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The articles or subjects contained in the several English Dictionaries of 
Painters may be divided into three classes — namely, Lives of Known or 
Popular Painters, compiled from published sources ; Lives of Bare and 
Obscure Painters, likewise compiled from published sources, and whose works 
are almost exclusively confined to foreign cities ; whilst the third division is 
appropriated to New Lives, or additional matter collected by the compiler. 
In this Dictionary a different plan is followed, and the painters may be 
divided rather into two classes than three — namely, Known or Popular 
Painters ; and Scarce Painters, whose names have not previously appeared in 
other works on art. Although virtually a Dictionary of Old Painters, yet a 
few modern artists are introduced; for instance, some celebrities who died 
during the first half of the present century. We are indebted to George 
Stanley for many useful and original notes in his edition of Bryan's 
* Dictionary of Painters.' Messrs. Bohn, Ottley, Bedgrave, Sandby, William 
Smith, and others, have likewise been actively and successfully engaged in 
compiling the histories of Modern Painters ; and the Print Boom of our British 
Museum has been recently enriched by a large and most valuable collection 
of illustrated manuscripts on the History of our British Schools of Painting, 
the gift of the author, Mr. J. H. Anderdon. 

All former Dictionaries of Painters, known to the writer, are Biographical 
Dictionaries; but, with scarcely any exception, the biographical information 
in this work is merely confined to a statement of the school and period to 
which the artist belongs; so that the work may be viewed as a kind of 
appendix to former dictionaries, such as Pilkington's and Bryan's, and should 
be read with them. It will be found that the dates of the * birth and death ' 
of painters assigned by different writers occasionally vary a little, but rarely 
so much as to confuse the beginner. The commercial title of the Dictionary 
refers to the Sale Notes. The valuing of pictures is unquestionably one of 
the most difficult pursuits connected with art, and is, moreover, a most 
uncertain study. Any information on this subject is always acceptable, and 
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we all know how popular a work Smith's * Catalogue Raisonne ' is, and how 
interested all conoscenti are in reading Messrs. Christie's sale reports in the 
'Times;' and there are few recreations more exciting or interesting to a 
picture-fancier than a sale of valuable pictures by the 'hammer.' Chefs- 
(Tceuvre, however, are not frequently seen in the market ; yet our 
country is very rich in five-thousand-guinea pictures ; one might almost 
venture to say in ten-thousand-guinea pictures. The .writer trusts that 
the Sale Notes in this work will prove of great use to collectors and 
amateurs. Although the number of Notes may appear large, yet they are 
not really so when compared with the comprehensive character of the 
pursuit ; still they are sufficiently numerous to answer the purpose of most 
picture collectors, and to occupy the attention of the student for many years. 
The variations in the given prices should be regarded as indications of the 
difference which exists in the ' quality ' and * condition ' of pictures, rather 
than as conclusive evidence of the doubtful originality of many of the works 
introduced. In this Dictionary will be found notices "of several painters, the 
prices given for whose works indicate an entire disregard on the part of the 
public. This, again, is not conclusive evidence of the position which they may 
have attained in their profession, as instances may be adduced of some of our 
greatest painters meeting with little or no encouragement in early life ; thus it 
may have been with some of the painters in this division of the work, and 
yet they may ultimately have gained a reputation either in this country or 
abroad. Again, when we find only a single picture, and that, possibly, a very 
bad specimen, the Monetary Note may be of no value, but is merely intro- 
duced to index, as it were, the painter's name ; whilst the Descriptive Note, if 
there be any, may be referred to as some guide for ascertaining the position 
and merit of the painter. In addition to this explanation, it must be borne in 
mind, that whilst the present work contains a register of many very valuable 
pictures, yet it does not profess to be a * catalogue raisonn£.' The value set 
on the most important works of the great masters appears to be increasing 
yearly. The appraisement of our National Gallery pictures, made many years 
ago by William Seguier, does not necessarily represent their present value ; 
and, in many cases, the largest prices obtained for pictures are the result of 
private negotiation. The reader who is curious to ascertain the highest sums 
given for the finest examples of the Old Masters will do well to consult 
Smith's * Catalogue Raisonn£,' Buchanan's ' Memoirs of Painting,' and Mrs. 
Jameson's * Private Picture Galleries.' The last-mentioned work gives the 
prices of many of the valuable Dutch and Flemish pictures in the Royal 
Collection, which may be estimated at figures varying from 500/. to 4,000/. 
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The prices lately given by the Trustees of our National Gallery for the 
works of certain masters, as well as the enormous sums which are now 
realised in the Paris picture mart for fine examples of Greuze and other 
eminent French painters, must all be kept in view by the picture speculator. 
The reader will find further allusion to this subject in the note on Murillo 
in this work. The writer has appended Descriptive Notes on the subjects 
and styles of all the principal masters introduced in the work, as well 
as Notes on a considerable number of rare painters whose names have not 
appeared in former dictionaries. 

F. P. SEGUIER. 

Russell Court, St. James's, London : 
April 1870. 
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The materials of this Dictionary refer almost exclusively to various collections of 
pictures, which have been dispersed, or brought to the * London hammer, 1 during the 
present century. The Sale Notes are sufficiently copious to furnish the reader with 
a fair history of the English picture-market for the last fifty years ; but there are so few 
notices of eighteenth-century sales in the work, that the amateur may be led to infer that 
the pleasures of the sale-room were hardly known to our ancestors of that age. As the 
writer does not wish to increase the bulk of the Dictionary by entering further into the 
subject of English picture-sales during the present century, he would prefer devoting the 
pages of the Introduction to some remarks on the state of painting in England during 
the latter half of the eighteenth century, partly by way of apology for representing the 
art records of that period by so few notices in the Dictionary. Many are apt to feel that 
the reign of George III. was a dull period of art history ; and the student may naturally 
enquire, Were our ancestors of that time able to enjoy the charming collections of modern 
pictures which afford us so much pleasure summer after summer ? There were annual 
exhibitions of pictures then as now, and, if we like, we can visit an exhibition at the Royal 
Academy. We select the year 1774, and find that the collection is by no means a small 
one, for, including a few pieces of sculpture and some miniatures, three hundred and 
sixty-four works of art are there. We cannot call this a small collection, although it may 
appear so when compared with the monster exhibitions of the present day. On examining 
the catalogue more closely, we are surprised to find how little we know of most of the 
exhibitors — we recognise only about thirty painters whose names we know, and whose 
works we care for at the present day; still it was a brilliant display for the year 1774, 
both as regards the intrinsic merit of the pictures, and also if we remember the circum- 
stances under which the collection was formed. We are to bear in mind that the Royal 
Academy was neither the original nor only institution of the kind in England in 1774. 
There were two other Societies exhibiting their works in London, and we can visit their 
collections for that year. The original Society exhibited a greater number of works than 
the Royal Academy, yet we cannot call their exhibition a success, as several of their best 
members had seceded ; and the familiar names which we see in the catalogue, such as Ber- 
ringer, Carver, Gilpin, Hackert, Mortimer, Marlow, Powell, Wright of Derby, Wheatley, 
&c, are not artists of great talent. The other Society, called the Society of Artists, or the 
Free Society of Artists, like the Royal Academy, was an offshoot of the Society of British 
Artists, and their exhibition in 1774, in Mr. Christie's Rooms, which the writer believes 
was their last exhibition but one, was far from being an uninteresting collection. The 
elder Morland, father of the famous animal-painter, sent a large number of his works : at 
the present day we rarely meet with his pictures, and it appears that his works are some- 
times erroneously ascribed to other artists. Cassali is represented in this collection, and 
the old-fashioned animal-painter Elmer; there is a head of a man by Groombridge, 
although most people only know him as a landscape-painter ; Abraham Pether, Sartorius, 
and Swaine are likewise amongst the exhibitors; the travelling painter Hodges sent a 
view of the Cape of Good Hope, and some scenes in the islands of St. Iago and Madeira ; 
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and the famous Gainsborough contributed a portrait of a nobleman. Annual exhibitions 
of pictures are comparatively modern, but we read of Schools of Painting in almost every 
period of art history. As in this work, however, we have comparatively little to do with 
art history, according to the ordinary application of the term, we need not devote any 
space to the re-writing of old gossip about Sir Godfrey Kneller's Academy, and the meri- 
torious exertions of Sir James Thornhill in endeavouring to form a British Academy of 
Fine Arts. Sir James was a kind-hearted and liberal man, and the ten years of art 
history which we associate with his name should be remembered with feelings of grati- 
tude by artists. Neither must we forget the Foundling Hospital, and how Btrangely it 
was connected with the origin of annual exhibitions of pictures in London. There are 
people who may ask, Are the exhibitions of the last century worth revisiting ? Can they 
be compared with the gay and apparently inexhaustible displays of oil paintings and 
water-colour drawings which year after year are brought forward by our living artists ? It 
may be asked, What are the three exhibitions of 1774 compared with our first Manchester 
Exhibition, our Exhibition of 1862, our Leeds Exhibition, or even to an ordinary annual 
Exhibition at the Royal Academy? Whatever view we may think proper to take of such 
questions, we must not forget that if our British School, viewed as a whole, was only in 
its infancy in the middle of the last century, yet we find in that school a few English 
artists of prodigious talent — men who gave a name to the art period in which they lived, 
men whose names will never be forgotten, and whose works were as planets shining in 
the midst of the galaxy. When Reynolds passed away, unusual honours were shown to 
his remains by the nobility of the day; and soon after his death, in 1792, Mrs. Mary 
Robinson published a long monody to his memory, which she inscribed to the members 
of the Royal Academy. Whatever may be its merit as a poem, it is valuable as showing 
the spirit and taste of the times, and that people were willing to take more trouble 
about such things than most of us are now disposed to do. Nor was she the only one 
who endeavoured to celebrate in verse the charms of this great painter ; for when Sir 
Joshua was compelled through declining health to resign the chair at the Academy, the 
Earl of Carlisle, in 1790, composed and published a few verses, with the view of 
testifying the nation's regret. Such reminiscences are sufficient to show that our 
ancestors of the last century loved art, and felt a pleasure in studying it; in fact, we 
meet with many quaint verses and poems written in praise of members of our infant 
British School. One of the most curious poems of that time is George Keate's ' Epistle to 
the Paintress Angelica Kauffman,' which was published in 1781, about eight years before 
her death. The effusion of admiration and esteem expressed in the poem is most extrava- 
gant, and the poem may also be called a song of joy at the discovery of a new pigment, 
which Angelica Kauffman informed the writer was prepared from the gums which envelope 
the mummies from Egypt. The following lines are selected from the poem : — 

I see the pounded ' mummy ' laid, 
To give the soft transparent shade, 
Warm the cold tints, the dark ones raise, 
Or all the finished picture glaze. 

Then again he writes : — 

Sweet paintress! mixed with these, be laid 
The ' mummy/ and still lend its aid ; 
Rich with the gums of ages past, 
Twill bind each fleeting colour fast ; 
Make every shadow clearer show, 
And every light more brilliant glow. 

The history and progress of our English school of painting are very much confined to 
our metropolis, the great market-house of modern art. Our book, however, is in no way 
confined to modern art, and is far from being a history of painters of the latter part 
of the last century, or of the first half of the present century. The work is especially a 
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Dictionary of Old Painters, including a few eminent artists of modern date. Our work 
carries us rather away from modern Academies and Art Institutions ; it leads us to the 
picture-mart. The history of the picture-mart, as contained in this work, is marked by a 
great peculiarity; we observe how strangely it was confined to sales of old pictures, 
differing in this respect from most of the sales at the present day, which generally consist 
of modern pictures and water-colour drawings. Whence came all these collections of old 
pictures? by whom and when were they formed? are questions easily asked, yet very 
difficult to reply to. Fortunately for art, there are many patient recorders and pains- 
taking collectors of art materials who spare neither time nor labour in hoarding up 
historical information respecting the lives of painters, and the origin and early history of 
many important collections. Their information is always interesting, and would be more 
valuable than it is if our world were not such a changing world ; for a collection of 
pictures may be with us one day and gone the next, perhaps never to be seen as a 
collection again. Pictures are also great travellers, and occasionally visit the most distant 
parts of the earth. Some artists are also great travellers, and transport the influence of 
their school to a distant country ; thus we read of Jacques d'Agar leaving the school of 
Vouet at Paris, and spending the greater part of his life in the court of Denmark. We 
are too well aware of this to think of confining our researches to London ; we will leave 
London for a time, and go to Brighthelmstone by the coach. We are living in the 
latter half of the eighteenth century, and we see the citizen and his family, whom Anthony 
Freshwater describes, on the point of starting for a journey to Brighthelmstone by the 
coach. We will go with them, and imagine the citizen to be Daniel Paterson, a coach- 
road historian of the last century, who proves an excellent guide, and we no sooner 
leave the smoke of the city than he appears to forget his ledgers, and his temper and 
spirits rapidly improve. The mode of travelling in the last century was most conducive 
to conversation ; we feel sure that coach travellers often talked about art, and then we 
recall to mind Peter Coxe'a lines : — 

Shewtt where, like Claude, the landscape smiled, 

Or where it frowned, like Rosa wild, 

Or where, with Gainsborough, rustic art ; 

It spoke to every cultured heart ; 

Thus made the ride, the drive, the walk, 

Endearing by instructive talk. 

We may not feel that these lines quite apply to the citizen whom Freshwater describes, 

still he is a useful guide, and throughout the journey he constantly draws our attention 

first to one fine house on the right, and then to another on the left ; his knowledge of art 

is not extensive, yet he refreshes our memory by recalling the names of art patrons, and 

speaks of houses stocked with pictures, which we had almost forgotten. To all this, some 

may reply, There is no difficulty in assuming that England was rich in fine country seats 

before the present century. True, but if we can satisfy ourselves on this point, by referring 

to published facts, it is best not to assume anything. The guide-books of the day show 

us that there were a great many country seats between London and Brighton in the latter 

half of the last century, and from the same sources we see that the whole of England was 

studded with the houses of the nobility and the wealthy of the land. We are told that 

many noble houses were built close to the principal roads, for the convenience of 

travelling, nearly in the same way as some people of our own day prefer living close 

to railway stations. As a rule, the larger seats were occupied by the nobility, and 

the smaller ones by the long-famed squires of Old England, by merchants, and others 

of the same class; whilst professional people and tradesmen, whether wealthy or not, 

usually preferred residing at their places of business in the metropolis, and most of 

them were satisfied or dissatisfied with an annual visit to Gravesend, Brighthelmstone, 

or Dandalion. If space would permit, we should like to dwell for a while on the 

histories of some of the families which the citizen speaks of, to know whether ninny 

a 2 
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of these families are still represented, and above all to enquire whether they cared for 
pictures. We do not ask whether they possessed pictures, we take that for granted, for 
we know that at the present day it would be almost impossible to go into a large house 
without finding pictures of some sort or other. In admitting this, we must not forget that 
our view is a retrospective one, that at present we are speaking of a time when the gay 
English painters in oil and water colours, whose works we know and love, and go to see 
year after year, were not — that is, were either not born, or were too young to be thought 
of. Then we naturally ask, What could have been hung on the drawing-room walls of 
Kidbrook ? what were the treasures of the Sheffield cabinet ? or what family portraits 
adorned the dining-room of Stanmer ? If it were possible, we should like to get out of 
our coach and visit some of these mansions, just to see what the pictures are, instead of 
being obliged to depend so much on contemporary catalogues and topographical works, 
which so often contain misrepresentations and mistakes. We cannot do this, fate compels 
us onwards; the great present is so engrossing, every day brings its own work. So 
busy is man that he scarcely dares stop to talk about the social accomplishments of his 
ancestors a hundred years ago. The histories of the Orleans, the De Calonne, and a few 
other important collections are sufficient to prove to us that there were in the latter part 
of the last century many purchasers of pictures and lovers of art in Great Britain. Then, 
again, there were sales which, possibly, only contained one or two pictures of inter* 
est. Thus in looking over the collections of Earl Waldegrave, John Barnard, and Jacob 
More, which were sold respectively in 1763, 1787, and 1796, we notice that a Scriptural 
subject by Luca Giordano sold for two hundred and four pounds fifteen shillings, possibly 
the largest sum ever given for a Luca Giordano in the market. The Death of Seneca, by 
the same master, sold at Willett Willett's sale, in 1813, for seventy- eight pounds fifteen 
shillings. At Jacob More's sale, in 1796, a landscape by Gainsborough sold for four 
pounds fourteen shillings and sixpence, whilst one by Jacob More, whose landscapes 
are not thought much of now, sold for one hundred and ten pounds five shillings. It is 
not necessary to suppose that all the picture collectors who frequented the auction -rooms 
of Mr. Christie, Mr. Prestage, Mr. Greenwood, and others, in the latter part of the last 
century, were men of the position of the Duke of Bridgewater, Lord Temple, Mr. 
Angerstein, and others, who could afford to give enormous prices for pictures ; on the 
contrary, there were a great many collectors, and some of them men of acknowledged taste, 
who formed interesting collections of genuine pictures, although rarely spending more 
than ten or fifteen pounds on a single picture. The writer lias in his possession contem- 
porary memoranda which show that many interesting examples of painters were sold for 
very trifling sums in the latter half of the eighteenth century. In order to show that 
people of the middle class formed collections, we will speak of Thomas Hudson, Sir 
Joshua Reynolds's master, ' who retired to a small villa at Twickenham, and furnished his 
best room with a well-chosen collection of cabinet pictures and drawings by great masters, 
having purchased many of the latter from his father-in-law, Mr. Richardson.' We feel 
that it is hardly necessary to seek for further information, in order to prove that a taste 
for pictures was very general in England, and we are more disposed than ever to believe 
that many of the fine houses which the citizen pointed out in our journey from London 
to Brighthelmstone were well stocked with interesting works of art. Another point to 
which the writer would draw attention is this : whether we go back to the classical 
court of Charles I., or whether we are determined, more properly, to notice only the 
collectors and connoisseurs of the latter half of the eighteenth century, we can trace or 
discover the same feeling or taste displayed by an appreciation of works of art, based 
on their intrinsic merit, an intense affection for good pictures, a desire to collect into one 
cabinet or gallery all that were fine or beautiful, without enquiring whether the examples 
were by painters long deceased or by artists of our own time. Such was the taste of 
the age; and who was he who, when resigning the chair at the Academy through 
declining health, said : ' I should desire that the last words which I should pronounce in 
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this Academy, and from this place, might be the name of Michael Angelo * ? At the pre- 
sent day, a very different sentiment frequently prevails ; some of our largest collectors 
will only buy modern pictures, whilst others are bigoted to particular schools. Now, if 
we wish to understand and enjoy art thoroughly, we must cultivate a taste for all that is 
lovely, for every species of excellence, and ought never to think of excluding from our 
galleries any particular school or period of art. A lady once told the writer that she did 
not know whether her father's pictures were old or modern. How stupid such a remark 
appears, and yet in sentiment how good it is 1 She knew that he had some pictures, and 
she probably loved the pictures, only she loved them for their own sake, for their own 
intrinsic merit, without ever enquiring whether they had been painted two hundred years 
ago, or whether they were painted in her own time. There is no space here to admit of 
our entering fully into the subject of the art collections of the last century. Our journey 
to Brighthelmstone is sufficient to show its vast extent. If we count the books in the 
British Museum, and in other museums, published in the latter half of the eighteenth 
century, and which refer to the history of art and the art collections of Europe during 
that period, we see at once that comparatively little can be related in a work of this 
size. This fact may be offered as an apology for the cursory character of the notes, but 
the words of Pope are a more fitting apology : 

So pleased at first, the towering Alps we try, 
Mount o'er the vales, and seem to tread the sky : 
The eternal snows appear already passed, 
And the first clouds and mountains seem the last ; 
But, these attained, we tremble to surrey 
The growing labours of the lengthened way ; 
The increasing prospect tires our wandering eyes, 
Hills peep o'er hills, and Alps on Alps arise. 

In regard to the Descriptive Notes contained in this work, it may be asked, Are they 
addressed to people generally, or are they addressed only to those who profess to 
understand art, and who are called artists and dilettante people ? If addressed to the 
latter, some may assume that they cannot be of general interest ; they may compare the 
subject to the study of music, and will say that people must be musical before they can 
compose music ; and when this is granted, they will add, There must likewise be music in 
those who aspire to act as arbiters or umpires on the compositions of others. Yet, how 
true soever this may be, we know that professional men are not always the best and most 
impartial judges of their brethren ; on the contrary, they too frequently take a narrow or 
one-sided view of each other. Such reflections dispose us to feel that another class of 
persons is required in order that artists may be properly and duly encouraged. There 
must be patronage — artists cannot exist without it ; and Art always has had her patrons 
and her connoisseurs, to reward, criticise, and encourage the efforts of her children, and 
by their generosity and kindness to stimulate them to renewed exertion and emulation. 
If we refer to ancient history and ancient fables, we can read about Alexander the 
Great and Mnason of Elatea as patrons of artists, and of the former giving 4,000/. for a 
battle piece by Aristides. We also hear of Attalus, King of Pergamus, giving 24,000/. 
for a picture of the same painter. We know that the Egyptians were patrons of artists, 
and we read of Ptolemy I. of Egypt offering Nicias 14,000/. for one of his pictures, but 
Nicias preferred presenting it to the city of Athens. 1 Now it may be urged that there 
is so much mystery in art. Thus an old French writer speaks of it when he calls it ' a 
mystery universal.' There is so much mysterious poetry in what is called ' taste.' Many 
feel that, however much they may love art, yet they have no time for it, and never shall 
have any opportunity for studying it with that attention which it demands. Others have 
the time, but have no ear, as it were, for the music of art, and are thus constitutionally 
prevented from making any progress in the study. Again, it may be asked, Who will 

1 See T. J. Gullick'g quotations from Pliny, &c., in ' Painting Popularly Explained.' 
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undertake to decide on questions of taste ? The most abstruse works on the ' Philosophy 
of Taste ' rarely satisfy us, and we confess that we might read them for ever without 
becoming ' men of taste.' Clare says : 

Taste is from heaven, 
An inspiration Nature can't bestow. 

Some writers, like Samuel Neil, treat the subject philosophically or scientifically ; whilst 
Professor Westmacott, in a lecture delivered before the Society of Arts, takes a plainer 
and more practical view of the question. The Professor cautions picture collectors 
against being deceived by false notions. He declares that, whatever a person may think, 
a bad picture is still a bad picture, a vulgar picture is still a vulgar picture. His remarks 
appear so convincing that they can scarcely fail to produce feelings akin to mortification 
or mistrust in the minds of many who have long thought highly of their own taste 
for art. Instead of despising his candid remarks, let the amateur and all who are 
ambitious of being accounted learned in art listen to them patiently, and if they cannot 
accept them, yet they may find them of use in tempering their enthusiasm, and possibly 
may save them from many unfortunate investments. If there be a few who are con- 
stitutionally incapacitated for making any advances in connoisseurship, yet we know 
that such is not the case with most people. We know that most people can become 
musicians in the ordinary sense of the word. And how ? Simply by submitting to a 
prescribed routine of study. And on precisely the same conditions must we proceed if 
we wish to become connoisseurs of pictures. We may read learned works on ' taste,' but, 
further than encouraging an enthusiasm for art, they will not help us much. What we 
chiefly require is time, because the study is so vast, whilst our corresponding oppor- 
tunities of acquiring information are so few. This would appear to be the case with 
every pursuit. Wardrop, in his work ' On Diseases of the Heart,' says : ' Although I have 
been many years employed in collecting and condensing the materials of these pages, yet 
on a subject so comprehensive as that on which I profess to treat, whatever industry I 
have employed, the field of enquiry is far too extensive to be satisfactorily explored by any 
one individual.' In regard to method, there is, perhaps, no difficulty in discovering what 
our course should be. There are some who have professedly acquired their chief knowledge 
from books or from reading — and European libraries are very rich in works on art; and we 
meet with educated men who pride themselves on their extensive acquaintance with the 
works of the best writers on art, whether ancient or modern. The importance of such 
reading must not be undervalued ; in fact, a course of reading is indispensable in acquiring 
a scholarly knowledge of the principles of art. Many noblemen and gentlemen have been 
famous for their general knowledge of art ; whilst a few have contributed to the art 
literature of their countries. As a rule, such people are in a favourable position for 
acquiring a taste for art, and they have many opportunities of studying the literature of 
art from which the vocations of professional people to a great extent debar them. It will 
be seen from these remarks that the writer does not wish to undervalue the importance of 
reading ; he rather holds with Dr. Hamilton, when he says : ' Reading is of ten thousand- 
fold the importance of any other science, because it is the mother of them all;' only, we 
must not forget that it merely represents one line or course of procedure. Unquestion- 
ably it is of great importance, yet the writer cannot conceive it possible for any one to 
become a connoisseur simply by reading works on art, or by listening to lectures. The 
student must go through a practical course of study, either with or without the 
aid of oral instruction. It may be asked, What is meant by a practical course of study ? 
It means this — let the student examine again and again all the beautiful pictures 
which come within his reach. But then he must not examine them casually, as it 
were, but he must examine them with the same thoughtful closeness with which a 
naturalist examines a fossil or a plant; and his object in doing so will be, not merely 
to store the memory with the names and subjects of painters, but rather to impress 
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On his mind the characteristic points which distinguish schools, as well as the works of 
individual painters. Let us only give careful attention to the beautiful pictures which 
we see year after year at our modern exhibitions, and to the treasures of various periods 
of art which are collected in public and private galleries, and we shall find our acquaint- 
ance with art rapidly improve, and we shall become more intimate with the theories on 
which the study of ' taste f is founded, than by reading the best works of the best writers 
on art. Let the beginner do this, and he will be surprised to find how soon he will be 
able to understand the fine and the beautiful in art, and then he will aspire to something 
beyond this, and will not rest until he is able to judge correctly on the more difficult 
questions of connoisseurship, the questions which bear on the discovery of authorship or 
the detection of fraud. This appears to be the best and only course, if we wish to become 
connoisseurs ; let us read as many books as we can, the more the better, but let us read 
them in a conservative spirit, and above all, let us read them in the firm belief that almost 
every observation of value contained in them is translated from the sources which are 
more or less within the reach of every one of us, namely, the works of ancient and modern 
painters. 

Returning to the historical part of our subject, we find that the Royal Academy had 
another rival in the last century, in the Society of Painters in Water-Colours. We 
read of more than one Society of Painters in Water- Colours. The exhibition at the 
old Royal Academy Rooms, in Pall Mall, in 1807, is described on the catalogue as their 
third exhibition. It was evidently a good exhibition, and the names of many of the 
exhibitors are familiar to us. In 1810, we travel to Ireland, to visit the first exhi- 
bition of the Society of Artists in Dublin ; two hundred and thirty-nine pictures were 
exhibited on the occasion. The names of the artists appear very new to us, and pro- 
bably many of them were amateurs. The people of Ireland, however, continued to take 
an interest in pictures, and in 1813 the first exhibition took place of the Royal Irish 
Institution, and the collections consisted of examples of the old masters. In 1816, sixty- 
seven pictures were exhibited by this Institution, the largest number being contributed 
by the Earl of Farnham. 1 It will be found that the feeling which prompted old- 
fashioned dilettante gentlemen to furnish their houses with examples of all schools, 
without reference to any particular period, providing the examples were only good, 
continued to be very prevalent in England during the latter part of the last century and 
the early part of the present. It was this fine feeling which led to the forming of our 
National Gallery. Dr. Waagen writes : — ' The late Lord Dover first brought the subject 
before Parliament in 1823, and in the following year the collection of the late Mr. Anger- 
stein, consisting of thirty- eight pictures, was bought by the nation. The price given for 
it, according to the valuation of Messrs. Seguier and Woodburn, was 57,000/. sterling ; 
but, to defray some incidental expenses, the Parliament granted the sum of 60,000/.' To 
the same fine and liberal feeling are we indebted for our pleasant recollections of the 
British Institution, and it is only necessary to read the history of that Institution in order 
to acknowledge that it was one of the most useful and valuable institutions connected with 
art that have ever been formed. The British Institution was established in 1805, under 
royal patronage. Now before these two important steps were taken for the encourage- 
ment of the fine arts in England, we find, independently of ordinary sales of pictures 
by public auction, that attempts were made to get up exhibitions of the works of the old 
masters, for the purpose of sale. How true it is that there is nothing new under the sun ! 
for this is precisely what some picture dealers of the present day do. In 1802, Joseph 
Count Truchsess, of Zeyl Wurzach, Grand Dean of the Cathedral Church of Strasbourg, 
and Canon of the Chapter of Cologne, published a pamphlet, described as ' Proposals for 
establishing by Subscription a Public Gallery of Pictures in London. The profits of their 

1 For further information respecting the fine arts, in Scotland and Ireland, the reader is referred to 
W. 8. Sarfcfleld Taylor's work ' On the Origin of the Fine Arts in Great Britain and Ireland/ published 
in 1841. 
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exhibition and subsequent sale to be divided among the subscribers. 1 We also read of a 
large collection of pictures exhibited for sale in the ' Great Room, in the Strand, opposite 
to Beaufort Buildings, formerly occupied by the Society of Arts and Sciences/ Many of 
the notes appended to the pictures are quaint specimens of descriptive writing. The book 
is headed ' Catalogue with Succinct Annotations. 1 Our foreign neighbours were not idle 
at this time, and the fine arts were duly appreciated in France and other parts of the 
Continent ; the following names may be mentioned amongst the numerous French picture 
collectors of the period which we are considering : — the Duke de Chaulnes, the Duke de 
Tallard, the Bishop of Lizieux, the Cardinal Polignac, the Abbots Peroux and Jevigny, 
Madame Pompadour, and Messieurs de St-Maur, Le Doux, Pollatici, Julienne, July de la 
Live, D'Arville, Lempereur, Bouiller, and Girard. The continental picture sales by public 
auction might be treated in the same way as the present work, so as to form a Commer- 
cial Dictionary of Painters. In a little treatise addressed to amateurs in pictures, by 
M. Francois Xavier de Burt in, Member of the Royal Academy of Brussels, we find the 
following note by the translator, Mr. Robert White. Speaking of French picture sales, he 
writes : ' Since the date of M. Burtin's work, however, another has been published at 
Paris, by M. Gault de Saint- Germain, in which he gives a list of various prices at the 
most important public sales in France, from that of the Countess de Venue, in 1737, 
down to the date of his publication in 1818. He states that he includes among these Le 
Bran's prices. 1 The Geldermeister Collection, consisting of three hundred pictures, was 
sold at Amsterdam in 1800. It was considered an interesting collection, and some scarce 
painters were brought to light ; the best pictures, however, sold for comparatively small 
sums. In this Introduction the writer does not wish to dwell on the art records of our 
own age. The history of the Royal Academy down to the present day, and the history 
of the British Institution, have already been written, and the Sale Notes contained in the 
present work refer almost exclusively to the present century. 
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ABATC, Niccolo, called Niccolo pell' Abate, aud Nic- 
COIX) da Modena. See Primaticcio. 

ABBOTT (or ABBOT), Lemuel. Born in Leicestershire-, 
died in 1803. Pupil of Francis Hayman. English Bchool. 1 

Sale in 1832.' 
George Watson Taylor, Esq., M J\ 
Portrait of Simon Taylor, Esq £31 10 

Abbott was most successful in his portraits of naval offi- 
cers ; and, with the exception of Hoppner's portrait at St. 
James's, we are indebted to him for the best portraits we 
possess of our great captain, Nelson.' As a rule, we do not 
like Abbott's full-length portraits, yet wo must not call him 
a bad painter; but we may describe him as 'unequal.' 
When Abbott took pains, he could paint a life-sized head 
very nicely ; he pencilled fairly, and introduced a great deal 
of brown in the face shadows. In some of his most pleasing 
heads we notice a peculiar kind of hatching about the flesh 
tints; in this hatching a different tint is used, which is 
balanced by the sparkling grey and white touches on the 
eyes. Abbott painted the court-dresses and epaulets of his 
sitters in the quiet sensible manner of Copley and Mather 
Brown. John Webber's portraits class very well with 
Abbott's ;ho was probably a different painter from John 
Webber, R.A., the artist who accompanied Captain Cook in 
his last voyage. The foreign drawings, in body-colour, by 
the latter painter, are very curious, and are elaborately 
finished ; they class with Glover's and Gatta's body-colour 
drawings, only Webber's figures are better than Glover's. 
We meet with classical compositions in water-colour by 
Gatta; the figures most likely are intended to represent il- 
lustrations of stories ; the landscape part is of a scenic cha- 
racter, and his moonlight scenes are generally the best : 
although the figures are small, yet they are prettily finished. 

AC HEN (or ACH), Jonir Yah. See Bartholomew 
Spranqer. 

ACLAND. 

Sale in 1829. 
John Webb, Esq. 
A Miniature of Mr. Addison £0 9 

ADRIAN8EN, Alexander. See Van Son. 

AERTSEN, Peter. Born at Amsterdam in 1519; died at 
Amsterdam in 1673. Pupil of Alaert Claeasen. Dutch 
School. 

Sale in 1813. 
— Clay, Esq. 
An Interior £0 13 

It appears that this artist studied under a portrait- 
painter ; he afterwards practised as a painter of interiors 
and culinary utensils: growing tired of this laborious spe- 
cies of painting, he suddenly changed his style, and devoted 
the rest of his life to religious and historical art. The well- 
known Dutch artist, William Kalf, who flourished nearly a 
hundred years after Aertsen, commenced his studies as an 
historical painter, which branch he afterwards forsook, and 
acquired celebrity as a painter of culinary utensils. 



' For biographical information, the reader is referred to 
Stanley's edition of 'Bryan's Dictionary of Painters, Ac.,* 
with Ottley's * Supplement; ' Gould's ' Dictionary of Paint- 
ers, &e. ; ' Maria rarquhar'N ' Catalogue of Italian Painters ; ' 
Samuel Redgrave's ' Catalo?u<* of the Special Exhibition of 
Portrait Miniatures in 1805;' and to other modern works 
on the history of paintiinr. 

3 Mobt of the collections referred to in this work were 
sold by Messrs. Christie & Co. 

1 There are soiiio neatly-painted portraits of Nelson by 
Fuger aud Guzzardi. 



AGGAS. SeePYT. 

AGLIO, Andrba-Salvatore di Antonio di Akzo. 
Born at Lugano in 1736 ; died in 1780. 

Sale in 1830. 
Viscount Hampden. 
A Pair of small Landscapes £T 

AGRICOLA. Christopher Lunwia. Boru at Ratisbon 
(or Regensburg) in 1607 ; died in 1719. 

Sale in 1802. 
Guy Bead, Esq. 
A 8m all Landscape £4 14 6 

AIKMAN, William. See Hogarth. 

ALBANO, Francesco. Born at Bologna in 1678: died at 
Bologna in 1660. Pupil of Denis Calvaert, and of the 
CaracoL Bolognese School. 



Earl Waldearave. 



Sale in 1763. 



St. John Preaching 



eon 
hint 



A Drawing in water-colours 



1766. 



1801. 



Earl of Desborough. 
Joseph and Potiphar's Wife 
Bacchus and Ariadne 



£21 
3 14 



16 16 
10 10 



Cupid and Psyche 12 12 

William Tounq Ottley, Esq. 
Venus attired by tho Graces ; from the Corsini 

Palace 199 10 

1802. 

The Holy Family 72 9 

ThcReposo 17 6 6 

Venus attired by the Graces ; from the Duchess 
of Bourbon '8 collection ... 36 15 



Lord Darnley. 
Joseph and Potipliar's Wife . 

1803. 
Robert Thistiewaite, Esq. 
Christ apittaring to Mary Magdalen 
St. Johu baptizing Our Lord 

1 04. 
— Boxollit, Esq. 
A Magdalen 



34 13 



26 15 
29 8 



6 




30 9 



— Bryan, Esq. 

A Choir of Angels 27 6 

1806. 
Marquis o/Lansdowne. 

ThcReposo 43 1 

1812. 
Charles Lambert, Esq. 
A Landscape, with the Story of Sal mac is and 

Herinaphroditus 35 14 

1813. 
Tho Virgin, Saviour, and St. John. Bought in at 120 15 



John Willctt WiUirtt, Esq. 
Tho Communion of the Magdalen; from the 

Orleans Collection 

lrilG. 
Henry Hope. Esq. 
Tho Triumph of Bacchus aud Ariaduo 

Dancing Cupids 22 1 

Apollo recalled to Heaven JM) 10 

The Bath nf Diana . , l."»fc 7 

1 B 



110 5 
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John Knight, Etq. 
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John Wabb, E$q. 

Venue and Adonis 

1BZL 

Harquii nf Bull. 
The Uoly Family, with Angela .... 
1US, 
Madam Ifmrat. 

Hie Story of Apollo Mid 



CRITICAL AND COHMEECIAL DICTIONABY OP 2 

gorgeously apparelled in ultramarine, sermlllon, and rich 

yellow draper™. The !•-* — ' ' —■■ '■--'■■ -■■■- -- 

AllBmnV.pietiirm.a.iL.1 is 
or fhinraj: it in rather s 



Dapfani 

Pan end Serin 

Lord Ovydir. 

A Group of Nyniplu aacrlnciii 

OniTp* Bttttrt, Etq. 



The Tin 



m of M.I 






to Bacchua 
ith Angola ; from 



John ITtbb, Bra. 
',. John lii Uie Wlldcrnea* . 



John Maitlamt, Ktq. 



I. John Preaching : from 
angere -, ' from the Orleans Col lee- 



Santa. Croce Palace 

The Virgin In Adoration 

it. it. Zachary. Kit/. 
The Aaaump lion of (be Vin 



. 1.1 M 10 

. co is o 



William Baiting 
The Holy Family, In 
The Holy Family, wil 



Jerrmiah ITarman, Ely. 
(.John baptiiing Christ, attended by Angela ; 
from the Prince de Contea collection . . 
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John Ifitlctt Witlttt, E 

A Shipwreck 

David Allan employed hia pencil 01 
perhaps the meet interesting are hi. 
Scotland. Ilia cottage interior* rem 
work*; there !■ a melancholy aoml 
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The works .. .... ... 

are frequently met wild In Hun country, aa well aa in Ho 
lorna and other plaeca on the Continent. Hia illustrations 
if familiar psssa«rea from the Bible are very delicately ai ' 
sweetly treated ; he alio frequently employed hla pencil 

SninltiiK niyilmlOKleal subject*; and hu stories of Apol 
donta, Veiiua. C'ybcle.and Actieon are great fit 
hlapktiirwortlie 'Holy Family -and the *Rei 
much of the grandeur and dignity which characterise the 
work! of the Cancel ; In Albano lira la particularly atri king 
III hia manner of painting tho Infant Jean* and attendant 
angel*, whilst he waa l™ successful In hla Joaepha and 
male figure* i his fomalo (Igurea are yery beautiful, and are 
generally characterised liy delicato loaeiure-shaprd or oral 
eyea.of an unusual length; hut loielier still are the little 
■niorini which cluster around hii aacred and profane sub- 
jects. Sot only in hii picture* of the ' Repoao," but alio i 
In other subjects, Alhano lored to paint landscape back- 
grounds: they ant brilliantly coloured and taMe fully com- 
poaed, thc j foreground^ being enrlclied with ^column*, baa. 
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,_,.,, . , IWt I md it inory necessary to remember that tha bat uilin 

AStudyoftwn Anprph; a drawing in black and ocoasioimlly paint«l alieht or h^tily- finished picture., or 

redcnalhi from Denou s collection . ..£30 ' little man than studios, whilst- the. original beauties of 

Wall the great mastors.hn adorned the schools or Italv i "th™ are rendered all but invisible by tho condition they 

during tin; early part of the Cinuu.ee™ to period, not mm ' W" "" el '° h ? rpuilii.tancea bo ™.mi>l foe surprised 

ricclled Onrregjri'J in the terlmieal capacity or the art, or Unpeople are unwilling to speculate largely ii, thorn. 

KS. & MaSSTM IStffiUSftftt ALL0EI - «"» *" BBO " iyo ' 

Quattrocento schools. From hii jouth ho appears to have ALLORI. CnHlBTOPAiro. Ste Bboxzino. 

tritir(>u K lily m r n pivl]ciid^Art' B hiKhe n t.imerCTlliiiR,intli8 ALST (AALST, or AELBT), William ViH. Born at 

«,. J^ ?■ ™ i IT', t Z " k< n'T lh "° ul u,,d !? 1 " , ", nB **"* '" '**> ■ died « Amsterdam in lam. Pu P u f Even 

the nund and. tikr r true knight, he was eTer seeking for v»n Aniai rii]ij<h N*.hooi 

difficulties and challenging the moat operoeeor delicate Sub- v «nAelat. *«** WW** 

Jcet* which nature can invite, art loroiitend with. Correggio's Sale in 1807. 

finest worka an redolent wilh life and beaut., there ti ■ Edward Oaxe, £». 

loveliness about his infants which even Sir Joshua Beynolde, Grapes. Poaches, and luaecti . . , £18 IS 

Grcuxe. and other great masters in modem timet, with ail igu 

the advantage* which they enjojred or studying what had still Lira a 10 

been done before them, never surpassed. And not merely Dead Game ' Ion 

in 'motive' U Corre»io great, but his works are especially ™" ™ UD • < • ■ 

dear to art in virtue of the way in which he carried out or „ , „ , , _ .'*""■■ 

materialised hia brilliant Ideaa, bequeathed to hi In such Dead Birds, and a Dead Hare . i 38 11 

language, that the shortest sentence, or the imalleat com- ibmi 

pats of pencilling, givea pleasure to the connoisseur, or will Dead Game 17 R a 

stand the criticism of thoaewho profess to understand the ™ u ™" D www 

meaning of 'quality in painting. It is true that subjects Tha workaof this painter remind uaof aereral artists; in 
intended to illustrate the sublime pottrf of religious art his pictures of dead game he loved to introduce a landscape 
were attempted by artists Ions; before the Lime of Corrasgio. background in the manner of Weenix; the animate an oftt-n 
but on many of them all that we can bestow is praise for lyl»* " the Toot of aonie fine old tree, the trunk being care- 
the purity of their thoughts, whilst we lament their feeble fully and elaborately Onished, andeihibiting curious forma- 
Inability to eipreas the thousandth part of what Ihef felt- l ' ur,B Df lark at rata, other parts being enriched with a 
but with Correggio it mkl dilfcnht, his mannerof treat- variety of nioases. The dead hlrdi In his picture* an very 
ing the moat difficult subjects of sacred and symbolical art, nicely painted, and he particularly excelled in painting oool 
together with the subtle curiosities of hia materials and the silvery plumage ; the butterflies and other Insects Intro- 
technical secrets so mysteriously committed to his trust, duced In his pictures are finished in the elaborate and 
hate, since the days of the Careeci and Christoforo Allori beautiful manner of De Tree, and hia pictures of fish msy 
to the present time, been regarded as canons or art. and he compared to Adrisnseu's. Van Aelst always finished hb 
have been studied with enthusiasm by our greateat painters, pictures with a smooth and delicate pencil, consequently 
InCorroggio'streatmentof mythological and allegorical sub- not only bis flower pieces, but also his other compositions, 
lecta we discover the germs of many of the works of the "trongly remind us of the works of kfignon. Tha worka ot 
Bologneae and early French painters: some of these designs leu Denies closely resemble Vander Aelst's. 

usually called, ■ foreahortenlng,' whloh,^ruriously: he de- 14Sa - German Bchool. 

lighted In, although one of those hard point* In the Silo in ISM. 

mechanism of painting which moat artists studiously, and Unrt Farrer, Eta. 

perhaps wisely, uold. Again, the 'extremities,' over which A Pair of Panela, with BU. Lucia and three 

aomany artists stumble, seeking to disguise them by means other Bainta standing beneath festoons . £1» 8 6 

&3Stt\^&^*¥^S2&J?*?£l*?Z Although w. do not And the fore* and riebne*. of Albert 

his tall 



handling, or anything rather than bad drawing, were the 



delight cl Correggio; V he lo^ed to™ay™ tlT'the prett> g" nler Df £E£J£3b5s t ""', ,lnd ft co,,to t u " «" 

hand, of his models, and woulclpsint them in the most ngurosare exceedingly graceful; and his works on the. 

difficult and hnciful poaltiona. The mastery which he en- f" morB I Tj? ,, "S? VS. re , fl „ th " n . '.".TSTS .. s. 

loyudover his proreseion did not rest here for remark like- Cranach. Like moat of the Uermen painters of his time, hi 

w^tbHllSityo^^rorSCaiul^hrar^^ loved to embellish the backgrounds arid draper!- of ht 

otfeaturea in full-positions in which an unskilful artist is pictures with gold. Henry, OTAlVjrtAldegrcwrwaaamor. 

almost sure to tail. Corregtsio was also a landscape-painter. » Ie " P-int™, 'nan Altdorfer, and. like the latter, is bette 

and hU moat oharmtnglompo.ition. an thtJin which *»<»"> '»«»»• ™"'. t '7 » ™ I'lditstriou. and elaboraU 

landscape Is Introduced, in preference to a confined or in- engraver than a« a paiuter. 



..sekground; the trunks of the tree*, are so round ALUNNO, Niocolo. AeGloTTO. 

W^J&$S£^Xll3K&&i!S$£ AllBBEGEa.CTXRtsroPngB. cWDomt,, 

tft?^^qyfeS5^ m * r #y 1 lr' n ? 1 »'**'■ ¥]"*■■» »; ambdula,gicuoci. 

likearchos or buddings, is very agreeable; the foreground 

foliage, often consisting of large leaves, intermixed with Sale in 186*. 

flowers, is finished lu a cosily mannar, ntth bright me- Earl nf dare. 

UUfl kirn of tints. Even If Correggio had poaseaaed The Virgin and Infant Bavlour enthroned, al- 

feebler conceptions of the beautiful with tn finitely less tended by Bt. Peter and Bt. Paul . . . til I I 

power as a draughtsman, and immature understanding of 

Uss nalure and properties of ' miality.' lit would atill in all AMERIOI, MicniEL Anoelo, called CsHjrsoaio. Born 

probability, bo cotwidered a great master, and ia sMssortow at Caravsggio In !=*■: died in 1MB, at Portu-Ercule. 

a proof that excelleace is as attainable In one age aa In Roman anoSLombard Bchool*. 

another. The writer is speaking of hlin aaacolourist, In its Sale in 1198. 

IVliZ™ • .i b i™5 *" ! m ;r-' ( lk™aly luminous whilst 4 MBet ing of fipsiea and Gamesters . . . £U 1* 

at the same time he gave such eitraordinary relief to bis *"«=«■*■ "» i" 

flgurea. It Is difficult to discover how the I htneaa or lenl ' 

Correggio's flesh tint* is produced; doubtl^.s much iv Ear) o/Bs*oorotio* 

dependent on the management of the cool I li,-,i,.. Portrait of a Bologneae Locksmith . . . Mil 

figures; and w B may 'add that thelabour and SSwsV&E The Holy Family, with Bt. Eliiaboth . . . 139 ■ 

ho bestowed on the vanou* passagea lllllnll iiwjsiiiiii) tlio 

backgrounds of his pictures have greatly eiihaiici-d llie r„»_ rw.„ Km 

splendour and brilliancy of ihe principal put- u!:.l-ni,v a.fei2,lsS* ' *8 1 

appear to Interpret many of the reflected tight ■, ,;.. «. Sebastian IS 7 

au deliriously on the figures; yet with all his .-. '■■■'■ 1804. 

seal for faithfully rendering everything irhicti i ..,, Ric>iar<I Walter , Btq. 

•" ■"■ ■"- >■•- -ork, we rarely feel that Uk inferior • r The Locksmith of Bologna ; from the Earl of 
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of attraction, they rather lead us to the points In which the 

soulsndpoetryoftheidealies. As Correggio's finest works . , — — 

h£ SShJSBf An n £Z$£X£EFiZdtL • The Duke of BMcVlngham'. collection w« »ld at Stow. 

say. 'How don't show me any of your Correggios;' yet nouse, in 18*8, by Messrs. Christie A Hanson. The collection 

then is every reason for believing that original works hy is not entered in this work, but the writer Mie».a that the 

Correggio hsve occssiouslly exchanged hands during the 438 pictures in the collection sold for £14,"l>o. An iri- 

C resent century, either inn*., or anyhow owly half believed teresting illmiratcd acooimt of Stowo was published by 

i. The preliied sale notes seem to favour this advancement, B. Swley in 1713. 
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A JIu.it! 
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TliMib,,, 



rooster* ; from tl|o l'nla 






IKtlUMll! 



t to sacrifice Imuc : 



Tin- ISnttLe uT Conttanti 
Hir Richard Sullirc 



iy am worthy cif 
rkt of early Engl 
tun* Yiry heally, 
i«.mni lie may fr 
Turner, an Eiorliali 
' eentury. minted it... 
; witrktil ii|i in the iiciiL 



J tli!) piciu 

y jminted with cool 
led our Eiiali.li Zoemaii. 
!t of tlie early put or the 
jU'Wu of the inetropolli; 1 



4 

« 10 a 



■ton. Nut wit h- 



quii 






S 

» U L- ln >.. lW .w. either 
probably painted about 
uu of Andervon, but bu 



e prettily .-, 



nut ftlwaya *o succnoTUI lu 



JTaiyA imitat o/ IHonitiiui. 



Study ofa Head 

Fim«int Crwanr 



li Mary and Martha , 



11 o i 
SI 10 | 



f Roman Girl taatW 



JShri ijf J»*(rtiniAam. 
St. Peter act lined by the Damacl ; from Sir 

ClrcBOryPagu'icolloclloQ 115 10 

It ia not recorded In the lire of tlili painter that he viaited 
Spain, hut we tony regard hi. atylo aa a compound of the 
Mpaniah and Venetian. Caravagitlo waa an oicellcnt bcad- 
painter, but he l«t hlinnclf in many of hi* grand ■ubjevt 
picture*. Chiaroacuro.and ttTccln orrasdto-lhctat, bavt dune 
much fbr art: they are often powerful auiili&iie. In pro- 
ducing a good picture. hut they will not make up for want 
of laate, in whii'h gilt Caravefigio, unfortunately, wu nut 
oner favoured; hia whole-length figure* are often clunmy 
and *tupid -looking, and hia atyle of painting the Infant 
Haviourl* generally very inferior to the great Italian painten 
hi* contomporarie*. Perhapatbo bent way of enjoying Cara- 
tenio'a laroc nieture* ia to aeparate them into parta ; when 
of the head, in thia way. we are .truck by 

■"-" -■■' ' many of them have 

trough Ribera, the 

itionaand worka of 

' lied painting 

-....- idwithCara- 

it the profit or advantage wu 

power from U" 

_jie, and bread l.., 

it Ribera** wonder- 

iguroua Impaato. Cara- 

-■- --Jghen.orKooghon, wan 

_ uuu.. u . ..nib Jordaeui; but there are picturea by him 

IIiik i" coiuiderahly imoother than Caravaggio'a. 
AMTGONI (or AMICONI), Jicoto. &«PiBTKo»i Cos- 
Plourinbed in tho latter part of the 



Head of Helen M 10 • 

ANfiELIS Hff ASfiELLES). rEiEa. Horn at Dunkirk In 

liiM. died at [it'mifs iii l?;)t. flomudi School. 



RiAtrt Thitllnc 



a' pair, after ditto 



r, with * Man playing o) 



Ann-ellea may bo described a* 
.nd alill life, lu aomeiif hiM c 
inn- introduced the portrait* i 
.icturcntli- iLiim-i are cleverly 

IixhihI with l.'.l'iiLlius'B beat work 

turn™ ait Willi a (treat deal of « 
tily drawn. Anrvllea. we are tt 
Market*,' tho Houghton pic tuns 
mime very lam lainlnrapeit, wide 
Rubcm by onu of the norland*. 
AN'OELU, Uiciia.il. ItroHAREOTi. Sub B 
AXGELO, MlcnaKL Amebioi, da Cab. 

CbB«ooiii, called DAI 

:. called Ir. Cmrmon 

Itiine in 1D10; died in ir;;ij. 1'uiiilur r'lun 
School. 
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lororWealinliiil 


ISM. 




A View o 
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'.View 


f Hasting* 


Tlmnti* Oarlr. Bug. 
A Ken Pioco, with SJen-or 


nar and 


Boat* In a 



0. with a liabb it 



JVm IVilUtt irate/ 


. Etq. 


If. N. neurit, E*j. 
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:lfwior to the fruit unit th.wur ].i,.cf, of II,. Hcem, ami other 
rniiii'iit ininitiTHof till! I'ntrli School, wo tire, ui'vertlielrmi, 
a. n l.lviu-ird wilh the viitoii. of iiui manner and tin: bold 
iipasloof his handling. Liko Haltaae, bu would aometiuioa 
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introduce * richly -coloured mat or rug In onccomerof hut 

to Me Olieor two en urinous pumpkins, one Of them being 

U.Milnll.y c-til info <J ices. Ompidoitlio bad quit.; a liliatk l.r 

fruit. IniopKi>fTbpi«£lrBV(irih^mdlln«tnhe«MSd 

limine iij tliebickuiouud; *t other times, instcadof srrang- 

thein on the steps of a Urrtce. relieving them with foliage 

■ nil iky. Campidoglio's works are usually large, and. aa 
already observed, we miu the transparency and quality 
which piano um no much In the rruit and flower pieces of 
the Dutch and Flemish painters; there in a decorative clie- 
racter about Caiupidogllo's picture! which is - greatly ex- 
aggerated in imitations, of which there ii no lack. Maltese 
fruit placet ojiajr be compared to Campidoglio'a, although the 
former are inferior works. Maltese particular!; eicelled in 
Mill ting rich table-covers. He van a native of Malta, and 
flourished in the latter half of the seventeenth century i his 
works are not frequently met with, and the writer doea not 
n-collext aeeing any In Mall*. There were two scarce 
painter, who imitated Maltese's manner of painting richly- 
worked table-coven ; one may be known hy the monogram 
GIO. PLO. OTTO. FIT., and (he other by the monogram 
J. hup'n. r. The former painted groups of fruit, and would 
introduce table-covers or drapery, richly coloured and highly 
embossed in the manner of Maltese 1 ! pain tine;. The latter 
painted similar subjects, Find h in flowers remind US a little 
or Hsiitiste, the p™cllline of tlie curtains or table-covers 
in Hupin'a pictures is so like tho pencilling of Maltese, 
there is the same full impssto given to the touch, that one 
might bo Induced to ascribe such parte of the work to the 
hand or Maltese ; but on carefully eiamiiilng the works of 
Hupin, it will be seen that other parts nro put In with the 
same broad touches; for instance, we can trace them in some 
of the flowers. An artist or the name of Genrgio Qarri 
painted Hover pieces in the manner of Campidoglio. 
ANGOKCIOLA (or ANGUISCIOLA). BopombbA. Bom 

at Cremona in loan. . died about loxO at Madrid. Pupil of 
Bernardino Canipi and liernardo Galti. Cronionese 

■ School. 

Sale In 1607. 
Edasird Cure. E«j, 
Her own Portrait i frum tlie Besborougll Col- 
lection . £13 1! 

If. Comi-na, &q. 

Uer own Portrait B 6 

ISSt. 
Otorai Watmm Tmfior. E.«,.. N.P. 
Her own Portrait; from the J lea bo rough arid 

Cote Collections to 5 D 

IBM. 
Oeorgt Walton Tailor, Esq... ll.P. 
A Miniature in oU-colours of Herself . . . 10 10 
This ucellcnt paintress, who had the advantage or study- 
ing iu Spain aa well aa in Italy, occasionally juinted re- 
ligious and historical subjects, but ahe ia better known aa 
* portrait-paintress. The style she adopted i» very pless- 

the'aetting and costume of her portraits we are reminded 
of Sir Antonio More's small portrait*, the female faces 
being usually round and full, with the hair drawn back 

rolls™, and not ruffs, generally adorn the necks of her 
beauties. She loved to introduce a great deal of rich brown I 

Utter being ornamented with jewels and orango trimmings, j 
It may be fairly said of Bofonisbe tliat she had a delicate 
eye for colour, and saa portrait- uaintresa may be considered 
In alliance of her time ; her colouring may lie described an 
warm and harmonious. Although such an early paintress, 
we notice nothing that is hard or formal about her works; 
on the contrary, the features and hands are stippled In with 
a in in iature neatness, the flesh tints arc carefully blended 
together, and a liltlo ultramarine may he traced in the 

ANTIXONI. 

Sale in ISO*. 
ilnrqttit of Ltnttdincut. 

Four Views in Naples CM 11 

ANTOl.iNEZ DE a ARABIA. Pbarcebcd. AhMhuuo. 
ANTONELLADA MESSIXA. Ste Joiik Vam Eick. 
ANTON IBS EX. Hesiit T. Born at Antwerp iu 1TST ; died 

Sale in I7M. 
Jacnb Xnrt. Eur., and Ham. Lin. 

A Landscape and Figures £3 8 

1S10. 
//eiir* Hop,. K*q. 

A Landscape and Caitlo 30 B 

Ditto U 1 u 
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A Landscape, with Cattle ho 
af till 

. . Tin's 

il^jsum^a'ndsfa 



finVsni 



leaf is carefully n 



Is few admirers at tlie 
pictures remind us of Van 

valuable. Uu'liV cabinet 
the greatest pains, nearly 
t, or, aa it srere, separately 
ea being worked up in a 
o • variety of tint*, repre- 



for lack of harmi 

gradation i his tr . 

his higbly-flniahed distsrn 



liUtoniclurosof then. .. 

igh light and gay In effect at 
nv in the several parts, and oo: 

unquestionably well n 



Boy's highly and de 
well with the worl 



cately-llnislird cattlo piece* class very 
■ of Antonissen, Meyer, and similar 
period. The foreground of Bouquet's 
;ed up in the curioui and elaborate 



Bale In IB03. 
Portraits of Alcano Federici and his Son . . £99 W 
APPELMAN. Bbhmabp. (or Rarent). Born at the Hague 
In ISsOj died LnUM, Dutch School. 

Count as Balrh PaleJT. 
View of tho Old Custom House at Rome . . £1 II 8 
View of the Tomb of Cecilia Metells, near Rome 18 
Like Roth and other Dutch painters, Barent Appelman 
adopted Italy aa the fittest country for tho 
'siidscape art. Although his studios — ■ * 



slight sketches a 
with bold rolluig 

or Preecati n 



icdy 
life' 



Although 
'o value ' 



Tftjincl 



If the. I 



e skies 






hiKhly -finished 



_ Apes may be 

described ss carefully finished and effective, because he 
endeavoured to introduce pleasing effects of sunshine play- 
ing on tho foreground, or illuminating bis Bam boceio kind 
of figures. His lofty but delicate foreground tree* are 
elaborately finished In the manner of De Henscb. 

APPIANI. AitDBEa. Bom at Milan in 1751 ■ died in liiie. 



■1 Sclld 






John Webb, Elq. 
Tills pleasing painter 



M::npiit "f Butt. 

ARCHE£,A. SmZopFakt. 
AHLAUD. Jameb AsTjiosr 



Born at Geneva u 



Edward Cue, Elq. 



1 View of St. Allan's 



a haa-rellcrorM.A 
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HOT. I trees or an enormous sins. In order to (fire distance and 

Fmncit Freeling, n*rl, tone, to the ml of the Mil.j.-ct. Mishandling. a» seen in tin 

Scene Oil I Miiiiriinn of ih,- stoma ru- trunks of the. l men, in similar to 

isaa : Fsul iiril's. but hi* foliage li more truthful, and not so 

'fan. £j</i.7» »w mechanical, and in cuWring reminds u> of Wildena and 

icanr withaVigmn and Figures, near To nicr^ although often more agreeable than the former. 

nd his mrii. in brown coal, and bandit hats, class Terr 

1 wild Waterloo'! nmircs. A note was likewise fund of 



of Wright of Derby! 
called an agreeable 



scenery rt i 

,. ,, . . -j ....j ,■.... ... 

s favourite Unl, Mu BurrnuiKloil hv nv .. 

._ tint; Morland had a fuvi,ui-ir,, these trees appear 

green, only- it hi ■ ft* |ir.'Ltji-r green than Aimid's, ]■■ ■—-■■■■■ ■■- ■- ■ 

W.KOiiiiutinR. Arnald followed the careful, ah. .-■ 
cbanlcal. sty!* ul Alliafa whicll ™ encouraged by ItM j.a.n 
en of his day— the round, separate leaves, tipra .1 ■ : 
liiiuid louche*, «s Mil in Hie early works of Mti 
IhVtaoii. It may be observed that there in some 1 , u 
niiiijoel, 111 Hie above sale uuUi, ; tor cIsmj>l.-.wo 

then one of his northern views; and, lastly, a com , 



and clusters of tail tr 



. Sums of 



is likewise a I 

tended for sunlight or moonlight. Bis night scei 1 1 
ever, and those already mentioned, are far from I . 
only pictures, or his only class of pictures ; for Ar , 

veiled lliruueh some of uiir moat picturesque cour 1 ., . 

tin: varied beauties of Urilkh scenery and liriti 
quitiea. Ilia slaws of ancient castles, and old abt,.v 
churches, dinlilav couiiili-ralile taste in composi! 
cleverness In the elocution; in flet.lhcy may be com,,.,, . .. 
capital eiamplea of early English landacape-pahiti , ,- .11- 
uald wu successful in representing ei tensive .:.,.. 
cities seen from distant i > 1 1 1 ~ , M-.oh us his view of London 
fun 1 1 Cricmtirh. In hin pictures of northern SCfflfiy, if. in 
addition to a distant city, he waa able to Introduce „ 11UI .|. 
lug river, erased by a bridge or two, the subject b- 111. M 
once genia! to him. When painting an abbey or a :, .„■.,.. 

thu lliniscajr distance, and honeitlj 1,'Olkiug up tl .■ .1. :■, 

save them from being mere architectural sketch) i , 1. 
introduction of busy groups of flgures, and dim-re.. 1 
sories. If we cannot speak very highly of Arnald 1 . -kill 111 
figure-painting, yet his figures must be noticed, as iho> ar.- 
very characteristic of the oaiuter; they are ^ngiin..' Ii» 
lovers are not sleepy levers, but are quite swat. 1,. 11,,. 

ngiTrea'sre those' of womeTanil girli l 'often' in "'ih"n"- 
tudes, and bi " '" " " " - "- ' 



.-. The funnality of these 

avenues la cleverly avoided, by bringing across them fallen 
trees, lying on the ([round, hut unatrippod of their branches 
and leaves. Artoia further reminds us of Van Uden bybtai 
partiality for high horiaontal line*, whilst above the distant 
trees towers the delicate spire of some anetent church. 
Artois' skies are clear and pleasing 1 and his rolling while 
clouds harmonise agreeably with the often too prevailing 
red tints of Ins landscapes. His name is generally spelt 
Artois ; hut his pleturee are sometimes signed with a (mall 



ASH FORD, W. 

A View near WicUow . 

Gtorgi Walla* Taylor, En., M.P. 
A View of the liny of Dublin 



W. B. Sarefleld Taylor speaks very highly of Aabford in 

'■ : -- ' : -- ■'■'■■ish painters. Like llullms. and other Luiii- 
af lliat school, he occasionally Introduced 
rations of hooka into his landscapes. Uia 
is parti/ of lie Loutberbourg, and partly of 

. Bom at Brussels In 1T7S ; died In 



nofondofintroduc 



- PKkford, Eiq.. nf Frmtkill 



A woody Landscape, with Cattle on a Road 
a, by Both . 



S'.ort'f Oract, F.iq. 

.mi Scene lb rough a Wood, with a Horte- 

loat. 

itch Villain-, among Tn-.'s, on the Hank ol 
;anal, Willi Figures in Boats . . . . 

Jain All*utt. Eiq. r 

"» H..I-.1 



A Landi 

Figure 
ASSELYN. Ji 



Vinde- 

A Landscape and Figur 

A View in Italy 

— Brpan. Era. 
A Landscape, wifli Figi 
An Italian Landscape 

Owe, Eta. 



Cottage on s Bank, and 

• t Antwerp in ltilO; died In 16rt0. 
deaudJai, Miel. Flemish 8,1, 00L 
lie in I SOI. 

**T - 

lit I 

1R01. 

■ passing a Brook . £10 



it Coloa 



Lands 



A LaudBcape. Preparing 



:CS. llV lltilh 

for llu'Chss 



h an (Jbelisk, Bulna, 4c. . 



for figures by Vander Meulen. Tenlers. and othen 
Artois painted witliout the aid of flgure.painters, 
positions have the general effect of Van TJden'a 
Ijonimcncingwith the foreground, we And stumps 
of large trees, round which are entwined leaves ar 
tical planla. moss, 4c, all vary brown and rich. 

breadth, ss artists call it. On either 'side of them 

probably not very geologically placed; aa Artois, 111 
main otbei lointen of his class, did not keep ve- 
to nalu re. lie waa - ' ' ■■-■■' 



tul Bril, ho would 11 



Berghcm .... 

.V,jr.,Ni.. "/Bltt*. 
A Cmitii Scene, with Fiiiurca 
The Campagna , 

1827. 

Duke i/Bmtrord. 
A Kiv.-r Scene, with the Buinl 



ant a, near J lie Ruins of an 



Cattle in a Lan dscape, with Italian Bs 

Tho Ford, with Figures by Wouwen 
morly in Hr. Barchard's collection 

- ™ ,S3 °- 

Sir Charta Bcsgot, a.C.B. 

A Landscape, with Cattle and Figure 

collections of Bchmet Van Alphen a; 

d'Albcrg . . . . . 
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1841. 
Marquis of Camden, E.G. 
A Landscape, with * Ruined Bridge, tattle and 
Figures fording a River £44 2 

Hon. Lady Stuart. 
A Landscape, with a Booth, and Figures drink- 
ing 29410 

1848. 
Count de Morny. 
A Landscape, with Peasants and Cattle crossing 
a River; from the King of Bavaria's collec- 
tion 28 7 

1861. 
Charts* Scarmbriek, Esq. 
A Landscape, with a Horse and two Goats rest- 

ing near some Roman Ruins . . 85 1 

Ruins of a Roman Theatre, with a Peasant 

driving a Horse and Mule, Ac 63 

An Italian Landscape, with Peasants leading 
Mules through a Brook towards an Archway . 27 6 

1863. 
Robert Craig, Esq. 
A River Scene 13 2 6 

Asselyn, in freeing himself of the Brueghel type, pursued 
a different route from Solomon Ruysdael or Van Goyen, for, 
unlike them, he was fond of cool and dark tints ; conse- 
quently, in colouring, his works are more like the pictures 
which Bam boccio painted when he was in Rome: in these, 
the colours, although dark, are silvery, and the lighter parts 
are carefully blended into the darker. The views which 
Asselyn painted about the environs of Rome are capital 
pictures of their class ; there is so much breadth in the 
painting of them. There is often a similarity about the fore- 
grounds of Asselyn's pictures ; for instance, on either side 
are massive ruins, painted with his favourite grey and dark 
tints ; then we notice a succession of plains, and in the dis- 
tance lofty hills warmly coloured, in some of his pictures 
we find low round towers, with pyramidal roofs— the same 
kind of towers which Both and Swanevelt delighted to paint. 
Like Bamboccio, Asselyn occasionally painted interiors of 
caverns, or court-yards, with cavaliers attending to their 
horses: in treatment, the former may remind us of hb ca- 
nonical foregrounds of great dark rocks, formidable towers, 
or ruins of ancient castles. Asselyn's river views, enlivened 
with boats, and crossed in the distance by neatly-built 
bridges, and his moonlight pieces-, remain to be noticed. The 
finish and neatness of the former class have induced some 
writers to compare them to Claude, although the comparison 
is not a very happy one ; his moonlight pieces are sometimes 
warm and Cuyp like, and are interesting as showing that 
Asselyn's works are not always cool and grey ; he introduced 



a pretty kind of foliage in them, or shrubs pencilled in the' 
manner of Both. The figures in his small cabinet pictures 
are nicely finished and very spirited, and resemble the 
figures of Jan Vande Velde, his master's brother. Asselyn 
sometimes signed his pictures J. A*, ciphered with a very 
fine pencil. 

ATKINSON, J. A. 

Sale in 1827. 
Lord de Tabley. 
A Bacgage Waggon, escorted by a Party of 
* Military £30 

Atkinson displayed considerable freedom of pencilling in 
his small pictures ; his light touch appears to put every- 
thing in motion. 

AUGUSTIN, J. B. J. Flourished about the end of the last 
century. 

Sale in 1829. 
John Webb, Esq. 
A Miniature of a Lady £5 

Several of this painter's works were exhibited at the Loan 
Collection, at Kensington, in 1865 : amongst them may be 
noticed, as a nice example of this miniaturist, a ' Portrait of 
a Lady,' in a white dress, painted on ivory ; lent by Miss 
Fraser. 

AVE RCA M (or AVE RC AMP), Hbvby Van. Born at Kam- 
pen about the end of the sixteenth century; died at 
Karapen. German School. 

Sale in 1823. 
George Watson Taylor, Esq., MJ>. 
A Frost Piece £17 17 

1833. 
A River Scene, with Figures 7 7 

This painter generally contrived to make the figures an 
important feature in his pictures. Some of his pictures are 
crowded with figures. The ladies and gentlemen are so 
carefully finished that they appear to be portraits, and they 
are represented in the rich fancy costume of the time of 
James I. His humorous figures remind us of Old Brueghel's. 

AVONT, Pbteb Vaxdeb. 
F lemish School 

Sale in 1801. 
Earl of Besborough. 
A Magdalen in a Desert £15 15 

1802. 
Bacchanalian Boys 13 

AVONT, Vah. See Vak Balen. 



Born at Antwerp in 1619. 



B 



B. D. Flourished in the eighteenth century. French School. 

Sale in 1822. 
Marquis of Bute. 
A Pair or Interiors, with Figures . . . . £20 

BAAN, J. de. Bom at Haerlem in 1633 ; died at the Hague 
in 1702. Pupil of Piemans and Jacob de Backer. Dutch 
School. 

Sale in 1836. 

Portrait of a Lady, with Flowers, in a Garden . £8 18 6 

BABUREN, Theodorus. See Frank Hals. 

BACKIIUTSEN, Ludolph. Born at Embden in 1631 ; 
died in 1709. Pupil or Albert Van Bverdingen, and of 
Dubbels. Dutch School. 

Sale in 1796. 
Jacob More, Esq., and Mons. Lies. 
A Brisk Gale, with Shipping £115 10 

1801. 
Earl of Besborough. 

A Gale, with Shipping 

View of the Brill, in Holland 

1802. 

A Sea Piece 

Dilto 

Ditto 



30 9 
46 4 






17 1« 
15 15 
26 15 


6 

6 



A Sea Piece, with Boats and Ships . . . 31 10 

Sir Simon Clarke, Bart., and George Uibbert, Esq. 

A Storm on the Coast of Holland . . . . WU 

A Brisk Gale 48 

Embarkation of King William for England . 207 15 

1803. 
Boftert Thistlewaite, Esq. 

A Sea Piece 120 15 

1805. 

A Sea Storm 105 



1809. 
A Gale Rising; formerly in tho collection of 
Mons. Thys, of Brussels £73 10 

1811. 
Henry Hope, Esq. 
View of an Arsenal, with Vessels, Ac. . . . 32 11 
Vessels of War, at the Mouth of a River . 220 10 

Embarkation of King William at Rotterdam. 
Bought in at 525 

1813. 
M. La Fontaine. 

A Brisk Gale, with Vessels 136 10 

View of the Mouth of a River, with Boats and 
Ships 257 5 

John WiUett WiUett, Esq. 
A Brisk Gale ; from M. Rob it's collection . . 126 

A Fresh Breeze. Bought in at . . . 50 9 

A Sea Storm 116 11 

1815. 
W. Comyns, Esq. 

A Sea Piece 16 16 

View of the Harbour and East India Warehouses 
at Antwerp ; from the Hope Collection . . 38 17 

1819. 
W. N. Hewett, Esq. 
A Sea Piece 03 2 

A Fresh Breeze, with numerous Vessels . . 47 5 

1821. 
John Webb, Esq. 
A Shore Sceue, with Fishermen . . . . 31 10 
A Sea Piece 29 19 

1824. 
Ralph Bernal, Esq. 
A Sea-snore, with Vessels, Figures, Ac. . . 152 16 
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1*28. 



Jjidy Holhrnd. 

A Sea Piece, with Vt-ssels' £1*5 7 

View in the Texcl, with the Royal Yacht, Vessels, 
Ac 148 17 

Admiral Lord Radstock. 
A Bav in tho Mediterranean, with Ships and 

Boats C 3 ° 

1W7. 
Jlscount Crcmorne. 

Ships in a Storm 20 5 

A S«-a Piece, with Shipping 46 4 








Duke of Be*1f»rtl. mA n A 

A Harbour. *ith Bunts 72 9 

1*28. 
M. It. Zachary, Esq. 
A Fresh Breeze 01 19 

1«!9. 



Barl of Liverpool. 
A Harbour, with Ships of War, and other ^ easels 

Thomas Emmerson, Esq. 
A Sea View, representing the Landing of King 

William HI. in Holland 

Ditto; the companion 

A Fresh Breeze 

1KW. 
Lord Charles Totcnshend. 
A Sea Piece, with two Dutch Men-of-war . 

Sir Charles Bagot, Q.C.ii. 
A Squall, with a Boat near a Jetty; from the 

Tolozan Collection 

A Breeze, with Lighters and Boats on the Dutch 

Coast 

1839. 
Men-of-war in the Zuydor Zoo .... 

Sir Henry Oxenden, Hart. 
A Dutch Arsenal, with Yachts and Vessels 

1810. 
William Hastings, Est/. 
A Gale, with Men-of-war in tho distance ; from 
the Duke of Bedford's collection . 

Sir Simon H. Clarke, Bart. 
A Storm, illustrating the Shipwreck of St.Paul ; 
formerly in the collection of M. Uobit . 

18-41. 
The Hon. Lady Stuart. 
View on the Texel 

1842. 
Tho Port of Amsterdam 

ISM. 
Jeremiah Harman t Esq. 
A View from the Shore, with Fishing-vessels, 
Ac. ; from the collections of the Due dcChoi- 
seul, M. Lambert, and M. Le Brun . 

1818. 
William Wells t Esq. 
A small Sea Piece, with Vessels .... 
A Fresh Breezo 



174 6 



28 7 
32 11 « 
31 10 



100 

ft5 2 

3M 10 

l«l 

42 

G6 14 



101 5 





4-10 5 


() 


62 10 






Richard Sanderson, Esq. 
A Dutch Yacht, with a Party of Ladies and 
Gentlemen leaving a Jetty . 



540 15 



US 8 
1(3 Hi 



39 18 



Count de Morny. 
A Marine View, in tho Neighbourhood of 
Flushing 252 10 

1838. 
Cohrnel Hugh BaiUie. 
A St* Piece, with a View of Amsterdam in tho 
distance 420 

1*61. 
Charles Scarisbrick, Esq. 

A Coast Scene 27 HI 

A Sea Piece, with Dutch Men-of-war. . . r»7 10 o 
Ditto, with Vessels in a Storm . . . . 87 10 o 

1SH3. 
A Sea View off tho Coast of Holland ... 115 10 
A Stiff Breeze, with Men-of-war and Fishing- 
boats 120 15 

1804. 
Tho Prince of Orange's Yacht off Amsterdam ; 
from the collection of M. Braamcamp . . 110 5 

This excellent master, who happily forsook commerce for 
art, received his II rat instructions from Albert Van Kvcrdin- 
gen and Henry Duhbels; but whatever profit he may have 
received from tlu.ni in the commencement of his career, wo 
do not associate his name with theirs, but rather speak of 




o 



him as a master whose works are analogous to William 
Vande Velde's. His cabinet pictures are often as charm- 
injdy finished as Vande Velde's, and some of them can hardly 
be distinguished from Vande Velde's, unless it be in the 
pencilling of the water, for they are entirely free from tha 
redness in the sky which is so characteristic of Backhuysen. 
In tho 'technical quality' of his grand sea-storms, in tha 
workmanship of his largo vessels, and in the magnificent 
lalxmr which he l*stowed on the details of his distant tea* 
ports, he was not inferior to William Vande Yeltlej but 
judging from His works as a whole, ho appears inferior to 
Vande Veldt — most of his works want that simplicity and 
fro>hne*s which make us lovo the pictures of Vande Velde 
and the cabinet shore scenes of Capella; further, we may 
notice that the rod and yellow tints which Backhuysen so 
frequently introduced into the skies of his pictures con- 
siderably deteriorate their value. The figures in Backhuy- 
sen's pictures are elegantly finished, and are usually coloured 
with cool and silvery tints; tho larger ones may be com- 
pared to Liugclliach *, whilst tho smaller ones resemble 
Vande Velde's. Wo are told tliat amongst his other accom- 
plishments, Backhuysen was in the habit of teaching; writ- 
ing ; his signature, as it appears on some of his most im- 
portant works, is very beautifully written— it is, in fact, the 
finest monogram known. There were two marine pointers 
of tho name of Rietschorf; the elder, vis. John Kisses, 
studied under Backhuysen. His sea-ports, with numerous 
vessels, aro beautifully painted, but we should like them 
butter if they did not remind us quite so strongly of Back- 
huysen, if they appeared l«as like copies or tho same* 
Amongst later and weaker followers of Backhuysen, may be 
noticed Boom and Sild. 

BACOX, Sib N. Sec C. Javsex. 

BACKER (or BAKKKR). £<« liitourER. 

BAGNACAVALLO. Soc Fkaxcia. 

BA I LI 1, Dav id. See Stern wyck. 

BALKX. Henprik Van. Born at Antwerp in 1M50 : died at 
Antwerp in l»Vlg. Pupil of Adam Van Oort (or Nourt). 
Flemish School. 

Sale in 1801. 
• Earl of Hi sborough. 
The Rape of Kuropa £13 15 

1802. 
William Bvchford, Esq.,of Fonthill. 
The Virgiu and Child, attended by Angels . . 23 2 



The Crucifixion 

1*06. 
Marquis of Lansdomie. 
Virgin and Child with Angela in a Garden; the 
Fruit and Flowers painted by Brueghel . 

1*13. 
The Virgin ami Child, in a Circle of Flowers ; tho 
latter painted by D. Segcrs. l>ought in at 

1810. 
Duke of Xorfolk. 
The Bath of Diana 



Henry Ilajie, Esq. 
Tho Virion and Child, in a Landscape; tho 
latter by Brueghel 

1819. 
Malhew Mitchfll. Esq. 
Mythological Subject 

1822. 
Marquis of Bute. 
Diana and Nymph*, with landscape background 
by Brueghel 

1824. 
Sir Mark Masterman Sykes % Bart. 
A Legendary Composition 

1827. 
Christ with Martha and Mary .... 



5 15 

:u :i o 

It) 10 o 

SI 10 8 

21 10 6 

IS 

1G 1« 

26 5 

10 10 



Viscount Cmnnrnr. 
St. Augustine, Bi.ihop of Hippo, in a Trance * 13 IS 

1838. 
William Esdailc, Esq. 
The Adoration of the Main, and the Adoration 
of the Shepherds ; a pair IS IS 

1840. 
Lad it Stuart. 
The Adoration of the Magi 15 15 

The cabinet pictures of Hendrik Van Balen, and of life 
son Jan Van Balen, have often the appearance of lluhen* in 
miniature; the infant angels which surround their sacred 
groups, and the nmoriui which play about their gods and 
goddesses, are charm ingly painted. When tho subject will 
admit of it, their figures are represented nude; the limbs 
are nicely drawn, and look round and pretty : the colouring 
is very fre»»h and pink, in fact quite Kubencsquc. It will 
bo seen, on referring to tho saic notes, that Heudrik'a 



THC WORKS OF PAINTERS, 
ted with background! i BANDINELLI, Bag 



cabinet pictures aro frequent 

by Jan Brueghel, whilst nther „.._ .„ ,^ u . ,,„,.„ ollluvl . 

■mall, inddu uotanpoar to realise large .un.» in the mar- ., „ , , „, SaletnlSM. 

ket: Mill, mine of the best pictures of Van Balon'a, painted Jnhn Botort Udny Eiq. 

In mi iuii with Jan Brueghel, are worlu of considerable TilB Msrlyrdouj of St. Lawrence . . . . Iltl I 

mine. K»™ wiuiuut the figures, many of them are capital Hswin tdnriinniii'a wall knnun it»i«» n r .>,nii_ h. 

\%S& Hcndr'ik vSTSJKiS SSSSZ 2? In.l'"^ ^^•nd'^^I.II^uiaaJWl^oVV'M^ lbu. 

painted by J..i, Brueghel and "otheii " from a difla rence B " ,(ll " tl11 '» l *"" "'»'"'» M » ^■ulut.-.i' l«i.n«i.. llt r. 

likely that the backgrounds ire sometimes painted by him- 
eelJjWet they resemble Brueghel's style of painting, and it 
la a atria which harmonises, or aaaimilaUfwril with Tan 
Bali- 1 1 'a roay figures; consequently, when be painted land- 
scape background '- " : ■ •■••., ... 



queutly, when he painted land- 

-.-„ Jwn picture* Van Bales selected 

nieghot'l bright bluea and greens. Van Benin's back- Sm"um5; 

grounds may also be compared to the landscapes of Eolandt «"■*»» *« 

Bsvcry. Lite Dieoenbeek. Heiidrik Van Balen waa fond of 

illustrating Ovid'i ■ Metamorphoses ; ' In composition and Barf of Beiboronah. 

general effect they bear a considerable resemblance to 'EoceHinno' £» 1 

Duineiilieck'aworkaibu thin pencil did tir i tivat here, for bo The Besurrection of Our Baviour . ... 71 t 

occasionally painted large altar-pieces, at other times be Portrait of Gaston de Putt (J II 

copied, or closely imitated, in annul, some of Rubens' com- ' 

EBitions.snd it 1.1 not uncommon to most uithtuem having „. „,,,. 

ubens' name written on the frame. Besides hi. nmc? „ *■' W i"""% fiT**"- , „, ... 

■ubjecta, Jan Van Balen la known ai a portrait.palnter ; the Portrait of the Fifth Duke of Piomblno ..Ml 

contour* or his draperies are gracefully managed, and there 

ii a onsfo about the setting of the heads, and hii war of Jt-^lin™ r™«n mijn, Km 

painting the long flowing hair, which remind, uaof Van- The Ho y ^T^wllhTjsinta'- frem the Co- 

Syck. According to Bryan, Peter Van A r on t decorated the UnnaftollaSton «* I 

landaoapeaofVinckcnboomiwUhflguiwjbiittherearepic- , mm ,JollB "- tloQ «"< 

lures by Van Avont, representing woody landscapes w 1B " J 

Van Balen'a subjects, and an vary oleier. 

BALESTRA, AjfTomo. Born at Verona In l«Mi died 
17*0. Pupil or Antonio Ballad. Venetian School. 
Sale In IBM. 
A Pair of Drawing!, In black and white chalk, of 



Sir Sima* Clark*. Bart., and Qtorgt ffiOitrt, Bio. 
ortralt of a Poet ; from the collection of Sir 

Joahua Reynold* II 1 

upid atung by a Bee, and complaining to 

Veuiu ■ from the Orleaui Collection . . . M 10 



The worki ascribed to thia painter are generally warmly 

■loured in the maimer of Canaiaglo ■ at the aame time JUa Udny, Eiq. 

"*■*- of the tendcrneaa and simplicity of Carlo A Lady playing on a Guitar, with other Figures U ( 



Maratti in them. 
BAMBOCCIO. See Fem »B Labe. 
BANCK, Jab Vahdeb. Flourished in tho latter part 
the eighteenth century. Dutch School. 
Sale in l Si 3. 
— Clan, Eiq. 
An Old Woman and Boy, by Torchlight f after 



Bubena 

Vender Banck. or Vanderbank, Is chiefly ki 





cr, although he occasionally copio- 


co^r'wbi" 














tigth portraits of ladiea are ofte 



The Viraln seated. In a landscape; the Infant 
Christ and Ht, John embraclugi in the back- 
ground, a Soldier looking on ... • 

St. Lucia ; from the Palaaao Bolognetti . 



, A Soldier with tho Dead of St. John the B 

1819. 
1 John A'ai/yW. Big. 
The Virgin and Child, with St. Catherine 



elegant and graceful, „_., 

and disagreeable. Vauderban k'a touch is very dcoidid a 
nered, and may be easily remembered. It is possible t 

painted the flesh tints overared ground. aa usually the 

great deal of red about the eyes, uoatrils. and can of hla por- 
traits: unfdrtaiiitehj.ll is not a pleasant red, being nearly 



Otorgi Walton Tayler, tiiq., M.P, 

Portrait of AreUnOi froir **~ -" — 

Duo d'Alberg 



r« 






Thomat Mmncriitn. Btq. 
The -Judgment of Paris,' in a Landscape, wi 
bearing the Newt to the Ooda . 



they vary a good deal in quality, and there are points or chi- 
rBcwriallni in lliem which remind ua partly of Vanderbank 
and. partly of Hogarth. The features are drawn with a thin 

strong. Isaac W hood painted portraits and fancy aubjecta. 

The heads of hia portraits are not badly painted.and may be 18SH. 

compared to VamU'rhank a. but the handa in ilia pictures are E. Watall. Em., R.A. 

weak. B. Waudcidg's (or Vandcidg's) small whole-length nor- Portrait of Alnlioiuo 01 E=te, Duke of 
trait a may ijecfasaMl nitli Vaudcrliank'a. F. Llndometwllh 
a good deal of patrouage from our ' landed gentry ' during 
the middle and latter part of the eighteenth century. He 
was a neat, pleasing port rait- painter, and introduced a great 
deal of red in the face-shadows 1 bis works, howerer, are far 
from being powerful. Amongst hia portraits is one of Dr. 
John Moore (nuthorof ' Zeluco'), now, or formerly, In the 
possession of Genera] Mackintosh. Van Beyssclioot's por- 
traits are more opaque than Vanderbank'*; the former 
painted with a considerable body of colour, apparently on a 
red ground, portions of which arc left eiposed about the 

rrows, mouth, and nostrils; the hair la In wiry atrokea, 

tionary. refera to a painter of the name of Hobiuson, as a 
pupil of VunderbankY and »»ya he affected to dress all bis 
portraile in Vniidyck costume. 



is Mistress peg a ( 
. . . US ID ( 



A Bacchanalian Feast 103 

USE. 

Earl 0/ Mularaw. 
: Tlic Win- Men-, Offering ;■ from the collectlou 
oftlieHon.CGreaill 08 S I 

Jinmiah Barman. E«t. 
Portrait of Gonsalvo de r'ermnd, nn Horseback VH ID I 

Eurt of AlhbiLrnliam. 
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1856. 
Samuel Rogers, Esq. 
A Knight and I July in a Landscape; i" the 

background a View of Florence . . . &>2 ft 
The Repoao 73 10 

1863. 
John Allnutt, Esq. 
A Venetian Knight 488 5 

In charm of colouring and sweetness. Giorgione greatly 
excelled his master, Giovanni Bellini ; then, in addition to 
his fine colouring, he was such a graceful painter, that we 
feel no surprise that the great Titian was enraptured with 
his designs and the technical fineness of his works, and 
afterwards devoted his life to the perfecting of the Giorgione 
type. Tired of the hardness of pencilling which charac* 
terised the works of most of the Venetian masters of his 
time, and which even Bellini was often a slave to. Giorgione 
nought to represent nature in a lovelier, more genial man- 
ner; instead of severity and sternness, we have lovable and 
smiling faces, with tints ob delicately blended, and as free 
from harsh outlines, as the tints of Titian. Like his master, 
Giorgione was a great head-painter, and his single heads 
sometimes sell for large prices in the market; they display 
very strongly the peculiar colouring of the Venetian School, 
the fine auburn hair, and the warm reddish brown about 
the shadows of the eyes, nostrils, and throat. His flesh 
tints are very yellow, yet scarcely so yellow as they appear 
in some of Bellini's portraits. Giorgione was happy m giving 
both dignity and modesty to his female heads; the neat 
dressing of the hair reminds u.s of the works of Bissolo; 
there are no straggling locks. Some have not the eye for 
enjoying Giorgione's style of colouring, to such it appears 
artificial and unmeaning; yet we know how easily the eye 
can become reconciled to nature — when viewed through a 
piece of coloured glass, everything appears beautiful and 
natural, so long as the harmony is preserved. In the aarao 
way the most golden -coloured works of Giorgione should 
not distress us; let us rather endeavour to feet that we are 
enjoying the subject under the effect of a powerful sun. The 
beautiful lakes which Giorgione used, so far as we are able 
to judge, seem almost as bright as when first put on his pic- 
tures ; which is curious, because lake is generally considered a 
fugitive or evanescent colour. It was freely used by portrait- 
painters in England, during the latter part of the eighteenth 
century, as a glaze over white and light-red dresses ; in many 
cases scarcely a vestige of it remains, except in the parts 
covered by the frame, yet how wonderfully are the lake tints 

£ reserved in the works of Giorgione and other early masters ! 
csides his single heads and portrait groups, all more or less 
remarkable for sweetness of expression and happy rendering 
of character, we meet with Giorgione as a painter of reli- 
gious subjects. In treatment or composition they seem to 
belong to a more primitive type than his other works; and 
if we cannot admire them as a whole, yet we can generally 
select passages from them of great beauty, and very worthy 
of study. His most advanced works, in regard to conception 
and finish, are his pastoral and mythological subjects; in 
these the nude is freely displayed, but in a chaste and simplo 
manner; the contours are particularly elegant, the figures 
easily grouped, and they appear un theatrical and engrossed 
in each other's society. Giorgione was fond of painting land- 
scape backgrounds; they recall the colouring of Bellini and 
Cima da Conegliano, a conventional style of painting, yet 
possessing considerable merit. The foreground trees are 
round and carefully finished, and on the bright golden-co- 
loured plains appear a few quiet, unobtrusive houses, in 
shape not unlike the houses which children build with 
cards ; beyond them are trees and shrubs coloured with the 
richest browns, whilst in the extreme distance we may ex- 
pect to see some prettily-formed hills or mountains. 

BARB1ERT, Giovanni Fhancebco, called Gukectno. 
Born in Perrara in 1592; died at Bologna in 16M. 
Bologneso School. 

Sale in 17G6. 

A Drawing in bistro £2 5 

Ditte, in red chalk 12 

1801. 
A Child refusing to drink a Medical Draught . 29 9 



John Udny. Esq. 

' Angelica and Medora' 

St. Sebastian 

1803. 
George Graves, Esq. 
j A Drawing in bistre of St. Cecilia playing on 
| the Organ 

A Pen Drawing of the Head of a Warrior . 
i SI. Joseph and the Infant Saviour; a drawing in 

| red chalk 

I Abigail meeting David ; a drawing in bistre 

. The Triumph of David 

I Apollo and Marsyas 

I Susanna and the Elders ; a drawing in red chalk 

Sophonisba 



Semiramis receiving the News of the Defeat of 

her Army 

Lot and his Daughters 

1804. 
St. Isidore 



— Boxellis, Esq. 
Samson and Dalilah 



1805. 



The Infant St. John, in a Landscape . 

St. Anthony of Padua, with the infant Jesus in 

his Arms 

An Angel Praying 

The Madonna Readiug 

St. Joseph Reading 

1806. 
Marquis of Lansdotone. 
Nine Sketches 



Sir George Yonqe, Bart. 
Susanna and the Elders 

1807. 
Ed tear d Coxe, Esq. 

Cleopatra 

Joseph and Potiphar's Wife ; from the collec- 
tion of Sir Joshua Reynolds .... 
Judith giving the Head of Holofcrnes to a 
Female 

1812. 
Charles Lambert, Esq. 
St. Dominick adoring the Virgin 

1813. 
John Willett Wilhtt, Esq. 
The Virgin, Saviour, and Saints .... 



A Magdalen. Bought in at 



Madonna and Child 



1815. 



£21 
48 


• 



8 8 
6 16 




6 


6 16 

21 

100 16 

51 9 

4 14 

148 16 


6 

O 


6 



m 




110 5 
688 






40 19 





252 





49 7 





78 10 

4» 7 
178 18 
131 5 


• 
• 





5 10 


• 


168 


• 


53 11 





59 17 





45 3 


• 


94 10 


• 


50 8 





48 6 





84 






The Virgin and Infant Christ, with St. John 
and St. Bartholomew 157 10 



Sir William Hamilton. 

Miniature in oil of Himself 

A Drawing of the Prodigal Son in his Pride I 
A Drawing of the Prodigal Son in his Poverty j 

William Young Ottley, Esq. 
A Warrior in Armour ; from the Albani Palace . 
St. Jerome 

1802. 
The Presentation in the Temple ; from the Or- 
leans Collection 



3 13 
21 



630 
189 





6 
, 



i 
01 



64C 



Sir Simon Clarke, Bart., and George U'tbbert, Esq. 

* Mater Dolorosa' <tt 

St. Jerome, attended by an Angel . . . 21 



Edward Coxe, Esq. 
A Drawing in pen and ink of a Female . 4 

1816. 
Henry Hope, Esq. 
The Virgin nursing the Infant Christ . . 48 

1819. 
John Knight, Esq. 

The Virgin and Child 30 9 

Cleopatra 23 4 

St. Catherine 84 

St. Jerome 21 

Cassandra delivered from Captivity. Bought 

in at 89 5 

Judas betraying Christ 30 9 

St. Thomas 82 11 © 

1821. 
John Webb, Esq. 
The Dead Christ, with Angels .... m « a 

Portrait of a Musician 24 13 6 

1822. 
Ma rqu is of Bute. 

St. Jerome 21 

1823. 
Madame Murat. Ex-Queen of Naples. 
The Prodigal Son tending Swine . . . 52 10 

1824. 
Sir Mark Masterman Sykcs, Bart. 
St. Joseph and the Infant Christ . . . 58 16 

1826. 
Admiral Lord Radstock. 
St. Sebastian, with an Angel kneeling at his 

Side £31 o 

Arria inflicting upon herself the Mortal 
Wound, before she presents the Dagger to 

Pretus 183 15 

1827. 
F. H. Standish, Esq. 
Cassandra delivered from Captivity ... 84 

1829. 
Thomas Emmerson, Exq. 
An Italian Landscape, with Travellers . . 54 12 
Ditto, the companion ...... 46 4 
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John WM, Stq. 
A Miniature of Himself £10 1. 

Earl of 
Bum of ■ Ft 

Otorgt Hiabert, Eta. 
"Mater Dolorosa '; from the Orleans Collection SS 13 li 
1830, 
VuKtmnt Hampdt*. 
Christ and the Woman of Samaria . . . till I 
1191. 
Hon. Mr. Venom. 
A Magdalen before a CruclAx SS 11 i 

John Buer, Etq. 
The Mmdonai and Child ..... 4* ft 
ISSt. 
Alexander Da*, Eiq. 
The Apotheosis of St. Paul : from the Church of 

St. Grisogruwo at Borne 7*3 IB ( 

Head of an Angel SI 10 ( 

1BS7. 
8ir Q. Wamnder, Bart. 
' Aaaalone oon Tamar ' ; from the Cornaro Palaoe 

at Venice MM ( 

1840, 
Sir Sinus H. Clark*, Bart. 

Christ and the Woman of Samaria; from the 

Bslbi Palace Stl 10 D 

A Soldier in a Cuirass and Helmet . U IS II 

Bt.Petronmni from Mr. Irvine's collection . A 1 I 
The Virgin supporting the Infant Saviour, and 
listening to an Angel who la playing on a 
Violin i from the Lancellot t i Palace, Borne . at 1 

WiUiam Wilt*. Etq. 
A imall Picture of St. Jerome Writing . B 4 t 

Richard Sanderton. Etq. 
Semiramis recoiling Intelligence or. the Revolt 
of Babvlon , from the collection or W. Hal- 

dituand. Esq 467 S 

I860. 
Earl of Athbumham. 
St. Joseph and the Virgin presenting the In- 
rant Christ to the High Priest; from the 
Orleans Gallery and the l)uko of Sutherland's 

collection 420 

1868. 
Samvel Eogeri, Etq. 
A Female and Child; from the Borgheee Palace 

and Mr. Ottley's collection . . . . JIB 
The Dead Chriat watched by two Angela . . 10! IE 
1661. 
Charlet Sraritbrick, Etq. 

Bt. Petronilla M I o 

int. 

Susanna surprised by the Elder*; a drawing 

in red chalk 3 IS 

Guerclno enjoyed to a great extent the power of diversify- 
ing his ityle of painting. We misht select at least flee 

number might be chosen, unless we prefer 'regarding them 
as links uniting his more decided varieties of style. Some 

time when he preferred introducing a great deal of red and 
brown in the sliadowa of tbe faces, and when his fondness 
for certain models, or a certain cast or face, tended to man- 
nerism. 'Hie brilliancy of the colours and the grandeur or 
the composition), and. we may add. the general correctness 
i.f ill,' puitujnK, render these works justly valuable. To the 
second style belong picture* In which the nude is very freely 
displayed; In these the limb* are as round and pretty as the 
limbs in Huido's picture* of a similar class; the models are 
rood, and we lose much of his characteristic redness in the 
flesh tint*. The flesh tints, however, are not particularly 

over them in the form of a scumble. It will be found that 

rarely briuu!nt%uerMno*hisi?rt™tierw^ 

appear* in them as a great msster of chiaroscuro. Many 
of them differ sufficiently to require separate notice; his 
heads of warriors and his heads of old men often belong to 
this class, they are finished with a very Arm pencil, and 
the colouring is bright and powerful, but tbe flesh tints 
would be better If they "were not quite so yellow. Again, 
we meet with Guercino s works when he appears tohave 
forsaken this peculiar firmness of pencilling, which in the 
contours of his nude figures, and in the bauds, occasionally 
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approached to hardness; bu 

put in with n light sketchy p 
its and reflected lights, wht 
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did not give up hi* gay 

n of s vsriety of 5bodow 
avonand give briHuuii'y 
• **jlr-".l-."-i 



the subject or composition 1* homely and uninteresting. 
Guercino wsa a good drsughtsman, rtnd his sketches in red 
chalk are favourites with collectors. Jtlkington informs us 
that Paolo Antonio Padenia, a pupil of Guercino*. was suc- 
cessful in Imitating his master's I 
BARDWELL, Thomas. Bee Hit* 
BARKER, Thomas, of Bath. Pupil or follower or Gains- 
borough. Flourished In the early part or the nineteenth 
oentiirj. English School. 

Sale in ISM. 
Lord de DwutamilU. 
A Landscape, with a Figure and Donkeye £7 17 S 

1818. 



John Webb, Etq. 



•» Barker's worka are better k 

' ' ' "UK" 



e painted in the neighbourhood of 
i are well exemplified In '" 
iioiially painted landsi 
frustrate the effect of 



o the people 
>f Gainsborough, 



GuinslioruUKh feeling, yet th 



,d scapes, either richly wooded, or 
boys and gipsies display a 



....... .„, -illke him ... 

nncilling and colouring ; but the donkeys which he was so 
id of introducing in his pictures are like Gainsborough's, 

they aro painted with the same we JJ: - 1 - -'--■- -■■> 

are expressed with a light facile pencil, 
portraits are clever; but, on tbe whole, w 
subjects. 



e warm reddish colour, 



with Cattle and Figures. 



Sir Francit Frttlixo, Bart. 



Benjamin Barker, probably a brother of Thomas Barker's, 
wss another great admirer of the pastoral subjects snd 

sometimes painted'hi fcdlOmeat style, as In m7 ' Cavalry 
Skirmish.' His landscapes ire brighter in colour than 
, as lis ... i.. i<s u,-i... i'si <ii ■ -.„•. s. > 

an admire his works as good example* or old-fashioned 
English landscape-painting. There U a genuine rusticity 
about his landscapes, which seems to speak of a time when 
railwsys were unknown, and a peculiarly local character 
nbout his figure* ; sometime* hi* small figures of peasant 
children are so pretty that tbey form quite as much of the 
picture as the cottage* and trees which surround tliein. 



Three Paintings of Birds £0 IS I 

A Landscape, with Birds, Ac-, n-presenting dilTe- 



colouredT they exhibit a certain amount of spirit. He wss a 
■■apital hsnd it painting an old owl. Barlow had also agood 
■lotion of drawing figures— there Is a kind or Morlsud free- 
lorn about them, they appear to belong so completely to the 
jarm-houBO scene* in which they are represented ; in fact, 
he may be called agood farm-yard painter. Bsrlow't pasto- 
ral drawings and illustrations of fable* are exceedingly good. 
Desosmps, tbe straw-artist, made ■ clever copy or one of 



BAR 
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Barlow's fable subject*; it is a mosaic composed of minute 
pieces of coloured straw. 

BARN BY, — . Flourished in the early part of the present 
century. English School. 

Sals in 1809. 
Belshazzar, after West £6 5 

1816. 
Henry Hops, Esq. 
A Flower Piece 88 12 

This favourite flower-painter was probably a son, or some 
relation, of J. Barney, the man who used to paint children 
so prettily, in a style slightly resembling? Owen or Thomson. 

BAROCCIO (or BAROCCI),Fbdkrioo. Bom at Urbino 
in 1S28; died at Urbino in 1612. Pupil of Francesco Men- 
socchi, and of Battista Franco. Roman School. 

Sale in 1763. 
Earl Waldegrave. 
The Virgin, Saviour, and St. Joseph . • . £47 15 6 

1802. 
Paul cTAigremont. 
The Reposo, with Angels 42 

Sir Simon Clarke, Bart., awl George Bibber t, Esq. 
The iioly Family ; from the Orleans Collection . 46 4 

1804. 

— Boxellis. Esq. 

Christ calling Andrew 80 9 

St. Frauds receiving the Stigmata . . . 801 10 

II is own Portrait ; from the Bolcgnetti Palace . 18 18 
Two Paintings on Alabaster of the Virgin in 
Glory, with St. Francis receiving the Infant 
Jesus ; and St. Francis Entranced . . . 37 16 

Christ in the Garden 246 15 

— Bryan, Eta. 

The Holy Family 53 11 

1805. 
The Madonna, with the Infant Jesus sleeping on 
her Lap 25200 

1809. 
The Entombment . . . ' . . . . 147 

1815. 
Edward Core, Esq, 
The Flight into Egypt. A drawing ... 400 

1816. 
Henry Hope, Esq. 
The Annunciation 23 12 6 

1819. 
John Knight, Esq, 
A Choir of Fonr Angels 29 8 

1821. 
John Webb, Esq. 
The Adoration of the Saviour . . . . 29 8 
The Holy Family, in a Landscape . . . . 32 11 

1822. 
Marquis of Bute. 
The Entombment ; painted on copper . . 30 10 6 

1833. 
Alexander Day, Esq. 
The Holy Family ; from the Salviati Palace . 45 8 

1836. 
John Parke, Esq. 
Christ and the Virgin appearing in a Vision to 
St. Francis 21 

1889. 
Sir Henry Oxenden, Bart. 
A small Picture of the Entombment . . . 21 

1840. 
Sir Simon H. Clarke, Bart. 
The Virgin in Prayer 40 19 

1856. 
Samuel Rogers, Esq. 

' La Madonna del Gatto ' 210 

The Entombment 42 

1861. 
Charles Scarisbrick, Esq. 
'Noli me tangere ; ' from the collection of Cosmo 
de* Medici, Ac 756 

' Sentiment ' and ' clever flights of fancy/ ' chiaroscuro ' and 
examples of 'foreshortening/ are more or less associated 
with this painter, who is usually described as a lover and 
imitator of the works of Correggio. His passion for tender- 
ness in art, and his bold, although not always successful, 
attempts at decurting the draperies and foreshortening the 
limbs, alike remind us of the great ' Caposcuola ' of Parma. 
Baroccio's pictures of the ' Holy Family ' may be considered 
the happiest of his productions; they are elegantly com- 
posed, and the happy smiling expressions he has given to 
the Infant Saviour and St. John are usually admired. 



Sometimes, in the manner of the Bolognese painter*, he 
would represent the * Holy Fugitives' in a woo^L in which 
the dark trees and distance are agreeably manspeu ; at other 
timet* bis subjerU are more allegoricslly treated, and infant 
angels and saints api>ear to complete the composition. 
Bar»»ecio was a painter of refined feeling and taste, but, on 
the whol«>, he was greater in design, whether in fancy sub* 
iects or portraits, than he was in execution. In composition 
his important works are charming, and they have quite a 
Sir Joshua Reynolds' feeling about them. Many of his 
pictures would possess greater value, were they painted 
with more firmness. The features are touched up with warm 
transparent colour; there is usually a great deal of red and 
brown about the shadows of the flesh tints, blended here 
and there with cool tints, until the whole appears toned 
or sulMlued in -colour. He most carefully avoided outlines, 
and painted the backgrounds and draperies in neutral or 
undecided colours. We are led to feel that notwithstanding 
the great beauty of Baroccio's important works, they lack 
firmness, and to regret that his manner of colouring causes 
the Arab tints to become absorbed or mixed in texture with 
the drapery colours. These faults are often more striking in 
his studies and inferior pictures; the flesh tints are some- 
times too red, at other times too purple, and the pencilling 
is woolly and undecided. As some writers compare the 
works of Ventura Salim1>eni to Baroccio's, we will take this 
opportunity of mentioning the former. Ventura Salimbeni 
was a fine designer, and we are often pleased with his groups 
of the 'Virgin and Child/ and there is a boldness or 
daring in the painting of his infant angels which leads us to 
suppose that he carefully looked at the designs of Michael 
Angelo and other great masters. Ventura was not afraid of 
difficulties, and he would thus attempt difficult examples of 
foreshortening, sometimes with tolerable success ; at other 
times we feel that we should like his subjects better were 
they more simply treated. Be devotcdVmuch time in finish- 
ing the landscape backgrounds of his pictures, many of them 
are worked up in a very curious manner; the trees have an 
immense number of branches, which are carefully rounded 
or defined. Maria Farquhar mentions Christofbro Roncalli 
amongst the followers of Baroccio. His works appear to 
vary in style, some of them certainly exhibit greater strength 
than Baroccio's ; the female heads arc grand, and the hands 
are large, and boldly drawn in the Parmagiano manner. 11 is 
smiling infants, however, remind us of Baroccio. 

BARRET. Georob. R.A. Born at Dublin in 1782; died in 
Loudon in 1784. English School. 

Sale in 1706. 
Jacob More, Esq., and Mons. Liss. 
A View in a Wood £l S 

1801. 
Landscape, with Tobit and the Angel ... 330 

— Slade. Esq. 
View of an Abbey . ' 8 13 6 

180*. 
View of Tin tern Abbey, South Wales ... 2 9 

View of Valle Crucis Abbey, near Llangollen, 
Denbighshire ; Figures by Wheat ley . . 6 16 6 

1803. 
A Landscape with a Mill 8 B 

Robert Thistletoaite, Esq. 
Ruins of Melrose Abbey, with Horses and 
Figures 770 

1806. 
View of a Ferry in Cumberland, with moun- 
tainous Scenery, and Figures by Gilpin . . 87 16 
A View from Richmond Hill . . . . . 15 4 6 

1806. 
Marquis of Lansdowne. 
A View in Wales, with Cattlo and Figures by 
Gilpin 37 16 

1819. 
Mathew Mitchell, Esq. 
A Pair of small Landscapes, with Gattlo . . 9 9 

1830. 
Sir Thomas Lawrence, P.R.A. 
A8tudy of a Plane Tree 2 12 6 

1863. 
John Allnutt, Esq. 
A Landscape, with Horses, Cattle, and Sheep on 

the Bank of a River; Animals by Gilpin . . 20 9 6 
Ditto 4200 

This excellent artist was one of the stars of the early Eng- 
lish school of landscape-painting; he was uot simply an 
imitator of Richard Wilson, for he had his own views, or 
feelings, on art, which he often carried out very successfully. 
At times ho appears to have been quite fascinated with 
Richard Wilson's sunny landscapes, and imitated them in a 
most resolute manner ; such good pasticci are they, that it 
is difficult to detect Barret's touch. Most of Barret's Urge 
pictures are too slightly painted to be valuable; yet there 
is always something fresh and taking about them, with their 
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uric lied with figure* 






m lie. In style, 



S-apbical u well aa artislio interest. His son, Mr. John 
inslie, studied It the Revs! Academy, but Deter followed 
punting u ■ profeaaion. He m gifted with ■ due eye for 
colour, end Sir Thomas Lawrence once spoke highly of one 
of I] is studies. LUer in life he viailed Italy, and made some 
Interesting sketches of a few of the line picture" in Hooie. 
Mr. John Ainalie m also considered egood judge of pictures. 



hia highly-finished di 
sepia, and, as a rule, 
liantly coloured lai 
Rhodes, of Yorkshir 



BA9AITI, MiRCO. AmGIO. BiUJgl. 

BASSANO. SsePomt. 

BA9SEN, B. VAir, Flourished about tl 



represented in a grand Saloon with a panelled 

Ceiling £i5 * 

The interioraof churches end other buildings, by the hand 

coloured? Hii 'cathedrals am sometimes decorated with 



BATT1STA, Jean. Ste DoBson. 
BATTON1 (orBATONI), Powio. Born 



fiaertnan. He pre! 
as of ruini and rc- 



le Barret and Arnald achools. Ehodea' ugui 
Bind ui a little of De Loutherb " J 



ff. Groom bridge was a 

pictures are neatly finished: hia Urge onn ate coarsely 
painted— the foliage being put in with long wavy strokes, a 
little in the manner of Gainsborough. He contrived to give 
a sunny, pleaaing effect to hia landscape), but hia figures are 



The Holy Family, 
i Pompeo Bat (on 
anil mythological 



hich is not agrw 



Sale In l Siis. 
John AUantl. Btq. 
'eat minster Abbey and Bridge, from Lambeth; 



A Landscape, with ■ Team of Horses, ditto 

A Bay Scene, with ruined Teinplea and other 

Buildings, ditto 

A Classic*! Composition, ditto .... 
A Swiss Scene; a sketch in water-colours . . 
A Classics! Landscape, with a Valley opening to 

the Sea. ditto 

"jlitude, J "-- 



A Classical Lake Scene. 
A Kiver Scene, with a 



Cascade falling among 
ke surrounded by Trees, 
with Oriental Figures 



arnerOeorgeBarret,E.A. Hiapii 

touch. are wrydi.i-- ■•---' : - '- 
id us of the w< 



SI 

66 I 

painter »i 

"(»ib*r*s. His 



Hex; but 
l effect. 



BABTOLOMEO, Pra. 8« Posts. 

BAftTOLOZZl. Funcesco, B-A. Bom at Florence in 
17£8;died at Lisbon iu 1B15. Pupil, in drawing, of Hug- 



Jtichanl Walker, Es 



■alktr, Eig. 
lupidandPsyche . 



DruwH.KufarVniniraiMl Cupid . 

A Drawing n rN.vi>it.hs Kstlmig . . 

A l>ni» ii m of Two louriB l:m:i-!iiiiuila . 



. . grand 

Ibjects which be selected were beyond his power, for he 
as not a Caracei in vigour, and hta passionate aubiecta are 
ftcn painfully tnme in the ciecution. The portraitaof Uatloni 
re remarks hie for Ilrm new and neatness of finish, and are 
ery clever pictures of their kind : he usually painted them 
on reddish-brown grounds, which give additional brilliancy 

of his best painting may be aeon in the hands, which are 
highly finished, and frequently drawn In difficult position). 
Battoni's elaborate maimer of painting the lace cuffa and 

call it hia monogram. It is reasonable to suppose that 
one so careful In painting his figures would not be 
negligent in the backgrounds snd accessories of his por- 
traits. The green and red curtains, the books, and other 
parts of his pictures sro all very nicely and aensibly finished. 
We are told that when William Hoare, H.A. (commonly 
called Hoare of Bath) was in Rome, he was intimate with 
Pompeo Battoni ; in decision, his style slightly resemble* 

re painted solidly, and miied a considerable 

or wni ■"• ' : ■'■■■- " — * ' ' 

are eiprcaseu wilii umiciihs which are too snarp ana wiry to 
be agreeable, so that there is a want of breadth in the 
patenting, of the features. His eldest son Brii.ce Hoare was 
an artist or amateur painter. In colouring, his portraits 
remind us a little or La Guerre; the flesh tints are brown 
and opaque. But Prince Hoare occasionally raw value to 
his portraits by introducing sunny landscape backgrounds 
and bright akiee : his scnii-Morland kind of backgrounds 
enliwn his soberly-coloured portraits very mush. Bryan 
speaks or four painters of the name of Vanloo, vis. James, 
John Baptist. CJiarlea Andrew, snd Louis Michael Vsnloo. 
All of them were mors or less ssaociatcd with the Frencli 
School, and In Paris their name is written Van Loo; but, 

known as portrait- painters, but they also paiutrf religious 
and mythological subjects. J. B. Van loo's portraits are as 
solidly painted aa l'um]ico Battoni's. although in other 
respects there may not be much resemblance between them. 
His portraits have a bright appearance, as he was fond of 
introducing brightly-coloured curtslna In the backgrounds, 
and the llf sh tints are purplish and red. Wo occasionally 
meet with nortrsits sscribed to Blsnchet, which are highly 
anil preltilj; finished, a'—'--- *> rv...i...... ...... 



sl Drawing of a Head 
.wings in black snd ret 



uld introduce wry blight colour 

... ,., _... ..nts. The lacework of Blsochets 

portraits is very well done. There are aemi-decutattve pic- 
tures of children, treated in the manner of Boucher, which 
are, moat likely by Carlo Vanloo. The skies of these workl 
are blue and pearly, and there is a great deal of vermilion 
iu the flesh tints mi in the flesh ulows. Henry Tiech - 
bein, Ibeelder, »■:-. : .inpil ol Carlo Vanloo. Hisportraits 
are occasionally incl with in this country ; he was not 

nhiirii • ■ i'. particularly of ultramarine in the 

i.)5 Mint in tliis book. Without . . ,-. e,..| in .■!■.■■ :■:■ The rich her- ■■- -'- ■■ "- - 

tie merita of bis various engravings, ■.■»■. i:, .1 i , i i i :-. ■■: lln .,i )rds,andothe 

"' ' '' — indebted to i.l llie III m |i':eii i.i Battoni. Althuugh then 

hich he has drawing in Ins portraits, perticulr ■"'"■" «■- 



ddel^hlf 



'i*™ wful 



jf our early Engllsli 



joying them aa fancy pict 
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<3 be further noticed that 



BAD 

flesh tinla are rather brown or red In toi 

■re eipressed with thin wiry strokes * 

colour u the face shadows, ft mi 

Tiechbein'a figures do not always stand well, some Are bo 

portraits arp mtilj coloui'sd ami minutely finished, and class 

piinter must not lie confounded witn J. Van Ponne. men- 
tioned by Oltley. C. L. Christineieke waa enuther portrait- 
painter of the same type. The faces of hit portrait! are 
nicely drawn, and he waa happy In the eipresslom. but 
the or' •..•-v. ...... : _ ...-. 



Tlleindus 



elsborel 



•u.vU>y 



aud golden embroidery in hia 



e. his t> 



e Pmniiii 



Sale In 1BU3. 



A Purl 



Porti 



1K.12. 



I 17 i 



dem-ae Watioa Taylor, Bio., JfJ>. 
Portrait! of Mr. and Mm. Beale .... 120 

Portrait or Abraham Cowley 10 10 

Lely s influence la diacemlble in the works of this paint' 
rem. although they never hate the appearance of servile 
imitations or copies. In her portraits of men we are par- 

and themareiable use' of "neutral tint, about the nyca* Mrs! 
Bait was very great In Iter alight pictures and studies, and 
waa happy in painting the hair of fair children. Her 
finished portaits are often painted on thinly-primed canvass, 
consequently the thread! of the cloth are visible. The 
pencilling of the features li decided i notice especially Die 
dark reddish touches about the nostrils and mouth. The 
flesh tints in her portraits are varied according to the age 
or sei of the model, but there is usually a warm sunny 



lr (1 surge Batumi 



one age or period of 

ant pendants to sJl. 
to our early Engilah 



.Ring his rr 






more than the figures. His portraits are nicely design ed, 
and the large lace collars and culfs remind us of Cornelius 
Jansen's works : yet they are not so neat la Jensen's. The 
features of Baur's portraits generally appear large, and they 
are boldly marked In. 

BEACH, T. See FfUXCIB CuTW. # 

BEtLE, Maht. Bom In BiuTblk in l«Si; died in 1TO7. 
Pupil of air Peter Lely. ■•■'■•' ■ 



woody scenes are a kind of English Boysdael'a j 
can see a little of Richard Wilson ; or, again, in 

of mountainous soenery, with water flowing; 

over lane masses of dissevered rock, we are strongly 
reminded or some or Diet richy's compositions. We like the 
way in which he introduced distant blue hills, pecnlng 

prettily on the hills, whilst all sround Is i'n deep iS 
Like Blr Francis Bourgeois, he was partial to nobly-sussed 
foregrounds', but hia skies, are light and silvery. 
BKCOAFUMI,Dosisnieo. See HjCRaU AXono Baosaa- 



. ; died in ISSa. Engl'ish School. 



a Beecliey is re 



R.A. Born in Oifordahire fa 



eneral character of hi* nilu-™. Him modelling la good, and 
'helher we take one of hia llfc-tHttl head*, ur one little 
lore than a miniature, we are equally pleased with iu 

n it. Bwoliey ranks with'the follower! of Sir Joshua 
U-yuoids, his pictures have the general effect of Sir 
oshua's portraits, especially If viewed from a little die- 

inces but on a closer in-n.'ction it will lie round that Din 

ra«n, hsvo ci'iiiiil''trtlilv ]ib-i IiupttsUi llian Beyitulda' 
ke Reynolds, ho glued his flesh tints; we And on tl 






;»„■; 



ihey'i full-length 

aes, and the hii? 
id in them. The 
re nicely painted 



rested unpleasantly on the gilt sword-hilt In the portrait. 
On pointing out the grievance Hi Sir Joshua Reynolds (who 

happened to come in at the . . . . . 

palette from his friend, and 



ir Joshua took the - 

the right corner of the portrait, the 
nee of winch Immediately drew the eye 

wBEKJ>LEMAOHBR),Jomr. Bom at 



Boest and by Henry Tilson wliic 
e works of Mrs. Beale. Michai 






i. Beale i 



. Th 



n Gould'- 



On way I'asl 



aj Bogert. Esq. 



d Figure 



■ rearfTw'll'fl u 

"" ""'Batsfij 



are al<u. tjjld in Gould's Dictionary, Hint War 

wife of Dr. Hoadly, Million of Winchester,'. , -. 

before her marriage, and studied under Mrs. Beale. 
BEAUMONT. Sib Geohqb Howujid. Born in England 
in 17S3 ; died iu 1S;7. English School. 
Sale in 18-10. 
Sir Thomae Lawrence, PM.A. 
View of the Lake of ilbano £« IB 



■d in 1087. Butch School. 

-M s 6 



ior of a Dutch' 



A t'oLiversaliuii; Iruin .11. Le". 



. ■ ■ . £!3 a 

nd Oeorge Hibbert, Eeq. 
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BEL 



1800. 
Marquis of Lansdowne. 
Ail Interior ; Merry-making 

1813. 
John WxOett WiUett. Esq. 
An Interior, with Boors Drinking 

1819. 
An Interior, with Figures . 

1821. 
John Webb, Esq. 
A Blind Musician .... 

1823. 
A Village Feast .... 

1824. 
Lord de Dunstanville. 
A Smoker, and a Woman with a Pitcher 

1827. 
Interior of a Chemist's Shop 

1829. 
Thomas Emtnerson, Esq. 
A Landscape, with a Cottage, and Peasants at 
Play 



Lord Gwydir. 
Interior of a Cabaret, with Figures 



£10 10 





43 1 





30 9 





36 15 





16 5 


6 


6 16 


6 


44 2 





23 12 


6 


26 5 





42 





6 





16 5 


6 


16 16 





6 16 

8 8 


6 



5 10 





52 10 






George Hibbert, Esq. 
Interior, with Figures . 

1831. 
George J. Cholmondeley, Esq. 
A Dutch Interior, with Figures . 

1837. 
Sir G. Warrender, Bart. " 
Boors Talking; an Interior . 

1842. 
An Interior, with Boors Drinking 

1861. 
Charles Scarisbrick, Esq. 
An Interior, with Male and Female Peasants 
Ditto, with two Smokers and a Female 
Ditto, with a Man and Woman seated before 

Fireplace 

Ditto, with a Woman nursing a Child, a 
Smoker in conversation with her, and two 
Figures in the background 

Although his pictures are often brown and thin, still we 
may say of Bega that he studied with advantage the charm- 
ing works of his master. His interiors are mil of subject, 
and skilfully arranged ; his figures never appear to come in 
front of, or crowd each other, so that there Is always a nice 
breadth and perspective about his pictures. Like his great 
master, Ostaae, Bega often took a pleasure in depicting de- 
formed and hideous specimens of humanity ; at other times 
his female figures, although vulgar, display a dash of rustic 
beauty in their faces ; the features of his meu are larger, 
squarer, and considerably less finished than Ostade's. His 
children also differ considerably from Ostade's models, 
except in costume, for in Bega's pictures we notice Ostade's 
whim of painting the little ones with their fathers' hats- 
gigantic battered * wideawakes '—which seem to be retained 
by resting on each shoulder. Although comical, the appear- 
ance is somewhat picturesque. Seeing that Bega possessed 
a fair share of descriptive talent for stories of every-day life, 
it is pleasant to remember that he was not always sketching 
in alehouses, for sometimes he would sally out with his mate- 
rials, and pencil in rich little bits of local scenery ; these are 
often very truthful, and display a knowledge of many of the 
points which have since been taught by landscape-painters 
of higher education and refinement. His acquaintance with 
the laws of perspective (or perhaps we ought to say artistic 
perspective, as there is much to learn between them and the 
common rules of architectural perspective) may be seen in 
liis skilful use of acute angles and low horizons. His land- 
scapes are enriched with picturesque figures of villagers 
trudging forth to their daily labour ; his sheep and cattle 
are prettily touched in, and with a little of the tenderness 
and reeling of his contemporary Berg hem. 

i 

BEGYN, Abraham. Born in 1650. Dutch School. 

Sale in 1801. 
A Landscape, with Cattle and Figures . . £8 18 6 

1S24. 
A woody Landscape, with Cattle and Figures . 13 2 6 

1830. 
A woody Landscape, with Diana and her 
Nymphs 10 

1850. 
Samuel Rogers, Esq. 
A Laudscaiie, with a Female Peasant tending 
Cattle and Sheep 14 3 6 



1861. 
Charles Scarisbrick t Esq. 
A Landscape, with Ruins, and a Peasant .Girl 
keeping a Cow and Sheep £16 16 

So far as regards the grouping and painting of his cattle, 
Begyn may be classed with the imitators of Berghem. His 
works may also be compared to Van Gool's, yet he did not 
finish his cattle and sheep in the careful manner of that 
painter. Begyn's figures are usually richly coloured, but they 
are not particularly good. His landscapes vary more or less 
in composition and character; sometimes he gave them an 
extensive distance, in the style of Van Vden. 

BEIJREN, Abest. 

Sale in 1815. 
W. Comyns, Esq. 
Dead Game, Grapes, and Lemons . £9 

BELCAMP (or BELKAMP). See Vafdyck. 

BELLINI, Giovanni. Born at Venice in 1422 ; died in 
1512. Pupil of Jacopo Bellini. Venetian School. 

Sale in 1804. 
Head of St. John the Baptist ; from the Aldo- 

brandini Palace £72 9 

Venus and Cupid Sleeping ; from the Borghese 

Palace 40 19 

Virgin and,Child, with Saints and Angels; from 

the Palazzo Bolognetti 99 15 

1807. 
Edward Coxe, Esq. 
Saints adoring the Saviour, who is held in the 
Arms of the Virgin; from the Purling and 
Pembroke Collections 38 17 

Some of the works of this master exhibit, rather strongly, a 
primitive type ; we notice this in his way of representing 
the ' Sacra Conversazione.' In the centre we have the Virgin 
with .the Infant Jesus, whilst on each side two or three 
saints are painted in a very stiff manner; they are usually 
represented as half-length figures, yet, notwithstanding 
their primitive character, Bellini's early works are flue, and 
very full of colour. The composition just alluded to subse- 
quently became a standard fashion or type, and was zea- 
lously copied by many of Bellini's followers, and often with 
little art or taste. Occasionally such compositions are re- 

£ resented on a large scale ; the Virgin, with the Bambino in 
er arms, is placed on a throne in the centre of the pic- 
ture: on one side are four or five male figures, who are 
kneeling, and have their hands clasped in veneration : they 
gradually diminish in size, as though the picture were in- 
tended to bo placed iii the facade of a pediment. On the op- 
posite side are the same number of female figures, pendent 
in size and attitude; such are some of the quaint composi- 
tions of the followers of Giovanni Bellini. The general effect 
of the landscape backgrounds of Bellini's works is striking 
and fine, and hut pictures of the ' Holy Family ' are frequently 
enriched with beautiful scenery ; but his knowledge of ani- 
mal-painting was not good, his horses and cattle have a 
strange uncouth appearance. Giovanni Bellini's portraits 
possess great merit and force of expression, and his eolour- 
mg, although conventional, is rarely unpleasant: in his por- 
traits we may notice his singular manner of introducing 
cool touches of colour in different parts of the sunny flesh 
tints. It is simply an act of justice to Bellini to say that he 
anticipated, in a certain degree, that perfection of colouring 
which his eminent scholars Giorgioue and Titian attained. 
The well-known master, Marco Basaiti, is spoken of aa a 
competitor of Giovanni Bellini. In colouring, the flesh 
tints of this painter remind us forcibly of Bellini ; his land- 
scape backgrounds are very curiously finished, and the skies 
and rock scenery of his large pictures are finely painted. 
We find greater breadth and perspective in them than we 
see in the curious backgrounds of his cabinet pictures ; yet 
Basaiti's large figures appear feeble and not so interesting in 
point of finish as his small figures. Bissolo was a pupil of 
Bellini's; his works are pleasing and refined, and his co- 
louring is very golden. There is a great deal of character in 
the works of Bonsignori, a still earlier Venetian painter, 
and, like Bissolo, he introduced a considerable quantity of 
yellow in the flesh tints. The outlines which we find in his 
pictures are expressive of an earlier type, such as that of Cri- 
velli. Audrea Pre vi tale was a scholar of Bellini's. The back- 
grounds of his pictures are very brilliant, and his style re- 
minds us a little of the Brescian painter Bomanino. 

BELLOHE.V. See John Wtck. 

BELLOTTI, Bebhardo. Born in Venice in 1724 ; died at 
Warsaw in 1780. Pupil of Antonio Canal. Venetian School. 

Sale in 1816. 
Duke of Norfolk. 

Architecture and Figures £24 is 6 

View on a Canal at Venice 19 8 6 

View of St. Mark's Place 15 15 

1867. 
Colonel Hugh Baillie. 
A View of Dresden £83 10 
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B*llwtti pair.!*! in different styles; tome of his views of 
T*tuee are cauy coloured, and have a rreat deal of blue in 
she ticy. whi«rfa i» broken by lance yellow or warm clouds. 
Xnnnt the pictures may be v*n fiwrcn in all directions, and 
as *w*y as th«* figures in Ooriiiali's pictures. There are other 
plants by thy painter, which appear to be copies of his 
armies works trix. CaruuVtti). and, in fact, often pass for 
ihttm. A third class of Venetian views, attributed to Bcllotti, 
an painted for the effect of lurht and shade, yet they are far 
from being brilliant examples of ' chiaroscuro ' paintimr, 
because they art very brown and dark in colour ; even the 
akiea are under-toned, and seem to be painted with terra- 
▼erte. la the buildiiun we miss the delicate outlines which 
are so characteristic of Canaletti ; on the contrary, the pen- 
ciiLii*4r w undefined and sketchy. In some cases Canaletti 
appears to have painted the figures in his nephew's pictures. 

BELLCCCI, Astoitio. Born at Venice in 1634: died at 
Trevba iu 17a6. Pupil of Douicnico Dinuico. Venetian 
School. 

Sal* in 1S03. 
John Wtllett Willett, Esq. 
Ap*llesandCampa*pe £15 15 



! i*ts. 

; Peasants keeping Cattle and Sheep, near some 
Romau Ruins; from Mr. Zachary's collection 

1848. 
William Wells, Esq. 



BE MM ELL, William Van. Bom at Utrecht in 1630; 
died in 1708. Pupil of Herman Saohtleeven. Dutch 
SchooL 

Sale in 1S(*. 
View in Italy £5 

The patient labour which Sachtleeven bestowed on the 
numerous figures and details of his pictures is more or less 
preserved in some of Be ami ell's little groups of cattle and 
figures, as well as in hi* manner of painting the remains of 
walls and buildings. We need not always expect to see the 
Influence of Sachtleeven in his works, as he subsequently 
studied in Italy. The distances of his later pictures are 
very pretty: he was happy in giving effect to them with 
comparatively few touches : large foreground trees are also 
characteristic features in his pictures. 

BEXAZEE. BENEZECK (or BENASECH), Charles. Died 
in 1794. French School. 

Sale in 1821. 
Interview between Francis 1. and Charles V. ; a 
drawing £13 2 6 

BENEDETTO. See Castigliojie. 

BENT. Jomr V as deb. Born at Amsterdam in 1650: died 
in 1600. Pupil of Peter Wouwermans and Adrian Vande 
Velde. Dutch School. 

Sale in 1861. 
Charles Scarisbrick, Esq. 
An Italian Landscape with a Mounted Peasant 
and a Female with Cattle £6 16 

1862. 
W. W. Burdon, Esq. 
Peasants, with a Cow, Sheep, and Poultry, be- 
fore a Cottage 8 5 

BENVENUTO, Giovanni Battista, called L* Ortolaxo. 
See Benvbnuto Tisio. 

BERG, S. 

Sale in 1342. 
A Landscape with Cattle £21 

BERGEN (orBERGHEN), Dirk, or Theodore Van. Born 
at Haerlem in 1643; died in 1689. Pupil of Adriau Vande 
Velde, Dutch School. 

Sale in 1802. 

Sir Simon Clarke, Bart. % and George Bibber I, Esq. 

A Landscape and Cattle £50 5 

1819. 
Mathew MUcliell, Esq. 
A Landscape, with a Female Peasant and Cattle 14 

1823. 
A Landscape, and Figures ..... 050 

1827. 
A Landscape and Figures 17 17 

1829. 
Lord Gwydir. " 
A Landscape, with a Female Peasant and Chil- 
dren 14 3 6 

1830. 
Viscount Hampden. 
A Pair of Landscapes, with Cattle . . . 15 15 

1836. 
Sir James Sltuirt. Hart. 
A Peasant watehinir Cows and Sheep ... 770 
Ditto ; from the Lockhorst Collection . . . 22 1 

183S. 
M. Iff. Ztckarv, E*q. 
Peasants keeping Cuttle near some Roman Ruins 22 11 

1840. 
Sir Simon H, Clarke, Bart. 
Two Cows, Sheep, and a Goat, in a Landscape . 77 11 



6 







A Dutch Farm 



£17 6 6 



82 19 



• The finest works of this painter are those which most 
resemble the works of his eminent master; his inferior 
pictures are painted more in the style of Van Gool. Dirk 
Van BerKeu was an exceedingly careful painter, and his 
love for his art is shown in the pains he took to do justioe to 
the rendering of even the less important parts of his compo- 
sitions. His best pictures are warm or sunny in colour. 

BERGER, of Rome. 

8ale in 1802. 

A Picture of Cain and Abel 

The Presenting of Joseph's Garment . 

Milo rending the Oak Tree 



£8 8 

6 6 
5 5 



7 17 6 

15 15 



1803 
Robert Thistleicaite, Esq. 
Jacob viewing Joseph's Garment . . . 

1805. 
The Taking of Briaeis from Achilles . 

BERGOEM (or BERCHEM), NicnoLAS. Born at Hi 

lem in 1624 ; died at Haerlem in 1683. Pupil of Van Goyen, 
N. Mojaert, P. Grabber, J. Wils, and of J. B. Weenix. 
Dutch School. 

Sale in 1801. 
A Landscape, with Cattle .... 

Ditto, with Figures 

Ditto, with Cattle and Figures 

Sir William Hamilton. 
A Landscape, with Figures and Cattle . 

1802. 
Cattle in a Landscape ..... 
A Landscape, with Buildings and Figures . 



£26 S 

15* 5 
252 



190 10 

33 2 
80 9 



Countess of Holderness. 
A Landscape, with a Shepherdess and Cattle 



Duke of St. Allan's. 
An Emblematical Picture of the Rise and Great- 
ness of the. Commerce of 11 ol land . 



Ouy Head, Esq. 
A Landscape, with Buildings and Figures . 
The Companion 



Paul cTAigremont, Esq. 
A Landscape, with Cattle and Figures . 



294 



115 10 



SI 10 
28 7 



29 8 



Lord Darnlev. 
An upright Landscape, with Cattle and Figures 
A Landscape, with Cattle and Figures . 



Sir Simon Clarke, Bart., and George Hibbert, 
A Landscape, with Cuttle and Figures . 
A Halt of Travellers; formerly in the collection 

of Count de Vence 

A Landscape, with Cattle and Figures 

An Italian Sea-port ; from the collection of Mr. 

Gildemester 

A Landscape, with Figures 



— Neshitt. Esq. 
Jupiter and Calista 

A small Landscape 



1803. 



68 4 
82 19 






Esq. 
36 15 





103 
825 10 






190 
178 10 






9 9 





42 






The Commerce of Holland, represented by Alle- 
gorical Figures 

1804. 
— Bryan, Esq. 

Cattle, iu a Landscape 

A Landscape, with Cattle and Figures . 

1800. 
Marquis of Lansdotcne. 
A View of Tivoli ....... 

A Morning Scene 

1809. 
A Landscape, with Cattle and Figures; from the 
collection of M. Trochin 

1811. 
Henry Hope, Esq. 
A Female upon an Ass, at the Door of a Cabaret 
A rocky Landscape, with a Halt of Cavaliers and 
Ladies after Hawking 

1813. 
3F. La Fontaine. 
A Landscape, with Peasants and Cattle at a 
Fountain 



02 



52 10 
231 U 



227. 15 
267 15 



43 1 

88 4 

215 

41 1 
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John WUXett Wittett, Esq. 
A Landscape, with Figures craning a River 

A small Landscape ; Evening Scene • • • 

1819. 
W.N.HeweU.Esq. 
A mountainous Landscape, with Castle ana 
Figures 

Mathew Mitchell, Esq. m 

Feasants and Cattle crossing a Ford ; from the 
collection of M. de Calonne .... 

1821. 
John Webb, Esq. 
A Landscape, with Buildings .... 

1822. 
Marquis qf But*. 
A small Landscape, with Cattle and Figures . 

1826. 
Lady Holland. 
A woody Landscape, with pastoral Figures 



£263 11 

80 9 

46 4 

40 19 

52 10 

63 10 

73 10 



' Lord Ghcydir. 

A Study of Heifers' Heads 

A Landscape, with a Cavalier halting at a Bird- 
catcher's Hut. . . . • • • 

A mounted Peasant driving a Cow to Water • 



Earl of Liverpool. 
A Landscape, with a Feasant driving Cattle . 

George Hibbert, Esq. 
An Italian Landscape, with Cattle and Figures . 
Ditto; from the collection of M. Robit 

1830. 
Viscount Hampden. 
A Landscape, with a Cascade and Figures . 

1831. 
Hon. Mr. Vernon. 
A small Landscape, with Figures: from the 
collection of the President St. Victor • 



. John Mai Hand, Esq. 

i Landscape, with Buildings, C , 

gures ; from Mr. Barnard Hankey's collection 



Cattle, and Fi- 



1832. 



Admiral Lord Radstoek. 
A Landscape, with a Peasant and two Females 
driving Cows and Sheep 194 5 

1827. 
Viscount Cremorne. 
A mountainous Landscape, with Cattle and 
Figures .... . . . . . 31 10 

Duke of Bedford. ^ 

Peasants driving Cattle 273 

1828. 
M. M. Zachary, Esq. 
A Landscape, with Buildings and Figures . . 215 6 
A Landscape, with 8portsmen and Horses; from 
the collections of Sir R. Hesketh and Sir Wil- 
liam Hamilton 372 10 

View of a Hermitage, with Cattle and Figures . 341 5 

1829. 
Thomas Bmmerton, Esq. 
A Landscape, with Figures preparing for Hawk- 
ing _. 84 

A View in Italy, with Cattle and Figures passing 

a Ford 23650 

The Repose after the Chase 477 10 



A Landscape, with Cattle and Figures; from 
the collection of the Duke of Bedford • 

1836. 
Sir James Stuart, Bart. 
An upright Landscape, with Figures . 



Brook OrevUle, Esq. 

i Landscape; 1 

and George Hibbert, Esq. . 



An upright Landscape; from the collections of 
M. Robit * ~ ' " 



Sir Charles Bagot, O.C.B. 
A Landscape, with Figures and Cattle; from the 
collection of Randon de Boiaset 



A Landscape, with a Female Peasant nursing a 
Child, and a Man with a Hurdy-gurdy . 

1837. 
Sir O. Warrender, Bart. 
A mountainous Landscape, with Figures driving 
Cattle towards a River 



16 16 

309 5 

236 5 



180 12 



372 5 
640 10 



787 10 

103 

114 9 

210 5 

47 15 6 

320 6 

561 15 

142 

172 



1839. 
Sir Henry Oxenden. Bart. 
A Landscape, with a mounted Peasant in con- 
versation with a Girl 

1840. 
Sir Simon H. Clarke, Bart. 
Roman Ruins, with a Bridge and Cascade . 
Ruins of a Roman Aqueduct, with a Female 
Peasant driving Cattle over a Ford . 

1841. 
Hon. Lady Stuart. 
A hilly Landscape, with a Shepherd and Shep- 
herdess sitting on a Bank ..... 

1844 
Jeremiah Harman, Esq. 
A Halt of Cavaliers at a Blacksmith's Shop 

1848. 
Count de Morny. 
A Landscape, with a Hay-cart and Peasants 
Ditto, with a Hawking Party .... 
Ditto, with Peasants going to Market . 

I860. 
Earl of Ashburnham. 
View near an extensive Valley, with a Peasant 
driving Cattle through a Ford; from Sir 
Gregory Page's collection . . • . . 

1859. 
Hon. Edmund Phipps. 
A small mountainous Landscape, with Cattle 
and Figures 

1861. 
Charles Scarisbrick, Esq. 
A Landscape, with a Female Peasant milking a 

Goat, and another with a Basket on her 

Arm 

An Italian River Scene, with Figures by Wou- 

wermans 

A small Landscape, with a Woman nursing a 

Child, and a Man playing the Hurdy-gurdy . 
A Landscape, with Women milking, Ac 
A Landscape, with a Female Peasant keeping 

Cows ana Sheep, near a Roman Monument . 
A Landscape, with a Female nursing a Child, a 

second milking a Cow, Ac 

1863. 
A Landscape, with Female Peasants milking 
Cows and Goats 



£88 4 





211 10 





401 5 





168 10 





231 





136 10 
136 10 
472 10 








27 6 



82 6 



315 

183 15 

24110 

173 6 

152 5 

262 10 

183 15 



The works of Berghem may be conveniently divided into 
four classes. His earliest works, painted with little more 
than brown and white, are scarce ; they are delicately pen- 
cilled, but are not sufficiently important to be valuable. 
They are to us, as examples off talent, cramped by erroneous 
teaching; even in his second manner, when be selected 
grander scenes for the exercise of his abilities, we can still 
trace Van Goyen's influence in the brown and heavy hills, 
although at times they remind us more of the distant 
scenery in the elder Molyn's pictures. The figures add 
considerably to the value of Berghem's early works, for 
as a painter of figures and animals he waa always great ; 
his cattle may be said to rival Adrian Vande Velde's, and, 
when there, is little to interest us in his heavy clouds and 
stormy scenery, we love to dwell on the life-like groups in 
the foreground, and justly regard them as pictures of them- 
selves. His third manner, in many 



_ does not differ 
from the second, as regards selection and composition, yet 
the pictures which belong to this class are painted with 
greater impasto, and are full of fire and colour ; horsemen 
in vermilion coats, and skies painted in the sparkling man- 
ner of Karel du Jardin, are characteristic of this class. We 
may notice a fourth style, in which Berghem showed his 
greatest power, namely, when he painted with paler colours, 
and seemed thereby to give greater space and breadth to his 
pictures, and these are especially enhanced in value by tho 
delicate treatment and quality of the figures ; some of thorn 
are almost facsimiles of the groups in bis beautiful etchings. 
Besides being an excellent draughtsman, Berghem was a 
great colourist; in many of his cabinet pictures he used 
ultramarine most lavishly, yet he contrived to balance the 
same by the sunny and almost startling brilliancy of the 
foreground, as well as by bright touches of colour on the 
cattle and figures. The drawing of the heads of his cattle is 
exquisite, but his goats and sheep are sometimes a little hard 
and mannered. Berghem had a marvellous eye for appre- 
ciating finish and quality, and a sweet manner of painting 
grass and foliage under the effect of a brilliant sun. Many or 
his .foregrounds deserve particular study, and, in point of 
finish, are equal to Wynants and Vender Heyden ; there is 
a nice variety of colour in his foregrounds, and we find in 
them sand, flowers, and leaves of a purple tint. Soon after 
Berghem had abandoned the Van Goyen manner, we ob- 
serve an improvement in the painting of the figures and 
horses ; at a distance they seem to possess all the spirit and 
vivacity of the figures and animals which adorn his grandest 
works, yet, when examined closely, it will be seen that the 
colouring is considerably more opaque, and tho drawing 
rather hard. His landscapes of this period are usually 

D 
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painted on alight-brown ground, which he would purposely 
leave uncovered in parte ; it is visible in the trees, as well 
at in the foreground, and (rives relief to his pretty green 
leafage. Bergheui was very happy in his foliage tints, as 
well as in his ultramarine distances : few artists.'could venture 
to use ultramarine so freely as he did. Notice also his manner 
of breaking the blue colour of his distances with lines or 
strokes of yellow, intended probably for distant corn-fields : 
these touches often prevent the bright blue from appearing 
to intrude, and at the same time balance the brightness of 
the foreground parts, as well as the gay red and orange 
garmenU of the figures. Some of Berghem's later pictures j 
are painted in the maimer of Both, although, in pencilling, 
they vary sufficiently to be distinguished from them; Berg- 
hem's touch being thin, small, and three- pointed, and con- 
sequently more like Pyuacker's. There is also a greater 
variety of tints than we see in Both's pictures ; we find in 
the foreground trees a succession of agreeable contrasts of 
green, brown, and yellow tints, then a succession of hills, in 
which ultramarine predominates; in the distance still more 
brilliant hills and fields, which seem to disappear in misty 
blue mountains. Berghem's frost pieces are very clever, and, 
like Ruysdael, he was careful not to make them appear too 
white. Berghem's pictures painted in the manner of Nicolas 
Vroomaus remain to be noticed. They are compositions of 
wild-flowers and plants, on which and in the foreground 
he would represent reptiles and insects, the accessories in 
them being paiuted in the style of one of his masters, 
namely, Weenix. His pictures of this class are admirably 
painted, and the pasticcio may often be detected by exa- 
mining the sky and landscape distance, which he usually 
introduced in one corner. Berghem signed his pictures 
differently ; sometimes he wrote his name in full, in a bold 
flourishing hand, and having the initial N ciphered with the 
B ; at other times it is written in a small neat manner, and 
without the initial N ; and again he s|>elt it differently. 
We find Berghem and Berchem on his pictures, generally 
the latter; yet he is commonly called in this country Berg- 
hem. it is supposed that his real name was Klaasse. 

BBRKHEYDEN. Gerard. Born at Haerlem in 1645; 
died at Amsterdam in 1693. Dutch School. 

Sale in 1806. 
Marquis of Lansdoume. 
A Landscape, with Buildings .... £22 1 
Ditto 18 7 6 

1819. 
A View in Holland, from a Terrace, showing 

Shipping, Ac 64 12 

View of a Tower in Holland 27 16 6 

18:3. 
Marquis of But*. 
View of the Stadhuis at Amsterdam, with 
Figures . . . 17 6 6 

1827. 
View of the Nave of a Church in Holland . . 88 12 

1828. 
View on the Canal at Rotterdam . , . . 24 13 6 

1829. 
Thomas Emmerson, Esq. 
View of the great Church at Haerlem . . . 28 7 

1832. 
George Watson Taylor, Esq., M.P. 

A Town Scene in Holland 15 15 

A Street Scene in Holland 15 15 

1833* 
A View in Haerlem . . . . . 52 10 

1836 
Sir Charts Bagot. O.CB. 
A View of the Cathedral of Haerlem, with Figures 

by Job Berk hoyden 22 1 

A View of the Jaau 8traat and Cathedral of 
Haerlem, with Figures by Job Berk hey den . 39 7 6 

1842. 
A View in Amsterdam 17 6 6 

1859. 
Hon. Edmund Phipps. 
Haerlem Church, with Figures . . . . 31 10 

1860. 
A Market-place ....... 16 10 

1861. 
Charles Scarisbrick, Esq. 
A Street in a German Town, with a Church and 

a Gothic Cross, near which is a Group of 

Market Figures 27 6 

Interior of a Dutch Church, with Figures . . 23 2 
A View in Amsterdam, with a Church, Vessels, 

and Figures 21 10 6 

A View outside one of the Gates of Utrecht, with 

Figures 4310 

Gerard Berkheyden's pictures do not sell for large prices 
in the market, yet most of them are exceedingly clever. His 
buildings aro drawn almost as tastefully as Vander Hoyden's, 
and he was very happy in the management of ' light and 



shade ; ' in fact, were it not for his judicious treatment of the 
same, some of his pictures would appear flat and mono- 
tonous. But this is avoided by his clever way of letting the 
sunshine appear through an open door or archway, or it 
plays on the ground, whilst the sun itself is hidden by the 
wail of some lofty cathedral. His buildings are careful!/ 
but not elaborately finished, and the figures, although 
very good of their class, have not the spirit of those of 
Adrian Van do Velde. There is a charming series of Gerard 
Berkheyden's pictures in the Hope Collection. 

BERKHEYDEN, Jon. Born at Haerlem in 1648: died in 

Holland in 1698. Dutch School. 

Salo in 1829. 
Viscount Ranelagh. 
An Interior, with Figures, by Candle-light . . £SS 

Job Berk hey den sometimes painted interiors of churches 
in the manner of Emanuel de Witte; they are prettilj 
painted, and the figures in them are usually very clever. 
When he painted landscapes with buildings and figures, the 
landscape part reminds us of De Koning. 

BERNARD, of Brussels. See Van Obxjst. 

BERNINI, Giovanni Lorbnzo. Born at Naples in 1696; 
died iu 1660 (r). 

Sale in 1801. 
Earl of Besborough. 
Portrait of Chevalier Bernini .... £28 7 

BERRE TINO, Pietro. See Cortoha. 

BERTIN, N. SeeLxBRUX. 

BERTUTIUS. See Paul Bbil. 

BESTERS. J. See Anderson. 

BIGG, William Rad.mokb, R..V. Born in 1755; died 9f 

1*28. English School. 

&ilo in 1827. 
F. II. Standish, Esq. 
A Landscape, with Figures £3 

1833. 
Children relieving a Distressed Sailor . . . 4 14 6 

The works of this early member of the Royal Academy 
are not frequently met with. He appears to have delighted 
in a homely style of painting. There is a truthfulness about 
his rustic scenes which seems peculiarly to adapt them as 
illustrations to books. The foliage of his woody scenes is 
worked up in a careful and elaborate manner, which reminds 
us a little of the sunny landscapes of Groombridge and J. 
T. Toung, both of whom were his contemporaries. But we 
must regard Bigg as a figure-painter, as well as a landscape- 
painter: his rustic figures are simply and honestly painted. 
We cannot compare them to Gainsborough's: on the whole, 
they are more analogous to some of Stubbs' early figures. 

BIKYADEL, R. See Netcheb. 

BINDON. &»Jebyas. 

BIRD, Edward, R.A. Born at Wolverhampton in 1772: 

died iu 1819. English School. 

Sale in 1836. 
Hector and Andromache . . . . .£600 

The Raffle for the Watch 70 

1837. 
Sir Francis Freeling, Bart, 
The Tale of Waterloo 15 4 6 

1839. 
A Set of Eight small Subjects from the Old Tes- 
tament . IS 19 

A Set of Five ditto from the Apocrypha . . 12 16 
A Sot of Ten ditto from the New Testament . 24 3 4 

1856. 
Samuel Rogers, Esq. 
The Death of Cleopatra 4 4 

1863. 
Elhanan Bickncll, Esq. 
A Girl with a Pitcher 6 10 6 

Stothard, Smirke, Bird, and other early members of our 
Royal Academy, constantly employed their pencils on studies 
and small illustrations to different works. However clever 
they may be, it is rarely that pictures so small and slightly 
painted realise large sums. The writer alludes to this be- 
cause, otherwise, the above sale notes, with the exception of 
' The Raffle for the Watch,' would give one unacquainted 
with Bird's works a poor impression of his merits as an artist. 
From a painter of tea-trays. Bird rose to considerable emi- 
nence as an artist, and was honoured with royal patronage.' 
He excelled in a variety of subjects: preference is generally 
given to his scenes of rural life, and he was a capital painter 
of cottage interiors. Some have called him Wilkie r s rival, 
but even his best works appear hard and tame by the side 
of V\ dkie's. So far as regards ' quality,' his miniature pic- 
tures and small studies are equal, if not superior, to his 
finished works; yet the colouring of them is not brilliant, 
they aro rather fawny in, colour. Perhaps they please us 
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ly h<t dmcribed as free and b 



mi tin- works of Rani and Tiwoph Hs.il]- 
,, i.*i„kT. Tim works of Hlafcc Hid bill 

io highlyllii tshed pioli 

old painter of the nr 



n at Genoa in IMS; died 



bird* uid insects by an old painter or the name of T, 1>. 
Fromantion, woo painted in the Utter part of the semi- 

I BLANCHARJJ, JicQcaa. Born at Parb in U00: died at 
Paris in IBM. Pupil of Nlcholai Botterl and of lloraoe 
Lo Blanc French School. 






'AiartmotU, 
in Charity ' 



Btq. 



may tin dwcribed m fr 
of broad effects of ' I 
face shadows may r '" 
derably m 



.'the painting of the 
bid m of Barcocln.butlbe high lights 

u tenarate or vivid. Biscalno. n> an 

attentive observer of the fine and beautiful In th 
tlie great master*, and made a judicious uie of 



own works. He wis particular ly Nappy in the grouping o 
hit subjects, and the outline* of hie female nguns ani 
infants are verve harming. The backgrounds of hn picture 



The ' Roman Charity ' 
. ... The aboTenle note may merely refer to a sketch or itudy 
i which for mn picture, as it don not represent the average value 
isityle of Blauchard's picture*. Ho m a free and agreeable 
a. ..• — i painter, and knew well how to manage rooy flesh nuts. He 
eicelled in painting subjects similar to the above, and 
especially in tlie onoe farourlte aubject called 'Charity.' 

... There is a specimen of the ume by thin artist in the oele- 

Pictureaof brated collection of George Perkins, Bsq.i it ii ■ very 

euo. rfc.eral of hii pictures are in the Louvre. 



Infants are verycl 



fr™ and bold, but still there is tenderness in It 

BISCHEY. BESCIiET (or BESSCUKTI, J. F. Born it Ant- 
werp In 173ii ; died at Antwerp in 1TW. Flemish School. 
Sale in IBM. 

Venus sn il Adonis ttlt 1 

The small piotnret of this painter an often excellent 

Imitations of Rubens and other masters; they are fre- 

Suently painted on copper, and are smoothly and neatly 
nished. Then were two other painters of this name, 
alihough iheysrenot mentioned in the dictionaries. One 
»»«B«lthaisrBeschey.»Flemlshpalnterof 'Conversations,' 
who died in 1T60. He la represented in the Museum of the 
Lnurre by a pictun of ' A Flemish Family.' The other n 
C. Beevhey, who painted In the neat and elaborate manner 
of John BrneirheL his pictures an signed thus i n.beachey. f. 
J. y. Beschey signed his pictures very differently, lis. 
J. Besehey. written iu s light but rather flourishing hand. 
John Van Alen.or Olen, is mentioned in the dictionaries is 
a successful copyist and imitator of other master*. 



ir Qtors/t PaunctfiiU, Bart. 



picture* date. 
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BLECK (or BLEECKK Designer 



Sclioo 



Sale I 



n of Tribu- 



Georpe Watlnx Taylor. Etq. 
Johnson and Griffln in the charact 
lation and Ananiu, In ' The Alch 
BLB8. HebtdbiK de. Sat Aldhht Dcebb. 
BLIBE (BLICKB, BL1CK. or BLIECK), D. 



Sari o/ . 

■ i • s 



JtaaboroUffh. 



Sale in 1301. 



Interior of a Cnurc 
The dictionaries 
inguf 



with Manna 



BISET, C 



. Bat BomitHAallB. 

. F. Set OlovaDHi BeLlibi. 
BLAKE, William. 8m Hbxtbt Pubkli, R.A. 
BLAKE, B. Died about the year 1830. 

Sale in IBM. 
Interior of a Larder 

int. 

A Pieture of Game 

ISO. 

A Picture of Slill Life 

John Altnittt, Btq 



a, Liens 






Hares, Phea- 

n i 
all, and sro finished in i 



Blake's pictures art usually 

painting dead hares an^vcpffltableS^Hii' works" resemble 
the original pictures of dead birds painted by General 
Thwaitcs,' who iu the early part of his life was an amateur 

' Lieutenant-Genera] Thwaites was Secretary or the Na- 
tional Gallery for many years. The following account of 
him is copied from the 'Illustrated London News,' Obituary 
of F.minent Persons. January 11, 1887 :— ' Lieu tenant- General 
George Saunden Thwaites, who died on the SOtb lilt., at 
his house, wj Sydney Street, Brumpton, aged eighty -eight 

years, entend the Br?"- 1 ' — -- -- ■"■ --■• ._...._ 

and with great dljtlnc 



uid his way of applying 1 
areola of light and shade, a 



Fioll*, IJutch School. 

sale I 
1'ortrait of the Painter, by hi 
1 
The Holy Family . . 



produce sudden 
■ figures may be 



brisl in tlie Garden 



a Bam, with a Wot 



■1 Lloyd's detachment, with 
er's army on the ad ranee to, 

"- the sfith Regime-" 

Infantry, In tl 



in employed up to 1817. 1 

-. coast of Holland in 171., - ~. - „ - . - . 

East Indies from 1"99; then was on marine duty on board Thwaites was by profession a soldier, but painting win his 

U.XM.LaFOrU till wrecked in the Bad Sea, Be was in lore and his hobby j and beyond all dispute he was one of tba 

the campaign of 1801 In Egypt, baring yolunteered crossing best judgea or connoisseurs of auoJont pictures of his day. 



the Desert of Sues with Col< 
iiiued the Grand V 

and surrender of Cairo. He -, 

from 1811 to 1813, sa Captain of Light Infantry, In the 
Peninsula, and shared the glories of the liege and storming 
of Bauajot in 1BW, of the battle of Salamanca (when ha 
was wounded) of the adruice to, and oocupstion of Madrid, 
of the battles of Vittoria and the Pyrenees (where be was 
wounded, commanding the brigade's light companies), 
and or numerous minor engagements. He received the 
Sultan's gold medal of tbe Order of the Crescent, and the 
■liter war medal, with fife clasps, for Bgjpt, Bsdajoa, Sala- 
manca. Vittoria, and the Pyrenees. Thwaites became a 
captain in 180.1, a major in 131V a colonel in IMS, a msjor- 
generalin 1864, and * lieutennnt-seneral February IS, 1W1.' 

it judges or 



BLO 



CRITICAL AND COMMERCIAL DICTIONARY OP 



20 



The mmei of Francis Floris and Abraham Bloemaert 
should be remembered in connection with the transition 

Kiriod of Flemish art. The former left the school of Lam- 
•rt Lombard, one of the last of the* early Flemish painters 
of religious subjects, and launched into a classical style. 
Abraham Bloemaert followed up successfully the same 
style ; yet his works are not confined to classical and his- 
torical compositions, for be was a great lover of landscape 
and cattle-painting, a line of art in which the Dutch and 
Flemish painters subsequently became so eminent. The 
numerous talented painters whom Bloemaert had the honour 
of instructing naturally adds to the interest we take in his 
name and works; but it should be remembered that his 
important works are not often seen in this country. Bloe- 
maert was unquestionably an industrious painter ; in some 
of his works he introduced life-sized figures, and was 
equally ready in composing altar-pieces and mythological 
subjects. Like his master, Francis Floris, Bloemaert fre- 
quently painted nude figures; they are usually simple and 
unaffected ; the limbs of both sexes are large and boldly 
drawn reminding us more of the Roman than of the Dutch 
and Flemish painters. There is usually a richness of colour- 
ing in his pictures, and. when the subject admits of it, a 
great deal of landscape in the background, which is enriched 
with numerous trees and flowers. His love for the Italian 
School is especially noticeable in his religious subjects ; 
they possess considerable merit, yet we sometimes feel that 
there is too much excitement in them, and an affectation in 
the foreshortening and flourishing of the hands. The 
Dutch and Flemish artists were rarely famous for their skill 
and taste in representing religious subjects, still there is a 
fine Italian character about some or Bloemaert's sacred 
pieces, and they are the more striking when we consider 
the general character of the school and period to which he 
belonged. Some of his works remind us of the designs of 
Theodore Bernard. Bloemaert spelt his name differently ; 
on his picture of the ' Nativity, in the Louvre, his name 
is spelt Bloemart, but on a portrait by him in the same 
Museum it is spelt Bloemaert, and the writer has seen it 
written A. Blommaert, with several flourishes— the ' 1 ' being 
of an enormous size, more tlian twice the height of the 
capital letter. 

BLOEMEN. Pbtbb Vav. Born at Antwerp in 1640 ; died ' 
in 1719. Flemish School. 

Sale in 1802. 
A Pair of Battle Pieces £6 6 

1803. 
A Pair of Cattle Pieces 6 6 

1808. 
Sir Richard Sullivan, Bart. 
Horses and Figures in a Landscape . 

1813. 
Travellers on a Journey. Bought in at . . 

1822. 
Marquis of Bute. 
Two Pictures of Horses 



1825. 

An Attack of Cavalry 

Horses and Figures at a Farrier's Shop ; and a 
Night Scene, the companion .... 

1827. 
A Landscape, with Peasants driving Cattle 

through an Archway . . 
An upright Landscape, with Figures going out 

Hawking 

Ditto 

18.30. 
William Mellish, Esq. 
Cavaliers at a Farrier's Shop, and the com- 
panion 

1861. 
Charles Scarishrick, Esq. 
A Landscape, with a Man feeding Horses, and 
Cavaliers and Women at the Door of a Tent . 

1863. 
A Landscape, with Figures and Cattle . 

Peter Van Bloemen's pictures are neatly and agreeably 
finished, and class very well with Peter Wouwermans' and 
Barent Gaal's. There is frequently a sameness in his man- 
ner of arranging his pictures. In the foreground we see 
cavaliers or soldiers standing by the side of their horses, 
whilst on either side are some loitering peasants, perhaps 
with a dog or two, and scattered about are stones and 
bushes, painted with rather bright colours, in the manner of 
Wouwermans. He was also fond of introducing high walls 
and archways in the foregrounds of his pictures, and, like 
Barent Oaal, he would frequently paint the distant fields 
under the effect of a powerful sun. The trees and foliage of 
his pictures are generally thinly painted, and the skies of 
his inferior works are * foxy ' in colour. 



7 7 

20 9 6 

7 5 

3 3 

8 7 

7 5 

5 5 

12 1 6 

13 2 6 

10 10 

8 8 



BLOEMEN, John Francis Van, called Orizonti. 
at Antwerp in 1056; died in 1740. Flemish School. 



Born 



Rale in 1801. 

Landscape and Figures, and the companion . £4 4 

Ditto, a single picture ...... 440 

Ditto 440 

1802. 
A Pair of Views in the Environs of Rome . 5 6 

A Landscape 500 

1803. 
A Pair of oval Landscapes, with Figures . . 8 18 6 

A Landscape and Figures 10 10 

Ditto, the companion ...... 8 18 

1809. 
Sir George Paunee/ote, Bart. 
View in the Environs of Rome ... 1 24 ft A 
Ditto, the companion j 

1827. 
Robert Grave, Esq. 
An Italian Landscape 8 5 

Viscount Cremome. 
Ruins and Figures • 6 6 

1832. 
A woody Landscape, with classical Figures • 18 7 6 

1836. 
Alexander Copland. Esq. 
A Pair of classical Landscapes • . . • 12 1 6 

1837. 
Sir Francis Freeling, Bart. 
Landscape, with the Reposo . . 21 

W. G. Coesvelt, Esq. 
A classical Landscape, with a Waterfall . . 47 5 
A mountainous Landscape, from Soria, In the 

Roman States 47 6 

1839. 

Prince Poniatowski. 

Roman Ruins, with Figures 21 10 • 

Ditto 21 

An Italian Landscape, with a Waterfall • • 16 5 6 
An upright oval Landscape, with Figures . 9 9 

1840. 
Sir Simon H. Clarke, Bart. 
The Sibyl's Temple at Tivoli, with a Group of 

Fishermen 80 9 

A classical Landscape, with Figures . . . 77 14 

1860. 
A classical Landscape 12 12 

This well-known artist was particularly fond of painting 
Italian scenery. In general character and colouring, his 
cabinet pictures remind us of Gaspar Poussin's— he was very 
happy in imitating Poussin's ragged touch ; yet* there ■ 
something mechanical and careless about Oriaonti'a paint- 
ing which seems to debar his works from competition with 
Gaspar Poussin's. The most we can say of Oriaonti is, that 
had he devoted more time to his pictures, their value would 
have been greatly enhanced. Like Poussin, he was partial to 
semi-classical figures : they are usually expressed with rough 
brown touches of colour, and are quite Italianeeque in cha- 
racter. Orizonti occasionally painted large gallery-land* 
scapes : although admirably coloured, we can only esteem 
them as excellent examples of decorative painting. The 
Rev. Mr. James, in his notice of the life of Orizonti, says :— 
' His etchings, chiefly compositions of garden scenery, ruins, 
trees, vases, Ac, afford excellent examples of the beat taste 
in landscape-gardening, after the Italian manner.' Ori- 
son ti's style has been imitated by other painters— the coarse 
semi-decorative landscapes of Adrian Henn bear a certain 
resemblance to them. The closest imitations of Oriaonti 
are by the hand of a painter of the name of Bunnik ; be is 
most likely the artist described by Bryan under the name 
of John Van Bunnick. He painted classical landscapes, the 
foliage being particularly warm and brown in tone. There 
is a certain peculiarity in his manner of introducing the 
figures, for in the same landscape are nude classical figures, 
painted in the style of Poussin and Oriaonti, and homely 
peasants, or figures in the character of pilgrims. 

BLOND, CiiRisToriiEB Lb. See Albert Durbb. 

BLOOT, Prtbr Van. Born iu Holland; flourished about 
1650. Dutch School. 

Sale in 1802. 
A Landscape, with Buildings and Figures • . £2 5 

A Frost Piece . 5 

1838. 
M. M. Zachary. Esq. 
An Interior, with Peasants at their Repast . 51 

It would appear from the above sale notes, that Van Bloot 
occasionally spent much time on his works; but, as a rule, 
the ' heads' and 'brawls' ascribed to him are painted in a 
quick and rather slovenly man ncr. He pencilled with a small 
tool ; his touches are very distinct, and there is a.gremt deal 
of colour in them. 
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THE WORKS OP PAINTERS. 



BON 



BOADEN. Flourished in the early part of the present cen- 
tury. English School. 

Sale in 1819. 
A Lady with a Basket of Fruit . . . . £7 17 6 

In style, this painter reminds us of Sir Thomas Lawrence 
and Harlow, and he was particularly successful in painting 
rustic beauties. 

BOASB. 

Sale in 1803. 
Portrait of the King of France . . . . £42 

BOOKMAN. AmKhellbb. 

BOEL, Peter. Am Shtdbbb. 

BOGDANE, Jamss. Born in Hungary ; died in 1720. 

Sale in 1803. 
Robert Grave, Esq. 
Fruit and Flowers; a pair £l 18 

1883. 
Birds, Ac 3 10 

1836. 
A Flower Piece 2 12 6 



Flowers and Birds 
Ditto . 



1839 
William Hellish, Esq. 
Parrots, with Fruit, and a Basket of Flowers 



2 10 
4 12 



3 9 

Bogdane painted in the manner of Jean-Baptiste Mon- 
noyer. Some of his works are so neatly finished, that they 
will bear being compared with Van Aefst's ; at least, as re- 
gards the plants ana larger objects. The insects, nuts, and 
other minute objects, scattered about the foregrounds, are 
very inferior to Van Aelst iu quality and finish. 

BOILLT, Louis-Leopold. Born atBassee in 1761; died 
iu Paris in 1846. French 8chool. 



Sale in 1802. 
A Pair of humorous Subjects . 



£12 



This artist exercised his pencil on a variety of subjects. 
His road-side scenes and conversations are characterised by 
a great deal of spirit and humour, and he was happy in 
introducing a variety of incidents in his compositions. 

BOI8, Du. 

Sale in 1804. 
A Landscape ........ £10 10 



There was a clever portrait-painter of this name, who 
nainted in the latter part of the seventeenth century. There 
is a great deal of taste displayed in his female portraits, al- 
though they lack the richness of Lely and Houseman. He 
painted the eyes prettily, and his draperies are well ar- 
ranged ; he gave power to some of his portraits by throwing 
the light on the face, and keeping the rest of the picture 
much subdued. 

BOISVAL, F. 

Sale in 1861. 
Charles Scarisbrick. Esq. 
A View on the Rhine, with a Church and Build- 
ings on the Bank £15 15 

BOIT, — . Born at Stockholm ; died at Paris in 1726. 

Sale in 1829. 
John Webb, Esq. 

Miniature of a Child £1 15 

Ditto of the Duke of Argyle 10 

Ditto of a Lady 10 6 

BOL. Febdinand. Born at Dort in 1611 ; died in 1681. 
Pupil of Rembrandt. Dutch School. 

Sale in 1804. 
— Bryan, Esq. 
A Philosopher £60 18 

1813. 
John Willett WiUett, Esq. 
The Woman taken iu Adultery . . . . 05 2 

1823. 
George Watson Taylor ', Esq. 
His own Portrait 107 

1836. 
Sir Charles Bagot, G.C.B. 
Portrait of a Lady with a Fan in her Hand ; 
from tho collection of Van Ryndaers of Brus- 
sels 4640 



The Archery Prize 



121 16 



1839. 



Portrait of a Lady 19 19 

This master is best known as a clever portrait-painter of 
the Rembrandt School. There is a beautiful golden tone 
about his works, which is greatly heightened by his fa- 
vourite and judicious style of painting his portraits in dark 



or black dresses. His heads are wonderfully effective when 
seen from a little distance, but when examined closely it will 
be found that the pencilling is weak compared with Rem- 
brandt's. Bol did not confine himself to portraits, but oc- 
casionally painted historical pictures. Weyerman mentions 
his grand pictures of ' Moses breaking the Tables,' and ' Fa- 
bricius in the Camp of Pyrrhus,' which he painted for the 
Chamber of the Burgomasters, and also the historical picture 
which he painted for the Admiralty at Amsterdam. 

BOL, Haicb (Jomr). Born at Mechlin in 1581; died at 
Amsterdam in 1593. Flemish School. 

Sale in 1850. 
Earl of Ashburnham. 
A Sea-port on the Levant, with a Group of 
Oriental Figures £12 1 6 

BOLOGNESE, II. See Gbimajldi. 

BOMBELLI, Sbbabtiaf. Born at Udina in 1635. Pupil 
of Guercino. Bolognese and Venetian Schools. 

Sale in 1807. 
Edward Coxe, Esq. 
A Miniature of Nicolo Poussin ; from the collec 

tion of Mr. Strange 

Ditto of a Female Singer . ... . 

1815. 
Edward Core, Esq. 
Small Portrait of a Lady .... 
Ditto of Poussin, and one other . 

BONARIO, C. 

Sale in 1802. 
Caligula's Bridge from Baia to Puteoli 
City aud Temple of Baix ; the companion . 



£7 17 
2 2 



2 12 
2 15 



£29 8 



An Italian Sea-port 
View of the Bay of Naples 



1803. 



View in the Levant, with Shipping and Figures. 
Ditto ; the companion 



Robert Thistlewaite, Esq. 
A Pair of Italian Scenes . 



39 18 

60 18 

25 4 

31 10 



3 5 



BONE, He why. RJL Born in Cornwall in 1755; died in 
1834. English School. 

Sale in 1816. 
Henry Hope, Esq. 
Portrait of His Majesty (an enamel) . . , 
Ditto of the Queen, ditto ..... 
Venus, after Titian, ditto .... 
Danae, after Titian, ditto 



1826. 
Admiral Lord Radstoek. 
A Pair of Miniatures, in enamel, of George III. 
and Queen Charlotte ; after Sir W. Beechey . 
Miniature of Admiral Lord Nelson ; after Hopp- 

ner 

Ditto of Mrs. Siddons; after Sir Thomas Law- 
rence ... ....«, 

Ditto of Charles I. ; after Vandyck 
Ditto of Henrietta Maria ; after Vandyck . 
Ditto of Agostino Caracci; after Anibale Cancel 
Ditto of Marc Antonio ; after Raffaelle 
Ditto of Rembrandt ; after Rembrandt 
Ditto of Caesar Borgia; after Titian . 
Ditto of the Constable De Bourbon ; after Rem- 
brandt 

1840. 
Sir Simon H. Clarke, Bart. 
The 'Good Shepherd' (an enamel); after Mu- 

rillo 

The Infant St. John ; after Murillo . 

1848. 
Sir Thomas Baring. Bart. 
Christ Disputing with the Doctors (an enamel) . 



£30 9 
15 16 
69 17 
37 16 









81 10 





11 11 





8 8 
21 10 
17 6 
11 
15 15 
10 10 
15 15 



6 
6 
6 






19 19 



59 7 
48 6 



31 10 




16 inches. Sudani occasionally painted miniatures on copper 
plates ; his drawing is very careful, and his manner or finish- 
ing is minute and curious. 

BONIFACIO (or BONIFAZIO). called Bohtfazio Vbne- 
ziano. Born at Verona in 1491 ; died in 1553. Pupil of 
Paima Vecchio. Venetian School. 

Sale in 1829. 
Viscount Ranelagh. 
The Reposo £67 4 

1830. 
R. Westall, Esq., R.A. 
Christ Healing the Blind ..... 42 

An ornament to the Venetian School was Bonifacio, who 
built his style on the works of Titian and Palma Vecchio. His 
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emim i- **.;-*■ mm) hioariM dih connoisseurs. I Sir Thomat Barimc, Bart. 
>■ n» at l>-.na m t, vtaa he fr-uornlly repealed his compoei- A View on tlw Orand Canal it Votiicf 
. — t-j-* .l.._.k.vi_i ••d.wttbtho lai . 






•-■wjni-,7 f^*Ji 



tl«iiit 



.e art of casting 01 



i L-. transparency and . 

:a-dn«y Mange in the draperies. Th< 
i p/ium are usually slightly painted i ii 



ma a a lUckndl, Btq. 
Jijht jilclurw are j A Boa-shore: aiketcb . . 
■""''■' ' Tin, preen) jinr sale nut™ 



ii* tj'«r , a^areTj rje "o«i*u iuirr*irice a pile ur succession j.tf..^^^^ i„ ,„..„.„„, .l.n „i„„ ._;-»: »t" . u . " ■ 
\ * a s&a ar* tus*. eosBlcaj-looainacreaiurea. especial!) „„| M .. >,., j„j j„„,i,, ,,r ,i n, » i.;. „;_» 



_ . 9-cs. b*.5CrVt pre-irlla-ahaped pictures' 

•■-. w»n . t«y saey c-nsidemljlj it] ' quality.' anil 
*'i s V. !>*** v.t^i m B-x.-i conditinn i [fie subject* 
a.-- v«tn). *e>rt»«i fr>,i»Ssmd Writ, but arcnii 

«-j er.y r>Du4 to the rustuoie of lbs period or U 
I »*■-*. a,LaI». The flgur" - 



i dependency or general eicetlnnce tiu picture 
n)i as cumplei of * new »tylo of painting — • 
chiefly depended Tor success on a bold and fjraa 



une of brilliant colour*, in direct n 
chained palettes or our early Kngli 

tic.ns.' Airne tunv tieKcrilie K.j.uiiL — , 

tirm of the Tnh.iieiqiie manner, or uf the Ten 
i Bolhlaaait Inny. Id no ark n (.sled ire our obligation to hi 




E plication of twin requires mors thought and greater m» 
uiical skill than <■ necasary for the rasnesjeinent of 
leutral and subdued tluta. all will (to well, and* palette 
gnatlf aid in sgimndising th 



y aid in agirandh .. 
mmngton haa bequeathed 



tnllar a column or two, or perhaps a square opening „","', L „ ,i . ,., '.' f '■ V „ „ «... M-^? 



tar. . 

a uttje landscape, or dlMtxn 
* ■'— - — w aimple ' 

U~~ """"" 



. . iry prettily done, 
in his prcdellinhaped pletiirei 

i .1-. 11.11 . ...|| i i..> 



not that praise to gain by sickly white, 
imply heap In Trout each splendid dye, 
iiu. withdraw them from the eye. 



ml, and outlined villi sharp light relies. The akloa. In 
o-J'iur. partake more of a green than a blue, and he waa 
I*rtirularly fond of drawliir acroaa the horlaon a Itltlo 
ji-II'jw ;r rrddWi colour, iffainat whloh he would iutrodUeu 
the dratant acenery or hllli, painted with nearly the nmi 
t'A'Kir aa the iky. The rorenround partaof the uuidtcapo 

the rai'rurtte colour* of the Venetian painterm or tii'o Vocel- 

BOS1TO, (iirsirn. Bnm at Catell' a Mare In 1703 ; died 
at Naplea in I78B. fuiill or Fraiiccaco Sollnunia, Nea- 
buliuo and BologneK Schonbj. 

Sale In ism. 
Biahl ll-m. Sir Wiltiaa. Hamilton. 

A Ktu.r> r.f two H..-.J. £110 

HktUrbforanAllar-piece 1 II s 

UDNMNGTON. Eiciiabd t'aiEIB. Born at Arnold, near 

N..lliti(rham. in 1WH : .lied in KiikIsilQ in 1823. Pupil uf 

Urm. Englnh and French Bchoola. 

Bale in 1830. 

Sir JTmnat Lawrence, P.B^. 

■TheTurk' £S* 1 



Tli m Hi 
BON'S IGXORI. See Hei.i.ht 
BON VI CI NO, ALBMAKnEO, 



ll HCIBXTTO DA 



Vwchki 

tfievtrpii'i i C and' hiiillt 



nviciTio't works rank c 



~:::s 



ire agreeably arranged ; yet hia touch is lolid and beaiT 
;onipHred with Titian's, neither l™ it the transparency of 
he Veronese painters. The redneai of hia flesh tinta Is 
iOmetiines relieved by the silvery lone of the shadow*. On 



Biahl Unn. Lord Charla Tvumthend. old nien are yery One. and a nice vane 

Two Venetian Gentlemen, with ■ lady, looking maybe noticed In his groups. Bonrlciin 

from a Balcony on a Canal 62 10 drapery, pain tar, but the Dolours of the sa 



The Virgin and Child; a aket 
A Khepherd lending Sheep l I 
A Seaihore, with Figurca; a 
Loril Hymn's Greek Page 
The Holy Family, a sketch . 



View on the Cansl at Venice: b 
An upright Landiciipe. with a 

View on the Champs lilysces . 
View of Venice, looking up to t 



Born at Dort in 1669: died in UJa 
irbuia and Godfrey Schalcken. Dutch 
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BORDONE, Puis. Born at Trerigi I 
in UTB. FiipilbrTlilanoVecellTo. 
Sale in 1803. 
Earlo/aodolpkin. 
The Holy Family, with St. Catherine . 
IdO. 
Xarquit of Bute. 
Venus Reclining i architectural baekgr 

1M, 

The Hoi; Family, in » Landscape 



THE WORKS OF PAJSTERS. 



Venetian School. 



The radiant luatrt 



... an» of Paria Bordone'i 

faacinat** people: there !■ a brilliancy or ilyidna 
painting or them, especially in the flesh tints, w 
tarely m in Venetian picture*. In fid. ehore ij th 

Sij d.mt the flail tin ta of some of his works whicl 



1S15. 



in Vt.-riHi.isi.i in 






equal | tome, of course, ar 

ii u-,]i].l i Milium** char . . . 
increased in power bj the flesh 
luii-M [i;ni r.r Lin- iiiitura. tl_- ._. 
dra|<i>rv nil n.Lh (..inil background. In hii 



hit In. |.iirtraiU rim not alwsys 
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rii. them. Hit Im.iil.ir tin 

' 'the only 
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... _-cra Con- 

Bttdtn would amnetluini repnwint St. Joseph 

lilldsusof hi» ' Vemi!.' ninl "Iti.T [!i.vlin.]i mi. '.'il 

they arc too n»H'iiiith-,iii'l are t»A (It-- I . . v .-il . ] .. - 

I hat in: -..' i'i 1h" l.ii-tiire.-iiflitinii. 1'nln a. 

Tin: l:iin!-.'.-i|..' Itru-kJCJ ml. 'it I'urii II. n- 

&• Coktm. 

ItM. Flourished In the latter put of the 
— Dutch School. 
Ale in 1801. 

id Sheep . . tat 11 

BOS, JsitoiiK. Set Phike Bbkuoitii, tf> Bldeb. 
BOSCH (or BOSSCHE) BALnnaj.lt Vrniw. Bom at 
Antwerpln 1575; died Id 17iB. Pupil of Thomas. Flemish 
School. 

Sale la isos. 
Interior of > Painter's Shop £11 t 
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A Landscape, with Figure* ..... 1 
ltU, 

Sari of Upper Ottory. 
A Bond Scene at the root of a Range of woody 
fllllt 

John Knight, Ktq. 



woody Scene, with * Man watering Cattle 
1811. 
David Garrlet, Big. 



id Peasants with loaded A 



.h Hone* and Figure* 



A Landscape, with Figures by Poelemburg 
Landscape and Figure*, called ' The Farewe 
Picture,' having been painted by ft- *-■ 
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lit 17 






col lection of Feitama Toti 



Diana and CaUtto 



John Jlaitland, Btq. 
Female Peasant driving Cattle 
of a Biter i from the Wc 



oodhousa Collect!™ 



' The Farewell Picture ' . 
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ChnalUr BtbattUm Brard. 



I Landscape, with Figure* . 
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An Italian Fair 

A Landscape and Figure* 

1801 
A Lime-kiln in the Environi or 

A Landscape and Figure* 28 1 

— Bectyord Eta., nfFoMhiH. 
A mountainous Landscape, with Figure* . . IT IT 

A Landscape, with Figure* '. . . . . 11 U 

m Claris. Bart., and Qtorgt Sitbtrt, Btq. 



\ Zac&ar*. 1 

Aiina.andPc 



*. lad* Stuart. 

ut with Mules on a Road near a Wood . 

int driving a Waggon drawn by llien 



andacape and Figure* 
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Sir Oeorgt Yongt, Bart. 



Cattle at a 

William Weill. Btq. 



driving Cattle 

Landscape and Figure*, with the distant View 
of* Sea-port 
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touching up the trunk* of the 

mr, w hicn udi much to their < 
luleteer* refreshing 




wooden Bridge; a drawing . 
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wilh ■ Halt of Cavaliers 



isof the Tiber, with Build- 



lakings, mill similar subjects, pel 
f Bamboccio. are not generally n 

ile notea will ahow. They peso „ — 

1 a* they are usually painted on dark absorbent ground*. 

cli of their pover u now lost. Ther are frequently 

' d no u to diiplair an effect of sunshine. The round 

in the background an heightened with bright Tcllaw 

a; the face, of the figures, *nd the high light*, are 

d with vann and sparkling tlnta i and, Taatlj, one or 

tho figure* are generally d™ — ■ 1: 

. a favourite colour of Andre 



in Pari* in 170* idled In P 



ion 1 

•Truer* <K,m.i!; draw com parisoni between the wo: 
of Iwu. std Cjuo>. It ii uoMihle that the brolhere & 
ur tart *da.lred ai.d studied the vurke of Claude dur 
taw VY*.ru in lulj: yet their worlu ought not to 
ciaaaed vita, or compared to Claude 'i, for not onlv do It 
om initio** vary cxitlderahlr. but In their 



ULeMi 
ilnl7«. 
□ Indian Ink 



French School. 



Irene anything like n 



Ditto . 



handling, or 

mblanre or analogy. A,ld again. 

of Both mostly represent Italian 

nt in airl* they are unmistakably Dutch. On the 
hA. n out say that Claude'* picture) of Italian 
aen-erj. although eihibliing the influence of the Prenoh 
Srnu/ftore than lite Italian. yci, if they breathe a little o 
It* Italian feeling, m n>M admit thnt there is not a ilngl» 
feature w then which remind* ui of the Dutch or Flemiat 
HrirtAt. Although writer* ipeak of the advsnt.ge vhich 
IM brothers enjoyed of iludjing the worlu of Claude, yet 
we ahall attain a fairer estimate of their abilities, and a 
nearer unpresaion of their alyle, by *ep*raling them from 

ITI'111 Mat Mil describe them not •imply is admirable 

lift of Both.' Mia ua the following anecdote :-"ll7i"ander 
Hull, a burgomaster of Dort, a great cticourater of art. 
ernnd Berghem and Both to paint each ■ picture, for 
vi.n:h h* atipukaled to pay them a liberal remuneration, 
ai.d a eertain turn ai a premium to the art lit vhcae work 
iliould benleeiued to be preferable. Berghem, animated 
by emulation, exerted the utmoat effect of hii art, and 
painted a picture of eilraordinary beauty, representing a whole, > 
grand mountainoua landacape, richly embellished with , worki a 
brurea and laltle or every deacrtptlon. The effort of Both i Carlo V 
waa no Iras merciful, and be produced an admirable | fleet "- 
Italian aceoe, glowing under th 
aVhablful country, and painted 

hich he i* ao distinguished. The compel! 



A Bacchanalian Sceiie ■ 
A Pair of Cupid* . 
Venna and Cupid . 
Cupid* In a Landacape , 



Marchande a la Toilette ' . 
Bight lion, Ijard LynMitr 




Thl« ph 



afllnity '" 

urea of Cupida, ai 



_ - . , pearly, and there in a great <L 

inhere of that hatching about Ills pencilling i in other worda, hia peneflluat 
:harm of pen- i ia characterised by long and wiry atrokea. He lored to paint 

petiton nude figures, and hi* amorinl are particularly channinib 
psintcdthebackg:roujidsofhisplcture*lii«r 



produced their worki, and their patron prt .._ _ , .„ 

judoneiit In termt u honourable to hii liberality *■ they agreeable manner; bU skies seem to be painted with oooait 
w-tj: credilaljle w the taltnti of the artlaU. Ue mured blue, and he introduced a groat deal of Tight blue and light 



them that their admi 



e performance* had deprive- 



of the boaaibtlity of preference, and that, as they hid Ik 
reached the perfection of the art, they vera both entlt 
to 1 lie premium— the prize of fame." This anecdote is vol 






u the student vill 



in the time or H. Vander Hulk to decide which 
cater painter— Be nrhem or Both. Then, ajndn, 

"-- name* of Berehem and Both ar" *- 

ogether. and they oc 



quii.lly Introduced 

Both usually palntid the figures 
and, when the. are Tery flue, it 
take to rise the credit of them 



) Berghem. In general 



., -jwLosee. W 
nothing masterly about them, 

— i from tho aeondafaia of being 

as. Bryan tell* u* that Jeau-Baptlite Le Prince 
1 under Boucher, but In the catalogue or the Miuenn 
Louire we read :— 'The name of hi. (Le Prince's) 

9, vho, we are told. 



a by A. S 



lied sfMlce in 1 

, __. 'ary»littlem»tylo;Bometimeshep»inled*i 

ruemblmce, but in pencilling they differ scenes, at other time* hi* picture* are limply figures in 
Berghem'i figure*, when Introduced Into landscape*. The latter msmplcs are prettily finished, the 

- -'- *■■■— -•■- - '— '-■'■■-— - — •- colouring beiiiBcool and delicate, and the figures look Ilk* 

Bouchers In miniature. The landscape background* of hi* 
pictures are u delicately and minutely finished u Beesbej'a. 
Some of Berchet's bacchanalian subject* are painted In tb* 
■light and sketchy manner of Boucher, but Berehet died 
many ycare before Boucher wu born. John Baoui'* por- 
traiti remind us a little of Boucher— he was fond oTthrowlng 

in Hontpelbjr 



Brali'* pictures, always show a greater oi 
unite with the handling of the rest of the picture, whilst 
Andrew's figure* assimilate so closely with the real of the 
picture that we can hardly believe them to be by a distinct 
liand ; bealdea, they are pencilled In with rounder and Jeai 
horizontal touchis than Berghem's. We are not Informed 
whether the trial of skill between the two painter*, under 
the umpire lie Heere Va.ider Hulk, took place at Dort or 
In Italy i aHoough Italian lubjects. •*■— L - '■-■ - 
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landacape, he would throw ii 
loading it with ultramarine ai pure : 

in tlielani 1 ' " "' ' ■ J ' 



ditplay of wl 



'aria in 1071. Pupil oi 
Sale 

or! rPubfefrratw. 



thclemy. French School. 



picture* are painted 



an hardly be conceived, and only the 
■r could attempt it. Most of Both'i 

lore In accordance with the ordinary 

er of arranging colour*. The foreground 
gnud mouutalnoui landscape*, he would 
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THE WORKS OP PAINTERS. 
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William Beckfrrd, Esq., o/FonihM. 
The Taking Down from the Cross . . . £42 
The Eeposo 53 11 

Christ Blessing Little Children . . . . 68 15 

1803. 
Robert Thistlewaile, Esq. 
Peasants Smoking 23 2 

1804. 
— Boxellis, Esq. 
A Landscape 30 19 6 

1806. 
Marquis of Lansdowne. 
The Holy Family 94 10 

1809. 
A Peasant's Family Regaling . . . . 20 9 6 

1813. 
John Willeit Willett, Esq. 
Noah's Sacrifice; from Lord Londonderry's col- 
lection 26 5 

A Bacchanalian Sacrifice ; from the Duke of 
Argyle's collection 105 

1819. 
John Knight* Esq. 
The Murder of the Innocents . . . . 25 4 

1828. 
Earl of Carysfort. 
Christ Receiving Little Children . . . . 35 14 

1829. 
Earl of Liverpool. 
Landscape, with a Mounted Female driving 
Sheep on a Road, Ac 86 15 0' 

1851. 
John Maitland, Esq. 
Portrait of Christina, Queen of Sweden ; from 
the Orleans Collection 13 13 

George J. Cholmondeley % Esq. 
The Baptism of Our Lord 47 5 

1832. 
Earl of Mtdgrave. 
The Holy Family, with Angels . . . . 26 5 

1850. 
Earl of Ashburnham. 
The Marriage of St. Catherine . . . . 25 4 

1864. 
Earl of Clare. 
A Group of Gipsies resting near a Building . 31 10 

The figures in 86bastien Bourdon's pictures sometimes 
remind us of the grand productions of Nicold Poussin, whilst 
the landscape backgrounds often resemble the backgrounds 
of Stella's pictures. Taking him altogether, Bourdon was 
not a good colourist ; he introduced too much brown and 
red in his figures. His pictures do not present an agree- 
able effect to the eye, the effect being destroyed by the 
number of bright colours which he introduced in the dra- 
peries; and, in a gallery, they rarely arrange well with 
other pictures. His skies are also very brilliant; and he 
was successful in casting landscape shadows, or in giving 
depth of tone to the distant scenery. Even if the effect be 
not always natural, we can admire them as fine examples of 
forceable colouring. The backgrounds of bis pictures are 
enriched with numerous clusters of Italian buildings, and 
also with what appear to be architectural monuments of 
various ages and countries, heaped together in somewhat 
confused masses. These classical kinds of backgrounds, as 
they are called, do not harmonise well with such passages 
of the New Testament as the ' Nativity,' or the ' Reposo.' 
There is a very nice feeling displayed in the drawing or de- 
signing of 'the figures in his illustrations of the New Testa* 
inent ; his figures of the Madonna are very graceful. In 
fact, many nice passages may be discovered by carefully ex- 
amining his works, only the walk he selected, or the style of 
painting which he followed, was not likely to lead to any 
very great results. In his biography we are told that, when 
in Italy, he studied the works of Claude Lorraine, Sacchi, 
Caravaggio, and Bam boccio— rather an incongruous aca- 
demy for a student. On the whole, his works are not very 
Italianesque in character, and many of them have a pecu- 
liarly scenic effect. His love for the antique, and his taste 
for bas-relief models, are very conspicuous in his works. 
Bourdon's portraits are painted with considerable effect of 
* light and shade ; ' he ornamented them with numerous ac- 
cessories, and finished the draperies highly. Bourdon had a 
nephew, an artist, of the name of James Parmentier ; the 
French writer D'Argen, and Walpole, give an account of 
some of the large historical works which he painted in 
England. 

BOURGEOTS. Sib Francis. Born in London in 1756 : died 
in 1811. Pupil of De Loutherbourg. English School. 

Sale in 1801. 
A Pair of Pictures, of a Sea View and Land 
Storm £10 10 



A Land Storm £i 14 6 

— Slade t Esq. 
A Landscape, wiib Cattle 2 2 

1802. 
A Landscape 10 10 

Cattle-watering by Sunset 42 

1803. 
A Land Storm 10 

1804. 
William Clay y Esq. 
Figures landing Horses from Flanders . . 25 4 
Grooms bathing Horses at Brighton . . . 31 10 

1827. 
View of the East Cliff, at Brighton, with Boats 
aud Figures 15 15 

1837. 
Sir Francis Freeling, Bart. 
Landscape with Cows, and a Mounted Peasant 
at a Fountaiu 13 13 

1863. 
John Allnutt, Esq. 

A L tnd Storm 3 5 

The Stage-coach 6 16 6 

Sir Francis Bourgeois has left us some capital pictures $ 
and we like them all the better for not being servile imita- 
tions of De Loutherbourg. In some of his works he has 
shown us that he could appreciate Wilson and Barret, and 
in others his cattle exhibit a little of the taste or style of a 
later period of English painting. Bourgeois felt a pleasure 
in studying Nature as she appears to all of us, whether we 
are artists or not, and his aim was to produce an honest 
copy of what he saw. His landscapes generally appear 
lovely aud natural to the eye of the most casual observer. 
Occasionally be varied his style, and painted in a less simple 
manner; and some knowledge of the laws of light and 
colour is necessary, in order to understand the painter's 
intention. There are various ways of describing scenery, 
numerous conventional styles, as they are termed ; but the 
great aim of the landscape-painter should be to make us 
feel at home, as it were, or in the scenery depicted. This is 
always more or less dependent on the quality of the execu- 
tion. Bourgeois' pastoral compositions are very niee ; his 
gipsies and country people are picturesquely put in— some- 
times arranged in little groups, with asses and cattle, in the 
manner of Gainsborough. His trees are remarkably pretty, 
and were probably most carefully copied from his sketch- 
book. Notice particularly his old naif-dead trees, with 
knotty roots bulging out from a gravelly bank, overhanging 
which are a few curly branches, adorned with spring leaves. 
Bourgeois touched in the foliage of his trees in a light and 
pleasing manner, and his thatched high-roofed cottages 
remind us of some of Barker's cottages. 

BOUT, Fbakcis (?), and N. (?) BOUDEWYN'S. Natives of 
Brussels. Flourished about the year 1700. Flemish 
School. 

Sale in 1802. 

A Landscape and Figures £16 

A Pair of small Landscapes 6 6 

A Landscape and Figures 3 10 

1803. 
Robert Thistlewaite, Esq. 
A Village iu Flanders, with numerous Figures . 2 12 

1805. 
A Landscape and Figures 3 13 6 

1806. 
Marquis of Lansdowne. 
A Pair of Landscapes, with Figures . . . 42 

1810. 
Sir H. T. Qott. 
A Landscape and Figures 37 16 

1821. 
Marchioness of Thomond. 
A large Landscape, with Buildings and Figures 16 16 

1825. 
A Landscape, with Ruins and Figures . . 4 10 
A small Landscape, with Buildings and Figures 13 2 6 

1826. 
Lady Holland. 
A Pair of Landscapes, with Buildings and 
Figures 500 

1827. 
Robert Grave, Esq. 
A Road Scene, with Figures and Mules . . 10 5 



A Landscape, with Buildings and Figures 
Ditto 



13 13 
11 11 



These two well-known artists generally painted in con- 
junction ; the former, as is supposed, inserting the figures 
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into Boudewyn's landscapes. Their works may be classed 
with those of the followers of John Brueghel. They are 
usually small ; the skies of them arc bright and aerial, but 
the landscape part appears brown and dark ; no doubt they 
were much brighter when first painted. The figures which 
Bout put in them aro usually about an in; h and a half high, 
some of them are decked in garments of vermilion and 
other bright colours, and there is a great deal of character 
in them. Bout was far from being an idle painter; he 
selected for the exercise of his pencil such subjects as 
Flemish wakes, processions, or merry-makings on the ice ; 
in short, any subject that would admit of the introduction 
of numerous figures. 

BOUTTATS, J. B. See William Vandb Vblde. 

BOYDELL. Jons. Born at Dorrington in 1719; died in 
1801. Pupil of Toms. English School. 

Sale in 1836. 
Seneca in the Bath ; a drawing from a picture 

by Luca Giordano. at Burghley . 
Drawing of a Boy with Doves ; after Murillo 

Although the name of Alderman Boydell is not likely to 



separate them well The perspective of hii rooms is very 

good. 

BRAMANTE. See Lazzam. 

BRAMANT1XO. See Dosso Dossi. 

BRAMER. Leonard. Bom at Delft in 1506; died at Delft. 
Dutch School. 

Sale in 1802. 
Christ Preaching to the Multitude . . . £03 1 



Tamar delivering the Bracelets 



The Judgment of Solomon 

Walsh Porter, Esq. 
The Judgment of Solomon 



1803. 



£0 16 
17 



S 3 
26 5 



7 17 6 
9 15 



A Musical Conversation, and the companion 

1810. 
Sir IT. T. Gott. 
A Hermit ........ 

1813. 
be forgotten, yet it is pleasant to be able to introduce it in a The Sacrifice of Iphigenia .... 
work like the present. How honourably his name is asso- 
ciated with British art will be seen by the following sketch, 
which is taken from Sandby's 'History of the Royal Aca- 
demy ' :— ' The year 1789 was memorable in the annals of art. 
as being that in which Boydell's Shakspeare Gallery in Pall 
Mall was opened to the public. A few years previously the 
enterprising alderman had given commissions to the best 

English artists of the time to paint a series of pictures in illus- PiUte washing his TTands. and the High-Priest 
tration of the works of our great bard; ana the 170 works ' rending his Clothes; a pair .... 550 

thus produced were gathered together in 1*11 Mall for exhi- > Th k of this inter in importance . 9ome m 

bition in a gallery built expressly for the purpose. Sir ■ , ,J W ^^^ but 1 we occasionally fneet witn religions 
Jc^Jnw Reynolds, at the suggestion of Edmund Burke, pro- • 8U ? )je Jts, painted apparently in emulation of Bembnuidt. 
posed the health of Alderman Boydell at the Royal Academy „u- j Jk «!„ t r**t*Mi in !*thpr & vuli 
SSnnerof 1789. as -th© commercial Mncenaiof England/' ' which are treated in rather a vul, 



1828. 
Christ driving the Money-changers out of the 

Temple 

1836. 
Portrait of Sobieski 

18*8. 



4 4 



5 5 



8 IS 
IIS 6 



vulgar and unpleasant manner. 
BRAT, Solomon de. See W. Honthorst. 
BREE, Vax. See A. Kauffman. 

Born at Utrecht in 1620; 



and the Prince of Wales and the whole company joined 
heartily in the toast. The collection of pictures thus formed 
was afterwards (in r05) disposed of by lottery, when this 

frreat patron of British art found that his means had been 
impoverished by the long career of earnest enterprise by 
which he had freed the artists of England from foreign 
rivalry on their own soil, and spent £350,000 in his efforts. 
The plates he published, as well as his own engravings, tes- 
tify to the large amount of employment which he provid- d 
for the artists and engravers or his day/ If Alderman 
Boydell were only known as an eminent engraver and 
patron of art, his name could hardly appear in the present 
work ; but it should be remembered tnat he was also a de- 
signer and painter in water-colours. Amongst other original a _ . .,. _ . . _,. 
sketches, he made a good one of the * Interior of his Gallery.* A Landscape, with Ruins and Figures 
bow known as the British Institution. Josiah Boydell ; 1803. 
painted a few pictures for his uncle's edition of Shakspeare. j Walsh Porter. Esq. 



BREEMBERG. Bartholomew. 
died in 1663. Dutch School. 

Sale in 1801. 
Ea rl of Besborough. 
A Landscape and Figures ..... £14 



8 6 



A small Landscape 
A Bacchanalian 



His style in designing figure-subjects is hardly the style of ' A Landscape, with Buildings and Figures 

to-day, although probably good passages might be pointed 

out in them ; thev remind us of the designs of the Rev. Mr. 

Peters, Wood fo roe. and similar artists. The writer is not 

certain that the above sale notes refer to drawings by the 

alderman, as no initial is given in the catalogue. 



BRADLEY, William. See Sib T. Lawbevcb. 

BRAKENBURG, Renier. Born at Haerlem in 16. r »0; died 
at Haerlem in 1702. Pupil of Mommers and Bernard 
Schendel. Dutch School. 

Sale in 1802. 
A Pair of Conversations £.8 18 

1813. 
Boors Merry-making. Bought in at • . . 



John Wxllett Willett, Esq. 
An Interior, with a Party Merry-making 

1825. 
Interior of a Printing-house . 

1S27. 
Interior of a Lying-in Chamber . 

1829. 
Samuel Tanslcy. Esq. 
A small Picture of a Country Showman 



15 4 6 



7 7 



8 15 



28 7 



6 2 6 



John Webb, Esq. 
Interior, with Figures enjoying the Festivities of 
Twelfth- Night 18 18 

1859. 
JTon. Edmund Phipps. 
Interior of a Lying-in Chamber • . . . 53 11 

1869. 
An Interior, with Figures 15 15 

Some of this painter's works remind us of Zorg's. He was 
fond of painting interiors; his figures vary in quality, and 
in his inferior works they have very little character or force : 
in general effect these specimens are too grey and sombre. 
Ilis better works remind us or (Made; there is a sunny 
glow about the flesh tints ; and when he introduced a great 
number of figures in one picture, he always managed to 



1S09. 
Landscape, with the subject of Moses Changing 

the Waters 

1816. 
Henry Hope, E$q. 
A Fair 

1823. 
George Watson Taylor, Esq., M.P. 
A Vi II aire Scene, with Ruins and Figures; from 
Mr. Purling's collection 

1825. 
Simon M. Gillivray, Esq. 
8mall Landscape, with the subject of the * Con- 
version of St. Paul ' 

1827. 
F. II. Standish. Esq. 
A Landscape, with Ruins and Figures . • 

1828. 
diaries Brick, Esq. 
A Sunny Landscape 

1831. 
Hon. Mr. Vernon. 
Landscape, with the subject of the 'Woman 
taken in Adultery' 

George James Cholmondeley, Esq. 
Landscape, with Figures 

1836. 
Sir James Stuart, Bart. 
An Italian Landscape, with a Fortified Town; 
from the Duchesse de Berri's collection . 



A Landscape, with the Story of Mercury and 
Argus 

1850. 
A Sea-port in the Levant 

1859. 
A Landscape, with Figures 
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13 19 
23 S 



5 5 



19 19 



43 1 



93 9 



12 12 



6 10 



10 10 



5 5 



11 11 



53 1 6 
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11 11 



21 10 6 



Most of Breemberg's pictures are small landscape*, views 
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of 1 tallen s c ener y with mini. He flnlahed. highly, or rather 
minutely, snd frequently enriched hts picture! with figures 
illustrating puniii of sacred nod profane history. Whilst 
be fu in Italy, he appears to hive eeen end studied uni 
0( the landscapes left there by Foelemburg, end (or a time 
made them his models. Breemberg wee particularly fond 
of painting on copper ; bii tinte ere pure end limple, end, 
notwithstanding the small scale of his works, we always 
feel that there la atmosphere end breadth In them. The 
■Ma. «r hi. fl.Ht pictures in not inferior to Foelemburg. 
brilliancy or quality. HU iniiil pastoral 

'■" • *-m Poelembure'ei •" -'-- '- 

junted cereliera, i — „_ 

„ „ inter, dressed In long cloaku: theee 

Kres ere prettily painted, end will beer examining with a 
■, they ere finished in light delicate dote or touchea. 
Breemberg occasionally painted figure-subjects of conside- 
rable merit, and could design an lnfknt saint almoat as 
sweetly is Basso Pernio, and other painters of that class. 
When he Introduced landscape background to a ngure- 
picturo, be would work it up In the neat manner of his 
ordinary lendscapea, Introducing arrest deal of bis favourite 
blue and light-brown foliage. Pilleraeft landscapes are 
painted in Breem berg's style, but they an inferior. 
BREKELENKAMP (or BBECKELBNCAHP), Qtrnjiw 
Van. Flourished about the year 18M. Dutch School. 
Sale in 1BU3. 
:h Fenuhouw, with a Woman 



BBI 



rrviriK Pancr 



A Girl with Fish 8 18 8 

Interior or a Cobblet'a Shop 19 S 

Edward Cox». Esq. 
Interior of a Do ten Irfismber, with a Lady at 
Her Spinning- w heel H 1 9 



8 8 



It CAarlei llagoi, O.CM. 



CharUt Scariibriek, Esq. 

■ tment, with U Old V 

a Instructing a 



InterioVrwith an 
near a Window, 



Child 



orksare finished with a delicacy which is scarcely 
MaaaorMetau. It will be noticed that his figures 
and occasionally he would introduoe a warm 

i.:... :_..- oa [ D, Hoogo'r -~" '■- - 



painter Lambreekts may 
Lam breckts" interiors an 



■a nicely put In. He 



dressed in the rufJs and fancy coats of the per 
would be better looking had be medetheirr 
--1 with ■ " ' ' ' 



which, ii 



look like portrait* i they an smartly 

eoattof theperiod. Hiswomen 

foreheads higher. 



interiors by Lernbreckts, i 

, - lug remind us more of Jan Steen 

jf Breckel encamp. The class referred to an usually 

his best pictures, and we an particularly pleased with the 
painting or the animals and accessories. They may be 
spoken of as clerer and effective works ; the figures In them 
are sometimes eight or ten inches high, and the light Is well 
centred on the principal groups, 
BREDA, Jons Van. Sua WotrWMMiNs. 
BRIOGS. Hehet Pbheodbt, R.A. Born at Norfolk in 
17Mi died in Loudon In 184*. (English BchooL 
Sale in 1837. 
Sir Francit Priding, Bart, 
The First Scene of ' Romeo — ' 

The Shipwreck of Prim 



here are now. Somrtlioea he painted historical sub- 
I ijlh'T [mi". Ih-rii: ■! J com posit lens, a little In the 
r ,-,( f.j«,ri(e < , !in: ; r. ill he also painted cottage or 
M- sitiijix'U. Hi- was i rich oolourlsl, and may even 



find freedom in the compositions, with a Judicious dis- 
play of elegant contour-i. Ilrigga was likewise a capital 
- r.rtraic-fniriii-r. |inrtii'ulsriy of men. His heads are re- 

vuwrLit' l:ik'.' in lin' il.-,ii tints; the dresses and draperies 
'them are judiciously subdued. 

RIL, Paul. Bom st Antwerp In ISM i died at Rome in 
loSo. Pupil of ltaini™ Oorleiroan. Flemish School. 



A Landscape, with F: 
TheRcpoao; Figures 



A Landscape, with Figures 

IE 

L.iiiil.viij.i-. ivir.li lli. Fijtnri- <■ 



ie Orlcnns Collection 



\l It 
3 13 S 
3 8* 



Otore« Tiuia*. Hart. 

lift 

r,v.jjv,i,; /*,.■:.■ «. -,/,./■ , liart. 



Cha rla Lambert, Eiq. 
uidscipo and Fit-urea . 



Landscape, with Figures shooting Ducks , , 
ISO. 
Btv. Edward Balms. 
A Landscape, with Figures and Cattle. 
INS. 
Lain Holland, 
A Landscape, with 111'.' Story of St. Hubert 
ISO. 
f.'.ir,' .'f Liverpool. 

Landscape, with Christ *snd' two' orHlaDLs-' 



Otorgi J. Chnlm'tndetcy, Esq. 
\ [.:ii..i-i-;i]i.', * ith .Satyrs and Nymphs 
1*38. 

William EtdaiU, Esq. 
Landscape, with ' The Flight into Egypt ' 

Sir Simon B. Clarice. Bart. 



That) 



Story of Diana and A 
painter are eery m 



SIB l 



d Juliet' 



vm. 



bb u 



s welcome, and the colon rir 

- J --• -* "■'m paiiiter"a 

-sjsHea nice 

s painted at a time 



.....ling. 
we should scarcely 
feci disposed to ascribe them to him. The trees iu these. 
early pictures are nearly Hick, and the foliage is worked 
out in separate touches in tlie manner of Vlnkerboom, yet 
without the cheer ful brilliancy of Vinkerijoom's colouring i 
a few brown or sandy-looking Holds complete the composi- 
tion of the landscape part. In the foreground he would 
often represent horsemen or figures engaged in the chase, 
whin]] are put in with tittlemon than brown and white, and 
.t riK.ii.iriv "-.:ik n.nmnr. Such are Paul Brii a earliest 






ier or painting, which for brigbtne 

lis., hardly Im -iil|*saed bf "~ 
... I,.. I. ill., ,.::■' ■' D ""'- 



ireful 

d delicacy of 
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fuliagoof the former; tlie colouring Imu rather to a bright 
rrwii. In the foreground of h La picture* of Ihli period 
Bril in fond of introducing deer ud other animals gnr 
in* j these iiiiuali hi notli finished, mid ut represented 
treading amoujrst flowera and ecrube, which are pointed In a 

to be com pared with Slit foresruunux of aomeofour modern 

GvSjiphwlile pictures. Gi*smii> tree* are also cbarecter- 
le of Paul Bril'i landscapes ; sometimes the; ere too tall 
for the picture, uid abruptly disappear when they reach 

round, and ao are the amatl branches, which terminate hi 



r separately eipreaaing the f< 



modified, for 
. Conn 



lo not greatly admire Paul Uril's »tyu) u( 

1, we can trace not decision aiinply, bus 
> i whilat the semi-metallic appearance 

f tha/ time Bril 



numerous herda of cattle and Bocks of aheep, whUat high 
aboie the mountain! are piled manes of ruini and towen. 
Paul Bril subsequently acquired a name on Tiaiting Italy, 
where, according to Pilkiiigton, he studied tbe landscapes 
of Titian, and also enjoyed the honour of painting hi 
conjunction with Aniualc (.'ansrci. Paul Bril Improiedhl. 
meuner wonderfully by studying in Italy. Be always had 
I good eye for com pot i (Ion i and when beforeook hlalight- 

eicelleiice of some of "'is works; even w"hen"they are not 
ornamented with figure* by Cancel, they are sery present- 
able picturca. and am worthy of I place in a good gallery. 

market. Paul Bril had a brother named Malthew, who 

manner to Paul 1 , pictures i sometimes he Introduced mytho- 
logical aubjecU in them. When Bertutius painted figures 
of aainta In elaborately finished landscapes, we are reminded 
or Caracci'a figure* in Bril'i landicapea. Bertutius '■ fleah 
tint*, bowe?cr, are tery pink, and the landecape. back- 

Cauda are brilliant and metallic; in teiture. 4 Flemish 
iecape. painter of the early part of the seventeenth 
century, or Hie name of Sebastian Vnraca, coloured hia 
picturca in the maimer of Paul Bril. 

BRiNCKHAN, Philip ImroMM. Born at Spire* In I7M. 
Pupil of J. G. JJMUU. German School. 



ontecelti in 1KB ; died 



Earl of BttbormtgA. 
Christ disputing with the I 

The Nativity and Annunc 



dim Palace . 

Portrait, in thecharacterc 

the Palaiao Bulognetti . 



. Tuscan St hull. 

ton 

Ma 

on (on alabaster, 

in the Aldobran- 

St. George; from 



riand Aiigelu limn/mo were men of similar 

i i.i'i-.'-iiv t.i .lull niiy compariaoi 

It is will k.ii.wn HiatBraniGiowa*™™.,,.,.,,™, 
r of Miclia..-! Aum-li.ii he lu influenced by Miclu 



>een their 



orka he in not an it 



Aimol 

or Hi< 



atartling contraata of gay, almoat unbroken colour* ; «i 
there ia great want of richness and harmony in tome of hi 
worka. The Impute of hia flesh tints in HiuKularlv nmooll 
and metallic ; this la partly due lo the firmness of bla oul 
line*, and partly to the bright contrasting coloura, whic 
Uo would taring against the flesh tinU. Angelo Bronain 
*ns sili.tmsnulieil portrait-painter j hit portraita area kin 
of Italian Ilulbeina, they have green backgrounds ; me 

' Aleaaandro Allorl, called Broillino, waa Angelo Bror. 



the should* 
i-.. -f-,. 
mure liimi 
inuta. 1 



loska, I 
e ilesn 



lined with rich brown 



if hia portraita ; : 

ry dark and aubdu 
of Leandro da Pun 



them destroy Ihia character. Clirintoioro Allorl, also csUcd 

Bronain n. waa Krun lino's grand-nephew. 

BROOKING, C. Born about 1720 ; died In 1TS9. English 
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Hubert Grape. Esq. 
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Biehard Walker, Smb. 

A8caPivce,wiiltSI,i|ip.n 

- Srgam, £»>. 


tin.' ' ' ' 


Malkrta mtcMl, Etq 


BIS. 



William Mellith, Etq. 
A Frigate, with other Vessels, off Margate . 
Anyone who is familiar with the aemi-coloured aes pieces 

pieces, will recognise a similarity between them and the 
work! of Brooking. Then- wore, in fact, scleral painter, of 
tea pieces anil naval engagemente, whose work* may b* 
classed with Vande Vddt'i Jinplisli pirturea. Among othera, 
we may mention Piter Monomy, Biobard Paten, Uominlo 
Bern's, and Hobert Woodcock: but If we compare them 
together we can trace more of the Dutchman in Brooking/a 

incluiw, than in any of the othe— ""-■— '- **'■■■ 

lie Vlieger style about Brookinj^a wuraa, jot, u 
"rough water. Generally, 



r, like him, h 



d blue 



» ia a die 
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:i8io. 

Sir H. F. OoH. 
Dutch Boon Quarrelling £19 19 

1812. 
Charles Lambert, Esq. 
A Dutch Boor 

1819. 
W. N. Hewett, Esq. 
An Interior, with numerou* Figures . 

182L 
John Webb. Esq. 
A Boor taking Physio • 

Landscape, with Figures by Teuiers . 

1829. 
David Oarrick, Esq. 
An Interior, with Boors at Cards .... 

1824. 
A Legendary Subject 



Ralph Bernal, Esq. 
A Landscape, with Figures and Sheep 

1827. 
An Interior, with a Man and Woman singing a 
Ballad 



John Dent, Esq. 
An Interior, with a Group of Smokers 

1829. 
Lord Gwydir. 
A Brawl 



3 13 


6 


24 3 





49 7 





15 15 





16 16 





5 10 





60 8 





18 18 





7 10 





5 5 






Oeorge Hibbert, Esq. 
A small Landscape, with Figures playing at 
Bowls 



61 9 



4 4 

4 4 

15 4 6 

14 3 6 



37 16 



38 17 





16 16 





5 14 


6 


19 8 
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22 1 





11 11 






Thomas Emmerson, Esq. 

A Philosopher Reading 

An Old Woman 

Interior of a Painter's Study 

An Interior, with Boors Fighting .... 

1831. 
Oeorge J. Cholmondeley, Esq. 
A Boor taking Physio 

1833. 
Chevalier Sebastian Erard. 
Interior of a Cabaret, with Boors Smoking and 
Singing 

1841. 
Marquis of Camden, K.O. 
A Dutch Boor, with a Jug in his Hand 

1842. 
Interior of an Apartment, with CaTaliers play- 
ing at Draughts 

1848 
WiUiam Wells, Esq. 
A Landscape, with three Peasants playing st 

Bowls 

A Surgeon dressing a Wound on the Arm of a 
Peasant 

1866. 
Samuel Rogers, Esq. 
A Landscape, with five Peasants .... 

1869. 
Hon. Edmund Phipps. 
A Brawl 

1861. 
Charles Scarisbrick, Esq. 
An Interior, with Peasants playing at Cards 

Adrian Brower is chiefly known as a painter of small inte- 
riors. Like Aurian Van Ostade, he loved to throw a gxvat 
deal of warm colour into the flesh tints; yet he never 
finished up the whole of his subject or picture with the ex- 
quisite taste of Ostade, neither did he succeed any better in 
the ' keeping ' of the distant objects or atmosphere of his 
pictures ; in other words, we miss the daylight and fresh- 
ne»s which are so charming in Ostade's works. If we like to 
lose sight of Brewer's eminent fellow-student, and, instead, 
study the works of the former by themselves, we shall find 
ourselves more ready to acknowledge their merit ; for his 
best and most carefully finished productions are unques- 
tionably capital pictures— in fact, are so good that we do not 
feel disposed to cavil at the story told of the great Rubens 
being such an enthusiastic admirer of this artist's works. 
Brower showed great aptness for painting hideous and 
comical faces. Some of his single figures, in style, if not in 
colouring and pencilling, remind us a little of his master, 
Frank Hals : examine, for example, his ' Gula,' ' Avaritia.' 
and ' Invidia/ which seem to exhibit a repetition of Frank 
Hals' favourite whim of painting the features laughing or 
grinning. Brower sometimes tried his hand at painting 
landscapes. They partake a little of the feeling of Rem- 
brandt and Philip de Koning. There is something Tory 
luminous and nice about the skies of his landscapes. We 



15 4 6 



6 6 



are told by Pilkington that Jacob Backer painted a portrait 
of Brower. Backer was a vigorous head-painter, aud pro- 
bably made a good portrait of Brower ; he made the eyes 
large and brilliant, and pencilled in the nostrils and mouth 
with dark and firm touches. Backer also painted historical 
subjects. 

BROWN, Mathee. Died in 1810. English School. 

Sale in 1828. 
Marriage of Henry VII £21 

Mather Brown occasionally painted fancy pictures, but it 
best known as a portrait-painter, and was patronised by 
several English families of distinction. Some of his pictures 
are coarsely painted ; and he wems to have been most suc- 
cessful in his portraits of head-size. It may be noticed that 
his touch is particularly dry, almost as dry as Benjamin 
West's ; yet his portraits have not that hard effect which 
characterises many of West's heads, because Brown was 
careful in leaving the outlines delicate. We can also trace 
in his best portraits nice wiry strokes about the features, 
similar to what we see in chalk-drawings. As there is cha- 
racter and considerable variety of expression in Brown's 
portraits, we are encouraged to conclude that he was suc- 
cessful in preserving the likenesses of those who sat to him. 
Had he painted with greater richness of colour, and given 
more force and impasto to the draperies and accessories of 
his portraits, they would hold a higher place in the estima- 
tion of the lovers of our early English School. Some of 
Brompton's portraits class very well with Mather Brown's, 
and a painter of the name of William Miller reminds us a 
little of him. Tilly Kettle's portraits are scarcely so well 
coloured as Mather Brown's, but he contrived to give a 
certain amount of character or force to his heads; some of 
his works remind us of American Stuart's. 

BROWNOVER.S. See Riley. 

BRUEGHEL. Pbtbb, the Elder. Born in Brueghel, near 
Breda, in 1630 : died in Brussels about 1600. Pupil of 
Peter Koeck. Flemish School. 

Sale in 1824. 
Sir Mark Masterman Sykes, Bart* 
The Horrors of War 



1828. 
A Kermesse, with numerous Figures . 

1829. 
Samuel Tansley,Esq. 
A woody Landscape, with the Story of Latona 
and the Lycian Peasants 

1834. ; 
Viscountess Hampden. 
The Woman taken in Adultery ; from the collec- 
tion of Van Alma, Bishop of x pres . • 

St. John Preaching in the Wilderness 



£4 15 
4 

6 6 

10 10 

8 

Peter Brueghel the Elder is chiefly known as a painter of 
allegorical subjects and drolls. Bryan is most likely correct 
in saying that he adopted that style of painting after seeing 
the works of Jerome Bos, whose pictures at that time were 
to be met with in various countries. Although Bos occa- 
sionally painted religious subjects in a serious manner, in 
the style of Lucas Cranach, and other religious painters of 
Flanders and Germany, yet such was not his usual style; 
generally there is more of the Dutch peasant about his 
models ; aud the convivial semi-burlesque groups which are 
gathered together in his interiors, were it not for the 
costume, would almost seem to carry us on to the time of 
Jan Steen, and other convivial ists of the seventeenth century. 
Boa's rooms are not like Ostade's, with their rich casement- 
windows, overgrown with the ivy and the vine, whilst the 
interiors are stocked with numerous utensils ; but there is 
an air of austerity about the interiors of Bos's pictures that 
reminds us of the rooms which are represented in some of 
Lucas .Cranach's religious pictures, with their plain un- 
furnished walls and small glassless windows, or rather 
squares for the admission of light only, being too high to look 
out of. It is curious that in Bos's pictures we see the same 
three-legged stools which Adrian Van Ostade was so fond of 
introducing in his ancient cottages: they seem to have been 
made very firmly, and doubtless in Ostade's time many of 
them were a hundred years old ; the back of the chair or 
stool consisted of a single spoke, across which was inserted 
a small curved bar of wood for the back to rest against. Bos 
designed his figures freely, and apparently without labour, 
notwithstanding the number of figures which he would 
introduce into one picture. He was also a good drapery- 
painter ; his draperies are not cut up by unmeaning folds, 
nor do they appear fiat from excessive masses of light. The 
costume of his figures is quaint aud interesting, and often 
dramatical or burlesque: the morning coat worn by the 
peasants of his time appears to have been a jacket with 
sleeves secured at the sides with tape-strings; round tho 
bottom of this jacket were sundry holes, corresponding with 
similar holes in the trowsers, which are united to the above 
by pieces of tape. The women are sometimes represented in 
wooden clogs about two inches thick. Such was the painter 
whom Peter Brueghel appears to have selected for his model 
in preference to his master, Peter Koeck. Brueghel occa- 
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rionally minted heavy clumsy figures, which do not possess 
any of the attractions of the comic painters of the seven- 
teenth century ; the colouring, if rich, is not harmonious, 
and the ficure* appear hard and flat. Afterwards he adopted 
a neater >i\ te of painting, not only in his moral and religious 
subject*, but also in his drolls and incantation scenes. These 
partake less of the manner of Jerome Bos and Jerome Cock ; 
the firures are smaller, and more delicately finished ; there 
is eveu some attempt at grace in the angels and a few of the 
female fixures. The backgrounds, or rather the distant 
scenery of Brueghel's figure-pictures are very prettily put in 
with brilliant light-blue ana green tints; the gable-roofed 
houses, however, again remind us of similar buildings in 
some of Bjsj'8 works ; they are of a very ancient character, 
and we might suppose that the original designer borrowed 
toe idem from a hay or corn-stack. Similar buildings msy be 
seen in the works of Albert Durer, and other masters who 
preceded Bos. It would appear that the fondness of the 
figure-painters of that time for introducing in the back- 
grounds of their pictures rich little bits of scenery, some- 
times river views with numerous boats and figures busily 
engaged in various occupations on the banks, induced Brue- 
ghel occasionally to forsake his allegorical style of painting 
for tlie quieter art of landscape. There is something droll 
even in his landscapes j in one of his frost scenes, which has 
been engraved, there is a good deal of the Ostade humour. 
In the foreground a remarkably small child has managed to 
fix itself into the lower jaw-bone of a horse, and with the aid 
of two sticks contrives to row on dry ground ; farther on 
may be seen a stout gentleman under the guidance of two 
ladies, whose faces are ingeniously protected, in the event of 
a fall, by enormous shades fastened to the top of the head, 
and projecting about six inches beyond the nose ; behind 
these figures may b* noticed an expert skater, who has just 
caught hold of the coat-tail of a timid one; and, in the 
distance is a youth who has apparently put on skates for the 
first time, and with his cheat resting on his knees, and the 
palms of his hands distended within a few inches of the 
ground, is preparing to make his fall as easy as possible. 
Although Brueghel's frost pieces are quaint things, and have 
no pretention to the artistic merit of the painters of the next 
century, yet the figures are certainly arranged with con- 
siderable skill, and in a manner to amuse us. In these pic- 
tures the buildings and landscape part are usually subordi- 
nate to the figures, but sometimes he made the landscape 
the picture, merely introducing a few figures to give life or 
perspective to the subject. The type or style of his pictures 
of this class is simply an improvement of, or an adaptation 
from, the little pictures already alluded to. which he was in 
the habit of introducing into tho backgrounds of his drama- 
tical or incantation scenes; we notice in them the same 
lofty gabled houses with pigeon-hole windows, and sur- 
rounded with delicate thread-like trees or shrubs. Brue- 
ghel's landscapes are little regarded at the present day, yet 
there is reason for believing that they were favourites with 
many of his contemporaries, and, like Paul Bril and many 
other painters, he may be spoken of as representing a 
* School/ or a particular period or style of art. His views of 
towns are not the least interesting of his productions ; and 
in the best specimens may bo traced the germs of that pecu- 
liar truthfulness of detail and excellency of finish which 
ripened into perfection in the schools of the Low Countries 
in the following century. To archeologists and searchers 
after the curiosities of manners and customs, Old Brueghel's 
town-views are decidedly interesting; the wells in the 
market-places, and the primitive stall-shops for hosiery and 
edibles, which are exposed on trays projecting from what we 
now call private windows, and instead of curtain-awnings 
for protecting the wares from the sun or rain, fixed wooden 
awnings may be seen at nearly every shop. Humble as these 
shops appear, the vendors are represented of a superior 
class, habited in large white ruffs and white cuffs, whilst the 
dress, which is of a brilliant colour, is protected by an apron 
reaching almost to the feet. We may also see in these 
pictures other curious examples of costume; turban hats 
with veils attached, forming a kind of cloak, and dropping 
nearly to the feet, seem to nave been worn by ladies or dis- 
tinction. The landscape distance of these views reminds us 
of tho pictures of his more celebrated relative John Brue- 
ghel. Peter Brueghel occasionally painted views of Rhenish 
scenery, to which he would give enormous space, and, like 
John Brueghel, spared no labour in working up the details ; 
sometimes in the skies he would introduce allegorical figures 
of gods and goddesses. 

BRUEGHEL, Peter, the Younger. Born in 1569; died 
in 1625. (r) Flemish School. 



— Slade, Esq. 
id 



Sale in 1801. 



A Landscape and Figures £14 

1802. 
Temptation of St. Anthony 3 

A Landscape, with Allegorical Figures . . 3 6 

1823 
George WaUon Taylor, Esq., M.P. 
The Plundering of the Town of Haerlem by the 
Spaniards 10 10 

This artist was the son of the first Peter Brueghel, and is 



often called Hellish Brueghel, because of his fancy for 
painting such subjects as the * Temptation of 8t. Anthony/ 
revelries of evil spirits, Ac. Some critics say that be was 
placed under the tuition of Gilles Coningsloo, but his style 
usually resembles the early works of his father, only the 
accessories or landscape parts are more modernised. Before 
leaving this singular school, we might notice some of the 
works of Jodocus Winghen ; he belonged to an advanced 
style or school of painting, yet he sometimes painted sym- 
bolical subjects, and introduced grotesque figures of men 
and animals. Winghen studied in Italy, and this is seen to 
considerable advantage in his works. 

BRUEGHEL, Jaic. Bom at Brussels: died in 1642. Pupil 
of Peter Goe Kindt. Flemish School. 

Sale in 1301. 
A small Landscape • • £4 14 6 

1802. 
Coun tess of Holderness. 

A Frost Scene 6 16 6 

A View in Flanders 1116 

Ditto Id 16 

Ditto, on the Canal at Brussels . . . . 21 

Duke of St. Alton's. 
Building of the Tower of Babel . . . . 11 6 

View of a Village in Flanders .... 900 

Ditto of a Canal and Village 3 ft 

— Nesbitt, Esq. 

An upright Landscape, with Figures ... 880 

Fruit Piece 3 13 6 

1803. 
Richard Walker, Esq. 
A View on the Scheld, with tho Village of Boom 
in the distance 10 10 

View of a Village on the Rhine . . . . 11 1 6 

1804. 

— Bryan, Esq. 

An upright Landscape 8 18 6 

1800. 
Marquis of Lansdoicne. 
Christ and the Woman of Samaria, by Brueghel 

and Old Francks 8 8 

Moses striking the Rock, by Brueghel and Old 
Francks ......... 17 6 6 

1807. 
Ed ward Core, Esq. 
A Road Scene, near Antwerp . . . . 21 

1810. 
Sir II. T. Oott. 
A Pair of Landscapes 21 

1811. 
Henry Ilope, Esq. 
View or a River and Landing-place at a Town 

in Flanders 16 5 6 

The Nativity, with landscape background . . 32 6 
A Landscape, with numerous Animals prepar- 
ing to enter the Ark 60 18 

1813. 

— Clay, Esq. 

A Landscape and Figures 6 6 

A Pass through a Wood, with Sportsmen . . 31 10 

1816. 
Henry Hope, Esq, 

A Fair 4310 

The Judgment of Midas 11 6 

A Landscape and Figures 8 18 6 

The' Judgment of Paris* 22 U 6 

1810. 
Mathew Mitchell, Esq, 

A Vase of Flowers 2 IS 

A Sea Shore, with Boats . . . . . 6 15 

1821. 
A Sea Fight of Corsairs and Turkish Vessels; 
formerly in the collection of Rubens . . 7 7 

1822. 
Marqu is of Bute. 

A Market Scene • 5 5 

The Reposo (by Brueghel and Rottenhamer), 

and a Picture of Diana and Actaxm . . . 19 10 
A Landscape, with Figures Hawking . . . 12 1 6 

1823. 
A View on tho Banks of a River . . . . U 10 

A Landscape, with numerous Figures . . . 12 12 

1825. 
A River Scene, with Cottages and Figures . . 7 

A mountainous Landscape, with Figures . . 
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St. John Preaching 



1827. 



Robert Grave, Esq. 
Christ preaching to the Multitude from a Ship . 

F. H. Standish, Esq. 
A Landscape, with Caravans and Figures . 

A River Scene, with Boats and Buildings . 

John Dent, Esq. 
A Landscape, with Buildings and Figures ; from 

the Holderness Collection 

Buildings and Figures on the Bank of a River . 
Market Waggons and Figures on a Road 

through a Village 

John Dent, Esq. 
A View of a Village on the Banks of a River 

1831. 
Hon. Mr. Vernon, 
A Pair of Village Scenes 

1836. 
A woody Landscape 

1838. 
William Esdaile, Esq. 
A Dutch Town, with a Post-waggon, and nume- 
rous Market Figures ; from the Colonna Col- 
lection 

The Reposo ; from Mr. Hope's collection . 

1839. 
William Mellish, Esq. 
A Dutch Village on a River 

Prince Poniaiowski. 
The Burning of Troy 

1842. 
A Winter Scene in a Dutch Town 

1848 
William Wells. E*q. 
An open Landscape, with Post-waggons and 
Peasants 



£10 10 
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19 19 
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15 
18 18 



7 7 

12 5 

8 8 

40 19 

19 19 



Count de Morny. 
A Landscape, with Figures and Accessories re- 
presenting Autumn 

1860 
A Village Fair . . . . ' . . . . 11 6 

1863. 
John Allnutt, Esq. 
A Landscape, with Figures and Post-waggons . 3 10 

1865. 
John Winstanley, Esq. 
Allegorical Figures presenting Offerings to 
Apollo ; by Brueghel and Rottenhamer . . 13 10 

High-class cabinet examples of this painter are so brilliant 
that they resemble ancient illuminated missals more than 
anything else. The skies and distances are painted with 
the finest ultramarine, and the trees and distant woods have 
a semi-golden brightness, the foliage and branches of the 
trees being put in with a pencil almost as minute and deli- 
cate as the pencil of De Libri, the great miniaturist. The 
foreground groups of carts and baggage-waggons, which he 
was so fond of introducing on his road scenes, are master- 
pieces of minute painting. If fortunate enough to meet 
with a flue example of this master, we feel no surprise that 
he should have governed the taste of the landscape art of 
his day, or that his aid should have been sought by so many 
eminent artists of his time for painting the landscape part 
of their works. Miniatures as they are, there is an elegant 
neatness displayed in the drawing of the mounted cavaliers, 
which is rarely seen in Flemish art* His peasants are not 
like the sombre, under-toned, dressed peasants of the pre- 
sent day, but enliven his pictures by their gorgeous garments 
of green, blue, and red. Most of Brueghel's pictures are small, 
and are painted on copper, but Houbraken mentions one, 
three feet high and four Broad, which he says was once sold 
at Amsterdam for about £280. Some of his pictures are signed 
BRVEGHEL, with a very fine pencil; but his relative, 
Peter Brueghel, spelt the name differently— viz^ P. BRBV- 
Gil EL. Jan Brueghel painted flowers very nicely, and was 
occasionally engaged by Rubens, and other painters, to 
introduce festoons of flowers round their pictures of the 
Madonna and Child, Ac. The dictionaries allude to two 
other Brueghels, who were also flower and fruit painters— 
viz., Abraham and Jan Baptiste Brueghel ; in addition to 
whom there was a flower and fruit painter, who signed his 
works £$. and he is supposed to have been one of the 
Brueghel family. He may have been a son of John Brue- 
ghel's; his works would lead us to infer that he must have 
studied under John Brueghel. His pictures are unpretend- 
ing, but cannot fairly be called weak ; he was fond of paint- 
ing small vases of flowers, and would also introduce into his 
pictures butterflies, caterpillars, Ac. His name is not in the 
dictionaries. John Brueghel's style was followed by several 



painters ; Adam Willaerts' delicately-finished coast scenes, 
in which are crowds of busy figures, ou a small scale, can be 
included in the list. In some examples Willaerts' colouring 
is very green, but in others it is silvery, and more agreeable. 

BRUN, Charles Le. Born in Paris in 1619 : died in Paris 
in 1690. Pupil of Francois Perrier and of Vouet. French 
School. 

Sale in 1803. 
Count de JTagen. 
Four small Pictures of the Battles of Alexander ; 
formerly in the possession of Marechal Saxe . £16 5 6 

1812. 
Charles Lambert, Esq. 

The Holy Family in Egypt 51 9 

1816. 
Henry Hope. Esq. 

The Sacrifice of Inhigenia 16 5 6 

The Family of Tabac, the Sculptor . . . 48 6 
Hymen clipping the Wings of Love . . . 17 17 

1819. 
John Knight, Esq. 

The Battle of the Centaurs 173 10 

1822. 
Marquis of Bute. 
Holy Family, with Angels 32 11 

1823. 
Madame Murat. 
The Presentation of the Family of Darius to 
Alexander 29 8 

1826. 
Lady Holland. 
The 'Flight into Egypt' 11 15 

1827. 
The Plague of Athens 36 4 6 

From the biography of this well-known painter, it appears 
that his talent for painting was first noticed by the chan- 
cellor Peter Seguier, who placed him in the studio of Simon 
Vouet. At Paris are numerous examples of his works, 
which at once display both his fertility of imagination and 
skill as a painter ; many of them are pictures from the Life 
of Our Lord, and there are, likewise, numerous subjects 
from ancient history. In his picture of 'The Tent of 
Darius,' and others of the same class, may be seen his easy 
manner of arranging difficult compositions. The elegant 
contours of his figures may also be studied with profit, as 
well as the correct drawing of the extremities. Unlike 
many of the French painters of his time, he preferred not 
the meagre type of beauty, but loved to give roundness and 
fullness to his female models ; possibly this fancy may have 
induced some writers to compare his works to Rubens'. 
The landscape part of his cabinet pictures is curiously and 
highly finished, which is particularly observable in the 
foliage of the trees and the delicate plants which adorn the 
foregrounds. It is desirable to remember, that in the time 
of Le Brun, the works of the great Roman and Tuscan 
masters were considered the best models the French student 
could have, which will account for the semi- Italian influence 
or style which characterises the works of many of the 
French painters of that time. Le Brun was very successful 
in his pictures of the Holy Family ; he was a good draughts- 
man, and gave great relief and roundness to the limbs ; few 
could paint a pretty hand or arm belter than Le Brun, or 
express dimples more truthfully. Le Brun often preferred 
painting on rough, thinly-primed cloth, which gives a tease- 
lated texture to some of his pictures. His colours are 
usually sombre or subdued, and, in this respect, remind us 
of Nicol6 Poussin ; but the landscape distances of his pic- 
tures are richly coloured in the manner of Mola, and other 
Cainters of that class. Le Brun was also a portrait-painter ; 
is portraits display an accomplished knowledge of drawing, 
and the enormous wigs which adorn them flow elegantly over 
the shoulders of his subjects ; round the necks of his male 
portraits he painted collars of rich lace, beautifully finished 
with a neat and rather wiry pencil. He signed his pictures 
differently; sometimes as follows:— Car. Le Brun ; at other 
times with a monogram composed of C, L, and B, interlaced. 
Fine examples of Le B run's are of considerable value. 
Charles de la Fosse was one of Le Brun's pupils. He was an 
industrious man, and a painter of considerable imagination. 
He devoted a great deal of time to his pictures, yet they 
are very decorative in character. His mythological female 
figures are usually partly nude, and he strove to make their 
(aces as pretty as possible. We are told that the well-known 
French painter Jean Jouvenet studied in the school of Le 
Brun. Jouvenet chiefly confined himself to subjects from 
the Bible, and he was partial to scenes in which he could 
introduce a number of figures. He gave a great deal of 
action to his figures, and his designs may be studied with 
profit, the contours being often very elegant. He appears 
to have bestowed considerable labour on his works; the 
draperies and accessories are highly finished. Louis La- 

fuerre— the painter of the Grand Staircase at Marlborough 
louse, and of many other important decorative paintings — 
was at one time a pupil of Charles Le Brun ; yet his name 
is more associated with Antonio Verrio's. whom he assisted 
in some of his great works. Laguerre was a painter of con- 
siderable talent, as may be seen by examining his small 
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and portrait battle-pieces of the campaigns of 
t«ut* of Marlborough. As a rule, his colouring is 
lvo«*«r t--vd heavier than Wootton's, and the face-shadows 
of ait ±gures are often unpleasantly red. Some of his por- 
♦m«>4hlj finished, and coloured more in the 
;B^r f /V*rno: many of them, however, are not works 
ot* a airh Ha*, then; is a want of force and character in 
th*m. and ther* is too much red and brown in the shadow*, 
a dew* portrait-painter of the latter part of the 
9T.turj of the name of J. B. Lc Brun. He painted the 
tir.u with a mat deal of impasto, and put in the 
fesrtaira with a slight, or one might almost say feathery, 
V+rn'.. the lake about the nostrils and mouth being sub- 
dned. He care a fancy character to his portraits by intro- 
ducing flowtrt and other objects in a tasteful manner. The 
drapervs* of hi* picture* are solidly painted. Nicolas Bertin 
wa* a pupil of Jotivenet's. The former is represented in the 
I> «arre by his picture of Saint Philip baptizing the Eunuch. 
His subjects are graceful and pleasing, and he paid great 
axter:ti»u to the contours. The paint ress Elisabeth Sophia 
Chero") may be noticed here, as we are told that she was 
introduced to the Academy at Paris by Le Brun in 1676. 
She painted portraits and fancy subjects, and was fond of 
introdu in* nude figures in her landscapes in the manner 
of >V',;o Pouasin and other Prench painters of that time. 
It would appear that a taste for painting nude figures wu 
▼err general amongst the pupils and followers of Le Brun, 
a/jd in many cases their bacchanalian subjects are far from 
agreeable, as in some of the works of Louis Dorigny. Le 
Brun was not the only artist who was indebted to the 
chancellor Peter Seguier, for we read that when Bartolet 
Flema**l was in Paris, he was employed by the chancellor 
in painting some pictures at Versailles. There is a great 
deal of elegance in Bartolet 's semi-allegorical compositions. 
He was fond of making the prominent, or foreground, 
figures very pretty, and finished them highly. The land- 
scape backgrounds of his pictures are often full of subject. 
We are told in the dictionaries, that Peter Berchet, a 
French painter of the early part of the eighteenth century, 
was employed in England, like Verrio, in painting ceilings 
and mural pictures — amongst others is mentioned the 
ceiling of Trinity College, Oxford, the summer-house at 
Ranelagh, Ac. It appears that Andrea Casali, when in 
England, was employed in painting some ceilings for Mr. 
Berk ford's house at Pon thill. We also read that he was 
employed, in 1748, to paint the transparencies which formed 
a part of the decorations of the fireworks exhibited in the 
Green Park, 8t. James's, on the celebration of the peace of 
Aiz-la-Chapelle. There are so many descriptions of mural 
paintings and artistically -decorated ceilings and corridors by 
the old painters, that they form quite a study by themselves. 
There are some interesting examples of the same in the 
Governor's Palace, in Malta, and in England we occasionally 
meet with curiously painted rooms— we may notice, for 
example, several of the rooms in the Earl of Pembroke's 
house, at Wilton. Mural paintings are not unfrequently of 
a grotesque character. V asari refers to Felto da Morto, a 
Florentine artist of the fifteenth century, as a painter of 
grotesque decorations ; he tells us that he was a careful 
student of ancient vestiges of grotesque art. We are also 
told by the same author that Sebastiano del Piombo is 
mentioned as the inventor of the art of painting on walls 
with oil-colours, on a ground composed or quicklime, pitch, 
and mastic. The dictionaries speak of Francis Cleyn as a 
decorative painter of walls, and refer to his paintings in 
Holland House; they describe one ceiling as painted in 
grotesque, and also speak of small compartments on the 
chimneys, painted somewhat after the manner of Parme- 

fiano. In reference to the last remark, we may observe 
hat it is not uncommon to meet with medallions on 
chimney-pieces, and other places, on which are represented 
elegant little figures of the Parmegianesque type. The 
French painter Jouvenet is noticed in this article. We are 
informed by his biographer that he lost the use of his right 
hand, at the age of sixty-nine, by a stroke of palsy ; he at- 
tempted to paint with his left, and succeeded, to the 
astonishment of everyone. In this manner he painted the 
* Magnificat,' in the choir of Notre- Dame. Jouvenet's small 
historical works are sometimes pencilled very dryly, they 
have a semi-tempera appearance. 

BRVS8EL, Paul Tjikodore Vax. Bom at Zuid-Polsbroek ; 
died in the early part of the present century. Pupil of 
Jean Augustini and of II. Meyer. Dutch School. 

Sale in 1802. 
Duke of Bridgewatcr, drc. 

Flowers and Fruit £14 14 

Flowers, with a Bird's Nest 14 14 

Fruit and Flowers, with a Bird's Nest . . 21 

1825. 
Fruit and Flowers 12 1 6 

Van Brus8cl's flower and fruit pieces are skilfully arranged, 
and very neatly finished. Some of his pictures would be 
better if the colours were less brilliant and tlio outlines of 
the flowers less decided. Most of his works, in 'quality,' 
rank with A. Bosschaert's and G. Van Spaendonck's; as the 
former was painting as early as 1634. he may liavo been the 
father, or the grandfather, of Nicholas Bosschaert, the 
flower-painter. We are told in the dictionaries that Brussel 



died in 171»5. hut the writer once met with a specimen dated 
ISO. 5. Some of his works are signed iu largo bold letters, 
the capitals being about an inch high. 

BRUYN.T. db. Died in 1804. 

Sale in 1*02. 
Astronomy, painted in chiaroscuro . . . £2 

A Heathen Sacrifice, painted in imitation of 
bas-relief 1 11 « 

Many painters have shown great talent in imitative art : 
thus we occasionally meet with paintings in imitation of 
stone bas-reliefs, b routes, or tablets covered with fragments 
of documents or prints, in front of which perhaps the glass 
of the frame is represented as broken. One of the moat 
clever imitators of stone bas-reliefs was Jacob de Witte; his 
Cupids are particularly artistic and pretty. 

BBYDAEL (or BBETDEL), Charles. Born at Antwerp 
in 1077 ; died in 17 W. Pupil of Bysbrack. Flemish School. 

Sale in 1801. 
— 81ade, Esq. 
A Pair of Landscapes, with Figures . £2 $ 

1802. 
A Pair of Battle Pieces 15 15 

A Battle amongst Peasants 4 4 

A Horse Market 6 15 $ 

A Pair of Battle Pieces IS t 

1803. 
A Pair of Battle Pieces 11 6 

A View in Flanders 5 15 6 

A Pair of small Battle Pieces 12 12 

A Pair of small Battle Pieces 5 15 6 

Robert Thisfletcaite. Exq. 
Two small Pictures of Horses and Figures . . 2 12 6 

1821. 
Rev. Edward Jlalme. 
A Composition of numerous Figures ... S 6 

A Horse Fair 23 2 

1824. 
William Clay, Esq. 
A Battle Piece 4 4 

1825. 
A small Battle Piece, and a Landscape . 3 5 

1827. 
A Pair of small Battle Pieces . . . . 5 15 6 
Cavalry attacking an Escort of Baggage- wag- 
gons 21 

A Skirmish of Cavalry 6 6 

John Dent, Esq. 
A Pair of Battle Pieces 27 6 

1845. 
A Pair of Battle Pieces 21 

Although the skies of Brydael's pictures are often broken 
with rather heavy masses of orange and yellow clouds. y«*t, 
taking him altogether, he was not a ' foxy • painter ; on tiie 
contrary, there is a silvery coolness about some of his pic- 
tures which pleases us. 11 is figures and horses are gene- 
rally very small, and are put in with a sharp wiry touch. 
He painted with considerable enthusiasm, and there is a 
Npirit about his little fighting horses which reminds us of 
the works of Parocel. 

BUNNIK. See J. F. Bloemeit. 

BUONAMICI. Antonio, called Aktowio Tassi. Born at 
Perugia in 1506; died at Rome in 1644. Roman 8chooL 

Sale in 1796. 
Jacob Afore, Esq., and Mons. Lis*. 
A Landscape, with the Meeting of David and 
Abigail £11 6 

We not un frequently meet with dark classical landscapes 
which are ascribed to Tassi, who is generally called Claude's 
first master. Tassi's colouring appears to be brown and 
dark in most of his works, and is more like the colouring of 
Banister than of Claude. 

BUONARROTI, Michael Avgblo. Born in Tuscany In 
1474; died in 1563. Pupil of Doinenico Ghirlandajo. 
Tuscan School. 

Sale in 1801. 
William Touna Ottley, Esq. 
The Samaritan Woman at the Well (an un- 
finished picture) . £29 8 

1802. 
The Holy Family ; from the Orleans Collection 99 15 o 
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Ganymede Mid the Eagle HE 10 

The lev cabinet plcturee which at different times hire 
been ascribed to Michael Angelo ire now in almost erery 
cue condemned by those who profeet lo know niost about 
Italian art. Still it seems strange that ■ man so actire u 
Mlcliscl Angelo could nut ■■ i iil liu.i- to |*.iut sludii-s mill 

catiiiid liktun'H ; !■'■( .■ih :■- tin i i>. :■■ ■ . :.l,"H „| |,r. . .-,■■ ■! 

in Hilyln hii time. There may tie i f>« in dihVn .nt part- .if 
Knri'l'i'. alltii'iirli at |irv-f.|il nnliniirii. After comparing 

Mi.-!..-.. ! Vn.-.-l .■,..-.■,-. .. i.ilii ;!, |.i- .i.i.-ii .,::...[ I !,<■ i-l-il. .1 

masters who hair !l,i.ir,-li.-il in In v *n:ce the revirsl of 
n.l. II uiij.i In;: jwkrtr.wN.-Jpr. .1 tint in' i i.e!]. -I them ill in 

1. 1:, fi-t.-fnl a|.|>ii't'i'iin II Mill u. I: levful ;i.t,i|il:ill..n i.f lli.- 

liftili.-raruiiii».-.| , (..i,ii,.[iiit.v. .\..H.H)i.l..i,lin 
iffi B' — '- 



del Sirto. We occasionally meet with picture* ascribed tu 
Pontormo, which areUke the Titbin eehool for rich nun uid 
brilliancy of colour, jet the flesh tint* ire hoarier and leu 
transparent thin the nosh tints of the Venetian painter* of 
that time. We are told tbit Michael Angelo admired and 
even imitated the work* of Luca SignnrelH. The continental 
worh,. of Siftnoit-iii am thought .cry highly of. His Mvli-.at 
exhibited in Mine of Ins pictures, ■ » »»Ufulwlj aevere and 
unsttractire : we may almost diMribeit as groteaque. We 
are told that when In Rome, Battista Franco studied with 
much attention the worki of Michael Angelo. There la a 
great deal of taiU ar J -•■— - ■- .i~. -~i ~- '■:■■■■- 






subjects, 
Michael 
Ing undc 



n the religious subjects 

rs to hare imitated the grand designs of the 
school in certain of his works. When paint- 
.nflueiiMi of the school referred to, Colgnet 
j female heads. Hia nude figures. 



nil In, L:r.iii. I. -nr-ih, ■'.-.■ I. 11-nl -i:,",|.ln-,ty in Tt 
•turns; ami il is llii-. si In. Ii -.-■ 1 1 in.. h enhances P*"' 
th.ir villi... When wo lieliril.l Hu-lru-1 .lini.-|.. , i grnnd dc- 
lifnn we feel more ready to belieic thoae writers who any 

lri:i! ih- HI .!■ HI 1 .i. ■■;■■■■ ; •! I II--..- in- 1..-I- i i. ii |:.iiii.-. - ;,. 

"■II " ■■ii'l t"i -. llii-h-i, 1. 1 in.:. ■!■..-. ■] I ■■ in! v ii,.., null, 

a j-alnter he hail not many advantage*. Hia composition!. 

fn.il, S:i, i.-ii \\ ni :-,|.. lll.ni.il, fiv -llii(,l.' nn.l .-,M .11. Ii u, 
111" ■ lt,|, ■ "' ■■! "1 III' Il-.il- I':. S :' Mill III- inn, III- i.iv 

particularly elegant in forni. Like Raflkellc. Klmatrf I IMfjn 
ni.. (tifti.il with I IllaHlltlmj genius and invention. He 

Kie to pain tine many new ideal; and hia .ri.iii|,ii.itii.n, 
re been wtaely preset-red by tome of hii able followers. 
We can helk've thai Mi,-!,-,.,-l ,1ii,.,.|-. -ill alwaya retain 1 1 in 
distinguished rank in the history nf art ; yet there are some 
who cannot iynip-"itliL-,' with him. iii.ii condemn the mvc~ 
ritj uf Hie i.-,..u.r.,i tn-itiiiciil ,.r In- -uln.rti. and the un< 
rmilh |ir l ,iiiirii 1 .ii,<,r -.inn' of ills n*ur». Weflnd unpleasinic 

l*!«M-» au.l fjulti in -■ ,m ' l!,r i|---iiiim [if lliil (rrcil iu». 

t-.r, ■lunnm.t ..iIi.ts in 1 1 1 ■> ' Ln*t Jiiilcinciit.' howorer Huh it 
may Ii..' in i-.'rliiiii pi;irlH it hi ii wlnilc. IWdi-i the |in[,|l. 

atudied '"* ■»ii i>ir.ii 11— vi..» \.t nf Pu .nip> hi> aivie ',„ 
their o 



iti ITiU. Pupil of Arnold lloubrUieii. Dutch 

School. 

Saleln less. 

1 Woman cleaning Pish £ I 6 

This artlat'a portralta appear to be nod likeneaae*! hit 

.._.., . j ........ l — ^ Ynt M Dnfabad the back- 

rrnuum ana acoeaaoriee or 1119 picture* very prettily. 
BDBOKHA1E, Uui or Jobs. S« Albeet Dcbeh. 
BUENELL. 

HabinUU. 

Boys Bat Inn* .' £i 6 

Helshuiu-s Peaot 4 18 I) 

A Boy riding on an Aa* t ID D 

Cheruba' Hcada I . .. - 

A Qlrl picking up Shell. . . . . I • 10 « 

BURN BT, Jim M. SmViiShi. 
BURSET, Jons. Am Wilkii. 
BUS. 



BUSINA, rUTTIBTt. 



ruml and Bacdo BandlnellL HaroelloVe- 
e intereatlng cabinet ooplea from Michael 
but Sebaitiano del Pimnbo and Danielle 

- -_■ two of the moat powerful follower! or 

Michael Angelo. Jmopo Carucci da l'ontonBO imitated the 

Sle of Michael Angelo; yet Pontormo did not confine hlm- 
f to the Michael Angelo school, for It appean that he 
alw studied in the achoola of Leonardo da Vinci and Andrea 



Bale In 1822. 

large Landacape . 
a 011 the Road to 



.n'"vou! 



BTJTTB&WORTH. StaV. Pococi. 



mat Utrecht InlDH. 



Bather accruing Hair. 



CABEL (or KABEL), Adeiiw Vikdib. Bom at Rrswlc 
in 1631; died at Lyons in lew. Pupil of Van Ooyci 
Dutch Scboo' 



11 1MB. Pupil of Van I 

Sale in 182°, 



A Landscape, with mountainous Scenery £4 

Cabel was a clever designer of landscapes; hla coi 

la rery good; he was pirticulirly happy in reprw 
distant icuifiy. His trees are high, and the foliage 01 
thinly painted. 



Venetian Behoof. 

0110 in 17S9. 
Rirl iraldraravt. 
OurSariouraudtheBamaritan Woman . . aWO 19 B 

Karl of Bttbortmgh. 
The Marriage Peaat at Cana 60 18 



Dulu of Bridgticatrr. itv. 

Jupiter and Leda ; from the Orlcana Collection SSi ID 

Sir Simo* Clark*, Bart., and Gtorgt Hihbtrl, fjq. 

The Baptism of Christ IM I 

1B03. 

The 1 Judgment of Faria" (SO 

Richard Walitr, Btq. 

The Holy Family, with Angel' . . . ■ G9 

Sketch for the 'lUrriase si Can*' . . - 1*16 



Karl 0/ Oodolphin. 
A Female Saint, and Angel* descending with 



le Circumcision 
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« S 



Collect! 
Jawm fe-l; Eta. 



Francis I, Duke of Btruria, in 



John WtiUU Wtiltil, Stq. 
Man and Venus. Bought in at 
The Rape of JJuropa; fruui the 



A Venetian Nobleman Praying in 

or an Abb.* .... 
The Cross discovered to St. Helen 



Drawing of the Rasing of Luar 

Rtnrt How, Eta. 
lary anointing the Feet of Christ 



10 
U 10 



Admiral Lord Radrtn 
Bt. Cecilia playing oil a G 
Infant Angel . 



n taken In Adultery 
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totbe Vewtlu 



MCII, bl 



Sir T/wimm Lam 



Earl of Aihburttham. 

Christ »nd the two Disciples *t B 

Hamuli Xogen 



ourt Feet ; from the 



Although he sometime* threw freak power sod n i in 535 

Into Ihe eye* of hii flpniri. ret iltriretbrr hii touch to 

U 1 e "lighter, md the teiture or his picture* thinner than bat 

IS 1 (I fctbttV In Piolo Veronese's work* we cuilnai gnat 

£■?■ _ H " ul _?.?•""• wp**" "fi 811 to h * ,e reIied °" *■>• 

mio ,1 '''° aC Peiicillirw i md fas would correct a ratrssr eiasaej- 

*™ ™ figure hy e.preatmg certain parte, >ucb u the baa4kbr 

eiimple. with breed red- shadow atrokee, end would teas 

five i full ud masterly effect to them. Carlo Tf oaf 

*> i " aometi me* attempted the an kind of pendlliw, OBbr aot 

» frequently u hi> father. Carloa tbadow* MmrW 

end appear to hlend into the rich draperies of the tnuw. 

K U Hi* colouring aa teen in the background!, druertm. 2 

itteannee of b 1 - -'-' '- -"-' s "- — * — 

it a muterly oh 
| Infer that bid 



The Martyrdom of St. Catherine: i Drawing . 1 D 
Thii magnificent painter Inherited much of Ihe (Mine of 
■-' ......... . -.. .L-. re ^ ^j, piptnn,^ „ 



C.IGXACCI, Goino. Bom at Cute] Durante. 
IrKlO; d ; — * '■■ ">"" ■»—Ji -• «-.-•- •..-7" 
School. 



Jectafrom hiatory , , . _ _ 

■ingle flgurea. Veroneae showed great power, and hu chili 
are often marrcllouily beautiful. The peculiarly grand 
racterofhia flgurea and cotnpoeitrons appear* tobelncre 
ij placing them in relief agalnat tbe column* and tei 



nine. i»BodilfcrentfromTltla'nX ! Sir William Hamilton. 
i entitled to rank a> the bead of I Lucre tia .... 
■ VtKMM School. Like meat of! 

VaUk P.n-ter. Eta. 

tuale Martyr . . 



j^Tdied itTicoO. Pupil of Guiuo~E*nT HoJocnen 
Bale in 1801. 



magnificent building 



le m'l Henri /tape. En. 

nth*- gumma and tni tide 



ir ]oh eminent timi hu charming; nuurter. ret 

I place In the Rologneae Academy. Whilst 
HDpete with m eminent a painter at Guide ha 
preaaion. yet he preaerred many of his eharae- 
1 eought to make tbe flgurea In hit picture, of 

- = -.,■ ,.,.. L.. e „. t „„,j „„.,„,. l „ „„,,.,. „ ulPrl „--- «nd 'Sacra Conrereaiione' u 1 enable aa peaat- 

them, we are recondled to 1 stiff or ruber beerily paintei "'*■ , H * carefully iruided everything like hardneaa or uclf- 

»rm when we notiee the beautiful hand which complete* It >™ in nil compoailiona, and laboured to blend hit tin una 

. .. — ei.eu rnucb roundnea* *i possible to too Umbo. It 



works are loet light of in the many 
them i we are recnndl" J ' " " 

Veroneae hid a re tin 
mythological lubject* 



» lofty... In 
rapenea which al 

'a In Teron^_ 
m which ad on i 



agreeable manner of trealli 
nim.upldi which play about i " 
i of pencilling and colouring. 
Introduced landKapo backprniuncu into picture! . 
cJbh, it miy be noticed that tbe Ireea are lightly 

terlyaketehedln. end the other iccea*— ' 

a way » u not to intrude on the cenli 
tretloni iif the life of our Lord ihow 
lnteiielty of reeling worthy of Baffaalli 
feel that there hi the uh power when 

giandeat compcaltloni.in which he love 

roue flgurea and horeea.and in the clouds abore ... 

frequently tbe apothnsia of the bleated, the whole beina 
arranged In grand and powerful group*. Some of these 
groupa are ao fine that their full merit can hardly be felt 



iTC P}<*""* ertjbjt ■ combipiilon of the'etylea of OuSdo'and 

thh, *'U'.fcino, yet theae ire not alwaya the moat •uooeaaful of Ml 

CALABRESE. Ii.. 5*. Ci.vu.tBK XiTni Pun. 
| CALCAB (or KALCKF.E). Jouk Vatr. Sf Titiav. 
CALIAVABI. toCmsvAsm, 

CALLCOTT. 8m AtocaTrs Waij„ B.A. Born in London 
— ■■■■■■ t pupu o, Hoppnew. 



Bngllah S 



I in Loud 



Mm Wtbb, Biq. 



Sale In ism. 



. vinm ■■■— - vvery bead and etery ilgure A Laudacape 

not to allow ill thought or atlenlioii 
towirditfae principal or apeak ing flgurea; tl 



1 The Pier at Little 1 



.r^compoaition' which * B,ulij "' Kocl " »° d *""■ 
o the rtorv. are set aum.' . *?? foregrouud .... 



being ■ atudy of ItMif. Very rarely do we meet with any 

c™deoruiiiightlyn*TiieiinllieworkioftbiaiTeatpainter; Lard dt Tablaw. 

bealdea. he hid in agreeable wiy of arranging hii luge Bcene on the Biteri 

compoaitlona, ao aa not to allow ill"- •■ —..— .- I ™, ... 

be directed toward! the prioclpil or 
tbe eye la never fatigued bydwellli 

refreihed by glatiolng from or 

tbui able to enjoy thcee portloni 
whilat loceaaory In some degree to the atoiy. Ire yet 
oienlly Independent to be conildered pictureaof tnemaeivea. 
Theae remark) are equally applicable to hi* small compuai- 
tlona: for eumple, to aome Of hia picture* of females and 
children ; nrrhijia In one comer are children playing with 
doga.oroUierllltlegroupaifmUirlyirnuaed. Paolo Veroneae 
wai also di.tlnguiihed aa a portrait-palmer. leuni aara 
that Gioianni BatilolaUrualwu moat likely brought up In 
the school of Titian. The landscape herkgniiiiKia nf M- 
Biaflgu*" " D ' cum " n ' m " 

CAOLIARI. Cisi*. Born it Venice in 1670; died In ISM. 
Pupil of Paolo Veroneae. Venetian School. 
Bale in 1D0T. 

Tbe Adoration of ihe'iiigi C;i 19 

1918. 
Edward Can, Eaj. 
The Adoration of the Uagi ..... 2> B 

10 10 



iwn by two Horaui, ai 



19* a I 



IS IS 
Id G 



Hon. Edmund PAtnpg. 
I distant View of l>ort. with ■ group of Figure* 
uid Homes hi the foreground .... 



10 late Mr. Brand'* CO 



I riiuNirc U f a Cathedral in Spain [ 



Elhaaan Binknrll. Eia. 
^llBster BriiUt- an. I Caalle . 

gjuriaTh Uaaaceue'with i 

ir Edwin Luidwur . . 
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THE WOEKS OP PAINTERS. 

burn, which ar 



CAM 



.tluunp ton ; from the Bicknell Col- 



i Callcott c 



Jl!1 I II 



MU 

It appears that Sir August 
nrm as ■> portrait and flgut 
acquired > greater nami 
is IH1IWUJ ackno»lei_ 

i ,.hi.ii,.„i< > I . pti . Hi.' v li.- c:i Hi .1 h ■■■ i- ■III- i in Li. I' i- - I" li 

is. lie i'u-.'ll.il ill a variety of styles. Take, for eianiplc. hit 
'Mill, in dictatme. In Eii-s lmuulil-rV I, which, the ngnm am 
Of lile-siae, »» out jt) I..' i.l' l:i- |i:i!iitiiiii ; Ehi'ii there are his 
portrait* ui smaller limn.; [uclun i: triel lastly, how diffe- 
rent many of hit landscapes m! We have hie grand 
classical landscapes, which remind ui of Turner. They are 
characterised by in agreeable mellowness or •anon ol 
tone, which is very powerful In the foreground, anil secim 
gradually to pcrvs.l..- 1)..- i-. h-l- ■■! Hi- luridseape; end there 
is sinsuniness about his ski.-s wlii.li iimwl] admir.-d.or,^ 
■mnB would express: it, a Cuyp-like warmth about thoin. 
li tlhir.' arc In- nr.'hitc.liir.il j iii -T iii-p-h. remarkable fur 

heenormoua height of the foreground. 
The small figure* in hie architectural 
Hid are nu- from being accesao- 



extraordlnery bread 1 1 
effect is produced by I 
huildinn. and trees. 



tain separate them from the real of the picture, and study 
them alone. In reference to hi. colourinr.it may be noticed 
that he ru fond of passing tinti of yellow and green over 
dry touches of brown and red. which appear to increase i he 
power or fores of certain parU. Some of Callootl'a early 
pictures, represent uu: u.-.i , ,.f old h-u-, -. iuhI iivhwiih 

Willi men fishing. At'., mo, ill tln.1 wril.-r's ojn . aiuuigst 

this moat charming of his works; there, is a truthfulness 

:.i. .1 n, :.■ I :i I ,. .-;■ . ■:■■■. I o;il :. lol r 

them fine examples or that particular period of our own 
school of landacape-painting. Wo havualso landscape fw<- 
liVri by Sir Augustus Callcott, painted perhaps In imitation 
or Claude. Van Coven, or imy ..ih.T [.hiiIm he may have 
cared to imitate. In tiie beat period of hia painting Callcott 
was very successful In i'],i-, -, nlim- HlVrtt of mint or haw, 

and we inu.-t not fi.rt.r, t.. n..n. , r I he foreground objects 

in In. laiitis.'iiji.--, Mill, as d"k>, (■■» '-. Iiilik' I-. ' 

to-.-, in,,! (,.!■,■„ thru. III.' eye iiivohii.tiuik 

and they appear ij en i r 1 1 ■ ■ .h.tiiut landscape or scenery 

to recede. Tbrso remark* apply e-prcially lo hia lardy 
river views, painted iliti nit- - th'i ' :irl) n"-i "' a hot summer 

i.v Mil uw nn I rill UK, '!■'■ elli'.'l I- ti-iiiioiitly quite, illusive, 

and we feel that we are standing by 
or objects, and are looking from t! 
beyond ua. There are landscai " "- 
us strongly of Tumei ' 
:,i-,- n-.iir.ily preferred 

in much that is curious in Clc-ii - i,i: 






3 anlldty painted that I i..sy ban been 
miulatum. Then, . . n, we do not 
■r body-ciolonr drmrinirs of the elder 
imiHi nf hla time who Wen fond 

t paintlnK- 



combining the two methods of n 
id laatly.lt luu boen remarked lint wriiiiMauno. oe inv- 
ced on ivory without the nid of builv-nilmir, Ths writer 
ierea that be hai Mjun-tuues swu Kinlwipea painted 
crayoin and partly with uatei-clouri, whleli 



haTeapleajinaeH.it Sir i:,|, 
■ ■■,illirliiri 1 |..,- 1| „-.,,rc,i' 
Lady Callcott. tha wif« 



oJiimals into 
■ niporarioa Of 



I. , ;.Mi:--.ll ; they were venwtile paint. 

.nrielvof suhjdT.. Thi.-rc Inn ulinlil r, s.-iii til arte* bfltweetl 
tlm claulcal landieapea or Callcott and J. J. Cbalon. Soma 

"I AMV-I l.'l.il - |, ., lit '. It-.. r.|.;,|, ■.,.■,■■ d .■ 1 1- ■ ". .1-OUpJ, WOuld 

iii-hclt-rif tli,M,ece-i.„rir-, i„-iv lr ,, di-traetu.ir. In Ottley'a 
'iSiii,|ii,'ii.-iu to Itrvnii'i I > i H.- 1 1 . i : ■ ■ i ■. . i 1'... •. i, -r-.' the reader 

"ill liud an aci i. u< Willim,, I'liin.-r Hi,: «ter-colour 

M.iiiter. wlm wnl„,rn i ut i;-n. mi, I dMl in IStO. There 

was alaoa portrait-pain ur uf tin, naiiio of V. E. Turner, but 

U1&5. Pupil ol 

0«np(j« Oram, Bit 
Ptur or Merry-making 






- of painting, ant 

irwuiinil niv-i. ii,,..i- u 

Turner'a ■ modua.' ' I want to see you paint,' laid a punhinp 
aniau-ur to Turner, on a ' v.rni.liiinr day.' ■ We have nol 

i .:.. I; linn' f. r I-:. I i! Il-r, .' '..■■■ I-..', ,-,-■, r.-| .1 v . \,,,v 

people talk a great deal about fir Jnahun itt-ni,,kl.-'s nrrsh 
and certainly Turner muat have diacovered aome aecreti 
in tin- in, -.-hail ism of painting and the power or colours. 
Clarkaon Stan Held toldtbe writer that ho uaed to «ee Turner 
apply water.eoloura with hfa flnaera aa a flnlihtiuj »l"» *" 
certain paawv, I in I; . fi!-i---.ini isisf -.= ! In-:" 
I--H--I:. v mi. I a liulilin- - " 
witha delicsryf' — 

which the wriM. 

Intnl. aUh.miib the "lil-.r Is not 
.iii.i lirowii linn. Mr. Callcott 



in/it Jli„.-..I...V. i.l hi-lilt-t 

ir drawinga at the French 

national exhibition of 1WU, makes tome valuable remarks 

v -,!■ -i -■■ ■:■ r [Minting, and endoraea Mr. Munro's ttatemi 
that Turner had 

5CSS' ' 



id a strong ob>sctkpn to tliein 

.!■ | ■-■ " 1 ■ .- ■! nil' 

iete. that Mr. V ' 

very correct, and that (bo styled 

tin! purest species of water-colour painting; but. as one mvei 
variety In art, ho won 1,1 n,,! i-r.il 1" |i.*.- the oilier uieliio.b 
altogether, and we know that there are many beautiful 
»,,ri> in which body-colour has been very largely used : 
eiamino, for rumple, some of tha beautiful miniatures oi 



' Speaklngof artists trying rinerimenls. we may mentioi 
Arnaud Vincent- Mo nl I .-Hi. A ror.ii in; to his oi,-i.-r;i|.li,-r. I,. 
discovered a mode of painting which be called 'eludoric' ..i 

iii-ji,.,.! ..I .n|...r:"v ,i ■ i. --.til in w.-itcr-coloura with ■ 
coatof oil. We ate told thai In- « mi n imuiilu.-t on tin 
subject, and painted several imrtmits after this man: 
li.uli, utiirlv ,,l L"lli- Xt . It a|i|»-ar»lhitl hi; (ll«n ili-cv, 

k whit- irai'iit preferable to white lead. Th aniifaitui 

(.t white piiiiil ha- otttu i;ii--.tnl tiio iilt.'i.ti.in tl eheiiniti 
and BCi-utilio p.-i..|jli.'. Jano-, Sow-iOiMh.: [ian t-r. nitlioiiih 
bt-ttcr known as a naturalist, ina.le s-nne .■■|H:riiiienl> In 
connection with the n.m-, mid thought very highly of his 
preparations of ' baryta white.' 



Mountebank, with a 



A Pair of Military Subjects . . 

._ CsJIot ia chiefly known i 
elah.i rate engraver. See J. U. (ireen'< 

Iicci-i*. published In 1M>1. Brvar 
.1 of Holier! Van llneek, couii.ar.. 
it ion- of Caltut. In KiiKl.ili.l v.,-1 
lloeck: it appears that In. i 



E the corapo- 
kuown of the 

. .1 to be spelt 



■Hocki 

compoiitioii". and ho ii, :i:. v 'I tii.' |i,i^|n-olive of thorn par- 
ticularly well. 

CALVAHT (or CAI.VERTI. Dbbib. Bom at Antwerp in 
I.V,'. : ill. -.1 at ll..,.,-i|.| In i.jni. I'ii|iil ..I l'r..,sinjroPoll«4tl» 
and Lorouiu .Subhmiui, li ,i,iirue»e SchooL 
Sale in ISM. 
TI illLi*, Mdllth, E*i. 

The Lust Supper 28 IS 

CAM1IIASO (or CANGIA(ilO), I.trca. Horn at Genoa in 
" S[«iniulSS5. i'upil ol Giovanni Cauibiaso. 



sat 

— Sloih. Eta. 
irquiu and Lueretla . 

— Srtau, Etq. 
sum careaalug Oupid . 

Benrv Hope, Etq. 






•10 

n it o 

style of many of 



Otorot Janut Cli-Jm Li. it, /.'„,. 

The Flagellation of Cl.rist . . . 

I'i'.llllU t 

.. iy of the palmers ut hist 

ilr.-i ( ii.-nlly f,.|| nil., II,.- 1[M ,. lt r.-ui 

female figures too bulky or lu-avv. In ibis 
-"• small studies - " 



of making bis 
ountry it is not 

ofnud^ngures bearing hV™am.ru]iu.yoiYk^u^Vinfarior 
aa works of art. Hui in s,. lm nn.i other nlm-es on the 

' -i. '!:■•■■ i. In. .. ■■ ii ■ . ■ ii.. : ..i, and hia 

.rki ..ho,,,.-.!,., ii,.. ,„... .,,.. .,.„ Vl , .,.._., p^,^ 

rtainly Ins Inildiy oiiihn...i u. I'm. i ;..nr.. .. : .. i Ouuida ans 

" ,1 studies .,r th- ?,l..h:.-i .i, „-:., ,.,-,- rdMigninV 

paid partici.br i.ti-.m i.ii t„ the study 
ml to in,- -i, . (tiumitii*. 

"' ,^L:I " , ■ ■■•■'■ 'n..v',t ni'ire frequently 

■ ■" " ■ .. .ling ui to 



sicellent studies 



vuue vigour of style ii: 



-V-l lo.i.a 



CAH 
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CAMPAGNOLA, Domehico. Flourished about 1548. Pupil 
of Titian. Venetian School. 

Rale in 1829. 
John Robert Udny, E*q. 
The Assumption of the Virgin, with Figures of 
the Apostles below £157 10 

There are vigour and boldness in tho works of this master, 
although his heads arc not alwa.VN pleasing. He was very 
happy in designing; infants and Cupids; they remind us a 
little of Cambiasi's infant flgui — 



CAMPAXA, Pedro. See Perixo del Vaga. 

CAMPIIUTSEX, Theodore Raphael. BornatGorcum 
in 1586 ; died in 1620. (r) Pupil of Dietric Govertae. Dutch 
School. 

Sale in 1880. 
Frederick Benjamin King, Esq. 
Peasants in a Mnrket-cart £5 10 

This painter's works are prettily coloured : they are warm 
and sunny, and there is a little of the M. Carrey feeling in 
them. His cattle are generally thin and bony, like the cows 
in Cuyp's etchings The landscape backgrounds of his pic- 
tures are sometimes classical in character. 

CAMP1DOGLIO. SeeAvQBLO. 

CANAL, Ahtowio, called Caicalbtto. Born in Venice in 
1007 ; died iu 1708. Venetian School. 

Sale in 176ft. 

Church of Franccsca dclla Viirnia ; a drawing in 
Indian ink . . .7 . . . . £1 10 

Ditto of St. James's Park, with the Old ' Horse 
Guards' 400 

Ditto of Westminster Abbey, from York Build- 
ings 2 10 

Ditto of London, from the centre Arch of West- 
minster Bridge 2 5 

Ditto of Old London Bridge 8 8 

Ditto of St. Mark's Church 8 4 

Diito of the Church of San Giovanni, Venice. . 1 17 6 

1801. 
Earl of Besborough. 
A View of Part or St. Mark's Place, Venice . 17 6 6 

A View in Venice 63 11 

Ditto 43 1 



John Webb, Esq. 
St. Mark's, Venice . 



A View in Venice 
Ditto . 



1823. 



£63 9 



1886. 
Lady Holland* 

A View in Venice 

Ditto of the Doge's Palace and St. Mark's Quaj 

1828. 
Charles Bireh, Esq. 
The Carnival at Venice 

1829. 
Lord Otcvdir. 
View of St. Mark's Quay and the Doge's Palace, 

Venice 

Ditto of the Church of 8anta Maria, Venice 
Ditto of the Scuola di San Rooco .... 

1881. 
Oeorge J. Cholmondeley, E$q. 
View of St. Mark's Square, Venice . • • 

Hon. Mr. Vernon. 
Church of the Salutation, Venice . • • • 
Canal View in Venice ...... 



61 19 
69 17 



82 11 
29 8 



41 t 

as n 

89 19 



18 18 
21 



Oeorge James Cholmondeley, Esq. 
View of St. Mark's Square, Venice • • • 

1886. 
Brook Greville, Esq. 
View of the Ducal Palace and Quay, looking; 
towards the great Canal and San Giorgio 
Maggiore 



Henry John Hincheliffe, Etq. 
~ I»ii 

Hincheliffe, ! 

View of Whitehall 



Linpaniie ana nana, Venice \ 
in ted for Dr. Hincheliffe, Bishop of Peter* 



View of the Campanile and 
pal 
borough 



18 

9 

75 



A Pair of Views in Venice 



30 8 



Sir William Hamilton. 
A Pair of Views in Venice 



27 8 



— Slade, Esq. 
View from the Gardens of Old Somerset Ilotise 



A Pair of Views in Venice 



1802. 



A Pair of Views of St. Peter's at Rome 



W. Beckford, Esq., o/Fonthill. 
View of the Doge's Palace 
Ditto of the Bialto .... 



3 18 

38 12 
40 19 



12 12 
24 3 



Guy Head, Esq. 
The Market-place at Milan 84 13 



Paul dTAigremont, Esq. 
View of Chelsea Hospital and Banclagh, from 

the Thames 

View of St. Mark's Place ; Canal View 

1803. 
Robert Thistlewaite, Esq. 
A View of St. Mark's Place, Venice 
Ditto of St. Gregory's Church, Venice 

Count de Hagen. 
View in Venice 



8 18 
18 7 



80 5 
99 15 















6 



6 
6 








SO 9 



Earl of Oodolphin. 

A P.iir of Seaports 27 6 

A Pair of Views iu Venice 26 5 

Ditto 81 10 

1804. 
A View in Venice 9811 

1806. 
Sir Oeorge Tonge, Bart. 
A View in Venice . . . . . . . 57 15 

Ditto 4530 

1810. 

A View in Venice 23 2 

Ditto 2320 



178 5 



1856. 



9 
9 



9 




87 19 9 



9 
9 

9 



76 12 9 



9 
9 



7618 • 



69 1 9 



9 
9 

9 



A View of the Ducal Palace ..... 

1833. 
31. M. Zachary, Esq. 
View of the Campanile and St. Mark's, Venice . 115 19 

1839. 

View of an Italian Street 46 9 

Entrance to a Town, with Ruins and a Bridge . 56 4 

1842. 
View of the Doge's Palace, Venice • . 105 9 

1844. 
Jeremiah Harmon, Esq. 
\ A Palace on the Graud Canal . . • 103 9 

The Church of St. Theresa 91 7 

A View on the Grand Canal ..... 77 14 
Canal View, with Gondolas, showing the Church 
of St. Theresa 88 4 9 

1848. 
William Wells, Esq. 
View of the Doge's Palace and Quay of St. 

Mark's 178 19 

The Library of St. Mark's and Church of Santa 
Maria dclla Salute ...... 



9 




9 
9 
9 



9 
9 



John Knight, Esq. 
View of St. Mark's Piaco 



A View in Venice 



mix. 



63 



25 4 



Front of the Library of St. Roch, at Venice, 
with Figures 81 19 9 

1859. 
Hon. Edmund Phipps. 
View of the Dogana, from St. Mark's Quay, with 

Boats and Figures 157 10 9 

View of San Giorgio Maggiore .... 148 1 
View of the Thames, from the Temple Gardens . 148 1 

1861. 
Charles Scarisbrick, Esq, 
View in Venice, with Figures on the Quay, and 

in Gondolas 281 9 

A View on the Grand Canal, with a Gondola 
Race, during the Carnival 885 19 9 

1864. 
Right Hon. Lord Lyndhurst. 
View of St. Mark's Place, with numerous 

Figures 52 19 9 

The Grand Canal, Venice 76 18 9 

1865. 
John Winstanley, Esq. 
A Viow on the Grand Canal, Venice . • • 42 9 9 

After studying the rudiments of the art in the studio of 
his father, who was a scene-painter, Canaletto went to 
Rome, where his ready eye at once enabled him to take 
impressions of the many beauties around him, and to place 
on canvas, with almost stereoscopic accuracy, numerous 
vrstiges of ruined arches and columns, tho old pensioners 
of time. In tho opinion of some, these Roman views of 
Canaletto are even finer than his Venetian canal views. The 
writer, however, much prefers the latter, and therefore 
heartily welcomes tho return of the great painter to Venice, 



THE rTOBKB OF PAINTERS. 



when he painted the greater part of hia worki 

his styleaeems to have associated hia name Intel .... 

tha canal views of hii birthplace. Veniee ami well be proud 
of her CsneletUi, es ■ painter who redeemed the honour of 
her academy U • most opportune period— it e period when 
the last stars of the Titian and Veronese schools had long 



in 18o7. Pupil of Francisco Pacheco endJua 
Spanish School. 

Sale in 1841. 
Hon. Ladi Stuart. 



distinguished family of artists, subsequently represented in 

Italy by Bernardo Bellottl, Gusrdi, end the Jtartesquet; 

and in England by Leprieur, James, Scot, and other artiste : 

omitting the numerous copy isle who poeaibly may claim to I CANTARINI, OIM01IE, called Simon DA Pzbaho. Born 

be members of bia school. Speaking of the copies of thia *t l'essroin lmt; died at Mantua in 19*8. Pupil of Gio. 

maaler'iworka.ltmayneiioticedtlatthocloaeatimitations Gieoomo Pandolfi, Claudio Bidolfl. and Guido BeoL 



pretty rather than rigorous. A fen «■ ui. - 
aa highly andaa delicately finished aa Carlo or 
CANTARINI, Simons, called Simon da Pibaho. Born 



. . fUfi S 

■ajbedescnSodei 
Dolot'i. 



curved strokes 

characterise Can alt „ _ _. 

derfully deceptive ; jet there are point* in them, although 
not always the name, which seem clearly to tell us what 
they are. Sometime, the secret is disclo sed to ui by 

flgurea: perhepa there are touches or lake, green, and 
lemon colour all on the same figure, when it will be seen by 
companion that Caunletto was more sparing of nil ooloun, 
hia figures being hsblted ill mon neutral tiata. The sharp 



always paint hia figures in that style. If the 

quired ft— ft it wen a large picture, f 

round and finish the foreground figures more highly. 
Notice some of his figures leaning on the terraces of the 
mansions in the foreground, or lounging on the foreground 

Siers. Howadmlrabletheyare! whataction and freedom are 
ispiayed in tbeml yet the coats and dresses are rarely bril- 
liant, and we have the same greya and slaty browns that 
we usually aeeraund his smell figurea. A tow of Ihe figures, 

■"— ■ ,: -ened with coats or itockinga of 

itmlght-- -"' 

figures. A few of Csnaletto'i 

"'" eels from tbe bulk of his canal views. Ti ley are alto- 
more luminous, and are so Elaborately finished as to 



St. Matthew writing his Gospel . 
1819. 
John Knight, Esq. 
The Beposo 



1850. 



i i 



IS 11 t 



make ua i™ mat „ , 

not only is unusual labour bestowed on them, but they are 
unlike the texture of his other works. Instead of tbe 
peculiarly dry impaste which is so noticeable In the works 
of Canal etto, we have an oily Impaato, and altogether less 
If tbe tempera appearance. Tbe drawing in these pictures 
(wonderfully precue, and the flgurea curiously distinct and 

ri-kling. How remarkable was Oanaletto's Industry at 
played in the Immense number of figures which he intro- 
duced In hii works— perhaps not fewer than two hundred in 
a single picture I Canaletto's picture* or Venetian festivals 
and carnivals often have a singular effect, and in some eases 
the eye is distressed by the glaring display of the pleasure 
barges, decorated with gold, and awningi of crimson lake. 
Canaletto's London new*, although highly interesting worts, 
rarely possess tbe fine quality of hii Venetian views ; tome 
of them are injured In value by a aemi-foiineae or colour in 
tbe skies. It may also be remarked that he seemi to have 
faded as a tree-painter. The prettiest are generally In his 
Soman picture! ; but In some of hia other works they strike 
us as unsightly, and he appear! to have adopted a mechanical 
wav of painting them, laying in, ilrst of all, muses of yellow 
and dark green, afterwards expressing the leaves by little 
of very bright colour. At already stated, Gana- 
ime talented followers ; their work! are often so 
it to make it a question of taste whether they 



letto hadsc 



le of the el. 



Sort of iaVsveim 
The Virgin with the Infant in her Anns, ai 

John about tokissthe infant's Pool; fro: 

Earl of Waldegrave's collection . 
The Virgin with the Infant on her Lap, ami di. 

John presenting a reed Cross ST S 

The two pictures in the Earl of Ashburnham's collection 
are very descriptive of Cantarlni'a favourite style or painting. 
He appears to have devoted most of his time to painting 
subjects from the New Testament, the ' Beposo,' or ' Flight 
into Bmt' forming his favourite composition. His He- 
Infants are sweetly pretty, and are surrounded 
e and foliage moat tastefully painted. It -ill be 
profited much by the lessons which be received 

of Guido, whilst hit compositions of the Holy 

Family partake more of the general character of Albano 
and Carlo Marattl. About this period a taste for painting 
cabinet pictures of tbe 'Beposo wss very general in the 
Bologneae School ; there were many who imitated the 
compositions of Albano and Moll, their works being 
characterised by an agreeable freedom and lightness of 
painting, whilst the loaenge-ibaped eyes of tbe Madonna 
and female angels show more plainly the period of tbe work. 
The™ it a brilliancy about the colouring of many of the** 
Bologneae pictures which is very oharming, the purest ultra- 
marine and other bright colours being Introduced In the 
draperies: yet, with ail the brightness displayed in them, 
they rarely appear inharmonious, which ii the more sur- 
prising when we remember that many of the pictures of 
that school were painted on absorbent brown or red grounds ; 
consequently tbe more transparent colours of the back- 
ground are necessarily in aome degree enfeebled or absorbed. 
Cantarinl wai particularly happy in hia compositions, and 
in tbe management of the allegorical accessories. His Italian 
peasants appear natural and unaffected In the sacred cha- 
racters which they represent! sometimes we may expect to 
find great pains bestowed on tbe figure of an attendant 
angel, a St. Catherine, or a group of cherubim, finished 
highly. In order that the eye nay not real solely on the 
Infant Christ, or Holy Trio, which la far better than making 
tbe landscape the secondary attraction in luoh nompo- 

CAPEL, Vandeb. 

Hale In 1SUH. 
Count da Mont. 



10 an they byp When fi 
smalettoa ■ " 

onabiy infer t) 



d in tbe oe 






e whole being h 



a that Caueletto was employed, we may 
" 'hey an by hia nephew Bernardo 
they appear to represent the Joint 
lepbew, the buildings being drawn 
the figures and tlie working up of 
i tbe nephew. The distinction is 
— u — «v»<»im m >ua figures than In any other part. 
Then is a peculiar grittinesa about tbe figures of Bernardo 
Bellottl, and a raggedneu of touch about the boats and 
the rigging, which (a never seen in Canaletto's works. Oana- 
letto's interiora remain to be noticed. They an very mas- 
terly, but rarely brilliant in effect ; the general colouring of 
them ia not ' laaiating i ' partaking not unfrequently or a 
general yellow tint throughout, but the perspective is aa 
excellent aa in hia other worka. We must not forget the 
interest or the inbjecls which he represented ; such as the 
Interiors of some of the Italian churches slid palaces, and, 
In our own country, the interior or Henry TllS Chapel at 
Westminster, Banelagb, and various other places. If the 
colouring of these interiora be not particularly effective, wo 
can admire them for their architectural accuracy, and can 
also study with pleasure the busy llltle groups of figures 
which ornament them, snd often fuel astonished at the 
le to p roil use 

CAND1TO (or CANDIDO), PraM (or lie WitTe). Set 





ISO*. 


Ralph Benal, Esq 
Baa View, with Vessels 


IBs. 

Ac 


Ladt Holland. 
A Harbour Scene, with 


IBM. 
Boats .... 




180, 


Data of Bedford. 
ACalm, with Fishing-smacks it anchor . , 


A Sea View, with Vessels, Ac ... 


George J, Cholmondeley. Esq. 
A Sea-shore, with Fishing- boats . . . . 



31 10 

moo 
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Jiiliu Knight, E*Q- 
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William With, _so. 
A Cilia --«-- *■-'— ' 
Boata 



Dutoh Const, Kith Vessel* and 



A Marine View ; a Calm with Veaeels . 
UN, 
Bon. Edmund Phippt. 
ACslm, with Ves*ei*s_rtFigure*! , . . 
ISO. 
Charlm Searitbrift, Eta. 
A Harbour Boene, with ■ Man-of-war Bring a 

iUulf, Ao. 

A Scone off the Dutch Coaat. with ■ Man-of-war 

at anchor, Figures In a Boat, ud Porpoise* 

■porting In the ripple la front .... 

IBM 

Biaht Him. Edaxird Btliet. 

VohIi end Fi 



of •> Dutch Bt.er, with 



A River Scene, with ■ State Bugs, and n 



It is generally Kited that thii talented 

•elected William Vande Velde for hi* model. AltU. 
™ degree by the Mudy of 



Will 

;h ho 



Jnwtnn, jet, on the whole, he 
appear to hare Imitated lifm ao cloudy mi Backbr 
?n did. ^ In man* of Tender Oappela'a picture* Itm 



find that beautiful it 



Id effect which ia ao oharmli 



?Sde'a" 

to haTs unjIjaMd. 

theatl . 

Uful atenoeoopto e 

In moat of Vimdii Telde'i plctui 

different part* of the iky, are ki ., ._, 

each other. Cappele wa* fond or Introducing a great deal of 
jellow in the light part* of bla skies, balancing the mine 
with a proportionate quantity of warm and Boh oolour 
■bout toe boMi and figure* i in acme caae* he haa carried 
tliia ityle of colouring to auch an eiceaa that hla picture* 
hare quite a Da Honing effect It will be teen, by referring 

-. .1...V.... .., ...... v. ... , delighted 

rth 

lo the beet picture* of DeVlieger, and also toOuyp'a marine 
flew*. They are painted with a decided, but yet rather a 
delicate touch, the niioua part* an beautifully balanced, 
and the itmoaphere of the whole well regulated ; tbua they 
can never be condemned for opacity, however firmly they 
may bo pencilled. 

CAEACCI, LodoTtOo. Bom in Bologna In IMS; died In 
Bologna in 1SU. Pnpll of Froapero Footana. Bolognas 



An Hiitorioal Drawing . 

1801 

Chriat Crowned with Thorna 



The Descent from the Croat . 



Dulrt of Bridgetoater. 



Venus lamenting the Death of Adonl* . 



A Piete, ; from the Borghcee Palace 



Ma rq nit af Lantdovmt. 
Death of St. Francis . 
Lot and hit Daughter* . 
The Sibyl Libioa . . . 



Riurard Cart, Etq. 



The Holy Family tlta is • 

IBM. 

Lord n> DunrtamtiUr. 



the Zampicre t'.'li.vli-.m 
Admiral Lord RadtttKk. 



her Eyes to the Virgin ; from 



I from the Colonna 



W ajt a rd WmlaU, Eta., RJL. 
The Holy Family Si6 10 



and Ins Daughters . 
Virgin and Child | from tl 

t'/wr.i'ic S'haat'iM Bran. 

18J 
:hu*aud Ariadne; rr -_.ru c I ■ 



Silliam Witt*, Etq. 
Til.' IL.ii rnniitr . 
""- "irgin an.l Infant •j-n 



Colonna Palace 



The principal painters of the family of Caraod were Lodo- 
rtco Agostino, and Annibale. The po.i lion which they .hold 
in the history of Italian art ia a high one | it may be fairly 

Mid ..r thorn [hat they ^wrv.,1 i be h.mour of the Italian 

school at a period *l, lti.v ,.,r !,.■, great (tare were no 

more.yBt we cajinoi -,..:! t ,,f tie™ »■. iery original painter* j 
their ii.. .4 ptsuwiale admire™ ran only dccrilie their ityla 
>,~ » l,a|.,i\v ■■ l .iNi.. ! .„i,..!, ..,■ il K . clmreehri-ii,-. „f m^, 

-■' .-• skilfully (iciT-ifijii-d. II. limy |... further remarked, 

Mint attheiiirli re- uani^s in art-lnugranhy are hotter re- 

■■">'■ '■ 'I "■■■■'. 'I,-- ■orthmbeva brio,jicmw maateri 

arc less undent! wi l-j ,-„i:. .■;.., -. Tin, ra,.[ is scarcely aur- 
priung when we remrnil«r Jr.* n h llnv naint<-d together, 

Mid hO*- they mvi-. :,L.i.i,.,l I,,- ,] , ..... ^..|_,:.._ 

Francraco and 



ithcra produced works which, ulti- 

ill" il I' rli...c, r Acei, iiIiIkhib-Ii jp-ihii.-.l 

.. ., .. hundred yean after their death. In the colouring 
i.i L<.diinru Oracel'i flguira we can trace fh,i inUunnv (if 
-' Lombard Scliuol. whilst his landaeane background* am 

■o in the manner i.! (lie v ti-n Sehool. llii'Sacrm 

Faroilia: areuminlly diirereiilfroiu Annibale Caracci'a- they 
wem wauling in that aweet, Inraielj riiiiulieitv whieh i« w 
taking In that great master's gronpa. AaatMKb lantaoM 

"'■ ''in ll.ll'.' lllll.ll ll|"l i- I,, ml. .Mi in 1,,.,1..u,-,,\l, ;, 

i- |,ir[iire s or the Viririn mid iiirnill Ssiiour mi , .1. ..:■■■, 
Lfonanlo da Vinci feeling, anil King of hi* dguroa. like 



'hfch they are painted. In 

of the figure*, and in the folda of the draperie*. mo™ like taa 
sljli-nf liisunat Bologr 



(if the Lutnlnrd Sciioul, When Lodorico atteaontad 

l 1 ieia. , i..r»siil.j,i:r-,nli!i! I,ir,d.h.w|i.,.l»edinatd^*ld-* 
ling in the com|e...iri.ii. ;:■• i,, li n. hlill in the eaeeu- 
ii. TI.e Mil- r . r. nr, ,i,_,,lj and agreeably oompoaed. and 

.en a ■ Piet* * he » .1 n,ir,» i..:eitirulangiuVbeaianj. 

.. sir. re the em f ■■!' It..' !: in'-rs. r his, of course la in 

V with the feelings of earlier paliiren. Although 

iiii|,...:.ii.l.. [,, ] it if r - 1 it ijolliiiaiiiea'ui 

illngaof [...iloiir.. i 'jinn j. vor nil admirer) of the 
Bnlngii.*: Seliool leel thill [hero is ■ >rreal deal in liiscompc 
■ '■ Iv ii.il li.-o.l.-r. n. iii-II a. mndi LniuliDin, 
l.nri iisii (,.|-l. i. ii -liehei! in this inaaler'l 
i,~ in.m Si, r.,,1 Writ are mi,.|,;v i ri;1 i, ,| 

:if.ll. He manag.,,] e,!,-,,,,;,!,,,-,,.,.,,: 

ir comparing with tlio 



CARACCI. i___ 
16*11. Pupil oi 
rotti. Bologneeeft 



TEE WORKS OF PAIKTEKS. 
Born it Bologna In IMS; died in 



CAB' 



of Agoatino Cancel is mil known a. 



building! and Figure! ■ 



Ills picturet. writers .jn an * 

Il<lt IHIHliTi.ll". Mr. liLLltlrlll.H. 

■peak! of the folio wiutr pii'tiin . .. 

I'i'l. ■■.!;. r: ilL,-rv ;— I. 'Tin' '■! in ti r-;. ..):..[: 

■old fur I <M guiiu'ftn. i. ■ihii-l '■ .j . .1 ■ . : . 3- . l . t 

'•[.VI; !■ 'III 1 ■!■ ".II" iHlllllMS. Hi. -. si... .... 

'- ■■ till.- ii. trv liv lllnil i , :iiii|...M-,..«f. 

.._. .^™- "—wtBnUin/oie 



l-.lli ..[I ii- Nun i|.|> an 
In.' M..:.i..:is..; I'.iii.lih,; 
' ' were fi.rni. rl> in (Ii- 

othSuSijdlueM, 



>r..-ii*lii 

Dr. Wiagen,.[i mi n 
nine or ten picture! 






with tbe fines! 



. until not speak of Agoitil 
work. A* a drtuftlittur- '■" 
art; his drawingi iruj 
tkftehi-, uliiih the But,,..-. . 
wimei'fliisiiictLirpn AK^iiii'ireniiiidiuaof Annibale. Cara™ . 
(!,<! like hit lir.illi..T,nii<l him-t-usiri LiKlnvico, he aaelduoualy 
atudiedthe work! of tbe greet tnaiien who preceded Um 
and whilst it iii; b« »ld of Lodorieo tliU on tbe subject 
of model* hi* choice aeemed to tend toward* tbe Lombard 
»■ ll'Ml. sn il umv I"' s.'i'l "' .W.ist.me that ii.- K«vu ill'-' [in- 
ference to ths Venetian School- 111) figures ere generally 
round And fleshy, tlw eipreaaloni of Clio heaiU MjfBt MM 
► iNH.I...miJ ili...l'nii(.n. . niidseiwiuriea err broadly Minted 

In tin. 111:11111. t ..f A «1.'. S..! in. : ]... |. ::!■. i-i I lainl- 

ecapee wltb small figures, which ere difflouii 10 diMUigulsft 
from the worlu of Anuibala. 

CARACCI. AwwifULi. Bom in Bologna In 1M0; died In 

Borne In 1MM. l*upil of Lodovico Cancel. Bologneie School. 

Sale In lstu. 

Barl <tf Bttboroitgh. 

Venue and young Satyn IM 1 

) Ottlet, Eig. 

x. — the Borgheae Palace 

jaandtheEiden; from tbe Aldobrandiul 

Tbe Inlent'jeau* ileoping, attended bj Angel* ; 

from the Boiyheae Palace 

Cbriit Crowned with Thornt; from tbe eolteotion 

of the King of Naplet at Capo " " 



Admiral Lord Raditnct. 

Landacape, with St. FranclJ In Ecilaiy ■Dp- 
ported by an Angel 

Tbe Bepoao 

Portrait of Agoetino Caned ..... 

The Dead Cbriit In the Lap of the Virgin 1 an 
Angel la kneeling on one aide and an Infant on 
the other 

The Temptation of St, Anthony; from tbe 



JbA* Webb, Big. 



John Xaitland, Stq. 
'LoCalralrej' from the Orleans Collection . 147 ( 
Landscape, with a Proceealon leaving a Convent £u I 



H. Clarla Bart, 



The Auumption .. . 

The Uolj family, wltb SI 

Hon. Lady Stuart. 



Cbriit with the 

Sir Simon Clarit. Bart.. a 
Ohr island the Samaritan W. 
Orleani Collection 



Walih Porter, Big. 

_ Landscar- * '" 

Tbe Holy I 

Cbriit Crowned with Thor 



i»W. 



n Adoration orer the Dead 



1 Oeorqt Bibbert, Big. 
lan ; tram the 
. . . »7 10 



Aldobraudinl Palace 120 It 



Clytle est 
Sower 



SO 8 Hand 



■ Welti, Btq. 

ed In a Landacape, holding _ 
. her right Hand, and piuhli 
to the hV* "' "■—'•> -«* ■ «-- ■ 



Bute of Cupid with the otl 



ther 



ill plcturea of Cuplda 



IB The Bepoao 



Earl of Aihburnbam. 



Jokn JVillett WUUtt. Sao. 

Holy Family and Angela 1 from the Coratnl - 

Palace MOO sculptor* wan 

Portrait of Himself IT 8 Tb* figure* of ■ 

Portrait of hla Wife II and dignified; 

The Holy Family; after Correggio . HI t which wa can — 
St. Roche invoking tbe Virgin j from the Orleani tingulihed of bli 

Gailery -. . ~ -.^- t... 



itio.i of" tbe Virgin by th 
PampbUl Palace at Borne 

The great maaten of the 



IB* picturea of the Bepoao, intern 




:t urea or the Bepoao, intenaely beautiful aa the. are, rarely 
iplay that thorough knowledge of what had alreadV been 
oe fn painting, that deHre to reproduce in new aapecta 
lingly Iniplred thought! of the great early painter*. 



„ — --- p_ werki of art. In Ilk' 

tSs&P- as 5 StrLSfri,*. 

!W»«9,»«»_'.^-'._.: ' ■ ■ 'iii?: Ettaaanelltjo, rengioua 
la often — " 



of Our Saviour . 



---_-. id thought! of it 

Aa Borne wai once called the great 

itt like nanner we may ipeal 

. , 1 of theE 

there la 



lU l( 



Madame ffwat, 
The Infant Jenu asleep 
holning the " 



Qamw efSapl 

ip ; St. John n 



Family la 

en well convey the Unpreaiuonof [deal beauty ; 

ithlng about hla moat limple ■nbjecU which 
Qore than pretty— we wonld rather aay that 

= — blng about them whleh ii alwaya One, alwaya 

grand. He threw great power Into the head of the Infant 
Baviour and that of St. John.r- "-'- " " ' ' 
it wan. Soma of the ~ ' 
to delight 



M 

head of The Hatft 
In tbe • - ■ - 

IM Ba.ioi 

M IB Aiinihaie Oaracci'i 



throwing all the powt. ..._ 

d othara ahow their greateat aklll 

— . -. ,,.,, ahilat tbo beada of tbe Infant 

and St. John are weakly fluiihed, and aeem almoet 
' the nat of tbe compoeition. Tbe fleab tintiof 
^.....„^ — ■racoi'a picturea have a aubdued tone: at timet 
theyieem very red, which remind* u*of the colouring of 
Omlio Bomano; and, w ben warm and traniparent, we de- 
wta iv « aciibe them aa coloured in the manner of Titian- tbe re- 
flected light* which we notice about hii fleth tint* are very 
68 S cbarumg. Then la an iutena.ty of feeling about hi* figure* 



CAS 
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is nodi admired ; we feel that the whole intention of 
is so happily expressed. Annibale Caracci's 
of the ' chiaroacuro ' ia at once seen in the 
draperies and landscape backgrounds of his pictures; his 
draper** are often brilliant, yet the brilliancy is of a deep 
and rich character, the pencilling being remarkably firm 
acd vU.nj. Even when he introduced very few colours in 
tbe draperies and backaround of a picture, there ia still 
aMEefhiii* Corregaieaque and brilliant about the same: 
morn of this may be explained by the transparency wliich 
he obtained by his wonderful skill in the management of 
reflected lights. Annibale was a good draughtsman ; we see 
this in the niacin* of his draperies as well as in the skilful 
outlining of tbe extremities, and hia not unfrequent exam- 
plea of foreshortening. The landscape backgrounds of 
Annibale's picture* are Very fine ; they are generally claasical. 
and harmooiae well with the figure* of hia picture*. Ilia 
lanre landscapes belong to a class or type of painting which 
can hardly be appreciated except by those who have made 
old pictures their particular study: connoisseurs love to 
separate tbe pasaagea in Caracci's dark landscapes, so aa to 
enjoy and study the same by themselves. 

CARAVAGGIO, PoLiDoso Cajldaka. called Da. Born at 
Caravagalo in the Milanese in 1496: died in Sicily in 1543. 
Pupil of RaffaeJle and Giovanni da Udine. Soman 
School. 

Bale in 1801. 
Right Hon. Sir William Hamilton. 

The Nativity £21 10 6 

Drawing for the Friexe of a Roman Palace . 1 11 6 



1808. 



The Last Judgment . 

1906. 
Marquis of Lansdowne. 
The Adoration of the Shepherds . 

1815. 
Edvnrd Core, Esq. 
Alexander taming Bucephalus ; a drawing 

1821. 



SO 



89 5 



2 5 



John Webb, Esq. 
Study for a Friexe 28 7 

Little ia known of the works of Polidoro in this country ; 
some only know him by his drawings, and studiea in oil for 
friezes. Polidoro was an excellent designer, and, like many 
of the Academic painters who flourished about a hundred 
years after his time, he appears to have devoted more atten- 
tion to drawing than to colouring. He delighted to paint 
triumphal proceaaions and mythological subjects, ana dis- 

{tlayed great freedom and elegance in tbe management of 
he limbs and contours ; he also possessed the art, in a high 
degree, of giving motion or action to his figures. His 
figures are generally represented in lively and violent atti- 
tude* ; thus, in hia triumphal sketches, the scene appears to 
be rapidly passing before our eyea. In hia religious compo- 
sitions we can trace more of the feeling of the great master 
under whom we are told be studied. The subjects are 
quietly and simply treated ; the figures are slightly draped, 
and are easily and gracefully grouped. Tbe forma of hia 
amorini are remarkably pretty, and they are pencilled with 
a nice crisp touch. We are told that Baldaatare Peruzzi 
occasionally painted bas-reliefs in the manner of Polidoro. 
Peruzzi is usually associated with tbe school of Raflaclle. 
His colouring reminds us of Qiulio Romano and of Maxxolini 
da Ferrara. His figures are beautiful, and we cannot trace 
any stiffness in the arranging of them. Like Mazxolini, he 
bestowed great pains on the heads and hands of his figures. 
His pictures are very rich and brilliant in colour, and are 
so curiously finished that the different passages or groups in 
them will admit of being studied separately, we nave 
a profile portrait of Baldaatare Peruzzi, published by 
Odieuvre. 

CARAVAGGIO, M. A. &*Ambkigi. 

CARDI, Ludovico, called Cigoli. Born at Cigoli in Tus- 
cany in 1559; died at Borne in 1613. Pupil of Aleasaudro 
Allori. of Buontalenti, and of Santo di Tito. Florentine 
School. 

Bale in 1850. 
Earl of Ashburnham. 
The Flight into Egypt £22 1 

There is a great deal of grandeur in the works of this 
master, and he was fond of introducing glories of angels 
above the other figures. His angels are fine, and some of 
them are quite foiregriesquo in feeling. Like Caravaggio, 
he delighted in powerful effects of light and shade, the eyes 
and hair of his figures being often very dark. Cigoli was a 
vigorous draughtsman, and it will be noticed that the bones 
in the extremities are well expressed. 

CARLEVARIIS, Luca. Born at Udina in 1665; died at 
Venice in 1729. 

Sale in 1802. 
Paul cTAigremont, Esq. 
View of the Dogana at Venice . . . . £1 10 

1803. 
Richard Walker, Esq. 
View in Venice ou the Grand Canal . . . 4 4 o 



View of an Exchange, with Figures . . . £7 7 • 

Carlevariis was fond of painting views about Venice aud 
seaports, but his works are more analogous to the pictur** 
of Cimaroli than to the Canaletti school. Unless of the 
best quality, they are not sufficiently attractive to demand 
good prices in the market. Like Fabris. he waa successful 
in giving character and spirit to his foreground figure*, but 
the colouring of his pictures is not lively. 

CARL1GARNI, Carlo. &*Cighahi. 

CARPENTIERS, Adrian. &» Hogarth. 

CARPION1, GirLio. Bom at Venice in lent ; died in 1*74. 
Pupil of Alessaudro Varotari, called Paduaniuo. Venetian 
School. 

Sale in 1802. 
Duke ofBridgeuxUer, Ac. 
Figures sitting at a Table £4 4 • 

The Martyrdom of St. Januarius .... 15 4 6 

1806. 
Sir George Yonge, Bart. 
An Emblematical Picture 7 7 • 

1821. 
Marchioness of Thomond. 
A Pair of Mythological Pictures .... 7 17 6 

1829. 
Samuel Tansley, Esq. 

Dan** 1 11 « 

1833. 
Dancing Cupids 6 16 6 

Some of this painter's compositions, when seen at a little 
distance, remind us of Nicolo Poussin's: the figure* being 
very red, whilst the landscape is brightly coloured, in the 
manner of Bourdon's. But on closer examination it will 
be found that the colouring is more opaque, and the figures 
less finished than the figures of Nicolo Poussin. The flowers 
which he introduced in his pictures of infant ^reh airalt 
remind us of Nuzzi. There are also works by him which 
appear to be copies or imitations of Paolo Veronese. 

CARRE (or CARREY). Michael. Born at Amsterdam in 
1666; died in Holland in 1728. Pupil of Nicholas Berghem. 
Dutch School. 

Sale in 1802. 

Landscape and Cattle £S 18 6 

1803. 
Cattle, in a Landscape 6 15 6 

A Landscape and Cattle 2 2 4 

A Cattle Piece 3 4 

Walsh Porter, Esq. 

Cattle in a Landscape ft 16 4 

1821. 

Marchioness of Thomond. 
Cattle in a Landscape 6 16 6 

1827. 
John Dent, Esq. 

A Landscape and Cattle 6 6 4 

M. Carrey was an exceedingly delicate and pleasing 
painter, and his works remind us of Berghem's ana Adrian 
Vande Velde's, although it must not be supposed that they 
possess the quality and value of either of these masters. On 
the whole, his works are more analogous to the small cattle 
pieces of Vander Leeuw. Carrey's best landscapes are 
usually very sunny ; the horizons are high, whilst in the 
foreground and other parts he would introduce fragments 
of classical architecture. Like Vander Meer, he did not al- 
ways succeed in giving relief to his cattle and sheep ; still, 
for all that, they are very clever and prettily pencilled, par- 
ticularly the sheep and goats. His elder brother, Henry 
Carrey, is described as a landscape and conversation painter. 
We are further told that he studied under Juriaen Jacobaa 
and Jacques Jordaens. His works are rarely seen in Eng- 
land. Sometimes he painted mythological subjecta, which 
are elaborately and curiously finished, partly in the style of 
Rottenhamer and Brueghel. We are informed that he died 
in 1721, but the writer believes that he has seen a picture by 
him dated 1737. 

CARRUCCI. See M. Ahgelo Buonarroti. 

CARSE. 

Sale in 1835. 
Italian Boys with their Monkeys . . . .£266 
Cows and Figures in a Landscape . . . 16 9 
A Scotch Village, with Figures merry-making . 4 9 

CARTER, G. &wZoffany. 

CASALI, Andrea. Born at Civita Vecchia about the year 
17*0. 

Salo in 1801. 
Earl of Besborough. 
A Chiaroscuro picture of the Three Graces . . £14 14 

A Magdalen at Devotion 6 16 6 

Martyrdom of St. Catherine 6 16 6 
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W. Beekford, Btq. 
A Chiaroscuro Picture . . . . 
An Historical Subject in Chiaroscuro . 

Paul iTA ifffemant, Eiq. 
Tho • Judgment of Parle ' 

W. K. Htnttt, Eeq. 
Portrait of ■ Spanish Lad; . 



CBB 

. Genoese School. Pupil 



el Taneleu, B 
oundfor Msr 



Lucretls, Ac 

Sir Simon S. Clarke. Sari. ' 
Flora Kited, in ■ Landscape . . .' . 10 19 

Tho historical subjects or thi. painter are designed in a 

Sand and elaborate manner. He sometimes attempted very 
IBcult compositions, snd. sswemay naturally suppose, dis. 

hna nice passages In bin works, and the backgrounds of n ' s 
nese's background!. 

CASANOVA. Frahcbsco. Born in London In 17SB ; died 
in 1805. Pupil of Francesco Simoniul. French School. 
Sale in 1786. 
Jacob More. Eeq., and Muni. Lite. 

The March of an Army £a * 

lttl. 
A Landscape, with a Sporting Party 
Although the pricea affiled to the 
low, yet we may speak of Casanova aa 

finds 



Earl of Betboravoh. 
I Landacape and Cattle 

Sir William Hamilton. 
Two Drawing in red chalk 

The Judgment of M idas . 

Tobias burying the Dead 

Sir& 
A Pair of 



freedon: 



ikiea, and hia • 






pu|»il I) 



Csssnovs's bold battle-pieces, although somewhat red 
tone^ are generally clover vigorous pictures. !t may be u 

as well painted as the figures, and the sky is as good as tl 
landscape and accessories. This power of balancing or cs 

aingout a composition Is always to be admired inapictui 
isanova occasionally painted seaports and lake scener, 

CA8SANA, Nicoio. S« Eselieh. 

CASS E L. V Air. 

Sale In ISO!. 
Duke of Bridgetcater, etc. 

A woody Landscape * T IT 

CASSTEELS, Pmm. Born at Antwerp In 168s: died 
17 *0. Flemish School. 

Sale in 1S*T. 
A Peacock and Turkey, with Babbits and 



Peter 



,1 his pieti 



double si but in the diction; 
CAST AfiNO, As drpa DEL. 

Pupil of liomenico Fiaselli 

Sale In 

An Angel appearing to Hagar 

Sir Simon Clarice, Bar 



;ssful in painting groups of 
the neat manner of Verendsel. 
tied in an elegant manner, the 
3, and the name is spelt with 
ries hia name is spelt Casteels. 
See TOVHUO GOIDt. 

Genoa in 168a; diedlnlSSO. 



Gem 



h School. 



The Overthrow of Pharaoh . 

Jacob's Journey . 

chionete o/ Thomond.' 
■-'"*" Figures in a Landsc 
Life, Utensils, Ac. . 



Bscchans 



Marquis of 
> Pair oi Lands. 



A Magdalen . 

Fueattnt Bampden. 
Jacob's Journey 

Tho Departure or the Israeli 
A Study of Sheep 
Castigllone was , 
Lilly in trod ii4 



■ly fond of palntli 



nultry-.vn 



Hhsdi 






i'iX'p 



effects of ILsliL and 
pared to Bosa da 

-tnl and agreeable. 

...e colouring of his landscapes is rich and brown, but 
hia -pain ting u neither hard nor unpleasant, his aim often 
being to give asunny effect to his pictures. The taste which 
be displayed in grouping sheep sud goats Is often equal to 
that of Vander Meer de Joughe. whilst he surpassed the 



ofCastiglLone's 
reVor".""'"' 



lures are truthfully and broadly 
, t Zuccarelli's. possibly few 

. Castigllone so 



painted studies. In imitation of Fsrmegiano and otbor great 
masters; there is agooddeal in the touch and colouring of 
tbeae studies which reminds of Vandyck i the reader will 
And, by referring to his biography, that he met Vandyck in 
Genoa, and received some instruction from him. We occa- 
sionally meet with studies of animal* nn nsrier hv Caiitl- 



. , a- ■ 



i Carlo 



i who only know Castighuiie 
.tier surprised to 111 id how 
■hieh have almost 
.1. Csstiglione occasionally 
roue style : they are painted 
it brown, like a particular 



and George Bibberl, Eiq. 



The Marriago of St. Catharine 



The Murder of the Innocents .... 

Sip Simon B. Clarke, Bart. 

Vanity 

CAST 1GL [ONE, Giovanni BiJiiimi'ra. Bon 



1] at Sevil 



; died a 



Jamet Poole, Eiq. 



An Old Won 
CASTRO, Dl. 

Interior of a Church 
CATALAN!, A ft old 

AVBDOrIB, G 

inlB77;died.i 

Bslogneae School. 

Sir Simon Clarke, Bart.', 

CAWSB.J.' 



ind aeorge Bibberl, Eeq. 



Fslstaff with his Recruits 3 10 

Feasants at Cards, in a Public-house ... a 
CERQUOZZI. Michael Akqeio. called DaxixBaraOLIa. 

Born st Borne in 1002: died ui I860. Pupil of Pietro Paolo 
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Rirl -/ Prtbore 


Rale iu 1601. 

■Qh. 


Stripping the 


a II 


<W! 


Halil 




A Battle Piece 






1XJ2 




Dnki of II 
An Army, will 


bfgt 


tiaek 


r,h 


Baggage . 



i Wullter. Km,. 
wilhllahan Vook 



„SrSSm 

Kdirard O 



I Chatntierlin. Oliamhcrlin, Ilka Hogarth, WW • capital 
! painter or heada; ti ■ ■■ that in- worka carry na nw, like 
CIS 4 (I j nun; of tba portrait! of Mr Juihua Reynolda and Gaiae- 
| borough, from the mere portrait into the actual company 
I of the party. Although Chamherlln , i portraita «r» tw- 
7 1 ■ thing more Ihun portrait*, itill wa can trace in hia worka 
I finer pencilling than we aee In moat of the works of hla coo- 
sa n tr°>P"niry port™ t-pein ten. Tlwy remind ua of Borne of 
, Ciaiueborough'a early portraita. particularly In the pencU- 
I liugufthoronulh. That pretty kind or hatching about tba 
■ ■ i, ' Hub which we like ao much in the portraita of Gainaboroutfc 
" I may often be awn In the worka of Chamoerlln. Like Franeai 
Cole*. Cliamlwrlin waa very happy in giving expreeajoa to 
the eye« of hia portraita. Hia ladle* are often repte—iifcd 

: trimmed with lace, and dresses of a subdued colour. 

! CHAMBERS. Oiokoi. Bam at the cloM of the laat oeo- 

1(1 10 0, tury; died in la*0. English 8chool. 



! tihwrik 



roan Inn . 
tlon of Mrs. 



>[ an Army on a Kdd of Hal tie . . 

ail) Holland. 

n Sjnuntelauika and Pigurea, end I HI Lai 



CESAIRorE.erd 
An Indian Widow 



Hero and Ltaiider . 
Death of St. Joseph . 



if Cavalry . 

Join Knight. Esq. 
ho Shepherd.' Offering . . 
IB 
John Webb. Esq. 



A HaLllulW 

Samuel R. 
Bt.Jame.of I 
Hone i fron 
The at 



In gilt Armour, i in a white 
I, Reyuolde'a collection . 1 
a show that D'ArpIno raried h 



his stylo or painting uonaidcraUy 

In filch subjects as Diana and Ai 
Ing. Ilia picture* of this tl.u 



He ia seen to advantage 
' ion. or or iiympha bath- 

. e very bright ami are 

•uiuutnij .iiu ueiicotely finished. They aro no! milikf toiue 
of the worka of Alhsno. the flesh tinta being painted with 
ron.id rahle impaato, but the fmpasto appears smooth and 
pearly. The flgurr* in some of D'Arpino'a cabinet pictures 
urn rlilil; and warmly coloured. 
CHALON.A.E..E.A. See CalLCOTT. 
CHALON. J. J., R.A. SwCaXLCOM. 
CIIAMBERLIN. M„ Jun. 

Bale in 1324. 

ir,;;i.i„. aim. Esq. 



iitl.nndi.,,,),,-, 
ispr. 



Flgarti 



... Fill allow liiln'ti/mli'k^i 
ii the portraita of the uldui 



Shipping . . . 
George Chamber) ana an eicelleu 



aJStfaWy 



worka are *al liable ; yet generally they would liialma anal n 
value It bo had given more power to them— more ' li*ht and 

■h.ilo - — ■• Ihevuro altnmtluv fawlwht. th» lightness) of U» 



Ma wator-ooloiir drawinn me alio very olerer. Aa artist of 
the name or Butlind lainlod sunny river liewe about Ertth 
mill otlier places; they rlaaa rery welt wltb Cbamben'e and 
McEwen'a small picture*. 

CHAMPA1C.XE. Puilipfi c*. Born in BruaaeU In leWj 
died iu P.rin in 11.71 Pupil of Bouillon. Michel B 



nrf qf Betbarovffh. 



Sale in It 



uand. French School. 



if Dcarajtca 

ISM. 

n Angel appearing to Abraham and Isaac 

lssa. 

artrmitofa French Lady .... 

Hon. Edrnnml Phippt. 
iirtrait of iladamo de la Talliere, In a No: 



atia s • 

IB B ( 



a aa a landacape-palnb 
nr; yothotabeetkno. _ 
of thera 



iteuil'a portraila. (&W 
te.quarter heads or Man 



lenntha i and 
of the litters. 



iti halr-t 



rcd.r. 



any or thera 
« fin lab. and 



inr.Klii.'t- Indian 



rather eonmicuoualyini... .tli. .■ |,.ri-,,r hi 
flowing »iga, axe w '■' 

tiie^E°worti!' 



rtraita. The 
■ i> ■mm', ii I v ili- 
ili whioh aim nt 
le portraita have 
to hare grudged 

muMii Of Ilia p-rll >:l, ::... 

■lieaey of Comeliu. .Ii,„.n. . 

Iitv. olaboraloly worked 

-liolea, Ao. 
CI1ANCOURTOI8. &tt Paikl. 
CHANDLER. Set Hui-raKB. 

(IllAUUIS, Jms-lUPTiHTH-Biuftoir. Born In Parte la 
— Pupil of Oaaea and of NoeJ- 



n Hamilton 



«1T 17 • 
U ■ I 



ing Cliarre to a School- 

, Bart. 

breaking: the Hat of her 
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ISM. CIHA. Sh ConiaLiino. 

fartnMof iarbuueOeoffrln. seated at ■ Table, ° i? ffi* B piu™,Tt*!I"a' t: liSj " *' P,0re " ee ln l24 * : lirine 



Bnuioeth«ilb e »u«[.i H BiiFl«i<lib u t e oii..!Ti M ;ur.*lwi^ _ ^»f^ f ?*"- »!• .,.,..„. . 

feel that there i. mucli to admire in Cbardin'iilight.cueerful Th , e * "l ,n fin throned with the Infant on her 

.tyle of painting. He treated hi, subject, in nil-el, man- £*"■ *'■ F^ncmStBeriierd.end four female 

^,«ndj«^n,«t..^ ^"SC^ntll^C.u"^?^"'^ £52 

When TiTp"?nl^l npnilA'nlSSwWorp^rtU^'h^ifii™!"^ An 1 KvF i" I<< : l i ! ' t . 1 W " ":'»■, 'mm tho collect inns of 

a »n.[ deal of redand bronn in the shadows- vet thev lhfl El S hl Uon - c - Grenlln end V7. Young 

^™ipXh«^,»tn^^top™n e ; n 4t^ OWw.tq . 8. 8 

parency throughout. In some examples the flesh tints and Thl» rni.iiiii fouler ...... I,,- .-.-1-Hr:tv partly to the period 

light draperies we painted with a .great dnl of nupaslu. In whim si- in-.i. :u:.l partis lin-aii,.. In- 1, ,■!,.. *.-» b.y Vii**ri 

His female figure* are graceful aiidGroiiie-like iii character: u (be r:.;n,i- -i n- Mm which be ha. bequeathed tout. 

Introducing too great a variety of coloura. 'Bruno p..r I' uifii'iito liiluui.) dc' rnuli rli' himiii"!- .'■ir' ruo 

CHATBL. CaiBLM Du. SidufVln-'t!,'.' ""'(■ ti"r- '■ ' '"'"* iSSt 

Pnrlr.ll nf . I.,n v with **tlnn w^ikI iVlHnf '°- C "* ""llortsna rnu. II" to Hll'ttL-f lilll.i ili.-r.. l.-.-ii 

Portrait ot a Udy with a Lapdog and avaeecT ertcnci; (JiUK c I.,-. ,,.| t ,.. ,,,., (1L ,. ,„,n, ,-;u„ di Fin- 

Mower. . . . . . ■ ■ ; • «»« rouaal-,,,,.,.. MCCXIi ,...,- ,h,r i trial hi mi all 1 Arte rfrfle 

CI1ER0X, EUUHKTK HOFHIJi. S*t Le BEDS. PittUm.i;j"lvilii ,™i :iilul':i;>nl , iliild IKilill f:lii;i.-l':i 

CHIARI. GmsiFFB. Born at Boma in 10M; died in 1727. <" quo' i: ,,, ,1, i ia,» .' There i.. rnim-thinx v..trj noculisr 

Pupil of Carlo Maratti. Bologueae School. •JjouH.lin work, of Cimauue and bit ountemporerie. ; a 

. . . n-Srt'r.. mra I - l.auf - • • I II..- at, I- ■ < t-....l...( ■[... '. 

Th.^,iSt,fft5i £i* a a thoeii..,!!..,, .„ ,;,.,..>.. ,,.,-ts .,r !i,. „■ ,-..„■,. u- i . 

Tbe Judgment of Pen. . . . . . . £1* 3 « „_. „ lr|i| ,. : . ,..,, ,„..,,.„., , !: ■,........,„ 

, , , , 1SS0- .eliee of Uie feller, or ilir. .01, u-iili-iiidi-oi,* of their dit. 

Earl of Athtmrnkam. and of ■ . , • ,,..i.,.| ;..-.,.■. :■,, , ■. : .n.... t |. :l; ,,r mir. 

An Angel aniiouiiciiii! the Incarnation . . Nil 1 For. lam: l,-f u rv tin- nm.> ■■! '. ■mini, u. ■,!!,.■ ai -i„i *-ii!„t, >r s r.f 

Tina painter waa a pupil of Carlo Maraili ; anmeof hii Greece i:. I 1: I- ■! ii. . i ■ i -.i ■. ,.: , -I ■ l. ■! ivr.ru 

worknare much richer and warmer in colour than Maralti'a, the reB,:,u^ ..!■.-. ii;.i, .-. . Ii.i ■ i. i .i.-ir ■- i !,■ , ,„:i.;.i.. .■ -nd 

but arc infurLor in tail* or reflnemeut. admiral, „ti .,( future ■>>.». Willi -ii,-h .„ -i. !,.■(., r» iliriu, 

i-.IIDTaTIH.-li|firD f I B_ V D.w._r •' dD * a i.|'t'':ir-li:ill'.f [(I'll ■■■III -Ill II |>..:lit-T-.. I'm ..ul-.-ll 

CHBiaT»ElCKB.C.U &. P. Baiobi. with tin! a^-dic ,nl,j,, : - *t,..-ii ii„. V '.. ('■ -in,,, „- 

CIQNAM. C.blo. BomatBolopialulBaSi died at Forli folded tn II.. ir .-...-. -',.,„i,i t. -,,. .,-.,., ,,,,. ., I ,, i..,,.- h,, 

In DIB. Pupil of BatliaW Cairo (uid of Fomoeaoo Albano. ■lavw i.f ihai u, i,.l -Ivl.. ..f , nni; wlikli i> <l» played 

Bologueae School. in the »■..(■«- ..f Un; Hi ;■ iniin- i-.i ; . ■!... 1 iK i-m,,— 

Belt in im rarica ,.l I'niia St-.li ivr ui<i-r ,:.| <-,l: n,.-„- [„n,.,. M 

Jupiter and Antiope; after Correggio • . . **S 1 mechatili-.. for |p:.imIin ";ih . i i.|. ntiy iii.n- |irof.«nni mil 



creed. The great aim ..>f iLiuiy i.f ill. ■-.: imiutcn U-iiiit in 
».i. «..! 1 . ..j , mimniug tlio iloctrinea ..f tlieir 



AlJenol __ ^ ^ _ ii _ |j| 

"'""".'.f'n'aii 
l»it». Km. wiof'lh^arti'.ta'nf '*™»r,a and 'rlJn; 1 i' 

n u,tluTlldn,Colleetior. . . . IB 4 a JJ*"; ^ hindereiu?! 3™ire ^ ^V" 
roctly speaking, hj a oompulaory obligation 



-J Colleotioa . . *. , . tl . reliKlOli.iU'llirli.l ..■■:ilill.i:i,u,,ll'..:uli.liM-.i.rilll''.,ll,-,l 

IBIS. "'"" ' 

Charit j j" f rou. tlieUdnj Colleotioa 



Hnry Hop*. Esq- .„..„. .„, ,„ .. , „. .„ „, .— „., „... „ , 

Cupid . \i \t doraiaa of nipentition and deapotiainf Ka finria in 

The Virgin and Infant Christ . . Su 8 Clmabue'i woraaii aometinieii represented of an euormoui 

Jupiter and Autiope Wit t aiie, ajmholicalof her apiritual greatuiss: and In eompoaiug 

1S1B. biagrouptbe was aometimea guilt r. like bitoontemporaries. 

Jnhn Knight, Etq. of atnuige eiiaehnmiami. If it be aaked what are the beat 

1W1 °* directed to tbe contoura of the flgiirea, wbicb are often 

John Webb Eta «J nicely managed, end encn tbe mild eipreulona of the 

Ajuguaieu ..._;_....-, t • %22ZS&3attf&X?SV2£ 

JoaephM.dPotipl-r'.Wife . . * * • &£££ttEEBlftftSXTjU2i 

r> -u i „i a. .- .i. trTT_ « ,. n Hia deab tinta are rather brown or under-tone, although 

Bacchanal* celebrating the Vintage . . . 34 IS iqriuer than the fleth tinta of many Byiantine picture.; at 

1881. timet the hands In hia picture, are gracefully designed, yet 

John Maitiand, Eiq. more generally the figure, are .tiff and bard, and when he 

The Marriage of St. Catherine . . . 45 3 att*mptedanythirmlikeroreaborteiiin|> hefailed. Cimabiie 

arSmorepleMing than correct; atlll we may .peak of the "»™ »' MargaHeo ne of Areaao. It appear, that he wu 

beat a. flue eiauiplea of Bolc«neae art, and worthy to rank rather an eariierpainler than Cimabue, aiidhii matiner u. 

wTh" e boat production. oJtlie follower, of th? Caned. '«" P'-»™J. ."J fiu .™ ""S"*" b "™ n '? d «J"nt.ue; but 

Ilia mythological and nude .object, di.play greater care in **£«&» i&£ n™, S^SH Pw t being uu- 

theil.ii»i-iij, and the auiiliiiK face, oftlie Bacebauala remind nterwllng. Andrea Orcatfria wu a Florentine painter of 

u> of the worki of Nieolo Pournm. Cagnaoci occaaionally the fourteenth oentury Hu, conception, are grand, too 

painted itudiea of amoriuiiii little moreliian twoooloura- g™in '".^'j™' S* V 11 * *"> IC ." hfl . hB^ed J t ?■ In hul 

1,1., red and white: although very alight, tneaa picturea fcear^, the drea«and acce»»rie. are nniihed in an ela- 

poaneu con.iden.ble merit, and the drawing In quick, hm borate and cunoua manner. The ooiitouraof Jua flgureaara 

and freedoin remind, m of Luca Qiurdano. Borne of hia *W J "glut, and he itrore to make the band, aa pretty u 

other wmi^ludiea are put in with a powerful effect of light pwaiUe. 

andabade.iH tbe. manner of ^Caravaggio. The backgrouud. clMAROLI. GiaaBtTTHTa. D» 8*i*. Born at .Teniee; 

of fait Bgur.1 BHlywl!. are orteii emiveued Willi tree. . in d floujiauod betweeu HIS and 1IS3. 

landscape, painted wild r. li«ln and pretty [jniinl. tiuiiaui'a 

portrait, are crcdiwijie ivorkn. will] feMuraa well eipreawd, Salem 1903. 

and broadly penril'.ctl with foiiijiik'i-alilo ulfectof light and Landscape, with Budding. ... £130 

ahadu: aonie of them are dressed in right rouet, or loose 1»H9, 

riowineHaiTea, without unob attention to .cceaaonca or or- Sir Gtarge Panntxfbtt, Bart 

namen ts. Hin port mils mivly "iluiJit the lilipiwto or iiriu- A Pair of Views in Switvsrlaud ... HI 1) 

Beaauf Guido'it. i:arln 1'iu-lignr iwl) clou™! ndigiuna \)\\.ut ; ii (i 

•ulijfcl-i can be rliwiH'd with [lie ivorm of Cignaill; the for- 13i |_ 

njer, however, are not often met Willi. Qeorffe Qillnw, Eiq, 

CIOOLI. SeeCASm. \ Sea-s bore, with Buildings and Fishermen It 3 8 



CIP CRITICAL AXD COMMERCIAL DICTIOSAST OF 

Kf W'-i rsac«n**a J»,(-«. Rxrf. 



eW^.ir.noiurrflmmrmlnEnitlend.allho.lgll 
j _t \.**-r* in Mrri>*-1 to him (•«■ wmut of *n- 

*.. H- «« r',nd rf painting srajiorts, studded 
rj» ud [mm; at other lima be would print 



<..P*:t5l ii:wnn ttimin. IU. BornatPlon 
j. :r.: ',*-i ;.-. 1,*A'«. In I7ss. Pupil of Heckrord, 



picture* atwut 1SS0 or tfe». Hti portrait* of w mli tai 

water-colour* ippar to belong to an culler school, and 

remind usatrongly or Clerely'i 

CLOMP (or KLOMP), Albbi 

put of the HTenteenth uutuij. 

SalelnlSOt. 

Gut Head, Etq. 

A Pair of Cunp Scenea . 

A Landscape, with Cuttle 

1804. 



V Landscape, with a Shephen 
II 
F. B. SlandUh, Etq. 



?Amr4 Cart. Etq. 
»■. Irr»».i.f> of Tnutedj and Corned. 



Head of w <rf the liuee* 10 10 

<"H*ar.i bw-II known an *ne»c»-llentde*l|tner, endjHsi 
w*. -i-r gV,,, i.. >,«• til-nt }>y the -klinil hind of hin fru 



paroi I to Karei du jardin'e. 
1 CJ/ISTEKMAIT. Jolt*. . B< 

Sale in 1800, 
Marquit nf Lantdowne. 



cattle piece* In a smoother mini 
•e tanner, well painted. The at 
brightly coloured, and may be « 



Car' j-* 



•.^nily pmti";' yet 'n?»^Vy\eV particularly when**he Portrait or William Lloyd, Bishop of Worecater S 13 • 



ho* little portrait* a 



it the figure* whii 



n, although notalwaysequal.ooonelon- 

urea which at a Utile distance ap- »j|- p ,| n t*d irery uteaatn*; picture.. Poajioly tome may » 
rt _^, ou ^!?Jl D ?! n . ln ?? n AA l £ IP! ir n» "n'*" n" 1 ™ of "?e feeling of Lely than of Eiley : yet 
pencil. *iul an- ilcrhleillv more likeKneller than Lely. There 
Bitv* and other part*. It i> rot necessary to apply theeo mK <nml cample* of tin. painter in the One collection at 
x-n.arti to all hi. work., hut ralh.-r to hiilima and slightly Longford Caatle. 



pear* so pretty. . ... _. 

dravrne in many part* is weak : nelt 
nnMbtly red outlines whir* may b 



B 



(■nvrful competition*, ai 



Ratal 

Marqult qf Zaaei™™. 

Three Drawing* of View* nei 

Tiitto 

Ditto 



nnryJohn nincMiffe. Eiq. 
Drawing of the Arch of Titus, and Ruin* of a 
eireularTemplei a pair a t 



workiorPannl 

CLAUDB. ft(('uuiJi;Cn.L6<. 

CLEINBEBOH. 

Dead Game 



Sale in 1803. 



Jean Clouet. French Bono 

Sale in 1883. 
Of rye TTafmn Titular, Etq. 
Henry II., King of France £S1 IB ( 






Portrait of the Duo de Guise Nil I 

Janet, or Jchnmirt. introduced a etyle of portrait-painting 

"analogous to the miniature-eked wort* of Holbein and ■ 
ZucdKTO; jet there are certain characteristics which 

Kin ten. In the Museum of the Lourre la a valuable coi- 
tion of portraits by Janet, He preferred pal u ting on 
grounds of a light bluish green, not unfrequently Intro- 
ducing a green «ilk curtain behind the figure. Tha head* 
have considerable force and expression, and the feature* are 
worked up with a remarkably due pencil. Ho (pared no 
labour in the draperiea and eeeessoriea; the trimmings, 
feather*, and precious atone* ire in such profusion aa to 
CLRVELY. Jon*. Born In London about IM, died in &*• ffiScuff 3* ZGWH&2* &* ***& 
force and spirit of Hofbei 



Sale In ISOi. 



cold si 



too frequently a 
id other ciipyurta 



ndth and atiniwphrrn to lln-.ni. iii id I lie [Inures are put in 
Lh Ml, an' spirited t.iucl.w. ei liLile iii ihe luiiimer of Cs- 
letto. 'rbere is an iuliiifctliiR collection of Clerely's 
■wing* in the possession of the Hon. W. B. Warren 



_.icillingl 

to imitate him very successfully. 

OLO VIO, GiclIO. i'eoCiri.io E,uuo. 

COCK. Jebomb. Are I'KiBE HiiHraiiEL the Elder. 

Painted about the 



ilnnj nf then 

Tin- |ni-.|)eclivc n( thrni \i lieauriful, 
or penned iii the neat and delicate 
11m:, l»li puinSiTs of the Sanby — "-- 
Lh-ut. W. Elliott —' "■ " " 



)EA,Vmsso. called 
.■ or the wveutoonlb ce 
Bala in 
William Hamilton. 



, be noticed bare, but tL . . 

of Cl-velj'K work,. We occasionally meet 
- ■ —-why a Yorkshire 



of our early , **"" ■ ■ ■ ■ 



artist uf the n.iiiiL- of H^rwiiud. He in 



til t 

'igurcabyJanlliel '. «t ■ 
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coo 

h architectural fragment*, and 



COELLO. «•> Miibillo. 

COIGN ET.Gilis. See SIicslul Ajioelo BcoNaESOTi. 

COLLANTE8. F. 

Ernie in 1804 
— Bryan, Em. 

Landscape, View in Spain £10 10 

COLLET. Jons. Bom In London In 1TM; diet in 178 
Pupil of Lambert. English School. 
Sale In 1811. 
Varchion&$ of Thomond, 
A View in St. Janice's Park, before Buckingham 
House, with Portrait* of Lady Coventry, Lady 

Greenwich,**. « 8 

1645. 

An Interior 19 

COLLINS, William. B.A. Bora tn London In 1788; die 
In 18*7. Ensltab School. 

Sale in 18*7. 
lord di Tablet. 

A View in Westmoreland £189 

A Sea-*hcreat Sunrise ill 

1834 
Going to Market mi I 

use. 

A Beach Scene, with Figure* 12a o 

Sir *Va*eir Fretting, Bart. 
The Shrimpers 1M t 

Sir Thomas Baring, Bart, 
Boulogne, with * Fisherman and Glria with 
Mussels; the Town and Boat* *een in the 

Distance HI 10 

Scene In the Chape] of St. Onofrlo, at Boms 1U11 1 

Taking Sea-fowl* 1 Egaa 137 9 

1890. 
Bon. Edmund Phippe. 
The Boat-builderi; a group of Figure* on the 

Beach Stl 10 

1MB. 
BenriWaBii, Etq. 

A Jewish Rabbi UII 

ltt 
The World or the Cloister; from the collection 
of Charles Meigh, Esq. II 

Elhanan Bicknell, Eiq. 
Early Morningon the Smuex Coaat . . . 1.0O8 
'Selling Fish' 1,1*8 10 

Hetum from the Haunt of the Boa-fowl . . US 10 
William Collin* waa not only achannlng pain tor of figure*, 
particularly of rustic children, but he also had great taste- 
In landscape-painting. We sometimes hear people say tbat 
such or auch a work would be better without the figure*, 
but this can nover be aaid of Collins 'a picture* ; yet we can 

scape backgrounds are ao pretty that they would still be 

witli figure*, and figures in landscape* at the am time j 
for Collins commenced bia atudiee at a period when the 
English. School delighted to treat art in that way. Collin*'* 

and running streams, and sometime* river riewa and coast 
scenes, lie gave great depth and richnosa to hie woody 
landscape*, the foliage being remarkably eipreasite and 

Augu«tusC*ilcQtt(siid lite Mu] ready, when lie used to paint 
email landscapes), Collins paid gnat attention to the fore- 

they are quite little pictures or tbemielnea. Hie horisonh 
are sometime* rather low. and there is a great deal of light 
and perspective in hie skies ; he was fond of representing 
in his skies sudden bursts of light or sunshine. As a painter 
of rualic children Collins stands very liigli in the fingluil 
School. His children are not only natural, but they are 
such busy liaaly children, and always appear so thoroughly 
Interested in their work or in their sport. Collins could 
also paint animals very well i some of them remind us oi 
those of the Dutch painters of tile seventeenth century. 
COLOMBA. J. B. 



luccarulli, 
I30LON1A, 



i'u 1683. Dutch School 



t Rotterdam In 103*; died in 



Gaeta in 1878; died ii 



Noah'* Sacrifice) 

Hose* striking the Bock . 



Infant Saviour, who Is 



Sanixet Ew/BTI, Erg. 
Fba Virgin — "■ "' ' 

An elegant name is not to bo despised, si though an elegant 
sate Is of greater importance to a painter: the subject of 



und Child. 



early Vl-cl 

like Di Cmdl, his in 
jlyFsmdy, light" 
rly'ltali 



ick grounds 
( of the Ho 



O red! of 
of the Ma- 



Di Credl in selecting 



finished In the elaborate m 
painters. And again he re 

ultramarine and other al _ _._ . . ._. 

draperies; but Cunegliano's fleth lint*, although aiway* 
Luminous, seem pale when contrasted with the aingularlj 
• art- IWt, i.nu I I'. • '• 1. I> <s u »u*jly suu-d ml 
Conegliano imitated the style of Giovanni Bellini: but, view- 
ing his works generally, be ha* a light to be considered * 
very original painter. 

CONSTABLE. Jotar. Bom at Batt Bergholt In Suffolk In 
1778 1 died in 1837. Pupil of Farington. English School. 
Sale in 1818. 
"■ "•■ " ' a, Bart. 



E. Qanbert, Eiq. 



John AUnntt, Etq. 
A Lane Scene at Helton, Suffolk; in wa 

Haymaking: a drawing in water-colour* . 
A liay field ; ditto 

The w 
English 



s of this painter ; 



great ornament* to tl 



w and lovely walk In landscape art. He 

not simply repair or beautify the paths already made 
Inverted by Wilson and Gainsborough : but his treat- 
it of English scenery is entirely different from theirs. 



lodern painters; 
Constable was very happy in his manner of Introducing 
warm masse* of cloud, which appear to float about. We 
may also notice his light green distant fields, which an ao 



line** of Constable's foregroui 

'a painting, and may 'be oompan 
lilliiig in -list an called Turner's ; 



nplain of the unpleasant 

ids, and compare them to 

' * thing, whatever 



'spyrol 

i of thing In all 

deal of nice painting iu the foreground*. On the other 
band, we may nut assert that Constable's power or forte 
waa pencilling. What we meet admire is bis One feeling for 
landscape art. and bia great suceeea iu producing charming 
effects of 'shower snd Huiuhine;' and we feel tbat his 
colouring is much finer than his pencilling. The tree* tn 
his beat pictures are carefully painted, and remind us of 
aome of the trees in Turner's early works j hi* figures and 
animals an usually rather roughly painted, but they tell 



This artist painted some curious fanciful c 



upoaitioni COOGUEN (orKOOGHEN), L. Van. Sm Aj 



coo 
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COOK,R^R.A. jSmHmibkb. 

COOKE, He key. See Hkbky Stohb. 

COOPER, Samuel. Bom in London in 1609: died in 
London in 1672. Pupil of H oak ins. English SonooL 

Sale in 1796. 
Jacob Moore, K»q., and Moms. Li$9. 

Miniature of a Nobleman £11 6 

Ditto of Oliver Cromwell 11 18 6 

Ditto of Charles II 4 4 

Ditto of Elisabeth Villiers, Vicountess of Pur- 
beck 3 18 6 

1*09. 
Sir George Pauncefote, Hart. 
A Miniature of Prince Rupert . . . . 47 5 

1829. 
John Webb, Esq. 
Miniature of Dr. Bate 2 5 

Samuel Cooper was well represented in the large collection 
of miniatures which wax exhibited at the South Kensington 
Museum in 1865. Cooper's style of painting is far from 
being a close imitation ojT his master's. The miniatures of 
the elder lloskins, as well as of the younger— who, by the 
bje, was inferior to his fatheras an artist— are executed with 
much of the feeling of Cornelius Jansen, the flesh tints 
being usually very pale, whilst the large white collars are 
masterpieces of minute painting. Now the style which 
Cooper adopted is wholly different from this, for he pain tod 
the heads with an impasto and with a freshness or colour 
which reminds us more of Lely than of Var.dyck or Cor- 
nelius Jansen, whilst the draperies and accessories are put 
in with a full and easy pencil. There is a breadth about the 
works of Cooper which many prefer to the more elaborately 
finished productions of the miniaturists who preceded him. 
Most of his miniatures are small, but in the Kensington 
Collection the Duke of Richmond exhibited a large minia- 
ture, by Cooper, of Charles 11., signed ' 8. C. : 1665/ 

COPLEY, Jonir Singleton, R.A. Born at Boston, in 
America, in 1737 ; died in Lotidou in 1815. English 
School. 

Sale in 1813. 

The Sketch for his Picture of a Youth rescued 
from a Shark. Bought in at . . . . £39 18 

1827. 
Viscount Cremorne. 
The Holy Family, with St. Jerome ; after Cor- 

reggio ,8000 

1864. 
The Right Hon. Lord Lyndhurst. 
Samuel and Eli : engraved by Valentine Green 

for Macklin's Bible 105 

Portrait of Lord Mansfield, in his Robes ; en- 
graved 252 

St. Jerome ; after Correggio 53 11 

The Virgin, Child, St. Catherine, and an Angel . 25 4 

Saul reproved by Samuel 28 7 

A Bov with a Squirrel 241 10 

The Red Cross Knight 73 10 

The Battle of the Pyrenees 5 15 

George IV., when Prince of Wales, at a Review . 5 

The Offer of the Crown to Lady Jane Grey . . 23 2 
The Death of Major Peirson; engraved by 

Heath 1.600 

Family Group of the Copleys ; engraved by R. 

Thew 1,000 

Portrait of Mr. Bransdon 19 19 

Abraham's Sacrifice; engraved by R. Dun- 

karton 2540 

Hagar and Ishmael in the Wilderness . . . 33 12 
Their Royal Highnesses Princess Mary, Princess 

Sophia, and Princess Amelia, Children of 

George lit., in the Garden at Windsor; 

finished sketch 257 5 

The Siege of Gibraltar ; a sketch for the picture 

at the Guildhall 16 16 

Portraits of Colonel Hugo and Schleppegrell . 10 10 

Ditto of Major-General De la Motte . . . 10 10 

Ditto of Colonel Dachenhauscn . . . . 10 10 

Head of a Negro 11 11 

The Death of the Earl of Chatham ; a sketch . 4 14 6 

The Death of Major Peirson ; a sketch . 110 
Charles I. demanding the Arrest of the Five 

Members ; a sketch 5 15 6 

Head of an American Lady 21 

Portrait of one of the Misses Copley . . . 10 

Ditto of the Artist 26 5 

Portrait of Lord Howe ; engraved . . . 17 17 

Ditto of Admiral Barington 11 11 

Ditto of Admiral Viscount Duncan, afterwards 

Lord Camperriown ; engraved .... 216 15 

Ditto of Admiral Duncan 7 17 6 

Head of Lord Heath Held 39 18 

Head of au Officer 8 10 

Cupid caressing Venus 10 10 

Portrait of a Lady; dated Boston, 1772 . 56 11 
A Youth rescued from a Shark ; engraved by V. 

Green 11 11 o 



The Nativity ; engraved £10 10 

Charles I. demanding the Arrest of the Five 
Members; a sketch for the picture in the 

Gallery of Boston IS 13 • 

Monmouth, before James II., refusing to give 
the Names of lus Accomplices . . . . 8 18 6 

Copley's style of painting, and his best works, are so well 
known that it is not necessary to say much about either. 
He was a very clever artist, and a better painter than 
Benjamin West, and many of his pictures would be much 
finer than they are if they were not so neutral and sombre, 
Unfortunately for art. Singleton Copley lived and died be- 
fore our modern colourists introduced their new method of 
painting. Copley's subdued style of colouring is seen to 
greatest advantage in his portraits, which are very rich, and 
Sir Joshua-like in effect. Lastly, there are a few pictures 
by Copley which, although painted with bis customary 
Hrn.ness, sre far from being sombre or opaque; as a ftne 
example, we may mention his large picture of the Three 
Princesses, at Buckingham Palace. Copley was suocessfni in 
giving dignity to his portraits, and we feel that they are 
good likenesses. We may notice George Francis Joseph, in 
this place, as sn early English historical and portrait 
painter. Ho was considered a successful painter of bis 
time, and was rewarded by the Academy and British Insti- 
tution. His portraits are considered good likenesses, but 
there is a meagreness in his style which does not quite 
please the taste of the present day. Samuel Woodforde's 

f>ortraits are dryly painted, and, in pencilling, remind as a 
ittle of Copley. Woodforde painted a number of historical 
and fancy subjects. 

COQUES, Gonzales. Born at Antwerp in 1618: died in 
1681. Pupil of David Byckaert the Elder. Dutch School. 

Sale iu 1801. 
—'Sloth, Esq. 
Portrait of a Jeweller £1 11 

1803. 
Walsh Porter, Esq. 
A General on Horseback 10 10 

1807. 
Edward Core. Etq. 
Portrait of Sir Theodore Mayne, Physician to 
Charles 1 8 18 6 

1810. 
Sir. U. T. Gntt. 
A Market-woman selling Herhsge to a Servant . 25 4 

1813. 
A Spanish Nobleman and his Family . . . 21 

1819. 
John Knight, Esq. 
The Prince of Orange on Horseback. Bought 
in at 37 16 

1823. 
George Watson Taylor, Esq. 
Interior of an Apartment, with a Family Group 0O 11 

1824. 
William Clay, Esq. 
A Palace, with many Figures— some mounted on 
Horseback 48 

1826. 
Admiral Lord Radstock. 
The Verhiest Family assembled in the paved 
Vestibule of their Country Seat . . . 488 5 

1827. 
Portrait of a Flemish Barrister .... 6 15 

1834. 
Viscountess Hampden. 
Portrait of a Gentleman delivering a Book to a 
Page 15 15 

1839. 
William Mellish, Esq. 
A Mathematician and his Wife . . . . 73 10 

184L 
Marquis of Camden, K.G. 

Small oval Portrait of Anna Maria Schurmau . 7 7 

Small Portrait of a Man 7 7 

Ditto, in a religious Habit 7 10 

A Gentleman in his Study 26 6 

Hon. Lady Stuart, 
A Family Group; in the background a black 
Servant bringing in a Greyhound . . . 483 

1848 
William Wells. Esq. 
A Cavalier and a Lady with an Infant in her 
Lap, seated on the Terrace of a Chateau . 70 7 

Sir Thomas Baring, Bart. 
A Miniature Portrait of Vander Werf . . . 10 5 

Richard Sander/ton, Esq. 
A woody Scene, with Girls in a Goat-chaise, and 
Boys blowing Bubbles 58 10 



47 THE WORKS OP PAINTERS. 

1ML , „ „ 18B. 

CToWrt SnrUMet, £.0. . Hev. Rlicard Bain*. 

A Terrace, with a Gentleman conversing with a A Landscape ... . . 

Lady, who Holds a Child in her Arm* . . £M7 S ig*;. 

Coques, commonly culled Gonaales. was indebted in Bine „. Fi *? M 'S? presto™. 

degree to two painters for the excellence which bo attained A View in wales . ... 

in hiTprofeMion-to his muter. David Ryckaert, and to Sir A Vie" of Conway Out to . 

Anthony Vandych. By the former he mi taught how to J View or the Holy Well in Flintshire 

Mint conversations, end by the example of the letter hewn *' e *" '" *" l *" p :. , : ,", ■ 

induced wisely to forsake the semi-worn out subjects of Church of the Recolleto in Antwerp . 

merry -makings end scenesof domestic lifeamong the lower iws 
classes, whilst he pursued instead ■ style of painting better 

" J -o hii position in soolety. He ii often ofler' •>■- 






refinement in 



lite. His worki were greatly admired during hie tifetiu: 

was patronised by Charles I., the Archduke Leopold, «._ ...„. _. ,,.„.. , 

o Prince of Orange; the Prince of Orange. Pilk I ugton says, vri 1 1 hardly enlighten those who are unacquainted with the 

eaented him with hie bust in a medallion of gold, mis- works of the former, as there ia not much that is analogous 

ndedhy a rich chain of the same metal. Gonialeiw ' 

.^m arli ably delicate coloururt; hii arosll portrsits sr. , ..„ .. ,_ D 

lightly touched in that they bare the appearance of being this lightness, how elaborately sneier his pictures may be 

painted on ivory j thej are often in black dresses, the large Bniahed. Ue Cort, on the other hand, may be described as 













A River View 




louiitaiiions Scenery . 












































t De Corts 


as a pupil of Ant 




























mil, Antonissen « 
if painting. He n 


gether so light in his ros 





le being painted a dark painter. It is true that he finished his 

- J L '- ■'■ -'-iborately, as well as Antonissen ; but as he u, _.-,.. 

imed to fill up the openings between the branches of 
and hedge scenery until they became rl ' 



S. inter. It is true that -v .. — -.- .... *.=„.,,- 
ly, as well as Antonissen; but as he finished h 

l ■ =--.-... i -"- -Tranches of h' 



much' subdued. His flesh tints are ailverj.and he broken misses of foliage, in colour of edi., ... 
a hare introduced ultramarine in the shadows. His Although sometimes too heavy in effect, yet his 



■y happy in giving graceful forms to th 



appear opaque or disagreeable in colour. De Cort evidently 
was fond of broad effeota of light and shade, and would 



aJaftHftc 



_„ the aide of a fountain or a seen, or the sun playing v_ _... „... 

floral temple he would represent several ladies and gentle- figures, he wu fond of introducing deer In his pictures. Al- 
men seated, whilst sround them are children with their though De Cort preferred painting hla fuiiage of a rich co- 
attendants: or perhaps the children are in the foreground lour, his skies are usually painted with cool and lilvery 
l "---oci beautiful dogs. In finish and delicacy colours, In the manner of Farlngton and painters of thai 



ing with the most beautiful dogs- In finish and delicacy 
luch the white draperies of the figures may be compared 






w D oAhvo™n^umc\"ofWouw™sns l r!r Weevil? The^trees" CORTESE, Jscopo, called Ii BoEOOOBOHB. Born at St. 

and background scenery of his terrace pictures are well Hippolyte, lu Frauche Comte, in lMlj died at Rome in 

arranged and bright In colour. It may be presumed that WW. Pupil of his father, Joan Cortese, and of Jerome. 

Gonsaleo' picturea of this cisss were always painted upor- French School, 

trait nictnres or fami ■ ■ t ■■..■■ i,. ■ v.-l w-n> it ■ ■■•! [V n little Sale in 17(53. 

appear all in a row. ta txasstrn Ike] srsrs EaUcaJ H ssaj A f» ll J e - •,. J. • •- „• , • ■ • "32,15 

spectator), they wonl.l , ,,,-y v.-.-i: r-r f. -„. -.■ ^i-tm-s. A Landscape, with Figures and Boats . . . 1310 

Many of the old paliit.-rs •■:-■>■■ I'-iul uf painting fancy sub- iki;h, 

Jecls, Interiors, or Ian.: . m v.\,\ ■!-, ti,- i i.-.nM m' r-.-lu,-,- Sir W, Hamilton. 

portrsiteonsminlstiii- si-;ili- : v-i 1 1 ■ -.- J-- ■ w..-rc ft w -i 1 1 ■ ■ «■. !■■■■ Two small Pictures of Soldiers on Horseback , 10 
so successful as Gona.:. , I .-.,.,,. i .. . .- -i i> \:-,h\. -t !:in-il.v. 
mentioned in the asl.- notes, is now in the Queen's Colleo- 
tion at Buckingham Palace. 
___.NEILI 
In Pari* in 

Bale in ISO!, 
ist driving out the Money-changers, 



— Bryan, Beq. 

A Battle Piece 8 18 

IMS, 

Sir Oeorgt Yonca, Bart. 
A Battle Field 41 

W. y. JlffMlt. F,iq. 



TStt 
*1 8 



KCONIBHOTI. 

}I, Eidolfo, cal 

...oe in t*aa ; died at 

11 San Marco. Tuscan School, 
Salei 
The Msrruuje of the Virgin . 

i 
The 

ISffl. 
Virgin and Child with a Saint j formerly in the 
collection of Edward Solly, Esq. . . . H IS ( 

saw PORTA (or PRA BARTOLOMEO). A Palrof Bsttie "pieces IS 10 

CORREQGIO (or COREGGIO). Bte ALLEOEI. 1830. 

Dutch BohooL _ , ... , 1B» 

Sale In 1802. EarlofUulgraee. 

ALandsOsjie.wltt "- - . D .... ,..i.. .:.■ 





Marquii of Bate. 
Landscape and Figures 


itm 


A Pair of Battle Pieces 


ins. 


Lady Holland. 


ISM. 






18». 


A Battle Field alter an 


Engagement . 


iord Girydir. 

A Fair of Battle Piece* 





A View In Flanders 



so 11) 
10 It 



180* Sir Henry Ormden, Bart. 

Landscape, with a View of an Abbey . a 18 B A Helee of Cavalry near the Walls of a fortified 






Ilrnrf Hope, Etq. 
View of the Approach to a City, with a Gateway, 
River, and Outworks 
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Marqnie of Camden. K.O. 
A Bit tic Piece W i I 

n«x. Lad* Stuart. 
The March of in Army IB 17 

£■> George Halter. 
A Baltic. Piece U S a 

&i*ii'I Soger; Eta. 
A SI*»V or Cavalry, under the Walla of» Town; 

fromLsdy Holland's collection . . . . IB IS 
A Bit tie Lie™ U 1 » 

Borromiine may be regarded u the head or muter of ■ 
schooler pupils ind Imitators. Pictures bearing his nimr, 
and painted in hi! style, are frequently met with i yet many 
of them in so inferior hi ' qualm ' thai we ire unwilling to 
UK-ril* litem to him. The bold nws or hit ilylemay be dis- 
tinctly leen in hit etchings: ill his figures ire in action: 
Kid he loved to pilnt the lint teat scenei of ■ battle-Held, 
coi i Hi i mi hii battle pieces perhaps, invariably to cavalry 
chines, being pre-o.immtly n horse- painter. Some or hta 
sketches may In cluw'd aiunnxat the <•*■»» of hii works; 
tbey ire usually painted on ml ground*, i great deal of the 
red bsing aiaible in mriuuu pum of the picture. The blue 
of the sky, ind Ibe brilliant yellow touches iliout the build- 
biaa nod matant imicrr. remind ua of Marco Rlccis land- 
scape*. These bright touches of yellow give ■ (ray md 
remarkably luminous effect to Borgnmone's sketch™. The 
foreground figures are touched in with tinta of rich brown 
■nd red. We are told that Georro Philip Rugeiidaa studied 
the worka of Bnrgognoiie. ITo do not often see good ei- 

of Casanova than of Borgognnue. lie introduced a greet 
deal of brown and red in hii picture! : hii skies are warm 

effect! of "Ikebt and ahade.' The foreground accessories of 
hi. picturea are neatly or rather highly (Iniahed. Robert 
•Hreatrr. or Btriatcr. painted In UnclanJ In the reign of 
Charlea II. He attempted various subject or branches of 
painting. Walpole. when referring to him, quota the linei 
of Robert Whitehall:— 

That future ages muit ennfeaa they owe 
To Strester more llian Michael Angels. 
Certainly Btreater had in eye for colour; and hie icmi- 
topogrmphical lindacapea display considerable skill. He 
wax a good painter of foliage i and the Bgureaaiid animala 
In his landscapes remind us of Corteae. 
GORTON A. Pirtro Rekkbtixi DA. Bom»t Cortona in 
IBM : died in Rome in HioO. Pupil of Andrea Commodi 
■ nd of Baccio Carpi. Roman School. 
Bale in 1T83. 
Earl Waldearavt. 

□agar and lahmael £319 

1T08. 

A Drawing In biitre 110 

1790. 
Jacob More, Eiq.. and M„m. Lie* 
A Design for a Oiling. .ui)A™miuJ of the 

Triumph of the Church 8 8 

lttl.' 
Earl of Besborough. 
The Annunciation 49 I 

— Blade, Sea. 

Two Sketches for Ceilings z 10 

1802. 
A Scriptural Subject 13 t B 

Sir Simon Clarke, Bart., ui>J George Ilibbcrt. Etq. 
The Flight of Jacob » HI 

— Bryan, £i|. 

The drain mid Child 9 8 

The Ktoniji* of St. Stephen S9 It 

Jacob'i Flight ; from the Orleana Collection . 430 D 
1800. 
Sir Gorge Tonal, Bart. 
The Temple of Delphoa, Canar conaultlng the 
Oracle concerning the.Batt I e of l'harssiia . 33 11 

The Sabine Women interfering for their Hus- 
bands 32 18 

1810. 
Heart Bap*, Eeq. 

An Ilia lorical Sketch 4 8 

Hacarand Ishmael IB IB II 

Ttio Virgin and Infant Christ, with St. Ca- 
therine 151 IB 6 

The IV-coiliitim] or SI. John Ill 111 I) 

Ibe Holy Family, with Angela aupporting (he 
Crow ISO 10 



Iaily n.illand. 




lata, 
lord Gtrrdir. 
St. Catherine 


TOO 


1830. 
Tieeatmt Hampden. 




R Wttall. En., R.A. 




18S4. 

Puwiaafeu Hampden. 




1803. 

St. Cecilia holding a Pilm-branch 


«nt 



Coarse and (cry inferior picture! an often attributed to 
ita painter: but in order lo aee aome good example* of BJB 
, encil. it i» not nereuary to go farther than Parla. Then 
are pirturea by him In the Lourre which are painted arhih 
lingular freedom, and coloured in a rery light and liliaalm 
tnauner. It will be remembered thai both Luoa GfionUoo 
and rli'liartian Ricci often eiecuted grand and boidly- 

Knled pirlurea on ■ large acale. repreaentina; aublerU 
m sarin] Writ, or pauagn of mythological hlatory. Kot- 
with.tandii* that thcae worki are painted with conaiilnia- 
ble vigour and effect, ullll much of their power la lost lor 
want of colour: they arc mnxtlly to hro*n and dsv^. Now. 
Pietro da Cortnna »u happier in hit manner of colouring 
larRc picluro of thii cIbim : lie managed to enliven hia aub- 

tlllng gay at well nt elegant in the painting of the palaeea 
and trrea which form the backgronndi of hi! compoaitloBa. 
And it may be added that the care which ha bniowedon 
the landaraiie part cnnaidenibly enliancca the ralue of hii 
cabinet picturea of the ' R*pcaV and aimilar lunjeoU. Oor- 
tona'. imall phtumof the elaaa ju.t mentioned are eery 
tenderly and sweetly treated. Iho colouring being ajaraya ao 
cheerful; for. an already ahown, he did not em to oongna 
hiniM-lf to anmbre lints, hut would acatler about tua nio- 
lurea lake, purple, and other bright coloura. The fleah tfntl 
In Ida fan ry picturea are very pink and hank in colour i hia 
dnnTini-< i, i iiy correct fur that si v!i- i>[ )«iiiting which he 



aorka of Bene 
• l Ibe "ips and 



laCorto.. ■ i 
o Qennlrii 



■bout the Hiiftera are often cool, being painted— or ratnar 
partly painted— with lake and black; but. at a general rule, 
Pietro da Cortona preferred warm rich coloura. the hair, for 
initaiic, being painted of a golden brown oolour; md for 
the draperies he would aelcct orange, Crimean, and other 
ight colours. Jacopo Amlgonl. the Venetian, who cant 
" — ralnda ua a little of Pietro da C— ~- 
•emi-deeormtlro work*. Like C 



to Ijnghn 
In tout 

he iiiLr 



uceda 



I of pink 



ithe i 



Atnigi'ini somotimei painted port rait*.' 'The face ah 

them aro warm and brown, the costume Is like the 

of 1'nmpco Baionl'a portraits; but his touch la r 
■ woollv. 1 anil unlike Batonl's flrm pencillina;. Taaaii aajt 
that Mario Milani imitated the style or Pietro da Cortoua. 
CORTONBNS1S, Ldcis. 

Bale in ISot. 
Marquie nf Lantdmene. 

The Circumcision £3) 11 I 

COSTANZI. Pucir-o. Born at Rom* in 1088 1 died in KM. 
Pupil of Benedetto LutL Roman School. 




£ 1 10 

Iltnrt Hope, Eeq. 
Bathattcua « | I 

Sir Thamae Lnierenre, PM.A. 
Joseph and Poliphar'a Wife .... BB0 

Yenua kiaalng Cupid I • a 
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A Femile Head; a miniature on Irory . £1 1 

Son. ftyimnd Phi 

Small » In ' ' 

Coaway 'a meat forte was miniature-pain tin!;. There ire I 



Piinps 



twiji great forte wu mlnlMure-nintir, 



ortl.y U 



that Coamj'i i 



. than 



more or tbe reeling of Sir Joshua 
im of Coaway thin ran be round in 
1 English miniaturist. Some fancy 
» have (Hied considerably; whether 
a* a rule he preferred painting hii 
d delicate eouHin, it li idUfcufl to 

ity for light background! and wl 



c grounds 



giually rather pain in colour. Cosway s industry wu m.. 
confined to m Iniaturc- painting ; jet it may be doubted 
whether he added to Ilia reputation by hii attempts at fancy 
or historical subjects, or by hit life-siiod i-ortraiti In oil; 
perhspa -origin*] nigbta were beyond hi! power.' He was 
most successful when iie painted an? thine iiuall. «uch aa hi* 
cabinet plctitree of 'Venus' and ' Cupid,' and subject* ol 
that kind, which arc tenderly Bulahed; and he hail a pecu- 
liar way or giving a ftrain or tone to them, to that they have 
the appearance o( old picture*. Mia- portraits In oil are the 
least successful or bll works, particularly hii life-liaed 

ever, lire ususllv more (useful, in composition not iin'ro- 
ouently reminding in of Reynolds. But it will be Been 
that the mitltu is different, the pencilling being full and 
opaque, whilst ultramarine ia freely used fn the flesh tin to. 



ThMiaiids 



. r and purple, Ha (bough they required 

ill 'work' of colour. Coaway wu happy in the 

iry much. Amoinrst Cosway's best pictures in 
noticed bia small family groups, which In treated 



School. 
Emms-, from Priors poeia 



te is o 

cray on " nwe alwaya be n admired, 
the Sir Joshua Heyuolds of orayon- 



Cotea'a portrai 

painter*. His portraits, 
although they may be somewhat hard and coarsely pencil- 
led. There are pictures by Allan Hainsay that remind ua or 
Cote*. We notice in the faces a pecular woollincss in the 
blending of the tints, which ia like crayon -painting. Ramsay 
did not seek to make richly coloured filled portraita in the 
suannerof Reynold, mid ins followers, but was aatiallcd with 

a great deal of white in din pirtun-s; and, further, he rave 
value to bia portraita by his skilful management of the half- 
tiuta. The colour* In the backgrounds of bia pictures are 
often blended fesrethur, appearing like the backgrounds of 

lin-j(e cnijou-pietureii. Such air, perhaps, his moil sgreiKhle 



portraits. Vol tl 






alised. Then, again, we Bud that lib 
limiting, instead of being woolly and 
irkolily Uru and sharp; yet '~ "■ 



of powerful or dark ooli 



with bin moat carefully finished 



of variety in tbe 
sir, which the 1 
rew portrait, wlii 



oe examples there 
colours, as well ai 
■riler has already 






be firm, yet we cannot And 
cutting lines that annoy us. 
portrait* are put in very ins 
fund of plsi'iiig by tbe aide of 

which may be lying perhapa i _ 

bound in old brown calr. There ii a considerable degree or 

nflnement in Bamaay'a portraita. and he was particularly 

happyin his representation a of infant beauty. David Manin 

waa a pupil of Ramsay's. We don't know much of his moras, 

but he appear* to have painted some powerful or effrrtivc 

portraits | the aliadows 111 his pictures are icry dark. Home 

or T.Beaoh'a purtnlt* or tbe aaiue period are very effectively 

coloured. 

COTMiN, Jons Sell. SwCuomk. 

COURTOIS. pSesCOHTBSE. 

COVYEN. 



Outside of mi It. Ill 

Knee* before nil 

A Fountain, teen Hi 

Interior View or an 
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. COWPEH. 

Sole In 1838. 

Bundles of Grapes £S 12 I 

I COXCIE(orCOXJS). Mien A el. Born at Mechlin In 1407 
died at Antwerp in 10M. Pupil of Van Orley. Flemish 

Bale in ISO. 

The Last Supper £0 1 

1 1830. 

Head of St. John, in a Salver .... 11 t 

, COTPEL, Nobl. Born in Piris In WW; dii-d in Curb 

hi 17H7., Pupil of Poncct, of Vuuet, and or Quillcvicr. 

Sale In 1803. 
Adam Bnd Eve Mil t 

1803. 
1 Richard WoOtr, Esq. 
Susannah and the Elders £ li ( 

I John Knight, Esq. 
Tbe Nativity « 7 C 

| The Triumph of Galate* .....HOC 
St. Peter denying Christ . ' . , . . 12 l c 
I Nymph) Hit h ing, betrayed by L'ui iid . . . S 18 ( 
i The religious and classlcol subjects of Noel and Antoitu 
I Coy|iel may be cunvenientlj studied nt Paris. 1 here Wert 
also two younger Goypela— via., Noel-Jiidwln* and clurles- 
Antoiuc Coy pel. T'« Hder Noel gave a great deal of eba 
: meter to bis portraita, although aome are rather t.w tlinUii 
leal. An tome Coy pel tbe elder particularly excelled in bit 
piGlUroa of single tiguree, the hands and every part Ixing 
ntiiahed nlih Brent delicacy and iviirmnenti in character 

COZENS, Jomr. Died In UB9. English School. 
Bale In 1802. 
William Btekford, Ely., n/ Foothill. 
A Sunset and a Moonlight Piece j a pair , . £S g ( 

A Pair of Landscapes 1 12 ( 

ISO*, 

A Drawing of the Tomb of the Plautian Family. 

ne*rTivoli V \ J g t 

liiiin, ilieT.iiiil>ijl'8clploArricanua,ne»r Capua 8 la f 

of Minerva .... a in I 

li'iu!; vUroli'ti'.'" River Adigi. near Verona " U II I 
Ditto, tbe ('ajio di Bova 6 s ( 

llll tl-! the i.'!i^!nian Hill, from' the "Wal'ia of 

huh. :■ lliiloor I iinar Rainbow, seen from the 

Ihitn. ili.i'.rlimr./.ou the Coast of Paiisilip'o, at 

.Naples Rno 

en Rome and Florence - G lu I. 

.of T.'M-seina .... * u 

Diti.i. M i Citcello, between Rome and 

Naple. , « 

n -land Salerno . £ IS 

Ditlo. View iroiuNuerno « 1 

Jiitlr., I':,.i ..(HieBelvidereatRomo . . . Sill 

mi. Pit li.ii.lio .... GOO 

llhc Wilila-.f Naples . . i „ a 

Ditto, Pnuliaro.aSliephrnl'.. Hi, in, srdaeta . S II II 

Ditto.Psitoftnelsi.lsll.lls. Luke Mnggiore . S B 

Ditto, Mew at the Elitcnca of the Tyrol . . tt 111 I* 

Ditto, a Shepherds llnl on Hie IWilcrn ,jf tin, 
Pontine Marshes, i.etwcen Velitri and Ttr- 

Ditto.'view on 'the Walla of Napies, niarCjpa" 

dlMonle SID 

Ditlo, * View of Balerno s s o 

Ditto, d.tu, Lctwoen II Iran mid 'J'icilt, in (ho 

Tyrol 1 10 

Din.., Enli-aiico to tlie Vidley of the Gmnd 

Churl reuse in Dnuptiiny 5 6 

Diitu. tii.ni'iTii Vii.»- of the Grand Ctiartreme, 

Ditto, ditto ...'.'.'.'.'. o 
Ditto, the Pynmld of Antra at Rome, with tho 

Funeral of Sir Junes McDonald, by Torch. 

Unlit . . g is 

Ditto, CilanaV a Fishitig-tonn lit the Buy uf 

Ditto, a View near p'ue-sen. in" the ; fvro'l .' .' s 12 fl 
Ditto, * View near Miraodlo. 111 t,.,.: nei B iilj.,ur- 

hood of Padua £ IS 

Ditto, tlie Palace at Portiei. lluj i,f Naplca . Ill) 

Ditto. St. O in. tii 1* at Padua 5 » II 

Dittu, St. Ulonrdo In Aim, at Venice, tho Eu- 

[rani-iil Hills in tbe Distance .... 1 !i 

II 
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A Drawing; View between Balsano and Trent, I 

in the Tyrol £t 12 n ' 

Ditto, Monte (Mia Madonna, near Arqua, the ■ 

Residence of Petrarch 4 4 0* 

Ditto, the Ruins of Pentum, near Salerno . . 3 3 

Ditto, the Ruins of Pent uui 5 8 n 

Ditto, Temple* at I Vat mi j 5 K n 

Ditto, Bay df Halci-no, near Rieta . ... 1 15 » 

Ditto. hVlvidcre nt the Vatican .... 3 13 o 

Ditto, a View of Terrncina 4 8 u 

Ditto, a View of the Capo di Bnvo . . . 5 10 ' 

• ■ ' - " 2 15 | 



2 in 
H 12 
4 10 
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8 10 
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5 10 
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Ditto, Tombs in the Campo Klisco, near Cum* 1 . 
Ditto, ditto, in the Tyrol, between Brixen and 

Balaano 

Ditto, Part of Vietri 

Ditto, ditto, Convent near Vietri .... 
Ditto, ditto, in the Gardens of the Colonna 

Palace at Home 

Ditto, ditto. Villa Lanti. at Rome. 

Ditto, ditto, Part of Vietri and Kioto . 

Ditto, the Perry over the Garigliano, near 

Capua 

Ditto, a General View of Naples, from Sir William 

Hamilton's Villa on Mount Vesuvius 

Ditto. View of Padua 

Ditto, Villa Brentauo, at Prescati . . 

Ditto. View in the Tyrol, near Kriien . 

Ditto, Villa Draconc, at Prescati .... 

Ditto, Gardens of t he Villa Lodovici, at Rome . 

Ditto, Vietri and Rieta, Bay of Salerno 

Ditto, View in the Bay of Salerno 

Ditto, a View between Salerno and Vietri . 

Ditto, ditto, in the Woods of Tivoli 

Ditto, ditto, the Gardens of the Villa Negroni, 

at Rome 

Ditto, the Villa Dracone, at Prescati . 

Ditto, ditto, Astrunl. near Naples 

Ditto, ditto, of St. Peter's, from the Villa Bor- 

ghese, Rome 

Ditto, ditto, at Terracina 

Ditto, ditto, in the Bay of Salerno 

Ditto, ditto, on the Lake Maggiore, Lomhardy . 

Ditto, ditto, of Monte Horn ma, from Sir William 

Hamilton's Villa at Portici. Naples . 
Ditto, Tomb of the Horatii and Curiatii, at 

Albano 

Ditto, ditto, Child Palace, near Alhano 

Ditto, ditto, from Mirahello, the Villa of Count 

Algarotti, on the Kuiraniaii Hills 

Ditto, Temples of pestum 

Ditto, Famese Gardens, Mount Palatine, Rome . 
Ditto, Sepulchral Remains in the Campania, 

near Rome ..,,.... 
Ditto, ditto, and the Claudian Aqueduct between 

Rome and Albano .,,... 
Ditto, ditto, in the Astruni. near Naples . 
Ditto, ditto, of jkhc Villa Mattel. Rome 
Ditto, ditto, Gardens of tlie Villa Negroni . 
Ditto, ditto. Villa Madama. near Rome 
Ditto, ditto, of the Capo di Bow .... 
Ditto, ditto, the Villa d'K»te, at Tivoli . 
Ditto, ditto. Villa Borghese, iwar Rome . , 
Ditto, ditto, of the Gardens of the Villa AMo- 

brandini, at Prescati 

Ditto, ditto, between Vietri and Salerno 
Ditto, ditto, between 8alemo and Esali, on the 

Road to Pestum 

Ditto, ditto, Rome from the Villa Medama. 
Ditto, ditto, of Sepulchral Monument, in the 

Campania, near Rome 

Ditto, ditto. In the Gardens of the Villa Pam- 

phili, Rome 

John Cozens was an Industrious yet unassuming painter. 
His subjects, although simply treated, display a poetical 
and reflned taste. He was a close studier or the various 
forms aud characteristics of trees, so that botanist* may 
easily distinguish them in his sketches. He wrh also happy 
in giving atmosphere to his works, and in producing the 
clear charm of an Italian sky. William Alexander was 
another admired English landscape-painter of thin period; 
only his name is aasoc atcd with China instead of Italy. His 
landscape sketches in Indian ink are greatly admired by 
connoUaeuni: they are painted with singular delicacy, and 
the perspectire of them is vtry pleasing. In tlie foreground 
he was fund of introducing buildings, or old water-mills in 
a serai-dilapidated state, whiUt he usually coutrived to show 
his knowledge of perspective by introducing a portion of a 
river or some distant hilly scenery. 

CRADDQCIt (or CRAIXXHC), LriK. Born at Ilchester 
about the year J 600; died in 1717. English School. 

Sale in 1802. 
A Picture of Fowls £2 15 

1S13. 
A Picture of Esgles and Swans .... 1 10 
Ditto of Fowls, Ac 5 3 

The works of this artist are not frequently met with, and 
by the above sale notes it would appear that they are of 
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little value; still his name ought not to be omitted when we 
speak of our e:irly English painters. We aw toM that ha 
was a self-taught artint. There ia something* very original 
about bin pictures, aud hi* aub>Tts are treated with a certaia 
amount of humour. They are not generally very brilliant, 
but there is an imps* to about hi* colouring?, and at the 
same timen nniinev»<if |M>nrilling. which is agrwalnV. Thus 
an- a few nam plea of tin* artiat in the hall of the Painters* 
Stamen' Company ; ami it maybe fturlyaaaun 
works have in some i list an era been sold for I 
sums than mentioned in the above uotra. 

CRAEN, Lai-bsxb. See Dl HSSK. 

CRAESBECKK. Jome. Born at Brussels In 1U, 
1088. Pupil of Adrian Brower. Dutch School. 

Bale InUOS. 
Walsh Porter, Esq. 
A Conversation AM It 

1801. 
— Bryan, Esq. 
ATapagie 19 13 

1823. 
Interior of a Village School 8 t • 

1826. 
An Interior, with Boors Carousing • • • 4 4 

1827. 
Soldiers in a Cavern playing at Cards . . • • at 6 

1828. 
The Acts of Mercy 9 IS I 

1832. 
Charge Watson Taylnr. Esq. 
Interior of a Hovel, with Figures • . . 4 4 

The humorous comimsitions of Adrian Brower were 
repeated with a certain degree of success by Craesbecket 
hut we must not speak of him as a careless* Imitator of 
Brower. for lie was a very painstaking artist, and always 
ap|»ear» to have done his best. thitugh the subject bf» mttmj 
a head or a sin trie figure, and possibly not one of the most 
beautiful of Nature's children. He managed to aire a cha- 
racter to his figures, aud to delineate faithfully the story or 
meaning of the picture. It may lie further noticed that 
when he. painted single figures, or an Interior with two or 
three lieu res, his aim was to make the firurra every thing ; 
consequently there is little in the Itackgrounds to amuse as. 

CRANACH (or KRANACH). Lucas. Born at Cranach m 

1472 ; died in 1553. German & hool. 

Sale in I860. 
Tlie Judgment of Solomon £104 1 t 

1JM3. 
Portrait of Frederick, Elector of Saiony '. . 28 7 • 
Ditto of the Electros* of Saxony . . . • 24 8 

The works of this stern German master are still looked 
after and prised by some of our dilettante men. The i 
of his style is very distinctly seen in his engravings ; it 
he remarked that there is more that is analogous bets 
his engravings aud the engravings of Albert Durer than will 
Ikj seen in comparing the pictures of the two painters. 
Lucas Cranach followed a style of painting peculiarly bis 
own. a style which found few imitators in the painter's life* 
time ; neither would it appear that many have oared to imi- 
tate or copy his works in more recent times. Am already 
remarked, his style Is peculiar, and there is a mannerism In 
his drawing and colouring whereby his pictures may be re- 
membered sud their originality certified, with leas difficulty 
than attends the naming of the works of other early German 
painters. It will be seen, by referring to the biography of 
this |>ai nter, that there is an historical interest attached to 
his name, by reason of tho interesting portraits which be 
hat bequeathed to us of some of the heroes of tlie Reforma- 
tion. II is portraits, like nnwt of the licads in his fancy 
picture*, are characterised by a total contempt of flattery, 
and a painstaking desire to convey to the beholder tlie ex- 
pression aud character of the |*wty represented. His fancy 
picture* vary very much in quality ; the finest are remark- 
able for elalKirale finish. His nude figures are outlined aad 
pencilled with the same singular accuracy and firmness of 
touch which are so surprising in the works of Albert Barer; 
notice especially the skill displayed in tlie drawing; of she 
extremities, 'ihe fine works of Lucas Cranach, which, by 
the bye, have at different times been sold for large prices, 
are usually enriched with landscape backsrounda, exhibiting 
an amount of detail and a variety of brilliant tints of ultra* 
marine and chromy greens, the whole reminding us of the 
landscape backgrounds in rich missals. The sce ner y will 
often terminate in a succession of lofty rocks, studded all 
over with numerous gable-roofed houses and trees; the akiaa 
are painted of a delicate ultramarine, whilst the colour la 
put ou so thickly, and at the same time so smoothly, and li 
so gradually blended into the light pink or yellow part of 
the sky which spans the h orison, as to give the whole a 
seini-euamel appearance. Lucas Cranach*! interiors remind 
us of the works of some of the early Flemish painters; ware 
it not for the figures, the rooms would appear empty, tht 
box-like sides being only relieved by a single door, with 
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or two prison -like window* placed far abort 
■hotly " 



id i>( furniture. After tilts 

we must generally eipect in 
to Ind the whula picture in the flcurn ; 
Bid that there is more In the finish that 
the taste or hiither qualities of the pain 
jects are sometime! so quaintly treated 
suppose that the artist himself intended tu be funny, 
wive a liiiinciro.il character to hia picture; Mill this ii 

cover laughable passages in the picture* or in the etyle or 

wi> -vi> rsv.i.re parlkvluit ->r the > straw. ■>>■! 

Flemish Schools. Crouch wisely avoided the use of gol.l in 



'■art. Hi, tub-- I 
Qold lain 



CBI 

height DiCredi,howeverw*jal«o«brilJts.ntco!onrist. which, !dded 

aluinet to his religious feeling for art and the purity and simplicity 

It will of his compositions.justly elevates him to ""> rank of imU 

tenors master hi the early Florentine School. 

rbt It may be remarked " 



mich yellow ii 



Speaking critically, 
I of hie picturea is In 

■t the back- 



cold. It n difficult to interpret 

.. _. Jolly carried out or - 

drat place the eye in attracted by tr 



is particularly fond of iutroduc 



hla picture*. . 

•slugs and otber , . 

yellow, the high lights being put in wi 
light*- --' n.r_k.i. _i „i 



e alao loved to pain 



le blue, u 
d in hit ci 



crimson draperle* 



je eacred figure* 

7, ,;■, u »rwarda tnvels with pleasure ov - ■ 
itance, wliioh li gen orally remarkable for t 

a feeling of poetry, which the clear blu 



bit when he painted hie h , . . . 

represent amidst the natural beauties of hia 
ountry the sacred beings of his creed- More 

hundred year* have passed since DiCredi nut on 

to the eye; andtt is flattering to hia memory to 



ea may be traced curious 

> Ant sketching had come 

a may be noticed a black 

i, and other parts, which 

hem slightly the appearance of coloured prints. Por 
ills of bis interior* he preferred cool greys and other 
.„_- jolours. Borne of Cranach's picture! are signed L. C.; _.,., .„. - ~ , 

quou'tfy a" SUW dlagou? .nicKl.?^. ^!. OMSFJ. DaNHLLO Bom t> Milan. In UK, dW *J I Hill 
own creet by patent of nobility, panted to him by the "" l *W- P"!" 1 ° r Giovanni Haitian Cre.pL, Kuans 



Ufufly'hi 



Elector Frederick. We now u 



ir to Old Brueghel, 
usly or a eUboratelyJli 



' The Bntombment 



background, of his figm* plciurea. Lastly may be noticed CBE8PL. Qiubbppi Mint, called Lo Bpioicolo. 

Ui raliguHU siibjecu. represented of lifc-rae; we fiud in in Bologna In IMS; died In 1747. Pupil of Angelo M 

them more refinement, particularly in hi* figure! of the Toni or Dome,,,™ Maria Cenuti, and of Carlo CI 

Infant Saviour, than we might eipeat, after notiniuj toe, Boiogneae School. 



■ •Dialler Bgurei. 
OftAKCK. 

BalelnlTM. 
Jaeob Hon, Kiq., and Jlmu. Liu. 



ll.ittew Mitchell. £'«. 
A Subject rrom the ' Beggar*' Opera' . 

Then waa a painter of the name of Crsnke, who 
paint portrait! a little In the style of Dandndge. 

CRAY KB, (l.BPia 



is Murder of 
Henry He 



idDiogeue 



Id 10 

1812. 
Born at Antwerp In lie*; died _. Marquii cf Suit, 

ipil of Raphael Coicie, Flemish The nativity I II s 

18W. 
AMMerl Boftrt.Btq. 



• • 



Mathew Mitchell, Btq. 
A Group or dancing Nympb*; from the Colouna 

1BJ7. " 

Tailored and Ermiiiia I 

It will be teen by referring to the biography 
painter that he wu greatly esteemed during his 1 
and Vandyck painted his portrait amour— "■- "■ 

by Esme de Uaulonoia. Da Crmyer's w< 
known iu tliii cuunlry ; tome are attrlbuiea to mm wind 
display a Spanish feeling, particularly in the landscape part 
11b wu fund of nam sacred subjects, iu wliich be would 

Introduce various sainla or the Christian Church. De Crayei 
occasiomlly paiulvd portrait*. 

CBED1, Lurhfzo HI. Born in Florence in 145,1 ; living ii 
UVtf. Pupil of Andrea Veroochio. Plorentiue School. 
Bala In IM. 
.Sum set Rngirt, Bit- 
The Coronation of the Virgin by the Saviour, 

with Saints in Adoration aim 

Toenjoy thoroughly the worki or I>i Credl, and of otber 

__,_.... • , '-r«h»g"»Ju ' 



A Scene from the ' 



la Creep 1 studied under h 
ui that he loved to gathe 
ild reoomposa tl 
:h bii worki rare 



i own fancy. Although bii worksrsrely c 
ee In the market, still we must admit that 
sidenble taste, and - * ' 

referred painting in 



com position, lie 



or relish of 



:ribed aa the t 



of thepaiutenof 1 
con (creation el pie. 
flesh lints being v. 
styla of Bollmena. 
CBBSTI. Cl villi 



Christ healing tl 

CBBTI, Dosit 

Pupil of Loni 



or many years, even la the total exclusion of the wor 

ther and later schools— are nut un frequently induced to 
usgine that they are guided by the purest taste in the 
election they make. It Is impossible to scquire a know- 

jrther. it may be reasonably inferred tlial labour' ' 
ttention are of little use unless the student bo fieo 
ith what i* commonly termed a tasto tor art, a rctei 

re' smdUrerant Iron «• own rlewa of paffig. '"if t 

c lens reeling ami jxietry in the pictun-j of 111 Credi Limn 

allery the eye can «kI on them with mora pleasure, be- 
suse the singular hriglitnee* of the works of the latter 
Liu lor seems to extinguish the colour* of ail other pictures. 



aldiniand of Pederigo Zuecaro. Plu- 

Bale In 1833. 
k, with many Figure! . £11 
irn In Cremona in 1(71: died iu 1741). 
utnellL Bolognesa School. 
Sale In 17M. 

ing t,t s o 

Flourished between 14M and 1;SHI. 



£50 

lot liketytosiuk into oblivion; hi* 
i at the present diy. and for some 
*» are occasionally given. H„ 
eularli severe-oonsidf raW* roots 
Icelli or Siguorellf. But we can 
of touch, and can feel that there is 
oat grotesque of bis productions, 
ceessories in Crivel puHUnM 
air or Quisli worthy of the aiabo- 



CEO 
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rmtc pencil of Quintin Matsys, or other early painters of the 
Flemish School. 

CROCK, G. da Savta. See Veckllio. 

Ctt 1 >M K. John. Born at Norwich in 1769 ; died at Norwich 
in 18:1. KiiglUh School. 

Sale in 1862. 
William Coxe, Esq. 
Fisbiug-boats departing from Yarmouth . . £ 15 3 

A Landscape; from the Sherrington Collection . 53 14 

100.}. 
— Bryant, Esq. 
A Farmhouse, with a Group of Trees . . 12 1 6 

This interesting painter is usually called the father of the 
Norwich landscape-painters of the early part of the present 
century. Hi* pictures are tolerably well known, although 
the works of his followers are sometimes ascribed to him. • 
Hi* slylf of painting i« very different from Wilson's, Gains* . 
boioiiKh's, and Nasunths. His pietuies nro oriKiual, and I 
an- usually very beautiful. He was a careful st tidier of sun* i 
I'tiVrtH, ai.'d excel ltd in moonlight scenes and woody avenues, i 
Kotuu of bis pictures are so richly coloured th;;t they have 
the.spiieariiiceof old pictures, and are quite Hembraudtish 
in tiled. He gave a (treat deal of power to his sea pi«*ces by 
introducing a bright light on the water in the extreme dis- 
tance, ami by paintiui; the sails yellow or red; and he was 
very happy in representing sandy or pebbly Iwaches. in the 
fon^routiils or his early laudscaiie* he reminds us a little of 
'J i.ruer. Hn wa> womb rfully successful in painting the trunks 
of hair-decayed trees. Kosaall and other artists of his 
ouii school who tried to do the same kind of thing never 
mi. ('ceded m> well. If we must say something against old 
Crome, it will be that wo do not always like hi* figures, 
and his moonlight scenes are sometiti.es too yellow and 
conventional in tone. Crome occasionally amused himself 
\* ith the '.point,* and his etchings class very well with Ker*s 
himI other beautiful examples of English etching. John Sell 
C •tman was one of the Crome school. His works are clever, 
and he paid great attention to the skies of his pictures. We 
admire the brilliancy of his skies and the light-green tints of 
Ins foliage; whilst the figures and cattle sometimes remind 
u* a little of Hand. 

CKOS, Du. 

Sale in 18 •»!. 
Right Hon. Sir William Hamilton. 

TheAr h of Titus £ll 2 

View of the Stbvls* Temple at Tivoli . . . 4S « 
Liltouf the Cascatelli of Tivoli 43 3 

1802. 
Duke of St. Albans. 
Vi< w <>r the Temple of the Sibyls at Tivoli . . 28 7 
Tiie Companion 42 o 

1815. 
Ehcard C >xe, Esq. 
A 1 rawing of the Arch of Titus ; from the col- 
1'ction of Sir William Hamilton . . . 21 

Ch7>SS12, Lewis. See Hex&t Stone, 

CIUJYL, Lkvixus. Born at Ghent about the year 16(0. 

Sale in 1&6. 
Siimuel Roger*, Esq. 
The Quirinal Palace at Home, with Figures . £3 5 

CUM M I NG, P. R. II. A. See Sir J.Rbtnolds. 

CUYLENBURG, Abraham Van. Born at Utrecht in 1C39. 
.Dutch School. 

Sale in 1802. 
Nymphs in a Landscape £3 5 

1805. 
Nymphs Bathing, with Architectural Scene -y . 2 5 

1807. 
E'Ucird Core. E*q. » 

A Moody Landscape, with Nymphs Bathing . 7 7 

1S21. 
Sir Mark Masterman Sykes, Bart* 
A N) mph ut a Fountain 6 

1830. 
Fretlertck Benjamin King, Esq. 
Diana and her Nymphs 5 5 

1837. 
William EtdaHe. Esq. 
Nyn phs near some Ruins, in an upright Land- 
scape 4 10 

Mr. Edward Coxe\s example of Cuylenburg, which was 
sold in IS07, is descrilwjd in the catalogue as painted in the 
stylo of Poelemburg; and George Stanley, in his edition of 
Bryan's Dictionary, when speaking of Cuylenburg, con* 
linns the remark by saying that his figures are abortive imi- 
tations of Poelemburg. Although it is clear that Poeletn- 
burg's pictures are very difficult to imitate or copy, being so 
elaborately finished, yet it is well known that other painters 
besides Cuylenburg made the style of Poelemburg their 
model : wo may mention, for example, Ver tango and Hans- 



bergen. In regard to the subject of this note— rim., Cuylen- 
bunr, or Cuylemburg— it may be observed that hit null 
figures are most like Poeleuiburg's.and.as a rule. his figures 
are more like Poelemburg than the landscape backgrounds 
of his pictures. Cuylenburg occasionally painted single 
figures, and the figures in his Iracchanalian and mytholo- 
gical subjects arc sometime* about a foot high. 

CUYP, Jacob Gkihutzb, called Old Cctp. Born at Dnrt 
about the year 1580. Pupil of Abiahaui Bloemaert. Dutch 

School. 

Sale in 1838. 
M. AT. Zacharji. E*q. 
Portrait of a Young \\ oman, in a Black Dreat 
with a Ruff &7 15 

Old Cuyp. as he is called, was one of the many scholars of 
Abraham Bloemaert. Although his name seoms half eclipsed 
by that of his highly gifted sou, still ho deserves a separate 
notice in the history of the Dutch School. We may fairly 
say of him that he was a clever painter, and one who seem ed 
at home in a variety of subjects. He could paint landscapes 
and battle pieces. yet is better known as a portrait-painter; 
and his skill in arranging family groups, so as to give them 
the appearance of fancy pictures. Is much applauded. 
Further, as a portrait-painter we may speak of him as an 
excellent colourist ; and it seems only fair to bis memory to 
assume that the beautiful sunny glow which he contrived to 
give to many of his portraits may have first suggested to his 
son his views of harmony, and his taste for making the 
effects of sunshine his particular study, and which he broagtot 
to the greatest perfection. In the general character of his 
portraits, and his fondness for dark dresses and quiet back- 
grounds, as well as in the large white ruffs in which bis por- 
traits are usually painted, we are reminded of Vander Heist: 
and if they be not so vigorously drawn as the portraits of 
the latter painter, yet they appear to us not inferior, because 
there is something about the sunny colouring of Old Coyp's 
pictures which always pleases us. 

CUYP. Albert. Bom at Port in 1606; living in MSI 
Pupil of his father Jacob Gerritse Cuyp. Dutch School. 

Sale in 1706. 
Jacob More, Esq., and Mont. List. 
A View on the Scheldt 



£103 9 



E>irl of Besborough. 
A LandsraiM* and Cattle 
A View of l)ort 



1801. 



i Cattle and Figures . 

' Morning and Evening; a pair 

j A View of Dort 

i 

A Landscape with Cattle 



; Ruins and Figures, in a Landscape . 

Sir William Hamilton. 
A Landscape, with Cattle and Figures 
A Landsca}>e, with Cows .... 

1801 
Countess of II older ness. 
A L-nidscnpe, With Ruins, Cattle, and Figures 

A View in Holland ; a Winter Scene . 

Lortl Darnlep. 
A View of Dort, with Shipping . 



409 10 
64 1 

20 9 

8S 12 

87 10 
78 1ft 

178 • 






6 



t 



94 10 6 
19 19 



86 4 
04 1 



t 
9 



Duke of Rridgewater, dre. 
A View in Holland ; a Frost Scene 



12110 9 
147 9 



Sir Simon Clarke. Bart., and George Bibbert, Bsq. 
A landscape »ud Cattle; afterwards in the 

Bridgewatcr Collection 54 12 

A Landscape, with Travellers; formerly in Mr. 

Barnard's collection 189 9 

A Landscape and Figures ; formerly in the Le 

Bruu Collection 809 15 9 

A Landscape, with Cows iu the Water; from 

31 r. Barnard's collection ISO 9 



— Nesbitt, E»q. 

A Village on the Sea-coast 

A Landscape, with a Horse and Cattle 

A Sea Piece 

1803. 
Richard Walker, Esq. 
A View of Dort ....... 

A Landscape, with a White Horse and Sheep ; 
from Mr. Tarling's collection . • . • 

Walsh Porter, Esq. 
The Prince of Orange on Horseback, with At- 
teiidauts going out to the Chase • 



SI 10 9 

79 18 9 

178 10 9 



08 
157 10 





9 



14ft 9 9 
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A I-ndmne. willi Fipireao 
Mr. Ileliuu'seolkellou 

WaUk Porter. En,. 

4r.,„,...ra.«--v.,i... 

— Borellit, Ejq. 



A Winter Pieca 



THE WORKS OF PAIJTTEBS. 

. £101 17 

.mot 
HI e o 



I 



Henry Soft, Stq. 
The Algol appearing to the Shepherd* 
1813. 

ft. La FohM*,. 
A Piebald Herat, near ■ Sutler") Booth 
A Cow in i landscape . . . . _ . 
A s.« ■-!,.. r- ti«l to a Tree; distant Figure), 



A Landscape, with Figure* ajidCt 
A View oil the Coait of Holland . 



Mm wtbb, mm 

Cliri»t.*|jlit-r Cluiui.tuln hla Btadr ■ ■ ■ 

( ..; i .. HI B l.iin.l: r.'i|,i: 

m 

Tln-Viii:.-.-..r<)ni»iri' und other* at tbeSJefeof 
a V.irtlfii-il _l*lace 

l'euanta watching Cattle by a Blw . 

George Watlntt Taytor, Keq. 
A email octagon Picture of a Pennant, with (bur 



Dm 

Balvh Btrnrtl. Stq. 
1 Landscape, will) Otula 

Lady Hot/ami. 



Ihtkr of Bedford. 
Brown florae in a SU 
(1 roup of Shwp . 
Fkiiii.li Prix.- On, 



a Man beating 

mi. i i.rn|,:.of Children 

A IdnaKape, -irn a Paaauit watching hla 

Sheep : from the collection of Mr. Bigby . 

im 

A Woman milting a Cow 



,.!' I. ill 



uilll Like!- 



In Uio collection of Mr. Crawford *■ 

mam* n 

l>r. in..!.,-- Mr 

Prince Msur 



BmdIi ftmnoriy 



,», E:,,- 



colkcLimiof M. Do la 
Lard Gwydir. 



d Orange ( ' from 



Eiterior of a Stable, with Groom* watering 

Interior or a Bam) into which' a Feasant it 

Peasants, wiiir i Group of Cattle on the Bauk of 

aRiicr 

A Bevno ou ton loo 



Xarl of Lhtrpoat. 
Landscape, with a View of a Village near a 
Coast 



Hon. If r. 



a Pea 



j: Brim Collection 



Oenrgt IF 

i-niiilJ I'l.lu 



Chevalier Srbamt ion F.rard. 
•..rtrs.it of a Mih. in » llia.k in™ and Rn 

li..l.liin-l,i-^l..v.-i.i hi, left Hand . 
1 Lnndwape, Willi Iwo Mm n-|..s;li( on tl 

her Hand, and tome Cattle. . 
183*. 

l Uiillimm witli a Ruined Building, al 
l'ljiares k.-ephn; Cows «ud Sheep 
UK. 
Sir Charier flannt. S.C.B. 

Ihe-pinaStablo 

IBM. 
JT. if. Zaehary. Stq. 
r Woman milking a Cow, throe other Cowaae 



SO 17 

is* a o 



. 1,010 o o 



Sir Simon B. Clarke. Bart. 

flu Angels nitprariiig unto the Shepherd*. 

ACaitle.ori a ureclpitorrs Rock. .n-.-H.M.kiiie a 
Bay, in which Vessel, are lying; a brilliant 
M-.ii i- tlniiiniri.il Hie Water .... 

A View near the River Mies, wltb a Woman 
milking a Cow; from the collection, of M. 



867 
HI 10 • 



A View on the Han, looking toward* the City 



ofDort . 

Uitto 

Cattle on the Bank* of* Hirer 
Met. 

Cow* on the Bank of a Elver 

184*. 
yiTrriiMA 7/-™h, E*«. 

A \ ii-ii- ,if hort from the Biver 
18*8. 
Bichard SaHiltrt^n. />(. 



Sons going out Coursl 
of Count & Homy 



SO 

420 



we in o 
180 o a 



Ji'r'i' " ''!' ' 
Cow* and Oleu at Failure 



*■■!>■( .-//WionrnAam. 
A Uniri.-.l l.'li:ii'-;.n, l..»»rJ« ■ !>■-■ (i-ilewny of 
uilueliaCasulier ia riding. Bought in m . 1,100 
1858. 
Ommd Hush BaillU. 
A I-M.--i~-.-ii---. null l-'i.-or.--.. ii fimi-.-li Spire, and 
other Building, in the Background- . . 080 • 
1801. 
Vharlrt Searitlirick, Eta. 
A Paitoral Subject, with a Woman milking a 
Cow, two 1'cmaiitn watching the Boat* ou tin 
River; from Alton Towen. . . . . *J0 

Two Cavalier) halting before a Chateau , . 03 
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According to Pilslnrton. the only painter whom Cuyp I math in modutj yet with simple colours, in* an 
ncelved Instruction from wss his father. It is true that in studied omlsii.m o- •- •■■=—• - 

Vender N«r, and would occasionally insert flgu™ In tiii lovely that hli rerj 
pictures-, yr-t. when we cotne to compare tbcir works, wo ' ill know whit U ro™.. wi»m ■ 
cannot reasonably suppose that Cuyp n< Indebted to ' Cuyp-like" in effect. Ci.yp'a(_ 
Tinder Neer for instruction. Nature was erldenily Cnyp's ' when introduced into hii sunny pi 
chief instructor; from her he acquired bb eiquialla tute in | ordinary manner, to feel the not 
representing ' dm.vlt^ht " and " ninhbH.' The priceealBied hu placed II 
to aome or the picturea above iliow how highly hii worki ! with their th 
ere prised, and It may be added lhetf.S.000 wasoiice offered siunally piln 

for the landscape by Cuyp which adorns the collection of ' do not luten. — ,, ... .- - - - - — j . 

Major Martin. It I. wonderful to notice In Citjn'« land- and e.s-r, when Cuyp Introduced figures about ti . 

nin how be produced the most charming effects of sun- feet high into hl« landscapes, they rarely please iu ao well 
•hi ne, with apparently little trouble. In a simple and easy at hii landscapes with small figures. 
way. Hii tluti are few. and hii pencilling does not vary I 
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.... , sunshine in which Cup 

nu. and hii peasant! appear to aymptthba 
ttle. Cuyp and Karel du Jardin orra- 
m subjects on a lain aoaln. hut thai 
much as their ordinary 



DAHL, MlCDUL. Bom at Stockholm 
ITU. Pupil of Brnatraen Klocke. 
Sale in 17118. 
Jacob Mart, Eta., and Mom Lit. 
a Pair of Viewi in Lancashire 



not tell uiitiytliln 



e eiaiuple* of this painter in the gal- 
-e sufficient to attest Dahl'i merit! ai a 
ememhered that ho painted in England 

irtraiti; u ■ rule be blended hii tints 
Dahl, the landscape- 



The Battle of the Nile 



ndian 



A View of East Darn in i 



onllght 



e Isle of Wight . 
on the Banks of 



• a I 



IU I 



ot refer to JuhnChri. 



. Pupil of Francis Uayman. 



DANCE, E.A., i 

died at tt'incnester 

English School. 

Lad, mtlasd. 

The Worn-out Soldier 

A Landscape, with lit 

UK. 
A Portrait of Arthur Murphy . II a a 

Some writers draw comparisons between the works of 
Dance and the works of Sir Joshua Reynolds. There may be 
something about the mora richly coloured pictures of Dance 

[libit a precognition of the'glased style.' which Reynolds car- 
ried to such perfection \ yet. should the student always seek 
for this kind of painting in Dance's nrks. he will simply 
took for it in rain. Pint of all it should be remembered that 
Dance oouldnot only turn his pencil to various subjects, hut 
was likewise gifted with the knsck of rerying hii pencilling 
and style of painting at pleasure. We sometime* meet with 
him in what may be described as his Uayman or Hogarthien 
style, in which the face-shadows are heavy and dark, and 
When be was particularly fond of painting his gentlemen in 
red coats; but the red is not s bright red, it is the opaque 



ndian O run -gather. 

'iew of East Deen and Bonchurch, lab of 

Wight (IBM) •» I 

The most interesting works of Thomas Denlell aiw the 

ilcture. which he painted when In India; and we like thews 
' "-'- original fr- 



h'tbinb 






rli.hr. 



, although thinly painted, are nice 
"present powerful effects of 'lighl 
ul way of showing buildings and r> 



eg a a ! mont, he would frequently pass c 
g s o golden glue: the effect of tula to 



Conott. 

lenliVp. 



lawr objects rath 
:e Sir ttooravj fi 



ppeara too brown. At other 
- '- the skies, which may be 
the priming of tha oan- 



DAXKAERTS. 



to appear in different parts. 
Bait Id ISM. 



i bright red, 
hoot, It a 



, -_ - ... _.igland-D. Norfolk— I 

H. Hague— fl. 1«7*.' 'John Dankera— history— n. Amster- 
dam ' Some or the laudacapes of the former are a kind of 
topographical pictures, in whloh are introduced portraits 
of eminent people on a small scale; bis figures are executed 
_,.l_ _ _. (jjto, and be land to giro a 



Engliab School. It will be seen how ; sunny glow to his picti 

different these portraits are from his later and highly may be described at a superior kind of deoonlire paint 

finished works. In tha first place, the latter strike us as kind of Edema; only there la a richness and depth of 

t-: i;_i.. ..i-. j .,„ do^r Inspection we find ■- L - ■--■■■■■■ '■-■• ....._..■_ ».. f- 

whilst the delicate finish of 



that they are 
the drape rlei 
]twn«na-l 



it lily paii 

d the pains displayed in painting the 

■mw "vi unjui-ii, but an more like the work of Pompeo 
Battoni and other foreign artists or the same class. Dance's 
style of head-painting It Tery well exhibited in William 
Daulell's lithographs from his portraita. 
DAHDRIDGE, B. AtlUwcv. 

DANIELL, Tuomab, B.A. Bom at Kingitoo -on -Thames 
In 17« ; died in 1U0. English School. 
Sale in lSia. 
Maikrta MitchtU, Biq. 
A View in the Interior or India . . . . tS 10 

IMS- 
View of a great Pagoda in HindosUn . , . 31 In 



lere is a richness and depth of tout 
wc rarety find In Edema a. 

DAVID, JicQUKB Lou in. St Mjtsot, 

DAVIS, R. B. 



Twickouham 

Elephants . 
L 
RajemaJil, on tha River Ganges, But 



rF.HfOM atx L Eta. 
Indie* 



ISO. 

John Ailxutt, E,q. 
St. Michael's Mount i in wattr-colourt 
Anders near a wooden Bridge 
A View in India, with the Temple or Agra . 
Tha Upal Treoi ensrarad .... 



was an amusing palntar.and spent a bibb 

rtniMliitig carvfullj the little figures whi< 
o his spurting pictures. CoiinoWiHrs wl 



fnitlir.it 



d in ti 



*wW 



of the turf. 

avis, a portrait-painter, 
ig, particularly In tha 
aeuuni School, but hw 



way of dressing hii figures is 

DA WE, Oeoboi. K. A. St* Sib T. LawaSMCB, PJiLA. 

DATES, Edk. KB. See A. pBTHKlt. 

DEAN. 

Bale in IMI. 



.h rigures by Fab 
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IBM. 

An upright Ludscape £12 '. 



D1I 



Ihdc* *>f Bndoevattr.dx, 
A View in Flanders . . . . 

A Ijuidseape, with ■ Cottage , 

int. 

A View on a IU.Br, with Buildings 






A Landecapo. with Building, and Figure*. 
Bought in it 

A Ijuid»c»[». wit h CUUs ud Figure* 



A landscape, with &uln« ud Figures 



View of a Tillage! Broiling Scene 



A wood} Landscape, with Flgurei 

tf. M. Zacltart, Eta. 

View on ■ Canal in Holland, show 
dance of Ostade. with Portraits 01 ihouuui 
ud Ua Family ; by Into Ostade ud Decker 

ftosd Scene od the Bank of 

Guorgt Hibbert, Eta. 
A Birer Scene, with Vessels 

A landscape and Figures 

Hmer, Bk, 

IBM 

A Binr V lew, wlih Building! and Flgurei 

A woody Landscape 



11 I 

io e o 

71 IB 

8 

mi o 

nu s 



Marquii of Bute. 
Interior of a Temple, wl 

the Circumcision 
A Church Pieoe 



Tli.< Pool of Betbeada, with Figure! by Frank 



Dukt qf Bedford. 
Interior of a Nobleman 'a 



Hall, with Groups of 



i Mansion, with Figures, by Tcniere 



in G 
00 18 



WiUiam McllU\, El 
l Ball Hi tin " 
Apehoren 



a Palace, with Figures by 



with Figures seated at a Table . 

Gaierior or a Palace, with Classical Figures 
IBM. 
W. W. Bunion. Sao;. 
View In the Courtyard of s Palace, with Figures 

bj Falamedee 10 15 

It seems that Tan Delen m particularly fond of seeking 
the aid or other painters to Insert figures Into his church 

tieces and architectural subjects. There are do fewer than 
re different figure -painters mentioned In the above notes ■ 
— ■ Bryan adds that Van Harp sometimes painted the 
as fn Van Delen'sjiicturea. When we consider th ' " 






ft principal Dutch and Flemish catliedrals and churches were 
the seventeenth century, It is not at range that there should 



Bll fl 
14 1* 



Those who are acquainted with Bursdael'a dark landscapes, 
and with the small wooo* huidscapes of De Tries and 
Waterloo, can easily picture to themselves the works of this 
painter. It will be seen by referring to the sale notes that 
Iiia moat Important works appear to be those which hare 
figures in them by Isaac Ostsde; but we also find one de- 

acrtbedaa'A Wster-mill' sellingforagocd price.although it .._.„ 

does not seem that thireareeny Hgureainit by IasacOslade. Figures escaping . 
Decker, however, like Bujsdael, waa an eiceilent painter of A View in Sicily, with Build 



-... - -. their produi:..„ ^ ...... 

in the pencilling and manner of finishing Tan Delen re- 
mlniia ua of Do Lormei but In colouring Kb work a are rery 
different from Do Lorme'a. the latter being usually so yellow, 
whilst Van Delhi's are generally cold or pure in colouring. 
Van Delen-s Interiors are as charmingly finished sa Abel 
Grimer s, only the church piece) of the latter are usually on 
a smaller scale. 

DILLON, R. or B. SwPibb. 
DELE1EMB. 

Sale in 1BSS. 

A Picture of Still Life £10 10 

DENIES, lai.c. 8m TurniB inn, 



In Italian landscape, with Figure! 



Ian Uses | 
fa i" 



. illdinga on IheShoreL 

"hat udCsttleud Figures In the foreground . 17 I 

tjwrdark: ud the leafage of hit tree^n colour DBNNBB. Biiihibie. Bom at Hamburg In 168s ; died 

il nu « nH T* H . rl-.u.-JT... >h... . !.«_.. ni. in 17*7. (ittrmBii Ht-hnftl. 



ark-green than a brown. His 
are often inhered by pleasant ailreiy skies, whilst 

ittsgea, andthe pains which ho bestowed on hie wort 



DSHAT8. 

UBurrellluta 



, utu 

u • • 
S It s 
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A Pair of Female Heads. 

] 

1 
Chartut tambrrt. Ktq. 



Portrait of an Old Man . 

Jrtn .UaUI-fd. K»J. 

PortriiLli.f Dinner's limber r. 
from Mr. Van Zantcre'a colic 

Head of an Old Man, in a Brim 

Oasf. i>n Jf.rajr. 
Head ofau Old Man 
Portrait of a Woman i signed > 



• ■!--■• Iirir»i. -r niKlffn [ 



All Ami Man, seated at a Table, liia ar 

on a, Book 

Thia singular portrait- painter n>iii 



think proper lu "ay anniint. them, hit plftures Iiaieanluna 
«rii|ii;.l |ih:i-ci inelit.ice Hiitish raliinrti tliattllrirrUUlioi--: 
nauo Is In little danger of being erased from the catalogue 
ill' known iiMuler.-. 1 There is an on-dnality about Deuner'a 
heads which pleases ua. Mia heads an of life-aim, and the) 
' - -taaurrace-li.net liko enamel paiutiris; many of them 



DESPORTBS, Frahcois. BtJ.Wovnom. 

DEU9EN.O.V. &<TlUna. 

DKVtS. AtiTin-K. Bom at Pmeton lu Lncaililn about 
the vear 17IW: died lu 1707. Pupil of Peter TiUamana. 
English Behoof. 

Tin- works of Arthur Deris and Downrnan beau- annw re- 
semblance to each other. Both or them maty be called par- 
trait-palmera in miniature; not that they were minlaturim 
in the common acceptation of the tern, ye* they bestowed a 
miniature-like niiiah on their unall portraita. It will be 
iiei-u tliat Devi" bestowed great pains on the drawing of tha 

J - His portrait* are usually small whole- 

■ '-'-''»hla;b.auidhai Saner 

mm, or else lie would 
place behind them a landsi-ape back around, highlr flnrabea, 

I an ihat there ia generally a fancy <■ I in racier about hi* worts. 

I Denis loved In lake psins In finishing the areraworiea aad 
fiirnilurei.f hia interiors; and few painters of hia time could 
excel liira in hi* neat «m of imiuliiirt books triurid in oM 
brown calf, which are lying on tablea or on uonkahaarea. 

1 Hla pielurea are rarely brilliant in colour, for be ma pmrttal 
to cool and broken tints. Hia chief aim waa to gire power to 
the heads; and If these he aonietimea thinly painted, yet 
tliey nrver appear dry or wanting in 1 i| 1 —slim Bane of 
Rignud's email portraits, with elaborately ntiisbed back- 

I around*, resemble Arthur Devis's worka. The worka of 
Thomas Hill, a portrait-painter of the aauoe period, aresery 
neatly finished, and are not without character. UuanrdTa 
•mall whole-length portraita appear to belong to the saw* 
achool of painting, and they are as highly flnished a* Arthur 
Deris'". The worka nf the nieiiicr. -iLuwever, are not always 

Slewing likenesses. Da Wilde's •mall whnle-lensth por- 
r.ula and theatrical aubjecta may he mentioned hen. 
Many of hla worka are neatly and prettily worked up in too 
manner of Arthur Delia and Rigaud ; nil I we r—"™ "-' 
hia pencilling la liroader, arid In eomo examples 

* •- ■- '■- - -"--" *" length portm 

'•'- ' -ianed , 



liimiily Lhe.il we uaually a 

hi-ada. We fei'l l hat there are force and ei 

liia features, whilut _lhe niin-t. dark ilroii 



■c*]i,-ij an nicely painted and highly 
liuwevcr. occasionally appear ton tall 
rlaiwd with the above. Henri 

dllcdverv liulitly; an ' 



ITS 



neatly finished m._ _ ,. 

old Fliniinh jniutcra, lie pnrerred lining I 
'■-- ■'■■- k.and wllliout any anbji 



Like many of tin 



hla Urn portraita 

or nanuei. in uie possession nf Lord ._ .. _ Jr .,, 

compares Euorh Heeman'a portraiH with IVimer'a, lint Die 
compariaim la nut a eery happy one. A" Scenian painted 
Geortn. N-. *« may call him KrwUcr'a au.ce.aor; at the 

of E. Lilly, who waa rather an earlier painter, nmind us a 
gooil dial nf Keen.iinV. Lilly's [lOrtrmtM niiwrai aome merit. 
■Itbuugh Ida style la too hard and dry to be vrceable ; and 
ho failed when lie attempted to place his flgurea. or the 

hands oflii. future, in diltieiilt . poiLiions. In tho li. w iiu. 

of the pn-aelil e-iiliny rl^r« wini 11 111 iinatiire-jsif liter of the 
name nf l'i-ii-r l.ily ; hi- KBaiT].ivs,-'iiti'd nt She Loan Oillec- 
till, of Miiiiatuna at aim tit Kcn.ingtoli in lSBi. If we 
cannot aay mu.li in_ favour of Enoch Kecnian's portraits of 



miring a pleanlug female lit I.. — 

rery hit-picture, the aame being hrightly and agrecnhly 
loured. Tliere wiu a portrait-painter or tfiij name of Uaniirr. 
who Hied altmit tint c-uw lime iln Id-rnier. His portraits Itf 
clever mnl ■■lii-eliie, nllhnnuli ptiinli'd with viry little i-'i- 
lour. Ed. lyiting's portraits uliglitly resemble Seoman'si 
they arc iiiiiiiiil in a Imrd dry style, and then) is a great 
deal of rvd in the colouring. By way of contrast with the 
patient Di'uner, an nun mention Jaruh liacher.a Duleh 
painter of lire early part of the seventeenth century. We 
art' told in the dictionaries I list Ilia facility of execution i.iii 
so surprising that h« jiainted a half length portrait or a 
lady, adorned with rich drapery and lewela. In one day. If 
this be true, one urn infer that Cornelius Janaen, and 



ir Scene* from Homes! 



DERICK (or I1KKYCK), Petes Cobnei.i 



Samutl Eogtri, Etq. 



il ton's portraJtaai 

. ,__ _.lyand aeml^lntatura r 

han of Dcvia's worka CuiDlerM mnsll roll-length portraiH, 
isiiitod in the litter part of the last century, may be classed 
rttta Rigaud'a, but iu atyh the* are mnrr wrnn. hb touch 
wit* singularly dry and hard. The landscape beckgronn* 
■ f hia [lortrint'i hit limullcil in the elaborate maimer of 
.iitoniinen. (Jjiilller likewise painted hiatoricaJ aubjeeta. 
. Lauwera visa an artist of tho latter part of the last rea- 
nry.and hia style la-lc.iga to the Rigaud type. He anus, 
stiT [.ainlcr [.han Iloel, hut Itifi maimer of psinling ia tint 
iiilikv Hoot's. A large and rery Interesting colloction of 
.nthony Devia'a lanii'.cmfl.N nrc in the possession of Dr. 
" rtin F. Tuppcr.nt Albury, HuUdflml— ■ house longocai- 



Ml pan t, 



if hia pi 



e nullil- 



I riews of English scenery. 
tilly and elaborately an is lied 
hofilbiobi-aler. ATthough il 
Iruidscaiie-palntlnr is wbiJIy 
e present, day, still hia worka 
ileajture; and we fcel that be 
~ ' which be aimed at. 



died in wst Pupil 



Win. I 






1 In 1TM; 






lullebo. 

Arthur William Devis launched into a stylo 

liic!-. invi'i-f unlike lin. Cilher'a 1 for eiampl*. lie 1 

.-i-lrail-i inn «.-iiii-ll. ■■:'.'. i-ic:i!» tyle, or would givea__ 

ke ehamcter to h.a female tlKurca. Afterwards are And aba 
• ua 



feel Inn* Htrikiniil.v tiijierioi- Ilia great picture of the 

■ ■' "-■' ' '■ ieh Ho.rntsl.is to Bentaolin 

ib)ect. hi the Queen's gallery 
-"— iketch of the lonaer 

HOtwatjB- 



wieh Hoaniul. is to 
-'-'—' In the n — 

ent akeU 

of the writer it 



itanding that aomo 



Ilia li 



the large finished plcti 

or hiii works maybedecla 

tat not tone, that he I 

-culling his Ugurcs In a 

hail correct iiteaa of light 

good portra; 



tlior 






DHEXKIN, A. SceSiKLi-A. 
DIEPENBECK. Abraham. Born 
died in 1013. Pupil of Rubens. P 
Bale III 1803. 
TTaljA Porter. Hnq. 
Tlio Aasumptiun of the. Virgin 



it lioia-Ie-Dnc in 1S07 1 



~B, 



-Bryan. E 
ij.-ct from 
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1827. 
The Daughter of Herodias presenting the Head 
of John the Baptist £28 7 

1832. 
George Watson Taylor, Esq., M.P. 
The Inauguration of St. Robert . . . . 26 5 

1856. 
Samuel Rogers, Esq. 
The Virgin and two Angels in Adoration before 
the Infant Saviour 18 7 6 

Diepenbeck was an ingenious and facile painter, and could 
readily adapt his pencil to a variety of subjects. First of all 
we hear of nim as a skilful painter on glass ; then we re- 
member him as one of Rubens'* eminent assistants ; and, 
lastly, as a good original painter. Amongst his portraits is 
one of himself, painted in the manner of Vandyck, only 
rather coarser. Diepenbeck was also a good animal-painter, 
and was particularly fond of introducing horses into his 
sketches and pictures. When be painted in conjunction 
with Rubens, ne seems to have giveu more impasto to his 
touch than Rubens did; the parts painted bv him are 
smo ther, and the colours more blended. And the same 
remark, of course, applies to his Rubenesque studies, which 
are generally so difficult to distinguish from the studies of 
the great man. On examining the works of Rubens closely, 
many are surprised at the roughness of the pencilling, it 
appears so Blight and coarse, and the shadows are brown and 
transparent: thus it seems strange that hi < works should 
appear so bright and finished when seen from a little dis- 
tance. Now it is not difficult to understand how it is that 
people not familiar with the nature of ' quality ' in painting 
should so readily take to Rubens's school pictures, and even 
prefer them to the rough dashing pictures of the caposcuola. 
To such people there seems something prettier about the 
smooth, highly finished, and brightly coloured Rubenses, 
caring little whether Rubens be merely the designer of the 
subject or the actual painter of it. Although Diepenbeck 
was a figure-painter, yet he had an excellent notion of carry- 
ing out the backgrounds and accessories of his pictures. It 
mattered little to him whether the subject called for the sea 
in the background: houses and terraces, richly wooded 
landscape, rocks with romantic lake-scenery, or river-banks 
adorned with bulrushes and other water-plants, all came 
alike easy to him. The skies of his works are usually bril- 
liant, and he was very liberal in the use of his ultramarine, 
and the colour of his landscapes generally partakes more or 
leas of the Brueghel tint. 

D1EST, Adriaic Vait. Born at the Hague in 1655 ; died in 
London in 170a. Pupil of his father. Dutch School. 

Sale in 1806. 
Marquis of Lansdoume. 
A Landscape and Figures 

1807. 
Edward Cots, Esq. 
A View of one of the small Lakes in Switierland 



1829. 



£2 10 
2 12 6 
8 12 



Earl of Liverpool. 
A Fair of Landscapes 

We are told that this painter learnt the rudiments of his 
profession under his father, William Van Diest, a marine- 
painter. As we are not furnished with any separate notice 
of this painter in our dictionaries, it will be well to say a 
few words about him before speaking; of his son. Although 
his works are rarely met with, yet he appears to have been 
the greater painter of the two. His style of colouring does 
not resemble Van Gov en's, being particularly grey and 
silvery t the blue of his skies is pale, and he was fond of 
introducing large grey clouds, the edges of which are lit up 
with a delicate yellow, like Naples yellow; the same being 
reflected in the water produces a sunny Vander Capella-like 
effect. His men-of-war and his small fishing-boats are very 
carefully and prettily finished; they are thinly painted, 
and for colour he usually kept to his light and dark grey 
tints; but some of his boats are enlivened by a pale-red or 
light-brown sail. His foreground figures are more spirited 
titan the figures which Bonaventura Peters used to intro- 
duce into his marine pictures. Adrian Van Diest, although 
he occasionally painted portraits, is chiefly known as a land- 
scape painter. Some of his pictures are large, and, according 
to Pilkington.are ornamented with figures by Adrian Coloui. 
In the market, Van Diest's landscapes are of little value, 
being regarded merely as decorative pictures; yet it must 
not be assumed from the above sale notes that they possess 
little or no merit, for many of his pictures are capitally 

Cinted, especially his cabinet pictures; not that his works 
ve any pretension to rank with the productions of the 
great landscape-painters or the Dutch and Flemish Schools 
of the seventeenth century, yet we feel that he displayed iu 
them a good feeling for the picturesque. His compositions 
please us, particularly those which represent river scenery. 
Borne of the landscapes which be painted when in England 
are compositions, and we find in them Italian buildings, and 
•mall round towers with pyramidical roofs, similar to the 
towers which we see in Both's Italian landscapes; but the 
figures are English, and even the landscape is like some of 
oar inland river scenery. We may say of Van Diest that 



although his landscapes are usually classed with decorative 
pictures, yet many of them are bold and effective works. He 
was fond of introducing a great deal of yellow and other 
warm colours into the sky; consequently his skies often 
remind us of Marco Ricci's. Van Diest was not a careless 
painter, he did not hurry bis work, and the foliage of his 
most carefully finished pictures is worked out in a neat wiry 
manner, a little iu the style of Huysman. 

DIETRICH (or DIETRICY), Chhistiait William Er- 
vbst. Born at Wiemar in Saxony in 1712; died in 
Dresden in 1774. Pupil of his father and of Alexandre 
Thiecle (or Thiele). German School. 

Sale in 1796. 
Jacob More, Esq., and Mons. List, 

Christ and the Adulteress £8 8 

A Landscape, with Arcadian Nymphs . . . • 39 18 
The companion 48 7 

1802. 
A Pair of Landscapes 17 17 

A Landscape, with Cattle and Figures . . 4 4 

Duke of Bridgewater, dbc. 1 
A Pair of upright Landscapes . • . . 14 14 

Sir Simon Clarke. Bart, and George Hibbert, Esq. 
A Landscape, with a Waterfall . . . 15 4 6 

1803* 
Robert Thi*tleu>aite. Esq. 
A small Landscape and Figures .... 200 
An Interior 6 6 

A River Scene ........ 2 10 

Count de Hagen. 
A Landscape, with Hermits; in the style of Sal- 
vator Rosa ........ 4 14 6 

1811. 
Henry Hope, Esq. 
A Theatrical Soeue by Moonlight ; in imitation 
of Watteau 53 11 

1812. 
Charles Lambert, Esq. 

A Pair of Landscapes 27 16 6 

Christ among the Doctors ; in the style of Rem- 
brandt 21 10 6 

1830. 
The Blind leading the Blind . * . . . . 4 

1883. 
Figures crossing a Ferry 12 15 

1834. 
Viscountess Hampden. 
A Landscape, with Dancing Bears and nume- 
rous Figures 8 

1836. 
The Judgment of Solomon . . * . . 4 10 

Henry John Hinchcl\ffe, Esq. 
A Landscape, with a Cottage and Figures . . 3 5 

1840. 
Sir Simon H. Clarke, Bart.' 
A Peasant Girl in a Straw Hat . . 80 9 

1848. 
Count de Momy. 
Interior of a Grotto, with a Hermit kneeling in 
Prayer before a Figure of the Saviour on the 
Cross 770 

1861. 
Charles Searisbriek, Esq. 
A classical Landscape, with Ruins, Peasants, and 

Sheep 15 10 

The Adoration of the Shepherds . . 14 3 6 

Christ driving the Money-changers out of the 
Temple 32 11 

1864. 
The Adoration of the Shepherds . . . . S3 12 

David Teniers was fond of painting pasticci, yet he did 
not spend so much of his time in that kind of painting as 
Dietricy did. Dietricy was particularly fond of it, and 
perhaps more than half bis works are imitations of the 
masters of various schools, and, as he had a fair notion of 

glinting, most of his pasticci are clever little pictures, 
till it will be seen that generally the imitations are not 
sufficiently good to deceive a practised eye. For example, in 
his imitations of Dutch figure-pictures ho was almost sure 
to lose himself before he got to the end of his work, and a 
carelessly finished head or two in one corner, or in the back- 
ground, will often proclaim the imitator's touch. Some of 
his landscapes are orilliantly coloured, and he was fond of 

* This was a joint collection contributed by the Duke of 
Bridgewater, Earl of Carlisle, Earl Gower, Charles Long, 
Esq., and — Mathison, Esq. 



DIN 



CRITICAL AXD COMMERCIAL DICTIONARY Or 



58 



painting rocks find waterfalls, whilst on the heights are .yellow, so that his pictures have a aeml-Cuyp-Hke dhct 
groups of pastoral figures, and goats climbing shout. Many Some of hi* figures likewise remind us of Isaac Oatade. His 
artists Ixodes Diet r icy exhibit great versatility of talent, figures and sheep are often smoothly and delicately fini s h ed. 



The painter Amman is spoken of as one who seemed at home 
in every class of subject. Vertue says that Laroon was very 
successful in his pasticci. We may notice here that 
Laroon's coloured drawings are singularly Like his pictures 
in pencilling and effect. 

D1NNE, Vaxdeb. 

Sale iu 1830. 
Viaamnt Hampden. 
A Vase of Flowers £15 4 6 

DOBSON. William. Born in London in 1610; died in 
10K5. Pupil or Robert Peake. English School. 

Sale in 1801. 
Earl of Besborough. 
A Head of Inipo Jones . . . . . .£440 

Portrait of Lord Arundel 12 1 6 

Ditto of William Dobsun 12 12 



Right Hon. Sir William Hamilton. 
Portrait cf Prince Rupert 

1*27. 
F. II. StandLih, Esq 
Porlrait of a Laiiy 

1S20. 
John, W>hk, Esq. 
A Mimatuie In Oil of the Earl of Dorset 

1S3-2. 
Oa>r>ie Wntsnn Taylor, Esq., M.P. 
A Portrait of William Dobt>on .... 

1839. 
William Mfllish, Esq. 
Portrait, whole-leugth, of Queen Henrietta 
31 aria, iu a Black Hat and Feather, attended 
by a Page u »th a Monkey 

IHtfO. 
A Portrait of the Marquis of Montrose 
A Portrait of a Cavalier 



5 5 



8 10 



2 



57 15 



SB 15 6 



54 12 
15 15 








DOLCI, Cahlo or Carliko Born at Florence, in 1616; 
died in lt>*l. Pupil of Matteo Roselli, and of Jacopo 
Viguali. Tuscan School. 

Sale in 1801. 
Etrl of Besborough. 
The Holv Family, with St. John .... £47 5 • 
A Magdalen 42 t • 

1803. 
Walsh Porter, E*q. 
St. Catherine 43 1 

1804. 
Head of the Saviour when young . . • . 42 t 4 
The Virgin with the Infant Christ . . . Uv IS 

1805. 
St. Jerome Writing 126 t 4 

1806. 
Sir George Yonge, Bart. 
A Madonna 61 6 I 

1807. 
Edtcard Core, Esq. 

St. Francis 42 6 

A Madonna; formerly in the Pembroke Col* 
lection • . • 6S I 

1815. 
The Ecce Homo 90 9 t 

1816. 
Henry Hope, Esq. 
A Madonna 64 12 • 

1819. 
J>hn Knight, Esq. 
St. Apolloiiia ........ 



nu • 



Ralph Bernal. Esq. 
Head of a Madonna . 



1824. 



82 11 • 



There is something; in Dobson's fine portraits which re- 
minds us of both Vandyck and Lcly, yet his style is not 
sufficiently like either for his works to be mistaken fur 
theirs. His flesh tints are usually different from Vandyck's, 
and the backgrounds of his portraits are heavier and 
smoother in painting than Vandyck 's. Dobson was an ex- 
cellent draughtsman and a good coiourist. Sometimes his 
touch in curiously dry. the irupaato having a gritty or tem- 
pera surface. Tins kind of touching or pencilling in Dobson's 
portraits is much admired by connoisseurs; it is not un- 
likely that this peculiarity in Dobson's pencilling induced 
King Charles I. to call him ' the English Tin to ret.' In some 
examples by Dobson the face-shadows are very dark, but he 
was not iu the habit of marking in the features with dark 
strokes, iu the manner of Hanneuian. Jean Battista's por- 
traits are very good, and there is a great deal of the dignity 
of Dobson's style in them. Bryan speaks of David Loggaii 
as an engraver, but we occasionally meet with portraits by 
an artist of the name of D. Loggau ; they are of the period 
of the engraver, and, like Dobson's works, they remind us 

J tartly of Vandyck and partly of Lely. Snelling (not Snel- 
iucks) was another portrait- painter of the same type, but 
his works appear weak after seeing some of the former 
painters. The works of Tuer may be classed with the same 
school; the heads of his portraits are better than the 
hands. 

DOES. Simox VA5DEB. Born at Amsterdam in 1653; died 
in 1717. Pupil of his father, Jacob Vaiifler Docs. Dutch 
School. 

Sale in 1801. 
— Slade, Esq. 
Cows and Sheep drinking ; a pair . . . £2 15 

1802. 
A Landscape, with Cattle and Figures . . 9 9 



Duke of Bridgetoater, dbc. 
Figures and Cattle iu a Landscape . . . 6 16 6 

1813. 
— Clap, Esq. 
Sheep in a Landscape 5 5 

1825. * 

Peasants with Cattle in a Landscape ... 600 

1827. 
F. H. Standish, Esq. 
A Hunting Party halting beside the Ruins of a 
Castle 800 

1829. * 
Lord Gwydir. 
Figures and Cattle halting at a Fountain ; after 
Berghem 8 18 6 

There were two or three painters of the name of Vander 
Does. Simon occasionally painted portraits and conversa- 
tions, at well as landscapes. In his landscapes he was fond 
of broad effects of ' light and shade ; ' his colouring is rather 



Lord de Uuustancille. 
A Female Head 02 It • 

1826. 
Admiral Lord Railstock. 
St. Agnes 128 1 4 

1829. 
Jy>rd Gtet/dir. 
The Virgin, Child, and St. John . . . . 147 

1831. 
Hon. Mr. Vernon. 
Head of the Virgin ; from the Altieri Collection 42 

1832. 
Jnhn Ewer, E*q. 
Christ breaking Bread 162 15 4 

1833. 

Cardinal Borrouico 110 6 

St. John 241 It 

1836. 
Head of the Virgin ; a Sketch for part of his 
Picture of the Annunciation .... 108 19 6 

18.J9. 
Prince Poniatowski. 
St. Cecilia 58 16 

1840. 
Sir Simon H. Clark. Bart. 
St. John, iu Green and Red Drapery, holding a 
Pen and Book ; from the gallery of Lucien 

Bonaparte 604 t 

St. Matthew writing his Gospel, attended by an 
Angel ; from the same gallery .... 906 It t 

1844. 
Jeremiah Harman, Esq. 
The Magdalen contemplating the Cross . . 724 It t 

1850. 
Earl of Ashburnham. 
The Martyrdom or St. Andrew. (?) Bought in at 210 t t 

At the present day there are many passionate admirers of 
the works of Carlo Dolci ; and if there be some who care 
less about them than others, yet most connoisseurs are 
willing to admit that he was a great master of his own style, 
that he was a gifted painter, and possessed an extraordinary 
control over his modus, as well as over his subjects. Although 
his compositions of many figures may not always quite please 
us, still we feel that the painter himself was satisfied with 
them, and rested not until he had bestowed, even on the 
most distant or unimportant parts, all the labour and pains 
that could possibly be required. Like Sasso Ferrato, he was 
fond of repeating his subjects ; for example, his valuable and 
highly finished picture of our Saviour blessing the * Ele- 
ments,' the ' Madonna del Dito,' and his graceful picture of 
the daughter of Herodiss with the head of St. John. Inde- 
pendently of the copies which he made himself. Carlo Dole! 
had many imitators : amongst others, Benedetto Gentiari ; but 
a more successful imitator was his daughter, Agnese Dota. 
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Many may be deceived by these imitations, especially when 
seen by themselves; yet their inferiority is striking enough 
when seen at the same time as the original works of the 
great master, there is so much difference in the quality of 
the touch, in the impasto, the force and vitality of the 
upturned eyes. Besides all this, Carlo Dolci was p re-era i- 
ueutly superior to his followers when he attempted heads 
on a small scale. Like Domenichino, Carlo Dolci preferred 
keeping his colours bright and pure, his draperies being 
often wonderfully brilliant. Morales, the Spanish painter, 
called £1 Divino, flourished about a hundred years before 
the time of Carlo Dolci, yet in sentiment or feeling his 
subjects will bear comparing with Carlo Dolci's. The genuine 
works of Morales show a considerable knowledge of ana- 
tomy ; but the aim or ambition of Morales was not merely 
to pass for a correct draughtsman, but he loved powerful 
colouring dearly, and was an enthusiastic admirer of the 
peat masters of the Lombard School. There is a severity 
n his style which is scarcely appreciated at the present day ; 
yet it must be confessed that Morales was successful in pro- 
ducing extraordinary effects of colour, and brilliant nesh 
tints, even when separated from the contrasting portions, 
such as the jet blacks and brilliant reds, which be was 
fond of introducing in strong relief against them. Even 
when the dark rich colours are removed from the flesh tints, 
his bright CorregKie«que flesh tints retain extraordinary bril- 
liancy or lustre, and may be regarded as curious examples 
of painting. Morales introduced a rich brown in the face- 
shadows, on which he would sometimes mark in the hair, 
or rather part of it, with the finest lines, as though they 
were put in with an engraving tool. This, of course, is a 
primitive manner of working, but it seems to correspond 
with the elaborate finish of other parts of his pictures. 
Morales was unquestionably a fine painter, and produced 
several reputable works, notwithstanding the high and 
difficult walk of art which he selected. In regard to Carlo 
Dolci, it must be remembered that his works vary consider- 
ably in ' quality : ' there are some which appear brown and 
heavy in tone when compared with his well-known bril- 
liantly coloured pictures; in the former the face-shadows 
are unnaturally brown and Spanish-like in tone. Still, 
Carlo Dolci's least valuable pictures possess merit; we 
find in them more life, with greater intensity of feeling or 
passion, than we usually see m tho works of his imitators. 
As a rule, we like his female figures better than his male 
figures ; his Madonnas and female penitents are so graceful, 
and he painted the hands so prettily. 

DOMENICHINO. See Dombhico Zampisbi. 

DOMER, Jan. Flourished about 1680. Dutch School. 

Sale in 1766. 
A coloured Drawing; View on the Loire • .£110 

DOEIGNT, Lewis. See Lb Bbus. 

DORXER, Jacob. 

Sale in 1816. 
Henry Hope, Esq. 
The Roman Charity ' £7 16 6 

D08SI, Dosso. Born at Dosao, near Ferrara, about 1490 ; 

died about 1660. Pupil of Lorenso Costa. Ferrarese 

8chool. 

8ale in 1804. 
The Nativity; from the Aldobrandini Palace . £40 19 

The works of this master are better known on the Con- 
tinent than in England; yet it will be found, on ex- 
amining his pictures, that he is not one of the most difficult 
masters to remember. There is something very peculiar 
and decided about his pencilling which, after a little careful 
study, is not easily forgotten. Dosso Dossi ranks among the 
fine colourists of the Ferrarese School. The landscape 
backgrounds of his pictures often exhibit an extraordinary 
degree of brilliancy, the trees being painted with a fine 
metallic kind of green, and present that peculiar surface 
and brightness which painters before Dossi's time pro- 
duced by laying their colours over gold grounds. Dohso 
Dossi was likewise fond of introducing a great deal of 
ultramarine about the distant bills of his pictures, as well 
as in the skies. When he introduced smnll figures and 
animals into his pictures there is usually a stiffness or pri- 
mitive character about both, particularly the animals ; but 
in his larger works, the works which made bis reputation, 
it will be seen that he displayed in the figures a style or 
manner of painting which is free and masterly, with a noble 
desire of making the figures in his compositions reach a 
high standard of beauty. In the flesh tints he shows a love 
for contrasts, the fairness of some of his figures being 
arranged with others of very sunny hue. About bis figures 
there is usually more finish than impasto, and he was fond of 
giving a glased or transparent effect to his works, whilst, like 
many of the early Italian painters, he gave to his colouring, 
in parts, a semi-tempera appearance. The peculiar colour- 
ing of the Ferrarese painters may be traced in other schools ; 
we notice it, for instance, in the works of Bramantino, an 
early Lombard painter. The embossed gold work of Bra- 
man ti no's pictures is very pretty. We can also trace the 
influeuce of the same school in the works of Girolamo dai 
Libri and in toe works of Moranda. 



DOUDYNS. William. Born at the fiague in 1630 1 died 
in 1697. Pupil of Alexander Petit. Dutch School. 

Sale in 1816. 
Henry Hope, Esq. 
An Allegorical Subject £3 13 6 

DOUW (or DOW), Gbrabd. Born at Leyden in 161* ; died 
in 1674. Pupil of Rembrandt aud of Peter Kowenhoorn. 
Dutch School. 

Sale in 1801. 
Earl of Besborough. 
An avaricious Womau weighing her Money . £84 • 

1802. 
An Interior, with Figures . . . . 57 IS 



— NesbiU, Esq. 
A Portrait of Gerard Dow's Mother . 26 6 

1808. 
Richard Walker, Esq. 
A Woman weighing Money . . . . 21 
Portrait of Himself touching the Violin ; from 
the Orleans Collection 804 10 



A Dutch Girl 21 

1801. 
— Bryan, Esq. 
A Woman with a lighted Candle . . . 62 10 

1807. 
Edward Core, E*q. 
A Dutch Servant-girl purchasing Herrings 66 16 

1809 
An Offering to Diana . . 71 8 

1812. 
Charles Lambert, Esq. 
* La Cuisiuiere ' 46 4 

1813. 
John Willeit WUlett, Esq. 
A Philosopher in his Study 61 19 



A Philosopher in his Study, writing . 131 6 

1821. 
An Old Lawyer reading a Letter which a Female 
has presented ....... 42 

John Webb, Esq. 
A Fortune-teller . . . . . . 41 19 

A Hermit in Adoration . . . . . 152 6 

1828. 
David Qarrick, Esq. 
Portrait of a Boy, and toe companion . . . 43 1 

1824. 
Ralph Bernal, Esq. 
A Boy, with Kitchen Utensils, Ac. . 46 6 

1826. 
Admiral Lord Radstock. 
An Old Woman at a Window, with a Pail in one 
Hand, aud a lighted Candle in the other 157 10 

1830. 
A Girl at a Window 86 2 • 

1881. 
Hon. Mr. Vernon. 
A Lady at a Table, with Money and Deeds before 
her; engraved 105 

1833. 
Chevalier Sebastian Erard. 
An Interior, with the Artist looking from the 
Window of his Study ; from the collection of 
M. Vayer d'Argenson of Amsterdam . 603 15 

1836. 
Sir Charles Bagot, O.C.B. 
An Old Woman at an arched Window . . 205 16 

1844. 
Jeremiah Harmon, Esq. 
Portrait of the Father of the Painter ; from 
Paignon DejonaTs and Count Morel de Yinde's 
collections . . . . . . . 73 10 

His Own Portrait ; from the same collections . 181 6 6 
A Dentist drawing a Woman's Tooth, at a 
Window 97 18 9 

1848. 
William Wells, Esq. 
Portrait of an Elderly Female, of the site of life. 86 15 
Interior, with Figures, and a Lady playing on a 
Virginal; from the collections of Marechal 
d'lssenheim, Count du Bury, Prince de Conti, 
Gildermeester, and N. Deseufens . . . 857 

Richard Sanderson, Esq. 
An Old Woman at a Window, with a lighted 
Candle ; from M. Bobit's collection . . 85 1 

1 2 
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1464. 
E>e^ '.*CL*r*. 

Ma a<— « -w*r isX4tx a Candle, and leaning 
\*twr % fex.« . f'-rs.**ly :n the collections of 
r -*— '.*«., Jf. sa La Perrier, and Mr. 



£as-"ja.* , l 



£703 10 



F ~.o svriiyte* r»VM of thi« pninter it would aeem that 
Ju • .'ii J -• -x r.-.» ...'-tirr,e »»-re held in higher mti nation 
tvut* :■'+ • .'*• 'f r# * n.a>>r Reriii»randt. James says that 
* Jf »; *r ■ « :r.* * a~«i.*h Minister .*\ the Ha*ue) made 
a- -a a.-. ar * .ai yt+rt.l '.f a t;.<,u%and florin*, merely to lie 
sw/w-*i :.v !'•: *r. #«r» of a.i h-» picture* painted within 
t.-^- j-ar i%} rx !>*r i»ien* afb-rward* their regular died 
syv!»*. <> - -,f r..« pc< lure*, the subject of which was a 
w.rsjtr. *> f .'i a *u,A on h*-r knee* playinc with a little girl, 
vat y.r*'*>+4l by the Dutch Eaut India Company, and 
t'jvrf;.: * .r\t,j to be irade a prevent by them to Charles 11. 
an a ro-. *"»!•* .»v,r7 off-nnc upon hi* return to take poa- 
irm-.r* -.'. \'.* tr.r'/tve of Kncland.' It will be found that 
tt* piv* allied to m'<*t of the above aale notes do not 
r^&r**^ : the taloeof 'Gerard "Dow 'a finest works; at the 
a*V"**r.t day mary of his flue pictures are probably worth 
'.f.rz. r r.e to &t**n b a »ndred bounds. We can trace Rein- 
er*. ^*'« r 2 *er,r* :n fJerard Dow'a picture*, and it will be 
seer, tr.ai r* varv-d hi* %tyle occasionally ; for instance, his 
tife-ti^-i r>a/)« ar*> penciled lew firmly than the heads 
t.-. £..« rxr.-.rst purt ire*, whilst lie managed to cast over 
t.\* fvrrr«*r a fir.e gol'len glow. Although in hia valu- 
s*#i* *xtt i *t pi'turea we can trace Rembrandt's teaching, 
y-t w» f.i.'I in ibem so much that is original and new to ua 
tttiU t\*r» m .itt'e fear of 'Air mistaking or confounding the 
worn* of t^ie two painter*. The most striking point or 
fattare :n 'Jerard Dow'* picture* Li the Amines* or decision 
*A u* v**eh. whiitt the fle»h tints an: uxuallv redder than 
tUrt*:rxr,nt'% - the former Stained hia rich effects bv solid 
p*jri*.,r.g. whiUt about the figures of the latter there is ever 
nv,r» or k** of transparency and glaze. Cierard Dow loved 
to earre out the figures in hia pictures, airing a peculiar 
T'*htAii+i* and precision to every part ; he liked to finish his 
fan*r*% in the same way that Paul Potter flniahed his cattle. 
aod tf-e writer remember* having seen in a corner of one of 
<#*rard I>.w'« celebrated pictures a stunted leafless tree, 
work«*l i»p or fini«hed in fat bnvht touches of colour, having 
ft *•* knot* marke<l in with a vigour and force very similar 
V* tn* •♦yle ,4 Paul potter. When Gerard Dow attempted 
street v^w* he wm *ery succesuful in giving a picturesque 
er.ar*rw to ancient iKHiae*. How well he uaed to manage 
cid arch-*! wm'Jow* a».d projecting turrets ! Notice also his 
e ev«-r way of painting darkened rooms or passage* taken 
frofn the street or ouUidc; the gradation* are so well pre- 
served, tl»e perspective so nice, that we really feel that we 
ean ve into the room* and passages. And it is just the 
aacne if the«ubiect be an interior: the bow-window does not 
appear to be the end of the picture ; we feel that there ia 
landscape beyond ; or perhap* we can see the tops of some 
botue* and tre*-* which keep their places as properly as they 
appear to do when such *ubj<-cts are seen through a stereo- 
aeope. In hi* draperies he usually preferred dark colours, 
vet tfiey are not dark enough to appear heavy. And when 
be painted a composition of several figures the picture is 
generally enlivened by the introduction of aome crimson or 
lake drewie*. Gerard Dow may also be noticed as a painter 
of candle-light *ceues : these examples rarely contain more 
than one or two figure*; the faces of the figures are lit up 
with a colour almost like vermilion, whilst the darkness of 
the background against the dazzling brightness of the candle 
flame produce* a startling, but not unpleasant, effect. We all 
know how much these works were admired by his scholar 
Godfrey Hchalken, and how many pictures the latter 
painted in the same style. The anecdote of the ' broom ' 
(M*e PiLKiXGTO*) may serve to remind the student of 
G«-rard Dow's paiustakinc style of finishing the accessories 
of hi* pictures. In fact, this is a point which calls for much 
attention in studying the works of the old Dutch and 
Piemiah painters,— the accessories often assist us in detecting 
apurioua works. Examine the painting of the brooms and 
pan*, and you will not find three days' work in a broom 
painted by a hungry copyist. 

DOUW.S.V. See Wocwermans. 

DOW, 8. V. 

Bale in 1837. 
Sir Fronde Freeling, Bart. 
A Halt of Sportamen £110 

DOWGAX. Der. 

Sale in 1819. 
W. N. IlewfU, Eeq. 
Cattle in a Landscape £14 14 

DRAKE. Kathax. See Hudsoit. 

DRECHSLER. — . See J. B. Momtotbr. 

DROLLING, Mahti* . Born at Obergheim, near Colmar, 
in 1752; died in Paris in 1817. 

Sale in 1818. 
IF. La Fontaine. 
A Swiss Cottage £4 



In the Museum of the Loavre to a . 
representing the interior of a kitchen, with 

DROOG8LOOT. Nicholab. Born at Dart in 1 

170-J. Dutch School. 

8ale in 1W1. 
— Sloth. F.ta. 
View of a Town in the Netherlands . 

1802. 
A Village Scene, with Peasants regaling 

A Tapagie, with many Figures 

1823. 
A Village 8cene, with Beggars 

18». 
Samuel TaneUy, Eeq. 
A Village Scene 

1833. 
Beggars Merry-making .... 

1836. 
Sir Jamee Stu-irt, Bart. 
A Dutch Village, with Cavalry conducting Pri 
soners 




«•; diedm 

£S 7 • 

• • t 
t 9 t 

t IS 

16 
8 8 

8 16 6 

Most art •biographers mention this painter, although his 
works at the present day are not much sought after. His 

Eictures generally represent fairs, village scenes, or mar- 
ets, as he preferred painting subjects in which he cosdd 
introduce an almost innumerable exhibition of figures. In 
his best pictures the figures are flniahed in the neat anal 
sharp manner of Teniers; but usually his men ••makings 
are inferior to Barent Gaal'a in lightness and spirit, and are 
altogether too brown and thinly painted to he valuable. 
His figures are sometimes large for the sise of the picture, 
being perhaps nine or ten inches high in a landscape about 
two feet wide. The perspective of his best pictures is very 

Good, sud we admire the suuny glow which he east over the 
indscape. 

DROST. N. See Rembrandt. 

DRUMMOND, Samuel. A.RJL Born in 1770; died in 1844. 

English School. 

Sale in 1863. 
Elhanan Bicknell. Eeq. 
A River Scene, after Richard Wilson . . . £11 6 



Drummond's Wilson-like landscapes representing 
are very red in colour, and red or pinky sunsets are not often 

fileasing ; the least agreeably of the great Cuyp'a sunsets are 
lis red or pinky ones. Drummond's best landscapes are 
well composed and agreeable in effect: but as a laiidacape- 
1 painter he was very inferior to Richard Wilson in the 
management of the details, as well as in the ' quality * of his 
touch, parts lieing so wa»hy and feeble as to make one sup- 
pose that he sometimes finished or retouched his pictures 
after they were varnished. It should be remembered that 
he loved to imitate Wilson's Florentine pictures, and there 
is often something very pleasing in his rustic figures, and in 
the grouping of his sheep and cattle. Drummond is better 
known u* a portrait-paiuterthan as a la«idscape-painter ; ia 
feeling his portraits remind us of Sir Thomas Lawrence. 

I DUBBLES. Henry. Flourished in the latter part of the 

1 seventeenth century. Dutch School. 

I Sale in 1801. 

' A Sea Piece £7 10 

1809. 
A Landscape, with a Sportsman . . . . 14 14 

1819. 
A Sea Piece 18 7 6 



! John Knight, Eeq. 

'. A Sea Piece 

I 1822. 
Marquie of Bute. 
A Frost Piece 

1829. 
Richard Mortimer, Eeq. 
A Harbour Scene, with Vessels and Figures 

1830. 
Viscount Hampden. 
A Harbour, with Ships and Figures ; formerly 
in the Hope Collection 

1861. 
Charles Scariebrick, Esq. 
A Coast Scene, with a Fishing-boat in a Breese . 
A Coa&t Scene, with a Fishing»boat and Vessels, 
off a wooden Pier 



86 8 

6 16 6 

68 10 

IN il 

10 18 
23 8 



There are four painters of the name of Dubbles ww - 
tioned in the dictionaries— Henry, Thierry, Peter, and Jan. 
All of them appear to have enjoyed some reputation as 
marine- painters; and good examples are occasionally met 
with bearing the signature ' Dubbles,' but without ini- 
tials. The works of Henry Dubbles have been compared 
to Backhuysen's and Vauder Capella's ; they may also he 
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compared to kudo of E nerd in ten", limply yet truthfully 

Kmted tout kciivk. It is „..t unlikely tint the "Frost 
''■■■ t : - - r i . ■ - i in (I ■ ii„(, . i, nn -i;ii.i i.li- r.f ]',-(,-, 

Dullhlr., who Himi.-il In- |'i.-l,ii-.-. l, L l.rinl] in.li.lini-l IHIi-rs. 
He dore not appear to lure btni ■ painter of muoli rote i 
the moat we ran »s> <if In. pni-tiir.-. i-. n,.y «r-neet,ph'a«lnii 

1-1 1- 1 '.n-.. tin: i-.-mp.-.H :,.-, I- :, ill,,. I.: l„-i„,r X- 1 1. -it. Ill- I lull f- 

hrriitly imiiilnl. «lni,i Mi,- n*uira urn better limn the 
landncape. Sotneti iiu-i liii picture* hive a weak appearance, 
irl»li>i from a fam-v ,ii;,rli !,■■ .ihIli'l:. ,1 ,if working up the 
trirkworii of the ln,u-i> n, ih, i Ull , „f Vnii.h-r H.-yil.-n 

Sarins it out wllli it, Li, in- ..Int.- hiii-s rniimUi.-li liriik. 
y«r would mnn-ihiH-M ,i., ■ hi*- **„.<■ kind ot thing. One 

<if the painter* of tin. f: .v sl;,,ii,-.l o hlu.. ilniv eolmir 

top-riml,- hiawurkn. m.t iii.-r.-lj in ill.-' sky and the water, 
out alio in the rooki ind foreground parts: the flnint, 
howe»er. inrkt]) i.. -iu-lii.il in. mil r.nmuiusof Lingelhach 
and Rai-khuywn. 

i- i ■'■■■.- ■ Stt J»cob RtTTtDAaTL. 
DVb (or DUOQ). Xia LB. Bon M the Hague In 1636 j died 
in 1086. ' : . 5f : . fotler. Dutch School. 
Bala In ISM. 
Paul it Aigrtmont, Etq. 
A Corpi de Oarrto a t 

Interior of ■ Dutoh Cabaret g 18 I 

UN. 

Richard Walkrr, Ktq. 
i ■ deGard*. ... 11 8 

Interior, with Figure* 4 IS 

_ B 180*. 

A Corp* de Garde U ■ I 

A Corpi de Garde. Bought In »t . , . n 17 t 

4 Moiidl Ftrty 10 

IBB. 

Marquis nf Bait. 
Iiiti iding their SpoU . BOO 

B»nn,!i. ,;ii,,j.. .;■„,,, Spoil . . . 10 10 

1847. 

John Drnl, In. 
Sampson aleeptug fn tbe Lap of Delilah . . TOO 

itsa. 

Charlet Birth, Etq. 
A aipall Interior, with • Burgomaater and hit 

in. 

Thotnat Emmtrton. Ktq. 
An Interior, witu a Corp. do Garde tt 11 I 

1840, 
A Guard-room IS I 

ISO. 

Chariot Scaritbrirk, Etq. 

Oflcen uid Lndtea in k Corps de Sard* . . 10 10 

Le Due doe* not appear to limo long followed the manner 

of hi. mailer, Paul I'-.tt.-r. imi Hi,. ,t,i,. of |,u own aeh-ct- 

in* lie fnllu-.-il uii.i peMwrrrii.iily. Hit hgurei ire very 

tii"lH.i "'>'■". '■""' '•'• 1 N.i, inti-,,1 Pr.1. ,. Tin iv 

i""ii,i»'--'l'u- .H ,. .t li,.- h.-i-l. ,.l I, h,i;,i-,1. in.-i, ,|„1 

Other fl sural, anil , ar.- „lt,.-i,,.,,.-i,,|i,.j| v ,,|..vi-r mill an- 

touched in with iir.-al [iin-i-. In ,„ui, v .,[ |,„ ,,j..|„r,-> tln-rf 
h too trait ». Miuriii.** in Hi.- i.- u |,:,nrliiL-ii«, ,,,,1,-h j.-llt.w 

-and brow ii in tlii'iii. Ax , In- «n.. M,,ii.-iiin,» unfurl mute 

in cotiip.i.iiig th... l,.n-l,iir,.,mi,K.,f In. ini.-rmrs i tln-rr ii ■ 
waul of .ulijiTt in tin-in, hi- tin: li.u ktri.iiinl linui-i-, ilf, in, I 
rwede veil j •Itotetlwr, he »»k ..ft,-,, ,t f»,ut t„ H„- n,- r - 
•p«tire of hu ruonui. the horlmuUl line ippouing loo 

DUCK. Q. A* Fit. 

DUCBOX. ArDuCiot. 

DUGHET, Oisfab. called Gibvak Pocmiv. Born at 

Kouie in lSISj died it Rome lu 1B7S. Pupil of Nlchouu 

Pou-UD. Eomau School. 

_ .™, .. ft-etaWtt. 

Earl WaUtorav*. 

Wdioape Hid t-igure. £ioa o o 

Inlto 70 IS 

Earl q/ Bitbaraugh. 

Idndmpe and Figure. Had 

A Laud (Storm 1« I* 

I***" ■ • . . . It It 

e, with Figure* MHO 

1* • 
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William Ami Offle*. Eta. 
Landmpe. with Fkurnu from the Coraiiii 

J^g ■ -^ *2H 

Vi"w df Neuii, near Rom*; from the Colonni 
■*■-■ - . TU 

Lord Dantby. 
A Landieap* and Plgnrea .... U 17 

4 LaoiKcape . . . . . . . . M , J 

Sir SimonOarkt. florf, and Gtorgt Bibbtrt, Eta ■ 

I^ndaoape, with the Storj of Antiops . 1,7 n O 

A LandaoajM . lift o « 

1803. 
LBndBMpe, with tim Story of Pyrunni and 

Lan'lTea'pe.'with.Vie^'ofaLako' \ '. [ IS ! ! 
Uilto. the companion . _. . . . . M i| . 

Geor?» OraMt. Eiq. 

Landsrapeand FiKurtu 4t 4 • 

Ditto, the companion II t * 

180*. 

— Rasetlii. JBae. 
VlewofTivoli . . . . . . . M io 

I jindaeape, with the Story of Latona ; flaufc* by 
F.Laurf . . . ^. . . , . «, g , 

— Jrrpnw. Btq. 
A Laudacape 410 

Itargait nf LantdnaHt. 
A l:.„,i si.ir,,.. fi.r„„-,-,.v ,,, 1 1„. „oaaeaaIon of 

ilr. Ih-linx; liKurrnljy .N.Pouhiu . . . 488 
Ditto, the cotupHiion. . _^_. . . . jg U • 
Sir Gtarge Y<mgt, Bart. 

Ditto. Evening; the companion . , . . 178 10 • 
WW. 
Eilvord C:*r, Eiq. 
Ijindsnipe. with ■ Vi.-wof (faeCampagna; from 
the Dsliue Collection ITS 

. , J a. '**»' 

A TMIhrni, s ho wink pan of (lie Vaha of 
Aiiciuntltomei fi-i„iiii„-i-..[-i m PaUce. . to B 
1818. 
Aw* P"olt. Eta. 
Landscape and Fiaure* . _. . . . . wu , 

JnAii WilUtt miMI, Eta. 
Uridacapi'i w,th Iluildiivs Hid Pbnmi . . n a n 

Ai^,d,c PC : tlit e 

181S - 

E-hr.inl Cnxt. Etq. 

Vi-iy.,i ii„- ('ai,ip«K,ut'' formerly in the Ddme "* 10 ° 

Oou « !, ™ 40 T 

John Knight, Btq. 

A Land Storm IM io o 

John B'eSo. Btq. 
Landscape and Figurea 4t a 

Di«o ,l . <l T :::::'*• S'j ; 

I mil' -i|i witha Lake " * 51 10 

Ditto .....';■■■■ m * s 

Aam-iLanoac^. . \ ] | ; >g ,» J 

Ornrot Watson Tailor, Etq. 
An upright Laudacape. with dbtantTaa* of the 
Campagn, . . . ^ . . . _ „, . ( 

A LantUKSpy and Fig,™ 187 18 g 

Balph Btrnal, Etq. 

Sir Mark M. 3,k*,, BaTt. 
A Land Storm .... .... , 

SRJ*'""»-"»~: : •> | ; ; 

Admiral Lord Radttork. 
AUndiirapi'. with BiiiWingamiidPigitrttj fran 
the Falcotilen MM tat • 

F ^ ~rep™uLg ^ ^™, n mcur,un >U ' , * 

Aduiiis, li.v Jlula .... MO ■ a 

Landsc.pe.-itliaCaaileandljkeSce'nei'fron, * 

Mr. Chauiptniowne t collection. , , w i i 
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1842. 



Landscape, with a Convent among Trees; for- 
merly in the collection of Theodore Jacobsen, 
Esq 

A Rocky View 



Earl of Upper Ossory. 
Landscape, with Buildings near a Waterfall 
A Mountainous Landscape, with Buildings 

1844. 
Jeremiah Barman, Esq. 
Landscape, with Figures overtaken by a Storm 













1827. 
Viscount Cremome. 
A Landscape and Figures] £103 10 

Duke of Bedford. 
A small Landscape, with Figures . . • 73 10 

1828. 
Landscape, with Lake Scenery .... 409 10 
Landscape, with classical Buildings and Figures 210 

. M. M. Zachary, Esq. 
Landscape, with Buildings and Figures ; from 
Mr. Purling's collection 278 

1829. 
Lord Otcydir. 
Landscape and Figures 09 6 

Viscount lianelagh. 

Landscape, with a Road by a Rirer ... 51 9 

A Lake Scene, with Figures Bathing ... 65 2 
Landscape, with two Monks conversing by the 

Side of a Pool 101 17 

Landscape, with Figures 21 

Thomas Emmerson, Esq. 
A Landscape and Figures; Morning ... 69 6 
Evening; the companion 69 6 

18SL 
Hon. Mr. Vernon. 
The Flight into Egypt; in a Landscape 46 4 

John Maitland, Esq. 
Landscape, with Buildings and Figures . . 94 10 

O. J. Cholmondeley, Esq. 

Landscape, with Buildings ; in the foreground a 
Shepherd and Shepherdess with a Dog ; for- 
merly in the collection of Mr. Burke . . 87 16 

Landscape, with Figures 78 15 

1832. 
George Watson Taylor ', JE*g. 
An Italian Landscape 73 10 

Earl of Mulgrave. 
Landscape, with Figures; formerly in the col- 
lection of Mr. Pratt 50 8 

1833. 
Chevalier Sebastian Erard. 
A Mountainous Landscape, with Figures . . 97 13 

1836. 
Brook GrevilU, Esq. 
A classical Landscape ...... 77 14 

1837. 
TV. a. Coesvelt, Esq. 
View of the Grotto Ferrata; from the Due de 

Jesso's collection 147 

Landscape, with a River and Boats ; from the 
Champemowne Collection . . . . 162 15 

1838. 
William Esdaile. Esq. 
Landscape, with Buildings and Figures, on the 
Bauk of a River 83 12 

M. M. Zachary, Esq. 
Landscape, with Figures driving Sheep . . 82 11 
Landscape, with a Waterfall . . . . 178 10 

1839. 
Sir Henry Oxenden, Bart. 
Landscape, with Buildings near a Lake . 54 12 
A classical Landscape, with Figures ... 21 
View near Tivoli 546 

1840. 
Sir Simon H. Clarke, Bart. 
Landscape, with a Caatle near a Waterfall . . 35 14 

1841. 
Lady Stuart. 

A Waterfall near a Town 36 4 6 

A small Landscape, with Buildings and Figures 74 11 
The companion ....... 63 2 



















183 15 
194 5 



106 1 
162 15 



210 5 



John Penrice, Esq. 
Landscape, with a Shepherd attending a Flock 
of Sheep ; from the Lancilotti Palace, at Rome 

1848. 
William WeUs, Esq. 
Landscape, with Figures and Sheep • . • 



£899 



56 18 * 



1850. 
Earl of Ashbumham. 
View of Tivoli; from the collections of Lord 

Waldegrave and Mr. Fleming . 480 10 • 

A romantic Mountainous Landscape, with 

Figures in Boats on a River .... 105 
A View on the Coast of Italy, with Buildings on 
a woody Height, and Figures in the fore- 
ground 105 

1856. 
Samuel Rogers, Esq. 
A woody Landscape, with Peasants reposing 

near a Stream ; from the Colonna Palace . 174 f 
A classical Landscape, with Buildings, a Flock 
of Sheep near a Pool of Water, and Shepherds 
reposing ; from the Colonna Palace . . . 158 11 

Some connoisseurs prefer Gaspar Poussin's landscapes to 
Claude's ; they feel that there is more real art in them. His 
style is conventional, yet on the whole it is last so than 
Claude's. He had a sweet taste for art, and both his touch 
and colouring are marvellously pleasing. His compoeitioiis 
are generally called classical, and they are very suggestive 
of poetry. His fondness for expressing the foliagelii dis- 
tinct and ruyged touches should be studied, as it is one of 
the points which his imitators generally (ail in. When we 
see his works in good condition, the skies are light and 
rather brilliant, yet they are not usually finely pencilled. His 
rolling clouds remind us of Orizonti's skies. Poussin's dark 
heavy land»ca|>es, although they are very grand, are not his 
most valuable pictures, either commercially or technically. 
The purest and most feeling touches of this great master may 
sometimes be traced about the rock scenery of his works. 
Nicold Poussin occasionally inserted figures into his brother- 
in-law's pictures; and the small semi-nude, or classical 
figures, as we call them, which Gaspar usually painted, har- 
monise remarkably well with his landscapes. On examining; 
these little figures carefully, it will be found that manyof 
them are very Raifaelesque in design. Gaspar Poussin ap- 
pears to have painted a few pictures without figures, but there 
is something so deep and refreshing in the colour of his 
foliage that we can almost afford to take away the figures. 
Amongst the followers of Gaspar Poussin we may mention 
Peter Ryabracck, who was an etcher as well as a painter. 
Poussin s pupil Cresceiixio di Onofrio painted ^■tM'il 
landscapes. His pencilling is very good, and there are pas- 
sages in his landscapes, particularly in the skies and in the 
distant scenery, which remind us of Mario Rioci. The 
woody lundscai>es and classical compositions of Ferrante 
may likewise be studied in connection with toe works of 
Poussin. Tambroni, in his classical landscapes, reminds us 
of Gaspar Poussin ; he was successful in giving distance to 
his pictures, and his colouring is lighter than Orizontis. 
Carlo Antonio Tavella may likewise be mentioned amongst 
the imitators of Gaspar Poussin. Anthony Feistenberger 
was another imitator of Poussin. The compositions of the 
former are grand and effective, although there is occasion- 
ally a baldness or want of subject in them. As a rule, he 
made the foliage of his trees ywj large. 

DUPLESS1S, M. H. 

Sale in 1818. 
M. La Fontaine. 
A Pair of small circular Landscapes . . .£580 

Duplessis painted small pictures, in which he would intro- 
duce a great many figures. He finished his works elabo- 
rately, and some of his pictures remind us a little of 

Wouwermans. 

DUPONT, Gainsborough. See Gainsborough. 

DURER, Albert. Born at Nuremberg in 1471 ; died at 
Nuremberg in 1528. Pupil of Martin Hapse and of 
Michael wolgemut. German School. 



Earl of Besborough. 
The Annunciation . 



Sale in 1801. 



££8 17 6 



147 • 



1802. 
W. Beckford, Esq., ofFonthitt. 
The Presentation of the Virgin ) 
The Circumcision J ' * * 

1804. 
— Borellis, Esq. 
The Adoration of the Magi . . . . . 48 IS 6 

Portrait of Leo X. ; from the Colonna Palace . 170 1 

1806. 
Marquis qfLansdowne. 
Uriah conveying the Letter which led to his 
Destruction 06 10 
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1833. 
Chevalier Sebastian Erard. 
Two Maid, bearing Golden Vases, rendering 
Homage to the Infant Jesus . 

1838. 
William Esdaile, Esq. 
The Virgin, with the Infant Christ standing on 
a Table 



£75 12 



59 17 1 

1844. 
Jeremiah Harmon, Esq. 
The Bagpiper 28 17 6 

1856. 
Samuel Sogers, Esq. 
A Falconer 48 6 

Albert Durer is better known as an engraver and designer 
and carver, than as a painter ; yet there are some excellent 
pictures by him, not only on the Continent, but in England, 
whilst admitting that there are some of his pictures in 
England, we must at the same time remember that there 
are not many, and, being a master little understood, it is 
not uncommon to And pictures in private collections as- 
cribed to him, when in reality they are the productions of 
Flemish and German painters who practised their profession 
fifty years or more after his death. The incidents preserved 
of the life of this great man are few. The artists who had 
the honour of instructing him were Martin Hspse and 
Michael Wolgemut. As a designer, the latter was very 
inferior to Albert Durer, but as an engraver his name is en- 
titled to some respect as the supposed inventor of ' cross- 
hatching.' Still he was a bold designer, and his works, like 
the works of Michael Ossinger and other early wood-en- 
gravers, were admirable models for a man like Albert Durer 
to work on, leading him to a bolder style than he would 
have acquired had he commenced his education under 
Martin Schoen, as his friends had designed. Martin Schoen, 
however, was eminent in his way, peculiarly so for the 
period in which he lived; but there is nothing about his 
works that can be called ' Italianesque.' While beautifully 
neat in execution, viewed as a whole there is always a 
Gothic meagreness in his compositions, and a strange fancy 
for enlivening them by introducing grotesque faces. Albert 
Durer spent the greater part of his time in designing and 
painting religious subjects, yet he occasionally made en- 
gravings or drawings of landscapes and animals. Some of 
the latter have been carefully engraved by Hollar. ' The Fox 
playing the Fiddle to a number of Fowls ' is a clever example 
of Albert Durer's power for depicting humour. We have 
also by him comical figures of men and women dancing or 
walking together, executed something in the manner or 
Behaui, an artist who worked rather after the time of Albert 
Durer. Albert Durer's father being a goldsmith, it is not 
unreasonable to infer that his son's early attention to that 
business partly conduced towards that excellence of mani- 

Eulation and clearness of stroke which are so much admired 
oth in his pictures and engravings. Whether he after- 
wards studied the works of Martin Schoen or not is hardly 
known ; if he did, he certainly did not follow Schoen's style 
or fondness for representing skinny people, but appears to 
have studied anatomy with profit, at the same time that he 

Said considerable attention to the drawings and designs of 
he great Italian masters, his contemporaries. His know- 
ledge of aerial perspective, and even linear perspective, will 
not bear modern criticism. The profusion of colours which 
he introduced into his pictures, against the brilliant greens 
and blues of the background, often give to them, espe- 
cially if viewed from a little distance, a flat appearance. 
There is much that is wanting in the arrangement of the 
colours, as well as in the management of the neutral shades. 
Albert Durer painted and engraved some charming minia- 
ture pictures of the Madonna and Infant Christ, treated 
either allegorically, as an 'Assumption,' or rustically en- 
throned, and attended by angels. In quality and tenderness 
of feeling these miniature works are exquisite. In accord- 
ance with the taste which prevailed in the German School 
when Albert Durer lived, we may suppose that his works 
rose in estimation with the degree of manipulation bestowed 
on them, the brilliancy of the colours, and the number of 
figures or heads which the picture contained. These were 
the points chiefly studied by the German connoisseurs of 
that time. Now. some of Albert Durer's pictures would be 
really better if there were fewer figures in them, and if the 
distant scenery and buildings were not carried up into the 
clouds. Finally, when we come to analyse his works— to cut 
them into pieces, as it were—what beautiful passages we 
find in them I how often may be discovered separate little 
groups, or even portions of figures, hands, contours, all full 
of sentiment and beauty, displaying a taste rivalling that of 
Marc Antonio and Bonasoni ! We occasionally meet with 
curiously finished pictures ascribed to Hans Burgkmair. 
They are not equal to Albert Durer, but class very well 
with the works of his followers. Hans Burgkmair is 
better known as an engraver; and he is one of the few 
Germans who practised chiaroscuro engraving. Our best 
chiaroscuro prints are by Italian artists, and perhaps Andrea 
Andriani was the most distinguished in this line. There is 
a chiaroscuro woodcut ascribed to this master, representing 
the ' Taking Down from the Cross/ in which the figures are 
of life-site. The impression is believed to be unique. Chris- 



topher Le Blond's coloured prints of the seventeenth cen- 
tury are quite different from Andriaui's coloured prints ; Le 
Bloud's are a species of coloured mezzotinto. Some of them 
are very pretty, and are curiously illusive. Le Blond's were 
intended to represent oil-paintings, and Andriani's were in* 
tended to represent coloured drawings. The well-known 
painter Gregory or Giorgio Pent* was one of Albert Durer's 
pupils. Pentz's, or Peins's, portraits partake of the cha- 
racter of Cranach and Holbein. His heads are generally 
very clever, but the hands are not always so good. He in- 
troduced gold rather lavishly in some of his pictures, but it 
is pretty gold— the tone of it is agreeable. Like Holbein, he 
occasionally made use of green backgrounds, and then he 
would make the drapery colours very rich and brown. Some- 
times we find landscape backgrounds to his portraits, which 
we admire very much ; they are so refined and Italian in 
character. Holbein was fond of introducing transparent 
browns in the face-shadows of his portraits; and Peins's 
even browner and richer than Holbein's, whilst the 



are _ _ _ _ 

' drawing-lines ' of the features are expressed with curiously 
minute and delicate strokes, which appear like the touches 
of a miniaturist or an engraver. Amongst the Flemish 
painters of the early part of the sixteenth century may be 
mentioned Hendrik (le Bles. He chiefly painted religions 
subjects ; and some of his large works consist of numerous 
compartments, or perhaps a centre subject surrounded by 
small medallion paintings. His figures are inferior to Mem- 
ling's in delicacy and taste, but the laudscai>e backgrounds 
and accessories of his pictures are generally beautifully 
finished, partly in the style of Albert Durer. It appears 
that he was in the habit of introducing an owl into some of 
his pictures, as his mark or monogram. This kind of thing 
was not an uncommon practice with early painters : thus 
we find a dog in the works of Schongauer, and an ape in the 
works of Martin Van Cleef. The fine picture at Windsor 
Castle of the 'Calling of St. Matthew ' is most likely by the 
latter painter. 

DURNO, JA.ME8. Born about 1752; died in 1795. Pupil of 
Andrea Casali and of Benjamin West. English School. 

Sale in 1803. 

An Historical Subject £6 

The Departure of Hector for the Siege of Troy . 7 12 

1806. 
Marquis of Lansdotone. 
An Italian Landscape 

DU8ART, Cornelius. Born at Haerlem 
Haerlem in 1704. Pupil of Adrian Van 
School. 

Sale in 1802. 
Countess of Holderness, 
A Merry-making ...... 



in 1665; 
Ostade. 



3 8 

died at 
Dutch 



£44 2 



1803. 



Walsh Porter, Esq. 
A Family at a Repast ; engraved in the Le Brun 
Collection 157 10 

1804. 
— Bryan. Esq. 
Dutch Peasants at the Door of a Cabaret . 84 2 6 

1813. 
M. La Fontaine. 
A Village Scene, with Peasants Merry-making . 163 16 

1821. 
John Webb, Esq, 
A Dutch Fair 102 18 

1824. 
Sir Mark Masterman Sykes, Bart. 
A Peasant with Children at the Door of a 

Cottage 31 10 

A Musician and Boys at the Door of a Cottage . 64 1 

1826. 
Admiral Lord Radstock. 
Interior of an Apartment, with Boon and a 
Female looking out of Window . . . . 160 16 

1829. 
Lord Otoydir. 
An Interior, with Figures at a Door; in the 
Background a View of a Public-house . . 173 6 

1836. 
Sir Charles Bagot, G.C.B. 
Interior of a Dutch Cottage, with Boon dis- 
cussing 4420 

1848. 
William Wells, Esq. 
A Pedlar offering his Wares to a Man and 
Woman 9730 

1861. 
Charles Scarisbrick, Esq. 
A Village Scene, with a Fisherman in conversa- 
tion with a Child 33 12 

1863. 
Peasants Merry-making 84 
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Thii painter is described as a close imitator of Adrian 
Ostade, so much so that in some cases their works can 
hardly be distinguished ; and Pilkington informs us that he 
had more dignity and spirit than Ostade. Neither of these 
statements is very correct or useful. Dusart was a lively 
painter, and loved to represent his figures in action : we 
notice a tossing about or straggling of the limbs, which 
is peculiar to him ; his fiddlers are uneasily balanced on 
their three-legged stools, and the children are often re* 
presented dancing or tumbling about. He introduced a 
greater variety of colours in his interiors than most of 
his fellow-disciples; his draperies are painted with silvery 
colours, yet his flesh tints are usually very red ; the faces 
have a flushed appearance. Although on the whole a very 
nice painter, yet his pictures lack the simplicity. Rem- 
brandtish power, and perfection in execution which dis- 
tinguish the works of his eminent master— points whi<h. 
artistically speaking, are more worthy of being called 
• spirited r than the mere vivacity of Dusart's laughing and 
dancing figures. It seems strange that amidst the fumes 
and quarrels which are so frequent in alehouses and at 



village fairs— scenes which no doubt were frequently parti- 
cipated in by the painters of this school, if we may judge 
from the number of pictures, drawings, and etchings of 
such subjects which they have bequeathed to us, — it seems 
strange that in such society, ana amidst such resources, 
they were able to preserve alacrity and talent sufficient to 
do their work so uncommonly well. Dusart occasionally 
painted landscapes: they are good examples of what may be 
done with a few figures and trees, and a cottage or two: if 
sometimes confined and appearing to want distance, yet 
there is ever a truthfulness in the touch which pleases us. 
The peasants in these landscapes are sometimes humorously 
attired. 

DUVARDIN. 

Sale in 1829. 
John Webb, Esq. 
Landscape, with Rocks and a Waterfall . 



DUY8, W. C. 

Sale in 1802. 
A Spanish Masquerade Scene • 



£5 5 



£2 5 



E 



BCHARDT (ECCARDT.or ECKARDT), Jonir Gilbs. See 
Van Loo. 

EDEMA, Gbrahd. Born at Friesland about the year 1652 ; 
died at Richmond, near London, in 1700. Pupil of Albert 
Van Everdingen. Dutch School. 

Sale iti 1803. 
Robert Thistletcaite, Esq. 
An upright Landscape, with a Waterfall . • 

Earl of Qodolphin. 
Three Landscapes j for door-pieces 

Ditto 

Four Landscapes 

Three ditto 

Ditto 

Two ditto 

Ditto 



1809. 
Sir George Pounce fate, Bart. 
A Winter Scene on a River in Holland 



£1 





8 8 





2 15 





1 





10 


6 


1 3 





1 4 





1 11 


6 



8 8 



1813. 



— Clay, Esq. 
A Pair of Landscapes 3 4 

As Van Everdingen was inferior to Ruysdael, so was Edema 
inferior to Van Everdingen. Like his master. Edema was fond 
of painting the mountainous scenery of Norway and Swit- 
zerland. We are told that the figures in his pictures were 
sometimes painted by John Wyck. Now, as Wyck bad a very 
good notion of painting figures, we may assume that when 
they are badly painted they are by Edema himself; the 
figures in Edema's pictures are generally such poor puerile 
things that they are enough to destroy what little value the 
pictures may possess. Edema's trees have not the richness 
of Everdingen 's, the chief merit of his works being generally 
shown in the water, for he really had a very clever way of 
touching in the colour and splashing effect of falling water. 
His slightest pictures, as well as his gallery works, belong 
to the purely decorative class of painting. Although of 
little value, yet we are often pleased with the manner in 
which the subjects are composed, and we feel that there is 
something to admire in his ready and facile pencilling. 

EDMONSTON. 

Sale in 1848. 
Sir Thomas Baring, Bart, 
Savoyard Boys, with Instruments ; a study . £57 15 

EDRIDGE. Henry, A.R.A. Born in England in 1768; 
died in 1821. Pupil of Pether. English School. 

Sale in 1832. 
George Watson Taylor, Esq., M.P. 
Children of Watson Taylor, Esq. j a drawing . £16 16 
Miniatures done with black lead on paper were fashion- 
able at one time, and Edridge's beautiful drawings must be 
classed with this species of art. Although he sometimes 
painted miniatures on ivory, yet his delicately tinted pencil 
portraits on paper are better known. 

EDWARDS, Edwabd. Born in England in 1738 ; died in 
1806. English School. 

Sale in 1819. 
Hatheto Mitchell, Esq. 
An Allegory „ . . £1 18 

There is a neat engraving by Cardon from a portrait of this 
painter, painted by himself, and placed as a frontispiece to 
the 1808 edition of his 'Anecdotes of Painters in England.' 

EECKHOUT, Gekbbaht Vak den. Born at Amsterdam in 
1621 i died in 1674. Pupil of Rembrandt. Dutch School. 

Sale in 1804. 

— Bryan, Esq. 

An Historical Subject £21 



1827. 
Portrait of a Young Man £16 5 6 

1839. 
The Continence of Scipio 22 1 

A pupil of Rembrandt's, but, like Maes, he was not a ser- 
vile imitator of his msster ; in fact, there is much by which 
we can distinguish the works of the two painters— viz., 
Rembrandt and Eeckhout. As a rule, Eeckhout preferred 
finishing his pictures in a smooth and laboured manner: 
his colouring is rich, and by many may be considered fine, 
yet, somehow or other, we miss in his colouring that light- 
ness and transparency which are so delicious in Rembrandt's 
works. Eeckhout painted in a pleasing and original manner, 
and excelled in various subjects, such as portraits and in- 
teriors, as well as historical compositions. In arrangement, 
some of his interiors remind us of Terburg, and we find 
in them dashing cavaliers dressed in the gar costume of the 
period. His most interesting works are his religious and 
historical pictures; most of these are finely coloured, and 
some of them have charming landscape backgrounds ; the 
stems of the trees are small and delicate, and the branches 
are naturally and tastefully arranged : the distant scenery 
is often mountainous and grand, whilst the perspective of 
the nearer plains is agreeably kept, and enlivened by figures 
engaged in agricultural pursuits. Eeckhout, unlike some of 
the other followers of Rembrandt, did not merely aim at 
painting fine effects of ' light and shade/ but usually pre- 
ferred making the composition and finish of his subject his 
first studv, and would afterwards get up the colour and 
power of his picture to the best of his ability. 

EGMONT, Justus Van. Bom at Leyden in 1602; died at 
Antwerp iu 1674. Pupil of Rubens. Flemish School. 

Sale in 1827. 
A View in the Grand Square at Antwerp . .£880 

1840. 
The Virgin and Child, with Saints . . . 14 10 

ERELS. J. See¥. Meyers. 

ELKEMA, E. Telle 8. 

Sale in 1864. 
A Group of Flowers in a Basket .... £1111 

This artist painted in the early part of the present cen- 
tury. His pictures are beautifully finished, ana his groups 
of flowers are well relieved. He represented flowers agree- 
ably and truthfully : the leaves, petals, insects, and dewarops 
mav all be examined with pleasure. Perhaps the best flowers 
in his pictures are the blue flowers. Some flower-painters 
get their groups too flat ; we see too many full-faced flowers 
and leaves in their baskets and vases; but Elkema's perspec- 
tive may be favourably noticed. 

ELMER (or ELM ARK Stephen, A.RA. Diedst Farnham, 
in Surrey, in 1796. English School. 

Sale in 1803. 
Robert Thistletcaite, Esq. 
A Cat, with a Mackerel and a Lobster . . . £9 9 

1813. 
— Clay, Esq. 
Dead Birds, Lobsters, Ac. . . . . . 2 10 

1819. 
Mathew Mitchell, Esq. 

A Hawk trussing a Plover 8 5 

A Brace of Tench . . . . . 4 

W. K. Hewett, Esq. 

A Snared Hare • • . 6 6 

Four pictures of Cock-fighting . . . .900 
A gjgand Foxj ,, , 
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EVE 



A Gat. Kitten*, and a Dog ) ,. A 

A Cat and a Fish < ** 6 



Three pictures of Dead Game and Fish 
Three of LiTe Game .... 



* 6 
7 7 



Dead Game 3 13 6 

We occasionally meet with this painter's w->rks in ■•'.•l- 
fashioned coD'-ctiou*. We aNo meet w.th neatiy pointed 
fruit pieces by a painter of the name of Elmer, vuo inay 
hare been a son of the preceding. 

ELSHEIMER (r*r ELZHEIMER), Adam. Born at 
Frankfort in 1571 : diM in R-ime in 16tl«. Pupil of Philip 
Offenbach. German Schuol. 

S lc in 1801. 
A small circular Landscape £24 3 

W. Bedford, Esq^ of FoiuhilL 
Tobit and tue Angel 27 16 6 



Sir Simon Clarke. BarU and George Ilibbert, E*q. 
Christ and the Disciples at Euiuaus ... 990 

1S03. 
landscape, with the Flight into Egypt 

1815. 
Edward Core, Esq. 
A Landscape ; a drawing fronr. the Knapton Col- 



19 8 6 



2 » 



1519. 



W. X. Hewtt. Esq. 

Flight into Egypt 22 12 6 

1«2S. 



George Watson Taylor, Esq^ M.P. 
Tobit and the Angel . . . . 



1S32. 



George Walton Taylor, £»/., J/ J». 
it and tl 



the Angel 



74 11 

39 18 ft 



1*09. 



Hon^ Edmund Phrpps. 
Tobit and the Angel; from the collection of 

Watson Taylor, Esq 162 13 



Although overlooked during his lifetime, the works of 
Elaheimer are now much esteemed. We find in hi* pictures 
many excellences, which deserve the greater praise when 
we recollect that be was really a very early fainter, and 
flourished rather before the time of many of t he great Dutch 
and Flemish painters of cabinet pictures. Elaheimer mutt 
likely improved his taste by studyinr in Italy; and his 
drawing, as seen in the contours of his figure*, reminds us 
of both the Italian and French SchooK Like Rtnihraudt, 
Claude, and many other masters, he loved to dive into the 
Study of Might and shade;' and we find in his picture* 
many excellent treatises or illustrations of »ur-h eflVcta. If 
the general effect of some of bis candle-lieht scenes be 
rather too violent, and too inach in the style of Jan Vande 
YeloVs, yet we can always enjoy the eleirant Romanesque 
character of the figures, or the beautiful miniature finish of 
the backgrounds and accessories. In wine of hi* pictures 
the trees, fotiaee, and flowers are so sweetly tninted that 
they may be compared to the garlands which Fiore u>ed to 
introduce round the works of other painters. His flowers 
are sometimes so highly finished that they will hard.y class 
with the usual accessories of a picture, but appear in the 
picture like the work of another hand ; as when Rubens and 
Brueghel painted in conjunction, or Kierings and Poelew- 
burg. Elaheimer was a successful painter of moonlight 
•eenes ; in the landscape he would generally introduce some 
scriptural story or allegory, such as ' The Flight into 
Egypt.' There is a gloomy stillness about the^e pictures 
which is very charming, and which reminds us a little of 
Asselyn'8 night scenes. In his daylight landscapes he w-s 
particularly fond of introducing the subject of ' Tobit and 
the Angel. Repeating the same subject so frequently may 
appear puerile, yet he showed his ingenuity in the variety of 
ways in which he grouped the two figures. Sometimes they 
are accompanied by a small dog; in others the angel is a 
semi-colossal figure; whilst in the distance may be seen 
horsemen and cattle-drivers, who appear unmoved by the 
phenomenon. Or, ajcaiu. he would represent Tobit walking 
familiarly by the side of the angel, the latt* r having a gourd 
bottle suspended from his side, whilst on his shoulders are 
wings of majestic import. Elsheiruer would also vary the 
sise of the ' fish/ according to fancy, from a good-sized cod 
to a fish five feet Ions. B**yond his knowledge and feeling 
for Might and shade,' ENheimer does not rank very high as 
acolourist; there is a want of breadth in the amngetnent 
of his brighter colours ; neither is it to his advantage that he 
so often painted on copper, it being more difficult to give 
what artists call 'quality' to colour when laid on copper, 
than on any other material in common us#». Had he painted 
on Flemish panels, and on a larger scale, his bright colours 
would appear clearer and more agreeable than they gene- 
rally do. Elsheimer's most charming landscapes an* his 
evening scenes; small as they are. they are composed in an 
unusually grand manner. Commencing, perhaps, with 



highly finished foreground hi' Is, on the summit of which 
are lofty trees, we are carried by successive slopes from 
castles down to small towns lying in distant valleys; whilst 
t in the extreme di*tancv the so nery will sometimes rise and 
form a boid horizontal line, stretching acruss the picture, 
in the*e pictures the gradations of Might and shade' are 
most succf»fui!y man aire* I. How wonderfully he used to 
represe .t that peculiar stillness in the sky which wc notice 
after the sunset of a brilliant day— a serenity broken only 
by a few bright gulden touches over our heads, after the sun 
has sunk below the horix »n ! Elsheimer's pictures of rock 
scenery and waterfalls are generally less pleasing than his 
evening and night scenes. The small nude figures in Gon- 
fr-di':* dark landsca]»cs remind us of Elsiieiiner's figures. 

ELS F, Van. 

Sale in ISM. 

— Civ, E*q. 

Dead B.nis £5 8 

18. p. 
IT. .V. ffrtcett, E*j. 
A Fruit Piece 10 10 

F»r inf'irniati-in respecting the life and works of this 
pai.'ittr. trie di«*ti mari^r* n-fer us to th»* flower-painter Yer- 
helst or VerhuNt ; but the writer is rather disposed to think 
that the subject of the above notes was not the same painter 
as W-riieist. He appears to have been an artist who used to 
finish i:is cabinet pictures very matly. and a littie in tho 
style of B.«dnn:. He was a capital itaiuter of insects, nuts, 
and other acce»ories, which he u>cd to introduce n>und his 
flower and fruit piece*. There was another painter of the 
name of Van E.st or Verhelst, who may have b*<eu a pupil 
of G.rani D-jW; he painti-d bright little pictures in I lie 
manner of SohalKeu and Van Tol. 

EMPOLI, Jacopo da. Se4 Velas^cez. 

ERMSTUVEX. 

Sale in l s 23. 

Sir J"hn ThortlJ, B'irt. 

A Fruit lVre 1 -,. ,- A 

A Flower Piece } £* 13 

ES, Jacob Vas. &t Dc Hekm. 

ETTY. Willi t v., R. I. B >rn at York in 1787; died at York 
in 1M9. Ei.giish School. 

S.v#ti 1VS0. 
Sir Thomas Litcreucr, P.R.A. 
A Bacchanalian Scene ; a ski ten .... £.8 7 
Pandora l«u 5 

1^30. 
Sir James Stuart, Bart. 
Head of a Lady 8 

1837. 
Sir Francis Fret ling. Hart. 
Head of a Young Girl witu a Wreath of Flowers ; 

a sketcn 32 M 

Sabriua and Nymphs Zo 13 

Cupid and l'svche <»1 ltf 

1 he Embarkation of Cleopatra . . . 22u 10 

1*53. 
Elhanau BirkntU, Esq. 
A Chad's Head 102 18 

Some j>eople know this master best by his nunierous 
Academy li^ure> ainl sketches and they :ire still the admira- 
tion and emulation of many of our English students. M«»t 
of them are beautiful things; only we feel that we should 
like them better if there was more variety of colour in tlwm ; 
we tire of the rosy flesh tints and crimson-lake curtains. 
His mythological pictures aie oft.-n tiie finest examples 
thai we are able to show of English colouring. 

EVERD1XGEX, Albert Vax. Bom at Alkmaer in 1*21 ; 

died in li*75. Pupil of Rolaudt Sa\ery and Peter Muiyn. 

Dutch School. 

Sale in ISO*. 
A Landscape, with a Waterfall . . . .£11110 

Lord Darnlep. 
A View in Norway, with a Waterfall . . 64 1 

The companion 40 19 

1SW. 
Bichard Walker, Esq. 
A View in Norway 39 18 

A View in Norway 2o 5 

ISnfc. 

— Bryan, E*q. 

A View in Not wuy 2 10 

Ditto 550 

Ditto 32 11 

Ditto . 11 11 

1M3. 
M. La F'mtai ne. 

A Sc«ne in Xuuay 42 10 6 

K 
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AViewinNomy . 

Laily Hit/land. 
' VlwrbiKwm" " 

D*ktr>fB«fi 
woody Lindac; 

A River Bcene . 

U 

A View in Norway, with Vow 

Sir Charts Bagnt. O.C.B 

— W l,fll l» I..- it, Holland; I 



i.f 11. d 



A rocky Landicape, with i Waterfall 
1 rveky lieighti crowned Willi Fir* 



irUliam Eirlaitf, Eio. 

if Vimii.i.niC tenth™.. 



S-vnitrl Bnarrs, F'Q- 
TheVijxinwiinthf iufcnl , 
■ Uotlile Nicho; fruiii ti 



It in not uncommon to meet Willi picture* a»cril)ed cither 
■ Jnnorllnl.ert V.n EMk.nlthoUKriltl.well known that 



iLhLLv liiiv.- 



•pechiicn in Trafalgar So 

liruiSlaicui! Slid, ultar pieces. 



Charfa S. 

Adn.mN.1 

Dutch Fishing-1 
Squall . . 

The worka or 
hli muster, I"- 

Jxoli kuvsil. 



iriaoricjl, Ew. 

mv, will, amidi 
nig Fir Tree.. 



nil colli-ciion. " Whether we Mudy 

icir dtijrie Figure*, or in their elaboraiu 

.11 pieces, vie mil not fail lai'iiii struck by 
, power which they powKiied oier their 

whatever mm- luwe li-.'ii th;.' medium with which tl,cy 
painled, we reel thit ".- l.nvi- iiutliiiiK ilia! will Mirpua U *t 
the pre., lit dnv. In [ho::;! -uiku in "liicll Jut \lt> Eyck 
or the brothers Vim Eyca introduced ■ (trout number of 
flmire*. it will he seen that they preserved a nice variety in 
the eiprrasioria ami cl.>-i."civi,i nr tlie head., thmt kind of 
variety which we often notice u being ao beaulifUl in costly 
niiasalsof tlie fifteenth Mini ■um.-eiuli centuries. In many 
;ta the work* of the in uiliira Vim Kyck are analogous 



I running fur Port, f 



font! of " 



UHjehr . 



owiicd t( 



n theft | 



ticuinrly loud of i iltruilut'tiapr into lull landscape* Nurweaian ,,,, ..„,! I,, 'i i,„,„ .rli-r.i' „li™ ™,rt,r,n»iiiir Jaml-rau* ai-euerv 

Sit-u and raseiideii. According to I'llkington. he adopted J,',,;*,.? wVmutt remember U It the r^Xnt.f.' Jl ?l,' 

in style of painting PfWr making ft voyage up the Baltic, ,.„,,,.a „, „lia> not so much from ignorance of the lavra of 

and being wrecked on the C oa*t of Norway. In the toi.cliiti K , "r> ■ o v* L , v "re e X' ,^^',11 t t "•.,',« 

It. r.1 tl.. ..inn. . n ri h.i-l._ , .1 I,;. ,...,. 1 1 .,-J. -l.t. ._- i„ perapective. aa 1 uev arc me resuiior eiiu t 01 iHjnuH 



md being wrecked on Ihecoaatof >orway. In the touching 
In or the pinei and buahei in his imill woody pictures he 
mnlnds us »tronnly of Buyidnel, but usuilly hin peneilbigr 


perspective, an lliev tire the result ur effect of that peculiar 
cotiTenlioiial teaching; which found ao many rullowerg 








piecea in- too brown or too dull In colour to be agreeable. 
We occ.iiionilly meet with lintiscipes by him repreaontiux 
But but eiten>i>e accnery. not unlike Do Koiilnc'i bird'a-eye 
iriewa; Ibey pleaie u tery much, and are (roeid chinicter- 
latlc aiwrimem or ETerdingtn. The worka or hia elder 
brother, Cawar Van Eterdinnen, are not frequently seen in 


aa to aain any ad van two by the alteration*. Tlie eilta, 
ordinary decree of labour and finish which tiny diaplay 
In their flguree naturally lead u> to look for a similar denrce 



, Hubert Van Kick *sji 



lebackBTOuudiofthen: 



John Tounisi Bh 



totah th (iviim ii mild mid jileimiim eipremlon to hi* portrait* of the 



trounced Van Kyik'i. new ve 



ry prettily cuuiposad, ai 



n K.iglaii 



Sari af Beioorrjuo*. 
Portrait, of Huherl and -an. 
The Entombing or a Cardinal 



Sale in 1801, 

Eyck 



The work* of Chrsataplwr Sehwarta or Hchwarti'are ver 
curiously and beautifully flninlied, and he introduced i 

1 areat variety of colour", but hi* pictures; aro no 

to Van Eyck'* iii-qualilj'.' 

B VJJf, Born at Antwerp in 18JS. Flemi. 



I equal to 

EYCK. Gai 
I tk-bool. 

■ Two Battle Piece* . 



Sale In 1801. 



L Peter's ai 



with a nuiety or 
St.' Peter'* '. 



Figures ... 
Penpertlra View of the Interior 
Ditto of S.iti Giovanni in Ijilerat 
Ditto of Bant* Maria Magirionj 
Ditto of San i'aolo 

Qetirgt Jnm 
Neapolitan 1'iali 
F4BB.I8. 

Sale in 1801. 

Right Hon. Sir William BcwHtton. 

A Ni«l,l Scene at I'aiuilipri f2,l ! 

The Koto of the Madonna del Areo, near Naples Ss 1< 

The Ciiia Gale at Naplea at 

'foe. Views of Sir \\. Haniiilon's Villa near 

17B7 kruplionofVuiutiua of 



A Marine View, a 
In* the I*n of ' 
yard 

The Eruption! 



' VmutIu* by Night ; 



I Ditto by Day ; lu ditto J 

View of I'autilipo. with Fifrnroi daticina; . 
The companion, showing the Euiua of the 



| Interior of a Cobbler 1 . Home 1 



t Drawing, in 
titii by Moon I 



S 

t it e 
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FEB 



Ditto of the Lam del Castello . 

Viewof Pausilipo 

Eruption of V«**avius in 1767 .... 
Study of a Liparian Sailor .... 

View near Pausilipo 

Ditto, the companion 

View of an ancient Ruin on the Point of Pan- 

■Uipo 
Ditto, the companion 

View of the Eruption of Vesuvius in 1766 . 
Landscape, with Fiamres .... 
The companion, a Night Scene, with Figures 

ISOi 
A Landscape, with Rocks and Figures 
Four Neapolitan Cuttuuies ; in water-colours 

Ditto 

Ditto 



I 



1SS*. 
David Garriek, E*q. 
View of th«» Bay of Naples, and a View of the 

Quay at Naples 

View of an Eruption of Mount Vesuvius : a trans- 

Kency , 
nted under the direction of Sir William 
Hamilton, and by him prevented to Garriek.' 
— * A letter from Sir William, descriptive of a 
mechanical contrivance to heighten tht> efleet 
of the eruption, will be given to the pur- 
chaser/) 

A Pair of Views in Rome 

Ditto 

1827. 
John Dent, E*q. 
A River Scene in the South of France, with a 

Ferry-boat and Figures 

Ruins and Figures 

View of a Part of the City of Naples, and Vesu- 
vius in the Distance 
View of the Mole at Naples 



£3 5 


o 


1 11 


6 


4 U 


6 


3 3 


li 


4 4 


u 


4 4 


V 


6 6 





It 1 


6 


« « 


U 


3 5 





1 S 





1 3 





1 1 





1 1 





5 5 





2 12 


6 



15 IS 

U IS 



1SJ9. 
SLimufl TamiUjt. E*q. 
A Ri»er Scene by Moonlight £1 11 A 

FA LOON K.Am kllo. B m at Naples in 1000 ; died i u li»*>. 
Pupil of Ribvra. Neap »litau School. 

Sale in 1m»3. 
Count de fliigen. 
llie Battle bet wcvu Alexander aud Darius. . £14 

FALENS. Cuaki.es Vax. Born at Antwerp in 10S4; died 
at Paris in 1733. Dutch School. 

Sale in 1K27. 
Grooms watering Horses, iu a Landscape • £3 5 

IStil. 
Charles Scarisbriek, E*q, 
A Landscape, with two Peasants and a White 
ilorse near a Shed S IS 6 

Some of this iuu liter's works are direct imitations of Wou* 
wvraians, and we occasionally meet with curious imitation* 
of Hie Italian School painted on gla»s which are ascrilted to 
him. There an> also tattle pieces by biui wliich are like an- 
ticipations of the Casanova type. 

FALTUR1NI. 

Sale in 1*0* 
The Vbitat ion of Elisabeth £i» 10 6 

FARABOSCO. 

Sale in 1*22. 
M'lrquis of Bute, 
Boys with Cherries £5 ft 



I' 



4 4 

5 3 . 

I 



1830. 



Sir James Stuart, Bart. 
A Fair of Views of the Bay of Naples ; in body- 

colours 

Ditto , 



FARGVE. P. C La. See S. Scon. 

FAR1XATO. Paolo. See Tiziano Veiklli. 

FARING. 

Sale in li£l>. 
John Webb. E*q. 
12 12 i An Historical Subject £S 

FAKRKR, Nicholas. See R. E. Pish. 

FARRINGTON. Joseph. R.A. Born in 1712; died in 1*21. 
Pupil of Richard Wilson. English School. 

Sale in 1830. 
A Viewof Caernarvon CaMle .... 



S 



11 2 

1 18 



i 



£0 



There is no account of this painter in Bryan's Dictionary ; 
his name is commonly pronounced Fabre, but he must not 
be confounded with Fabre the historical painter, who nour- 
ished rather after his time. Fabris's works are not very 
well known iu England. Most of his pictures appear to be 
views in the vicinity of Naples. It also seems that he 
▼isited Malta, and painted some interesting views of the 
Island; and examples of this painter may still be seen in 
some of the private collections in Valet t a. Fauna's works 
are far from being equal in merit, and he varied his style of 
painting a good deal. His most interesting pictures art' his 
perspective or architectural views, which bear a slight resem- 
blance to Cannletto's English pictures. He painted \ery 
neatly, and in his best pictures would introduce numerous 
figures and carriages. The figures have a great deal of charac- 
ter in them, but are palely coloured. The build of tin* carriages 
and other vehicles is the same as shown iu the works of 
Occhiali. but his figures are not heightened with the bright 
red touches which we are almost sure to see iu Occhiali's pic- 
tures. Fabris's figures in his l»eat pictures are very nice of 
their kind, but generally ho showed himself a ImuI horse- 

Cdnter. Some of his pictures are as neatly worked up as the 
ndscapes of Van Lint, but it does not appear that he came 
up to that master, either in freshness or brilliancy of co- 
louring. There is generally a soiubrcness about Fahris's 
works. The architectural pictures of Agostino Mitelli may 
be classed with Fabris's ; the skies of the former painter are 
usually pale and delicate in colour. 

FAGE, Raymond pe la. Born at Toulouse in 10 18 ; died 
in lOBO. French School. 



lsso. 
Alexander Otplantl, ftaf. 
A Water mill, iu a Landscape 
A woody Luudscapu . 



12 1 
11 



(I 
d 



Joseph Farrington may be classed with the clever fol- 
lowers of Richard Wilson. He was a capital painter of park 
scenery, and generally contrived to preserve in his pictures 
that pretty bluish tint or hazy ton« which is so sgrecahln 
in Wilson's pictures. Farrington would sometimes change 
his usual style of paiuting; and his river views remind us a 
little of Caualetto. 

FASOLO, Giovanni Antonio. See Rem. 
FAULKNER, B. R. See SllEE. 
FEARNLEY. 



Sale in 183.1. 
A Land-storm, with a Horseman on a Road 



£2 



— Blade, Esq, 
The Bath of Diana . 
The Discovery of Calista , 

A Bacchanalian Scene 

The Discovery of Calista . 



Sale iu 1801. 



1802. 



1803. 



IBM. 
A Pair of small Bacchanalian Subjects 

lKSrt. 
Zephyr and Flora, and Bacchus and Arl.uluo; 
a pair 

FAIRFIELD, C. 

Sale in 1802. 
A Landscape, with a Water fall 



A Landscape 



£13 13 
u 1<I 

S 5 

5 10 | 

i 
2 15 







£3 10 
•ft U G 



FEGAN. 

Sale in 1803. 
A Female Figure £u o 

FEGEO. 

Sale iu 1820. 
The Good Samaritan 4 

FE1STENBERGER. Anthony. See IUoukt. 

FEKG, Pail Fuaxiib. Horn at Vienna iu HWl>: died 
about 17 to. Pupil of Itaachucber, of Hans Granl, and of 
Orient. 

Salv in IS«>1. 

A Pair of Cabinet Pictures of Landscapes and 
Figures £22 11 tl 

1H02. 
A Pair of Views iu Switserlaud .... 



1H10. 
Sir IT. T. fiott, 
A small Landscape, with Figures .... 

1811. 
Henry Hope, E*q. 
A landscape, with Future* representing Joseph 

sold to the iMhuiiiehtes 

RcImtcs and Abraham's Servant at the Well, iu 
a Landscape 

1S13. 
John Willed Willvtt, K#i. 
A Landscape, with Ruins, tattle, and Figures . 

1815. 
A Landscape and Figures 



II 1ft 



13 13 



OH 5 





•M 5 





i± 11 


ft 


H H 






FEE 
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1316. 
Henry Hope. Esq. 

A small upright Landscape 

The companion 

A Landscape, with Figures 

The companion 

1819. 

TT. A'. Heteett, E*q. 
A Landscape, with a Caravan .... 

A Pair of Landscapes, with Figures . 

1824. 

William Clay, Esq. .,_„,... A 

A Pair of Landscapes, with Buildings and 

Figures 

1825. 
The Tower of Babel, with numerous Figures . 

1826. 
A Pair of small oval Landscapes, with Figures . 

1827. 
Viscount Cremorne. 
An Italian Landscape, with Ruins and Figures . 
The companion ....... 

Travellers in a landscape 

A landscape, with Ruins and Figures 

A Landscape and Figures 

Ditto 

A Landscape, with Ruins and Figures 

Ditto 

Ib29. 
Loi-d Gwydir. .... „ 

A Landscape, with Ruins and Italian Peasants 

dancing • 

The companion 

1833. 
A Landscape, with Ruins and Figures 
Ditto, the companion 

1838. 
William Esdaile, Esq. 
Horses and Figures at a Fountain • 



£13 13 
19 19 
15 4 
21 




i 
6 



17 17 
82 8 



6 


14 14 





82 11 





6 15 





10 10 

10 10 
7 7 
9 19 
7 7 
7 7 
7 7 

11 





6 


6 
6 



important works have a semi-Raffaelesqne character about 
them ; th«»y «rc not without vigour, yet on the whole are 
often too ' academic : ' we find in them too great a display of 
feet and hands, drawn in a variety of positions. In some of 
his other works, such as figures of saints in adoration, or 
compositions of a similar kind, his designs are almost as 
•bold as the designs of Lodovico Caracci, yet he always 
retained in his pencilling more or the reel hue of his master, 
Pietro da Cortoua, to which he added a little of the man- 
nerism of Vouet. Amongst the prettiest productions of 
Ciro Ferri's pencil are his studies of children, as infant 
angels or amoriui. His colouring is lighter than Pietro da 
Cortona's, and is very agreeable. According to the dictio- 
naries, Joseph Nicholas Naaini, and Giovanni Odaxzi the 
fresco* painter, were amongst his pupils. 

FETI (or FKTTI), Dombxico. Born at Rome iu 15S9; 
died at Venice in 1624. Pupil of Lodovico Cardi, called 
Cigoli. Roman School. 

Sale in 1801. 
Earl of Besborough. 
A Portrait of Himself £6 16 6 

1802. 
W. Beckford, Em., of Fvnthill. 
Laaarus at the Rich Man's Table .... 

Paul d'Aiyremont, Esq. 
* The Lord of the Viiieyard ' 



A Canonisation ; a sketch 



1803. 



7 17 6 

3 10 
1 18 



1807. 



Edward Coxe, Esq. 

•The Lord of the Vineyard* reproving the La- 

52 10 ; bourers; from the collection of Dr. Newton, 



49 7 



Bishop of Gloucv ster . 



1813. 
13 13 6 : iggjLc blessing Jacob. Bought in at . 

M S « 1815. 

Edward Coxe, Esq. 
A Woman feeding a Cuild; a drawing . 



1840. 



William Hastings, Esq. 
An Italian Fair 



15 4 6 

Henry Hope, Esq. 
Dedal us and Icarus . 
13 13 The Guardian Angel 



9 19 6 
39 18 

2 8 



1816. 



This painter's works are somewhat analogous to the pic- 
tures of Breemberg and Van Ulft; like the latter, he was 
fotid of crowding an immense number of figures into his 
compositions. Mis skies are lulit and silvery, and in the 
landscape he would introduce lofty houses, archways, and 
ruins, and in nearly every cabinet example an unmeaning 
obelisk. His figures are generally engaged either in com- 
mercial pursuits, or are merry-making; the horses, donkeys, 
and othf r animals are put iu with a neat and sprightly 
touch. Ferg occasionally varied his style, and painted more 
homely compositions, pictures with fewer figures, and with 
fewer buildings and trees ; but we find in these works greater 
breadth of light and shade,' and we like them all the better if 
painted without the tall obelisk. Most of his cabinet pictures 
are on copper, and the figures introduced in them are ou a 
small scale ; but when he painted pictures with only two or 
three figures, the latter are generally on a larger scale, 
whilst the landscape, although subservient to the figures, is 
by no means void of interest, the small cascades and dis- 
tant hills being pleasingly arranged, and over the whole he 
would cast an agreeable sunny glow. In some of these ex- 
amples the landscape distance may even be compared to 
the backgrounds of Poelemburg's pictures, being bright 
and highly finished ; the figures, as already obseived, are on 
a much larger scale than he usually painted, and are gene- 
rally pastoral figures. Ferg occasionally painted sea-pieces ; 
they are brilliant iu effect, and possess considerable merit, 
but, ou the whole, are less interesting than the works re- 
ferred to. An artist of the name of \ollaerdt painted clas- 
sical compositions ; they are sunny iu colour, and the figures 
and mules are finished in the neat maimer of Ferg. 

FERGUSON, \V. G. See Weexix. 

FERRANTE. See Dughbt. 

FERRARA, Ercole da. See Lodovico Mazzolixi. 

FERRARA, Mazzolixi pi. See Lodovico Mazzolini. 

FERRARA. Scarsbllixo di. See irroLiTO Scabbblla or 

SCARSKLLINO. 

FBRRA.TO, Sasso. See Salvi. 

FERRI, Ciro. Born at Rome in 1631 ; died in 1689. Pupil 
ot Pietro da Cortoua. Roman School. 



1821. 
Marchioness of Tliomond. 
The Parable of ' the Sower ' . . . . 
The ' Return of the Prodigal • 

1822. 
Marquis of Bute. 
Banditti playing with Dice . . . . 

1831. 
John Maitland, Esq. 
'La Tilleuse ; ' from the Orleans Collection . 

1865. 
— Bryant, Esq. 
* The Lord of the Vineyard' . 



13 13 

8 18 



6 


9 19 
18 18 


6 



6 15 





31 10 





21 






Henry Hope, Esq. 
A M: gialen 



Sale in 1816. 



£10 10 

Although not a painter of the highest class, Pietro da 
Cortoua is a general favourite with collectors, and Ciro Ferri 
may be regarded as one of the most pleasing of his followers. 
He loved much to study the fine old Roman masters, and in 
his compositions generally kept ' the grand' iu view. His 



We have in this case a painter whose subjects may in 
some degree assist the student in discovering his works. 
Dometiico Fetti painted a great number of small pictures, 
which are intended as illustrations of our Lord's parables. 
He usually paiuted with a very crisp touch, which, together 
with the general texture of his pictures, remitids us of the 
small works ot Sebastiano Rieci. His skies are otteu of a 
pale bluish grey, broken with masses of light-coloured 
clouds, expressed with very crisp touches of colour. In the 
buildings or laudhcape part of iiis pictures he introduced a 
great deal of transparent brown and red. Again, the dresses 
of his injures are rather brown or neutral iu colour, but 
they are not un frequently heightened with touches of ver- 
milion, and the student will find the same touches of ver- 
milion introduced about the lace-shadows. The heads iu 
his fancy compositions are very good, and' vary considerably 
in character ; occasionally he painted lile-sizvd heads iu the 
mautier of Laufrauco, but they are not the most pleasing of 
his works. 

F1ALETTI, Odoardo. See Jacopo Robcsti. 

F1CHERELLI, Felice, called Felice Riposo. Born at 
Florence iu 16U5; died in 1060. Pupil of Jacopo Euipoii. 
Tuscan School. 

Sale in 1834. 
Sir Culling Ear d ley Smith, Bart. 
Portrait of Caunllo Alarini, as David with the 
Head or Goliath £10 10 

F1DANCE. 

Sale in 1802. 
Guy Head, Esq. 

A Landscape £7 17 6 

An Eruption of Mount Vesuvius . . . . 6 16 6 
View of the Lake of Alba no, and of the Castle 
of Gaudolfo 4 4 

FIELD. 8— W. Hamilxo5> RJL 
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FIELDING. 

Sale in 1819. 
A Man's Head £8 

1829. 



8 



Samuel Tansley, Esq. 
Head of an Old Man 2 2 

Thia note moat likely refers to a painter of the name of Head of an Apostle 
N. Fielding, who painted portraits and landscapes in the Ditto 
early part of the present century. He painted some curi- 
ously finished heads ; the bristles of the beard and the hairs 
of the head are put in with fine, wiry, light touches, appa- 
rently in imitation of Denner. His flesh tints are too white 
and waxy to be pleasing. Fielding also painted moonlight 
scenes in the manner of the elder Pether; but his best 
works are his grand, highly finished landscape*, which re- 
mind us of Smith of Chichester. It is interesting to notice 
how fond the landscape-painters of that time were of paint- 
ing extensive Claude-like scenery. Fielding's foliage is very 
rich and nice, and is less mechanical than Smith's of Chi- 
chester. His bright green foliage is likewise very pretty, 
and reminds us a little of Wootton's foliage; and he finished 
his distant scenery in a very delicate and pleasing maimer. 



1829* 
A Magdalen . . . . ' . . . . £24 12 6 

, 1833. 

1 Mars aud Venus 18 7 6 

I 1811. 

Lady Stuart. 



14 
13 



3 
2 



6 
6 



FIESOLI, Fra Giovanni da. See Giulio Romano. 

FIORI, Mario da. See Nrzzi. 

FISHER, J. See George Smith. 

FLAMAEL (or FLEMAEL), Bertholet. Born at Liege in 
1614; died in 1075. Pupil or Gerard Douffliet. Dutch 
School. 

Sale in 1823. 
Rev. Edward BaJme. 
Dead Christ, with Angels £9 



15 



Many of the works of this painter may be regarded as il- 
lustrations of the ' transition period,' which united the reli- 
gious schools of Germany and the Low Countries to the 
Rubens School. His master, Lambert Lombard, although 
he adhered to the * religious ' or ' allegorical type,' yet mo- 
dernised his figures in some degree— gave them more pluiup- 
j ness than we see in the works of the religious painters who 
■ preceded him. Floris was particularly fond of painting tall 
: nude figures, and delighted in such subjects as the ' Judg- 
, ment of Paris,' or the ' Expulsion from Paradise.' In com- 
position some of them class very well with the works of 
' Theodore Bernard, aud are less Rubenesque than the works 
, of Theodore Rom bouts, or the works of Egidius Sadler (who 
j occasionally painted pictures in emulation of Rul>ens, al- 
' though better known as an engraver). Floris's pictures of 
nude figures would probably be thought more highly of if 
Rubens had not subsequently introduced his much finer 
style of painting. Compared with Rubens, Floris's figures 
appear hard aud dry, aud, instead of the ruddy flesh tints 
and plump contours of the former, we have long atigular 
limbs aud a sallowness or paleness of colouring, which Floris 
probably considered Italianehque. It should be remembered 
that Floris did not confine his pencil to nude figures, but 
occasionally painted religious subjects. Then the figures 
draped, and remind us a little of those 



are delicately draped, and remind us a 
in the works of Henry Goltzius. in the background of his 
Pilkington speaks of this painter as a successful copyist. , religious pictures he was fond of introducing towns and 
His original works in character are more Flemish than towers, piled together, as we see them represented in the 



Dutch, or perhaps we may speak of them as Dutch imita- 
tions of Flemish art. In some of his works he loved to di- 
vide the interest between the figures and tho landscape, or 
architectural backgrounds. We may also call him a careful 
designer of pretty faces and pleasing contours. See Le 
Bruit. 



FLATMAN, Thomas. 
in 1633 ; died in 1088. 



Born in Aldersgate Street, London, 
English School. 

Sale in 1829. 
John Webb, Esq. 
Miniature of Sir Robert Gayer .... £2 

Ditto of Himself 2 

Ditto of the Earl of Rochester .... 1 



5 
5 



5 







Several capital miniatures by this painter wore exhibited 
in the Loan Collection at Kensington in 18435. His oil- 
paintings are very excellent of their kind ; they are freely 
painted. His style of pencilling is rather sketchy, and he 
was fond of leaving the ground uncovered in parts. Flat- 
man's best portraits may be classed with Riley's. 

FLESHIER, or PLESSHIER. See Uighmore. 

FLINK, Govaert. Born at Cleves in 1614; died in 16C0. 
Pupil of Lambert Jacobs aud of Rembrandt. Dutch 
School. 

Sale in 1802. 
Countess of Holderness. 
A Milk-girl £94 10 

1801. 
TheRiposo 13 2 6 

In England this roaster is chiefly known as a painter of 
heads and portraits, but ho occasionally painted religious 
and historical subjects, aud sometimes fancy compositions. 
We are told that, after seeing Vandyck's portraits, he relin- 
quished that line of art, and devoted his time to historical 
painting. There are, however, portraits by him. which, not- 
withstanding their general Rfuihraudtish character, are 
composed with a little of the feeling or gu>to of Vaudyck aud 
Rubens. To this class belong those which he treated in a 
semi-allegorical manner, introducing in the backgrounds 
allegorical figures, Ac. Flink used to paint the hair of his 
portraits very nicely ; there are a transparency and lightness 
about the same which harmonise well with the warm flesh 



backgrounds of Albert Durer's pictures. Hubert and Henry 
Goltzius are better known as engravers than painters, but 
we occasionally meet with pictures ascribed to the latter 
which class very well with the works of Floris and other 
painters of that time. They are coloured in a light aud 
cheerful manner, aud are pleasing pictures to look at. The 
female faces are often very pretty ; still, as works of art, we 
do not feel that they show much refinement. 

FONTAINES, Suebach dks. 

Sale in 1813. 
M. La Fontaine. 
A Pair of Miniatures of Horsemen . . . £9 9 

18VJ. 
Sir Simon II. Clarke. B irt. 
Interior of a French Cathedral, with a Proces- 
sion of the Fote de la Vierge . . . . 11 6 

FONTAXA, Lavinia. Born at Bologna in 1552; died at 
Rome in 1014. Pupil of her father, Prospero Fontaua. 
Bologuese School. 

Sale in 1805. 
£9 



A Female Portrait 



Portrait of a Youth 



1828. 



1829. 
Three Portraits in one Picture 



9 



2 



18 



Lavinia Foutana was fond of representing her portraits ill 
mil's. She pencilled rather coarsely, a little in the maimer 
of Bassauo. 

FORREST, Theodosius. 

Sale in 1821. 
David Garrick, Esq. 
A View of Pall Mall, in the state that it was in 
in the year 1450; a tinted drawing . 

FOSC11I, F. 

Sale in 1801. 
Bight Hon. Sir William Hamilton, 
A Suow Piece 



£0 15 



£7 7 



1833. 



Alexander Day, Esq. 

A Suow Scene in the Alps 18 18 

18 18 



tints. Sometimes the collars and cull's of his figures, as well 

as the high lights of the draperies, are put in rather feebly. , 

He would paint these parts first in solid comur, and after- | A View in the Aij>s, with Sportsmen 

wards work over them the pattern or folds, often with far 

too dark a tint, the same appearing har*h, aud lacking the 

softening shades and transparency which are so noticeable 

even in the most unimportant parts of Rembrandt's por- 



traits. 

FLOCKETT, Lccas. 

Sale in 1802. 
The Holy Family £19 19 

FLORIS, Fraxcis. Born at Antwerp in 1520; died in 1570. 
Pupil of Lambert Lombard. Flemish School. 

Sale in 1802. 
A Group of Seven Childrcu ... . £1111 



The writer believes that this painter's name was Francesco 
Toschi, and not Foschi. His snow scenes are very illusive 
and clever, lie worked up his leafless trees aud the fore- 
grounds of his pictures in the neat and delicate manner of 
Aiitouisseu and other painters of that class. In the cata- 
logue of the Louvre he is called Ferdinando Foschi. P. Van- 
denburglfs frost pieces, paint* d in the early part of the 
present century, remind us a little of Toschi's works. 

FOSSE, CUARLE8 de la. See Le Befx. 

FOUQUIERES (FOCQUIER, or FOUCQUIER), Jambs. 
Bom at Antwerp in 1580; died at Paris in 107*9. Pupil 
of Josse Mompert and of John Brueghel. Flemish School. 



FSA 
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— Bryan, Esq. 
A Landscape . 



Bale in 1804. 



1805. 
A woody Landscape 

1807. 
Edtcard Coxe, Esq. 
A small highly finished Landscape 

1827. 
John Dent, Esq. 
A Chateau in a Frown Lake, with Figures on the 
Ice; a Feie Champetre in the Environs of a 
Chateau 



£1 11 6 
1 10 

9 9 



£ 10 



Focquier was an admirable composer of landscapes, par- 
ticularly of rich woody scenery. He showed as much taste 
as Waterloo in selecting picturesque scenery for his pic- 
tares. He also arranged bis figures and old crasy market 
waggons remarkably well. Unfortunately, the colouring of 
his cabinet pictures is often brown aud thin, and conse- 
quently they are of little value. Some of his froaen-river 
scenes remind us more of old Brueghel than of John Brue- 
ghel. 

FRAGONARD, Jean-Honor*. Born in Grasse in 1732; 

died in Paris in 1800. Pupil of Chardin and of Boucher. 

French School. 

Sale in 1801. 
A Sultana £4 4 



F. H. Standish, Esq. 
A Girl reading a Letter . 



1827. 



8 8 



Guy Head, Esq. 
Belshaszar's Feast . 

Jacob's Journey 



1802. 



Duke of Bridgewater, &c. 
Christ in the Garden, and the Nailing of the 

Saviour to the Cross ; a pair .... 
The Saviour bearing the Cross, and Our Saviour 

before Pilate ; a pair 

1811. 
Henry Hope, Esq. 
The Adoration of the Magi ; painted on alabaster 

1812. 
Charles Lambert, Esq. 
The Raising of Lazarus 

1821. 
Marchioness of Thomond. 
Neptune, with Venus and Cupid in a Car, sur- 
rounded by Nereids and Tritons 

Rev. Edward Balms. 
Franck's own Gallery 



8 8 
11 

7 17 

8 5 

8 8 
83 12 




6 

6 








1826. 
Lady Holland. 
The * Arts and Sciences,' with Portraits of Royal 
Personages 

1827. 

The Death of Virginia 

Peter Denying Christ 

Robert Grave, Esq. 
A Subject from Roman History .... 



9 9 



F. H. Standish, Esq. 
Interior of an Artist's Study, with Figures . 



5 5 
3 



4 
80 9 








Fragonard had the control of a facile pencil, and could 
happily turn it to a variety of subjects. He was more suc- 
cessful than his master Boucher in freeing himself of the 
'decorative style ;' and his interiors and domestio composi- 
tions are very pleasing. We meet with rather stiffly painted 
portraits ascribed to Fragonard. 

FRANCESCHIXI, Marcantonio. Born at Bologna in 
1648 ; died in 1729. Pupil of Bibiena and of Carlo Cignani. 
Bolognese School. 

Sale in 1822. 
Marquis of Bute. 
TheRiposo £32 6 

The religious compositions of this painter, although rather 
fanciful in treatment, are generally very beautiful. We ad- 
mire especially his infant angels. 

FRANCIA. See Francesco Raibouni. 

FRANCI8QUE. SeeUiLB. 

FRANCK (or PRANCKEN), John Baptists, called Old 
Francks. Born at Antwerp in 1600. Pupil of his father, ' 
Sebastian Franck. Flemish School. 

Sale in 1801. 
Earl of Besborough. 
The Prodigal Son at the Banquet .... 



By referring to the dictionaries the reader will find that 
there were several painters of this name, perhaps not fewer 
than eight or nine, including those which are noticed by Wey- 
erman and the Rev. Mr. James. The subject of the present 
notice painted numerous important works in his own country, 
but in England he is chiefly known by his cabinet pictures. 
His prettiest works are interiors of museums and picture 
galleries ; the pictures on the walls are curiously painted, 
and, notwithstanding the smallness of their dimensions, show 
very well the style and colouring of the different painters ; 
but in point of finish the most beautiful objects are the 
vases, suits of old armour, and specimens of natural history 
which be used to crowd into the foregrounds of his pictures. 
It may be .noticed, further, that the fiuures in these galleries 
are often portraits. His less important figures, sucn as the 
small figures which he used to introduce into the church 
pieces of Peter Neef and other painters, are touched in with 
a good deal of spirit ; and we usually notice bright little 
touches of light colour about the eyes, which are character- 
istic of the painter. We again meet with this painter in 
company with Daniel Segers, for whom he painted groups 
representing the Holy Family, the * Flight into Egypt,' or 
similar subjects, which Daniel Segers afterwards encircled 
with garlands of elaborately fini»hed flowers. As already ob- 
served, this painter is commonly called 'Old Francks/ yet 
more properly the title belongs to Francis Franck, the pupil 
of Francis Floris, as he had a sou of the same name. 

FRANCO, Battibt a, called II Sbmelei. See Buonarroti. 

FRANCUCCI, Innocbnzio, called Innocbnzio da Imola. 
See Francia, or Francesco Raibolini. Born at 
lmola. Flourished in the middle of the sixteenth century. 
Pupil of Francesco Francia. Bolognese School. 

Sale in 1807. 
Edward Core, Esq. 
The Adoration of the Shepherds • 

1816. 
Henry Hope, Esq. 
The Adoration of the Shepherds . 

1828. 
M. M. Zachary, Esq. 
A Landscape, with the Marriage of St. Catharine 71 8 

FRASER, Alexander. AmWilkib. 

FRATE, II. See Baccio della Porta. 

FREEBAIRN (or FREEBA1RNE), Robert. Born in 
England in 1765 ; died in 1808. Pupil of Richard Wilson. 
English School. 

Sale in 1802. 

View of the Convent of St. Pietro, in Montorio, 
at Rome . . .£770 



£19 8 6 



64 12 



A Pair of Views in Italy 



£3 13 6 



10 10 
7 7 



Lord Damley. 
A View in the Bay of Baia 



A Tiew near Tivoli 



1819. 
1824. 



Lord de Dunstanville. 
Ruins of an Ancient Temple, on the Lake 
Avernua, near Naples 



1836. 
Henry John HinchlUTe, Esq. 

UeVi 



ilia Madama 



9 9 

9 19 6 

3 

11 11 

8 10 



A View on the Tiber, near the 

FRESNOT, Charles Alphonsb du. Born in Paris in 
1611; died in the village of Villiers-le-Bel, near Paris, in 
1666. Pupil of Perrier and of Vouet. French School. 

Sale in 1816. 
Henry Hope, Esq. 
Achilles discovered among the Daughters of 
Lyoomedes £43 1 

FROMANTION, J. D. &w Blake. 

FRUTT1ERS (or FRUTIUS). 

Sale in 1802. 
Robert Grave, Esq. 

A Pair— Fish and Fruit £2 2 

Ditto, of Live Fish 3 3 

FUCHSEGER. See W. Mieris. 

FUGER, Henri. See Mengs. 

FURLNI, Francesco. Born at Florence in 1604; died in 
1646. Pupil of his father, and afterwards of Passignano 
and Roselli. Florentine School. 

Sale in 1802. 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

The Magdalen £68 5 

We occasionally meet with heads by this painter, which in 
power remind us of Guercino; the face-shadows are very 
brown. His pastoral subjects are more liko Solimena's; 
some of them have a semi-Spanish character. 
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FU8ELI, ITkxhy. R.A. Born in Switzerland iu 1741 ; died 
in England iu 18d5. English School. 

Bale in 1824. 
8ir Mark Masterman Sakes, Bart. 
The Lubber Friend; from Milton £8 18 6 

1827. 
Lord de Table?. 
Theodore and ilonoria; from Boccaccio MHO 

Friar Tuck 84 



1830. 
Sir Thomas Lawrence, P.R.A. 

A nude Figure of a Lady on a Couch, another 
playing on the Harpsichord .... 

A Lady Lamenting over the dead Body of her 
Lover ; in .the Distance Monks at their Ora- 
tions 

Queen Margaret tearing her Hair; a sketch 
from Shakespeare 

Sketch from the ' Tempest;' Ferdinand and his 
Companions throwing themselves from the 
Vessel 

Death of Cardinal Beaufort; a sketch; en- 
graved 

Jealousy ; 

A Female 



a sketch 

in Armour, with a Harp, and 



.««.»».» ... U...UWU., -.v.. - .... F , ...» in the 
distance an armed Knight on Horseback 

An Old Sorceress arresting the progress of a 
Knight on Horseback 

The Erie King 

The Death of Cleopatra 

Subject from the Romance of ' Sigfried ' . 

Ditto 

Satan on his Throne ; from Milton 

Paolo and Francesca in the Whirlwind; from 
Dante 

The Death of (Edipus 

Satan exploring Chaos ; from Milton . 

Hercules menacing Pluto 

1K37. 
William Young Ottley, Esq. 
The Descent of Ariel 



1839. 

The Vision of Agamemnon 

Priam entreating of Achilles the Body of Hector 
Polyphemus 

1856. 
Samuel Rogers, Esq. 
Satan summoning his Legions .... 
A Witch, seated, gatheriug Mandrakes 



FYT. Jon 5. Born at Antwerp in 1(523 ; died in 1C71. Fle- 
mish School. 

Sale in 18u2. 
A Spaniel's Head, and Dead Partridges . . £8 8 • 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Dead Game 32 11 



Richard Walker, Esq. 



1813. 



;*q. 



10 10 

3 8 

6 6 

5 5 

i 

4 4 I 

7 17 6 | 



Dead Game, with a Dog, Fruit. Ac. 

— Clay, Esq. 
Dead Game 



12 1 6 



1819. 
Mathew Mitchell, Esq. 
A Melon and Dead Game 

1823. 
George Watson Taylor, Esq., MJ>. 
A Group of Dead Partridges, Ac 

1821. 
William Clay, Esq. 
A Tjarder, with one Figure, and Dead Game and 
Fruit 



13 2 


6 


7 7 





61 9 





21 10 


6 



6 5 Dogs and Dead Game 



4 4 





8 3 





2 2 





9 9 





9 19 


6 


3 





48 6 





21 





4 14 


6 


7 7 






6 6 

5 

2 10 

13 



1825. 
1829. 



7 



. . 3 
5 10 

This eminent scholar and favourite lecturer on art painted 
a great many pictures mid sketches. Some connoisseurs 
speak very highly of the poetry and conception of his works, 
whilst others declare that his paintings injure his memory 
or reputation as a judge of painting and as a man of taste. 
It is certain that few caro to extol or imitate his Scandina- 
vian style ; l>esides, the sale notes rather favour the impres- 
sion that his works have never been highly valued. Wo 
occasionally meet with pictures by William Blake 1 and 
Howard the subjects of which class very well with Fuscli's ; 
yet Fuseli's mttdus and colouring are unlike theirs. Iu 
his classical and heroic subjects ho sometimes displayed the 
nude in a manner which is obtrusive and unpleasant. His 
models are ofVn adaptations of the antique, but they slightly 
partake of the character of the ' decorative antique/ that 
kind of art which we associate with medals and works of 
virtu. A few of Fuseli's subjects are of a humorous cha- 
racter, and he occasionally painted portraits, but apparently 
without much success. 



1 See George Stanley's note on William Blake, in Bryan's 
' Dictionary of Painters.' 



07 6 



43 1 





13 13 





15 15 





26 5 






Lord Gwydir. 
A Group of Dead Game, with Implements of the 
Chase, near which a Greyhound, seated, is 
looking up at a Cat 

1836. 
Sir Charles Bag at, G.C.B. 
A Spaniel guarding Dead Game in a Landscape! 

1840. 
Dogs and Dead Game 

1841. 
Marquis of Camden, E.G. 
Dead Birds 

1863. 
Interior of a Larder ...'.. 

Although the works of this excellent master are considered 
inferior to Snyders', yet we And in them originality, both 
as regards * treatment ' and modus, which we rarely see in 
the works of Do Vos, and some of the best imitators of 
Snyders. His touch is more analogous to the pencilling of 
Van Utrecht, and painters of that class. He painted very 
firmly, giving his tints more * body ' than Snyders did. We 
do not And in his pictures that transparent Rubcnesqite 
brown which was so freely usvd by Snyders. |And it may lie 
here remarked that Abraham Hondius, who is commonly 
called the Snyders in miniature, pencilled solidly, and more 
in the manner of Fyt than of the former painter. Although 
Fyt's live dogs are much admired, yet his forte is seen in re- 
presenting dead animals rather than living. We have Fyt 
in perfection in some of his table groups, containing large 
baskets of fruit, around which are several braces of dead 
birds, their colours, perhaps, contrasting agreeably with 
some hugo artichokes and other vegetable* ; these good 
things are generally placed under the protection of a large 
and well-painted mastiff. It will be noticed that he managed 
the perspective of his compositions cleverly, sometimes as- 
sisting it by introducing a curtain suspended from the 
top or the picture. Fyt's flower pieces are very nice, being 
well composed, and freely painted in the manner of Liu- 
thorst. Stanley gives us a short account of Jacob Le Duck, 
the figure- painter; but there is also a G. Duck, who painted 
subjects in the manner of Fyt. Aggtis was a capital painter 
of live animals, particularly of wild animals. Although an 
earlier painter, his style reminds us more of Stubba than of 
Fyt. 



G 



GAAL (or GALL), Bareht. Bom at Haerlem in 1650 ; died 
in 1703. Pupil of Philip Wouwermans. Dutch School. 

Sale in 1801. « 

Earl of Besborongh. 
A Landscape, with Travellers . . ..£500 

1802. 
A Flemish Game, with Horses and Figures. 

1813. 
John Willett Willett, Esq. 
A Hog and Poultry Market ) 
Ditto, the companion J 

1861. 
Charles Scarisbrick, E*q. 
A Fair in a Dutch Village, with numerous Figures 
beneath a group of Trees 7 17 6 

The Tillage scenes of this painter are capital pictures of 



4 14 6 



21 10 6 



their class, and many of them display a considerable study 
of the effects of 'light and shade/ Introducing heavy 
clouds in his pictures, he would represent the sun's rays 
shining brightly on some distant field*, in the manner of 
Buysdael. His figures are lively and amusing, yet they rarely 
possess any great merit. They remind us' more of lsaao 
Ostade than of Wouwermans. 



See DoMBHicumo, or 



GABBIAXI, A5T0KI0 Domexico. 
Zamtikri. 

GADDI, Gadpo. See Giotto. 

GAETAN'I. &0PULZO3E. 

GAGXERAUX. 

Sale in 1827. 

A Btttle Piece, with the Passage* of a River by 
an Army under the command of Mareschal 
Tureune £30 9 
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GAINSBOROUGH. Tiiomab. R.A. Born in 1727. at Sud- 
bury, in Suffolk ; died in London in 1788. Pupil of Grave- 
lot and of Frauk Hayman. English School. 

Sale in 1790. 
Jacob More, Esq., and Mons. Lis*. 
A Landscape £t It 6 

1802. 
Duke of St. Albans. 
Hounds hunting a Fox 13 13 



Duke of Bridgewatsr, drr. 
A' Landscape, with Cattle and Figures 



50 8 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 



A Landscape ; View in Suffolk 



32 10 



1829. 
Lord Gioydir. 
A woody Landscape, with Figures 
A Landscape, with Peasants in a Market Cart . 

18 tO. 
Sir Thomas Lawrence, P.U~A. 

A Landscape 

1831. 
George James Chohnondcley, Esq. 
A Landscape, with dint nut View of a Town, and 
Figures returning from Market .... 

1632. 
John Ewer, Esq. 
A Landscape, witn a Waggon and Horses 
passing a Brook 



— Kesbitt, Esq. 

A Portrait 

A fall-length Portrait .... 
Landscape and Figures ; a Cottage Scene 

1803. 
A P-iir of small Landscapes . 
A Landscape, with a Churchyard Scene 



1 
68 

87 



1 
5 
3 









A woody Landscape, with a Flock of Sheep and 
a Horseman 



26 5 
9 19 6 



A Landscape and Figures 99 15 

Walsh Porter, Esq. 

A Female Domestic bestowing Alms ; from Lord 
Robert Spencer's collection ; engraved by 
Bowyer 76 IS 

A Landscape, with a Cart and Figures passing 
through a Wood ; formerly in the possession 
of the Duke of Hamilton 115 10 



George Watson Taylor, Esq., M. P. 
Portraits of Gaiutboro- gh and Mm. Gains- 
borough, in a Landscape 

1834. 
Hon. Augustus Phipps. 
A woody Landscape, with a Peasant keeping 
Cows and Sheep, and a Group of Figures in 
the foreground 

1836. 
A Landscape, with a Windmill .... 

Alexander Copland, Esq. 
q j 'Robinetta;' Interior of a Cottage^ with two 



£-8 16 
1,102 10 



13 13 

111 6 

231 

131 5 

11 11 



Robert Thistletoaite, Esq. 
A Churchyard Scene, with Ruins and Figures . 

1806. 
Marquis of Lansdotcne. 
Figures on Horseback, with Cows in the fore- 
ground and Village Church in the distance . 
Copy of Titian's ' Cornara Family * 
A Laudsca|>e and Figures 

1812. 
Charles Lambert, Esq. 

A Landscape in Black Chalk 

An unfinished Landscape 

An upright Landscape, with Cattle 
A Landscape, with a Horse drinking . 

1813. 
John Willett WiUett, Esq. 

Peasant Children 

A Landscape, with Cows 

A Peasant Girt with a Dish of Milk . . . 



7 7 



80 



62 10 



Female Peasant Children before a Fire 
A Peasant Child with a Cat, in a Landscape 

Sir Jamss Stuart, Bart. 
Portrait of Home Tooke . . . . 



185 





51 9 





152 5 
136 10 







A Landscape, with Cattle and Figures. Bought 
in at 

Ditto, with Peasants driving a Team. Bought 
in at 

A Landscape, with Cattle and Figures. Bought 
in at 



2 17 

3 18 
26 6 
41 2 



43 1 

84 
157 10 



262 10 
867 10 
210 






















Edtoard Coxe, Esq. 
A Landscape ; a drawing. 



1815. 



Brook Greville, Esq. 
_ A Cottage in a woody Lane, along which Market 
115 10 o ! Carts and Peasants are Passing ; painted for 
Dr. KUderbee 

1837. 
Sir G. Warrender, Bart. 
A View of a Country Mansion, near the entrance 
of which a White Horse is standing, and a 
Wouiau is driving two Cows down a Lane 

Sir Francis Freeling, Bart 

A Landscape; a drawing 

Ditto, ditto 

Ditto, ditto 

Ditto, ditto 

A Girl gathering Mushrooms ; a sketch 

Portrait of Pitt 

The Door of an English Mansion, with a Beg- 
gar's Family receiving Relief .... 

1838. 
William Esdaile, Esq. 
A River View, with Figures ploughing 
A Pool of Water near a Park Gate, and a Boy 
driving Cows near a Group of Trees . 

1839. 



1 11 6 



100 



70 17 6 



1819. 



IP. If. Tlewett, *3to/. 
A Landscape and Figures 85 



2 10 A View in 8uffolk 

i 

! A Portrait of Pitt 



1842. 



1 



Mathew Mitchell, Esq. 

A View in Suffolk 

A small Landscape, with a Shepherd and Sheep. 



42 
26 15 




6 



A View in Suffolk 



15 4 6 



1818. 
Richard Sanderson, Esq. 
A woody Landscape, with Gipsies assembled 
round a Fire 



John Kniaht, Esq. 
Cottage Children 152 5 

1822. 
Eight Drawings 13 

1826. 
J. W. Steers, Esq. 
A View of Henney Church, near Sudbury. Suffolk 31 10 
A Sketch, from Vandyck's 'Descent from the 
Cross' 18 7 

1827. 
Lord de Table*. 
A Fresh Breeze off a Rocky Coast . . . 213 5 
A Feuialo Cottager, with Children at a Cottage 

Door 625 

1828. 
Earl of Carysfort. 
A Landscape, with Cows and Pastoral Figures . 







6 






M. M. Znchary, Esq. 
A View of Harwich ; from the collection of Mr. 
Nassau 



120 15 



31 10 



Sir Thomas Baring, Bart, 

A woody Scene, with Sheep 

A Lodge in Windsor Park, with the Royal 
Children descending some Stone Steps ; Cows 
and a Horse in the picture 

1856. 
Samuel Rogers, Esq. 

The ' Cornara Family,' after Titian 

An open Landscape, with Peasants in a Cart 
crossing a rapid Stream ; from the Marchioness 
of Thomonds collection 

A rustic Landscape, with a Cottage on a Bank 
near a Stream 

A Landscape, with a Group of Cattle, and Pea- 
sants on the Bunk of a River . . • . 

1858. 
Colonel Hugh Baillie. 
A woody Landscape, with a Peasant descending 
a Road, and a Woman driving a Cow 

1859. 
Hon. Edmund Phipps. 
Portrait of Augustus Ilorvey, who was killed 
in Lord Howe's action, after the relief of 

Gibraltar 

A Landscape, with Cattle and Figures ; a sketch 



4 

3 10 
6 15 

4 
6 5 

16 16 










110 5 





27 6 





220 10 





21 





105 





189 





26 10 


6 


325 10 





68 5 





262 10 





126 





204 15 





220 10 






63 
31 10 
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I860. 
Rev. Henry Scott Trimmer. 
A Landscape, with an old Willow Tree, and 

three C«>ws on the Bank of a River; on paper £5 10 
A Coast Scene, with Figures in a Boat, and a 

Market Cart 7 15 

Portrait of a Girl, in a Landscape. . . . 8 10 

Portrait of a Lady 15 15 

A Child, in a Landscape 10 10 

A Caricature of a Gentlemen with a Wooden Leg, 

and a Lady in a Landscape . . 4 12 
Portraits of Jas. Kirov and his Wife, in a Land- 
scape IS 10 

A small upright Landscape, with a Peasant and 

S'.jeep on a Road 17 17 

A Lnudscipe, with a Cornfield and a Village in 

the Distance IS 10 

A richly wooded Landscape, with Peasants and 

Donkeys 48 

A small upright Lnndscape, with Figures . . 15 4 6 

A Road Scene, with Trees 6 16 6 

View on the Edge of a Forest . . . . 27 16 6 

Portrait of a Gentleman 11 10 

A Landscape, with a River beneath a Sandbank 36 15 
A Landscape, with Farm Buildings and Figures, 

in imitation of Tenters 80 17 

186S. 
John AUnutt. Esq. 
A woody Landscape, with a Sportsman in the 
Centre conversing with a Peasant ; Grey- 
hounds and other Dogs in the foreground; 
' painted in emulation of Teniers ' . . . 236 5 

Elhanan Bicknell. Esq. 
Portrait of U.R.H. the Duke of York, in uni- 
form 6960 

Ditto of Admiral Hawkins 71 8 

A Landscape, with Sneep 899 

'Repose* 819 

1867. 

John Wiltshire* Esq. 

•The Harvest Waggon,' with Portraits of two of 

the Artist's D.-iughters : the grey horse is that 

given him by Walter Wiltshire, and used by 

the artist in his sketching excursions when at 

Schockerwick 8,097 10 

A grand Landscape, with Cattle and Figures ; 

painted at Schockerwick 1,800 

Portrait of Quin, the Actor 138 12 

Portrait of Arpin, Parish Clerk of Bradford-on- 

Avon. Wilts ; painted at Schockerwick . . 325 10 
Portrait of Foote, the Comedian . . . . 38 17 
A landscape— the Gipsies' Repast . . . 63 
A Boy and Dog 61 1 

This being a dictionary of works, and not of anecdotes and 
biographical sketches, our business lies in describing Gains- 
borough's 'style,' or the characteristics which are illustrated 
bv the different periods of his painting. If we feel grateful that 
the ' plan ' of the work does not require us to repeat again 
the story of his oft-told life, it is because space is very li- 
mited in all dictionaries, and we would rather employ it by 
a hasty recognition of the comparisons which have been 
drawn by other writers when speaking of this eminent 
painter, and afterwards examine some of the charms which 
are so luxuriantly displayed in his works. And, as conversa- 
tion refreshes the memory, let us hope that, whilst sneaking 
about bis different styles, many a charming work will be re- 
called to mind— many a happy moment which we have spent 
in the inspection and study of those works which embody 
so much of the life and happiness of their great author. We 
feel grateful that the works of Gainsborough are so well 
preserved. The lessons which he gave to the English School 
a hundred years ago are indelibly written in the numerous 
pictures which adorn our English cabinets. The ink has 
not faded ; so that whatever value his teaching may pos- 
sess, it belongs to us quite as much as it was enjoyed by 
those who were privileged to hear him read his own lec- 
tures, as well as to others who were his immediate followers. 
In reference to the comparisons which have been drawn by 
writers on the works of Gainsborough, the following may be 
noticed. All of us have heard people speak of Gainsborough 
in his ' Wynants style,' whilst others speak of his 'Claude- 
like skies,' his ' Ruysdael compositions,' or tell us that his 
landscapes approach nearer to those of Rubens than to any 
other master. On the first comparison we must not fail to 
remember that Wynants, like Gainsborough, varied his 
style of painting at different periods of his life. Now the 
deduction is drawn by a comparison of the early works of 
both masters, the resemblance being seen in the forms of 
the clouds, the sandy banks, and in the manipulation of the 
roadside plants. Whether this resemblance be simply the 
result of accident, as it were, or the result of Gainsborough 
having seen and studied the works of Wynants during the 
quiet retirement of his Sudbury life, can only be ascertained 
by an examination of the materials from which his life is 
compiled. However, as already inferred, the comparison is 
a favourite one; and if we admit the correctness of it gene- 
rally, it will be well to remember that to many points the 



comparison will not extend. Even Gainsborough's • sandy 
banks' are darker and less opaque than those in Wynants' 
early pictures ; and the roadside plants, although groupod 
and arranged much in the same manner as they appear 
in Wynants' pictures, are nevertheless considerably less 
finished. Lastly, let us remember that, beyond the land- 
scape part of Gainsborough's com positions,, this comparison 
cannot be drawn, as there is no analogy between Gains- 
borough's early figures and the figures which we find in the 
works of Wynants, whether they be by his own hand or in- 
serted by his brother artists. The figures in Gainsborough's 
early landscapes are unmistakably the portraits of English 
rustics, which even in his earliest works are gracefully 
sketched in ; and when he afterwards advanced a little 
more in his art, we find in the heads of his small landscape 
figures considerable character and expression, whilst in the 
faces of others wo find so much humour as to induce us to 
suppose that many of them are portraits of .his Sudbury 
friends and pensioners. Gainsborough's * Ruysdael compo- 
sitions ' and 'Claudlike skies' are comparisons less fre- 
quently heard, and possibly only .felt by the party who 
originally suggested them. The meaning of the last compa- 
rison about Rubens is scarcely leas difficult to interpret or 
to understand. In Rubens's landscapes we find many beau- 
tiful colours; the light bluish green of the distant trees is 
often very refreshing, whilst his singularly bold display of that 
rich transparent brown pleases us ; and as these landscapes 
find many admirers at the present day, it is not unreason- 
able to infer that Gainsborough also studied and admired 
them. Then we can remember that Gainsborough lived at 
a time when English artists were particularly fond of study- 
ing and of painting in emulation of the old masters, consi- 
derably more than artists care to do at the present day ; 
notice, for instance, Sir Joshua Reynolds, in his landscapes, 
how fond he was of looking at Titian and Rembrandt. That 
fine transparent brown which Gainsborough is thought to 
have borrowed from Rubens may be regarded as one of 
Gainsborough's favourite colours. It is a colour which he 
used very freely in his landscapes. Many of them would be 
finer if there were not so much of this rich brown in them. 
It often happens with artists that they become too fond of, or 
too wedded to, particular colours, which give to their works 
the appearance of mannerism. We all know how fond 
Morland was of a particular kind of green, and, by the way, 
wo may say that it is a prettier colour tbau Gainsborough a 
rich brown; yet it would have been better had Morland 
sought for fresh tints more frequently. The writer can re- 
member noticing in one of Morland's important works how 
strangely a large tree in the centre of the picture seemed to 
sink into the mass of the landscape round it, all from want 
of expression or variety in the management of the colours. 
Having briefly noticed these comparisons, it now remains 
for us to say a few words upon his different ' styles ' of 
painting. The importance which some may attach to hit 
apprenticeship under Hay man, or to the knowledge which 
ho may have acquired by studying the colouring of Rubens, 
or by endeavouring to imitate Wynants in his delicate ma- 
nipulation, are, after all, questions of little moment, as all 
alike must acknowledge that he was one of the most ori- 

{ rinal of our English painters. Like most eminent painters, 
lis talent for the art was seen at a very early period of his 
life, and the sketches made by him when little more than ft 
child are now most jealously preserved by connoisseurs and 
artists. Gainsborough excelled in a variety of subjects, but 
bis pictures may be conveniently classed under the following 
heads :— Landscapes; Landscapes in which he introduced por- 
traits on a small scale; Portraits; and Fancy Pictures, in 
which the figures are occasionally the size of life. We have also 
to notice his drawings, as well as the copies aud imitations 
which he made of the old masters. There are landscapes by 
Gainsborough earlier than those which seem to remind ua 
of Wynants. The pencilling of these pictures is very dif- 
ferent from that of any of his later works, being consi- 
derably heavier and more opaque. As they are prettily 
composed, and the figures cleverly grouped, they seem to 
improve very much by viewing them from a little distance. 
His Sudbury landscapes, with sandy banks, warm skies, and 
neatly finished figures and cattle, belong to his second 
period. Later in life he appears to have painted his land- 
scapes in a greater variety of ways ; and about the same 
time he got into the style of representing foliage with light 
wavy strokes— a style of pencilling ever afterwards peculiarly 
characteristic of the painter, whether we study him in hia 
landscapes or in his portraits. When he first accustomed 
himself to this style of pencilling, it will be seen that the 
strokes arc considerably more opaque than they are in hia 
later works ; there is an impasto about the pencilling, and 
less transparency in the general colouring. The sunny effect 
which he gave to his landscapes of this period adds much to 
their value. With the varieties of this period may be 
found specimens in which he introduced a greater number 
of tints, touching up the foliage with a bluish green, 
whilst he would heighten the foregrounds with strokes of 
brown and red, but the red is quite different from the 
sandy reds of his Sudbury pictures. The trees in his pic- 
tures of this class appear to want more glaze on them, 
or more finish, and come too forward. There are also sea 
pieces and shore views by him which seem to belong to hia 
middle period of painting: many of these are curiously 
coloured, and have a great deal of lake in them, and it may 
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picture. Ills: liulit parts neiVr i|,|:i-:,rir:|c to* white or too 
fiieii in Hi,> (.it-cur.-. Mirny of the .,1,1 master*, knowing the 
advantage of thi?, used to |«1nl ore* dark grounds, which, 

' -'-■'--, hud the rt.'siml tffcrt 'if prnventiiiis their pie- 
ippeaiim; chalky, but otherwise in objectionable. 
:,t the shwrlwnt NP-tnro ..T .ill dark Kroiiinls. uliti 
lent iui-lii union of liui colours to darken or 
Lime, Much oftliB spirit of Gainsborough's 
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Jects are treated, wo can trace in them the genus or 111.1 
ideal of many of the sweetest passages which delight ui In 
his later and more esteemed works. For rumple, those 
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lainsboniurh'a nriirat portraits it may be asked, Do 
nlilblt Unit spirited and pretty hatching which cha- 
rises the pencilling of hi! later workaf are we to look 

he | delicate i.ile_sriJ white lit.O-1 shouttl.o litis of his 



for the , 

female beauties, and the brown (1 , 

eyes* No; that is to say. his earliest portraits seldom t 
hlbit this peculiar [is-ncbling; belli* thinly painted, thi 
are few characteristic touchii about them, and many 
them may be easily mistaken for the productions of 
copy int. GsiNsbnroiigh'a early portraits, whether they r 
simply heads or tun rull-lcnfrtlis 111 a landscape, shuuld 
lodged of in a different way.' It will be well to stand at 
little distance from the work, when it will bo felt that lb 
are nicely drawn, that he gave dignity to them; whilst nut 
of them exhibit the simplicity of treatment, esse, 1 
gracefulness of his great works, some arc like shadows 
them, although in pencilling ami in the elocution of tnt 
detail* they exhibit nothing like the 'quality' of his liter- 
works. Gainsborough's portraits of ladies, which he painted 1 
later in life, rank with the finest of his fancy pictures. We The 
can speak of these works as wn ran of Hir Julius l{*>ycii:,ldis roi 



Gainsborough Dupnnt, the two Barkers of Hath, and Jack- 
son, a musician and amateur painter. Gainsborough llupout 

successfully some of his uncle's nisliad works. Tho 

Barkers hsve been already noticed in this work. Little is 

in the ' Life of Gainsborough/ The writer has been informed 
that amongst Jackson's portraits is a good one of tho Duke 
of Si irHior.iiifih. (ff course this painter must not be con- 
founded with John J it Yorkshire portrait- 

painter. At already stated, it appears that Gainsborough 
left aome unfinished pictures, which were sfterwards finished 
In a most masierly manner by his nephew T 

Dupout is not better known. U ' 

Unlit sketchy style of painting 

tended In express the upper lids 

heavier Hint Gainsborough's aim 
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,3 The Virgin, Child, and three Sail 
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Sale In II 
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Hit-hard Watt 
The March of anf 
GARBIERI, Lob: 
GAB BO. Rarfai 
GAROFALO. Sn 
GARRARD. Mabk. See GtFEHABDa. 
GARVEY. EomcKD. R.A. See R. Wt 
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attired with all that care and judgment wbi 

aery to make a line picture, whilst their facet are beaming ,.. DV i n a..r 
with smiles and inteliigenco. or perhaps are painted in deep «*"■".«■ »« «• 
mediiation I Hut let the subject or intention bs what ft GARZI. L. SeeV. 
may, the disguise is always complete, the models unconscious fl aHCAR Heikt 
that they are sitting for their portraits. Nest we come to ~ 

the lancy pictures of this master, in which he introduced GATTA. See Ami 
life-used figures or children' «" some of theaa nicture. h« 1 „.™, , ,. ,. . 
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-few touches and iii a short time. There Is somothlngio.. 
beautiful in Gainsborough's sketchy style of painting; the 
trees seem almost to wave about under the influence of the 
breeae. yet tho foliage is painted with little more than a 
wash of transparent colour patted over Ills common ground 
or tbepicture. We find the same alighlness and celerity of 
touch in different parts of the figures; notice particularly 
bis style of pal turn* lace and other Light drapery ; whilst in 
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GAUPFIER.L, ateAXTtTtn Dktis. 
GEDDES.Aspbstw, A.R.A. Born at Edinburgh in I7S3 ; 
died in i£al English School. 

Sale in ISM. 
Sir Janet Stuart, Bart. 

A Young I-'ah-oner £11 n It 

Andrew Geddes It chiefly remembered aa a portrait- 
painter, but ho wot happy in being able to turn his hand to 
a variety of subjects ; wo read of an altar piece by him. n 
well ss other subjects out of his usual walk. Some or his 
copies of the old masters are likewise considered One. and 
he had a very good eye for landscape-painting. He was 
. .-i- in-,.. w J h.. .iu..rt ..,.1 i.„ 

lids, a* well u in the bold model ling of the mouths : and 

children. Like Uwrsnw, he WU fond of "iitrodnoiiig "a 
great deal of red and lake In the backgrounds or fatspor- 

of ' light and shade ; ' leaving (bo colour out of the sky, be 



75 THE WORKS 

would paint buildings And cornfields prettily lit up by the 
xiii, the contrast, of course, heightened by the dark slaty 
clouds of the sky. Some of his small landscape studies are 
canal views, and are exceedingly pretty. 

UELDEMACKER. 

Sale in 1802. 
Rebecca giving Drink to Abraham's Servant . £18 

GELDER, Arnold de. Bom at Dort in 1645 ; died at Dort 
in 1727. Pupil of Samuel Van Hoogstraeteu and of Rem- 
brandt. Dutch School. 

Sale in 1812. 
Charles Lambert, Esq. 
Esther and Ahasuerus £16 16 

GELLfiE (or GILLfiE), Clauds, called Lb Lorbaiit. 
Born in 1600 in the Castle or Cliamagnc, on the tanks of 
the Moselle, in the diocese of Toul ; died at Rome in 1692. 
Pupil of Geoffrey Walls and of Agostino Tassi French 
School. 

Sale in 1763. 
Earl Waldegrave. 

A Marine View £50 8 

A Landscape 231 

1796. 
Jacob More, Esq., and Mons. Liss. 
A View in the Environs of the Campagna . . 51 
The Debarkation of Cleopatra . . . . 262 10 

1801. 
Earl of Besborough. 
A Landscape; from Lady B. Germain's sale . 56 14 

A Landscape, with Cattle and Figures. . 210 
Ditto, a Sunset 210 

An Italian Seaport 46 4 

Sir WiUiam Hamilton. 
A Sea Piece 31 10 

William Young Ottley, Esq. 

A View on the Tiber, near the Palace Colon n a . 60 18 

A View on the Tiber Mil) 

A Landscape, with the story of Ascanius killing 

Silvia's Stag; from the Colonna Palace . . 464 

A Sea Piece, with the story of Dido and JSncaa . 840 

1802. 
W. Bedford, Esq., ofFonthill. 
An Italian Landscape 55 13 

Lord Darnley. 

A Landscape; from the Bristol Collection . . 76 16 

A Landscape 115 10 

Ditto 220 Id 

Ditto, with a View of the Colosseum . . . 2.000 
Ditto, with the Riposo; from Lord London- 
derry's collection 273 

Duke of Bridgewater, dbc. 
A Sea View, with Shipping and Figures . . 157 10 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
A Landscape; formerly in the possession of 

Prince Charles of Lorraine .... 504 
Ditto ; from the collection of Mr. Barnard . . 94 10 
Ditto 105 

1803. 
Walsh Porter, Esq. 
An Italian Landscape; from the collection of the 

Due de Choiseul 735 

Ditto, with the story of Mercury and Battus; 
from the same collection 682 10 

Robert Thistletoaite, Esq. 

A Landscape and Figures 82 19 

Ditto, with Men Fibbing 67 4 

1804. 
— Boxellis, Esq. 
A Landscape, with Shepherds . . . . 51 9 

Ditto, tho companion 61 9 

Landscape, with the story of JSneas taking 

Shelter on the Coast of Africa .... 1,522 10 
JSneas led by the Sibyl to the Infernal Regions 1,050 

A Landscape ; from the Colonna Palace . . 162 15 

1805. 
A woody Landscape, with a River and Buildings 46 3 

1806. 
Marquis of Lansdowne. 
Evening 535 10 

Sir George Yonge, Bart. 
Morning, a View in the Campagna . . . 178 10 
Bvening, the companion 194 6 
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1807. 



Edtcard Core. Esq. 
\ A Landscape, with a View of the Church of 

Triuita di Monte £105 

1811. 
Henry Hope. E*q. 
An Italian Landscape, with Buildings and Fi- 
gures 267 15 

1813. 
M. La Fontaine. 
Landscape and Figures 61 9 

John Willett Willett, Esq. 
A Landscape, Sunset 232 1 

I A small View on the Mediterranean. Bought 

! in at 94 10 

I 1815. 

I Edward Core, Esq. 

A Landscape, with figures; a drawing from 
the Kuapton Collection 2 2 

The Campo Vaciuo; a drawing from the same 
1 collection 16 6 



5 
2 
5 



formerly in the galleries of M. de Calonne and 

of Lord Berwick 1,627 10 



Lord Gwydir. 
A Landscape, with Figures passing a Brook 115 10 

A Landscape, with the story of Europa . . 2,100 

A Seaport, with Figures; from the collection 
of the Due de Brissac 420 

1831. 
Hon. Mr. Vernon. 
A View in a Bay 246 15 

George James Cholmondcley, Esq. 
A Landscape, with the Angel appearing to 
Hagar ; formerly in the collection or Mr. Agar, 
andf afterwards in that of Lord Grosvenor 157 10 

1832. 
Earl of Mulgrave. 
A Morning Scene; from the Gavotti Palace at 

Savona 273 

An Evening Scene 367 10 

1833. 
An upright Landscape, with Figures crossing a 
Brook 152 10 









An Italian Seaport 210 

1816. 

I Henry Hope, Esq. 

I A Landscape, with Cattle and Figures . . . 116 11 

A Landscape, Morning 232 1 

A Seaport, Evening 282 9 

1819. 
John Knight, Esq. 

A Landscape 173 

; A sin. ill Landscape 63 

A LandscaiM 131 

1824. 
Lord de Dunstanville. 
A small upright landscape, with Figures of 
Tobit and the Angel 127 1 

18-J0. 
Admiral Lord Badstock. 
An oval Landscape, Evening: formerly in tho 
collections of the Comte de Merla and of W. 
Smith, Esq., M.P. 

1828. 
31. M. Zachary, Esq. 
An Italian landscape, with subject from Ovid: 



735 



| 1829. 
Thomas Emmerson t Esq. 
A Sea View, witli a Fight between the Turks 
and the Venetians 81 18 

I Mount Parnassus, with Minerva visiting the 
Muses ; at tho foot of the hill is seen the City 
of Delphos, with the Ocean and distant 
Mountains ; painted for the Constable Colon- 
na, and purchased from the Colonna Palace 
by M. Durand, of Paris 577 10 














Clievalier Sebastian Erard. 
A Landscape, with a Shepherd driving his Flock 
along a shady Road 231 

1834. 
Viscountess Hampden. 
A Landscape, with a River, on which are Boats 
and Merchandise 195 

1836. 
Brook Greville, Esq. 
A View in a Bay, with numerous Vessels . . 242 11 

L 2 
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1887. 
W. O. Coesvelt, Esq. 
A Landscape ; from the gallery of the Constable 
Colonna £640 10 

1838. 
William Exdaile, Esq. 
A Landscape, with a circular Temple . . . 47 5 
Ditto, with a River and a Chateau on a rising 
Bank ; from Sir Gcorgo Yonge's collection . 241 10 

1839 
William Hellish, Esq. 
A Landscape, with Buildings on a Bridge . . 231 

1840. 
Sir Simon If. Clarke, Bart. 
An Italian Landscape, with the story of Paris . 95 1 

Th* Riposo 262 10 

A Seaport at Sunrise; from the collections of 
Madame Bandeville and of. M. Robit . 735 



Hon. Lady Stuart. 
A Seaport 



1841. 



640 10 



1844. 



John Penrice, Esq. 
A Landscape, with the ' Flight into Egypt ' . 796 

Jeremiah liar man, Esq. 

A Senport, with the story of iEneas and his 
Father visiting Helcnos at Delos; formerly in 
the collection of Henry Hope, Esq. . . . 1,837 10 

The Embarkation of the Queen of Sheba . . 210 

1848 
William Wells. Esq. 
A Landscape, with a Herdsman tending Goats . 315 
Mercury lulling Argus to sleep with the music 

of his Pipe 316 10 

*Th#» Enchanted Castle;' formerly in the col- 
lection of Walsh Porter, Esq 2,000 

1850. 
Earl of Axhbumham. 

A View in the Bay of Naples 1,123 10 

A View near Rome, with the Ponte Molle in the 
Distance 1,890 

1856. 
Samuel Rogers, Esq. 
A Landscape, with a Shepherd, Cattle, and 

Goats, and a Mill on the Bank of a River . 693 
A Roman Archway and Villa, with Mountainous 
Background on the Sea-shore ; from the Or- 
leans Collection 141 15 

1802. 
A Landscape, with a Cowherd attending Cattle ; 
a drawing in pen and bistre .... 550 

Claude having spent the greater part of his life in Italy, 
art writers assert that he belongs altogether to Italy, and 
should be classed with the painters of the Italian Schools. 
The writer is unwilling to airee to this classification. True, 
Claude was educated by an Italian ; many of hia pictures are 
representations of Italian scenery ; and how many of the 
architectural treasures of the Capitol can we trace in the 
different passages of the magnificent ideal compositions of 
this great landscape poet I Tet, notwithstanding all this, 
Claude was not an Italian; he was still the Frenchman 
painting in Italy. We know that many of the Dutch 
painters travelled through Italy, and spent many years in 
painting the scenery of that country. Yet how very few of 
them acclimatised, if we may so speak I that is, how few 
could pencil and colour in the manner of the Italian 
painters— in other words, could speak the new language so 
as to pass for natives of the new country 1 The writer is 
desirous to be understood that he does not wish to censure 
those Dutch and Flemish landscape-painters of the seven- 
teenth century who lived so many years in Italy without 
being able to speak the language of Italy ; on the contrary, 
the writer feels that they acted wisely when seeking to secure 
the rich stores which they found surrounding them on every 
side, which they did, not with the view of becoming Italian 
landscape-painters, but with the view of adding fresh beau- 
ties to the idiom of their own language, of adding to the 
fame which their countries had already obtained for land- 
scape-painting. The writer, of course, is speaking of land- 
scape-painting, and he speaks in reference to the unrivalled 
excellence which the Dutch and Flemish painters acquired 
in this particular branch of art ; and, by analogy, would 
observe that as Both in the midst of his fine Italian scenery 
was still the Dutchman, was still the patriot of his own 
country and school of painting, so, in much the same way, 
Claude was the Frenchman painting in Italy. Claude was 
ft painter of great imaginative i>owers, and to this he ad- 
ded a painstaking industry which none of his contempo- 
rary landscape-painters were equal to. ami, as displayed in 
the marvellous finish and microscopic detail of the vast num- 
ber of passages which compose his landscapes, which makes it 
almost impossible to copy his works with accuracy; even 
the restoring of injured specimens is a work of much time 
and labour. The restoring or repairing of Claude's pictures 



enlightens one very much as regards the ' quality ' of his 
pencilling, his perfect knowledire of the value of scumbling, 
his eye for understanding and discerning the varied grades 
of Might and shade,' with the relative and proper value of 
the same. Similar remarks may he made on the works of 
many other landscape-painters, although it is impossible to 
gather so many technical lessons from any other landscape- 

r winter, for, l>oth in its highest sense and in its purely 
iteral sense, ' multum in parvo' was Claude's chief aim and 
desire. It is almost needless to observe that the study of 
sunsets was Claude's great delight, and the student will do 
well to examine his skies generally. Claude's reputation 
rests in a great measure upon them, and the student will 
find in them many fine examples of painting; the power 
which be displayed in throwing up the light from the hori- 
zon is wonderful. Claude appears never to have tired in 
painting sunsets, and the writer thinks that it may be can- 
didly admitted, however much some may prefer the land- 
scapes of other painters, and of other schools and periods 
of art, yet, were we compelled to spend days in front 
of a single landscape, we would sooner be imprisoned in 
the company of a fine Claude than in the company of any 
other landscape in the world. If connoisseurs roust criticise 
Claude's pictures, it will be best to examine them with that 
view, apart from other landscapes, as little is gained by 
critically comparing his works with the landscapes of other 
painters; such comparisons are altogether unsatisfactory. 
Claude was a most original master, and his manner of inter- 
preting the effects or nature is singularly different from 
that of most other landscape-painters ; he revelled in his 
own conceptions, and overcame, apparently with ease, every 
obstacle which ventured to interrupt him in his course, or 
to retard his progress, whilst page by page, aa it were, he 
published the beautiful ideaa of his mind, each passage a little 
treasure in itself, and at the same time forming a neces- 
sary feature in the landscape, viewed as a whole. The per- 
fection of labour which we find bestowed on every individual 
passage adds much to the value and curiosity of this great 
master's works. It will suffice tooltserve in conclusion that 
this painter's love for sunsets may be seen in his earliest 
works. It must not be forgotten that these early works are 
often very brown and dark, so that the value of them 
depends very much upon the skies. At a rather later period 
we find the |>encitling of his foliage broad and massive ; the 
foregrounds show a considerable amount of labour, yet the 
stones and leaves are not manipulated in the wonderful 
manner of his finest works. .The chief beauty in these pic- 
tures of the second period is the same aa noticed in his 
earliest pictures— viz., in the skies he managed the sun-rays 
or the setting sun in such a masterly manner that at a littlo 
distance these brown and semi-coarsely painted works have 
the genera] effect and please us almost as much as the costly 
landscapes of his best period. So much has been written on 
the subject of Claude's figures and animals that the writer 
will not lengthen the present note by dwelling long on 
them. The general impression is that they are ugly and 
unnatural, and yet, when the figures are put in by professed 
figure-painters, somehow or other they never appear to belong 
to the landscape. Now. as we cannot do without figures in his 
pictures, let us admit that the more simple they are the better 
we like them : and, thus the more conspicuous they are in 
his pictures, the less we like them. Then, again, we like them 
better when he passed over them a certain degree of rich- 
ness or tone — painted them with more impasto than usual, 
so as to lose that nasty twill of the cloth which is so visible 
in some of his figures. Those who are anxious to say a word 
on behalf of Claude's animals tell us that the cattle are in- 
tended to represent breeds well known in Italy even at the 
present day, and that they are far from being unfaithful 
representations of them, although they appear so unlike 
any breeds which we see in the meadows of England. This, 
of course, is partly true; Claude, whilst working upon his 
pre-Adamite cattle, never intended they should look like 
our Cheshire cows. We must admit that bis cattle and 
other animals do not strike us as appearing natural or 
pretty; yet somehow or other we get used to them, and. if 
not very natural, still they seem to harmonise well with 
some of his fairyland compositions. 

GEMENIANI. 

Sale in 1802. 
A Pair of Italian Peasants £5 5 



1803. 
Richard Walker, Esq. 
Italian Peasants dancing 4 16 

GENGA, Babtolomeo. Born at Urbino in 1518; died in 
1558. 

Sale in 1822. 
Marquis of Bute. 
Interior of a Temple £6 16 6 

GENNARI, Benedetto. Born at Cento in 1633 ; died in 
1715. Nephew and pupil of Guercino. Bolognese School. 

Sale iu 1802. 
Ouy Head, Esq. 
King David £40 9 

1803. 
Robert ThistUwaite, Esq. 
Sophonisba 15 4 6 
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— B< well is, Esq, 

A Magdalen £10 10 

Ditto 660 

183d. 
AngelicaandMedora 20 

Whilst in England Gennari painted portraits, but he is 
better known as a. painter of religious and historical sub- 
jects. Some of his single figures remind us strongly of the 
works of Agnes Dolci : and there are others which may be 
compared to Albano's, but the latter are generally of less 
importance. He seems to have been an enthusiastic painter, 
and devoted to his profession, generally striving to give 
an much expression and sentiment to his pictures as possi- 
ble. He was a good drapery- painter, and his skill in this 
respect is shown not only in the arranging of the colours of 
his draperies, but in the substance and breadth which he 
gave to them. 

GENOELS, Abraham. See Francesco Mils. 

GENOESE, Pietbo. 

Sale in 1803. 
Robert Thistlewaite. Esq. 
A Priest delivering a Holy Vessel . . . . £23 2 

GENTILE8CHI. See Orazio Lomi. 

GERARD, Francis. See Mbhgs. 

GERBIER, Sir Balthazar. &»Rcbens. 

GERBRANDT. 

Sale in 1801. 
Earl of Besborough. 
Interior or a Gothic Church £26. 5 

GERICAULT. &»Vernet. 

GERMAN, Llorbntb Bernardo. Born at Seville in 1686 ; 
died at Seville in 1767. Spanish School. 

8ale iu 1806. 

Marquis of Lansdowne. 

Portrait of La Couipte de la Lippe Buckberg . £5 15 6 

Ditto of Le Marescha) Compte Dauu ... 280 

Virgin and Child, with St. John ... 440 

GESSI, Francesco. AmRbni. 

GHEYSELS, Petfb. SmGysblls. 

GHIRLANDAIO, Ridolpi Corradi. See Corradi. 

GHISI.A. 

Sale in 1819. 
John Knight, Esq, 
Venus and Adonis £30 9 

GHISOLFi, Giovanni. Born at Milan in IG.'S; died in 
1683. Pupil of Girolamo Chignolo, of Antonio Volpini, 
aud of Salvator Rosa. 

Sale in 1801. 
Earl of Besborovgh. 
Ruins in the Environs of Rome .... £27 8 

Ruins of a Roman Gate 2 5 

1802. 
Bight Hon. Earl Orosvenor. 
Two Views of Architecture, Ruins, and Figures . 4 

1803. 
Architectural Ruins 4 

Christ raising the Bead, iu a Landscape, with 

Ruins 8 18 6 

Ditto, the companion 6 6 

1807. 
Edward Core, Esq. 
Ruins, with a Sea View of Ancona . . . 6 16 6 

1815. 
W. Corny ns, Esq. 
Elisha making the Bitter Water Sweet . . 11 11 

1823. 
Rev. Edward Balme. 
The Jesuits' Church at Leghorn .... 6 10 

1827. 
F. H. Standish, Esq. 
Exterior of a Palace, with many Figures . . 9 19 6 

1848 
Sir Robert Gordon, O.C.B. ' 
Ruins, with the Adoration of the Magi . 8 8 

Ghjsolfl (or Ghiftolphi) was a painter of various subjects, 
but in England he is chiefly known as a painter of dark 

Rictures of ruins and figures. He liked to represent power- 
il effects of ' light and shade.' Some of nis palaces are 
remarkably well painted, and he excelled in representing 
corridors in perspective, and courtyards paved with black 
and white marble. 

GIBSON, D. See Sib P. Lblt. 

GIBSON, Richard. See Sir P. Lblt. 

GIBBON, T. Sm Sir P. Lblt. 



GILLRAY, Jambs. See Thomas Rowlandson. 

G» LPIN. Sawrby. RA. Born at Carlisle in 1733; died in 

1807. English School. 

Sale in 1803. 
Cows, in a Landscape £18 

1832. 
George Watson Taylor, Esq. 
Two small Views of Park Scenery, with Cattle . 10 10 

1836. 
Mare and Foal, in a Landscape by Barret, RA. . 2 

1863. 

John Attnutt, Esq. , 

A Landscape, with two Cows . . . . 6 15 

Some of the works of this painter have been already 
noticed in conjunction with his contemporary George 
Barret. The neatly painted horses and cattle which he so 
frequently inserted: into Barret's landscapes are well worthy 
of study ; their merit alone would entitle the painter to a 
separate notice, and we roust remember that he sometimes 
painted animals on a large scale, and apparently without 
any assistance from Barret in the landscape part. We are 
altto told that lie occasionally painted historical subjects. 
When seen from a little distance, the colouring of some of 
Gilpin's pictures reminds us of Stubbs's. Like Stubbs, he was 
particularly fond of giving a sunny effect to his pictures, but 
it should l>e noticed that he did not load his leafage with 
yellow and crome as Stubbs did, but managed to produce 
the desired brilliancy by leaving the ground very slightly 
covered in parts, over which he would pass transparent 
colour. It will be seen that this style of painting the back- 
grounds is very characteristic of Gilpin in most of his large 
Eictures of animals, the landscape backgrounds appearing 
right and sunny when viewed from a little distance; but on 
closer inspection we are rather surprised to find how thinly 
and slightly they are painted. The heads of bis animals are 
not wanting in character, being fairly drawn. His horses 
are prettily sketched in; and, as we remarked about bis 
trees and foliage, we are again surprised to find bow very 
slightly they are painted, for we again notice the wmi- un- 
covered ground, next to which he would introduce the half- 
tints, whilst the touches which represent the high lights are 
often bordered by the outlines of the animal. Gilpin some- 
times painted small sunny landscapes, and would introduce 
in them a variety of horses, or perhaps a few deer or sheep: 
his deer are very sweetly painted. 

GIORDANO, Luca. Born at Naples in 1632; died at 
Naples in 1703. Pupil of Giuseppe de Ribera and of 
Pietro Berrettini. Neapolitan School. 

Sale in 1763. 
Earl Waldegrave. 
Nathan and David £204 16 

1801. 
Earl of Besborough. 
The Annunciation; a pair of pictures . . 13 13 
Minerva rewarding the Arts ; a sketch . . 3 10 • 

Holy Family, with St. Catherine .... 600 

Meleagor and Atalanta 24 8 

Niobe; the companion 26 8 

Right Hon. Sir William Hamilton. 
A Neapolitan playing on a Guitar; in the back- 
ground various Animals 26 6 

The Virgin in the Clouds ; Friars and Devotees 

beneath 61 9 

Ditto, liberating Souls from Purgatory . . VI 16 • 

St. Francis iu Ecstasy 6 6 

Sileuus on an Ass 13 

Christ brought before Pilate 10 6 

A Study of Cattle 18 

Sketch in chiaroscuro of the Dome of the Chapel 

oftSt. Gaetano at Naples 1 10 • 

Slade, Esq. 

The Rape of Helen 10 10 

The C n version of St. Paul 7 7 

St. Luke painting the Virgin and Infant Christ 4 14 6 

Subject from Homer 18 

Death of Sophonisba 2 16 

1802. 
W. Beckford, Esq., qfFonthill. 
The Nativity 21 2 

The Fallen Angels 12 

Apollo and Daphne 6 16 6 

Lot and his Daughters 5 5 

The Adoration af the Magi 3 8 

Paul oVAigremont, Esq. 
The Judgment of Solomon ... . 4 14 • 

Duke of Bridge/water, Ac, 
Jupiter and Leda ....... 26 4 
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The Offering in the Temple, and the Flight into 

Egypt ; a pair £22 1 

1803. 

An Angel appearing to the Shepherds. . . 5 5 

St. Luke painting the Virgin 4 

The Annunciation, and the companion ; a pair . S 3 



Sophonisba 



1801. 



— Bryan, Esq. 
Jupiter and An tiope . 

The Virgin and Infant Christ, with Saints . 

1806. 
Marquis of Lansdowne. 
An Historical Composition .... 



2 2 



9 9 
2 12 6 



44 2 



Sir George Yonge, Bart. 
Lapitlia) and Centaurs 59 17 

1807. 
Edward Core, Etq. 
The Adoration of the Shepherds; from Sir 
Joshua Reynolds's collection . . . . 34 13 

1813. 
James Poole, Esq. 
The Contrition of St. Peter 5 5 



John WilUtt Willett, Esq. 

The Holy Family 85 11 

The Death of Seneca 78 15 

The Good Samaritan 11 11 



Jupiter and Danae. Bought in at 

1816. 
Henry Hope, E*q. 
Abraham about to Sacrifice Isaac ; a sketch 
An Historical Sketch 



52 10 



Marquis of Bute, 
Infant Christ sleeping 



1822. 



1823. 



interesting of his works. If the quickness and usual slight- 
nes9 of his pencilling be still seen in them, yet they arc often 
so silvery, and so prettily coloured, that they remind us of 
Guido. 



GIORGIONE. 
GIOTTO. 



2 12 

3 3 


6 



5 15 


6 


19 8 


6 


19 8 


6 


4 14 


6 


23 2 





9 9 
5 5 






81 10 






Bacchus and Ariadne; from the collection of 
Lucien Bouaparte 

The Triumph of Galatea ; after the fresco in the 
Farnesian Gallery 

1826. 
Lady Holland, 
The Crucifixion 

1827. 
Viscount Cremorne. 
A Battle Piece 

1829. 
Lord Gtoydir. 

Esther and Ahasuerus 

Nessus and Deiauira 

1830. 
B. Westall, Esq., R.A . 
Venus and Mars in the Cave of the Cyclops 

Sir Thomat Lawrence, P. R.A. 
Jupiter and Semele 12 12 

1831. 
John Maitland, Esq. 

The Marriage of the Virgin 12 1 6 

The Vision of St. Roque 7 7 

1833. 
The Judgment of Solomon 28 7 

1840. 
The Head of St. John brought to Herod . . 4 4 
The Marriage at Cana 4 10 

1850. 
Earl of Ashbumham. 
The Woman accused of Adultery . . • . 9 19 6 

If the colouring of Luca Giordano somewhat reminds us 
of Salvator Rosa, his models are never like the models of 
Salvator Rosa ; neither can the pencilling of the two masters 
be compared. In composition Luca Giordano was very 
great; his important works exhibit a freedom and a boldness 
of invention worthy of far greater pains and labour than 
he usually bestowed on them. He seems to have painted 
on dark grounds, which in many cases have injured the 
value of his pictures by absorbing the lighter colours, and 
thus giving to them a heavy brown appearance. It is 
curious that the colours which have stood the best in his 
pictures are the oranges and crimson lakes.- The picture of 
Nathan and David, entered at the commencement of tho 
sale notes, is most likely a fine work. There is also a 
splendid example of this painter in the possession of Lord 
Scarsdale, at Kedleston. But many of his pictures are 
small, and little more than studies. When he finished his 
small pictures carefully, they are far from being the least 



See Giorgio Barbarelli. 

BornatVespignano, near Florence, in 1276; died 
in 1336. Pupil of Cimabue. Florentine School. 

Sale in 1804. 
The Entombment of tho Virgin .... £199 10 

1856. 
Samuel Rogers, Esq. 

The Virgin seated on a Throne, with the Infant 
on her Lap, under a gold canopy, surrounded 
by nine Angels 325 10 

Heads of St. Peter and St. John, in Adoration 
before the Body of Jesus; a fresco from a 
chapel in the Church of the Carmelites, or 
Church of Brancacci in Carmel, at Florence ; 
from the collection of the Right Hon. C 
Greville 78 15 

Masters can always t>e distinguished, even among the 
earliest painters ; it may be seen in a moment who were 
worthy of the name of artists, and who were not. In the 
former we are sure to see more or less of desire or taste for 
the beautiful ; attempts here and there at expression and 
loveliness; touches of thought and meaning in at least 
some of the heads worthy of the subject ; although the rest 
of the picture may be worked out in the quaint mechanical 
style of the period. Now, there is the same difference in the 
quality and value of pre-Raphaelite pictures which are find 
in other schools and periods of art. We find among them 
first, second, and third- rate pictures, just the same as we 
find first, second, and third-rate artists in the English, 
Flemish, and other Schools of a later period. It should be 
remembered that the early Italian and German painters 
rarely signed their pictures ; and the historical information 
concerning them is often vague and indefinite, or even ima- 
ginative and misleading ; thus the difficulty of naming them 
accurately, or of distinguishing them by comparison, is very 
great. As a rule, it is wiser to value or appreciate them ac- 
cording to their quality and condition, rather than by the 
names they may bear. The favourite leaders or masters of the 
early schools were closely, almost servilely, imitated by their 
pupils and followers -. this will account for the monotony of 
their compositions. The prettiest pictures and designs of 
the pre-Raphaelite masters were not only imitated by their 
own pupils, but were also borrowed by Italian and Flemish 
amateur painters and artists of a considerably later period 
— as a matter of course, sometimes with success, and some- 
times without success. As a further illustration, we may 
allude to certain Russian painters of the seventeenth cen- 
tury who delighted to preserve or to reproduce the type of 
the early School of Constantinople— a school which, taking 
into consideration the limited opportunities or advantages it 
enjoyed, really gave to art some curious and reputable pro- 
ductions. Some of the most pleasing of the cabinet speci- 
mens of the Byzantine or early Constantinople School are 
the panel-pictures, divided into small compartments, and 
richly studded with brilliantly coloured semi-miniature 
pictures. We find in these little pictures pleasing groups 
and neatly designed figures; and they please us, notwith- 
standing their brown and baked appearance. The pro- 
priety, however, of preserving or reintroducing the type is 
very questionable. Some bestow on Cimabue praise for the 
manner in which be freed himself from early Greek con- 
ventionalisms. In like manner, we may bestow on Giotto 
praise for his invention, and for other minor improvements 
which he effected in the style of painting which was prac- 
tised and taught by Cimabue. Notwithstanding the killing 
use of gold which Giotto and other painters of his time 
considered it necessary to introduce into their pictures, 
their works often display a pretty arrangement of colours, 
so much care and attention being exhibited in them that 
the eye can dwell on the best examples of this period 
with pleasure for a considerable time. Giotto was success- 
ful in painting small pictures : there are a dignity and 
grandeur about his designs worthy of a more advanced 
epoch. His simple treatment or way of arranging the 
groups which are intended to illustrate some of the most 
sublime passages in Sacred Writ pleases us : they appear to 
be arranged as we wish to see them arranged : and it should 
be remembered that Raphael himself composed many of his 
subjects in a similar manner. In execution, Giotto's works 
exhibit many primitive peculiarities : the lozenge- shaped 
eyes, clumsy fingers, and semi-Egyptian feet are not what 
we wish to see ; still we must acknowledge that he strove 
to give variety and force to the heads in his pictures, and 
all true, lovers of art can sympathise with his efforts, and 
can enjoy what he has left us. In speaking of Giotto, we 
must not forget that he was far from being merely a painter 
of single heads, or of the Virgin with the Bambino. On the 
contrary, he loved to invent; he never feared attempting 
compositions which included a considerable numlier of 
figures — subjects in which the figures are expected to ex- 
hibit considerable emotion, or perhaps varied emotions and 
sentiments. We see the master in some of his female figures, 
which exhibit a refinement and delicacy wonderful for the 



79 



THE WORKS OF PAINTERS. 



000 



Dark worth Hermitage: in water-colours 



period in which he lived. Giotto paid considerable atten- 
tion to tho accessories of his pictures: tho background 
buildings are very curiously finished, and he was particu- 
larly fond of covering some of tiie draperies of his pictures 
with patterns neatly designed all over with squares or 
diamond-shaped figures, usually in rather bright colours. 
He seems never to have hurried or shirked his work in any 
way, and thus would often cover the columns and other 
parts which form the backgrounds of his pictures with ' 
work or ornaments <>f some kind. There are various Italian 
painters whose works class very well with Giotto's, al- 
though painted considerably after his time ; we may notice, 
amongst others, Nicold Alunno of Foligno. Some of the 
pictures ascribed to this painter, although primitive in 
character, exhibit considerable sweetness. He introduced 

Jjold in the backgrounds ; the figures are graceful, and the 
emale faces sometimes pretty; his figures are pencilled with 
great firmness, and we find a delicate grey outline round the 
features and other parts. Nicold painted in the latter part 
of the fifteenth century. Gaddo Gaddi, his son Taddeo 
Gaddi, and his grandson Agnolo Gaddi, were all Tuscan 
painters of the fourteenth century, and careful followers of i 
the Giotto type. The type of the early Tuscan School is, to 
a certain extent, preserved iu the early Spanish School. We j 
meet with works ascribed to Juan Bautista Juanes, and , 
other Spanish painters of that period, which in type remind 
us of Baldovenetti. Gold is introduced in the nimbi and 
ornaments of tin; drapery, whilst the background landscape 
is of a rich golden tone, and is Raflaelesque in character. 
The works of Simone Memmi, the early Sifiiese master, may 
be studied iu connection with the foregoing painters. His 
designs are considered very elegant for a painter of the 
fourteenth century; and he was not unsuccessful in giving 
expression to, or in representing passion or feeling in, the 
countenances of his figures. The early Sienese masters were 
fond of painting on thin canvas, which they securely 
fastened to wooden panels, and afterwards prepared or 
covered with a thick priming, considerably thicker than our 
old-fashioned ' panel grounds' or 'panel canvasses.' 

GIOVANNI, da 8an Giovanni. &» Mannozzi. 

GIRARDET (GIR\RDOT, or TRIOSON), Annb Louis. 
Born at Montargis in 1767 ; died at Paris in 1824. Pupil 
of David. French School. 

Sale in 1823. 
George Watson Taylor, Esq., M.P. 
A whole-length Portrait of General Murat . . £22 1 

Girardet painted numerous portraits of the nobles of 
France, but in England is best remembered by his picture 
of ' The Deluge,' in the Louvre, and a few other works. 

GIRARDON. 

Bale in 1802. 
Guy Head, Esq. 
The Death of Adonis £9 19 6 

GIRTIN, Thomas. Born in 1775; died in 1802. Pupil of 
Edward Dayes. English School. 

Sale in 1805. 
Ruins of an Abbey ; in water-colours . 



Earl of Upper Onsory. 
A Landscape, with Figures by Lairesse 

1826. 
Lady Holland. 
A small Landscape, and Figures . 

18.50. 
A Landscape, with Buildings and Figures 

1836. 



. £15 15 



2 13 



5 



13 



A Landscape and Figures 

There is something very classical about Glauber's cabinet 
landscapes, and the influence of the French School is 
strongly seen in them. Most of his pictures show little of 
the feeling of his master Berghem. but the foreground 
flowers are worked up iu the careful manner of Wynants. 
Like Van Uuysum, he would adorn his landscapes with 
prettily designed buildings, whilst scattered about are archi- 
tectural fragments, portions of bas-reliefs, &c. Although 
some of his pictures bear his signature, yet it appears that 
at the best period of his painting he rarely worked without 
the assistance of Gerard Lairesse, whose charming little 
figures, which are usually painted to illustrate some histo- 
rical passage or fable, add considerably to the interest and 
value of Glauber's landscapes. 

GLOVER, John. Born in Leicestershire in 1767 ; died in 
1849. English School. 

Sale in 1827. 
A Landscape and Figures 



• • 



. £11 11 



1828. 



52 10 





21 10 


8 


21 10 


6 


21 10 
17 17 
11 




6 



. £5 15 6 

11 6 

Some very interesting examples of this artist were exhi- 
bited iu London at the International Exhibition of 1862. 
His drawings, although simply treated, are very truthful 
and pleasing, and they class v*-ry well with Paul Sandby's, 
and also with some of Turner's early views of towns. He 
was fond of giving a yellow or sunny tone to his sketches. 
We see fewer outlines in his drawings than we do in Sand- 
by's. He had a peculiar way of introducing a number of 
sharp touches or dots in the foregrounds of his landscapes, 
and also about the buildings ; it is a kind of touch that we 
never expect to find in water-colour drawings of the present 
day. 

G1SELAER. 

Sale in 1827. 

The Woman taken in Adultery . . . .£700 

GLAUBER, John. Bom at Utrecht in 1046; died at Am- | 
Merdaiu iu 1726. Pupil of Nicholas Berghem. Dutch 
School. 

Sale in 1796. 
Jacob More, Esq., and Mans. Liss. 
A Pair of Landscapes, with Figures by Lairesse . £«> 6 

1802. 
An upright Landscape 5 

1803. 
A Pair of Landscapes, with Figures by Lairesse 19 8 6 

1806. 
Sir George l'nige, Hart. 
A Landscape, with Figures by Lairesse . . 30 9 
Ditto, ditto 26 15 6 

1819. 
Mathac Mitchell, Esq. 
A Landscape, with Figures by Lairesse 
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Earl ofCarysfort. 
Cattle, in a Landscape ; in water-colours . . 13 13 

1829. 
Samuel Tansley, Esq. 
A Group of Cows, reposing on a Bank near the 
Sea S6 15 

1840. 
Sir Simon II. Clarke, Bart. 
Sicily, with a distant View of Etna 
View from the Winde Cliff, looking across the 

Severn 

Ditto, of Chepstow Castle and Bridge, looking 
towards Piercefield 

1863. 

John All nut t, Esq. 
A Mountainous Scene in Wales .... 

A River Scene in Devonshire 

Greenwich Hospital, from the Park . 

Perhaps there is something fatiguing, in the elaborate finish 
which Glover bestowed on many of his large pictures ; cer- 
tainly we can enjoy his style of painting more in his small 
pictures. It is curious to notice how most of our early Eng- 
lish landscape-painters loved to imitate Claude, and this 
feeling may t>e traced in the works of Glover. The fore- 
grounds of his pictures are often enriched with flowers and 
leafage of bright yellow and green; altogether the foliage of 
his cabinet pictures is singularly bright and refreshing in 
colour. Glover had evidently a good eye for painting the 
varied gradations of foliage; and we may notice that his 
most pleasing colours are not his rich autumnal tints, 
but rather his cool olives— that pretty cool foliage which he 
so happily introduced about his slaty and madder-coloured 
roeks. For his subjects Glover usually selected charming 
spots, and some of his views of rocky scenery are very 
pretty. As his style of painting is so careful and elaborate, 
we feel at a loss to say what class of figures his pictures 
require. Perhaps his own are best after all ; yet they rarely 

f>lease us. Sometimes they are so brilliant that they appear 
ike spots in the picture; at other times they seem alto* 
gether too heavy and too homely iu character, our attention 
being drawn to them, yet without interesting us. 

GOLTZIUS. See Francis Florib. 

GONFREDI. See Elshbimkr. 

GONOTAR. J. &»Lingelbacii. 

GONZALES. SeeCoQiEa. 

GOOD. T. S. 

Sale in 1828. 
Earl of Carysfort. 
The Triumph of Music ; a pair .... £26 6 

1837. 
Sir Francis Freeling, Burt. 1 

Study of a Boy's Head 110 

An Interior, with a Peasant seated at a Table . 7 10 
The Village Lawyer 20 9 6 

Good's small interiors, with figures and other similar sub- 
jects, are remarkably pretty. His pictures class very well 
with Wilkie's early works, and also with some of Bird's ; 
only, as a rule, his colouring is lighter than Bird's. 

1 The writer is not certain that the above pictures are by 
tho same painter. 
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GOTIIT, JobBfh. BornatNaTer*lnl7H ; died in Londoi 
in 1TC3. French School. 

Sale In IBM. 
E<irl of Uriboraugh. 
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■n the Scheldt . 
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View of* Town in Holland . 

Date vf lirvlgtmater, dtc. 
A iniull Bfi Mew , 

A Landscape .... 



Rn'xrl Qraee. Btq. 
A Landscape and Figure! 
A View of fort. . . . . . 

A Landscape 

A Laudauape, with Boata and Figure* . 
Coaat Bcei 



Rirhard Walkrr. Etq. 

A View In Holland, with Boata and Figure* 
A Ri.er View in Holland, with BoaU . . . 




R-Jirrl T)ii..ll,tcnile,Biq. 
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1821. 

A Land Storm £11 o 

A Landscape, with large Figures . . . . 15 15 

1822. 
Marquis of Bute. 
A Pair of circular Pictures of Loading a Market 
Cart, and a River View 16 16 

1823. 
George. Watson Taylor, Esq., M.P. 

A River Scene 

A Landscape, showing the Windings of the 
River Scheldt 

1824 
Lord de DunstanvUle. 
A River View 11 

1825. 

A River Scene, with Buildings and Figures 

18^7 
P. H Standish, Esq. 
A River Scene 



The Shore of Scheveling 

A River Scene, with Boats and Figures 

1828. 
Boats going out of Harbour . 



1820. 
Richard Mortimer, Esq. 
A Pair of small circular Landscapes, with Fi- 
gures; from the Bute Collection 
A Marine View, with many Vessels, and the 
Town of Haerletn in the Distance . 

1812. 
George Watson Taylor, Esq., M.P. 
A River Scene 



Sir George Duckett. 
A River Scene, with Boats and Figures 

1833. 
A Landscape, with Boats and Figures . 

1836. 
A Post- waggon and Figures near a Cottage 

Henry John Hinchcliffe, Esq. 
A Dutch River Scene, with Fishermen and 
Boats 



A View of a Chateau and a Mill on the Bank of 
a River, with Figures in a Boat .... 
A Landscape, with a Barn and Figures 

1838 
William Esdaile, Esq. 
A River Scene, with Men in the Foreground 
drawing a Net 



William Hastings, Esq. 
A River View . 



1840. 



1811. 
Lady Stuart. 
Dutch Fishing-boats on a River .... 

1842. 
Dutch Boats on a River 

1848. 
William Wells, Esq. 

A View of Scheveling 

A small Landscape, with a Town in the Distance, 
and Figures on a Road 

1856. 
Samuel Rogers, Esq. 
A Dutch River Scene, with Figures in a Boat . 
Ditto, with Boats moored near a Gateway . 

1809. 
Hon. Edmund Phipps. 
A View of liaerlem 



8 18 
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11 
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16 5 
31 10 



10 15 

7 7 

17 6 



25 4 
29 8 

7 7 
15 15 



14 3 
11 11 
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23 2 



10 



9 9 
12 1 6 



15 4 6 



8 15 
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6 6 

28 7 6 

8 16 
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27 6 8 



1861. 
Charles Scarisbrick, Esq. 
A River Scene, with a lofty Tower and other ! 

Buildings 17 17 j 

A Dutch River Scene, with Cottages among 
Trees, and Figures in a Boat . . . . 9 19 6 

Although most of Van Goyen's pictures are of little j 
monetary value, yet connoisseurs generally like them for 
their truthfulness to nature, ami admire the free and easy i 
pencilling which characterises them. We are indebted to I 
Van Goyen for introducing a far more agreeable style of 
colouring than we lltid in the Dutch landscape-painters 
who preceded him. His favourite subjects were river 
views, enlivened with fishing-boats and pleasure-boats; on 
the banks he often introduced remarkably picturesque 
churches and cottages. There is a freshness about his 
pictures which is truly charming, especially when he intro- 



duced a good deal of blue in the iky, and finished the trees 
carefully ; for the trees are sometimes the weakest part of 
his pictures. At one time he indulged a fancy for painting 
the foliage of a light-brown colour, expressing the leaves 
with small round touches or dots ; his pictures of this class 
are generally of little value, unless redeemed by a few large 
boldly painted foreground figures. Van Goyen signed his 
pictures in various ways; sometimes with hut name in full, 
only in minute letters ; others have simply V.G., ciphered 
together, and the date; but some of his most important 
works are boldly signed in large letters. A pointer known 
by the monogram W.R. or W.K. imitated Van Goyen's river 
views very closely, but his works are much later than Van 
Goyen's. Speaking of Van Goyen as a rapid painter, we 
may observe that the same kind of thing is remarked of 
several painters ; lioubraken informs us that when H. 
Vaudcr Stracten was in England, he used sometimes to 
paint ten landscapes in one day. 

GOZZOLI, Bbnozzo. £^Giulio Romano. 

GRAAT (or GRAET), Barent (or Bernard). Born at 
A msterdam in 1628 ; died at Amsterdam in 1709. Dutch 
School. 

Sale iu 1811. 
Henry nope, Esq. 
Diana and Nymphs at the Bath . . . . £8 18 

1825. 
A musical Conversation, with a Servant bringing 
Game, Ac 105 

1861. 
Charles Scarisbrick, Esq. 
Portraits of a Lady and Gentleman, in Black 
Silk Dresses, seated iu a Landscape . . . 38 17 

When Barent Graat painted landscapes or garden scenes 
with family groups, he treated his subjects much in the 
same manner as Gonzales did, yet in pencilling, the heads 
often remind us more of Nctseher than of Gonzales. His 
figures are well relieved, although thinly painted. His laud- 
scape scenery is prettily and delicately finished, and the 
animals and accessories are touched in with a good deal of 
spirit iu the manner of Weenix. His skies are usually 
bright in colour ; sometimes there is a great deal of red iu 
them. 

GRAFF. Anthony. See Sir J. Reynolds. 

G R A H A M, J. See J. J ackson, R.A. 

GRAINE.Dbla. 

Sale in 1802. 
A Landscape, with Architecture . . . . £3 13 6 

GRANET, FRANcois-MARirs. Born in Aix, Proveuoe, in 
1775 ; died in the same city iu 1849. Pupil or David. 

Sale in 1848. 
Richard Sanderson, Esq. 
A Franciscan Monastery, with Monks at Ves- 
pers £26 5 

Granet was an excellent painter of interiors of cathedrals 
and monasteries ; they are usually painted with a view of 
exhibiting the power of ' light and shade.' He was most 
successful in all his attempts of this class, and when placed 
in a proper light they have quite a stereoscopic effect; vet it 
may be noticed that he painted with very few and simple 
colours. Sometimes he painted moonlight scenes : the moon 
and landscape part remind us of the elder Pet her, but the 
architectural part and the figures are put in with brown 
and yellow tints in his usual manner, much of the merit 
of the picture resting as usual in his ingenious management 
of * light and shade. Large prices have been given for the 
important works of this painter. The .example! in the 
Louvre are rather differently signed. 

GRASSI, Nicolous. See Paolo Cagliari. 

GRAVELOT. See Lancret. 

GRECO, El. See Ribera. 

GREEN, James. 

Sale in 1828. 
James Birch, Esq. 
Portrait of a Gentleman £3 3 

The fancy pictures of this painter are very pleasing, being 
highly glazed with yellow lake and other colours in emula- 
tion of Sir Joshua Reynolds. His worka are sometimes 
signed. 
GREENHILL, John. See Sir P. Lblt. 

GREUZE, Jean-Baptistb. Born at Tournus, near 
Macon, in 1725; died at the Louvre in 1805. Pupil of 
Gromdon. French School. 

Sale in 1802. 

A Boy Sleeping £i7 17 

1819. 
John Knight, Esq. Am , . 

Head of a Girl 48 1 

1829. 
Thomas Emmerson, Esq. 
HcadofaGiri ^ 65 5 
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1832. 
John Ewer. Esq. 
A Girl ; painted for 31. de Calonno 

George Watson Taylor, Esq., M.P. 

A Child fondling a Dog 

1838. 
M. M. Zachary. Esq. 

Head of a Young Girl 

Portrait of a Girl, with a Row of Pearls and a 

Blue Ribbon on her Head 

1848 
William Wells. Eiq. 
A Young Female, with a Banket of Eggs in her 
Lap, and a pair of Pigeons in her Hand ; from 
the collection of Mr. Wilkinson 



I 



£111 15 



703 10 



84 13 

210 








1809. 
Sir George Pauncefote, Bart. 
A Turkish Seaport 



1811. 
Henry Hope. Esq. 
A Tillage Festival, and View on the Rhine 
View of the Fortress of Ehrenbrcitatein, near 
Coblentz , 



787 10 



A View in Switzerland 
A View in Switzerland 



1821. 



1822. 



115 10 
336 






210 
315 
635 10 








94 10 



Count de Morny. 
Head of a Young Girl, with a Book before her 

on a Table 

Head of a Child 

* La Sourde Oreille ;* a Young Girl seated, with a 

Dog in her Lap, shutting her Ears with her 

Fingers 

Heatl of a Young Girl, expressive of Ecstasy 
A Young Girl, with Flowers in her Hands . 
Psyche crowning Cupid; a composition of four 

figures 

The extraordinary prices which are now given for the works 
of this painter are sufficient to show how very highly they are 
appreciated. The specimens in the Louvre are greatly ad- 
mired ; and the picture of the Young Mother and her 
Children in the Queen's Gallery, at Buckingham Palace, is 
a general favourite with connoisseurs, and is certainly a 
great ornament to the collection. We admire this picture 
all the more on account of the simplicity of the subject, and | 
because it contains what we particularly love to study in the i 
works of Greuze— viz., female beauty and lovely children. ■ 
Without wishing to disparage his attempts at historical art, j 
and his other compositions requiring numerous figures, yet i 
we feel that we are irresistibly drawn to his single heads of j 
lovely children, and to his single figures of pretty innocent ] 
girls. Greuze was particularly Torn! of painting children J 
with light golden and light brown hair ; he was very happy 
in the management of it, painting with light free strokes, 
and having the ground exposed in parts. His flesh tints are 
rather warm or yellowish in colour, as though he were in 
the habit of painting in a southern light; but the face- 
shadows, nevertheless, are very pearly, and he appears to 
have used ultramarine in them rather freely. Although the 
flesh tints or Irish lights of the faces are warm in colour, yet 
there is a pearliness about them which is very agreeable : 
some of the most delicately finished specimens appear like 
paintings on ivory. II is colour is often laid on in wavy 
strokes, particularly about the eyes ; and about the nostrils 
and lips of his children he used a great deal of carmine. It 
may bo further said in praise of this painter that his heads 
of girls and children, how lovely soever they may be, never 
strike us as being extravagant or affected ; whilst his skilful 
avoidance of outlines and blending of the shadow tints add 
much to the general prettiness and tenderness of the subjects 
which he selected. There is often something silvery about 
the backgrounds and draperies of his pictures: sometimes 
the draperies are painted with little more than black and 
white. Ho was also fond of pale lake, and light grey dresses 
for his children. It should be remembered that he rarely 
painted thinly, and the drapery, as well as the flesh tints, 
are usully painted with considerable impasto. Greuze 
painted some interesting male portraits : they are highly 
finished, and possess considerable merit ; but we must not 
expect to find in them the attractions which are so justly 
admired in his fancy pictures. 

GREUZIER. 

Sale in 1836. 
Interior, with a Musical Party . . , £6 16 6 

GRIFFIER, Johw, called Old Griffier. Born at 
Amsterdam in 1656 ; living in 1720. Pupil of Roeland 
Eoginan. Dutch School. 

Sale in 1796. 
Jacob More. Esq., and Mons. Lis*. 

A Vi««w on the Rhine £5 5 

A landscape and Figures 1 15 

1801. 
A View on the Rhine 6 6 

1802. 
Countess of Holdemess. 
A View on the Rhine 48 

A small Landscape and Figures . 

1803. 
A Pair of Landscapes, with Dead Game 

Robert Thistlewaits, Esq. 
Ruins of a Castle 



£10 10 





29 8 





34 13 





4 4 





4 8 





16 5 

13 2 
18 18 
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6 




49 7 



11 


6 


6 6 





43 1 





6 10 






Earl of Godolphin. 
A View of Windsor Castle and Eton College 



6 6 





4 





4 8 





24 13 


6 



Marquis of Bute. 
A View on the Rhine, with Buildings, Boats, and 

Figures 

Ditto on the Danube ...... 

A Pair of Views on the Rhine .... 

A Pair of Views ou the Danube, with Boats and 

Figures 

1823. . 
George Watson Taylor, Esq., M.P. 
Dead Birds in a Landscape • • . 

1825. 
A Mountainous Landscape, with Figures . 

1827. 
John Dent. Esq. 
A View on the Rhine ; from the Holdemess Col- 
lection 

1829. 
Samuel Tansley, Esq. 
A Pair of small Views on the Rhine . . . 

John Griffler commenced his career in art as a flower- 
painter, which he gave up on entering the School of Roclancl 
Rogman. About the same time he had the advantage of 
studying the landscapes of Ruysdael, Adrian Vande Velde, 
Lingelbach, and other eminent painters; but, so far as the 
writer is aware, he does not appear to have made any of 
these painters his models, but seems rather to have pre- 
ferred imitating the colouring and curious finish of John 
Brueghel. When Griffler lived on the Continent he seemed 
never to tire of painting the grand scenery of the Rhine. 
If all cannot admire his bright green colouring, and his 
lavish use of ultramarine, yet most artists and connoisseurs 
will allow that his compositions are very elegant. Iu tho 
foreground he would construct stupendous rocks, under the 
shelter of which may be seen tourists and merchantmen 
with heavily laden asses, wending their rather perilous 
route : in the depths of the valley rise the spires of ancient 
churches, supported on every side bv numerous clusters of 
dwelling-houses ; on the further side the rocks rise again 
majestically, and are studded with woods of beautiful trees, 
whilst on every available ledge or site rests some noble 
castle, with its elegant semi-Moorish towers ; the blue river 
sparkling in the distance, and uniting with the pearly ultra- 
marine tints of the sky, producing an almost startling, yet 
far from an uupleasing effect. One of the most interesting 
pictures which he painted during his stay in London- is a 
View of St. Paul's Cathedral during the course of its con- 
struction, the dome being surrounded with a framework 
of scaffolding. His son, Robert Griffler, painted a great 
many views on the Rhine, in the manner of his father. 
Greuenbr painted river views, partly in the manner of 
Griffler. 

GRIMALDI, Giovanni Fbancesco, called II Bolognese. 
Born at Bologna in 1606 ; died in Rome in 1680. Pupil of 
the Caracci. Bolognese School. 

8ale in 1802. 
Duke of Bridgewater, Ac. 
The Holy Family, in a Landscape . 

1803. 
Robert Thistlewaits, Esq. 
A Pair of Landscapes and Figures ; on copper • 20 9 6 

1816. 
Henry Hope, Esq. 

A Landscape and Figures 18 18 

Ditto, the companion 19 8 

A Landscape and Figures 21 10 6 

1821. 
Marchioness of Thomond. 
A Landscape, with Buildings and Figures . . 12 1 6 

1825. 
Simon MGiUivray, Esq. 
A Landscape, with Cascades and Figures . • 15 15 

1836. 
Sir James Stuart, Bart. 
An Italian Landscape 19 19 

1838. 

William EsdaUs. Esq. 
An Italian Landscape, with Buildings and 
Figures; from Benjamin West's collection . 15 4 6 



. £14 14 



83 



THE WORKS OF PAINTERS. 



QUE 



This artist is best known as a landscape-painter, and, like 
most of the painters of the Caracci School, his compositions 
are grand and imposing ; but it should be remembered that 
his works do not always exhibit the colouring and general 
characteristics of that school. There are examples by him 
which remind us more of Gaspnr Poussin than of the land- 
scapes of Annibale Caracci. Similar distinctions may be 
observed in the figures : if they are sometimes classical, like 
the figures of Gaspar or Nicold Poussin, in other examples 
we find them painted in a homely style, in the manner of 
John Wyck, or other painters of the Dutch School. As 
already observed, his compositions are very nice, and in his 
best pictures we feel that there are a breadth and a manage- 
ment of ' light and shade ' which are very fine. His works, 
however, are far from equal, and there are some which apjx'ar 
unmeaningly dark and heavy in colour. The classical land- 
scapes of Triarte can be classed with the above, and also 
with the works of Banister. Triarte's pictures are brown 
and richly coloured, and there is very little colour in the 
skies. 

GRIMOU (GRTMOTJX, or GRIMOUD). Alexis. Born hi 
Rovnont, in the canton of Friburg, Switzerland, about 
1680 ; died in Paris about 1740. 



John Knight, Esq. 
His Own Portrait . 



Sale in 1819. 



£18 18 

This artist is represented in the Museum of the Louvre by 
his own portrait and several fancy pictures ; and we are told 
in the catalogue that he studied painting by copying the 
works of Vandyck and Rembrandt. His portraits are bril- 
liant, without being gaily coloured ; he made the flesh tints 
warm, and delighted to show powerful effects of ' light and 
shade.' 

GROOMBRIDGE, W. See G. Barret. 

GROOT. 

Sale in 1861. 
Charles Scarisbrirk, Esq. 
A Frozen River, with Figurea . . . .£200 

GRUNEBROOK. 

Sale in 1802. 
Right Hon. Earl Qrosvenor. 
A Pair of Views on the Rhine .... £18 7 6 

GRYEFF, Anthony. Flourished about the middle or latter 
part of the seventeenth century. 

Sale in 1803. 
Count de Hagen. 
A Pair of Landscapes, with Dead Game . . £2 12 6 

1806. 
Marquis ofLansdowne. 
A Pair of Pictures of Hounds and Dead Game . 6 10 

1810. 
Sir H. T. Oott. 
A Pair of Landscapes, with Dead Game . 

1825. 
A Pair of Landscapes, with Sportsmen and Dead 
Game 

1827. 
Exterior of a Farmhouse, with Poultry, Vege- 
tables, &c 



1836. 
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Spaniels and Ducks 

The works of this painter vary considerably in merit. His 
early productions are, for the most part, very poor things, 
his weakness being very apparent when he attempted to 
paint live dogs en gaged in the chase; sometimes, in their 
eagerness to seize the deer or fox, or whatever the animal 
may be, their bodies are extended beyond all natural pro- 
portions, as though they were elastic, like things made of 
india-rubber. Gryeff, like Abraham Hondius, preferred 
painting his subjects on a small scale ; and in his early pic- 
tures the colouring is generally better than the drawing. 
His later works display considerable improvement, both as 
regards composition and the quality of the execution. His 
pictures of this period are usually landscapes, in which he 
introduced sportsmen and other figures, with their dogs, 
whilst lying on the ground are a number of dead birds, with 
implements of the chase. The figures in these pictures are 
prettily painted, and the birds and dogs are pencilled almost 
as cleverly as Gheysels'. 

GUARD I. Francesco. Born at Venice in 1712; died in 
1793. Pupil of Canaletto. Venetian School. 

Sale in 1801. 
Earl of Besborough. 
A View on the Grand Lake at Venice . , . £15 4 6 



1806. 
Marquis of Lansdowne. 

A View in Venice £11 11 

Ditto 8 18 6 

1821. 

A View in the Adriatic ) 

Ditto of the Rialto, and other Buildings in \ 15 15 
Venice ) 

1828. 
Earl of Carysfort. 
A Pair of small Views of St. Mark's Place . . 14 

1830. 
A Pair of Views in Venice 34 13 

1836. 

A View of St. Mark's, Venice 10 10 

Ditto of San Giorgio 10 10 

1842. 
A Ruined Archway, with Figures . . . . 15 15 
A View of Sau Giorgio Maggiore, at Venice . . 49 7 

1848. 
William Wells, Esq. 
The Church of San Giorgio Maggiore, at Venice 87 16 
The Dogana ; the companion . . . . 32 11 

1861. 
Charles Scarisbrick, Esq. 
View of San Giorgio Maggiore, at Venico . . 52 10 

1865. 
John Winstanley, Esq. 
A Pair of small Coast Scenes 22 1 



10 10 



— Bryant, Esq. 
San Giorgio Maggiore, with Boats and Figures . 

Although a pupil of Canaletto, Guardi's style of painting 
is very original. He was a very lively and spirited painter, 
and the almost countless figures and gondolas which he in- 
troduced in some of his views of the Venetian canals are 
wonderfully full of life and motion. His figures are cha- 
racterised by a remarkably ragged touch, whilst about their 
outlines and those of the boats are sharp strokes and dots of 
very light colour, which give to his pictures a strange spark* 
ling effect. Like Marieschi, he was particularly fond of re- 
presenting powerful effects of ' light and shade : ' thus some 
of the buildings in his pictures are brilliantly lit up by the 
sun. We also observe a certain degree of raggedncss or 
coarseness in the pencilling of the buildings; and it should 
be particularly noticed that they are never ruled out in the 
careful manner of Canaletto. Many of his pictures would 
be liner if the skies were lighter and more natural in colour, 
but he seems to have rejoiced in sombre tints, both for the 
water and the sky; his greys and blues are often far too dark 
or too green to be agreeable. 

GUDIN. 

Sale in 1863. 
A View of Marseilles, with Boats near a Buoy 
A Coast Scene, with Boats and Figures 



£17 17 
14 14 








A View on the Grand Canal at Venice . 



Right H<m. Sir William Hamilton. 
Two small Landscapes, with Architecture . 

1802. 
A View in Venice 



5 15 6 

3 3 
7 17 6 



GUERARDO (or GARRARD), Mark. Bom at Bruges 
about the year 1530 ; died in 1598. Flemish School. 

Sale in 1841. 
Marquis of Camden, K.Q. 
Portrait of a Lady £14 14 

Mark Garrard's portraits remind us of Zucchero's ; only 
the drawing is generally weaker and less correct thau 
Zucchero's; and there are other points of distinction which 
practice assists one in discovering. His name is often dif- 
ferently spelt, and there are portraits ascribed to him which 
are very differently pencilled. The authors of most of the 
portraits of the time of Zucchero and Mark Garrard are 
very difficult to distinguish with accuracy. Some may remark 
that there is frequently an inequality in the painting of the 
jewels and accessories of the portraits ascribed to Mark 
Garrard: whilst in some cases they are quite as beautifully 
finished as they are in the works of Zucchero and Holbein, 
in other examples the pearls and other ornaments are 
poorly and thinly painted. In explanation of this, we are 
told that there were several artists who spent their time in 
assisting the fashionable portrait-painters of that day by 
covering the dresses and coats of the noble sitters with 
countless pearls and elaborate ornaments in astonishing 
variety. If there were many artists who obtained employ- 
ment in this way, it will account for our noticing so much 
difference in the ' quality ' of the painting of the dresses and 
jewels. Few artists at the present day would care to con- 
fine themselves to the workmanship of jewellery-painting or 
elaborately ornamenting the works of other painters ; but the 
costly fashion of the reign of Elizabeth doubtless gave em- 
ployment to inanv artists who could uot have obtained it in 
any other way. It was Roger Ascham who said that ' men 
ought to go about matters which they should do and be fit 
for, and not such things which wilfully they desire, and yet 
be unfit for.' Whether the mechanical painters who as- 
sisted Zucchero, Mark Garrard, and other eminent painters 
of that early period were unfit to labour in the higher 
walks of art we cannot judge ; and it is only fair to their 
memory and to their abilities to acknowledge that what 
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they did do they did remarkably well. There is something 
about the neat semi-miniature-like finish of the portraits of 
this period which seems to demand a profuseness of orna- 
ment in the drapery, in ord^r to carry out the general idea 
of the subject, and to preserve the harmony of the whole ; 
consequently, the more delicate the finishing of the dresses, 
the greater the relief given to the pearls and jewels, the 
sharper, the more embossed and metallic the metal work, 
the more highly do we value the portraits of this early 
period. 

GUERCINO. See Giovanni Francesco Barbieri. 

GUEST, Tiioma8 Douglas. Flourished in the early part 
of the present century. English School. 

Sale iu 1803. 
A Study ; after Corrcggio £15 15 

1816. 
Henry Hope, Esq. 
Maurieius refusing to swear on the Altar of the 
Ileathens 20 10 6 

There is no account of this painter in Bryan's Dictionary, 
but his name occurs in Sandby's ' History of the Royal Aca- 
demy ' as one of the recipients of the Academy's gold medal 
in 1805, for his picture of * The Bearing of the dead Body of 
Patroclus to the Camp.' His name is also mentioned in Mr. 
Thomas Smith's ' History of the British Institution.' His 
works are not frequently met with ; in the vestry-room of 
the old parish church in Salisbury there is, or there was 
until lately, the remains of an altar-piece by this painter. 

GUIDI, Tommaso, called Masaccio (or Tommaso di San 
Giovanni). Born in 1402; died in 1443. Pupil of Masolino 
da Pauicale. Tuscan School. 

Sale in 1804. 
A small Triptych Altar-piece of Figures of Saints £30 9 

Considering the early period in which Masaccio worked, 
he appears to have been a master of considerable power. 
The life-sized heads in his frescoes, and the small heads in 
cabinet pictures ascribed to him, are very intelligent and 
dignified ; they vary remarkably in character, and appear 
to nave been painted after considerable thought and study. 
The features in cabinet pictures ascribed to him are gene- 
rally slightly outlined, or else so firmly pencilled as to have 
that appearance. His colouring is quiet and simple, and is 
very different from the rich colouring of the early Venetian 

S sinters. The works of Fra Filippo Lippi, Pesello, and 
andro Botticelli may be conveniently studied and com- 
pared with the works of Masaccio. Sandro Botticelli in- 
troduced gold into his pictures, but more sparingly than 
the painters who preceded him ; it is possible that he some- 
times painted over a gold ground, which may account for 
the singular brightness of his pictures. He painted several 

Sictures of the Holy Family, and of the Virgin with the 
Iambi no ; they vary in ' quality ' and value ; there are a still- 
ness and a golden tone over the landscape backgrounds of 
bis pictures which are very charming. Like most of the 

Sinters of his time. Sandro Botticelli s style is very severe, 
is Madonnas appear grave and melancholy} they are 
usually represented with light hair, the features are very 
firmly drawn, and we can sometimes trace round them the 
indentations of the stylus or tracing tool ; but we notice 
these scratches or lines more particularly in the folds of the 
drapery. His female figures are usually painted in dresses 
with very tight sleeves. For that period, we may speak of 
him as a fine drapery-painter. His best drawing may be 
seen in some of his profiles. Iu works ascribed to Pesello, 
or Peselli Pesello, we notioe that the drawing is flue and 



vigorous for the period ; in fact, this firmness of drawing is 
much to be commended in the painters we are considering. 
Like Botticelli, ho introduced gold judiciously or sparingly, 
perhaps only in the nimbi. The expressions of the heads 
are fine and Masaccio-like in character; the contours are 
graceful, although the outlines or drawing lines are rather 
conspicuous. His draperies are agreeably and brilliantly 
coloured. Andrea del Castagno was a contemporary of 
Masaccio, and, like the latter, may be regarded as one of the 
fine head-painters of the early Tuscan School. RaiTaellino 
del Garbo was an early Tuscan painter, and a pupil of 
Filippino Lippi. We occasionally meet with pictures at- 
tributed to him which are more agreeable and refined than 
Botticelli's sacred subjects. Filippino Lippi's profiles may 
be compared to the elegant although conventional profiles 
of Pietro del la Franceses; and Lippi painted the hair with 
sharp wiry strokes in the manner of his master Sandro 
Botticelli. Filippino, we are told, was the natural son of Fra 
Filippo Lippi. The former was a great admirer and copyist 
of trie works of Masaccio. In connection with the Tuscan 
painters of this period, the reader should examine the works 
of Cosimo Rosselli, who is generally represented in national 
picture galleries. 

GUI DO, Reni. See Reni. 

GUTTENBRUNX, L. Born at Dresden. Flourished about 
the latter part of the eighteenth century. German 
School. 

Sale in 1816. 
Henry Hope, Esq. 
The Sleeping Venus £15 15 

1819. 
Mat hew Mitchell, Esq. 
A Neapolitan Female at a Window . . . 4 13 

GUZZARDI, Lbonardus. See Arthur Devis, sen. 

GYSELLS (or GHEYSELS). Peter. Born at Antwerp in 
1636; was living in 1687. Flemish School. 

Sale in 1819. 
Dead Game and small Birds, in a Landscape . £40 19 

1830. 
Females drawing Water at a Fountain, in a 
woody Landscape 9 5 

1861. 
Charles Scarisbrick. Esq. 
A Dead Hare, suspended to a Tree, watched by 
a Spaniel ; a Gun and small Birds lying on the 
Ground 76 12 

It is not unlikely that there were two painters of the name 
of Peter Gheysels, the above dates referring to the auimnl- 

Jai liter, who was a son of a Peter Gheysels, the pupil of 
ohn Brueghel. In regard to the younger Peter Gheysels, his 
most interesting works are his small pictures of dogs and 
dead game. His subjects are usually represented on terraces 
and in gardens, the trees and landscape part being elabo- 
rately finished. In the foregrounds of his pictures he would 
paint little mounds covered with moss and other plants, 
and would introduce about the same numerous flies sua 
insects, which are worked up in the manner of Nicolas 
de Vree. Many of Gheysels' pictures are so beautiful, so per- 
fect of their kind, that we feel inclined to examine them 
with a microscope. The fairs and views on the Rhine attri- 
buted to the elder Gheysels are interesting works of their 
class. He introduced in them an immense number of 
figures, and. compared with Brueghel's, his works exhibit 
rather an advanced style of painting. 
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HAANSBERGBN, John Van. See Poblem bubo. 

HACKAERT, Jan. Born at Amsterdam in 1635. Dutch 

School. 

Sale in 1802. 
Mountainous Landscape, with Figures by Vande 

Velde £30 19 

1821. 
A Landscape, with Cattle and Figures fording a 
Stream ; the cattle and figures by A. Vande 
Velde 100 16 

1822. 
Marquis of Bute. 
Landscape, with Mountainous Scenery and 
Figures 37 16 

1884. 
Ralph Bernal, Esq. 
A Landscape, with Figures 86 15 

1827. 
F. H. Standish, Esq. 
Landscape, with Ruins of a Bridge "and a Group 
of Figures 27 6 



1830. 
The Retreat ; figures by A. Vande Velde . 

1836. 
Sir Charles Bagot, G.C B. 
A View in a Wood, at the Hague ; with Figures 
returning from Hawking by A. Vande Velde . 

1861. ■ 
Charles Scarisbrick, Esq. 
A Landscape, with a Cavalier on a White Hone, 

and other Figures 

An Italian Landscape, with Cavaliers and Ladies 

on Horseback 

A Landscape, with a Cavalier on a White Horse, 
followed by Attendants with Dogs; Moun- 
tainous Background 



£252 



200 11 

77 14 
81 18 

56 14 

The works of this charming painter may be generally re- 
cognised by his fondness for painting avenues of toll trees, 
or lakes richly wooded on every side. Most of his scenes 
are represented under the effect of sunshine, in the manner 
of Both : the way in which the sun is seen shining between 
the trees and playing on the ground is very wonderful ; in this 
forte he was not surpassed by any of the Dutch or Flemish 
painters. Hackaert usually painted with lest body of 
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colour than Both, but his trees are highly and beautifully 
finished— finished, perhaps, more in the manner of Do 
Heusch than of Both. Ilia finest works are adorned with 
figures and animals by the exquisite pencil of Adrian Vande 
Wide, and are generally figures of sportsmen with their 
hordes and dogs : at other times he introduced large parties 
of ladies and gentlemen returning from hawking. 

HACKEN, Van. 

Sale in 1802. 
A Music Party £2 2 

HACKERT, James Philip. Bom at Prentxlau in 1737; 
died at Florence iu 1807. Pupil of N. B. le Sueur. German 
School. 

Sale in 1801. 
Eight Hon. Sir William Hamilton. 

A View of the English Garden at Caserta, with 
Part of the Royal Palace and Mount Vesuvius; 
a drawing £32 11 

Ditto, the companion ; ditto 31 10 

Two Drawings from the English Garden at Ca- 
serta 300 

Three Drawings in Water-colour of Scenes 
about Mount Vesuvius 4 14 6 

Hackert painted in oil as well as in water-colours, and his 
best works in oil, his views about Florence and other parts 
of Italy, are curiously and beautifully finished. At the same 
time we must admit that it is a kind of finish not much ap- 
preciated at the present day. His pale azure skies are nearly 
as smooth as ivory ; the buildings and figures are marked 
in with singular sharpness and precision, and brightly co- 
loured; the trees are most brilliantly coloured, and the 
leafage expressed in segregated touches. The foregrounds 
of his pictures are particularly curious, being covered with 
numerous plants, flowers, leaves, and pebbles, which are 
finished in a most laborious manner, and are remarkably 
well done ; only work of this kind must necessarily weaken 
or destroy the breadth of a landscape. Hackert possibly 
borrowed the idea from the foregrounds of some of Claude's 

fiictures ; only Claude put so much tone over the details of 
lis foregrounds, and Hackert did not. 

HAEBLEM, Cornelius Van. See Harlem. 

HAGEN. Jan Van. Born at the Hague in 1635; died in 
1079. Dutch School. 

Sale in 1822. 
Marquis of Bute. 
A woody Landscape, with Sportsmen and Dogs £11 11 
A woody Landscape, with Figures reposing . 60 6 

1828. 
Portrait of a Lady in a Pastoral Character, in a 
Landscape, with Cattle 2 2 

1834. 
Viscountess Ilampden. 
L.nnd>c;ipe, with Figures passing through a 
Wood 13 2 6 

1861. 
Charles Scarisbrick. Esq. 
A woody Scene, with Cavaliers on Horseback . 16 16 
A woody Landscape, with Peasants on a Road . 4 14 6 
A Landscape; a Cascade falling among Rocks; 
a Cavalier and Peasants on a Road . . . 42 

The works of Van Hagen are analogous to the works of 
De Vries, Waterloo, and other painters of the same class. 
In his compositions he was particularly fond of introducing 
a river, the clear water of which reflects the richly coloured 
tret.'s which are on the banks; thus we have nice broad 
elects of light and shade in his landscapes. His road scenes 
are also very prettily painted, and are enlivened with a 
variety of picturesque figures, laden asses, and other ob- 
jects. 

HAINE. 

Sale in 1809. 
Sir George Pauncefote, Bart. 
Port nut of Sir G. Smith, in Armour . . . £4 14 6 
Ditto of King Charles i 4 14 6 

HAKKERT. See Hackaert and Hackert. 

HALL. Born in Sweden; flourished iu the latter part of 
the eighteenth century. 

Sale in 1829. 
John Webb, Esq. 
A Miniature of Dr. Henckerman . . . . £0 15 

There were several examples of this painter in the collec- 
tion of miniatures exhibited at the South Kensington Mu- 
seum in 1865. 

HALS (or HALLS), Francis. Born at Mechlin in 1581; 
died in 1600. Pupil of Karel Van Mauder. Flemish 
School. 

Sale in 1801. 
Earl of Besborough. 
A Lady's Portrait £12 1 6 



A Boy's Head 



Right Hon. Sir William Hamilton. 
A Portrait 



1813. 
John Willett WilUtt, Esq. 
Portrait of a Lady iu a Rutf 

1819. 
John Knight, Esq. 
Humorous Scene 



£7 17 


6 


7 17 


6 


11 11 





43 1 






1821. 
A Lady and Gentleman Singing and accompany- 
ing themselves on Guitars 

1823. 
George Watson Taylor, Esq., M.P. 
A Girl in a Chair, with a Kitten in her Lap, and 
another Girl kneeling before it ; from the col- 
lection of Greffier Fa$el, Esq 

A Girl seated in a Chair, playing at Cards, and 
a Boy on the Ground before her 

Rev. Edward Balme. 
A Laughing Boy, and companion picture . 

1830. 
A Miser 

1831. 
Hon. Mr. Vernon. 
A Man's Portrait, in a Ruff and Black Dress . 

1832. 
George Watson Taylor, Esq., M.P. 
A Portrait Group of Van Goyen and his Family 

1836 
Sir Charles Bagot, G.C.B. 
Portrait of the Burgomaster Guldewagens, of 

Haerlem 

Ditto of M. de Waal, of Utrecht .... 
Ditto of Van Goyen, the Paiutv-r,and his Family 



10 10 



36 15 





37 16 





14 14 





5 5 





11 11 





50 8 





10 16 
13 13 
31 lu 








His Own Portrait 



Portrait of a Man 



1839. 



14 8 6 



6 6 



1810. 



William Hastings, Esq. 
A Dutch Lady . 
A Card Party . 



4 
6 



10 
6 








1859. 
Hon. Edmund Phipps. 

Portrait of Frank Hals, with a Pig 



28 7 



Hals's vigorously painted heads are general favourites with 
collectors ; and we feel that there is talent shown in them. 
however slightly they may be painted. It may be observed 
that he was peculiarly wedded to laughing faces, and could 
rarely paint a head without indulging the whim of represent- 
in K the model laughing or grinning. As he did this kind of 
tiling very well, we scarcely object to it in his fancy heads t 
on the contrary, it is a species of humour characteristic ox 
the painter, and which we rather look for in his fancy pic- 
tures. But it may be questioned whether we require the 
grinning or laughing expressions so frequently repeated iu his 
portrait pictures; the effect is unnatural, and, consequently, 
gives an air of mannerism or vulgarity to some of his works. 
Francis Hals painted with a great deal of iinpasto, and hie 
flesh tints are rather the reverse of ruddy. Many of hie 
pictures are painted with comparatively few colours, parti- 
cularly his small full-lengths, which are coloured with little 
more than brown and a yellowish white ; but in some of hit 
larger works he dashed in a good deal of bright colour, par- 
ticularly vermilion, which gives considerable effect and 
spirit to his otherwise rather sallow-coloured portraits. 
His carefully finished portraits are often painted in black 
dresses and large white ruffs, iu the manner of Vander 
Heist. Peter Roestraeten was one of Francis Hals's pupils. 
He painted portraits, but is better known as a paiuter of 
works of virtb and curiosities, or of still life. His pictures 
are neatly drawn, only some of them appear too smooth and 
Hat, or perhaps they are too dark to be agreeable. Veeuen- 
dael's quietly coloured portraits, with the large ruffs worn 
by Dutch people in the seventeenth century, class very well 
with Hals s portraits. Theodorus Baburen was a painter of 
fancy figures, such as men playing musical instruments, Ac. 
There is a great deal of force or effect in his pictures, and 
his fondness for representing laughing faces reminds us of 
Frank Hals. 

HALS, Dirk (or Theodore). Born at Mechlin in 1589; 

died in 16o<*. Pupil of Abraham Bloeuiaert. Flemish 

School. 

Sale in 1802. 
A Music Party £18 18 

We are told in the dictionaries that this artist, who was 
the brother of Frank Hals, chiefly confined himself to 
paiuting drolls and merry-makings. 
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odin 1797, English School. I 



.,..! 



enry Hope, Ew, 

oath or Lucre!!* 16 II 



Hi MILTON. Willi 



work, and hi. clsiwtiil pictures. 
*. with ■mall portraits. En the 

. deal of humour and cbvvtrt 

■hrsii, tho Scotch painter, wu 

iplk. 

UL Rom in London In 1781 ; 



W. Brrkford. Eta.. af Fontkili. 
Man* displaying the Brawn Serpent . 
1815. 

- aa*. Etq. 
A Sacrifice . . . . . . . . 

Charlti Qriffrr, Etq. 

ScenolVon. Richard II 

IMS. 
Three Drawings In Colour, including Bacchus 



Rirhurd \r.illttr, Etq. 
jrtralt of the Prince of Orange when young; 
from the Holdenien Collection .... 

John Willeti wauit, Etq. ' 
irtrait of Himself 

Georat Walton Taylor, Etq.. It.P. 
Ttn.lt of Ilinuelf 

Qtorgt ITo/wii Taylor, Ktq^ MJ\ 

rrtrsitofLouiiXlll 

1830. 

William Metlith. Etq. 
jrtraite of two Children, with Dog* . 
Although he occasionally painted histories 

- — - portrait-paint. 



is fond of setting "- , - 



a style of Henrietta Jlmr 



.-nn.lj.-lis.tli. 
A with their 



female portrait*; yet in general effect and costume fill 
female portraits hew a closer resemblance to Vandycs's 
than to Lely's. Hannemsri'j touch la characteristic and 

Euilisr. more defined than cither Vandyck '* or Lely'iithat 
hit worka may be more easily recognised in a gallery, and 
pictures have not, bwi copied or Imitated no much aa tho 

i force to the features of his portraits i he g«e a dark decided 
; stroke lo the sens". The eyre ft Ma irl men and wn»i«n 
1 are rory dark. and even the utntrilsand Una eibibit aiiuiilar 

blackness Istid force, of tmjch; li La flfah tint*, hnu.ev.-r, hit 
unooth and pearly. The ilraiiiiiei and curtains at the lurk 

! folds. lining arranged in mlher sudden contrast. When be 

armour arc often too violent or sudden ; joins'timra adjacent 

and rather unpleasant manner. The landscape distances 
lo hia portrait! arc usually put in with rich brown and yel- 
low tlnta. in the manner of Boothonvt. Hannemuii por- 
traits of children are rarely no pleasing i 



Celtdon and Amelia 



oiitfy ii| 



p taring hard and disagreeable 

(or HAERLEH), C0BSEI.IC8 ' 

n 1M! died in 1*38. I'upil of H 
ourbus, and of Gilea Coignet. ¥\ 



™ if; 

i portraits of 



Illustration, for hooka ; and. like many of the earl. E.i.llsh 
painters, sometlmee painted religious and historical subjects 
on a grand scale. Occasionally he painted acenea from the 
book of Ruth, or landscapes with pastoral figures, in a very 
decorative style. They an prettily coloured, and have a 
light cheerful appearance when arranged with picture* of a 
aim liar class, Mil small pictures of rural scenes, however, 
are more Interesting than the class juat alluded to; the 

motions are'moefiii r anif easy. His pictures of tM* kind 
clsas very well with Whnetley'a small pictures of similar 
suhlects. An artist or the name or Field painted a Tew 
clever portraits, which, In style and slight nut or pencillini 

remlnof ua a little or Hamilton. ■ ' *■ 

Field's portrait* to Hamilton's. 

HAND.T. pupil of George Morland. English School. 



The ' Golden Age,' with I 
Mom striking the Bock 

.... uarL'.. 

1787 i died In 



isb School. 
£27 « 



HARLOWE (r 

London in 17 

I of Sir Thorns 



1010 • 
HARLOW), r.EOBOE Hkskt. Born at 

--- 'of Henryde Cort and 



Portrait of a Lady as a Gipsy Girl 
IBM, 

■niucl Sngtri, Etq. 



William Clot, Etq. 



Publlc'-h. 



people may prefer Portrait of Stothard 

style of painting Is analogous to Sir Thomas 

■rtsinly «iu not inferior to his eminent mister. 



A Coast Scene, with Fishing-boats and Figure* . 

It would appear that Hand, Ilka Rethbone, Ande 
other painters of the same class, was very tanaai 

painting. Whilst some or his pictures are of little 

there are others by him which are capitally painted, the 

pencilling, and general effect or the Ir— ' ■ '-•■- 

sior to Horiand. Ills flan res, 
of less interest. 
HANDURAT, Louis. 

Sale In 1 



», slightly tinted, are very beautlrnl. llle Hug 
plier informs us that he studied landscape-painting nil 
lie Cort— a very useful practice, by the way, for all port r 

HARP. Van. Flourished In the latter part or the aev 

teentu century. Flssnlsh School. 
Bale in 1801. 
St. Peter finding the Tribute £10 t 

- Slade. Etq. 

A Landscape and Figure* 1 11 

A Conversation I li 

IMS. 

A Female Sacrlfloe, with many Figure* . . I 



Paid <T 'J iarrmoni, Etq. 
portrait* of a Prince and Princes* of Orange ; 



A Concert 

Edaaril Cart, Etq. 



renoa Dundaai collection , 



a Stone ; from Sir Law. 
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1*13. 
John Willett Willett. Esq. 
A Converbation 



1821. 
An Interior, with a Lady and Gentleman in 
Conversation 



£ J3 12 



9 19 6 



1824. 
A Toper with his Pot and Pipe 



£4 8 



John Webb, Esq. 

An Interior 

Spanish Friars distributing Alms; from the col- 
lection of Hart Davis, Esq 

1822. 
Marquis of Bute. 
The Garden of Love ...... 



William Clay, Esq. 
Sauipson and Delilah 

Lady Holland. 
The Resurrection . 



1824. 
1826. 



20 


9 


L41 


15 


5 


6 


21 





4 16 


10 





1 


1 


8 


8 



6 



9 9 



38 17 



1829. 
Ignatius Loyola justifying an innocent Man 

John Webb, Esq. 
A Miniature of the Painter ; by himself . 

1836. 
The Vintage Feast 

1861. 
Charles Scarisbrick, Esq. 
The Clemency of Alexander 

1862. 
W. W. Burdon, Esq. 
An Interior, with Ladies and Gentlemen playing 
and drinking 

The works of this painter display a considerable amount 
of boldness, at times reminding us of Rubens; yet he did 
not imitate him sufficiently for lis works to be mistaken for 
Rubens'*, and the writer considers it doubtful if he ever 
assisted Rubens, or painted under his direction. The above 
sale notes show tliat he painted a variety of subjects. Many 
of his pictures are small, but there are others by him winch 
are very large; for example, interiors with life-sized figures 
of cavaliers and ladies; they are represented sitting at 
tables, on which is a luxurious display of fruit and wine. 
He was also fond of painting musical parties. Amongst his 
works may be noticed his single, figures of the size of life, 
which arc treated with something of the humour of Frank 
Hals. There is a kind of mannerism shown in the painting 
of tho hands in Van Harp's pictures; it should be observed, 
because it is very characteristic of the painter; the writer 
alludes to the long wormy-looking fingers which he was so 
fond of painting, and which too frequently give an ugly 
effect to the hands. 

HAY DON, Benjamin Robert. Born at Plymouth in 
1786; died in 1846. English School. 

Sale in 1856. 
Simtiel Rogers, Esq. 
Napoleon standing on the Shore of 8t. Helena ; 
a small replica from Sir Robert Peel's pic- 
ture £68 5 

Connoisseurs are usually willing to admit that this well- 
known historical painter was an artist of fertile invention, 
and that there are passages in his works which merit ad- 
miration, and invite inspection and study. In order to do 
justice to the painter, we ought to go back in imagination 
to the time when he painted his great works, and study them 
according to the standard of taste which guided our early 
English painters. We must take into favourable considera- 
tion the greatness of the tasks which he imposed upon 
himself, and the inconceivable difficulties which he con- 
sidered it his duty to face. Perhaps it would have been 
better for the reputation of this painter had he confined 
himself to the representation of homely scenes; for some of 
his children are very clever, and many of his heads examined 
by themselves please us ; and he would sometimes display a 
great deal of nice careful drawing in the extremities. He 
painted with a considerable body of colour, and there are 

Eassages in his works which may be favourably noticed, 
eing decidedly well-coloured. The backgrounds of his 
pictures sometimes remind us of J. J. Chalon. 

HA Y MAN, Francis. RA. Born at Exeter in 1708 ; died in 
1776. Pupil or Robert Brown. English School. 

Sale in 1809. 
Sir George Pauncefote, Bart. 
Portrait of Charles Jennens, Esq., of Gopsall . £5 

1823. 
David Oarrick, Esq. 
A Portrait of Quiu in the Character of Falstaff, 

and a Study of two Boys 11 

Portraits of Mr. Garrick and Mr. Wyudham in 
a Landscape ... 12 



Sir Mark Masterman Sykes, Bart. 
A Landscape, with Figures, and a Timber-cart 
passing under a stone Archway . . . 3 10 

Although Hayman designed and painted historical sub- 
jects, yet he is better known as a painter of portraits in 
small. Like other artists of that time, he excelled in paint- 
ing interiors and landscapes, into which he would introduce 
small whole-lengths of some of the interesting characters of 
his day. We must not say that his figures possess the cha- 
racter and spirit of Hogarth's; yet they are very capital of 
their kind, and it will be seen that the heads and bands are 
usually well drawn. Then, again, the costume which was 
worn by gentlemen of that day looks remarkably well in 
pictures like Hav man's. The light-coloured coats, with their 
gigantic buttons; the long vests, trimmed with broad gold 
and silver lace; the knee-breeches and buckled shoes; all 
look well in his pictures, and seem to harmonise with the 
old-fashioned furniture which he placed in his interiors. 
And it may be observed that the painting of the furniture 
and accessories of the rooms, as well as the perspective of 
the same, are always correct and well managed, Hayman's 
colouring, although clear and silvery, is rarely bright ; and 
the colouring of his landscapes is sometimes decidedly too 
brown, or too much subdued in tone. J. Woolaston, best 
remembered for his portraits of Thomas Britton, may be 
noticed here, as bis style slightly resembles Hay man's ; but 
he was born a long time before Hayman. Woolaston suc- 
ceeded in giving character to his portraits, but they are 
rather curiously painted, the features being expressed with 
long, light strokes of colour, and the flesh tints are rather 
yellow. The works of Thomas Frye, a portrait-painter of 
the middle of the last century, may be classed with Hay- 
man's. His heads are very good, and are pencilled with a 
great deal of spirit. 

1 HEAD, Gut. Born in Carlisle; died in the early part of 
: the year 1801. English School. 

; Sale in 1802. 
1 Duke of St. Albans. 
A Bacchante Group £21 1 6 



— Nesbitt, Esq. 
A Copy of Correggio's St. Jerome 
Bacchus and Ariadne ; of the size of life . 
A Copy of Correggio's Jupiter and Io . 

1803. 
A Copy of Guido's Magdalen . * . 

1816. 
Henry Hope, Esq. 

Venus; after Titian 

Danae ; after Titia 

Antigone performing Funeral Rites over the 

Body of ner Brother 

Bacchus and a Bacchante 

Venus presenting the Girdle to Juno . 
I A Magdalen; after Guido . . . . 

1 Holy Family, with St. Jerome; after Correggio . 

j 1819. 
1 Mathew Mitchell, Esq. 
, Bacchanalian Boys, with Grapes; after C. 
Cignani 

1838. 
William Esdaile, Esq. 
Cupids Dancing; after Albano , 



4 4 

17 17 

6 15 6 

3 10 



7 


7 


6 


16 


6 





11 


11 





25 


14 


e 


22 


1 





21 


10 


6 


42 









8 5 



6 




1 



6 
6 



This artist is chiefly remembered as a painter of classical 
subjects of a semi-Uecorative character, and as a copyist. 
In addition to the same, he sometimes tried his hand at 
portrait-painting. It is not to be supposed that all his 
copies are of equal merit ; the large copies of the Antwerp 
Rubenses in the Royal Academy may be studied as good 
examples of his style. 

HEAPI1T. Thomas. Died in 1835. English School. 

Sale in 1829. 
Lord Otoydir. * 

The Disputed Shilling ; the original drawing . £110 



M. M. Zachary, Esq. 
A Drawing of a Fish-girl 



1828. 



27 16 



Some of this painter's portraits in water-colours are very 
clever, and are neatly finished. His fancy subjects are cheer- 
ful lively pictures, and are coloured in a warm and agreeable 
manner. There is nothing slovenly or careless in his manner 
of finishing, and the foreground accessories and landscape 
backgrounds of his pictures are well painted. 



HECKE, J. V. 

Sale in 1827. 
A Field of Battle, with Soldiers stripping the 
Slain 



£6 6 
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HBCKEL (or HECKELL), G. Vau. 
year 1660. Dutch School. 

Salo in 1802. 
W. Bedford, Esq., of Fonthill. 
A Church Piece .... 



Interior of a Lady's Chamber 



181*. 

John Willett Willett, Esq. 
A Philosopher in his Study 45 3 

flEDA, Guillaume Klaasz. &*DeHekii. 

HEELS (or HEIL), D. Van. Born at Brussels in 1604 ; died 
in 1662. Flemish School. 

Sale in 1*25. 
A View on the Rhine, near Lake Constance . £24 3 
The Burning of Troy 5 5 

Amongst Jean Baptisto Van Heil's portraits is a very 
good one of his brother, Daniel Van fleil, the subject of 
the present note, lie weirs long hair, and is painted 
in a ruff and fancy dress. The port-rait has been engraved 
by Frederic Bottats. Tli- re was also a Leonard Van Heil, 
who painted insects and flowers, Ac. 

HEEM, John David pb. Born at Utrecht in 1600; died 
at Antwerp in 1674. Pupil of his father, David de Heein . 
Dutch School. 

Sale in 1802. 

A Fruit Piece £6 6 



Flourished about the ' fruit, with specimens of old glass, in the manner of De Heem 

and Heda. He indulged in a whim of signing his pictures 

in two places. We meet with a singular signature ou some 

flower pieces, which are neatly painted, and apparently in 

£9 9 Prau, * tion of De Heem'n style, the name being written in 

• the following manner : • Frnncia yhe 3 fe.* De Stamini was 

2 12 6 a "° 1 tuer artist of the seventeenth century who painted 

: fhells, old glass, Ac, in the manner of D»* Heem ana Heda. 



Fruit and Flowers 



Guy Head. E*q. 
A Bur of Fruit Pieces 



Duke of Bridge water, &c. 
Fruit and Flowers . 



Sir George Yonge, Bart. 
A Fruit Piece . 



1806. 



John Webb, Esq. 
Fruit .... 



1821. 



1829. 
Thomas Emmerson, Esq. 
Fruit, Ac 

1844. 
Jeremiah JIarman, Esq. 
A Festoon of Fruits, suspended by Blue Rib- 
bons 



1859. 
Hon. Edmund Phipps. 
Grapes. Peaches, and other Fruit, with Oysters 

on a Table 

The companion picture 

1861. 
Charles Scarisbrick, Esq. 
A Lobster and a Silver Ewer, surrounded with 

Fruit 

Peaches, Plums, and Grapes on a Silver Plate, 
and Crayfish on a Table 



19 8 6 



15 4 6 



13 13 



7 7 



9 8 6 



11 1 6 



31 10 



27 6 
11 6 



The dictionaries speak of one Cornelius Kick, who gave up 
portrait- pain ting for the purpose of painting fruit and still 
life, in the manner of De lleeui, which we are told he found 
more profitable. Amongst inferior imitators of De Heem's 
Btyle, we may notice B. Agsteyn, and the author of the 
monogram ' P.C.' both of whom were painters of the middle 
of the seventeenth century ; tho latter was the coarwer 
painter of the two. Strutt mentions Maria Van Oosterwyck 
as a clever -pupil of De Hcciii'm, and says that she was 
patronised by William III., Louis XIV., and by the Em- 
peror Leopold. 

HEERE, Lucas pb. See F. ZrccHERO. 

HEIL. See Daniel Vax Heels. 

HEINS. See Weight of Derby. 

HELLABT. 

Sale in 1844. 
Jeremiah Ilannan, Esq. 
La Vierge au Berceau £65 2 

HELMBREKER (or HELMBRBCKER), Theodore. Born 
at Haerlem in 1024 ; died at Borne in 1694. Pupil of Peter 
Grebber. Dutch School. 

Sale in 1816. 
W. Compns, Esq. 
Italian Peasants at a Fountain 



. £12 12 



A Merry-making 8 15 

HELMONT, Mathew Van. Bom at Brussels about the 
year 1650 ; died in 1719. Flemish School. 

Sale in 1801. 
A Flemish Market, with numerous Figures . £39 18 

1802 
A Music Party . . . . " . . . . 2 15 

The Perplexed Chemist 



1R21. 



Merry-making at a Flemish Harvest Home 
Ditto, the Lord and ]*dy of the Manor, sur- 
rounded by their Tenantry regaling. 



William Hellish, Esq. 
A Barn, with Peasauts . 



1839. 



21 

27 6 

There were four artists of this name, all of whom painted 
flowers and fruit— via.. David de Heem, John de Heem. John 
David de Heem, and Cornelius de Heem ; but John Divid 
de Heem was the great man of the family ; in fact, he was a 
prince in the line of art which he followed, and we hardly 
know which to admire most, his colouring or his pencilling. 
If he occasionally composed large pictures, representing 
tables covered with fruit, lobsters, oysters, and magnificent 
vases of German and Venetian glass, yet we never feel 
fatigued in looking at them; there is so much simplicity 
andtruthfulness in the arrangement that we always appear 
to see the real things before us, his objects appearing to be 
accidentally brought together, and not artificially piled, 
merely to form an elegant composition. De Heem was just 
assimple and natural in his manner of colouring : he seemed 
to paint the fruit as he found them, giving the apples 
rosy cheeks or not accordingly: and when his pictures 
required additional brilliancy, rather than introduce gaudy 
flowers, he would brighten up his composition by intro- 
ducing a brilliant green or red curtain. De Heem's small 
pictures are painted in the manner of Heda. from whom he 
may have received some instruction. Heda's works are not 
frequently met with in this country, but there are some 
good examples of him in the Louvre. In his small pictures 
De Heem was fond of introducing butterflies and insects, 
especially the common bluebottle, which he seldom omitted 
to place on one of the foremost apples or lemons. The 
flower and fruit pieces of Jacob Van Es vary in quality, but, 
as a rule, they are inferior to Heda's. Huts painted about 
thirty or forty years after the time of De Heem, but his 
small pictures of fruit, Ac, are treated quite in the manner of 
De Heem. Like De Heem, he was fond of painting a peeled 
lemon in a wineglass. Laurens Craeu painted pictures of 



8 8 

15 15 
18 7 6 

5 15 

The large works of this painter remind us of Vander 
Meulen; his small pictures have often been compared to 
Teniers'. When viewed from a little distance, his small 
pictures of Flemish guardsmen, or of peasants regaling at 
the doors of cabarets, look very much like David Teniers' 
pictures of the same class. We see tho analogy particularly 
in the colouring of the skies; the light blue, broken here and 
there with a little pink, is so much alike in the works of 
both painters, whilst about the ground of Van Helmont's 
pictures is a great deal of that rich brownish red colour 
which Teniers was so fond of. The analogy to a certain 
extent vanishes as we examine Van Helmont's pictures 
closely; we find that the pencilling is less like Teniers'; 
then, again, to prevent any further confounding of the two 
painters, we discover that some of Van Helmont's cabinet 
pictures are signed. There was another Flemish painter 
who coloured his cabinet pictures in the manner of David 
Teniers— vis^ Gerard Van Herp. In the dictionaries his his- 
torical works are compared to Rubens's; but some of his 
cabinet pictures are beautifully finished in the style of 
Teniers ; yet they do not appear quite so old as Teniers' 
pictures. Thomas, a Flemish painter of the seventeenth 
century, painted some clever interiors in the manner of the 
younger Teniers ; his colouring, however, is much browner 
and heavier than Teniers*. * 

HELST, Bartholomew Vander. Born at Haarlem in 
1613 ; died at Amsterdam iu 1670. Dutch School. 

Sale in 1802. 
Portrait of a Lady £15 4 6 



Paul (TAigremont, Esq. 
Portrait of a Dutch Counsellor 

Duke of Bridgewater, &e. 

A Portrait 

Ditto, of Himself . 



Portrait of an Artist 



Henry Hope, Esq. 
Portrait of a Man . 



1805. 
1811. 



Ditto of a Female in a largo Buff 



1 11 6 

2 2 
5 13 6 

35 14 



37 16 
2* 1 



89 



THE WORKS OP PAINTERS. 



HEM 



Henry Hope, Esq. 
A Woman's Head . 



1816. 



1821. 
Portrait of Sarah Vander Graaf, a Poetess . 



• • 



John Webb, Esq. 
Portrait of a Dutch Burgomaster 

1823. 
Portrait of a Lady going to the Chase . 

1824. 
Ralph Bernal, Esq. 
Head of a Man, supposed to be a Portrait of 
Berghem 

1826. 
Admiral Lord Radstock. 

A Man's Portrait 

Ditto of a Lady, drawing on her Glove 
Portrait of De Witt 



1827. 
Small Portraits of a Burgomaster and his Wife . 

1828. 
M . M. Zachary, Esq. 
Portrait of an Austrian Nobleman 



Lord Gtoydir. 
A Female Portrait 



1829. 



1836. 
Sir Charles Bagot, G.CM. 
Portrait of a Lady . 
Ditto of a Gentleman 



1810. 
Sir Simon H. Clarke, Bart. 
Portraits of a Lady and Gentleman 

1844. 
Jeremiah Harman, Esq. 
Portrait of Himself; from the collection of M. de 
Calonne 



£15 15 



15 4 6 



42 



10 10 



42 



5 5 

7 17 6 

So 14 

16 5 6 



52 10 



4 16 



27 6 
49 7 



86 15 



Hon. Edmund Phipps. 
Portrait of a Man in a Mat and Black Dress 
Ditto, with a Chateau and Cattle iu the back- 
ground 

Ditto of a Lady, in a Black Dress and White 
Collar 



52 10 

11 6 

18 18 

16 5 6 



1861. 
Charles Scarisbrick, Esq. 
Portrait of a Gentleman iu a Black Silk Dress, 

holding a Paper in his Hand . . . 14 14 

Ditto, with a Landscape background . . . 24 S 

Vander Heist occasionally painted historical pictures, but 
is chiefly known by his portraits. There is a dignity about 
his male portraits which we rarely find in the Dutch School. 
Although there were many who painted in his style, yet he 
surpassed them all ; and much of the power and force of his 
portraits may be ascribed to his quiet and sensible mode of 
colouring. His favourite black dresses and white collars 
throw up the flesh tints to great advantage. Now, it may 
be remarked that a simple secret of this kind ought not to 
serve an artist throughout his career; a painter must have 
something more to depend upon than black dresses, white 
collars, and quiet backgrounds in order to give power to his 
pictures, and to make them look well. This is perfectly true ; 
and all who know the works of Vander Heist will admit 
that they claim our admiration independently of the 
costume which adds so much to their pleasing effect. As 
already remarked, there is a dignity about. Vander Heist's 
portraits; he varied the characters and expressions of 
them to a great extent, and the eyes are generally beauti- 
fully painted ; the face-shadows are rarely dark or heavy, 
and he managed the long hair, which was so much worn at 
that time, remarkably well. Although he sometimes painted 
smiling faces, a little in the manner of Frank Hals, yet he 
was happier in his heads of grave burgomasters. His flesh 
tints are usually put in with a great deal of impasto, and 
there is a warmth or glow about the colour of them which 
reminds us of Old Cuyp. As a concluding comparison, it 
may be remarked that what Houbraken was in engraving, 
Vander Heist was in painting. We occasionally meet with 
neatly finished and warmly coloured portraits by a painter 
of the name of Vylert, which remind us a little of Vander 
Heist ; and the heads in Geraert ter Burch's assemblies of 
Dutch dignitaries also remind us of Vander Heist. 

HEMLING (HEMMELINCK, or MEMLING), Johh (or 
Hans). Born at Damme, near Bruges, about 1450 ; was 
living in 1499. Pupil of Roger of Bruges, and student in 
the School of Van Eyck. Flemish School. 

Sale in 1880. 
Sir Thomas Lawrence, P.RJL. 
The Death of the Virgin £74 11 



1886. 
General Viscomte cTArmagnac, 
' La Chapel le de Charles-Quint.' In the centre, 
the Dead Christ, supported by the Virgin, with 
St. John and St. Joseph. On the side doors 
are Christ appearing to Mary, and the Virgin 
with the Infant. ('This picture constantly 
accompanied Charles V. in his campaigns, and 
was placed on the altar at Mass. It was found 
in the cathedral at Burgos, by Viscount d'Ar- 
magnao, on the entry of the French army into 
that city in 1809.') £325 10 

M. M. Zachary, Esq. 
The Death of the Virgin; from Sir Thomas 
Lawrence's collection 84 

1856. 
Samuel Rogers, Esq. 
An Abbess presenting a Nun, who is kneeling in 

Prayer before her 178 10 

Portrait of an Artist, in a Crimson Dress and 

Black Cap ; from Mr. Ader's collection . . 90 6 
Two small Portraits of a Lady and Gentleman . 23 10 

Memling is well remembered as a successful imitator and 
preserver of Van Eyck's style. Little is known of his im- 
portant works in this country, but we occasionally meet 
with single figures and portions of triptychs which appear to 
be by his hand. His compositions are rather cramped and 
unpleasant, but the contours of his female figures are gene- 
rally elegant. His small pictures of the Virgin with the 
Bambino, and of single figures, are finished in an extremely 
delicate and pleasing manner; nevertheless, his sacred 
figures are purely Flemish in character. He pencilled the 
features veiy neatly, and the colouring of the flesh tints is 
fresh, and simple in tone ; i.e., is rather void of richness or 
of glaze. The landscape backgrounds and buildings are 
finished in the prominent and elaborate manner of Albert 
Durer, the colouring being peculiarly bright and metallic. 



HEMSKERK. Martin va» Veeh. 
Vbbjc. 



See Marti ic vur 



HEMSKERK, Egbert. Born at Haerlem about the year 
1610. Dutch School. 

Sale in 1802. 
A Sick Man £0 15 



Ouy Head, Esq. 
A Conversation 



Boors Regaling 

1803. 
Robert Graves, Esq. 
The Temptation of St. Anthony 



8 18 
8 16 6 



A Quakers' Meeting-house . 

1809. 
A Group of Humorous Figures 

1813. 
A Quakers' Meeting 
Monks at their Devotions 
Boors Quarrelling . 
The Procession to Calvary 



9 19 
1 2 



6 




13 13 



1 6 
1 7 
6 10 
5 5 










John Willett Willett. Esq. 
An Interior, with a Man dying and surrounded 
by his Friends 

1819. 
Mathew Mitchell, Esq. 
A Pair ; a Man eating Porridge, and a Ballad- 
singer 



8 8 



2 6 
12 1 6 



5 5 



8 5 



A Political Allegory 

1829. 
Samuel Tansley, Esq. 
The Temptation of St. Anthony .... 

1841. 
Lady Stuart. 
A Peasant confessing to a Monk .... 

1861. 
Charles Scarisbrick, Esq. 
A small Pair of Interiors, with Peasants . . 5 

Egbert Hemskerk the elder used to imitate Bega and the 
other painters of that school. There is considerable merit 
in his works, although some writers speak contemptuously 
of them. True, they are often very dark ; yet when we 
examine them closely we are generally pleased with the 
drawing and spirit of the figures; and, like Bega and 
Dusart. he was fond of introducing a great deal of red 
iu the faces. Egbert Hemskerk the younger used to paint 
similar subjects to his father, and on coming to England 
was patronised by Lord Rochester. Whether his lord- 
ship ever invited Hemskerk to paint him in any of the 
humorous characters, such as ' The Mountebank,' ' The Por- 
ter/ or ' The Beggar/ which we are told he personated at 
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different times with so much success, the writer knows not. 
If Egbert Hemskerk the younger was patronised by Lord 
Rochester, Bryan and Searsficld Taylor, both of whom pos- 
sibly take their information from 'Walpole, are wrong in 
saying that he came to England in the reign of William III.; 
for, if so, he could not have been patronised in England by 
Lord Rochester the wit, because he <lied nine years before 
Kimr William was crowned. As already remarked, many 
of the pictures of Egbert the younger are similar to his 
father's, and the 'Quakers' Meetings,' which are so well 
known, are usually ascribed to this painter. Although re- 
markably sombre in colour, many of these pictures are 
capital examples of the style of painting followed by the 
family. Walpole mentions, and the writer thinks correctly, 
a third Hemskerk. who was probably a son of the second 
Egbert; he painted in the style of his father, and itisnot un- 
common to meet with pictures sufficiently like the father to 
be called Hemskerk. but, at the same time, very inferior to 
the painting of the 'Quakers' Meetings,' or to the spirited 
boisterous brawls and other subjects which are painted by 
the first Hemskerk. The works of the grandson, whose 
talent, such as he possessed, seemed perpetually centred in 
taprooms, may not be entirely without interest to persons 
curious in collecting local pictures of the habits and dress 
of the working-clauses about a hundred and forty years ago; 
those who do so may also find in this man's pictures truth- 
ful representations of the old-fashioned beer and spirit 
shops, * mug-house' clubs, and similar retreats of political 
interest of the day. Daniel Boon, a Dutch painter, came to 
England about the same time as Egbert Hemskerk the 
elder. He was a painter of some merit, and was fond 
of representing hideous and humorous faces. He worked 
up the accessories of his subjects very nicely, and would 
sometimes introduce a landscape or open background in 
his pictures. Another painter whose subjects class very 
well with the elder Uemskerk's was Peter Quast, but 
the pencilling of the two painters is dissimilar, and the 
models they selected are of different types. Quast was fond 
of painting ugly faces, but he usually represented large- 
featured clumsy people ; whilst Hemskerk generally painted 
small-featured, wrinkled faces. Quast's pencilling, as seen 
in the draperies and other parts, is in long wiry strokes or 
touches, and his colouring is rather bright and silvery. 

HENDR1KS (or HENDRICKS), Wybrjutd. Born at 
Amsterdam in 1741 ; died in 1830. Dutch School. 

Sale in 1828. 
R. Home Gordon, Esq. 
Dead Game £9 

HENN, A. D. See Yajx Blobmen. 

HERMANN. 

Sale in 1803. 
A Landscape £9 

HERP, C.V. SeeTESiExa. 

HERWEEGEN. 

Sale in 1801. 
Earl of Besborough. 
Inside of a Church, with Figures . . . . £7 17 6 

HEU8CH, William db. Born at Utrecht in 16S8 ; died in 
1702. Pupil of Jan Both. Dutch School. 

Sale in 1796. 
Jacob More, Esq., and Alans. List. 
A View in the Alps £21 8 

1802. 
Paul oVAigremont, Esq. 
A Landscape, with Figures by Stoop . . . 10 10 

Duke of Bridgewater, dec. 
A Landscape and Figures 40 19 

— Nesbitt, Esq. 
A Landscape, with Figures and Cattle . . 61 19 

1803. 
Walsh Porter, Esq. 
View of the Lake of Geneva 51 9 

1822. 
Marquis of Bute. 
A River Scene, with Fishermen and other Fi- 
gures . 42 

Ditto, the companion 43 9 

1829. 
Earl of Liverpool. 
A Mountainous Landscape, with Peasants and 

Cattle 87 16 

A Landscape, with Figures by A. Van de Velde . 72 9 

1836. 
A Landscape 19 18 6 

1839. 
William Mellish, Esq. 
A Landscape, with Ruins and Figures . . 13 2 6 



1840. 
William Hastings, Esq. 
A Pair of hmall Landscapes, with Figures by 
Poelemburg £28 7 

18-11. 
Marquis of Camden, K.O. 
A Landscape, with a Bridge, and a Group of 
Cattle and Figures in the foreground . . 20 9 6 

1861. 
Charles Scarisbrick, Esq. 
A classical Landscape, with Nymphs bathing, 

by Poelemburg; from the collection of Mr. 

Cankrien 40 19 

An Italian Landscape, with Italians driving 

Cattle and Sheep on a Rond . . . . 74 11 
An Italian LandKcape, with Bandits attacking a 

Post-waggon by Lingelbach .... ill 6 
A woody Landscape, with Peasants keeping 

Cows and Sheep on the Bank of a Stream . 21 

1863. 
Robert Craig, Esq. 

A Pair of small River Scenes, with Figures . 80 9 

This excellent landscape-painter was one of the most suc- 
cessful scholars of John Both ; in fact, his compositions are 
not inferior to Both'* ; however, the works of the latter may 
be distinguished by greater breadth and lightness of pen- 
cilling. In the works of the former we find a greater variety 
of tints, in the foliage of his high and elegant trees, and in 
the foreground manipulation. Then, in regard to the 
figures, although Do Heusch obtained the assistance of 
other painters, yet more frequently the figures are inserted 
by his own hand ; and it will be seen that they are very 
different from the figures which Andrew Both painted for 
his brother. De Heusch's figures are usually small, and are 
neatly pencilled and richly coloured, more in the manner of 
Adrian Vande Velde. As already remarked, De Heusch's 
scenery is very charming, and his pictures are often com- 
posed in this way : in the centre he would introduce an 
Italian river winding between lofty masses of mountain 
scenery, the distant hills sparkling with brilliant touches of 
Naples yellow and ultramarino; at the foot of these hills 
may be seen some of those small round towers which Both 
was so fond of painting ; there are also ruins of bridges, and 
other picturesque objects. In his views of mountain passes 
there is generally a bridge near the foreground, over which 
are passing Italian peasants with their heavily laden mules ; 
the mules have generally long food-bags attached to their 
noses. The foregrounds are again enriched with figures, 
horses, and cattle, and the high trees are painted with rich 
brown and yellow tints, the foliage exhibiting a greater 
variety of tints than wo see in Both's trees. Such is a 
description of De Heusch's sunny Both-like pictures; but 
there are also landscapes by him which are composed or 
arranged very differently, and are of a more local or Dutch 
character, being probably painted either before or after his 
visit to Italy. These examples represent sandy banks and 
woody scenery ; in the distant fields are old churches, wind- 
mills, Ac.; in the foreground are figures having the appear- 
ance of Dutchmen on the tramp, with their knapsacks on 
their backs ; there are also figures driving sheep, and other 

groups. According to the dictionaries, De Heusch had a 
rother, named Abraham, who was a painter of plants, 
reptiles, and insects. 

HEYDEN (or HEYDE), Jomr Vaudeb, Born at Gorcum 
in 1&37; died in 1712. Dutch 8chool. 

Sale in 1796. 
Jacob More, Esq., and Mons. List. 
View of a Village in Holland, with Figures by 
A. Vande Velde £67 4 

1801. 
Earl of Besborough. 
View of the Castle of Lasensuberg . . . 46 4 

A View in Holland 47 5 

1802 
W. Beckford, Esq^ qfFontkiU. 
A small Laiidscape, with Boys Bathing . . 26 5 
View of a Town in Holland, with Figures by 

A. Vande Velde 7« ft 

View of a Town in Holland . . . ." .' 66 14 

Countess ofHoldemees. 
View of a Town in Holland, with Figures by 

A. Vande Velde 64 1 

View of a Village in the North of Holland, with 

Figures by A. Vaude Velde. . . . . 66 2 

A View in Holland, with Figures by A. Vande 
VeJ de 40 19 

Duke of Bridgewater, etc. 

A small Picture of Buildings 16 15 

The Gate of Utrecht, with Figures by A. Vande 
Velde .... . . . . . 167 10 

u„i# r Simo ^.Olarke, Bart., and George Hibberi, Esq. 
Buildings, with Figures by A. Vande Velde ; 
from M. do Calonno's collection. . , . 74 11 
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1807. 
Edward Core, Esq. 
View of a Town in Flanders, with Figures by A. 
Vande Velde ; from the Holdernesa Collection [£M 8 

1815. 
W. Comyns, Esq. 
Gate and Entrant*? into a City in Germany, with 
Figures by A. Vande Velde ..... 

1821. 
A View in Holland 

1824. 
William Clay, Esq. 
Buildings and Trees, on the Bank of » Canal in 
Holland 

1827. 
View of a Moat and Fortification .... 



35 14 





44 12 





50 8 





23 2 






John Dent, Esq. 
View of a Town in Holland, with Figures by A. 
Vande Velde ; from the Holdernesa Collection 63 

1829. 
Thomas Emmerson, Esq. 
A View in Amsterdam, with Figures by A. Vande 
Velde ; from the collection of Walsh Porter, 

Esq 74 11 

View of the Old Park at Brussels, with Figures 
by A. Vande Velde 70 7 

1836. 
Sir Charles Bagot. G.C.B. 
A View of a Town in Holland, with the Proces- 
sion of the Host by A. Vande Velde; from 
the Holdernesa Collection 210 

Sir James Stuart, Bart. 
View of a Dutch Town, with Figures by A. Vande 
Velde ; from tho Lockhorst Collection . . Ill 6 

1839. 
William Esdaile, Esq. 
Ruins of a Gothic Cathedral, with Figures and 
Water in the foreground 23 12 6 

1839. 
Prince Poniatowski. 
A View in Cologne 159 12 

18a. 

Jeremiah ffarman. Esq. 
A View in Amsterdam, with Figures by A. Vande 
Velde 162 15 

1848. 
William Wells, Esq. 
View of a German Town, with Figures by A. • 

Vande Velde 107 2 



Count de Morny. 

View in the Garden of a Religious Institution ; 

Figures by A. Vande Velde . . . , . 610 10 

View of Westerkeerk and surrounding Build- 
ings, at Amsterdam; Figures by A. Vande 
Velde 96600 

1861. 
Charles Scarisbrick, Esq. 
View of a German Town, with numerous Figures 
by A. Vftiide Velde 126 

18G3. 
View of a Dutch Town, with Figures by A. 
Vande Velde; from the collection of the Earl 
of 8haftesbury 110 5 

Vander Heyde is chiefly known as a painter of interiors of 
towns— a line of art in which he has probably never been 
surpassed; for, notwithstanding the exquisite finish which 
he has given to them, and the ' life-labour' which he seems 
to have bestowed on each picture, yet the * quality ' of the 
touch is so * expensive,' so delicious, that such expressions 
as 'mechanical' or 'servile* have no application to his 
works. We find in his pictures the picturesque gable-roofed 
bouses which are so characteristic of Dutch towns in the 
seventeenth century. There are also in his pictures singu- 
lar-looking churches with high Gothic windows and narrow 
spires. A striking feature in the works of Vander Heyde is 
the pencilling or dividing of the brickwork of the houses and 
walls by delicate white lines: so finely are these lines drawn 
that, if it were not for the trouble, one might count the 
bricks in the buildings. Very few artists could venture to 
paint in this way without risk to the value of their work. 
And it is true that many painters of Dutch towns have 
attempted to imitate Vander Heyde by covering the red 
walls of tho houses with countless lines, to represent the 
brickwork ; but how bad most of their works look when com- 

Skred with Vander Heyde's 1 It is simply because Vander 
eyde was such a splendid colourist, his knowledge of light 
and shade was so perfect, the reflected tin to play so beauti- 
fully about the weather-beaten and uneven surfaces of his 
old red brick walls and gateways, that the white liues which 
are intended to represent the mortar entirely lose their 



mechanical appearance. Vander Heyde's style of touching 
in the foliage of his trees reminds us of Wynants' best pe- 
riod of painting— vis., the period when Wouwermaus used 
to put the figures into his pictures— the leafage being put in 
with rich colour and a great deal of impasto, the high lights 
of the masses being expressed with short three-pointed 
touches. The high lights on the stems are also put on with 
very fat touches of colour, the shadow-tints being of a dark 
grey or cool colour. Tho roads in his town views are also 
worthy of notice, the perspective of the ground lines is 
always so true and agreeable, whilst the stoues and inequa- 
lities of the road are painted with wonderful patience aud 
precision. Vander Heyde's finest pictures are adorned with 
figures by Adrian Vande Velde ; but- Eglon, Vander Neer, 
and other artists now and then assisted him. The dictionaries 
tell us that he occasionally printed pictures on parchment 
by some secret process. The writer lias never met with any 
printed on parchment, but he once had an opportunity of 
carefully examining one of Vander Heyde's printed pictures, 
and it was manufactured in this way : the picture, or coloured 
plate, was impressed, not on a sheet of parchment, but on a 
smooth panel prepared for its reception ; over the panel a 
transparent sheet of gelatine, about the thickness of note- 
paper, was placed, and securely fastened to the picture, and on 
this coat of gelatine the finishing touches were put. Vander 
Heyde's early works, although not without merit, are very 
brown and thinly painted; there is also very little blue in 
the skies to enliveu them. It would appear that Vander 
Heyde's fascinating style of painting buildings aud towns was 
imitated by various artists at different periods; amongst 
others, we may notice Karsseu's views of Dutch towns. Accord- 
ing to the dictionaries, the painter Bernardo Buontalenti must 
have been a man of similar taste to Vander Heyde, Tor we are 
told that he was clever as an engineer ; he fortified several 
places in Tuscany, aud built several superb edifices. He 
invented some hydraulic machines, and was well skilled in 
mathematics. As a rule, artists have very little time to 
engage in pursuits which carry them away from their pro- 
fession, and it is rarely wise to make the attempt ; we are told 
that Anna Deyster died in poverty, by quitting painting for 
constructing organs and harpsichords. When noticing 
Vander Heyde's (extraordinary patience in working up the 
brickwork and details of his buildings, we may remark that 
Houbraken compares Emanuel Mu rant's views of Dutch 
towns to them, aud speaks very highly of the beautiful way 
in which he finished his works; Murant, however, was ft 
pupil of Philip Wouwcrmans. 

HILDEB, B. See Re in ag le. 

HIGHMOBE, Joseph. Born in London in 1692: died in 
1780. English School. 

Sale in 1829. 
Sir John Thorold, Bart. 
A Portrait of Heidigger £4 8 

Highmore, like a great many other English artists of his 
day, occasionally indulged in historical painting, although 
properly his line of art was half-lengths or ladies. He was 
exceedingly happy in his portraits of ladies ; there are a re- 
finement aud gusto about th< m which remind us of Philip 
Mercier, who was painting in England about the same time. 
Highmore's male portraits are generally less interesting; 
the long white vests and pale-coloured coats give to his 
pictures a flat dull appearance. They class very well with 
Hudson's portraits, only they have less force. Thomas 
Bardwell, the portrait-painter, whs a contemporary of High- 
more's, and he was an artist of about the same merit. His 
portraits of gentlemen are rather highly finished, but 
they are finished in a very neat quiet manner. He 
was not particularly happy in representing variety of tex- 
ture, which is so desirable in portrait-painting; for nothing 
looks worse than to see every variety of garment handled in 
the same manner, or represented with the same kind of 
touch. Bard well's portraits of children have a pleasing 
fancy character, and he painted background objects very 
prettily. Bardwell's ' Practice of Painting and Perspective,' 
published in 17C6, is considered an interesting little book ; 
liie perspective plates in the work, engraved by F. Vivares, 
after Bardwell's drawings, are very nicely executed. 
Various early writers on perspective are referred to in the 
'Jesuit's Perspective,' but Andrea Albert i's Latin treatise 
on Perspective, published at Nuremburg in 1678, does not 
appear to be mentioned, in Highmore^ weaker portraits 
we find a great deal of lake in the face-shadows, the mouth 
and nostrils being expressed with dark liues and touches of 
lake aud black, whilst on the lips we sometimes see rather 
violent touches of vermilion. The hands in his pictures are 
usually well drawn, and the shadows are likewise touched 
up with black and vermilion. Mercier occasionally painted 
conversations in the manner of Wattcau, but in England 
he is best known as a portrait-painter. Many of his por- 
traits are very pretty; his style is elegant and pleasing, 
and he had a happy way of representing smiling faces; 
these are rarely successful in painting, how lovely soever 
a smile may be in nature. John Smibert's portraits class 
better with Bardwell's than with Kneller's, and they are 
decidedly more agreeable than portraits of the Zeeman class. 
Smibert s draperies are nicely cast, aud the accessories are 
put in with taste and freedom ; and, further, we like the 
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l^ipil of hit father. English School. 
Silo in 1810. 
Solomon £31 10 



A Landscape 

A Wood, with Cottage* and Figure* 

Join Willttt WOIitt, K,q. 
A Vlmneu Antwerp . 



An uprigl 
tages. ' 



Qtorg* Watte 
upright Lsnd. 



. T.iflitr 



Vater-mill, Cot. 



Elhanan Jlicknrll. Etq. 



The Triumph of Ampnitril* 
Hilton is much admired u ■ painter of grand hi 

•ubjecta. and the English School is justly proud 

n,. -..,.. __ . — .. . — £ advance on tint of 



h admire r 

.a English Schoe . 
memory. Hii style or type i> a mil advance on that of 
West's or Hsjdon's. Like Reynolds, be limed at Hue tad 
rich colouring, uid, like Reynolds, he unfortunately selected 
■ treacherous material to aid inm In producing hla flne 
■Beete, »nd to convey to ua hii idea* of ' light and ihade.' By 

tkmi of colouring are now hideoualy diaflgured. The high 
lighta and flesh lints In hit pictures are usually painted with 
a great deal of impaato, jet in surface or texture hare a 
smooth creamy anpearaneei sometimes hii flesh tintt are 
very yellow, at other times they are pinkish, and more like 
the colouring of Etty. His small pictures are beautifully 
coloured, and are as brilliant and aa Tltlanesque as some of 
Bonnfngton's. Hilton ocaaionally painted portrait*, but 
tiny are not alwaya pleasing. 

H1BB (or HYEB), Lavksht db la. Bom In Paris in 
1608 1 died in lesa. fupU of hit father. Btlenne de la 



Earl of Betborouah. 
A Landscape . , 

A Landscape, with Ruins 1 
A Magdalen . . . 



Christ and the Woman of Samaria . S IS 

The Muaeum of the Louvre afforda us an opportunity of 
studying the landscape* of this painter, aa well aa his 
religious compositions. De La Hire painted various group* 
of the Holy Family, which an composed much in the itylo 
of tbe Bologna* pain tors of the time of Carlo Meratli, 
the Virgin Mug represented aa a young and beautiful 
woman; the Infant Saviour, who is often remarkably pretty 
in De la Hire's pictures, it covered with rery little drapery, 
and Is generally playing with some object In the picture. 
Hit colouring is usually bright, and not Tery unlike tbe 
colouring of Sebastian Bourdon, the Jlrah tints or the male 

* Ej -_j ., ., Hn ,h )n 

of bright 
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of youths and boys are eery graceful. 

HOARS, William, RA. Set Pompeo Battost. 

HOBBEMA, Mihdebtioct. Flourished in the Utter half of 



. Dutch School. 



Earl qf Betborough. 



A Landscape 

A View In Holland . 



angling . . . 
Jobs Dent, E*q. 



JT. X. Zachar*. E.q. 



Qeorgt J. Chotmondfltjf, Etq. 
A woody Landscape, with a winding Hi 
which are two Oanlkm; detached C 
and Figure, are on the Roadside 

I Gmrfft Watnin Taylor, Etq., M.P. 
A Landscape ; a Village Scene 
■ ' J -'" a Water-mill . . 



A woody Landscape, will 
A Landscape, with Flguri 
Sir Charln Bagol, Q.C.B. 



a River, with a Village 



William Etdaile, Etq. 



Scene; from Benjamin 
Uta, 
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woody Landscape 
Jmmiak Harmon, Etq. 



William WMt, Etq. 
A woody Landscape, with 1 

collection of Mr. Gordon 
A View in Wettpliali* . 

Cbtmf dt JTora*. 



Outrltt Scaritbrick. Etq. 

A Landscape, with a Cottage and Pi 
Little it known of the life of this e*_ 

a contemporary of Jacob Ruyadsel, ai._, _, 

subjects similar to the cabinet pictures of Molyn and De 
Vrlesi only Hobbema and Buysdsel did not stop where these 
painters stopped, but worked upon the rich wood* of Hol- 
land, and studied the charming local soenery of the Dutch 
villagea, until they produced picture! which. If not perfect, 
area! least unsurpassed of their kind. The workeof Hob- 
bema are universally admired, and most of us hate beard 
how fond our English landscape painter Cronw was of 
them 1 and how well can we see in hi. Norwich views of rich 
woody scenery that ha was ever thinking of Hobbema, and 
we are even told that bit last word* wan ' Hobbema 1 Hoh- 
beiaal' Some of Hobbeuia'i lindtcapea 10 closely resemble 
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Ruysdael's that the amateur can hardly distinguish them ; 
but in must of his works we find distinctive points or cha- 
racteristics, which are soon observed, and may be easily 
remembered. Although his works are always beautiful, still 
there are points or features in many of them which may 
appear to the taste of some susceptible of improvement; the 
writer has sometimes felt this to be the case. For example, 
in his wood scenes, we cannot always understand his inten- 
tion in introducing such a succession of light perpendicular 
lines on the trees. We have them on the broad foreground 
trees, as the high lights of the stems ; afterwards the eye is 
carried from one light stroke to another, and with little 
variation in the tint or intensity of the colour, until in the 
inner wood or avenue these light strokes form the entire 
trunks of the distant trees. We certainly feel sensible of a 
slight monotony in his landscapes when he represented a 
succession of light barks in this manner. There is another 
feature in his pictures which is very characteristic of 
the painter, yet it does not always please us ; the writer 
alludes to his fancy for painting the frameworks of his cot- 
tages so strongly. The external skeleton of these cottages 
is usually painted of a grey colour, and the sharp squares 
and augles go far to destroy their picturesque character, 
giving them in some cases a flat appearance. It may 
appear bold to object to passages m the works of so 
great a painter; only there are landscapes by him in 
which the farm-hovels are painted more in the manner of 
Ruysdael, and are much prettier than the cottages which are 
covered with a grey framework of wood. The reputation 
of Hobbema rests on the impasto aud exquisite pencilling 
and 'quality' of his foliage, his skill in throwing sunshine 
on the grass, and in the floating magnificence of his large 
white clouds, and the well-managed perspective of his skies 
generally ; there is a grandeur about Hobbema in these 
points, as well as a breadth and atmosphere in his land- 
scapes, which even Buysdael never surpassed. Hobbema's 
own figures are like Ruysdael's, only they are put in with a 
more ragged touch, and although they are not equal to 
Adrian Vande Velde's, either in spirit or finish, yet some 
consider that they harmonise more agreeably with the pen- 
cilling of his landscapes. Lastly, his foregrounds are very 
fine; not that they are finished with the view of showing 
every blade of grass, or the petals of the wild flowers, yet 
there is something so exquisite about the working up of 
them that, with one or two of Adrian Vande Velde's sheep 
reposing against the trunks of the trees, the brown and 
thirsty grass on which they are lying, a few grey palings, and 
the dip showing the kind of pathway ditch often form a 
picture so perfectly true to nature that we can shade off 
the whole of the rest of the work, and dwell on these little 
bits of foreground scenery for hours. Hobbema was a 
painter of such matchless taste that he could give details 
without sacrificing general effect. 

HOCKE, Robert Van. &»Cajllot. 

HODGES, William. Born in London in 1744; died in 
1797. Pupil of Richard Wilson. English School. 

Sale in 1796. 
Jacob More, Esq., and Mont. List. 
A Pair of Views in India £6 10 

1801. 

— Blade, Esq. 

A Landscape, with Deer 2 2 

Ditto 1 11 6 

1803. 
A View of the Entrance of the Dardanelles . 1 11 6 

1813. 

— Clay, Esq. 

A Landscape .... ... 8 12 

1826. 
J. W. Steers, Esq. 
A View of the Old Bridge at Shrewsbury, with 
Figures 2480 

1832. 
Sir George Ducket t, Bart. 
A View on a River in Italy, and a View of 
Otaheite 6150 

William Hodges and Hughes are often spoken of as fol- 
lowers and imitators of Richard Wilson, and old copies and 
repetitions of Richard Wilson are sometimes ascribed to 
them, although ofteu with very little certainty. Hodges in 
his own style does not remind us very much of Richard 
Wilson; his pencilling is more like the handling of the 
Zuccarelli School, particularly in the trees and distant 
scenery ; we find the same autumnal tints in the leaves and 
foreground banks which we see in Zuccarelli 's pictures. 
Hodges' skies, however, are more English in character, and 
are light and sunny ; he introduced in them a great deal of 
light blue and light sunny clouds. His subjects are well 
selected and picturesque, and he was very successful in 
painting ruins and old buildings. He carefully studied 
light and shade,' as well as aerial perspective, and would 
often give very pleasing effects to his pictures. Iu some 
examples the buildings and figures are pencilled in the neat 
dry manner of Caualetto (as we see Canaletto in his Roman 



pictures) ; only he never left such distinct outlines as Cana- 
letto did. 

HOET, Gerard. Born at Bommel in 1648 ; died in 1788. 
Pupil of Warner Van Rysen. Dutch School. 

Sale in 1803. 
Richard Walker, Esq. 
Perseus and Andromeda £i 18 

1823. 
A Landscape, with Figures decorating the Bust 
of Virgil 13 2 6 

The cabinet pictures of this painter are neatly and 
smoothly finished, and they class very well with Beschey's 
imitations of other masters. Hoet occasionally painted 
allegorical subjects, the figures being semi-nude, and treated 
a little iu the manner of the French School. There was 
another Hoet, whose initials were ' H. J.' The pictures of 
Hoet are sometimes compared to china-painting, but there 
was another painter whose works may be more properly 
compared to enamels or porcelain-art; the writer refers to 
J. Platzer. His pictures are painted on smooth panels, and 
are very curiously finished; they usually represent the 
interiors of palaces, the walls being decorated in a gorgeous 
manner with coloured marbles and gold. He would some- 
times introduce in his interiors and courtyard views scenes 
from the Bible or from ancient history ; his pictures of this 
class are crowded with figures, aud, notwithstanding the 
smoothness of the finish and the unpleasant variety of 
bright garments, we must admit that the figures possess 
considerable merit, aud even vigour. The horses in his 
pictures are also good. The scenes which he selected are 
usually full of excitement and action. Some may trace the 
feeling of Rubens in his compositions, although his style is 
very different. See Stanley's notes on this painter in Bryan's 
' Dictionary of Painters.' 

HOFLAND, Thomas Christopher Born at Worksop, in 
Nottinghamshire, in 1777 ; died at Leamington in 1843. 

Sale in 1828. 
Earl of Carysfort. 
A River Scene, with English Ruins by Moon- 
light £6156 

1863. 
John AUnutt, Esq. 
A romantic Woody Scene, with a Cavalier com- 
ing unexpectedly on a Group of three Ladies, 
by Holland and T. Stothard, R.A. . . . 46 4 
Richmond Hill 215 3 

The important works of Holland, like those of Vincent, 
possess so much merit that it is to be regretted that we 
see so few of them. Holland was a capital landscape-painter, 
and painted stormy skies and seas remarkably well. Vin- 
cent's large views on the Thames with shippiug are greatly 
admired ; some of his small landscapes are very brightly 
coloured, and remind us a little of Nasmy th. 

HOGARTH, William. Born in London in 1697 or 1698 ; 
died in London in 1764. English School. 

Sale in 1802. 
Wm. Beckford, Esq., of Fon thill. 
The eight Pictures of the Rake's Progress . . £598 10 

The Entrance of the late Princess of Wales into 
Somerset House, upon her first Arrival in 
England 6 10 

1813. 
Portraits of Rich, the Manager of Covent Gar- 
den Theatre, and his Family. Bought iu at . 39 18 

1819. 
Maihew Mitchell, Esq. 
An Oyster Woman ; a sketch 15 4 6 

1823. 
David Garrick, Esq. 
Falstaff enlisting his Recruits . . . . 46 4 
A Sketch of the ' Happy Marriage ' . . . 7 7 
The four Election Subjects— viz.. The Canvass, 

the Poll, the Chairing, and the Election Feast 1,732 10 
Portrait of Mr. Garrick, seated at his Writing- 
table, and Mrs. Garrick in the background . 74 11 

1826. 
W. Steers, Esq. 
Scene in the* Beggars' Opera' . . . . 86 2 

1827. 
John Dent, Esq. 
A Young Woman Singing and Playing on the 
Hurdy-gurdy 26 5 

1829. 
Sir John Thorold, Bart. 
A Portrait of Daniel Lock, Governor of the 
Foundling Hospital: engraved by Mr. Ardeli 42 

Lord Gvoydir. 
A Conversation of two Friends in a Library . 11 6 
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advantage ; and In subjects when, we would hardly look 

I tall. Like mo*t great designers. Hogarth seemed pretty 
...... -. ..._ le when ], a pjnjp i„ [bo landscape bai-ksiuunds 

■y much in his education ; and 



Bon. Edmund Phippt, 
A Permit or Burnt, Malcolm . 
Budley Woodbridire. Hsu.. and Captsil 

seated Bt n Table in ■ 

Ing In a Letter . 



Hoppner's portraits I 



Mm u 



It is pleasant to knnv 

enjoy them; and it ia doubly pieman t t« temembor that 
Hogarth mi rmiiinit engirt™ u wall u a painter; and 
If com [lira lively few on possess his paintings, many lovers 
of irt aro put in possession of his own encnwiBH of them, 
which afford ■ pWsilre to U,e connoisseur winch the best 
Copies or the beat engravings after llieiD by other luliidi can 
never give. It. tlio picture puiery every one involuntarily 
■top* before the works of this great painter or the theatre of 
human life. When then' is miilMii,. vulvar in them wo mo 
more disposed to m-ri!* thuui rur to the depraved taste of his 
day than to allow tint our Hogarth ever intended tu wound 
the feelings or the refined , and let Inn lebukes be ever so 
freely delivered, the sensitive are willing to stop mid listen 
to them. And the more his works are studied In their 
bearing on the history of his day and our day, the more 
ready are wo to acknowledge that they are far from being 

certainty one of I-lio moai original of our Uu«lish painters. 
There is an airot originality aboutall his works, and it is aeen 
in bla single figures as well as In his most olsborate compo- 
sitions, lti the time of Hogarth there was a rage for 
painting interiors, In which wen introduced until whole- 
length portraits, painted aa " conv 
tiea; yet few of these paintings pie 
which compose the groups are ofti 
oharacter. and even when engaged 



managed to gi 
1 round and nrel 
background pa 



Iside scenery; for In 



IT rhticuluutlj alniiSrfii 
ii card-playing and other 

reality. There is nothing- dramatic I't.out them; they never 

society of each other. Vvhen Hogarth paiiiteda'conreraa- 
tlnn ' of thi. bind we all know how differently he treated it, 
aiti be introduced into the subject, givi 






)r character, and at the same tl< 



•before ui 



if Hogarth plea 
.tu rally anticipate 
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greater pleasure in eir.mininp hiii w 
works— the works which made liis repul 
succeeding year flnds them increasing 
of the public. Many of our early Enft-lm 
reputation for illu.tnitinir nnU. «..rt 
IlOKUtll, till 

lion. In ret ... . _..._. , 

■tage, and many of his scenes arc aa amnrestive to 

oa Hie ■ pIhvh' which sin performed at our great 
We arc told that Hogarth's splendid""— -oh-' l 

called 'The Marriage Art;' and it i 
infer that many novelists besides Dr 
indebted for suggestions or have disci 

m Hogarth's : 



ivaa was peculiarly a 



a from stories or novels— as akitu 

or pictures incomplete ill it 



It Hogarth's (Ineat works art) his 
and classical suhjecta. yet some of them occupy a 
shod place in the picture nailery; and this Is not 
.hev are painted by Hogarth (for many could not dis- 
orwere it not for the history which is preserved 
i ill |il V beoMii"i'iiithoir'umility '*■■ work-, of Art ; 
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Ofihorn), 1,01.111 

Hogarth's best works, or to allow that in ■conception ' they 
can compete with the doiitiis of [he Italian masters. At the 
present day there are people who. whilst willing to commend 



dire that beyond that he was ni 



m- charms, 



■in of his figures is ii'i 

i to all tliat peopli 

it. m very much ii 

«■ hitherto or the I 
re pared to maiuti 



is pictures are brown 
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greater than all 
d skill in elpress. 
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svth had a (treat command of words, if we may so 

k, nil) could ci press his though tn aptly, and with much 

isivc to him as fauufwritiug Is toa scholar. What he did, 

lid well : bis pictures of life and character. Ilia scenes 

I grace, all alike display the master ; and. like 

.roofs ' from the parent plate, liave lost nothing 

ation from the thought lo the riinns Not 

ilogmth's talent tcoli In the [inure mill principal 

' ' compositions ; hut. like the (real uiastersof the 

idDuteh Schoo' ' 



I. like the great nil 
le delighted to pny d 



. aw, are all prettily finished. And as we I 

venation.,' we are gratilied in finding still greater tasteaz'id fails to ploaae us; and wo liko the« partial! liiernoreb* 



the finishing of them Is not overdone. We in told of 

lain purtrait-painter who seriously injured agood portl 

the unnecessary pains which lie bestowed on a number oi A Poi 

until they became the most prominent feature in the work ' Sir Oi 
Hogarth, hewever. knew -here in Mop : till scecssoriei, ' Headofa 
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Tons; Bart. 

A Portrait of Thomas Wy 
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■See Hackluyfe ' Voysg 



rohe«. Up ivo.. very hnpiiy in (living esse to Ml pn _ 

Ilia figures lit and st»iul veil ; the wliite neckcloths, knee, i Lady Holland. 

breeches, and colli with gigantic sleeves ind buttoni, some- A Portrait o( Henry VIII. 

how or other, nil look well mid picturesque in Hogarth's I 

portraits. The writer does not apeak of the skilful painting 

or boots and coati si id wigs ss bring sufficient to satisfy lie ; , 

but it is remarkable that when these parts and the back- 

ground of a pnrirait are badly painted, the head and prin- I 

cipal parts of the picture rarely please us. Although many or , Lord Qioydir. 

Hogarth'sportreitaappeartohavebeen painted on grey oi A small Portrait of Cat 

lis-ht brown srounds. so that much or the brilliancy or lb* 

or weakened hy abeorption, yet it is easy John Webb. Esq. 



tin o o 

IS 7 8 



Duke of Bedford, 






"the 'hair "remarkably weXatid his rosy flesh 



/Ion 



a German Divine, seated a 



trait by Hogarth.we may venture to shade til 

Some fit lli«*i'th» llnest portraits are sdorne 

less Important portraits he was nenerallj g 

making the bead the only attraction, and would introduce ' Portrait o 
a simple dark background; and ihe coata are frequently 
painted of a red dish -brown colour, Hogarth, It should he 

morous and burlesque pictures. Of the same school were : 
Cnodooelcln, Gillrsy. Eowlandson. Patch, Piper.and wemaj 
add the name of the great Reynolds, who on one or two oeoa- I 

G inters and designers are clever, yet they are all more or 
s eclipsed by the serio-comic and satirical paintings of 
Hogarth. We will therefore repeat Garriek's words, and 
■peak of him as the ' matchless Hogarth.' We occasionally 
meet with English portraits which remind us a little of 
Hogarth's, although they are certain' 



Table ss is { 

1 John Maitland. Eiq. ~ 
Portrait or a Divine holding a Rook and Pen j 
from the collation of Isuly Holderuess . . S7 B 
i Poatrait or a Nobleman lu 10 ( 

ir Qtorge Ducket t. 



; half-length, dated 



is .Horland, 1 



:n tleman. In a Lend- 






io time as Hogarth: his wdt! 



ii England 



tudiea of Bine lieu 



it of llogsrtl 



Richard Sanderson, Eta. 
Portrait of Sir Briau Tuke 

I8K 
CharUs Scaritbrick. Esq. 



it Aloat 



likeHogarth.hem 
rather red ; but the colouring of otberparts of his pictures 
often partakes of a dull greenish hue. 'Hie works or William 
Aiktnaii. a Scotch portrait-pal liter of the last century, 
possess merit ; they are well drawn, and are pencilled in the 
manner or Hogarth. The details or accessories of bis pic- 
be imitated Hogarth a little in hit portraits. There was a 
menotiuto engraver or the last century or the name or 
Francis Kyte. It will be remembered that Hogarth in his 
engravings sometimes introduced scrolls or labels from the 

Florentine artiit of the fourteenth century, was the ttrst' to 
advise the Introduction of a label from tbe mouth, to repre- 
sent it as speaking. The writer believes that it was in the 
latter part of the last century when Mr. Darley •*•*- ■■. 
eihibition of three hundred ' drawings wid— '-*' • 
subjects, comic figures, sundry characters, 
taken from the different watering and othe 
Great Britain.' by artists and amateurs, t— 
us of a receut eihibition at Christie's or Leech' 
to ' Punch.' Ac ! 

HOGG, J. 

Sale In 18». 
Bit John Thorold, Bart. 
Brutus and his Friends near the Body of Vir- 



1883. 



an I 



■ortralt of a Han : formerly in'the collection of 
Edward Solly, Esq ST W 

For a list of Holbein's religious pictures, portraits, ininla- 
ures.dniwiiiirs, Ac., the reader is referred to Bryan's ' Dic~ 
i.,.;,n .f I'limiers.' In accordance with the plan of the 

ufllw. His ' style^howevcr, is pretty* femihjir'to '(MM 
ceived by iuiita- 



«..-"»> 



. His m 



igs of droll 
other public places in 
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iigshurginl*OBi 
ji School. 



i with 
lists kes Which' are made 

lo old copies of portraits by Vandyck. Portraits of about 
i tbe style of Vandyck are all by Vandyck ; 
ami, .miliar; v, nil the rull- faced portraits of King Henry, in 
the rich dress of the period and painted on panel, are by 
Holbein; even when the' quality' and texture of tbe colour 
show plainly en, .ugh that they were painted Arty or seventy 
years after Holbein's death. Holbein's best portraits an 
very Ann. and we like them all the better when the heads are 

agreeable in colour, and he paid particular attelth^Tto tb* 
ihadows. There is much delicacy displayed in the manage- 
face-shadows, but throughout the shadows or his portrait*, 



Earl of Betborovah. 
A Portrait or Francis!. . 
Ditto or Bishop Gardner 



Portrait of a Philosopher 



•riTect. Holbein's way or painting tbe shadow 

Ihe originality or quality or portrait* attribi 
There iaa kind or Venetian richness or tranap 
the shadows or Holbein's portraits which we i 
| those which are termed bis school pictures, 

lllty or seventy years after his deal 
in parts, may be studied as another 



adging or 

■arency about 
rarely lind io 
and perhapa 
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ircroee- lined 
mark of ori- 



ttiohard JTotktr, T.iq. when rashion ga 

A Portrait or Francis, Husband of Mary. Queen ; painting H is pot 

of Soots II ! 1 painters, would 



te carefully examined. At a period 

ioh employment in this kind or 
Holbein, like other early portrait- 
ge artists to assist him la 
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this laboric-ui part of his pictures ; still he does not always sp- 1818. 

pear to have done to. There are portrait* by him which are Geese and Ducks, in a Landscape . . JEM 15 t 

painted with a very crisp or ju> ml -tempera touch, and we . Dead Game, in a Landscape . . £1 ( 



being by Holbein's own hand. When the jewel. ; 
are painted by other artists we are generally a 

or perhaps a want of harmony, the pupil's o 
work appearing too bright. Further, it will 



t it— in fact, thei 
tation. already al 



nd draperj 
nsible or a 
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fond of grc- 

hl>l cabinet 

an usuaTii 
brilliant r.. 

Of autilfnn 
a little Lri.- 



ndacape backgrounds of E 



John Dent, Etq. 



Ducks, in a I.an 



John Xailland. Em. 
Han. and other Dead C; 
Hen and Chickens 



A Cock, Due; 

Tree 
A Garden 



bein's pupil Christopher Ambeiger was like 

slightly Italiaiirsque- in character. Although 
Hnnrr Vlll.'a nrincinal painter, yet we art 

a, the portrait-paint, 

■rt raits ascribed to 

Gothic manner, and. as we mar Louttb catalogue it ii 
, . . ,, _ cry flat. At the same time we find pictures signed Hondf .. . 
in them a species of manipulation or management of the wen three nalntere of tills fan 
colour* which shows considerable acquaintance with their and dead birds, and other ani 

properties and power; In other words, > better know. "*— ■■= ■•>■■'- *■*•.. 

ledge of 'quality' than many would aupposa. Nicholas 
Billiard, the famous miniaturist, wsj a great admirer of the 
works or Holbein; but In style and costume his pictures 
belong to a later period, and class better with the works of 
the elder Hoskina. Billiard painted with considerable 



patronised I,u 
of early pictni 
designed in I 






hi'^V 



was well represented In the Loai 
exhibited at South Kensington in 

Knter Jan Mostaert. may be . 
Ibein's. Mostaerfa portraits a 
Introduced a great deal of pink in 
HOLHTEIN. 



' >y signed it. _ 

derahle difference in the •quaiity , of ( 

Melchior Hondecneter. Whilst a few are picture* or im- 
portant merit and value, there are other* which, although 
similar In composition, and apparently works of surpass- 
ing pretension, are notwithstanding remarkably hear; and 
common in the pencilling and general painting. We are 
told that Hondecneter itudied under Weenii. and the 
sunny, highly finished landscape backgrounds of his pic- 
tures remind us of Wcenli. yet in other points there Is not 
much that Is analogous between the painters. The genius of 
Hondecneter shines Iran see ndently in his picture* of live 
birds ; his repreaen tation 1 or other animals, whether aliro 
or dead, are seldom so sueceaaful. There are a vivacity and 
playfulness about Ills Mrds whit* U r j— a... .1— 



F. B. StandUh. Btq. 
A Pair of Interior*, with Figures In conrer- 



g for 
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le in lniT. 



HOME. SmHone, 
HONCKGEE8T, G. 
Interior of a Church, w 
HONDECOETER. Mhlchior. Bom ai 
died In 16W. Pupil of his father, and 
Weenii. Dutch School. 

Sale in 1801. 
Sari nf BntborousK 

Live Poultry JUS 1 ( 

ISM. 
Caunt-ti of Holdenua. 
A Nobleman on Horseback, with hi* Game- 
keeper and Dogs El 10 i 



£0 10 


be red that Hond 
painter. HI a bird 
feathered tribe, an 
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princely mansions 

about ijiajestfAll; 

ma^neV^Tweeni 
pencil, and the life 
birds, particularly 



yie may be seen in the backgrounds of 
1 see terraces, fountains, and the top* of 
whilst about the distant terraces and 
hta tall bipeds mar be seen strutting 
His hi-it pi rt urea are highly fminhfd. 
birds being delicately worked up in tho 
whilst in the firmness and vigour of hia 

Utrecht; only hi* painting is'altogether prettier, and his 
style-more developed. 

HONDIUB. isiuHiH. Born at Rotterdam In IBM; died 
In London In IBM. Dutch School. 
Sale in IBM. 
-■■'- £012 



Dnoka and Foul try. in a Landscape 

Etnrp Hop), Btq. 
Ducks, with their Brood of Young 



En/urt TkutliBaUe, 1 
Hunting the Wild Boar. 

Sir E. T. Gull. 
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1810. 


Xathew MUtkttt, Bsj 


1819. 


Lad* Boltaxd. 
Does and Cranes ; a pair 
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F. B. StandUh, Stq. 
A PalrorDoga' Heads; studies 

William Striate, Stq. 
Itogi attacking wild Bout in ■ TI 
1838, 
William JfsUisft, Etq. 
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S/r Simon IT. Claris, Bart. 
A Spaniel and Poodle . . 
Abraham 1 1 on dim occasionally 



tacking game, and similar subleci _ . 
described as'* Snyders in miniature,' yet there in nothing 
very wilting In the comparison. Both artists jnitihil 
stag and b»r hunt*, and thui their subjects ui similar; 
but in pencilling, coluuring, and composition there is no 
analogy between tho two masters, so that any one acquainted 
with the works of Snyders could not possibly mistake the 

lions of Snyders' largos works. Houdiua printed with * 
peculiarly firm touch, and was generally very successful in 
throwing lite and Are Into hit live animals, the heads of hi. 
dun being often Tery Hue. Tlie amadou and hair of his 
aiilniali he ciprcssed with strong and accurate strokes, 
which may be compared to tho pencilling of Ridlngor and 
Paul Potter. He pencilled nilh such dcoisliili MiiLt (he hair, 
without appearing wiry, seems to rise from tho flesh of hii 
animals; in the same way tho feathers of hi* birds are ru- 



rally selecting the most illffleult 
hla spirited pencil; for whiten 
paintinK a few dogs chasing a fo 
allowed by all that such a sub 
paint in comparison witll depic 



t Hondiiia waa always r 
leult subjects, but it mil 
■ from his tank, and wne 






".''I. '*.-)',' fi."< 



sear is backgrounds of hii 

asuaiea general eiTect very 
the eye. would often lntrn.li 
in tho distant hills and oth 
trunks of hia trees are Tory rouna, ana are painted witu 

considerable imp aato. In mrac or liis pictures the roots and 

witll different inn-Ms n'rid twining plmitB. liliicli remind us 
or Nicolas deVree. the flower and insect painter. .Mthmigh 
he loved bright coiouriiii:. jet in W.kirm «t his inclines the 
eye is rarely disturbed by too greet a variety of colours; for 
his dim he usually kept to a rich reddish brown, and white 
»lth grey spots. He appears to have bestowed the greatest 
labuuron Ilia white and grey dogs. As Hondiiufs pictures' 
are not frequently met with, it may be well to riuunr hi» 
etchlries, as they show jilainly enough tlie painter's style, 
and what he could do. Houbraken notices Peter Cornelius 
Verhoek as a disciple and imitator of Uoudiua. 
HONI1T (or HONT), II. de. aatDinS Traill* 
HONE, Nat&ahiil, RJl. Bom at Dublin about the year 
17U0; died in Loudon in 178*. English school. 
Sale in IS] 9. 
John Knight, Etq. 



of tho present Sir Qeonre Tlaytcr) : they are coloured in 
the same quiet, pale manner, and tho failures are pencilled 
with a neat and wiry touch. 

nONTHORST. Gbbaed, called Citeiiaeiio dalle Ncrm. 
Horn it Utrecht in IBM; died in 1600. Pupil of Abraham 
Bloemaert. Dutch School. 

Salo in 1801. 
— Slailt, Etq. 
A Man Smoking £3 

isis. 

Boys blowing Charcoal. Bought in at 11 11 

1810. 
llntrj) Hope, Etq. 
A Bird-catcher 11 3 



fr Culling Eardlty Smith 

■eter denying Christ, 

hlinsj from the Fitti Pal 
Tho works of this painter are very good of their klml, 

and large prices have oeeiwionsjly Wn given for II 

Like eur own Wright of Derby, he was uincli u-od.led to 

iro scenes by torch or candle-light. We ran trace the in- 
fluence of hi* master in bis feinnlo heads, hut on the whole 
hia stylo is very original. Ho was happy in giving force and 
diameter to his heads, but hia coL.unug is often too Itnary 
and brickdusty : his pictures, in (act. seem to want colour, 
to requim run-calling in some way, particularly in tile llesli 
tints. Then, again, like to., many of the Dutch painturs, he 






ncly ii Htyk. 



,,l,j,,-t 



vhich 1 



l.ovcver hinh lionth.,™!. may slfinl In 
collectors, >el it usjlua clmr cnouili 
. in tho art of painting. Sumo of hia 



the). 

candle-light picti - . . . 

they aro often very capital, the fcsiturm being, poivrlnlly lit, 
up by tho candle, which is shaded from the spectator ; and 

are occasionally of a humorous tip- '-■" — "■■' 

smiling or laughing. Wo are told I 



Gerard llonthorst's portraits. 

HONTIIORST, William. Born 

in 10=3. Pupil of Abraham Bloe 

.Sir Gtarpt Paunetfot*. BiH. 
Portrait or the Queen of Bohemia 
William Honthont was a clover 






during his stay In 
hi* portraits. The 
us very well with 



than Mkgnard d 






lels. He a 






suited a, 



. . .imllar indecision about his portraits, . ^ 

of them vary considerably In style. Borne of hia female 
heads are painted in a light and decorative manner, are 
smooth in texture, and have a great deal of Ilka in the flesh 
lints. There are also portraits by him which would be 
better if we could trace more pencilling In them ; they us 
too rough and woolly In texture, and resemble crayon 
painting. Hia beat heads are painted In emulation or Kir 
Joshua Bcynolda's effect of 'light and shade-' 
■ b the colour is put on wit' 



. His beat 
"-rnokfa. ,____. 

.e colour is put on 

.. —my iinpasto, and th 

For the draperies of his porti 
browns and lakes. Whilst t 
difficult to know, for the res* 
assisted by many of hia pom 

believes that his name is sometl 
Like Wllllson, - 
of sotne nistoi 

Barret,' 



a great deal of Impaste, 
-.^h lights are tery yellow. 
ts he was partial to rich 
i touch of this painter is 



ourouuiiod with Horn 
■ i subjects, which i 

this 'work In' the note 
d us o( Hayter's (the fall 



e or Honthorsfs best portraits are 
t. He occasionally worked up tin 
s or his portraits in the wanner of 
a of colouring and general cHect 
traiU slightly rsaatnUa lioutlmrst'a. 



although are may nut always Slid much taste or roflnoui 
In them. 
HOOCE, DR. 

Sale in ISO*. 

View or Part of the Vatican £3 11 

HOOO. VairpiB. 



i Domestic Scone , 



ISO*. 



PiffuiwitaDutchKopsat . . 

IBIS, 
AMiuvioParty. Bought Id at . 

rat 

Ralph BsraoJ, Sag. 

An Outdoor Scene, with Figures con vorsl] 

Admiral Lard Radttack. 

Interior of a Chamber, whui 

Female Is making a Bed an< 

X. M. Zaehart, Eta. 
Interior or a Dutch Coll 
iiaring Turnipi 
Flask of Wine 



£77 10 

ts l o 



right a 
i Child 
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Thnmat Kmnerttm, £w. 
View of a Gank-ii of a Di 



li Chateau, with 



giving Money to * Komiul-niHid ; from the 

collection or Mr. Hathoau 

1938. 
)[. M. Zneharn, Etq, 



Theodore, and ti 
liiatory, portrait; 



id stilt life, and Iho son* painted 
a variety of siibjivte. Wo have a 
father, engraved liy E-Uadlard, after 



_ U-it/m,,, m-'h. /■:>,,. 
Coinlyiird of a Homo . 

ftnnai da Jfnrs*. 

Int.-rim- nf »n \|,:i.[,i]cnt 
1,-i.lv plnying wt Tsi. ils 
iwirinic nut a Glam of V 
Lion of M. l"a»toii, of G* 



Into 



Don. Rimutid Phippt. 



near a Cradle, uursim 

lnluriiir of an Apartment, with 
playing tin- Viano and Guitar, ar 



t, with a Lady aeated 



Charla Scarithriek, Etq. 
IiiU'riur of m AparttiHint, wit! 
Lady in i' on venal ion . 



ii- Draiiory near a Fireplace. 



Slid mini-, i-i-mniiiH In In- tnlrl. IX' Uoope « 
Mh> ellW-ta of .Uli.lnne- lint in Hie tnai 



tndt or Hie Veil 



Bim *u ailuply to thuw tin; lays striking powerfully 
til mil |ll I an open ilix.-r o:- winiioi,-. mid ].. living us! Ihi! lt-d 
tiln-K ( ,r lii.. em-rtjiiidi.. Llic lii-n rarocm -ml fmnilure of lii. 



figurea engaged in 
I. parties playing at 0, 
■i he generally Lnti — '■ 



c my u i 



uiifn.-jin.ntly. nhino tl.roi 



, .. r .jliap>antained- 1 _._ 

-i. uf the nunii Li.--.njc lit up in i. niTij!Ularl.v illiniin 
even tli" ilusl i,r tin- carpel uiiiii'.-u-iiiii to rise and 
gnldi'ii mint between tin: i'|i'.-ettitor and tile iliilanl 
IX' liooge's eiierior views are usually eourtyiii 
,ly pictiir- ■ — 



and garden soeiie*. and are always eilreraely picturesque. 

tin; hiirh wnl ! n of fnisry brh-kwork living covered with plant' 
*."" V.'"-" ■","'. '!.' ' "". "!""! ll L "....,■,:.'. .,'.t. -riou, btfild"- - 
iil have hip 
no drnriw 



the i*rly part of the «'vi-nt*ciith century, and have hip 

gable -roofs, with ni.ually red bricks mid slono drenalnf 

Tin' |i;<inln-.g of aun-^tlVcts was not DeUooge'" ""-'" ' '-* 

for Mis iltnits are very ouiilally pah ' 

well separated from oath other.aud fe' 

in motion better titan he; ill fan 

Ihiteh Vclsaquea In the roughness an 

lie was fond of introducing in some . 

other rirh colours for the drawee, ai 

well as in the pencilling and colourin, 

works olton remind u. ofsonio of N. J 

An artist of the name of NalM paintc 

iiiirriui-N, "itti lignrcH in coiivi-j-satu 

culonrc.l a lillk in emulation of Do lb 

HOOGEST. 

Sale in 1S32. 
Earl nf iMgrnre. 
Interior of a Dutch Church . . 



Samvel Bogrri, En] , 

Interior of Delft Church. 1 
Peasants near the Pulpit . 

HOOGSTUAKTEN, Sajsubl 
died at Durl in liiJU. Pi 



'ortrait of the Right lion. Will 



Oeorgt Wntttm TaiUtr, K'q., it.P 

..tioitof u,ii:,.ir, iv.uln-n imkeof 
Portrait of the Eight Hon. Wulmui Til 



Uoppner •» 
lowed In the li 
whole, he waa li 

waa. In innny of hia worki lioiipnor H-eins I" tan- .■nin- 
iiii'd IIo.viioUIm wIil-ii piiiniiriK ilii: tmck iron nds, ilrapj<;riM 

■fun remind u 



if the line EnirliBh colouriala who 

■if -Si. Jooliua K,:j„:,l,l. . „.. „„ 
-of lUyno 



A in i 



jlidlyth 

ie broad tweepa of It 



AIHn,n.i;li I 



:-e did. mill. 



— iiii(nlnily iillkc ilieivBt-iii kIow wln'rli )ih 
eh tint! of some of hi. female portraits ia >erv 
e fenturea behm ofton heightened with touet 
ilion and lake; the checks arc aometimes tin 
■li.iate wash of the aame, appearing in Hue" or 
ninth it were put on with ■ very fine pencil. . 

■ -' '-' '• ' J . about the shadow- ■ 



f lake may 

merest Mk 



be traced about' 



hair, a 



nemhered tliat Lawrei 

uid lakein this way. 

mildly, yet there is generally » 
Ineil about the ptintbiK of Ute 



It w 



as" 



.■ lau 



,<■ Imini 



(Jaze the I 

face and hands'a alight [hit, ajipari-ntly of vermilion and 
brown-pink. Hoppuer"! ilale portrait* arc very good ; ho 
managed the robot remarkably well, and gave greater Holi- 
ness to them than Lawrence did ; notice, for eianiple. the 
agreeable tone which he passed over the blue and red drapo- 
rit-s, whilst the white stockings and ii:»Iu have a wmi-ycllow 
tone over them, which in loo transiiari-id to appear dirty, 
: ,ml l, i-.-., in- flu- light .■nl'.i.l . Pi- ■ ■ in.* ton imir-li. 

i, ilrit III. fllll-it-llgtl] |.,.l"lr:i,l. ,:,„,|-.|!i ~l„nd will, it is 

i-iirhl to mil ice Hint mil iin-n-l.v ih- ti-m-i-al i-ITect, but even 
tin' p..|„-illi.,g, of a pinion. -■"' - --■ -■■ • ■ 



.■loth 



Ills piotun-a ai 



field Hi.ippm. 
grimiida of I 

" "^ hit 



_to the 

ailit.-il. 'J-tic i-l u.. ina- 

iinl- : I". ii- inslano-. ''h'-ii 
I ii in i-lolli In- iH'iu-iii;n.-;i 
...I .-.till . I'lit i-'i,iiiiiIh ■ ■ 
tli.il of Lawrence. I 

hut ri'iii'-ii I fnl in.-... — .. ,. 

led to ace in bis works, yet the painlmi 
111 oat ouic to lis diffiimnt, the pem-illim 
ppear dry and wiry. In the wood or in 



ruitlo cbaraoten; for oiamplo, as gipsira or nl 
en, the surrounding landscape giving a charm ii 
iractertothe work. 'Tils Bleeping Nymph,' for 
John Leicester's collection, ia one of the n 
■taut of bii fancy pietv 






1 Group of 

. . . 361 
Bom at Dort in 1 



ie rich lie 

inch value to his portrait pictures, 
lhandler waa a good head- painter, h 
nd weakuma in the arms, hands, a 



whit' 



HOl'PNKK. JlRLaKaVE. 

* 

1 Lard* 



Hale In 1827. 
of Mar fori in 



lit. B.HoDpncr deaignsd aca vicwa with ship 



THE WORKS OP PAINTERS. 



prettily, and with a little or Hib feeling of (ha old Dutch 
marine- pat liter*. 

HOttEBOUT, QHAtD Local Bom at Ghent Id IWSi 
died at London tn IUH Flemish School. 
Sale in 1840. 
A Portrait or Frsnds da Talis . . . . £1 IS 






Hkcly heightened with tnuehrs of rl 



B 

Striking reaturolnllou 
wmlv IwnkH, which Ik 
shines lirilliuitljr on I 
dark appearance or hit 
an generally truth ml 
or hi) treea 



or Huyamans (possibly a relation of the 
excellent portrait-painter. Ho came to 
inBorClurlesIL.and is frequently spoken 
•{ Bragania's favourite painter. Hu [kjt- 



FJib work* of this painter tnoet likely vary ii 
mo i>! Ilia mibjeets ere treati-d in a burieaque oi 
Jiner. III. work* are neatly niiislnxl. and »r 



BOSK INS. Jons. 



»o mlniature-paintcri or this name, who are 

_ry»n'. Di.'tiDiiii-y asi fjitlicr ond iiori. Their 

works aro differently marked or irmcrlbed, and the produe- 
UonmoC the elder painter are superior to the younger. In 
feeling they remind ua or Oomeliua Jannrn. J'hu nu-cs are 
delicately pale, the featim-s well eiprcmod, anil every part 
beautiful I; I limahud, particularly the largo white lace riillnm. 



soeiquiaite. The grand oolleetio 
Kensington la 1HB5 afTorded the 
atudying sever ■ " 



itraeten. Dutch Schoe 
Tho Sacrifl.ee or Iphigeuia 



it Dort In lew. Pupil 



((ornUTUMANJ.CoHFiLniB. Bom 
a-erp in 1SIH | died in 1727. Pupil of Gaipar de ' 
of Jacques Artboie, Flemish School. 

Sale in 1901. 
small Landscape j 



Copy of HemhraniiV 



CupiS Wi 



Sir TKomni Lawrtnee, F.K.A. 
luo Angel of Light reproving Satan 



i Child with Shells, holding one to her Ei 

lleero carried by the Roman People 
Capitol, upon the New- that Antlioi 
abandoned the Siege of Mantua 



o Queen Elisabeth and 



Nights lira 



ism 



IS 7 i 



ThoaaiE.P .._ , 
Tho Escape of JEaemi from Troy . ... 900 
Howard was a versatile painter, and we meet with a ureal 
variety or subjecU by his liiuid. The llturcs in his cabinet 
pictures are tastefully and kkiirully drawn, although dart 
" colour.,. LikO Westell, hf wru, vciv fund <»f painl iiik li.ni- 



■ irul prnnlcs. J 



. iii hi.-i Intel ■ 






us, 



lighter or paler in hi- rulmirsiig. Ilia port ralta are 
usuaiiy rather solidly or heavily painted. 
HO WITT, SiaiKL. Died in Kit. Engliah School. 



A Landscape and Figures 



Ijxiy nattand. 
A Landscape and Figures .... 
A small Landscape, with Cattle and Figures 



A Landscape. w ' tu Figures . 



Charlit Scaritbriri, Esq. 
A clansk-al Landscape, withVi 
Cattle 



Eleren Drawings of Horsea and r> 
I ink and tinted . 

Seven Drawings, Including Group 
i In Indian ink and tinted . 

Six. including Horses, Farmyan 
Pig-etyo. Ac. .... 

Ditto, including Groups or Cattle 



i of Stags. Ac; 
1 with Cows! 



al Landscape, w 



igurea, Sheep, and 
Figures on' a Bead! 



wild U 



valuable, are begiuni: 
were a few years ago. His touch or penc 
cided. and may be remembered without 
We are often charmed with the ' " 



.-SB 



Five, including Live and Dead Game, Ac. . 

Two. of Pheasant and wild Diu-k Hunting; 

Ditto | a Park with Deer, and Cattle in a llrcx 

A Pair of Park Scenes, with Stags, Ac. 

A Pair of Hunting Pieces .... 

Hunting Han and wild Ducks . 

Dead Lark* ; ■ 



ts i a pair. . . 
d wild Ducks ; a pair 



toed with the brightness or 
colouring aiiogemer ia so rich and luminous a 

to apeak of him as a kind of Flemish Titian. UD -. n « nzrs,— •r^Lrn. a. 

of painting masaive white clouds rolling over a sky of the Quails and wild Ducke; 

most brlliJant ultramarine. Hla composition, resemble fe Biwrrow. , a mu> 

Arthoii-a.buttbapeneillingcfhistTwliverydiO , B rei.t- in Partridges) a pair . 

tact, Houseman had rather a curious way of painting hu. HUBBS, 
trees. They are very richly coloured, and the foliage is re- «■• ■•■ i™— 

E resented in large solid masses , the leaves being eipressed IP. Dses/ord, SW'. of FonOiiH. 

j a succession of inclined touches or strokes. Although A Landscape 

apparently mechanical in style, yet his trees look remark- A View through a Can '"- " '- *' 

ably well, and harmonise agreeably with Ma brllliaiit skies \ lew or a Farm In Wil 

Sometimes his heavy masses of foliage are relieved by thi Landscape and Cattle 

trunk or a huge tree, which -* — *•-' ■ ....... 

if destroyed by a recent stw 



are relieved by th. 
as and withered, a 



igha Cavern, with Peasants, Ac. 
Mountainous Landscape 
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rrampdtn. 
all Caitlo PI 



■e or r Is-ttertni 

wtheihoulioi the 
i.ketry. In such ■ 



ipr that proper attention to Iheaame. which 
n every picturo. In painting a ' rharg* of 
■ houltfmake in feel that w re-ally boar (he 



iptalns. and the eeaieleii report! or 
Bnment not a touch should he lost, 
he com portion should be so painted 
or principal figure. In rricturea 



this clan it doe. not do for the artist to take pi 

th one or two ot the centre figure!, who, perhaps, are 
■n passing deadly thrnita at each other, whilat with their 
t ilightly bent they graap their T 



fr knee. 



o ho ■trumrllni 



iiidatthoH 



■a tightly wilt 



Portrait of Lad; Elisabeth MonUguo, fourth 

Daughter of George, Karl of Halifax . 

The portrait! or works of thli artiat are character- Jtl 8 ™?!! 
laed hy treat nrmnem or solidity In the DeneUlin*. On ^!. the 
the whole, »■'■ -i-*"— — m n _ ...!««,. tn ih. _™-w ™ "?* 






„. Now battle- pain ten 

_ centre ring with great vigour 

Oil and iplrit, yet the lighting men on either win*, ta well aa 
,_ the more diaUnt flunrea, are wanting In energy and reality. 
™™ to - "■ " ■ " "ibordtnite partainaJI plctims; 

, . . ..... the dMHai com- 

be painted, should 



natun 



eifully attired, or are holding 

BUI to ... _. .. .... 

painters or this period the i 






batanta, however slightly they mi 

hs-htlns: men on either 
engaged In the contest snoiiia api 
their position, the huan) of t 
Artiste too often fall in conveying . 
eiritement which we naturally asaoci 
Hughtenbnrgh wr '■■' 






e very lucreaarul In hi 



HudVm 
fiejnol; 
(rudotn' 



iamtbiiroiiuli, brought to pel 

not the only polnta of 1 

and Reynolds; for Hudson partly anticipated 
i. hy h1» judicious manner of paintinir epaulette*, 
and other accenorln. which are ao likely tn In- 
laval and military portraits. Then, attain, we have 
traits hy Hudson which areeo admirably pencilled 

, ....<■ It not for the difference In tone, many mhrlit 

mistake them for eiamplea of a particular period of Sir 
Jwhui'i [inintinu; and 11 in very Interesting to notice thnt 
that peculiar square >troke of the tool which It ao con- 
iptcuoiis in the painting of moat of Reynold! 1 ! portrait! 
may often be traced In Hudson's full-length portrait! of 
ehlldren, and theae may be generally claaaed with the beat 
■nd moat careful of his works, Nathan Drake painted 
portrait! about the aamo time aa Hudaon-.hii drawing la 
weak, hut ho treaW Ilia suhjecti prettily. We msv remark 
hero that ( , otei-s(.il-,ffliiiliTii;i l .lnrav l .iy well withliudVon'a, 
particularly hit portrait! of children. 
IIUR.V (or IIUKXS). 

Sale In 1802. 
The Marriage at Cana £9 19 II 

Chrbrt blowing llltlo Children .... I 6 n 

wm. 

Cbrtit blcsalng lltlle Children . . . . MIS « 



la works, and the eye e 



..... _ battle-field. 
, is battle nictnre.; 
tsnd studied with 



skies almost aj full of Of 
msiis'; and the light gr 
balance! agreeably with t 
of the soldiers. Ilia man 



excitement or the 
j man II Interested in the 
if this painter wo find the 
d atmosphere aa Wouwcr- 
the landscape background 



IlUftGINS. 8»K. Pocock. 
HUGKTKNHUIUJII. Jong V 
lUWidiedlnlTaS. Pupil of J 



K. and the Oct urn 



- Inn, Raj. 
An Attack of Cavalry 
A Battle Piece . . 



A Battle Piece 

A Hone Pair In the Neighbourhood of Bon 
IBM. 

CkarUt Searitbrick. Rao. 
Infantry pursuing Cavalry through a Wood 
A Market Scene in the Forum, of Homo, wi 

Fijiurca, lloraeii.and Mules . 
An Italian Market j the companion . . 

We arc told that Hiightenburgh received instruction In 
the art, not only from Jithn Wyck. but likewise from Jacob 
lliurmViihnrgli. his brother. And wo are further Informed 
that during Ms stay iii Paris he en joy oil the friendship and 
advioe of Vander Meulen. MughtJ-nlnirgh waaa capital hand 
at representing a ' cavalry charge.' Battle scenoa are dflBcull 
nibjacta to paint nicely. We know how much distinction 
there la between painting livoanimali and dead animal*, the 
former being tlio Tar more difficult itudy. Now a sltnllai 
oompariaon may be drawn between battle pfeeea and dmpla 
landscape! with cattle and pastoral figure*. The formei 
subjects, if they an to be good pictures, call for men i 
display of vigour and spirit, fn addition to the drawing and 



IS 7 
So 14 



in other respect* his wnrka are mora analo- 
gous to Philip WouwennanV and Wyck'a, Although hli 
horaei nossen a great deal of ipirlt. yet they are generally 



probably 

reea nosseaa a great deal of ipiiit, yit the] 
oothly r-'iicillHl. l He waj leas fonii of white 

liebald hoi ... .... 

il snhircts. Bryan apeal 
of II uchlcn burgh. Haas 



Mi of Theodon. . . 

Ls'h battle pioeca are baldly 

uluiUarity between hla style and 



HUT8UM. JimVaf, Born at AmmVi-dam In liW i died at 

Amsterdam in 1740. Pupil of hit father, Jiutua Van 
lluysum. Dutch School. 



. LandBcnpn. View on a River 

Richard IPalktr, Sto. 
i Vaje, with Flowora and Inioi 



i Flower l'ieco 
i Flower Piooe 



If I o 

« S 



vtao/Zhaft. 
. k With Building! and 
Island of Cithara . 



Flgurea. called 
Cattle andFiguret 



A Biver Scene, 

Chmlitr 
' Iroup of I 

JiBr-reHer a ... ...^. ™ 

of Mr. GUderaeMeT and Sir Fnuioli flaring. 1T4 « ( 
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1836. 
Sir Charlet Bagot, G.C.B. 
A Bouquet of Flowers in a Vase, with a Bird's 
Nest and Eggs £188 15 

1848. 
William Wells, Esq. 
A Vase of Flowers .... • . 56 13 

A Yellow Vase, with Flowers . . 4t:0 

Count de Morny. 

A Bouquet of Flowers in a Vase on a Marble 
Table, on which is also a Chaffinch's Nest, con- 
taining Eggs 182 15 

The companion, a Group of Fruit and Flowers • 220 10 

1861. 
Charlet Scaritbriek, Eta. 
A classical Landscape with a Temple near a 
River; Figures ana Cattle on a Road . . 42 

1864. 
Earl of Clare. 
A Group of Roses. Peonies, Ac, in a Jar; from 
the collection of Sir Charles Bagot . 
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Jan Van Huysum is usually considered the prince of 
flower-painters. Pilkington says that 'ho had greater 
freedom than Mignon or Brueghel ; more tenderness and 
nature than Mario da Fiori, Michael Angelo di Campidoglio, 



or Scghers: more mellowness than Do Heem, and greater 
force of colouring than Baptiste.' Now, as the works of 
none of these painters bear any analogy to the pictures of 
Van Iluysum, the comparisons are useless. It may be justly 
acknowledged of this painter that he has never been sur- 
passed in the art of flower-drawing, or in the exquisite 
quality ' of his touch. If there be any fault in his works, it 
is a slight coldness or want of life about the colouring; and, 
from some deficiency possibly in the management of the 
backgrounds, some of his vases of flowers and baskets of 
fruit are not sufficiently relieved, sink too much into the 
background ; vet his works are always great, because every 
flower, every leaf, every minute insect, it might almost be 
said every dew-drop, is a picture of itself, when we con- 
sider how microscopic and elaborate his style of painting is, 
it surprises us that any have been found patient enough to 
imitate it. Tet he has had many imitators: amongst others 
may be mentioned his brother, Jacob Van Huvsum. Jan and 
Jacob Van Os, Paul Theodore Van Brussef, and the two 
Spaendoncks. Van Huysum painted several small highly 
finished landscapes, of a semi-classical style. They usually 
represent sunsets or are otherwise brilliantly coloured, the 
foliage of the trees being expressed in minute layers of 
golden touches ; the classical buildings, ruins, and temples 
are all very neatly finished and brightly coloured, and the 
faces of his dancing shepherds and other figures are 
heightened with vermilion. 

HYS1NG, Haxs. SeeKssLLEB. 
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1BBETSON, Jr/Lir/s Cjhab, Born in Yorkshire: died 
in 1817. Pupil of George Morland. English School 

Sale in 1802. 
Wm. Bedford, Esq., of FonthUl. 
A Mountainous Landscape £22 1 

1804. 
— Bryan, Esq. 
A View in Cardiganshire 6 

1813. 
A View near Windermere. Bought in at . . 16 4 6 

1815. 

A Landscape and Figures 5 15 6 

Ditto 5 15 6 

1819. 
John Knight, Esq. 
A View of Want Mollan, North Wales, and com- 
panion .... 18 18 

1824. 
Sir Mark Masterman Sykes, Bart. 
Shipwrecked Figures on a Sea Shore . . . 13 2 6 
Fishermen landing on the Shore of a Bay .. . 14 3 6 

1826. 
A View of Flamborough Head . . . . 13 13 

1827. 
Richard Grave, Esq. 
Interior of a Barn, with Cattle, and a Woman 

Milking 5 15 6 

A Scotch Fair 6 15 6 



John Dent, Esq. 
A View of Lancaster, showing the Church and 
Castle 



W. W. Burden, Esq. 
A View at Tivoli . 



1862. 



John AUnutt, Esq. 
Tigers ^n a Cavern . 



1862. 



9 15 



4 16 



4 4 



Ibbeteon's mountainous landscapes, which are often his 
best pictures, exhibit a pleasing combination of the styles of 
Richard Wilson and Morland. His farmhouse scenes, 
although very good of their kind, lack the freedom and 
boldness which are so taking in Morland's pictures of the 
samo class ; then, again, his partiality for small figures— 
figures about two inches high— often gives to his Norland- 
liko subjects an amateur character, and in some of them a 
niggling appearance. For the trees in his pictures of this 
class ho kept to a bright yellowish green ; in fact, nearly 
the same colour that Morland used so freely, only Ibbcteon 
put in the leafage with smaller touches; the skies and 
distances are brightly coloured, yet his clouds have not the 
aerial lightness or Morland's. lbbetson was a famous 
painter or pigs, and, in the opinion of some connoisseurs, 
could paint them better than Morland. Pigs are capital 
subjects for an animal-painter; our late famous animal- 

{>aiuter, James Ward, occasionally painted pigsties in emu- 
ation of Morland ; they are or course very good, but wheu 
he painted pigs according to his own fancy or style, they are 
often much better. One of the best pictures of pigs that the 
writer has seen is a little picture by James Ward, about six 
inches by four inches in sise, representing half adoscn 



young pigs, all eagerly striving to feed out of one bowl at 
the same time. Thus much for lbbetson in his Morland 
style. Although he kept with Morland a great deal, and, it 
is said, in many cases assisted him with his pictures, yet 
lbbetson had a style of his own. The latter in the colouring 
is very cool and blue, and more like the colouring of Wilson 
and Barret than of Morland. There is a refinement about 
him in his own style which pleases us, and we admire his 
way of introducing a little lako in the extreme distance, and 
in the sky, the latter half covering the sunny masses or 
light-coloured clouds, lbbetson. like his master Morland, 
was fond of painting rapidly and slightly, yet he often en- 
riched his foreground mounds and trees with a little trans- 
parent glaze. The figures in the class just described will 
generally assist the student in identifying them ; for there 
is a strong family likeness about all lbbetson's figures; many 
of them are very clever, and stand out well in nis pictures ; 
some of them aro quite little portraits, and are dotted iu a 
neat but spirited manner, lbbetson occasionally painted 
small whole-length portraits in the manner of old Arthur 
Devis, and other painters of the same class ; they are inter- 
esting works of their kind, and have often pleasing land- 
scape backgrounds. The figures, if of gentlemen, are neatly 
attired in the cocked hats, knee-breeches, and buckled shoes 
of the period, whilst the clothes are usually rather sombre 
in colour ; of course they are painted in an artistic manner, 
but it will be found on comparison that the features and 
hands are not so nicely drawn as they are in old Devis's 
portraits. 

IMOLA, Ixxocenzio da. See Fbancucci. 

IMPERIALI, Gibolamo. Born at Genoa; and flourished 
about the year 16i0. Genoese School. 

Sale in 1801. 
Earl of Besborough. 
Mercury, Argus, and Io £15 4 6 



Rinaldo and Armida 



1802. 
1803. 



3 10 



Earl of Godolphin. 

Jacob and Rachel at the Well .... 5 12 

Narcissus 4 16 4 

The Riposo 10 10 

INQU1DONAS, J. Lopez. 

Sale in 1836. 
General Vitcomte (TArmagnac. 
Three Subjects of Fruit £9 5 

IRIARTE. See Gbimaldi. 

JACKSON, Jonir, RJL. Born in Yorkshire in 1778 ; died 
in London in 1831. English School. 

Sale in 1830. 
8ir Thomas Lawrence, P.ILA. 

St. Peter with the Keys £14 14 

1831. 
George James ChoUnondeley, Esq. 

Head of an Old Man 13 5 

1832. 



George Watson Taylor, Esq* M.P. 
Portrait of the Duke of York 



33 12 



JAC 

Barl nfjfntaratt. 
Christ in ilm Garden i ■ copy of the Correggio at 

Cno^Ctfud'a Dead Christ, with the Karie* 
MM. 

tunvl Jtaan-a, Kso. 
A Portrait of Btothsrd 
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lis* Egyptian and other 












Afwiemj. liil rmiin- il 
till- works (if Canaletlo, 


, 



1 full-length nftho I 



a Portrait of (he, 



am"*"™. 

ficWI r,f 111 



u an admirable head-painter, particularly of 
id in hia simple thiw-ouarter portraits and 
s in one of the best colourlsts of the English 
. period, Home of his portraits are richly toned 
in ins winner of Sir Joshua Reynolds; yet he possessed 
such in cirellent eye Tor colour that ii waa never necessary 
for him to ilcpond on glaie for effect. He was a painter who 
could freely line reds and other warm colours in the Reali 
tint* without hla portraits appearing brickdusty or heavy. 
Hit copfca of the old masters are much admired i and he 
haa slso left ua aome copies of the worka of Reynolds. 
World-famed pictures copied hy known artrata— artists of 
repute— always aeom to tlio writer to be work" of very greet 
intereat, and ahould he more hiarbljr valued than Ihcyare. 
Jackson, in lit. fancy studies and pictures, like Lawrence 
and Wllkic. waa partiridarly fond of the assistance of a red 
curtain in the background. His worka are all more or lets 
defer; and however much he may have pronled by the 
lessons of his great predecessor Remolds, ret we feci that 
they display a ml deal of originality of thought, and hfa 
pictures of Infante are very charming. We occasionally 
meet with portrait! I>v (ienrgi- rliiimcrv which remind ■— - 
Utile nf Jackson's. The fleah tinU in Chlnnery's po- 
would be better if they were not ao red. but his pen 
Is rather nice. Watson, the Scotch artist waa a ctcrer por- 
trait-painter, particularly of children. He coloured richly. 
In the manner of Jackson. J. Graham, a painter of the 
latter part or the laat century, likewise coloured hla por- 
trait^ in the manner of Jackson. Graham's female portraits 
an very pleasing. 

JACOBS, Lrraa, called LrCas Taw Lmunr. Bom at 
I,exdrn In ItM j died In IMS. Pupil of hla father. Hugo 
Jacobs, and of Cornelius Engelbrechteou. Dutch School. 
Sale in 1W*. 
Jtrimtah Barman, Kiq. 
The Virgin, with the Infant In her Anns, count- 
ing her Beads 1KU t 



owever, it appear* Tr-oni Kili.anli. s 

otter ranieinis-reU u a copyist of 
,d for the intw.-iliw; views which 
ne has left ua of our Thames scenery, ami i,th.-r plan* in 
the vicinity of the metropolis. His picture* are not bril- 
liant in colour, out liia much ii rriap au. I nire anil lie WM 
a cloaer imitator of the pencil I ma; of Canalctto than Scott 

i JAMESONK (or JAMIRSONE). 
I deon in l.v»fl-. died at ftdinhurg 
School of Rubella at Antwerp. 
„ Sale in 1811. 

U&ttu Hope, Ksj. 
Portrait nf Mary Quoen of Boots . 
The beat worka of this painter arc though 

Ilia touch may bo described aa crisp or dry. 
JANET (or JBHANNET). ArCLom. 



WH. Studied ii 






imntl Ko/jera, Rtq. 
dt or n Gentleman 
« centre of which 1 



loldlnn a Gold Badge, 
a Skull ... 3D 



itoryor Dntch ai _, _ 

n of a traniition period, ill 



of buildlwoi ; but the. faces In these early 

" seroi-grnteaqiie. H' 

n being a bigot in tl 

lhc «--■-* "'■■■ 

....... ten h 

id been instilli 



is not foolishly 
J -ithocon. 
■es which 



ntohlm by his flrst hiatructors, i 

,- .... >f that dry and annular atyle which fet- 

tered the hand* of the first Dutch and German painters. In 
hla more advanced work! we find the muscles of the human 
frame less aeverelr expressed, the limbs, especially the oi 
tremltlea, carefully rounded, and the contours altogether 
man arreealile. Thus there la much in hja alyle of pain linn 
which rem in da na of Albert Tliirer and Gregory Pentx. Like 
man* other early Dutch and German painters, Lucas Van 
Lsyden aeema to hare hern duly Impressed br the eicel- 
leneeaof thellomanandotherlullan Schoola. Wo trace th la 
study In his enencetto attempt* at depleting expression and in 
fliinit clwracler to his beads. I.ncas Van Leyden alao paid 
oonafderable attention to the foreshorten in* of his figures 
when reqnlrod. Then again in hia finer worka there ia less 
Of that tiring finish in the backgrounds 
.... —-^,y other polntawlilch evidence apt 






I'loiiria 



t tlis end of the 



iwiln a Meadi 



Two small Landscapes . 

JAXSSKN (JAKMKN, JOHNSON, or JONBON). I 
MtLll'a. Born at Amsterdam about the year loVQ; 
it Aaiaterdam in 10U3. Dutch School. 
Sal 
Hirl of jJejftormipli. 



it the rear U9o\ died 



Ditto of au Old Man ..'.'. 
Portrait or Hary Queen or Scots . 

JTiKifliai flera/ord. Eiq., nf Fonihill. 



Earl of Godnlpki*. 
Portraits of Gentlem 
to, a Lady and dentin 



John WUMl JTillrit. Fjq. 



Portrait of a Qentlemi 

A Han's Portrait , 

JoAn WtJib. Esq. 



isse. 



Miniature of a ' 

In moat of Comeliiu. _ _. , 

characteriallc and deflned.jfet ho was ir 
one particular style of pencilling mill colouring." He often 
raided the general effect of hia pictnm rcry much, the nor- 
tnulawliich he p:iliitcd in Eutlmul }ari\K liillV'.i-nr, IVi.m [lin 
sraooHi rjid pcurl.v pnrti«f'nvliicll lio jnintcd on i.liu l.^nli- 
nent; anil. a. if to odd to tlio dinl.iticr.ioii. hia Enicliuli por- 



'a portraita hia tonen in very 

OI'tillB. Ill- (lfll-11 



ofthsbeateotitirmi-inirjpiinlcia or Italy. Yet It is possible 
that he chiefly studied their worka by the aid or prints and 
drawing!, for, like many other jmluton, he doei not ajipcar 
to ban trarelied much. 



Johns 



11. .Ian 






ill particular line 
i he was a maitor i and whilst many of hia bent por- 
rare painted during tho period thai Vandrek waa in 
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mud we like litm all the more for following a style of 
Ilia own. Hi* null portrmiu, which are usually on 
panel, are smoothly painted and highly finished: the flesh 
tints are pale bid pearl; En colour; wa ou often trmcfl 
ultramarine in tlwm. He atudied Ilia eyes very care- 
fully, and never failed In giving them a powerful and 

■itely ornamented with iowela and pearl* ; and noun of the 



win a good colou 






appear to be very tall. 



people of rank. He 
j advantage tlia rich 
i Mid, aa a rule, hi* 



lABlrtS, KiniD 



Pupil of Nicholas tterglicm. ' 



time. There are early 
quarter siae, which have 

Binned out aa they are in tli 
liver. Tim hack — 

of a cool grey or 



ii of the ' a Group or Italian Tran 

i three- 

oplcally Cattle, in a Landscape . 



hi* portrait* are usually painted 

.ti oolaur; and he wan not in the 

ing the backgrounds of hi* picture* by Intro- 

un or a perspective landacape. His Iife-Bi7jid 

heads an very *pirlted and w " ' [ 



.... I 



* i- rtraais . 



which they an 



xle 



a tout 

cullan worn by thc*e scrietie*; and the black gown*, richly 
braided, aiaiat in throwing up the [lower of his expressive 
and delicately pencilled heads. The hand* of hi* portrait* 
are well drawn and lauufullv finished, quite in theatyleof 
the Dutch portrait-psiuter* of the seventeenth century. A* 
already amerted, there is nothing like a monotony In the 
— -. — ■■ „< 11.1. —i..... Borne are broadly and even 

inter may be general] y discovered 

aliiy of the lacework, and by no- 



il well I, 



portrait* of this painter 
twanciy pencilled : ollicis 
ill tin; Dhailnwn; yet til!! II 
l..y seeking fur (lie dh-lifft 
eyes, by examining the ni 
tiring Unit nice bluish I 
dresses snd black robe*. __... 

his style of painting waa imitated by several clever artist*. 
Paul Van Isomer, or. s* hts name Is commonly written. Van- 
soruer, may be noticed in this article. He painted in Bug- 
land In the early part of the seventeenth century, Hts 
works are not superior to tboee of Mytena, yot he en- 
deavoured to throw more force mid effect into his portraits 
than My tens did. A* regards the costume, hi* portraits 
remind us of Cornel ins Jsnssen's, but his manner of painting 

reds in his pictures. He was always a good head-painter, 
and a few of his highly finished port raits resemble Zuccficro's. 
""■- '— '-jape backgrounds and accessories are not always 
tl afaouliT further be noticed that a few or Van 
ibis very closely a particular period 
ainting. They are usually painted on 
i'd in large white collars and fancy 
as a portrait-painter of tho seren- 
ity ui nil; natuo of LuUeruuys j hi* heads are 
good, snd are not very unlike Ji ' 



II II 

13 IS 



a%f Bead, Esq. 
A Landscape, with Cows 

Cattle and Figures .... 

Lord Darn/eg. 
Cattle, In s Landscape 47 S 

Vulu of Bridancattr, <te. 
The Flight into Hgypt l js , 

Clarke, linrt^ and Oeorgt Uibburt. Eta. 

■■" - Cattlu snd Futures ..MB 
igurvs . from II. da Caloiine's 



A Landscape, wi 

col let lien 



Pleasiui. 
Somer s port) 
of Cornelius J 

bleclt'drcssrs. Ther 



j?*"***!',. 



„ te collars an- 

It Sir Nathanii 






arranged Willi suflkieui n i.wrd 

. visited Erigbin 



A Landscape, witl 
Cattle In Repose 






i Landscape and Figure* 

if. H. Zaehart, Etq. 
I Landscape, with Cattle ai 



I I*., la. si- f-B gr-u- J s -i.sj 

through which are tuuuiug Travel 
Peasant* conducting Cattle and aim 

John Mailland, Etq. 



William Krlaile, Riq. 

A Landscape, with mi Ash lo? 

from the lluliu of Coigin's 

Peasants, with Cattle and SI 



>n dressing a Wound . . . 
casionally meet with llfe-aised flgu 
ter. They are boldly painted, snd 



to collection of Cho- 






se-versJ Flemish painter* of this name. Then are small 
conversations, usually on copper, by one of the family, 
which an rather inferior to the work* or Victor Honoriui 
Jsruwens- Tltey an palely coloured, a gnat deal of while 
being mixed with the tint*; and In the outdoor subjects we 
llnd more gny and pink than blue in the skies. The figures 
in the groups are well separated, and the perspective ii 
agreeable. Then was also sit artist of the name of P. Jan*, 
sen. who painted small pictures or dead game very nicely. 
We read in the dictimianca that .ham Jansseus chal- , 

Inured Rubens to joint a picture with liim only for fsmo. 

Rubens rejected the propussl. answering with modesty tlial 
he frwly submitted to him, and the world would certainly 
do justice to then) both. 

J AH8BENS, VlCTOB HogOBlL*. Born a* Hrussels in 100* . 
died in! VW. Pupil of Voider*. Fkuusii School. 



A Pastoral bubjeci 

William H-'rflr. Etq. 



e. Cattle, m 
ndscapn. 'with' a ' 



Ijmdsciipi.-. uilb a Bporternaii, Dog*, Ac.; en- 
Landaraiie, representing a View in the Bonlh 
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1801. 
Charltt Searithrvt. Kra. 
A f»-ly or 1'i-iVJttita r-c-Mtijiw nnt 
sflAlborgn.aManon a Whit 



rem] Die heron 

H,™ in con- 



« » I 



£21 10 I 

A Group or Noidiers bcroro a Tent . . . ■— - ■ 

An Ltiil.im Lsuidiesi*. »itli a Female I'ensKiiit, a 
Donkey, and a Goat, Ac 

AOwern Scene, with a Soldier, a Beggar, and a 

This eiccllent painter is u.nrsllv -iiMilfii of ru BcrKiici 
moat succcssrul follower ■ 
Bergheui's in uualilv. Ml 

linking II 












I particular ; 



9 tlio : 



pi [-lure 

the, sky. Karel 

COOlpOsith 

of this' iiiiiiln'i 
flliisln.l, the. I; 



marvellously lirlrhl 



■y high . 



introduced to dive lire to the composition, or to show t 
height oT the trees or the grandeur of the rocks. Althou 
leas pleasing thin his cattle pieces, theso specimens i 
generally bemutiful work!, mid ire usually much enhanc 
in nine by the ebsnniiisj skins. Karel du Jardin occuic 
ally painted figure pictures, in some instance* of the size 
lire j althouKli many of tlum are works of considerable : 
terest, yet, an a rule, they do not enjoy tho commondati 
which is lavished m bin I nun sea pes. Sumo practice is mo 
aary in order to know them. Tor it first sight tho colouri 
and pencilling appear sonrdike the handling of the Ian 
scape-pain ler . after a little practico, however, or on riot 
lusj.wli.-.ti, are llnd that wo can more readily associate Ka 
dn Jardin the landscape- pointer with Karel du Jardin 1 
historical and portrait painter. We can remember tl 
some or Ilia landscape! are not merely highly (Inlahed, 
regards manipulation, but he gave an enamelled smoothm 
to them i and we can also remember how sunny and wsi 

Then, again. Ills landscapes arc often sunny pictures; Inste 

■ yellow in them, whilst the 'landscape part inclines 
lone. No" ' -1 — - 



small liKUj-i! p 



The landscape U: 



or yellow and red, and are similar lunging to tl 
■rounds of W Genii's pictures. Karel du Jardin wat 

in Urn drawing of his figure pictures \ ho gave charai 

figures as graceful an poamlile ; the draperies and act 

smoothly mid carefully worked up. The horses an 
]y* finished' 



anin.als'j- 
tureaquc a 



h delight u 



lo they display the spirited to 



JBEVAB. CnsHLBd. Born in Ireland: died In 1 
ol Sir Godfrey Kueltsr. English School. 
Bale ill 1801. 
J&irl qf-Bwooromfft. 
A Portrait of Joseph Addison . . . 
1832. 
Georee Watton Tafltr. Etq.. Jf.P. 
Portrait* of Alexander l'opa and Mis, Martha 



Earl nf Upper Oaorr. 
A Portrait of Pupa, seated li 

Head reding on his Hand . 
A Portrait of Jolui Oiy . 



ISM. 



A Pt 



if Rnffer*. Etq. 

Black Cap; prcaci'itpdbytho'ijh 
to Crabbe, and by tho sons of < 

Bogon 

Tho works of this painter class very 

ami Eic.hardiion'a. V. [;,.., nv can ™,,.t - 

ihey are far from being unnleuie 
rcmarkablv wr.ll in old English 

• simply nt tired 



in Dress and 

kPufUmlmid 
Irabbe to Mr. 



"la*" J* *a?s 
and am 1 1 



■nted; yet thcro ._. 
tho hail' -" P'" 1 ' 1 ' 



lidse;t|ie.s vary einiiii'jLialily in style mid 
fame as a horse and cattle painter 

i! little scenery, and a ruined building 

e figures and sniuisls are very highly 
<,t ihe former bring delicately rounded. 

fUNy worked'u™ lib aiiim™' are well foreshortened! and 
he frequently indulged a whim of painting the vertebral 

as though the rurelegs were elevated in some way. The 
•quality'of the finish, as well as the life and spirit which 



trails of ladles ...,..„ 

usually bare, tho dresses an of sombre tiliVs, 

portraits. He had a pretty way or arranging; 

sometimes found with the school or portraiture of this 
period is. that there were too many who painted in the anno 
stylo; consequently there Is a mannerism about their works, 
and too great a sameness in the portraits of each painter, 
viewed Individually. In his most important works Jerroa 
took great pains In giving expression and character to the 
heads, and waa generally moat successful when ho painted 
with only two or three colours, tho light colours being con- 
fined to the flesh tints, the rest of the figure being painted 
with little more than hrmvn and yellow. Kili.-Lli.-r, it will 
be remembered, often diil the name kind of thing. It is not 
necessary that we should praise all Jerras's portraits, be- 
cause thore is a lameness or poverty of roiouring about 



j ■ principal painter of hi; 
is. but the render will I'm 



jarful iii irivii 
rise bear a sli 
tame of Bind 



heads, Kent's pod 
■o West's. A paint 



produce power, but his stylo may be described as lively. 

JOHNSON. Coehelius. &*J.uasEy. 

JOLI, Aittofio. Born at Hodena in 1700; died in 1777, 



ng of Spain at Gaeta and Naples . 
ew of tueCampo Vaccinoat Rome 
UBS. 

Samiirl Ritgeri. E*q. 



Sir IF. Hamilton. 
View of f ' ' 
>NG {or J 

viluud! lie 

Cornelius- 

Bylaert. Dutch Sc 

A Landscape, with II 
There were severs 
Stanley says that the 



mio J oil, *m Sjhvej. Scott. 
le in 1801. 



PK. Born at Ovemehie, n 
y Palamedet, and of John 



Sale 1* 1838. 
rses and Cattle . 
artists of tho ru 



. £* Id 

Do Jonghe, 
Jan Martss, 
i ne sooa nic name oi ue Jongiie, to dJs- 
- from Ludolph l)e Jonghe. lie waa sn 
is a painter, and, according to Rryan. signed 
d. I. We meet with bololv psinted li.nd- 
y a painter of the name of l)u Jonghe. but 
any Initials. Ottley, hi his Supplement to llryan's 
uienuuary of Painters,' mentions Jean Baplisto de Jonghe, 
a landscape-painter, and a pupil or Ommeganck. Lastly, 
we may notice a painter of the name of Claude do Jough ; 
h. .„™.™ tn h... ....^u^i .. . „.i„( W „f topographical 

in the middle or the 

... Jed In giving an agreeable Cuyp-like haie to tiiem. 

Although there is a want of colour in Gil pictures, still they 

are clever, and the buildings are curiously and elaborately 

finished. 

JORDAENS, Jacob. Bom at Antwerp In lWtt died at 
Antwerp in 1078. Pupil of Adam Van Ourt, or Noort, 
and .luulud ui thoJJcliuuI of Bubens. Flemuh School. 
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Sale in 1801. 
Sir W. Hamilton. 
A Peasant's Feast £136 

1802. 
Lord Darnley. 
A Landscape, with a Farm -yard . . . . 21 
Ditto, with Mercury and Argun . . . . LI 

180 k 
The Infant Jupiter, Amalthea, mid Satyr ; from 
the collection of Sir Gregory Pago . . . 110 6 

1806. 
Marquis of Lansdowne. 
Scene from the Fable of the Satyr blowing Tlot 
and Cold 105 

x 1 813. 
John WiUett Willett, Esq. 
The Nativity. Bought in at 94 10 

1816. 
Henry Hope, Esq. 
Jupiter and Amalthea 64 1 

182S. 
George Watson Taylor, Esq., M.P. 

Head of an Old Man 12 12 

The Holy Family 43 1 

1310. 
Sir Simon H. Clarke, Bart. 
Portrait of a Dutch Merchant, in a Black Dress 

and a Ruff 54 12 

A Lady, iu a Black Dress and Ruff . . . 35 14 

The drawing of this distinguished master is sometimes 



\ slight and rapid, yet he was such a splendid colourist, and 

i wo generally enjoy his pictures so much, that we rarely 

1 notice the weakness alluded to. He was particularly happy 

; in giving health and humour to his faces; and, like Van 

j Harp, was fond of painting interiors, with numerous lifo- 

sisoa figures assembled round a table. The tables in theso 

i compositions are covered with fruit, wine- flasks, and game, 

painted in rich transparent colours in the manner of 

Suyders. Generally speaking, there is much of the feeling of 

Rubens in the colouring of hi* flesh tints, and iu richness 

and brilliancy he was not inferior even to that great master. 

His passion for colour may be studied in some of his candle- 

light pictures, the effects being very dexterously produced. 

Jordaens' subjects are arousing, and his heads are full of 

character; there is nothing sleepy or tame about them; if 

the faces are represented laughing, we are shown the cause 

of the mirth; tne wit is renlly in the picture, as well as the 

uiirlh which it excites. Nearly all Frank Hals'a portraits 

and studies are painted laughing, but as we never know 

what they are laughing at, the repetition of the idea fatigues 

us and appears vulgar. Although Jordaens profited by 

studying in the school of Rubens, yet it must not be 

forgotten that there is great originality in all his works, 

both as relates to his compositions and also to his manner of 

pencilling. 

JOSEPH, George Francis, A.R.A. See Copley. 

JOUVENET. Jean. See Le Bruit. 

JUANES, Juan Bautista. See Giotto. 

JUNKERS. 

Sale in 1819. 

A Doctor's Study 

An Alchemist 



:} 



£1J 16 



K 

KABEL. See C abel. 1*23. 

KALF, William. Born at Amsterdam in lfiSO; died at A m J?^i^ a f ^ t Tjt ylar * Eaq " MPm *i* « * 

Amsterdam in 1683. Pupil of Hendrick Pot. Dutch A small Mead or L*ura £17 6 

School. 1832. 

_ , m „ . , Sale in 1802. Ariadne and Penelope; a pair .... 660 

Duke of Brtdgetoater, dkc. 

A Girl's Head £3 13 6 George Watson Taylor, E*q., M.P. 

1806. Cordelia ) *7«a 

-Sir George Tongs, Bart. Eurydice I *' D v 

A Dutch Kitchen 18 7 6 lg .^ 

1848. Mrs. West. 

William Wells, Esq. Ariadne deploring the Flight of Theseus . . d 19 6 

Interior, with a dead Pig S 5 

1863. 

It appears that this artist soon gave up figure-painting John Allnutt Esq 

for a line of art better suited to his taste and abilities. He Beauty, supported by Reason, rejecting the Al- 

painted objects of still-life and vtrtu, and particularly ex- lureuients of Folly . . . 28 7 

celled in representations of kitchens; the latter only require J 

two or three of Ostade's figures to make them very valuable Considering the large share of patronage which this lady 

pictures; for the rooms are often of the same build as enjoyed, it may appear surprising that lier works are not 

Ostade's kitchens. We notice the large flues projecting into more frequently wet with. Sometimes we meet with pic- 

the rooms, the same as we see in Ostade's interiors ; whilst tures attributed to her on good authority which altogether 

a flat stone, placed on a level with the floor, serves instead of disappoint us ; but the greatest painters are generally un- 

a stove. The rest of the picture consists of various culinary equal in their works. Let us therefore look after some more 

utensils made of metal, vegetables, and kitchen accessories, of her pictures before we dismiss this favoured pai litres*. If 

He was not always iu the habit of introducing figures in his some of her portraits are tame and heavy, we are pleased to 

pictures of this class, and really the objects which he in- find that there are others v< ry beautifully painted. They 

serted in his pictures are so well painted that we hardly are life-sized portraits, and have the features, hands, and 

look for any figures in them ; yet, in specimens in which other parts pencilled iu an exceedingly delicate and beauti- 

there are no figures, he has sometimes introduced a cat or a ful manner; her drawing is also very nice, although we can 

dog. just to break the quietness of the scene. Kalf some- detect a mannerism or weakness in her way of bringing the 

times painted dead animals on a large scale, yet his works of nose and chin too near together. Angelica Kauffman loved 

this class are not always so pleasing as his kitchen scenes, to make a picture or composition of her portraits ; and this 

Van Mander tells us that Christopher Pierson gave up his- kind of thing she did remarkanly well. The figures in them 

torical painting to follow the style of Leemeus, a painter of are generally about three feet high ; and when the subject is 

hunting utensils and similar objects. treated as an interior, the children are not un frequently re- 

KARSSEN. See Vandbr Hbyi>en. presented naked, and in | some case* ay Cupids. We have 

„,,„,„„,„ __ . -, _ . also similar groups by this lady artist, with pretty land- 

KA IIFFMAN, Mabib Anne A NGBLmuE Cathebinb. R A. ^^backgrounds. Her landscape compositions are so 

Born at Coire, the capital of the Orisons, ui 1742 : died at prettily glased, and there is such a Sir Joshua Reynolds-like 

Rome in 1805. Pupil of her father, Jean Joseph Kauff- feeling about her groups, as to lead us to think that she 

man. English School. must have studied his works very carefully ; but the reader 

Sale in 1801. must ,lot he led to suppose that she was more of an imitator 

Helen ; a portrait £14 3 6 of ^ynolds than Cosway was ; they were simply partakers 

of Reynolds' happy thoughts. Angelica KaufTuian's |K>rtrait 

Sir William Hamilton. groups prepare us for kuowing her in her purely pastoral 

A Muse with a Mask in her Hand . . . 31 10 subjects, as well as inner classical figures. One great point 

, fl^w, of beauty in them is the graceful attitudes of the figures ; and 

n~ir* n t Rih^mm^, A^T" we ttn aJ *° * tud J wiin Pleasure the care and labour which 

Th«H»WlCf,U^ ' iu ft »he bestowed on the hands. Matthew Van Bree's large claa- 

lne Holy Family 4 14 6 8 icsJ ft>nires will bev companng with Angelica IQuXiai?8. 

1803. and his works likewise remind us a little of VYestall and Wil- 

Paris and Helen 7 15 liam Hamilton. Matthew's brother and pupil, Philippe 

1919 Jacques Van Bree, died at Antwerp in 1840. Lady Diana 

MathewMitcheU, Esq. Be * U( ; le^ ? ,,, lai ? e c laMi <»} d™* 1 "* 1 * of Nymphs and Cupids 

Eurydice 850 wil1 a,H0 oe * r classing with the works of Angelica KaufTman. 

John Knight, Esq. KENT, William. SssJeilvab. 

Penelope 1436 KESSEL, John Vajt. Born at Antwerp in 1626. Flemish 

Venus and Cupid 34 13 SuhooL 

P 
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Sale in 1802. 
A Lobster £0 111 » 

A Flower Piece, with* Centre by Tenters . . U 8 
Two Picture* of Pishes ...... * 1* 6 

1821. 
John Webb, Esq. 
A Festoon of Sheila « 8 

John Mai/land. Esq. 
& Concert of Birds, and in Assembly of Birds i 
a pais i from Marie- Antoinette's collection . 89 IS fi 

William Young full*?, Euj. 

There were several painters or the name of Van Keeeel. 
The landscape-backgrounds of John Van Kcasel's pictures. 
if by him, are painted L-ri kNUv. partly in tho manner of 
Paul Brill, and partly in lli'i- manner of Kieriugs. His son 
Ferdinand followed his father's style. Then wa* also a 
Nic.hol.,., Van Kessel. who painter! in Hie style of Tenters, 
and another John or Jan Van Kossel. whom Stanley cum- 

Krcs to Jacob Euyadael. The works of tho latter are scarce i 
■'■■ arc slittiitiy pencilled, but am very masterly and Bem- 

KETEL. CoBHKLica. Stt Zvccawao. 
KETTLE. Tilll See M. Shown. 
KIDD, William. 

Sale In 1883. 

The Town Hall at Abingdon; a drawing . . £0 S 
This artist's works are not frequently seen. His best pic 

classing with tire winks of Itird ami" other pain ten or the 
same kind. There is a great deal of humour and spirit in 
hi* llguri.*, particularly in thoae of the work uu<-e[a«ses for he 

able life. gonetilUBS he painted piclures of children, and 
the/ are often engaged in riotous play. Like Bird. In his 
colouring he was partial to pale yellows snd light brown., 
and paid great attention to the accessories and tninutijo, 
which are lery prettily painted. His outdoor, cottage, and 
street scenes remind us moreof Eraser; they are very deter. 
alllioiik-li w mint not look at tlieio after seeing hi* capital 
pictures of interiors of kitchens, in which are farmers snd 
their servants regaling, meeting* or tenants, and other 
similar subjects. KiLl.l nut it, t.!u> edible* ami accessories 
with a truthfulness and apint almost worthy of the pencil or 
Wilkie, lie was quite at home iu painting dead birds, but 
the skill of the painter in seen in «'., II *r«n.r adrsntage when 

KIKKINfiS (or CIEEIN'CX). J«ue». Bom at Utrecht in 
1SB0. Dutch School. 

Sale in ISO!. 
A Landscape, with Building* . . . Will 

Dsrsu of liridaexeater, etc. 
A Landscape 4 4 

iai». 

Xathew MiteheU, Etq. 
A woody Landscape, with a Nymph and Satyr 
dancing, by Poelemburgh 10 10 

Ren. Edward Balme. 
A woody Landscape, with the Story of Apollo 
and the Sibyl, by Poelemburgh . . . . 18 IB 
Although there is something primitive In the style of 
this painter, yet we like his works, and it is strange to no- 
tice liow well Poelemhurgh's miniature figures, coloured 
with his bright pearly tints, look in the brown and dryly 
pencilled landscapes of Kienug>. The examples which are 
ornamented with figures by Poelemburgh are richly wooded 
avenues or river scenes. Aa already remarked, the colouring 

startling magnitude, and the trunks and branches, which 
are boldly spread, are curiously and carefully rounded. The 
foliage is put in with a great deal of luipsato, and the leates 
are enpressed with distinct and separate touches, similar to 
the manner or Paul iiril. Tin. skua of tlieau eiauiplea are 
very pretty, being painted with light and delicate ultra- 
marine. There are other landscapes by this painter which 
appear very different from his woody scenes. The second 
class are sunny landscapes, and are altogether more natural 
in character i instead of the supernatural kind or trees, we 
And ruined arches and towers, and In the place of bis 
classical satyrs and nymphs, a few peasants and cattle- 
drivers. 
KINGSLAND. 

Sale In 18J7. 
P. H. Standi*, Htq. 
An Interior, with Allegorical Figures of Jupiter, 
Mercury, Ac £3 18 8 
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KLOMP. See Clomp. 

KNAPT(.W,(!Eogoi?. Bom in England In IfJQrSj died at 
Kensington in 1788. Pupil of Jonathan Richardson. 
English School. 

Sale in 1800. 
Marqu is of Lantdou»e. 
Portrait of the Earl or Chatham . . . . £3 15 6 
There is nothing hy which we can particularly disntis-nish 

alike: whilst some sre firmly and heavily pencilled in the 
manner or Hudson, others may he better described as smooth 
and highly finished. Knsptnn was not always happy In the 
eipreasioni of Ilia portraits, and the monotonous rppcniuucii 
of the large full eyes Urea us. 
KNELLEU, Sin fionFKHY. Born at Lubeek in 1648: died 

in London in ITM. Pupil of BeiDbrandt, of Perdinsnd 

Bol. or Carlo Marat ti. and of Bernini. 
Sale in 1783. 
Earl Waldearave. 
Portrait of the Duke of Berwick . . . £17 18 

Earl of Eeeborovgh. 
Portrait or Sir Christopher Wren. . 8 18 « 

A Hi-nd of Congreve 11 8 

Portrait of Alexander Pope v IB a 

1802. 
A Portrait of Sir Isaac Newton .... 19 8 
1803. 
Earl "f G/xlalphin. 
Mr. 1,,-iili, tin' Comedian, In the character or the 

'Spanish Friar' 4 4 

1804. 
Marquit of Lanedovme. 

A Portrait of Sydenham 8 8 

Ditto of Addison 3 3 

1818. 
In Equestrian Portrait of tlie Duke of Marl- 
borough, rluuehl iu nt 1" 1(1 II 

Miniature iu oil of John Duke of Newcastle. 
Bought in at IB IB 

Elf ward Cnro, Etq. 
A Drawing of the Duke of Monmouth . . 3 

David Garriek, Esq. 

A Portrait of Bcttertoii 6 is 8 

1827. 

P. It. StandiiA, E'q. 
forinntof aUentlemau 8 

1833. 

Earl of Mulgrave. 
Full-length Portrait of Mr. Leigh, in tho cha- 

tion of the Earlof Godol'phi'n . "' . . . 4 2 
It Is well known that at the press-tit day there are two 
opinions of this painter. Some are randy to (ltd hia por- 
traits almost as highly as they were eitolled during his l.fe. 
llmebv h'Buolili! patron*, whilst on the other hand, there are 
people who will never admit that there Is anything to admire 

1st. If, iu courtesy, we are eipeoted to psy stk-ntion to both 
sides, let us see how far we can agree with those who cannot 
see anything good in Kneller's works. Were Kneller able to 



we know that even at the present day portraits vi 
merely as works of art are sought after by lew ■ and 
most of the above pictures were sold, there Misted a 
unworthy disregard for portraits, whether of eminent 



ledge our obligation to 
same time are ready to 



rjM 



that features sketched on a coloured surface, however eoi 
rectly they may be drawn, will not necessarily make 
picture, for we naturally seek for so much In the modus 1 

allude in those remarks simply to the (set that whilst ther 
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are many portrait-painters who understand the prose of 
their calling, there are few who can feel the poetry of it. 
"Whatever share Kneller may claim of the latter gift, we must 
confess that it isalmost lost upon us when we come to place 
his works by the side of Rembrandt's and Vandyck's, and 
those of other distinguished portrait-painters. On this point 
it is not necessary to dwell on details, but a careful examina- 
tion of the painting of the eyes may best serve the student's 
purpose in drawing comparison.*! between these painters. 
Further, we may add that when Kneller attempted subjects 
on a grand scale they are usually the least interesting of his 
works, unless we merely view them historically ; for, fairly 
speaking, Kneller was not a colourist, and his want of power 
and taste in this respect is sometimes only too apparent 
when he attempted grand and gorgeous pictures. When 
we remember that Kneller studied under one of the greatest 
of colourists, it may appear surprising that he never gained a 
reputation for the same : not that we would wish to insinu- 
ate that he was altogether a bad colourist ; on the contrary, 
his dark and richly coloured portraits are very agreeable in 
effect, as also his Blight and sketchy portraits, painted with 
little more than brown and white, are, if we may venture so 
to speak, very well coloured. Tet Kneller was never able to 
produce the line chiaroscuro effects which Rembrandt pro- 
duced ; nor was he able to play with bright and unbroken 
colours in the way that most portrait-painters venture to 
do. As already remarked, we admire nis slight portraits 
with the backgrounds and draperies painted with little 
more than brown and white ; some appear to be little more 
than studies, and the flesh tints are warm and transparent, 
whilst the carnation tints are freely laid on. There are 
other portraits by him which are not only slightly pencilled 
but are exceedingly pale in colour, so that they have partly 
the appearance of unfinished pictures; by examining them 
we see that Kneller was in the habit of paintiug on a light- 
brown ground, and which is sometimes visible not only 
about the hair, but also about the eyes. In reference to his 
lady sitters, we hear a great deal more about Sir Peter 
Lelv's beauties than we do about Kneller's beauties ; 
still we have many charming female portraits by the 
latter, and some will be found amongst the best speci- 
mens of his painting, and, for Kneller, are highly finished 
and richly coloured. They appear to remind us more of 
Wissing than of Lely, and even strike us as being superior 
to VVissing's ladies — the features are not so hard, and there 
is a nice impasto about the flesh tints. Sometimes Kneller 
was very happy in his groups of children ; they may be 
classed with his fancy pictures, as they have pretty landscape- 
backgrounds, the children are lightly and tastefully attired, 
and are, perhaps, represented at play ; or if the picture 
consists or a single figure only, in order to give a fancy cha- 
racter to the same, he would most likely introduce a lamb or 
a dog. Kneller's pictures of this class may be generally 
classed with the best of his works. It appears that Kneller 
sometimes converted his models or sitters into the characters 
of the Virgin with the Infant Saviour. Were it not for the 

J glories round the heads, there would be nothing to show the 
ntention ; the child being naked would not be sufficient to 
explain the subject, because in olden times children were 
constantly painted in that way, even down to the time of 
Reynolds and Angelica Kauffman. Kneller's pictures of this 
kind are very good, and it is Btrange to see what a graceful 
pretty Madonna a Kneller beauty becomes when crowned 
with a nimbus. There are portraits by Sir John de Medina, 
which are drawn and coloured in the manner of Kneller, 
and Sir John introduced a great deal of red about the face- 
shadows and extremities which reminds us of Vanderbank 
more than of Kneller ; but on the whole Sir John appears 
to have been a better painter than Vanderbank. Medina's 
pencilling is rather peculiar, but we like it because there is 
a great deal of freedom displayed in it : he gave a ragged or 
crisp touch to parts, which is agreeable. Whilst the face- 
shadows are red, yet other parts of the flesh tints are cool 
and grey. In some examples the wigs, draperies, and acces- 
sories may be described as smoothly painted or carefully 
blended. 1 In the second Exhibition of National Portraits 
exhibited at South Kensington in 1867. there was a portrait 
of Thomas Betterton the actor, ascribed to Alexander Pope, 
after the original in the Countess Delaware's collection oy 
Sir Godfrey Kneller. The portrait referred to is nicely 

fainted, and it is believed to be by the hand of Alexander 
ope the poet — at least the writer understands that such is 
the opinion of the proprietor, and the age of the picture 
appears to favour the statement. Alexander Pope, the actor, 
was also a painter; he painted miniatures, as will be seen 
by referring to the frontispiece to Bryan's ' Dictionary of 
Painters.' Stanley also speaks of him in one of his usual 
notes in the same work. And in the biographical notices of 
miniaturists by Mr. Samuel Redgrave, appended to the cata- 
logue of the Loan Collection of Miniatures exhibited at 
South Kensington in 1866, we have the following remarks : — 
* Pope, Alexander. Was born in Ireland, and both himself 
and his wife practised miniature-painting. First exhibited 
at the Royal Academy in 1700, and appears as an occasional 
exhibitor up to 1821/ Hamlet Winstanley was instructed 

1 According to De Piles. Sir John de Medina was the last 

tenon knighted in Scotland before the union of the two 
ingdoms. 



by Kneller. He painted freely, and would venture to express 
the outlines of the features and hands with broad strokes of 
red or brown; thus his portraits remind us a little of 
the Hogarth ian school, ana of the works of Aikman. His 
male portraits seem to be the best ; and for the draperies 
and backgrounds he kept chiefly to light-brown tints. The 
hands in his pictures are generally fairly drawn, and his 
touch is dry and crisp. It may be further noticed that 
against the red touches or strokes about the features already 
referred to, he introduced, particularly about the mouth, 
half-shadows of a very cool or semi-greenish tint. We are 
told that Marcellus Laroon assisted Kneller in the draperies 
of his pictures. Laroon 's fancy pictures of conversations 
are painted in a very peculiar manner ; they have a singu- 
larly snotty appearance, and the high lights are expressed 
with sharp light touches or dots. As a style it is not agree- 
able, still we feel that there is considerable freedom and 
vivacity in the grouping and designing of the figures. 
Walpole mentions a painter of the name of Thomas 
Pembroke as a disciple of Laroon ; he says that the former 
painted several pictures for the Earl of Bath. Hans 
Hysing was a portrait-painter of the Kneller period and 
style ; nis works are rather pleasing. In reference to Bock- 
man's portraits we may observe that they are very inferior 
to Kneller's in freedom. Nicold Caasaiia, the Venetian, 
painted portraits in England about the same time as Kneller. 
He painted thinly, but finished the heads delicately; the 
hands and other parts of his works are inferior. H. Picker- 
ing and Shuter painted portraits about the same time as 
Hamlet Winstanley. Pickering gave character to his por- 
traits, although his colouring is dull and his pencilling dry 
and hard. He occasionally worked up the lace collars and 
cuffs of his portraits in the careful manner of Baton i. 
Shuter painted thinly but delicately, the nostrils and lips of 
his portraits being expressed with fine dark lines. Writers 
inform us that Sir Godfrey Kneller had a brother of the 
name of John Zachary Kneller, who painted architectural 
subjects and still life ; he also painted in water-colours, in 
which he copied several of his brother's heads. Gould men- 
tions James Worsdale, a dramatic writer and painter, as a 
pupil of Kneller's. He tells us that he married Sir Godfrey's 
niece. 

KOBELL. 

Sale in 1815. 
A Landscape, with Cattle and Figures . . . £33 11 

1816. 
Henry Hope. Esq. 
A Landscape and Figures 33 12 

1829. 
Samuel Tansley, Esq. 
View of a woody Meadow, with Cattle . . 5 15 

183S. 
William Esdaile, Esq. 
View on a River, with Towing-horses and Figures 16 5 6 

1839. 
Cows in a Meadow 3 

1842. 
Cows on the Bank of a River . . . . 1 11 6 

It will be seen, by referring to Stanley's edition of 
'Bryan's Dictionary of Painters,* that there were several 
landscape-painters of the name of Kobell. One of them 
painted in the style of Alexander Nasmy th's daughters. 

KOEDYK, Nicholas. See Slingelasdt. 

KONING, Philip db. Born at Amsterdam in 1619; died 
in 1689. Pupil of Rembrandt. Dutch School. 

Sale in 1801. 
Earl of Besborough. 

A View in Holland £13 1 

Ditto 178 

1803. 
A View in North Holland . ' . . . . 47 5 

1819. 
John Knight, Esq. 
A View in Flanders 39 18 

1829. 
Thomas Emmerson, Esq. 
A Bird's-eye View of Holland . . . . 52 10 
A Boy with a Bladder 26 5 

1830. 
R. Westall, Esq., RJL. 
A Scene near Haerlem 4* 2 

1811. 
George James Cholmondeley, Esq. 
A Bird's-eye Landscape 22 1 

1832. 
Earl of Mulgrave. 
A View in North Holland ; from the Le Brun 
Collection 48 6 

1S36. 
Sir Charles Bagol, G.C.B. 
A View in Guelderland, with Figures by A. 

Vaude Velde 143 17 

vi 
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Sir O. Wamnder, Bart. 

A Landscape, with a dl-tniit Country: 
foreground Peasai ■ ■"-' - : 



rn-,," ,'■■», I-™',., Hi. work" ,,,i, '>'!'" '"I' 1 ■ l'l«iN" ».',■ paiM-ii in deep -lis.il-. v.h.rJM. in 

i .. , t , „-, 1 „. H,,ririiii'ii-lii'.'l frmi: liVinhmri'lt's In « bccuIieY "'" ?'>-■'•■■■"•■■< "<•■ f""''"- anil iti'iires. pwiit«i m a very 

,."n^fl™,^ K..„.Iiv..,h:I:.,: : n ■...-.-. I" In- land™™ lie J«ln«nJy 

o ■' ]'. I -,e lil.'.i'i ■■ . a >eV n*™ -J -y nuHi »ilr™l..ifc l LviM. ;f! |. Si ,f r «H i k-,Ui i -. l «, iJ!1 ,»lid..Hi.'r,.i.:l l . f ™.. m 

biver-yclnLnir-terislicof t.m« ]i .iML.r. Son..: ilolih! .-.Mils -a :,n a ' L <»'»- wn L ' ' K*-" u '' 1 '." "V, :'* ,,.', " " ,i ' , " 



Hi" 1(1" (!,■:, 



. ..-licihcr Tin. lie Koiiirn . _ 

lllli.illii tin- :'ii,;i;i-:i|i.:. ill- ,;rill il 111 [III- i'.ntm- tin!*:. S-ni-s 
IriKOf tJlisi J.niMl'T, M;ill]e> «iiti--i; ■ Wli.-tli.T 1 hii uil-cnid... 

Ian,!.,-.,,,,.-!,:,:,,',-,- In- l.l„: -:!.!,.■ i |.|-,-.:ciiiii< i vi?.. I'hi.ip) i >■"' 

In ,,,,[ vet. n:.< , rl::in,.-.l.' I !,<■ K.-v. Mr. .Mine;. .-*iil-. tli.i Innd- '"" 

Bi:: l p::-]",:i.iilcr IVtiT tic K.jsiiliK. Tile landscipcH referred to » ".' 

nil' ei-lli-l'jilv l-t"'-'! rn.vi.nvit, .1 IV I'll Ci> 1 !'■!■! in:,. Imi tliej nn- I,ul 

far fri.sn In-i:-.^ ..f i-ij.ii-.; mint. I'tiiL t.;...v hear n:iu:]i .i--o '"''' 

lei-im. in..-.' !:■ lln: H,iiil."!i|..':' nf K- ■ i;i l.i :i . i ■ I : limn soiuo I lu .™ 



:■ sun iii allium*;. There am 
intiKi in mi pieiures which are very prettily 
Is Mlr-i.nij iHilii.i-d, tin introduced ultramarine in 
ry freely, and his linhter clouds have frequently 
■anspsnut gl*»: psaied over them ; his represen- 
.turiii effects Am not always successful or ajrree- 
ouiil be remembered that ticKuniti ' '" ' 






nelda are marked o 



>i) Koiiinj; which we ■ 



LiBIESlETZKL Flourished about the middle o 






olhe: 



Host of his picture! 



Site In 1843. 
lUh-innn HU-kntlt,E,q. 

■mull Laudw.jra £L4 14 

Mr. J. it. Ladlirooke wu one of tbc clever follower! 



light picture* than they do In hi. other landst 
LAGIlF.N'fiB. Lor» Jeax Pttsircont. Bor 
I 17*4} died in 1NU5. Pii|.iiof Kwlo Vnnloa. E 
ftde In 1806. 
Marquit nf Lamdowtit, 
FiKurM imtliitir: 



. See C1111U.E8 Le Baus. 



Itulimi PtuauU 



to the Cbue 
R,.A*r< That If 



1W3. 



L-KSUKEIIK, Joi 
LAlKft, 

Ssle In 1801. 
Earl qf Hetborovffh. 
Louis XIV. Mid Kin* of PTiu»i« .... £414 
■ u'deiCuupa. iiutcb j,aiRES8B. C.Ch.bu. Tlorti nt Li&celn 1840} died >t . 
mild of'lferi huki l'k'ni'Jl. 'iVutcli'scliool! ™ 
£818 n I SnleinlBOl. 

A li.u.ci-.fty.alimi Ki-ciifl HIT 

Ditto, the com uui ion 8 1: 

• ■ * 1* * | igoj. 

Gub Head, Eiq. 






A Landscape, v/itu Hams mid Fifti 

Joh* Knioht, Etq- 
-.. Peter HcnliriK the Larat . 

I nf Thomend. 



UOUB 



ti Dour 



Hone* In a Landscape 4 

18S7. 

William Yvung Oltley, Eta. 
AManconvcmiiiBWillnoroelloreemeii . . E B 
The worki of tnil painter poiMeBi oonBlderable merit, 
ilthoilaji they are rarely pictures or much value. He waa 
not very happy u a colouiut. and a dingy Spanish-like tone 
pervade' iun tunny of his landscape*, and ilia court-yard 
menu and interiors are aluo often too dark : In Tact, there is 
a want of daylight (bout hit day acencn, and the lame r-- 
;• may lie made if two uf his iniitatora— vit., Ccrqui 



Guv Head 
A Magdalen 



uld-Aif 



t.E-q. 



Bacchante Nymplw 

1803. 
Landscape, with the Finding or Hose* 

Ditto, Hw companion 

An Allegory 

A Landscape, with a Group of Figures oi 



cvingal'rin 



Henrg Hop*, Eiq. 

At1 r Alh-g..ry '. 
Jupiter and An Hope 



1-U- 



rd Lairease poaacaaed a fertile imagination, a 



I Andrew Both. No doubt much of this dsrlmeu la tin: nl. Ivu.l- in n B nnt vm-iety or couipoaitiuns or suhjecU. Hut 

cl. of liHU'.tind iiriv.-.i iil.-..o from tin- nature of the urouiids rclijrious piclurea lire enlivened wiLli iuimcrims im-idents or 
which tlu-y painted : jit lin'.li Ccrqimui Bnd Andrew pssaaBcs; his interiors Ml- decorated with a prolusion of 

■ l •■■-■ " :,,T --- ..F !i , :- .r, .... -,_- y H ^.m^Ho f ona - f gorgeously 

ked table-covers of the richest 



isrof Uamhoccio, often 



gol tlnir eulours so subdued . 

Visible. Bamboccio was a Rood draughtsman i his heads n ri- 
med y pencilled, and li.e 1 1 undo hii 'I iitI if 1Mb Imaroni and 

many of them ho intrnlnred dun'n.e pfTeets'iif ' HkIiI iind 
shade,' produced by the moon on one side, snd by a lire oi 



quality : his figures are likewise nest I; llniahed and brightly 
nluured, aoine nt tliem are very well painted, and partake 
itrougly of the French character. Ilia bacchanalian groups 
ind Illustration* to fables are treated in a very lively man. 
>r Laircaae used to paint laughing faces remarkably 
i'i pictures, sre easel works, and he soma- 
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LAN 



times inserted figures into Glauber's cabinet landscapes ; in 
his own landscapes he was fond of introducing clusters of 
buildings, semi-classical- looking arches, and a strange as- 
sortment of incongruous fabrics. In the biography of this 
artist we are informed that he was blind for some years 
before his death, and when thus afflicted, he dictated his 
treatises on Design and Colouring, which were published 
after his death by the Society of Artists. 

LAMA, Bebnardo. Born about 1503 ; died in 1579. Pupil 
of Gio. Antonio d'Amato and of Polidoro da Caravaggio. 
Neapolitan School. 

Sale in 1802. 

Diana with her Nymphs £2 10 

1842. 
The Annunciation 6 10 

LAMBERT, Geobok. Born about the year 1710; died about 
1775. Pupil of William Hassell. English School. 

Sale in 1766. 
Two coloured Drawings ; Landscapes . . . £0 IS 6 

1803. 
Robert Grave. Esq. 
A Landscape and Figures 4 18 

Robert Thistlewaite, Esq. 
A Landscape, with Figures by Hogarth . . S IS 6 

1810. 
Sir H. T. Oott. 

A Landscape, with Figures IS 10 

Ditto 16 5 6 

1823. 
David Oarrick, Esq. 
A mountainous Landscape, with Buildings and 
Figures 16 

1824. 
Sir Mark MasUrman Sykes, Bart. 
A woody Landscape, with Figures . . • 8 8 

1827. 
Duke of Bedford. 
Copy of a Landscape by Gaspar Ponsain, in the 
possession of the Marquis of Stafford . . 86 15 

1832. 
Sir George Duckett, Bart. 
A Landscape, with Cattle and Figures ... 400 

The landscapes of this pleasing painter are sometimes park 
scenes, which are coloured and finished a little in the 
maimer of Tillemans. Lambert was successful in repre- 
senting flat scenery, and many of his works are much en- 
hanced in value by being painted in conjunction with 
Hogarth. He occasionally painted small landscapes, which 
are brightly coloured, and ho would represent the trees 
agitated by the wind, in the manner of Tempest* and 
Orizonte. 

LAMBRECKTS, B. 8ee Beecklencaxp, or Bbekelbn- 

KAMP. 

LAN A, Lodoyico. Born at Modena in 1597; died in 1646. 
Pupil of lppolito Scarsellino. Lombard School. 

Snle in 1H30. 
Sir Tlwmas Lawrence, PJLA. 
A Bacchanalian Festival £13 2 6 

Although a Lombard painter, yet Lodovico, to a certain 
extent, adhered to the Bologncse type. He was an excellent 
composer of sacred subjects; his figures of the Virgin are 
very beautiful : in fact he was particularly successful in his 
female figures, he gave to them both elegance and grandeur. 
His landscape-backgrounds should likewise be studied, as 
they are very fine. 

LANCRET. Niciiolab. Born at Paris in 1C90; died at 
Paris iu 1743. Pupil of Duliu and of Gillot. French 
School. 

Sale in 1802. 

A Conversation £7 17 6 

1822. 
Marquis of Bute. 

Tho Four Times of the Day 83 12 

The Four Ages 42 10 6 

1842. 
A Danse champetre 15 15 

We are told that this painter was a pupil of Watteau's : 
whether this be so or uot, he appears to nave been greatly 
fascinated with his style. He delighted to paint pastoral sub- 
jects, where he could represent pretty women and children, 
peasants courting, Ac. The landscape is often an attractive 
part of his compositions, being prettily finished, and con- 
taining a variety of objects, flowers, animals, buildings, Ac, 
touched up in the light and pleasing manner of the French 
painters of his time. By lightness it must not be under- 
stood that Lancret was usually a brilliant col our is t, but 
merely that his touch is delicate or transparent, in opposi- 
tion to a style of pencilling which we should describe as 
heavy or solid ; for many of Lancret's pictures are* thinly 



Eainted, and by no means brilliant in colour, the foliage 
eing of a light-brown tint. His interiors, with figures In 
conversation, are remarkably pretty ; the faces of the ladies 
make the picture, and we are pleased to And that there is 
nothing in the room to lead us away from them ; the pic- 
tures and furniture are far from numerous, snd are kept 
quite away from the elegant little portraits. It should be 
observed that Lancret's figures are not worked up in the 
miniature style of Paterre and similar artists of the Wat- 
teau school ; on the contrary, the features are put in with 
rather broad and free touches, the expressions are good and 
intelligent; and although the faces and hands are thinly 
and slightly painted, yet when viewed from a little distance, 
they appear round and well relieved. In conclusion it may 
be noticed, that as his foliage is sometimes very brown or very 
much glazed, in like manner the white and coloured dresses 
of his ladies are often very subdued in tone. Gravelot's 
conversations are finished with a great deal of taste, and 
remind us a little of Lancret's works; although palely 
coloured, yet there is effect and daylight in Gravelot s pic- 
tures. 

LANDGRIN. 

Sale in 1859. 
Hon. Edmund Phipps. 
Females relieving 8 pan is h Peasants at the Door 
of a Cathedral £40 19 

LAND!. 

Sale in 1840. 
Sir Simon H. Clarke, Bart. 

Head of an Apostle £15 15 

Ditto of St. John 13 13 

LAND1NI, C. 

Sale in 1813. 

— Clay, Esq. 

The Adoration of the Shepherds . . . . £3 15 

LANDON. 

Sale in 1819. 
Mathew Mitchell, Esq. 
Kingwear Castle, near Dartmouth, South 

Devon £2 10 

Cottages on the Banks of a River .... 900 

This artist painted about the latter part of the last cen- 
tury. His Agure subjects, with landscape- backgrounds, are 
sweetly and delicately fin is lied, and carefully drawn ; the 
flesh tints are smooth in touch and rather yellow in tone. 
The trees and landscape part of his compositions are finished 
with singular neatness and precision. 

LANE, Samuel. See Lawbencb. 

LANER1NCK. * 

Sale in 1804. 

— Bryan, Esq. 

A Landscape . . . .' . . . .£200 

LANFRANCO, Giovanni, Cav. Born at Parma in 1581 ; 

died at Rome in 1647. Pupil of the Caracei. Bolognese 

School. 

Sale in 1801. 

St. Matthew £5 15 6 

The companion . . . s . . . 5 15 6 

1803. 
Robert Thistlewaite, Esq. 
The Flight into Egypt 16 16 

1813. 
John Willett Willett, Esq. 
The Death of Joseph 23 12 6 

1819. 
John Knight, Esq. 
St. Peter and St. Paul 32 11 

1826. 
Lady Holland. 
Head of a Saint 7 13 6 

1828. 
Charles Birch, Esq. 
Head of a Philosopher 11 11 

1829. 
Earl of Liverpool. 
The Incredulity of St. Thomas . . . . 23 2 
Christ breaking Bread 32 11 

John Webb, Esq. 
St. Peter 8 18 6 

1834. 
Viscountess Hampden. 
Portrait of a Pope 10 

1839. 
Sir Henry Oxenden, Bart. 
The dead Christ, supported by the Virgin . . 33 12 

1840. 
Head of a Monk 4 

1845. 
Sir George Hayter. 
Two colossal Heads ; studies for his fresco of 
the Martyrdom of St. Andrew, in tho Church 
of St. Andrea dellaVaile, at Rome ... 7 17 6 
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Hi rcl • 11:. h: ■ !::■ r 1 xs^.\ -.* y'. 
u:«t>.vi .-f \\w ri-Ti-r-. - u:.d i-:»:;.'i». 

tn«-v |iic:urv> an- ci'i.* ra. y 1. r ai-.-.i.^-d u::i» ;"i*:;i.->.!i. i^i ;;-■•. 
and av" 1 *: i-i:!\ thv> .in- 1 :: a »-.ry >:r.ali. >oa.i\ a.^* *■ • r *\ 
ii:lri>:uif'd !■■ kWt- ,:!v K'lf Ci ■:;.;*■ ■» '■'• '••-. r t ■ •'• ■-•»■ l!n- 
lu-iirht »-f tlu-tro* ^ r ;! «■ cruuiiur .-f :!:• nvk.*. A'thr-rii;!: 
li->* p>-a>inir t!ia:: 1j:* ca:: f p:-ty>. xr-->^ >|n\-:i:.» :.* an % 
K*-iii-ril!y Naut:fiil w r*>. a:jd an- i>«:i:.l.i ir.in-ii ti.'..in.-.ii 
in v.i lit- I'V t:..- thir::. 1 *r >k:t>. Kin i iiu Jard 11 ^-« .vi ■:> 
a : ;y jsintui r.iriin- j u tun *. ::i !»•.••.!.. 1 >:a: i-.-s , ' \\w »i/o vf 
hit-; ait '::-. >i:^u :: a:.y ..f f.i ::» an- w .-ATi -'f *■■ :•.*;. I- n-- •■ ::;- 
li-n>t. >ft.;i>a r. !•■. t ,- .t-y d»» \\.\ 11; •;■ tiu- i\ ::.:::■ :.ii ::.■■:; 
wlik-ii 1? ia\ j-.if.l . 1: jii» is...;*.-;^^ >.:l;i' praftui'^i.to'*- 
Karv 11: ordtr f>i kn-.'W ii.!-:n. f >r at r"ir>t ^.s:^X tioi'-i iir:r.i: 
and |»t.i'u!:iic aj'j» :ir >■ r.r!ik» l ti.o l;ai d \\\\z t-f tin 1 l.ii.d- 
MM|i'-)>aii \\ r . :i!ttT a iill.t- pru'tiiv. \ww\ Vt-r. 1 r on rl'-^-r 
in>l tvti. n. »w !ii:d [hat wv rai in. n- r«a«iiiy ass-^Matf Kan'l 
iiu J.iriiiii tl:i.' i:ti.dM'aiv-|:i:i:t'-r with Kan 1 du J:inlin \a*> 
lusltTU-al and f'.-rtrair ]>a:nt«.r. Wo can nmt".:;i'-. r that 
tuMiicot hiN laiitiM>apt-!i an* not uuTt'ly hiehly Iinijlu-'l, .v» 



nir:inl> nianipuiatioii. but ho iravoan* naim-ilod suni^lhno?* 
tothi-ui; ai;d wo can also roiiit'intvr huw Minny and warm : 
tin- lU-*h tint* of many of hist Miiail land>ca|)e flu'iin^ an*. ■ 
Tlion.a».*ain. hi* landscajH* an' often sunny pictures; instead J 
of his hriihant blue skica. wo lind a krnat deal of red and ■ 
>ciiow in 1 hem. whilst the land:cca|»o part incliiteatoabn>wii 1 
tone. Now many of those inunts uiay Ih> tnuvd in his larjro ; 
and small litrun' pictim*N; the llosli tints are smoothly pen* 1 
cillod. and are vi-ry warm, and. in some txamples. almost 
Cuyp-like in colntir. The landscape distance and skies are 
ai:*«> warm in coK»ur. and are touched up with a sreat deal > 
of yellow and red, ami are similar in fceliujr to the l»aok« 
irn'iiindH of Wcenix's pictures. Karel du Janliu was can>fiil ' 
in tht' draw iiiir of his fiirure pictures ; he pave character and 
i-xprosii'ii to tin- heads, and generally aimeti at making the 
lljsuit-s as graceful as powililc ; thi> dra peril's and accessories 
nn> onlivcnoil with a few bright tints, every part beitnr 
smoothly and can-fully worked up. The horses and other | 
nnimals'iu these li-rnre piciureti are fairly drawn, and are 
neatly and prettily fliiiatietl; yet they have not the pic- 
turesque appearance, nor do tht-y display the spirited touch- 
ing, which delight us so much when we *ee them in his 
InudacaiH. 1 *. 

J KAN, St. 

Sale in 1*4*. 
Count dc .Vfimf . 
A Bouquet of Flowers arranged in a Vaao . . £18 6 

J K RV AS. C11 a ulks. Horn in 1 n-lnml ; died in 173U. l*upil 
ol Sir liodfrvy Kueller. English School. 

Sale in 1M)1. 
Etirl of Btttmnmgh. 
A Portrait of Joseph Addison . . . .£880 

ISSi. 
6Yorye lf"d^)» 7"«ijf7or, A*«/.. M.P. 
Tort rail* of Alexander Topo aiid Airs. lUrUift 
illoiuil 17 17 W 
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:■■ j «* -t : :':.- i":.-*". :::.:* lis. nv. >f the rl.-un- immt painted 

».:■. .::: - ::. n : ; .a:: •.:■ «r. ar.d y.-ilow. Ki:» ii'-r. it will 

■-. r»."..- :;.'- n«i. t* , d. i ::;■: <i^o k:-.d i-f f'iinc. it j** n<it 

:.-:\>^>.\ry i'-.m wo *i. -u i jra:^. ail J^rvas's 1 '-rt raits, bt*- 

•'u .*.■ :':*■■ r*- ii a !a::.r .«*» .. r j-.v-rty "f en! iiirirn: almut 

.: 1: > :.? :'.t:r. tl •' ?«:•-' a> :hr.-re :> %»► ut many of Riolianl- 

:» ■.'* p- r;.-i:"*. Ti.t* liaA"'Mrr u'i 1> .f l:i> pit-tiir^ are pn-tty 

a:.. I i tk , \: ::. fi»" ur IV- rin; : .d tint « c. th- «i--a:li «if 

Jcru*. W:;;.a:;; K- ■? : Nw;.- " pntu .; al pa-.:ivrof h story 

av i j- r:r*:: : . :i,-- K-!-.*r.' At ti.-» pnsvs:t day w^ du 11 -t 

■. :':« :. ai'.e: wsth K- 1 l'* w rks. i \r.l tin* naiit-r wili Iiml an 

ace iir.X vf h:-:. ::. <■ ...i"s l».ciut.arj-. and n 01 tie}'* Sup- 

1 !•::;»:.*. to Itnai.'* 1 »-v : i- r.ary. S "me .-f K-'iifs pi-rtraits 

an *:r\ 1-r ■«»: ar: I i- ir*. \y pr.:ntttl. "i :i«-i i:ia> !»■■ ela>»«-ii 

w:: 1 ] i:!r w rK«of a p r:ra t-pair.ter of l! ■■ i'amonf J. We'.N, 

bi::. •■r. :ne th-v'. t-...- iatNT api-«ar* t-i hiw U-*«n iiion^ 

«u.v«>sfiii in k^vinf tharai ti-r to in* Ji--.il*. Kent's portraits 

i.kow;M- U-ar » siigut ri-se:i.i'!a!Uv t«i Wi-st's. A pointer nf 

the name of liir.doii iK-:..'iiitd !»;> ]>«>rtr.iii> a littli- in tin* 

n.ar.i.or of Jonas. Kind" T> i:::ti:«ur 1 f iivviiiis: tl«"-«« nut 

pr. diici' pow» r. but his sty It- may lie di-scriivd as hvi-ly. 

JUliNSON. l\'KM!.II #. 5 c J \Ns«:i:>. 

Jt>LI. Asr..»M«\ 1> •ru at M-hr.a in l7m»; died iu 1777. 
1'upLl \}f liio. l*ao!o r.ii;i:n:L K-'mau SchouL 

Sale in ImiI. 
Sir IT. Uimi'.f^n. 

The Inti-n »r of M. I'eter's 

A I'i'i>iHVtive View 

Two lVtun-s. repn-^ntiiiff the Arrival of the 

Kir.ir of Spain at (iaetaantl Nai>!i-s . 
A View of the Campy Vaccino at li-.'iue 

1S50. 
Samuel fryers, Kt>j. 
A Roman Hath, with Ficures . . . . 22 1 
For a notice of Autouio Joli, see Samuel Scoxt. 

JONES. 

Sale in 1S41. 
Sir HI Hamilton. 
A View of the Jjike of Allvnno . . . . Ci> 9 

JoXG (or JOX(UIK). Ltnoi.rn pe. Ilnni at r)\ersi-hi». a 
villain' n-ar Rottt-r-laui, in hlni: diiil in ht'.C. I'upil ->f 
Cornelius Sachtle\en, (if Anthony I'aJamcdcs, and ol John 
liylaert. Dutch School. 

Sale in 1S30. 
A Landscape, with Hones and Cattle . . . £P> 10 

There were neveral artists of the namo of J>e Jonglx*. 
Stanley says that the namo of one of them was Jan Mart vs. 
or Marssen, and he took the name of De Jonghc, to dis- 
tinguish himself from Ludolph Do Jonghc. Jle was :m 
engraver as well as a painter, and, according to Hryau. signed 
his plates I. M. d. I. We meet with boldly pniut<d land- 
scapes signed by a lttiuter of the name of De Junghc, but 
without any initials. Ottley, in his Supplement to nrynu's 
' Dictionary of Painters,' mentions Jean Itaptistc de Jonghc, 
a landscape-painter, and a pupil of OimiMicmek. Lastly, 
we may notice a painter of the name of Claude do Jongh ; 
he ap|»ears to havo excelled as a painter of topographical 
views of our metnipolis, and nourished in the middle of the 
scvi-ntceuth ivntury. His pictun-s ntv. palely c<>li>ured. and 
he siufeedeil in giving an agreeable Cuyp-like haze to them. 
Although there » a want of colour in his pictures, still they 
are clever, and the buildings are curiously and elaborately 
finished. 
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JORDAEN8, Jacob. Born at Antwerp in 150*; died at 
Antwerp in 1078. Pupil of Adam Van (>ort, or Noort, 
and studied in 1 1 10. School of Rubens. Flemish School. 
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and. instead of treading in the footsteps of the great por- 
trait-painters who preceded him, he encouraged a false and 
affected style of painting, the careless gaudmess of which 
bewitched most of the best students of his day. and for 
many years spread its enfeebling influence over the school 
of English portraiture. Such is about the tenor of the 
remarks which are now generally made on the works of 
Lawrence by our art critics, journalists, and other writers. 
If it be a question of 'audi alteram partem,' the writer of 
this dictionary must confess that he is slow in understand- 
ing, or perhaps is unwilling to believe all, or even half, that 
is said against the merits of our Lawrence. The writer has 
seen a sufficient number of his works to convince him that, 
whatever faults he may have had, he was still a great painter, 
and, in his own mind, feels no doubt that, were Lawrence 
again with us, he would find quite as many ready to patro- 
nise him now as there were forty years ago. For his repu- 
tation as an artist, possibly it would have been better if 
there had been fewer to patronise him ; his vast connection 
obliged him to form a school, and thus he fell into a man- 
nered and scene-like style, a ' cut and dried style,' which 
his pupils were able to fall into at any moment, or which he 
himself could work on at any point ; and the spare time of 
his pupils was often spent in presenting us with portraits of 
state robes, golden epaulets, jewelled crowns, Ac. Doubtless 
there is much to condemn in this style of painting, and we 
may censure the same when we speak of Lawrence; only 
we should censure the same as errors springing out of a false 
style of portraiture, and should never infer that because of 
these errors Lawrence was technically a bad painter, for 
such beyond question was not the case. For at the age of 
fourteen he displayed an extraordinary taste in his sketches 
and drawings, which afterwards showed itself in the power 
which he possessed of giving expression and character to 
his portraits ; and, in regard to his pencilling, he ever aimed 
at giving as much ' quality 'as possible to the touches. Now 
particular attention should be paid to these points by those 
who are anxious to distinguish his works from mere school 

Eictures and imitations. The latter can hardly rank very 
igh as work 8 of art, because we admit that, so far as re- 
gards ' style,' many of Lawrence's portraits do not please 
us, and if we have not his own drawing in the heads, and 
the ' quality ' of his own touches, it is not likely that we 
shall bud much to admire in them ; yet it is not unlikely 
that what are termed Lawrence's school pictures are fre- 
quently commented on under the impression that they are 
bona fide works. Most of Lawrence's early works are 
thought very highly of; there is a richness about the colour- 
ing which pleases us, and which we rarely find in his later 
works; the bright colours in them are well arranged, and 
the crimson-lake curtains do not interfere with the figures, 
which are often draped in little more than black and white. 
Sometimes the figures are standing on richly coloured car- 
pets, and the landscape distances are warmly coloured, the 
trees being put in with transparent brown colour, in the 
manner of Reynolds. The figures are often standing on 
the terraces of mansions, and beyond the balustrades of the 
same the dark blue landscape rises high in the horizon. 
Artists now and then like to show the power of colour by 
painting a head, and then leaving the canvas all round it 
untouched or uncovered. Few could do this better than Law- 
rence ; tho portraits and studies whioh he made in this way 
appear to have been painted all at once, almost without any 
scumbling or retouching : artists generally depend so much 
on retouching, or the * going over ' a picture several times in 
order to produce * quality.' It is surprising what beautiful 
heads Lawrence could paint apparently with a single 
palette ; his drawing served him so well in these studies, 
which may be particularly noticed in the painting of the 
eyes, they are always so sparkling and full of expression. 
Then, again, he painted the hair very well, never allowing 
it to appear heavy or unmeaning, and, what is more, he 
managed the perspective of the same well, which is a diffi- 
cult point to get over in a portrait: it will further be seen 
that he had a curious way of introducing touches of crim- 
son-lake about the hair. Speaking again of the eyes, it 
will be found that his skill was not confined to the painting 
of them in semi-profile, but when he painted full faces, the 
eyes arc just as wonderfully painted, and have more in them 
than in any of the other features, which may easily be seen 
by shading them , when it will be admi tted that we cannot find 
so much to study in the drawing and pencilling of the other 
parts of the face. In his later works, Lawrence was fond of 
dashing in the backgrounds very hastily; thus in portraits 
entirely painted by his own band, we may expect to find a 
slightness and freedom of touch throughout, whilst pictures 
finished by his pupils display greater care and finish. George 
Dawe, the English portrait-painter, was one of Lawrence's 
contemporaries, and, like Lawrence, was a painter of ex- 
traordinary industry. He did not paint in a washy or 
slovenly manner ; on the contrary, he put a great deal of 
colour on his pictures, and finished them with care t they 
are better than Felix Meyer's ' military portraits of the same 
period, yet they are not so pleasing as Lawrence's portraits, 
they appear heavy and hard compared to Lawrence's. 
Samuel Lane and John Wood were two of Lawrence's beat- 

1 There was another Felix Meyer of Switzerland, who was 
bom in 1669, and died in 1713. 



known assistants. James Lonsdale, tho portrait-painter, 
who died in 1839, is sometimes mentioned iu connection 
with this school. The backgrounds of his pictures are 
coloured in the manner of Lawrence ; his figures being 
dressed in black, whilst behind them are bright crimson 
curtains or red sofas. He appears to have been ' unequal * 
in his painting, aud there are examples which do not remind 
us of Lawrence. Some of his portraits are decidedly hard in 
the pencilling; others again please us, they appear to be 
good likenesses, are carefully finished, and the landscape- 
backgrounds, sometimes representing early morning scenes, 
are very pretty. There is a dryness iu Wood's painting, 
although he varied his style occasionally. He chiefly re- 
sembles Lawrence in the colouring of the flesh tints 
and the drawing of the hands. He sometimes painted 
portraits as fancy pictures, which are very pleasing. Ac- 
cording to Ottley, William Bradley was a pupil of Mather 
Brown's, but his pictures class better with tho followers of 
Lawrence. His works are agreeably coloured, and, like 
most of the painters of the Lawrence school, he displayed 
great taste in his portraits treated as fancy subjects. Mr. 
Thomas Brigstocke and Mrs. William Carpenter nave made 
copies of some of Lawrence's portraits in a singularly able 
aud beautiful manner. The great sculptor, Sir Francis 
Chantrey, in early life practised as a portrait-painter. The 
reader will find an interesting sketch of his life in Chambers' 
' Pocket Miscellany ; ' and, after hearing of the small prices 
which were paid for his portraits, one is rather agreeably 
disappointed to find that, although coarsely painted, they 
are far from being bad pictures. There is a certain degree 
of freedom of pencilling, as well as fair drawing in them, 
which pleases us: they may be described as rather darkly- 
coloured portraits. Some surprise is felt at the large prices 
which Lawrence and Sanders occasionally obtained for their 
works, but it would appear that portrait-painters of the last 
century sometimes demanded very large sums for their 
works. Honbrakeu informs us that Herman Yauder Myn 
demanded five hundred guineas for his picture of tho Duke 
and Duchess of Chandos. 

LAZZARINI, Geegokio. Born at Venice in 1654; died in 
17 >0. Pupil of Francesco Rosa. Venetian School. 

Sale in 1824. 
Lord de Diinstanville. 
Scene from the Life of Tatnar . . . . £1 14 6 
Joseph and Potiphart Wife 7 17 6 

LEAK1E. 

Sale in 1848. 
Sir Thomas Baring, Bart. 
The Marvellous Story £28 7 

There was an artist of this name who painted small por- 
traits, and gave to them a delicate miuiature-like finish. 
There was also a Devonshire miuiaturist of the name of John 
Leakey, who was represented in the Loan Collection at Ken- 
sington in 1865. According to the catalogue, he was born 
in 1773, and died in 1865. 

LEAL. Don Juan de Valdes. See Mubillo. 

LEANCOURT, Lb Roi de. 

Sale in 1819. 
A Savoyard Girl at her Devotions .... £63 

LEEUW.Vaxdbb. See M. Carrey. 

LEEVEN, — . SdtfMoMPEBT. 

LEF&VRE (or F&VRE), Claude. Born at Fontainebleau 
in 1633 ; died in 1675. Pupil of Le Sueur and of Le Brun. 
French School. 

Sale in 1832. 
George Watson Taylor, Esq., M.P. 
Portrait of the Duchess of Orleans, Sister of 
King Charles II. of England . . £21 

LEF&VRE, Robert. Born at Bayeux iu 1756; died in 
Paris in 1831. Pupil of Regnault. 

Sale in 1882. 
George Watson Taylor, Esq., M.P. 

Madame Letitia Buonaparte £12 12 

Empress Josephine 22 1 

Emperor Napoleon 79 16 

Empress Maria Louisa 17 17 

Pauline, Princess Borghese 56 4 

Joseph Buonaparte 21 

Small whole-length of Napoleon . . . . 94 10 

Pius VII 2980 

Robert Lefevre, or rather Le Fevre, painted fancy subjects 
as well as portraits. There is a picture by him in the Louvre, 
which is signed ' Robert le Fevre jnvt.et pxit.'— a very pecu- 
liar way of signing a picture. 

LEHNUBERGER, E. &»Wbexix. 

LELAND. 

Sale in 1806. 
Marquis of Lansdotone. 
Portrait of a Gentleman ou Horseback £16 

LELY, Sib Peteb. Bom at Soest, in Westphalia, in 1617; 
died in Loudon iu 1680. Pupil of Peter G robber. 
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— Blade. Esq. 
Head of a Man . 



8alc in 1801. 



1806. 
Marquis of Lansdoicne. 
Portrait of the Earl of Rochester .... 

1809. 
Sir George Pauncefote. Bart. 
A Miniature of Emmanuel Scroop Howe, and of 
Ruj>erta his Wife 

1815. 
Edward Core, Eiq. 
A Drawing of Lord Rochester .... 

1823. 
David Oarrick, Esq. 
A Portrait of the Duke of Monmouth . 
A Pair of Oval Portraits ; after Vandyck . 

George Watson Taylor, Esq., 3fJ>. 
A Portrait of Wycherly 



1832. 
George Watson Taylor, Esq.. M.P. 
Portrait of Simon Patrick, Bishop of Ely . 
Ditto of Dr. Edward Stillingflect. Bishop of Wor- 

Ditto of Wiiliam Wycherly, the Dramatic Writer 

Sir George Ducked, Hart. 
Portrait of the Duchess of Portsmouth 

Sir Francis Morland. 
Portrait of Anue Countess of Somerset 

1839. 
William Mdlish, Esq. 
Portrait of a Lady with a Lute .... 



£2 2 



4 4 



13 13 



15 



5 10 
9 5 



27 6 



14 14 

II 14 
11 6 



10 



7 10 



87 15 



5 15 





21 





126 






Portrait of a Girl with a Dog 

1863. 
Portrait of the Duchess of Richmond . 

1861. 
Right Hon. Lord Lyndhurst. 
Portrait of Geoffrey Palmer, Speaker of the 
House of Commons, temp. Charles 1. 

This charming painter must not be classed with the imi- 
tators of Vandyck, but ought rather to be regarded as the 
head of a new school of portrait-painting, and f as in the 
case of the master just named, he enjoyed the satisfaction of 
excelling all his numerous followers; but as many great 
artists are to be found in the schools of both these painters, 
we see at once the reason why so few are certain m laying 
their hands on the genuine works of either. It is not neces- 
sary to say much about Lely's style of painting, as that is 
pretty well known ; our space will bo more usefully filled up 
by endeavouring to explain some of the technical peculiari- 
ties of his works. In composition and general effect some 
of his portraits remind us of Vandyck, and even in the m-n- 
cilling ; notice, for example, his portrait of Mary of Modena, 
at Chelsea Hospital. Rut generally the Vandyck character- 
istics are not preserved in Lely's portraits; the costume and 
manners had to a certain degree changed, and the profession 
of drapery-painting, as well as of jewellery and lace-work, was 
lightly esteemed. Before proceeding with our investigation 
it will be well to bear in mind that Lely's portraits are far 
from bi-ing all alike in regard to the modus or the pencilling. 
Some of his portraits are much coarser than others ; there 
are portraits by him which are so curiously pencilled that 
we might buppose that the features were finished first, and 
afterwards the last coat of paint forming the flesh tints 
drawn round them, yet scarcely uniting with the pink 
touches which he left about the mouth and eyelids. Thus 
we find a ragged ness of touch which is peculiar to so many 
of Lely's portraits. When we come to his fine portraits, we 
find that the face-shadows are often thin and brown, whilst 
against them are placed, in fine impasto. his splendid flesh- 
tints, which after two hundred years still retain a freshness 
which is truly marvellous, whilst upon the lips and checks 
of his beauties we find un faded carnation tints. We have 
already noticed the dryness or raggedness of Lely's pencil- 
ling, it is in fact a peculiarity which should be carefully 
studied ; thus we see that the touches about the features are 
not blended ; the face-shadows are so thin that the threads 
of the cloth on which the picture is painted are often visible. 
There are a few other points which may be briefly noticed; 
about the eyes are slight yet rather dark red lines, which 
are intended to express trie drawing of the upper lids. We 
may also notice the unusual length of the corners of the eyes 
next the nose, whilst the high light or dot on the iris is gene- 
rally of a pinkish tint ; the fulness of the mouth depends in 
a great measure on the broad touches of light which he put 
on the under lip. It will be seen, further, in Lely's portraits 
that the delicate tone or the nostrils, and his way of placing 
cool shadows about them, are very superior to the violent red 
touches which we find in the portraits of many of his fol- 
lowers. Lely had his own way of painting the hair, gene- 
rally he painted it very slightly. In describing it let us 



fancy that round the face is a mass of light-brown colour- 
in fact a colour varying little from the shadow tints of thi 
face. In order to mark the confines of the hair, or to sopa 
rate it from the background, he would scumble round it i 
little brown of a lighter hue, and afterwards with the sarin 
tint he would draw his justly-admired curls on the darker 
brown. This is just the way Lely used to paint the hair it 
his studies and slight portraits; and we can frequently trao 
the same kind of handling in his most finished pictures 
The backgrounds of Lely's portraits are sometimes verj 
dark, and a question may arise whether ureater power eoulc 
not have been obtained, greater force given to tne heads, b; 
introducing a lighter background or foliage of a liirhte* 
colour; such, however, was not Lelv's favourite manner o 
painting. He preferred managing his colours as simply m 
possible, and loved to make the busts of his female sitter 
the chief— almost only attraction. This will explain tin 
semi unfinished character of the backgrounds of many o 
his pictures ; sometimes the rocks, trees, and distant scenery 
as well as the drapery, are painted with little more that 
burnt-umber and yellow ochre. Lely gave to his draperies i 
mineral or gritty texture; in some cases the high lights u 
the same have the appearance of being painted in tempera 
and afterwards glazed, although the writer d<>es not supp<.» 
such to be the case. It will be found that he had a partiality 
for yellow and orange dresses ; he was likewise fond of intro" 
ducing a spandel of fancy stonework round his three-quartc 
pictures, or else simply a stone wall or tablet in front of hi: 
small portraits. There are largo pictures by Lely in whicl 
he has introduced several figures; in composition they seen 
to remind us of Vandyck, but not in other respects. Althougt 
often coarse and slight, yet they are painted with too mud 
freedom to appear common in any way ; he gave great fresh 
ness to the landscape-backgrounds of these large pictures 
introducing bright skies with large white clouds float iuj 
about. If any part annoys us in these works, it is the violen 
effect of the white drapery, which is often out of hariuon; 
with the rest of the picture ; i>crhnps at first a slight glaxi 
may have been passed over these draperies, which has sine 
faded; but the landscape-backgrounds of these picture 
generally please us, there is a lightness and a cheerful nen 
about them which are very pretty. As a rule, Lely's portrait 
of gentlemen are less highly esteemed than his portraits o 
ladies, yet some are very excellent pictures, but tney are no 
all pencilled in the crisp bold manner which the writer hit, 
endeavoured to explain; for in some examples we find i 
little light colour scumbled over the shadow tints so lightlj 
as to blend the same with the high lights of the face, whirr 
in examples of this kind are laid in with extra impasto, whilst 
the colour is worked together until the marks of the tool oi 
brush are almost lost. But it must be borne in mind thai 
this was not his usual style of handling; on the contrary, In 
liked to show the marks of the tool, to stir the colour, or t< 
finish with a spiral stroke. Lely occasionally made drawing! 
and portraits in crayons which are much esteemed by col 
1 otors. Generally speaking. Lely's style is much admired 
he icave such wonderful substance and relief to his figures 
and the arms and hands of his ladies and children arc ver? 
pretty, whilst the attitudes are considei ably less formal, lem 
Velasquez-like, than the attitudes of Vandyck's figures. A 
his stvle is so much admired, we find ninny ready to giv< 
considerable prices for portraits which bear his name, evei 
when there is very little of the master's hand in them. W« 
are told that Richard Gibson, the dwarf, copied some o 
Lely's portraits. Gibson was also a miniature-painter, anc 
was represented in the Loan C '1 lection of Miniatures at tin 
South Kensington Museum, in 1865. About a hundred yean 
after the time of the dwarf, we meet with a crayon -painter o 
the name of D. Gibson; his portraits are very red, tin 
features being expressed with rather coarse red lines oi 
strokes. There was also a more vigorous portrait-painter o 
the name of T. Gibson, who flourished in the early part o 
the eighteenth century : his works remind us more o 
Kneller than of Lely. John Greenhill was one of Sir Pete; 
Lely's scholars. His copies are highly commended, but hit 
original works vary considerably in merit ; some are very dn 
and colourless, but a few are finely pencilled— nre pencil U i 
broadly, in the manner of Vandyck. In England, aftci 
the Restoration, portrait-painters met with more encourage 
mcut than painters of fancy subjects. In Pilkington, w< 
read of Balthasar Van Lemens coming to London after th< 
Restoration, but he was unsuccessful in finding employment 
Little is now known of his works, but he occasionally paintec 
humorous subjects, and he had a nice taste for landscape 
background painting. The dictionaries inform us that. Lelj 
employed an artist of the name of Henry Lankrinck U 
paint the draperies and accessories of many of his portraits 

LEMENS, Balthasar Van. See Lely. 

LEMWAERDT. See Molen aek. 

LENS, Bernard, the Younger. Died in London in 1741. 

Sale in 1796. 
Jacob More, Esq., and Mons. Liss. 
Two Ladies of the Melcoinbo Family ; a minia- 
ture £l 1 ( 

This artist was represented in the Loan Collection o 
Miniatures, at South Kensington, in 1865. 
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LENS, Andre Cornbtllb. Born at Antwerp in 1739 ; died 
in 1822. Pupil of Eyckens and of Balthasar Beschey. 
Flemish School. 

Sale in 1790. 
Jacob More, Esq., and Mont. List. 
Venus punishing Cupid £21 10 6 



Henry Hope, Esq. 
Venus punishing Cupid 



1810. 



26 15 6 



The above artist was happy and pleasing in his composi- 
tions, but his colouring is usually pale, and he was by no 
means a powerful painter. By his style of painting we are 
led to infer that he practised a good deal in crayons and 
water-colours. It would appear that there were a great many 
painters of this name, for in addition to the four miniature- 

Eiinters who were represented in the Loan Exhibition at 
ensington in 186.'), there was a P. P. Lens, who used to sign 
his portraits in very large letters, and painted about the 
middle of the last century. The life-sized portraits of the 
latter are finished with singular neatness and care, and he 
loved to work up the backgrounds, books, furniture, and 
accessories in the painstaking manner of old Arthur Devis. 

LEPEIE. 

Sale in 1806. 
Marquis of Lansdowne. 
An Old Man with Vegetables £7 7 



LEWIS, C. 

Sale in 1796. 
Jacob More, Esq., and Mons. Lite, 
A Pair of Flower Pieces . 
Dead Game 



A Pair of Fruit Pieces 



1826. 



• . £5 2 6 
212 6 

2 

This artist painted about the middle of the last century, 
and finished his pictures very neatly. There is no account 
of him in the dictionaries, but it is not unlikely that he was 
related to Mr. Lewis, a portrait- paiuter of the same period. 
He painted groups of dead birds very well; they really 
appear to be lying down, as he managed the perspective 
cleverly ; and for an English still-life painter of the last 
century he may be called a bright colourist. 

LEYDEN, Lucas Van. See Lucas Jacobs. 

LIBERl, Cavaliers Pibtro. Born at Padua in 1605 ; died 
in 1687. Pupil of Alessandro Voratori. Venetian School. 

Sale in 1822. 
Marquis of Butt, 
A Magdalen £3 5 

LICINIO, Cav. Gio. Antonio, called Pordbnone. Born 
in 14*3 ; died in 1539. Pupil of Pellegrino da San Daniele. 
Venetian School. 

Sale in 1804. 

Christ Betrayed £115 10 

1805. 
Christ Mocked 81 10 

1806. 
Sir George Tonge, Bart. 
The Woman accused of Adultery . . . 525 

1813. 
John Willett Willett, Esq. 
The Woman taken in Adultery .... 283 10 

1819. 
John Knight, Esq. 
Christ at Einmaus. Bought in at • • . 69 17 

1839. 
Sir Henry Oxenden, Bart. 
Christ iu the Temple disputing with the Doctors 86 1 

Pordenone's single heads frequently remind us of por- 
traits by Leandro Bassano ; although the heads of the former 
are grander in design, apparently belonging to a higher 
type or school, yet they are not always as pleasing as the 
best heads of Bassano. There is a great deal of the grandeur 
of Parmcgiano in Pordenone's and Farinato's female figures. 
Ax a rule, Pordenone's historical and fancy subjects are very 
richly coloured. Bryan tells us that Licinto assumed the 
name of ' Regillio,' and there is a small medallion engrav- 
ing of him, which is inscribed ' Jean Antoine Regillo.' 

LIEVENS, Jan. Born at Leyden in 1607 : died about 1663. 

Pupil of George Van Schooten and of Peter Lastman. 

Dutch School. 

Sale in 1801. 
Head of an Old Man £10 10 



Countess of Holdemess. 
A Man's Portrait 



1802. 



9 9 



Sir 8imon Clarke, Bart., and George Hibbert, Esq. 
Portrait of an Old Man 4tf 4 



— Bryan, Esq. 
A Female Miser 



180k 



Lievens is remembered as a favourite portrait-painter as 
well as for his historical pictures. He painted many excel- 
lent portraits and many fine intelligent heads, chiefly of old 
men ; some of the latter, however, would be much finer if 
they had been painted with a greater body of colour, more 
impasto as it were. He occasionally painted semi-grotesque 
heads, and it may be remarked of bis portraits and fancy 
heads generally that they partake less of the feeling of Rem- 
brandt than his historical pictures. Lievens's historical 
works have so much of Rembrandt's feeling in them that 
many people are in the habit of speaking of Lievens as one 
of Rembrandt's School, but it appears from his biography 
that be was merely a fellow student with Rembrandt under 
Lastman. Still it is not improbable that a man of Lievens's 
taste was not slow in perceiving that his brother student 
was a far greater painter than their master, and therefore 
wisely sought his advice and endeavoured to tmuiate hiin in 
his wonderful piotures of light and shade. Some of Lieveus's 
pictures are so good that many will not allow them to be 

fiven to any other hand than that of Rembrandt. In 
aevens's chiaroscuro paintings, and in his pictures of sun- 
rays striking into darkened rooms, we generally notice a 
singular coolness preserved in certain parts, as though he 
aimed at giving greater brightness to the subject by leaving 
some of the faces and robes so cool and bluish. Then in 
other examples he preferred introducing a greater number 
of bright colours in the dresses than Rembrandt did. His 
small heads are remarkably well painted, yet they do not 
possess the vigorous touching or pencilling of Rembrandt ; 
we may describe them as neatly finished—finished with a 
kind or wiry touch : this wiriness is particularly observable 
in the fingers, which are curiously rounded, and the nails 
are very plainly seen. Finally, we may observe that whilst 
many of Lievens's pictures are very Rem bran dtish in effect, 
yet, after all, the models are usually very different from Rem- 
brandt's. We occasionally meet with studies which are 
painted in little more than two colours, and although gene- 
rally ascribed to Rembrandt, yet more probably they are 
by the hand of Lievens, especially if the fingers are rounded 
with the neat wiry strokes already referred to. Some of 
these studies are painted in brown and whito, and after* 
wards glazed in parts with a richer colour. 

LIGNANO. 

8ale in 1802. 
Duke of Bridgewater, &c. 
The Virgin and Child £5 15 6 

LIGOZZI, Giacomo. Born at Verona in 1543; died in 1627. 
Pupil of Paolo Veronese. Veronese School. 

Sale in 1815. 
Edward Core, Esq. 
An Historical Drawing £2 

LILLY, B. 5w Denser. 

LILY, Pbtbr. See Dbnnbb. 

LIMBORGH, Henry Van. Born at Rotterdam about the 
year 1680; died iu 1758. Pupil of Adrian Vauder Werf. 
Dutch School. 

Sale in 1811. 
Henry Hope, Esq. 
Hercules and Omphale, with Cupids . 

LIN, Hans Van. See Jan Miel. 

LINCK. 

Sale in 1808. 
Sir Richard Sullivan, Bart. 
Head of a Rabbi 

LIN DO, F. &0BANCK. 

LINDONIO (of Milan). 

Sale in 180L 
Sir William Hamilton. 

Study of Goats i in oil 

Ditto ; in chalk 

LINGELBACH, Jan. Born at Franklbrt-on-tbe-Maine in 
1625; died in 1687. Dutch School. 

Sale in 1796. 
Jacob More, Esq^ and Mont. List, 
An Encampment of an Army .... £24 8 

1801. 
An Encampment 42 



£13 2 6 



£5 5 



} £1 8 



22 1 



Italian Peasants 



11 11 



Banditti plundering a Village 



Italian Peasants Merry-making 

1802. 
Countess of Holdemess. 
An Italian Market . 



10 10 
30 9 



Horses and Figures 



55 13 
6 16 6 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Hawking 43 1 

A Turkish Seaport 166 

Q 
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1803* 
Richard Walker, Esq. 
An Encampment £32 11 

1804. 
— Bryan, Esq. 

An Encampment 74 11 

Italian Traveller* Reposing 42 

1807. 
Edtoard Coxe, Esq. 
Tiew of Ponte Mola 87 6 

1811. 
Henry II ope Esq. 
A Team of barge Horses ascending the steep 

Bank of a River 43 1 

Market Scene in the Forum at Rome . . . 100 16 

1822. 
Marquis of Bute. 
A Landscape and Figures Ill 6 

1824. 
Ralph Bernal, Esq. 
A Landscape, with Figures, Horses, Ac 61 19 

1826. 
The Battle of Lepanto 20 

1827. 
Duke of Bedford. 
A Landscape, with a mounted Cavalier and 
Lady at the Door of an Inn . . . . 47 5 

Italian Peasants Merry-making at the Door of 

an Inn 18 18 

Farriers shoeing a Horse 10 10 

1828. 
M. M. Zachary, Esq. 
Ylew of a Seaport in the Levant; from Mr. 
Bycoot's collection 267 5 

1829. 
Thomas Emmerson. Esq. 
An Italian Market, with Figures: from the 
collection of Mr. Brentano, of Amsterdam . 181 16 

1838. 
William Esdaile, Esq. 
Travelling Peasants seated on a Bank, and a 
Man with Horses 23 12 6 

1840. 
William Hastings, Esq. 
A Seaport in the Levant . . . . . • 61 8 6 

1841. 
Hon. Lady Stuart. 
Landscape, wilh a Hay-cart 176 8 

1848. 
Count ds Horny. 
The Departure for the Chase 115 10 

1850. 
Earl of Ashburnham. 
A View in Italy, with a Carriage halting at an 
Inn ; Soldiers gaming in the Foreground . 262 10 

1861. 
Charles ScarUbrick, Esq. 
A Landscape, with Figures loading a Hay-cart . 65 2 
An Italian Market, with numerous Figures . 25 4 

1862. 
W. W. Burdon, Esq. 
A View of a Town in Italy, with itinerant Mu- 
sicians 21 
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The Hay-cart 

A View in the Forum at Rome, with a Lady 
giving Alms to the Poor 82 11 

Like many of the Dutch painters of the seventeenth cen- 
tury. Liugelbach profited by a lengthened tour in Italy, and 
has left us many interesting views of Italian scenery ; but 
tome of hut best pictures are his crowded market scenes in 
the Forum, and his seaports in the Levant. They may well 
be described as crowded scenes, for Lingelbaoh was a great 
figure-painter, and, like Van Ulft, he was fond of painting 
large assemblies of figures, all busily engaged, and many or 
them gaily habited. He appears to have been partial to 
architectural compositions, and his pictures are prettily 
made up of obelisks, elegant archways, and ornamented or 
semi-classical fountains. As a rule his colouring is peculiarly 
oool and silvery, and his manner of pencilling, as exhibited in 
the figures, is firm and sharp. It would appear that he was 
held in high esteem as a figure-painter by his brother artists, 
for we find that tuo best landscape-painters of his time were 
constantly seeking his assistance to insert figures and horses 
into their pictures. He possessed in some degree the power 
of varying his style of figure-painting. Thus his small 
figures of cavaliers, peasants, banditti, Ac, which we find in 
the landscapes of Ruysdael, Wynants, and other painters, 
are often very unlike the figures which he introduced in his 
own views of Italian markets. It is but reasonable to sup- 



pose that he purposely altered his style of pencilling, with 
the view of making them harmonise-better with the pictures 
which he worked on. The figures which he inserted in 
these landsca|tt>8 are very spirited and clever, the best being 
usually about three inches high. His larger figures have 
often too much in them, and draw away our attention too 
much from the richly wooded avenues and refreshing water- 
falls. Then, again, although Liugelbach was great as a 
figure-painter, yet in landscapes requiring very small figures 
he could not put them in with that degree of spirit, or give 
them that exquisite finish, which we find in Adrian Vande 
Velde's minute figures, and he was, besides, inferior to Adrian 
Vande Velde as an animal-painter. Gobaw's subiects or 
compositions are similar to Liiigelbach's. His colouring, 
however, is too brown or too red, so that his works are not 
agreeable. Gonotar's pictures of soldiers regaling, and other 
similar subjects, are painted in a clear and silvery manner, 
and are not unlike Liugelbach's weaker works. Gonotar 
painted the hands of his figures in the neat delicate manner 
of Jan Miel. 

LINT, Hevbt Vast. Flourished about the latter part of 
the seventeenth century. 

Sale in 1802. 
A View near Tivoli £5 18 

1803. 
Richard Walker, Esq. 
An Italian Landscape 8 15 

1804. 
— Boxellis, Esq. 

A Landscape and Figures 5 10 

Ditto, the companion 4 4 

Landscape and Figures ...... 8 18 6 

Ditto, the companion 8 18 6 

1806. 
Marquis of Lansdoume. 
A Landscape and Figures 9 

1822. 
Marquis of Bute. 
A small Italian Landscape 5 5 

1838. 
A View in Italy 4 4 

1834. 
Viscountess Hampden. 
A View in Rome, with a Horse Fair • . \ boa 
Ruins near Rome ) B B u 

The Italian landscapes of this painter are much admired 
by collectors, particularly his views in the vicinity of the 
Capitol. They are superior to Occhiali's in pencilling and 
delicacy of finish, and will class with topographical pictures 
of the first class. Like Oanaletto, he appears to have had a 
method of painting of his own. Many of his views are 
painted on water-colour grounds, and he seems afterwards 
to have mixed very little oil with his pigments, so that some 
of his pictures appear to be painted in little more than 
distemper, and are easily injured by damp. Whilst the colour- 
ing of his pictures is bright, yet the aerial perspective of them 
is well preserved, and although he introduced a great many 
buildings, and indulged his taste in working up the fore- 
ground leaves and pebbles with untiring accuracy, yet he 
contrived to preserve an agreeable harmony of tints through- 
out his works. 

LINTHORST, J. Born at Amsterdam in 1755; died at 
Amsterdam in 1815. Dutch School. 

Sale in 1827. 
Fruit and Flowers £8 5 

1829. 
Flowers and Insects 8 15 

There is a freshness in this painter's fruit and flower 

Eieces which we rarely see in oil-paintings. As a coloui ist, 
e was very superior to Baptiste, and his compositions are 
also agreeable. He would sometimes introduce in the back- 
grounds of his fruit or flower pieces trees and landscape. He 
painted nuts and grapes very nicely ; and he also painted 
large flowers and large leaves very well. 

LIOTARD, John Stephen, called The Tubs. Born at 
Geneva in 1702 ; died about 1790. 

Sale in 1801. 

Two Heads in Crayons £0 16 6 

Miniatures of the late King of France and his 

Queen, Ac. 4 14 6 

Ditto of the Empress of Russia and of the late 

Queen of France 8 18 6 

An Enamel of a Shepherdess, with Cattle, after 

P. Potter aud K. du Jardin . . 10 10 

1802. 
Duke of St. Albans. 
Portraits of a Young Lady and Governess at 
Breakfast ; in crayons ; from the Earl of Bes- 
borough's collection 88 17 

1829. 
John Webb, Esq. 
A Miniature of Vander Werf, the Painter . . 18 
Ditto of John, Earl Powlett 10 6 
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Several of this artist's miniatures were exhibited at the 
Loan Collection of Miniatures at South Kensington in 1866. 

LIPPI, Fra Filippo. See Tommaso Guidi. 

LIPPI, Filippino. See Tommaso Guidi. 

LIS (or LYS), Jan Vandbr. Born at Breda in 1600: died 
in 1667. Pupil of Cornelius Poeleinburg. Dutch School. 

Sale in 1801. 
— 8lade Esq. 

Nymphs and Satyrs £16 

Landscape, with Ruins 110 

Nymphs Reposing 1 16 

1803. 
Count de Ilagen. 

Landscape, with bacchanalian Figures . . 3 

1823. 
Rev. Edward Balme. 
A Conversation 9 

L1VERSEEGE, Hbnby. Born at Manchester in 1803; died 
in 1832. English School. 

Sale in 1863. 
Elhanan Bicknell, Esq. 
The Present £19 19 

This artist, like Stuart Newton, Leslie, and Clint, was 
very successful in painting dramatic works and illustra- 
tions of favourite stories. His scenes are capitally repre- 
sented, and he was fond of introducing humour or fun in his 
pictures. Some of Liverseege's and Egg's works are a little 
alike. Considering the period of his painting, we may speak 
of Liverseege as one of the great moderuiaers of English 
painting, in regard to style and the free use of brilliant 
colours. 

LIZARS. 

8ale in 1818. 
The Politician. Bought in at . . . £5 

LOCATELLI. &« Lucatblli. 

LOGGAN, David. &0DOB8ON. 

LOIR, Nicholas. See N. Poussnr. 

LOMAZZO, Giovanni Paolo. Born at Milan in 1638. 
Pupil of Giovanui Battista del la Cerva. Milanese School. 

Sale in 1828. 
M. M. Zachary, Esq. 
St. John ; a study £21 

LOMBARD, Lambert. See Andrea Vaswucchi. 

LOMI, Orazio. called Gbntilbschi. Born at Pisa in 1663; 
died in London in 1647. Pupil of Aurelio Lomi. Tuscan 
School. 

Sale in 1838. 
M. M. Zachary, Esq. 
Head of a Youth £14 

The portraits and historical pictures of this master were 
much commended during his lifetime, and there can be no 
doubt but that many of bis works possess considerable 
merit. Oh the other hand, there are pictures by him which 
are attractive because they are brilliant and effective; yet if 
we admit that they are curiously and carefully pencilled, we 
cannot avoid feeling that they are deficient in regard to the 
higher principles of art, and wanting in that display of taste 
without which painting can never be made enjoyable. Gen- 
tileschi's manner of pencilling may be compared to Bene- 
detto Gennari's ; he gave a smoothness of surface to the 
colour, and his tints are often carefully blended. 

LONDONIO, Francesco. See Zuccarelli. 

LONSDALE, James. See Sib Thomas Lawrence. 

LOO, Charles- Andre Van. Bom at Nice in 1706 ; died in 
Paris in 1766. Pupil of Jean Baptiste Van Loo. 

Sale in 1803. 
Danae £4 16 

1827. 

Three Views near Rome 12 12 

Ditto 990 

1829. 
Lord Oaoydir. 
A Female leaning over a Balcony, and a Man 
behind in a Masquerade Dress . . . . 48 6 

1830. 
A Pair of small Landscapes 6 16 

1833. 
A Portrait of Madame Pompadour ... 660 

1837. 
A Concert of three Figures 6 12 6 

1839. 
A Lady playing the Guitar 8 6 

William Hellish, Esq. 
The Continence of Scipio , 16 16 



1863. 
Cupid, as Mars, addressing au Army of Cupids . £31 10 

In the catalogue of the Louvre this painter's name appears 
under the letter ' L,' yet his own signature is Van loo, and 
his brother Jean Baptiste Vanloo signed his name in the 
same way. There were three other painters of the same 
name, and in catalogues they not unfrequently get con- 
founded together. Thus the small landscapes entered in 
the above notes are most likely by Peter Van Loo, and the 
portrait of Madame Pompadour by Jean Baptiste Vanloo : 
the other members of the family were Louis Vanloo 
and Louis Michel Vanloo. Charles Vanloo was happy in a 
variety of subjects. We have by him some elaborately 
finished religious pictures, a great many classical and myth- 
ological works, and a few portraits. His groups of children 
and cupids, which are composed and coloured a little in the 
manner of Boucher, are remarkably pretty; the skies of 
these pictures are singularly bright and pearly, and he 
used a great deal of vermilion in the flesh tints. Jean Bap- 
tiste Vanloo, whilst known as a painter of fancy subjects, yet 
appears to have been the best portrait-painter of the family. 
Although his style of painting is not much appreciated at 
the present day— at least not in England— still we must 
allow that technically he was a painter of considerable 
merit— a painstaking artist — one who considered it his duty 
never to finish any part of a portrait in a slovenly manner. 
He seems also to have painted with the view that his pic- 
tures should wear well, and they are almost as solidly 
painted as the portraits of Pompeo Battoni. Whilst many 
of them are agreeable and effective pictures, others would 
be far better if the flesh tints were not so purple and red. 
John Giles Echardt was one»of Jean Baptiste's Vanloo's 
pupils. His portraits are not fine, but they are very neatly 
ana carefully finished ; he painted the eyes well. 

LOOTENS (LOTEN, or LOTENS), John. Born in Hol- 
land ; died in London about 1680. 

8ale in 1801. 
— Slade, Esq. 
A Landscape £13 

1803. 
Robert Stade, Esq. 
Mercury and Argus 2 10 

A Landscape 1 16 

Richard Walker, Esq. 
A Landscape and Figures 8 10 

A Landscape and Figures 2 

A Woody Scene 2 2 

1821. 
Marchioness of Thomond. 
Alpine Scenery, with Figures crossing a Bridge 

over a Ravine 22 1 

A Woody Scene, with Figures passing over a 
Bridge 36 14 

1827. 
A Woody Pass, with distant View of a City 3 3 

. 1829. 
Earl of Liverpool. 
View at the Eu trance to a Town . . . 6 10 

The compositions of this painter are pleasing, and he 
seems to have worked with the view of emulating Ruysdael 
and Waterloo. There is even a boldness about some of his 
landscapes, and the richly worked up foliage is far from 
being unpleasant to the eye. At the same time we must 
acknowledge that there is often a want of force in the fore- 
grounds of his pictures, as well as in the figures. He was 
most successful In his views of sunny lanes. 

LORME (or DE L'ORME), A. de. Flourished during the 
latter part of the seventeenth century. Dutch School. 

Sale in 1839. 
Sir Henry Oxenden, Bart. 
Interior of a Flemish Cathedral, with Figures . £16 6 6 

This artist was a famous painter of interiors of churches 
snd cathedrals. His works are rare, and those who are 
acquainted with them may feel that there is too great a 
sameness in the colouring and general effect of them ; but 
all who know them must allow that at least some of his pic- 
tures are very fine. His colouring is altogether different 
from the colouring of Neefs and 8 teen wye k. De Lorme was 
partial to warm tints, and introduced a great deal of yellow 
and brown in the walls and pillars of his churches. He bad 
an excellent eye for perspective, which may be seen, not 
merely in the general management of the roofs and wall-lines, 
but more particularly in the excellent painting of the costly 
marble floors. Lastly, De Lorme was a great studier of ' light 
and shade.' Some of his works exhibit admirable effects of 
this kind, vet much of the illusion is produced by means of 
torches. As a figure-painter he does not appear to have been 
particularly successful, and his best pictures are ornamented 
with figures by other painters. 

LORRAINE. Set Claude Gblleb. 



LOT 
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. £31 10 

Born at Venice about 1480; died at 
Pupil of Giovanni Bellini. Venetian 



LOTI (or LOTH), Giovanni Caklo. Born at Munich in 
1632 ; died in 1698. Pupil of Michael Angelo di Caravaggio 
and of Cavaliere Pietro Liberi. Roman School. 

Sale in 1805. 
St. Jerome 

LOTTO, Lorknzo. 
Loreto about 1558. 
School. 

Sale in 1824. 
William Clay, Esq. 
The Holy Family, with St. Catharine; after 
Palm a Vecchio £23 2 

This painter finished his works highly and delicately, yet 
his touch is rather ' woolly ' than ' decided.' He adhered to 
the Venetian type, but his cool face-shadows remind us of 
Bnroccio. He would sometimes represent the busts of two 
or three figures in one picture against a dark background, 
which recalls the Bellini style of portraiture. 

LOUTH ERBOURG, Philip Jambs db, R.A. Born at 
Strasburg in 1740; died in London in 1812. Pupil of 
Tiechbeeu, of Van loo, and of Casanova. English School. 

Sale in 1802. 
William Beckford, Esq., o/Fonthill. 

A View of Conway Castle 

A View of Grassimere Mill, in Wales . 

A Cottage in a Wood 

A View in Wales, rocky Scenery .... 

A Storm and Shipwreck, with Banditti and 

other Figures 

The Fall of the Rhine at Sunset, with Figures . 
Ditto, by Moonlight 



£46 
89 
46 
53 



4 
18 

4 
11 










84 



51 
52 



9 
10 








1803. 



8 8 
34 13 



A Sea Piece ; a Storm 

1809. 
A View in the South of France 

1813. 
A View in Otaheite ; after a sketch by Webber. 
Bought in at 10 10 

1819. 
Mathew Mitchell, Esq. 
Halt of a Waggon at a Public-house 
A Groom watering Horses 



1823. 



5 

17 17 



20 9 6 
16 16 



David Qarrick, Esq. 

Interior of a Coffee-room; a drawing in bistro . 4 12 

Two Drawings in Bistre, of Peasants and Cattle 3 15 

Pastoral Figures 30 9 

Ditto 47 15 6 

A Shepherd and his Child, with a Group of Cows 

in a Landscape 104 19 

1825. 
A View of High gate Hill, a Si age-coach on the 
Road 15 15 

1826. 
J. W. Steers, Esq. 
A View of a Ruined Castle, with a Cascade and 
Mountainous Scenery 105 

1827. 
Lord de Tabley. 
An Avalanche .278 








Dutch Fisherman on a Sea-shore .... 

1833. 
Peasants Reposing 11 11 

1837. 
Sir Francis Freeling, Bart. 

Cows Watering 15 4 6 

A Cart, with Figures, on a Road . . . . 10 5 

1840. 
William Hastings, Esq. 
A Landscape, with Cattle and Figures . . . 21 10 6 

1848. 
Sir Thomas Baring, Bart. 
The Fire of London, with Groups of Figures 
assembled under the Arch of a Bridge . . 210 

1863. 
John AUnutt, Esq. 
Satan apostrophising the Sun ; in bistre . . 10 
A Landscape, with a Male and Female Peasant 

driving Cattle and Sheep on a Road . . . 84 13 
A Landscape, with a Trooper on a White Horse, 
in conversation with a Girl, who is offering 
Fruit 27 6 

The war-subjects of this painter are of considerable his- 
torical interest, independent of their artistic merit. In his 
battle pieces, in which he has introduced a great deal of fire 
and smoke, it will be seen that the effects of the same do not 
harmonise so well with his favourite bright green foliage as 
they would with cooler tints; at least, the contrasts are not so 



well exhibited. His naval pictures please ns because there is 
so much industry shown in the workinir of the details. A few 
of his landscapes are of an enormous size, and, as large land- 
scapes are not usually cared for, we almost regret to find so 
much valuable labour and ' quality' bestowed on them. De 
Loutherbourg's rocky scenes are coloured a little in the 
manner of Arnald ; whilst the bright draperies of the figures 
and the brightly coloured, highly finished foregrounds re- 
mind us more of Vernet. Arnald cared less for brilliant 
effects of 'light and shade,' but De Loutherbonrg was 
always studying sky effects, sunshine after a storm, and 
similar effects. De Loutherbourg's landscapes are not all 
alike. Some of his small pastoral scenes are very different 
in modus from his stormy and semi-decorative landscapes. 
The cattle are prettily painted in these cabinet example's, 
and the landscape backgrounds are very masterly. His 
morning scenes painted with cool colours are often very 
agreeable, and the figures and horses are put in with sin- 
gular neatness and precision ; they remind us of Ibbetson's 
figures and horses. We can only discover a very slight 
analogy between the works of Casanova and De Louther- 
bourg. 

LOVING, Ed. See Dennkr. 

LUCATELLI (or LOCATELLI), Audrea. Flourished in 
the latter part of the seventeenth century. Roman 
School. 

Sale in 1801. 
Earl of Besborough. 
An Italian Farmyard £5 5 



A View in Italy 



7 



A Landscape, with Figures 35 4 

1802. 
W. Beckford, Esq., of Font hill. 
An Italian Landscape, with Figures . 



Richard Walker, Esq. 
A Landscape, with Figures 

Charles Lambert, Esq. 
A Landscape and Figures 
The companion 



1803. 



1812. 



1825. 
A Landscape ; River Scene, with Boatmen . 

1829. 
Samuel Tansley, Esq. 
An upright Landscape, with Figures reposing 
near a Stream 



10 10 



27 6 



21 10 6 
19 8 6 

8 10 



8 8 



Lord Owydir. 
A View of Tivoli, with Figures 
A River S.ene, with Figures . 



Earl of Liverpool. 
A Pair of Landscapes 

1830. 
Italian Peasants Sheep-shearing .... 
Village Repasts ; a pair 

1856. 
Samuel Rogers, Esq. 
An Italian Landscape 

1863. 
An Italian Landscape, with Ruins, and Figures 
Angling 

1864. 
Right Hon. Lord Lyndhurst. 
A woody Landscape, with Buildings and Fi- 
gures 



7 7 
16 16 






12 12 





16 5 
14 3 


6 


4 14 


6 


25 4 






4 4 



The river views and coast scenes of this painter are pleas- 
ing pictures of their class. His pictures of rocky scenery, 
covered with wild and broken trees, are like very pale, half 
washed out Sal vat or Rosas. We occasionally meet with 
land-storms by this painter; on some of them he bestowed 
great pains, and coloured them well, so that they remind us 
of Tempesta's storm scenes. It may be further remarked 
of this painter, that although ho could manage still- river 
water very fairly, yet in painting the sea, or in painting 
running water, he was generally unsuccessful. His small 
pictures are occasionally highly and delicately finished, the 
foliage being much finer or neater than we see it in the 
cabinet works of Orizonte ; he likewise bestowed great pains 
on the tiny figures which decorate his small classical pic- 
tures. 

LUINI, Beb*abdino. Born at Luino in 1640; living in 
1530. Follower, and probably pupil, of Leonardo da VinoL 
Lombard School. 

Sale in 1805. 

A Portrait of Calvin in his Study .... £141 5 

1829. 
A Magdalen 70 
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Little is known of the works of this great muter in Eng- 
land; and the few examples we have, unless they happen 
to belong to true connoisseurs, are usually ascribed to 
Leonardo da Vinci. The Lombard type is perfectly pre- 
served in his works, and he bestowed on his pictures a 
degree of labour which is highly prized by lovers of * finish.' 
In painting, we meet with various kinds of elaborate finish, 
but the most beautiful is exhibited in the works of the 
Leonardo School ; it is not merely finer in species, but it 
assimilates to perfection with the type of the school, and 
with the designs of the different masters of it. Luini intro- 
duced a variety of bright colours in his pictures ; and he 
could paint a graceful Madonna and smiling Bambino with 
as much, if not greater feeling than any of the Leonardo 
School. The conceptions of Leonardo da Vinci were the 
foundation of his works, yet in carrying out these concep- 
tions, and in the various ornaments or the structures, Luini 
could display considerable invention and boldness. There 
is great solemnity in his subjects, a purity of taste which 
recalls the ' treatment ' of the earliest schools of Florence. 
In his religious subjects it will be seen that his female 
figures are exquisitely beautiful, and we can study them 
with the greater pleasure because he has introduced them 
in so many different positions and attitudes. Unless we 
except Rafraelle and the Caposcuola of Lombardy, we cannot 
find any one to surpass Luini in his designs of female saints ; 
they are so simple, and at the same time so grand. The 
landscape and architectural backgrounds of his pictures are 
very fine and curious, although they are inferior to some of 
the landscape backgrounds of Ceaare da Sesto. 

LUNDKNS, Gerrit (or Gerard). Flourished during the 
latter part of the seventeenth century. Dutch SohooL 

Sale in 1802. 
A Smith's Forge, with a number of Figures 

1813. 
John WiUett WiUett, Esq. 
Dutch Painters at an Inn ; from 8ir L. Schaub's 
collection 



1848. 
William Wells, Esq. 
A Village Feast, with Figures Dancing 



£8 8 



1837. 
A Fair in a Dutch Town . 

1839. 
Sir Jlenry Oxenden, Bart. 
An Interior, with a Musical Party 



£5 15 6 

21 

18 18 

8 10 



1861. 
Charles Scarisbrick, Esq. 
Interior, with a Village Surgeon operating on 
the Back of a Peasant 13 13 

Besides the painter referred to in the above notes, there 
was a P. V. Lunden, who was fond of painting Dutch merry- 
makings and similar subjects to Gerrit. The pictures of the 
latter painter have been compared to the woi ks of various 
artists ; it will be seen that there is a certain degree of 
elegance in his figures, and they are sharp)*; pencilled, like 
the figures of Lingelbach, or they may be compared to 
miniature copies of Van Harp's figures. 

LUNI, O. 

Sale in 1829. 
John Webb, Esq. 
The Meeting of Christ and Mary .... £10 10 

LUNY. to*N.PococK. 

LUTTEREL (or LUTTREL), Henry. Born in Dublin 
about the year 1650. 

Sale in 1801. 
Earl of Besborough. 
Hobbes of Malmesbury and John Locke ; heads 
in crayons £3 

LUTTERHUYS. &» C. Jawsses. 

LUZZI, Don Tilo. 

Sale in 1801. 
Sir WiUiam Hamilton. 
A Drawing in Water-colour of the Bay of 

Naples £52 10 

Ditto 107 2 

LYCINII. Flourished about the middle of the sixteenth 
century. 

Sale in 1802. 
The Virgin and Child, attended by Saints . . £6 16 6 



M 



MA AS, Dire (or Theodore). See Hughtenbt/bgh. 

MAAS,N. £00 Maes. 

MAASIS. P. 

Sale in 1813. 
A Pair of Sculptural Subjects . . . .£300 

MABUSE (or MALBEUGIUS) , Jan de. See Gossaert. 

MADON. 

Sale in 1848. 
Count de Morny. 
An Interior, with many Figures .... £115 10 

MAES, Nicholas. Born at Dort in 1632 ; died in 1693. 
Pupil of Rembrandt. Dutch School. 

Sale in 1823. 
Portrait of the Prince of Orange .... £2810 6 

1824. 
Ralph Bernal. Esq. 

Portrait of an Old Woman 44 2 

78 10 

63 

. . 84 



Interior; a Girl rocking a Cradle . 
Interior; a Female paring Apples, Ac 
Interior of a Kitchen 



1826. 
Admiral Lord Radstock. 
Portrait or a Lady, with a Book and Spectacles 

in her Hand 33 12 

A Man asleep in a Chair, and a Woman picking 
his Pocket Ill 6 

1828. 
M. M. Zachary, Esq. 
Interior of an Apartment, with a Woman paring 
Apples ; from Mr. Berual's collection . . 146 

1830. 
R. Westall, Esq- B.A. 
Portrait of an Old Lady 26 5 

1833. 
A Dutch Kitchen, with a Servant at a Pump . 136 10 

1848. 
WiUiam Wells. Esq. 
A Dutch Town, with a Boy asking Alms of a 
Lady 50950 

1858. 
Colonel Hugh BaUlie. 
Portrait or a Gentleman in a Black Dress and 
White Lace Collar II 



1861. 
Charles Scarisbrick, Esq. 
A Woman in a Red Petticoat watching a Child 
in a Cradle, an Old Woman looking out of the 
Window £23 2 

1864. 
Portrait of the Artist in a Black Dress and Lace 
Collar 81 10 

This master is known as a painter of cabinet interiors, 
and likewise of life-sized portraits ; in both examples his 
works may be described as very decisive and characteristic, 
and thus they are comparatively easily recognised in gal- 
leries. Now it Is curious to observe that the cabinet interiors 
and the portraits of this painter are so very different from 
each other in style or modus that it is exceedingly difficult 
to believe that they are by the same hand. The writer is 
unable to give any information on this question, further 
than to state that for many years they have been regarded 
as the works of one painter, and by the monograms it 
would appear that in both cases they were painted by an 
artist of the name of Nicholas Maes; only out of the nume- 
rous family of that name there may have l>een two painters 
of the name of Nicholas. The pictures which Maes painted 
whilst studying in the School of Rembrandt are great 
favourites, and some of them are of considerable value. 
His works of this class exhibit a careful and successful 
study of * light and shade; ' the effects, however, are often 
introduced with more of the feeling of Do Hooge than of 
Rembrandt. His interiors are admirable examples of per- 
spective, and he was fond of showing the rays of the sun 
playing on the walls or on the carpet. His cabinet pictures 
are brilliantly coloured ; the figures are in bright dresses, 
appearing as though the sun were shining on them, and the 
flesh tints are also warm and sparkling in colour. Like 
Rembrandt, he cared little about selecting pretty or elegant 
models; and really the ' quality* of his works and his fine 
colouring make us almost indifferent respecting the plain- 
ness of his models. The pictures by him which most re- 
semble his master's are painted with fewer gay colours, the 
backgrounds are very dark, and the flesh tints marvellously 
bright and sunny ; it would appear that some of these ex- 
amples are early works, as there is a great want of firmness 
in the pencilling or parts, the bands being expressed with 
thin and ragged touches. The pictures of the class just 
alluded to bear some analogy to his sketches, which are very 
charming in general effect, whilst there is great roughness 
or indecision shown in the pencilling. The portraits which 
are attributed to this painter are brilliant and effective 
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works : many of them class very well with fancy pictures, 
as the landscape backgrounds are highly finished, whilst in 
the foreground we may ex poet to find animals and large 
▼ases, or garden objects, which aid in giving a fancy cha- 
racter to his portraits. He introduced n great deal of warm 
colour in the skies, and for the draperies was partial to 
crimson lakes and light golden browns. He was happy in 
giving a sparkling vivacity to his portraits, and particularly 
to his heads of children, but he sometimes got too much 
lake into the flesh tints. We are told that John Vollevens 
studied under Nicholas Maes ; but there does not appear to 
be any analogy in their portraits. Vollevens's portraits are 
carefully painted, and the flesh shadows are cool and grey. 
He knew now to draw, and could bestow considerable pains 
on the hands or his portraits. 

MAGANZA, Alessandro. Bom at Vicenza in 1556; died 
about 1630. Pupil of his father, Giovanni Batthta Maganza, 
and of Giovanni Antonio Fasolo. Venetian School. 

Sale in 1822. 
Marquis of Bute. 
The Wise Men's Offering £2 15 

MA1RR, Franqois Le, called Por/SBIN Le Maire. Born 
at Maison-Rouge, near Pontainehleau, in 1620 ; died in 1688. 
Pupil of Nicole Poussin. French School. 

Sale in 1802. 
A Landscape with Ruins £3 

1806. 
Marquis of Lansdowne. 
The Destruction of Troy, with the introduction 
of the Wooden Horse, and Meeting of jEneas 

with Anchisea 2 2 

Historical, with Buildings and a Sepulchral 
Monument 5 15 6 

MALO, Vi ir cent. See Stab vests. 

MALTESE. See M. Angelo, called II Campidoolio. 

MANDER, Karel Van. Born at Meulebeke, near Courtray, 
in 1548 ; died at Amsterdam in 1606. Pupil of Lucas de 
Heere and of Peter Vlerick. Dutch School. 

Sale in 1811. 
Henry Hope, Esq. 
Faith ; an Allegory £5 15 6 

The reader will find an interesting account of this painter 
in the dictionaries, under the name Charles Vanmander. 
His manner of painting fancy subjects is severe, and his 
taste for classical art is unmistakably exhibited in his com- 
positions, particularly in the backgrounds of his pictures. 

MANFREDI, Bartolomeo. Born at Mantua in 1574; died 
about 1617. Pupil of Cristoforo Roucalli. Roman 
School. 

' Sale in 1842. 

The Unjust Steward £6 16 

The Troubadours 5 

MANGLARD, Adrian. Born at Lyons in 1696; died in 
Rome in 1760. French School. 

Sale in 1804. 
— Boxellis, Esq. 

An Italian Sea Piece £8 

Ditto 7 12 

Ditto 390 

Ditto 7 12 

1864. 
Bight Hon. Lord Lyndhurst. 
The Deluge 7 7 

1867. 
Sir F. Adair Roe. Bart. 
A grand Seaport on the Bay of Naples . 88 17 

The seaports and other works of this painter are boldly 
painted, and in composition are not unlike Claude's. He 
introduced a great deal of red in the dresses of his figures. 

MANNOZZI, Giovanni, called Giovanni da 8an Gio- 
vanni. Born at San Giovanni, in the Florentine State, in 
1590; died in 1636. Pupil of Matteo Roselli. Tuscan 
School. 

Sale in 1801. 
Sir WiUiam Hamilton. 
Fresco Study of a Head ; for subject from Count 
Ugolino £10 10 

MANNS (or MANS), F. H. Flourished during the latter 
part of the seventeenth century. Dutch School 

Sale in 1825. 
A River Scene, with Cottages and Figures . .£440 

1826. 
A Pair : a River Scene, with Boats and Figures ; 
and a Frost Piece 16 16 

1829 
A Frost Piece ........ 4 10 

1830. 
Edward Holland, Esq. 
A Village on the Banks of a River ... 550 



1832. 
Sir George Duekett, Bart. 
Tiew of a Town on the Banks of a River 



£7 10 



MANSCKIRKE. 

Sale in 1831. 
George J. Cholmondtley , Esq. 
A Lake Scene £6 10 

MANTEGNA, Andrea. Bom near Padua in 1431 ; died in 
1506. Pupil of Francesco Squarcione. Paduan School. 

Sale in 1837. 
St. George killing the Dragon ; formerly in the 
collection of Charles I £47 5 

1856. 
Samuel Rogers, Esq. 
8t. Michael, in Armour, overcoming the Evil 
Spirit; St. A pol Ionia, in a Crimson Dress; a 
pair bought from a shrine in Padua . . . 89 5 

We are indebted to this rare master for developing a new 
style or species of painting, and the type preserved in hia 
works is very different from the types of the other early 
schools of Italy. His manner may be best studied by ex- 
amining his drawings and the well-known cartoons at 
Hampton Court of the ' Triumph of Ceesar.' A consid< ruble 
number of cabinet pictures, not only on the Continent, but 
also in England, are ascribed to him, some of them appa- 
rently on very little foundation. Amongst his pupils were 
two of his sons. The elder— viz., Francesco— finished hia 
cabinet pictures in an elaborate manner, and they visibly 
retain the severity of the early Paduan School. 

MARA1S, De& 

Sale in 1805. 

The Visit of Tarquin and his Companions to 
Lucretia £12 12 

MARATTI, Carlo. Born at Cam u ran o in 1625; died at 
Rome in 1713. Pupil of Andrea Sacchi. Roman School. 

Sale in 1763; 
Earl Waldegrave. 
The Nativity £18 2 6 

1801. 
Earl of Besborough. 
A Head of Bianchini 

1802. 
The Holy Family, with Angels .... 



The Assumption of the Virgin; a design for a 
ceiling 



9 19 6 



10 10 



6 16 6 



Lord Darnley. 
Diana Bathing 12 12 

1806. 
Marquis of Lansdoume. 
Copy of Oorreggio's ' Marriage of St. Catherine ' . 21 

1807. 
Edward Core, Esq. 
A Madonna Reading 18 7 6 

1813. 
John WiUett WUlett, Esq. 
The Triumph of Galatea; from the Orleans Col- 
lection 65 13 

1815. 
W. Comyns, Esq. 
The Holy Family, the Virgin teaching the Infant 
Christ to read 15 4 6 

1816. 
Henry Hope, Esq. 
Cupids, with Festoons of Flowers; by M. di 

Fiore 17 6 6 

A Magdalen 14 3 6 

The Holy Family 40 19 

The Virgin and Infant Christ, with Angels. . 87 3 

1821. 
Marchioness of Thomond. 
Time's Boat ; from Bishop Newton's collection . 16 16 

1826. 
Admiral Lord Radstock. 
The Holy Family, in a Garden . . . . 84 

1832. 
Earl of Mulgrave. 
Santa Clara, with Angels 28 2 

1836. 
St. George; a study after Correggio . . . 24 3 

1839 
William Mellish, Esq. 
The Holy Family 82 6 

1841. 
Marquis of Camden, K.O. 
The Holy Family 22 1 
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1861. 



The Ho] j FamUjr ; after Kaihwlle . 

Earl of AiVmrnham. 
The Virgin, with ■ Book in her Hud 
1861- 

CharUt ScarU&rick. E*j. 
The Uedonna, with her Hands 
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r . - Holy Family are well knowi. ,, 

and are especially admired for their tenderness and delicacy 
of treatment. There ia something very taking in the nnllea 
of the Infant and of the Madonna; and whilat he indulges 
In mo much tenderness of feeling, yet we feel that there Is 
nothing like weakneaa displayed In the handling of thia 
painter. Hii compositions are usually simple, yet be wan 

On eiaminin gibe pencilling of the featuret It will be found 

properly be described as a rough broken touch, the strokes 
of the pencil being Tery visible. In colour the flesh tints of 
the Madonna and Infant, or of other foreground figures, are 
very light and pure ; on the other hand, the flesh tints of 
the background figures are often unpleasantly red: be 
is way. probably, with the view of giving 

to the bodies of the Infant angels, who 
_._,.., .. ... =__■__ rjtaja3lt.il 

-emSmtons 

_ „ a. The tree* 

.nt scenery are lightly and rather gaily coloured, 
reperies he wo particularly fond of Light blue and 
inn* vi i>ale vermilion, and it will always be found that the 
raperies bang easily and gracefully on his figures. His 
.ortraits do not appear to be equal in merit. Sometimes 
" "■ ■ ■'"" which he painted annoys us. 
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derahlu merit. In some collet 
or more generally they are 

School of Canalelto, as there ..„ ..„. u,..,., -..„ .,„ .— - 
ciently acquainted with their pencilling to Identify them. 
By the hand of Mlohele Harieschi we have* aeries of etch- 
ings of the canal scenery of Venice, which are very masterly 
works, and may serve in some degree to aid the student in 
fludiug out his pictures, and In distinguishing them from the 
worka of other followi ' " 



Georat Janes Chttlrxondtlai, Jh. 

The Virgin and Child 14 14 

The works or this painter clan very well with Carlo Dold a, 
and the best worka of Qennari. There ia a great deal of 

delicacy and refinement in his single figures of saint*. Ho 
occasionally painted mythological mhjecU. 
MARIO, diFiobj. SmNczei. 

Born In England In 17*0; died in 

English School. 



HARLOW. WILLI**. 
1800. Pupil of Scott, 

Sale in 1TM. 
A coloured Drawing of Ludlow Castle . 



£1 10 



Jacob Mart, Btq., and Mi 
View in the Boy of Naples. 
Eruption of Vesuvius in 1767 
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Earl of Btttxrnntgh. 
A View of Lyons . . . 
Ditto of Westminster Bridge 

1804. 
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A View In the South of France 
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Plant! and Reptiles ; a pair . 






Jfarowuj o/ Latutluvme . 
View in Venice . . 

Bart of Ca nn/erf. 
wo Views in Venice 
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jt. Born In Venice. Died In 17*3. 

Sale in 1800. 
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A View or Folkestone Church. Kent . 

Haven Drawings in Colours 

lent, 
David Oarrici, Btq. 
I View of London Bridge, and of BlackMnra 

Jitto of Weatminiter Bridge' '.'.'.'. 

Otorgt Walton Tailor, Btq., X.P. 

l View of Loudon 

ISM. 
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L View on the Thames 
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FisroK«(ssJ ffaatpifea. 
I View of Westminster Abbey and Bridge . 
I St, Paul'a, and Blukfriars Bridge. . 

An Italian Seaport 
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of has foreign views are painted iu a dry neat l 
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A Pair of Italian Seaports, with many Figure* . S « 
HASACCJO. Bf Tommabo Gcidi. 
: MATHK1 (or MATTE1S), Paulo di. Bom at Naples 
1WH : died in IMS. Pupil o( Luca Giordano. Koapoht 

SaleinlSOi. 
The Triumph of Neptune £7 7 
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A Landscape, with Cattle and Figures . . £11 IS 

WarquU nf Rut*. 
A River ("tew, with a Mill, Ferry-boat, and Fi- 
gurca 14 u 

Wild Ducka surprised by Dogs .... tl! 
1S8L 

Charier ScnrMrirk, Bnq- 
A (iati'way and Uridine over a River, with an 
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Portrait of an Old Worn* 

William Weill, Esq. 
Portrait, or an Elderly i 

picture ■ 

The reader will find 
painter in Stanley's 
Painter*.' In ttugfui 



n and Woman, in or 



believed 

and his 



A I'llVHlilll, 



laud <iu in tin MaUyaia couaidersd a' 

IlV (iiuahiil Inn |iic In renin on elaburate man 
n Malays, la apoken of ail a very inferior paiule 



Sale in 1MT. 
I Con, Say. 



the Head of Goliath 

1826. 
mi Lord BaMock. 



iliac ri tied a Synopsis 



hbmt 



John Knight. Etq. 



■lead of Goliath, ml 



mnni by the pictures of Giorgio. 



greater depth to the face-shadows I 



Paris Bonlene, He, occaaionally pail 



MA/KOliISI, Lodotico, ■ 

It.o-ii ,it Fi-rrara fioout 

Lorctiio Costa. Ferraris 

Bal 

William YovnoOtllet 

Tbe-EeceHomoi' from tl 

The Woman taken in Adu 
brandiui Palace . 



niparatively a: 
lied Mazzoliki m Fbrkj 



Samuil Roger*. Etq. 

This master 

he aiitcenlh century, I 



nl Gallery 
ISM. 
o Doctors i from W. 



I tliere la les* of U 



121 



THE WORKS OF PAINTERS. 



MEN 



character in his pictures than in the works of moat of his con- 
temporaries of the same school. His compositions are very 
conventional, and sometimes even Gothic in effect ; but if 
his style be severe, we muMt at the same time admit that it is 
vigorous. There are solidity and firmness in his touch 
which artists admire; the heads and hands of his figures 
are wonderfully finished, and we can separate and study his 
small figure* and groups with the same pleasure that we 
examine finely finished figures in ancient missals. His flesh 
tints are very red, and the general colouring of his pictures 
is rich and powerful, but less harmonious than th«» colouring 
of Garorslo. The accessories, buildings, Ac. in his pictures, 
are finished with the same precision as the figures ; and the 
skies are clear and blue. Ercole Grandi, called Ercole da 
Ferrara, was another early master in the Ferrarese School. 
Bryan compares his style to Perugino's. He coloured his 
pictures richly, and finished them highly, but his composi- 
tions are somewhat confused, like those of Lodovico Masso- 
lini. In some of our modern dictionaries the lives of the 
two painters appear to be confounded. 

MAZZUOLI, Gibolamo Fbajtcbsco Mabia, called II 
Pabmbgiavo. Born at Parma in 1504: died at Casal 
Maggiore in 1640. Pupil of Michele and Pietro Ilario. 
Lombard School. 

Sale in 1801* 
Sir William Hamilton. 
The Madonna and Infant Christ .... £40 19 

William Young Ottley, Esq. 
A Portrait of Parmegiano; from the collection 

of the King of Naples at Capo di Monte . 682 10 6 
The Marriage of St. Catherine ; from the Borghese 

Palace 1,207 10 

1802. 
Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Virgin, Child, and St. John; from the Orleans 
Collection 147 



John Udny. Esq. 
The Holy Family; from the Orleans Gallery 

1804. 
The Virgin and Child ; from the Palano Rospi- 
gliosi 

1807. 
Edward Core, Esq. 
The Infant Saviour, standing on the Lap of the 
Virgin 

1816. 
Edward Coxe, Esq. 
Venus and Cupid; a drawing . 

1828. 
George Watson Taylor, Esq., M.P. 
The Vision of St. Jerome ; from the Church of 
San Salvator in Lamo at Borne; brought to 
England by the late Marquis of Abercorn 

1826. 
Simon sTGillivray, Esq. 
The Virgin and Child 

1820. 
Admiral Lord Radstock. 
Portrait of Himself; from the collection of Capo 

di Monte 

The Holy Family; from the collection of Capo 
di Monte 

1829. 
John Robert Udny, Esq. 
The Holy Family, with 8t. Francis; from the 
Orleans Collection 



66 8 
MOO 

136 10 
8 



George Hibbert, Esq. 
The Virgin, with an Angel, teaching the Infant 
to read ; from the Orleans Collection 

1830. 
Sir Thomas Lawrence. PJLA. 
The Nativity ; from the collection of Count Fries 

1831. 
Hon. Mr. Vernon. 
Portrait of one of the Medici, in a For Dress . 

1832. 
Sir Francis Morland, Bart. 
The Marriage of 8t. Catherine ; from the Bor- 
ghese Palace 

1836. 
The Marriage of St Catherine; from King 

Charles l.'s collection 

The Holy Family, with Saints ; from the tame 

collection 

1840. 
Sir Simon H. Clarke, Bart. 
Portrait of a Nobleman ...... 



Earl of Ashbumham. 
A Study of Boys' Heads . 



1860. 



3,302 10 
199 10 

840 
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167 10 

72 9 

112 7 

78 16 

167 10 

26 15 6 
36 16 6 

63 11 

71 8 



The world-famed pictures of this master are prodigiously 
fine. He painted with a firm and broad pencil, as though he 
emulated the vigour of Michael Angelo and Sebastiano del 
Piombo; and there are boldness and strength in his finest 
works which we rarely find in any other uiaxters but the 
two named. Some of the landscape backgrounds of this 

K inter are of very high ' quality,' the foliage appearing to 
sculptured or modelled, rather than put on with a brush. 
Dosso Doasi wan very great in the landscape backgrounds 
of his pictures, but he could not pencil with the marvellous 
power of the great painters of the Lombard School. Par- 
megiano had, further, great command over his pencil when 
drawing the extremities. If there be a few portrait* attri- 
buted to this painter on good authority which appear to us 
to be too opaque in texture and too severely pencilled, yet, 
on the other hand, we must acknowledge that most of the 
portraits and heads by this painter, like the heads of Sebas- 
tiano del Piombo and Andrea del Sarto, are grand and dig- 
nified. In richness of tone and fulness of expression Par- 
megiano's heads may be compared to Titian's; others again 
have more lake in the shadows, and the pencilling, being in 
long wavy strokes, reveals the type of the School of Parma. 

MEAK. T. 

Sale in 1803. 
Two Blood Horses £2 



MEDINA, Sib Johk db. See Kkbllbb. 

MEEB, Vavdbb (or Jaw Vbbmbbb), called Vandbb 
Mbbb of Delft. Born about 1632. Pupil of Charles 
Fabrltiu*. Dutch School. 

Sale in 1836. 
Count de Balck Poleff. 
A View in a Street at Dort .... 



£11 11 



1860. 



A Musical Party 21 

George Stanley very justly compares the small interiors 
and conversations of this painter to the works of Peter de 
Hooge. His figures of ladies and cavaliers are neatly and 
prettily finished ; and he managed effects of sunshine re- 
markably well. 

MEEB, Jab Vandbb, called Vandbb Mbbb db johos. 
Born at Haerlem in 1666: died in 1688. Pupil of his 
father and of Nicholas Berghem. Dutch School. 



Guy Head, Esq. 
Sheep, in a Landscape 



Sole in 1802. 



£6 6 



1810. 



William Hastings, Esq. 
A View on the Rhine, with Boats and Figures . 16 4 6 

Vender Meer was a capital painter of his class, but his 
works do not remind us of Berghem's. He appears to have 
followed a style of his own, and his subjects are generally 
landscapes with sheep. His sheep are exceedingly well 
painted, and are highly finished ; only his fancy often led 
him to paint dark sheep in a dark landscape, so that at a 
little distance it is difficult to know what his pictures are. 
Some, however, are painted in this way with the view of 
showing the effect of the sun setting on a dark or cloudy 
evening. He evidently thought much of the landscape part 
of his pictures, and thus would spend considerable time In 
working up the leaves and foliage of the same ; but the less 
highly finished specimens of this master are more agreeable, 
because there are greater breadth and perspective giveu to 
the landscape. 

MEEBT. Pbtbb. Born at Brussels; flourished about the 
middle of the seventeenth century. 

Sale in 1839. 
Prince Poniatowski. 
A Portrait of an Officer of Pikemen . . £22 11 6 

MEGEBA, Rosa. 

Sale in 1803. 
A Landscape and Figures £16 

MELDEB, Gbbabd. Born at Amsterdam in 16U3; died 
about 1746. Dutch School 



Sale in 1803. 



A Pair of Miniatures 

MELDUBA. 

Sale in 1802. 
A View near the Villa Borghese . 

MELENDEZ. 

Sale in 1813. 
The Assumption of the Virgin 

MELLISH. 

8ale in 1802. 
A Sea Piece, with Shipping . 

MEMMELINCK. AwHemlixg. 

MEMMI, 8IMOVB. See Giotto. 

MENARD, Bibb. &w Hogarth. 



£1 10 



£6 



£70 7 



£3 11 



MEN 
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MEXGS, \xT05rio Raffaelle. Born in Bohemia in 1728; 
died in Rome in 177V. Pupil of his father, l&hmael Mengs. 
German School. 

Sale in 1801. 
Sir William Hamilton. 
A Study or the Saviour'* Head; a drawing £10 10 

His Own Portrait 110 

1802. 
Head of a Madonna 15 15 

Head of an Old Man 78 15 

1816. 
Henry Hope, Esq. 
Head of St. John 6 16 6 

182L 
His Own Portrait when young .... 400 

1825. 
Simon ATGMlivray, Esq. 
Garden Scene, with Rinaldo and Armida . . 64 12 
An A n pel; and a Copy of one of Correggio's 
Angela 55 13 

1829. 
A small Picture of the Annunciation . . . 6 10 



John Webb, Esq. 
Miniature of Himself 
Ditto of Sir Thomas More 



2 

2 




2 








Mengs was a great enthusiast in the art, and enjoyed for 
many years considerable patronage. He was a man who 
knew how to talk and write about art, and he doubtless had 
a high opinion of his own works and of his own style of 
painting ; yet we must admit that the works which Mengs 
bestowed so much labour on are after all the emanations of 
a style which finds little favour or few admirers at the pre- 
sent day. Mcngs in his writings was sometimes very severe 
upon other artists, and by way of reward connoisseurs and 
artists are sometimes very severe upon Mengs. If we wish 
to enjoy ar(, the less we indulge in prejudice the better. By 
Mengs s paintings we arc able to judge what his feelings for 
art were, what he really aimed at, and how far he succeeded. 
He does not appear to have studied deeply the nature and 
curiosities of 'quality' and 'texture' in the mechanism of 
painting; yet without this laborious study a person's taste 
can never be fully developed — can never be so tutored as to 
feel and appreciate at once those qualities which make 
painting so great, or to be able to point out at once the 
finest passages in a picture. It would appear that Mengs, 
after all his opportunities, never fully comprehended those 
•cilts by which the highest callings or desires of art have 
been so greatly realised. Art aims at something beyond 
swert compositions and delicate workmanship. It is the 
same in painting as it is in writing. In a picture we seek 
for the pith and the gist ; we want strength and energy ; 
there must be something more than mere superficial excel- 
lence ; something that will bear looking at closely, rather than 
thai which merely pleases us when viewed from a distance. 
In other words, we want the excellence to be deep-seated, 
and to spring from the very interior of the picture. These 
are points which are not merely important, but they are ab- 
solutely essential, if a man is ambitious that his pictures 
should rank with those of the highest class. Mengs, how- 
ever, fell into that style of painting which was fashionable 
in his day. As already remarked, he found many admirers 
during his lifetime, and doubtless there are many who still 
praise his works. All who admire his style will naturally 
value his pictures, because he was a very good painter in the 
■tyle which he followed. He was likewise a careful minia- 
ture-painter, and his portraits in oil are well designed. Like 
Poinpeo Battoni, he loved to place the hands in a prominent 
position, so as to display the elegance of the drawing and 
the neatness of the finish. There is nothing very striking in 
the designing of his fancy compositions of one or two 
figures, but his larger groups or subjects containing a num- 
ber of figures are often very pleasing and elegant. At the 
tame time it may be allowed that these designs are partly 
borrowed from the compositions of earlier and greater 
artists. Mengs's colouring is light and cheerful, and his 
pencilling smooth and delicate. Richard Brompton, an 
English portrait-painter, was one of Mengs's pupils. Bromp- 
ton was a good drapery-painter; his garments, although 
carefully worked up, never appear flat, but are brilliant and 
remarkably well relieved. The heads and hands of his por- 
traits are fairly painted, but are not usually striking. 

If Mengs be spoken of as the representative of the school 
of Dresden of this period, we may likewise mention the 
famous French painter Jacques Louis David as the father 
or originator of a style of painting which, like the style of 
Mcngs, found many admirers and followers. We must all 
admit that there is a great deal of courage and invention 
displayed in his designs ; at the same time, his large works 
are too severe and academic to please every one. David's 
life-sized portraits are powerful in effect, and the draperies 
and backgrounds are worked up in the careful manner of 
Mcngs. It would appear from his fancy pictures that David 
knew the advantage of preserving the ground in his pic- 
tures, and he gave power to his figures by keeping the 



shadows thin and transparent, whilst the high lights are 
put in with much impasto. He also preferr d painting the 
accessories thinly, leaving the ground exposed in parts. In 
his fancy pictures we find nice execution rather than spirit ; 
then his drawing in such works may be favourably noticed, 
particularly in the hands and arms of his female figures. 
The flesh tints are agreeably coloured, and he was fond of 
giving warmth to them, by bringing near them some pearly 
white drapery or a cool background. Henri Fuger's name 
is associated with Mengs's ; the former painted smoothly, 
and there is a certain degree of coldness in his style, which 
is characteristic of the school. Francis Gerard was brought 
up in the school of David ; the reader will find an account 
of his works in Ottley's Supplement to Bryan's ' Dictionary 
of Painters.' As a portrait-painter, we like his heads ana 
the colouring of them; but he shows weakness in the 
finishing up or carrying out of some of his works. There 
is a certain degree of coldness, or, as some would say, hard- 
ness, in his portraits, which we associate with the teaching 
of David. 

MENUS1ER. 

Sale in 1830. 
John Henderson, Esq. 
A small oval Miniature of Bonaparte (1815) . £2 12 

MERC1ER, Philip. SmHighmorb. 

MERLEN, Yas. 

Sale in 1802. 
A Battle Piece £7 7 

METTENLEITER. 

Sale in 1802. 
A Man Reading £31 10 

ME TSU (or METZU), Gabriel. Born in Leyden in 1615 ; 
died at Amsterdam about 16ti9. Dutch School. 

Sale in 1801. 
Earl of Besborough. 
A Lady at ber Toilet £49 7 

1802. 
A Lady distributing Alms . ' . . . . 88 17 

1804. 
— Bryan, Esq. 
A Sportsman 86 15 

1807. 
Edward Core, Esq. 
An Interior, a Lady at her Toilet ; from the Earl 
of Besborough 'a collection 52 10 

1818. 
M. La Fontaine. 
A Lady playing on the Harpsichord . . . 80 9 

John WUlett WUlett, Esq. 
The Sleeping Woman ; from the collection of 
Griflfier Fagel 118 IS 

1826. 
Admiral Lord Badstock. 
Portrait of an Elderly Female . . . . 86 14 

1827. 
John Dent, Esq. 
A Trumpeter 86 15 6 

1828. 
M. M. Zachary, Esq. 
Interior of an Apartment, with Portraits of the 
Artist, his Wife, and Jan Steen . . . . 625 

1829. 
Lord Gwydir. 
An Aged Courier receiving Refreshments from 
his Daughter 68 5 

George Hibbert, Esq. 
An Interior; called the 'Corset Bleu*. . . 567 

Thomas Emmerson, Esq. 
The Tired Sportsman 78 15 

1831. 
Hon. Mr. Vernon. 
The Importunate Intruder 403 4 

1832. 
George Watson Taylor, Esq., M.P. 
A Miniature of Abbe Thonsel . . . . 5 15 6 

1833. 
Chevalier Sebastian Erard. 
Interior, with a Young Lady in a Scarlet Corset, 
attended by an Aged Female ; from the collec- 
tion of M. Corneillo Louis Reynders . . 257 5 

1836. 
Sir Charles Bagot. G.C.B. 
His Own Portrait; from the Braamcamp Col- 
lection 55 IS 

The I mportunate Intruder ; from Lord Vernon's 
collection 615 6 



18*0. 



William Hatting*. E'q. 

A Hen writing * Latter £'10 

The Lacemaker St 11 

Sir Sima* 11. Clark), Bart. 
'Lc Corset Konge ; ' fftitn the uollwtioniofR.de 
Bois-et, M. Destoucbe*. M. Wittier, end M. 
Kobit 685 10 

M„ quite/ Camden. KM. 
A llusical Party; mi unflumhed picture . . M U 

Hon. Lady Stuart. 
A L*dj it her Toilet 87 S 

ist*. 

Jermiah Barman. Esq. 

■ The Tilrtjj cm i ' »n Interior with FlFire*,»nd 

a Cat approaching • Dish of Fun . . . ITS 
1848. 

■ The Painting Lady; 1 from the collections of M. 

Hmuskirk, U.S. Van A] pea, M. Cenne, mid 

M. Soli i in me 1 pen nick MB I 

Richard Sandrrtan. F.tq. 
A Uvsuier playing at Cards with a Lady . U It 

Charles Scariibrick, Esq. 
A Lady In a Green Velvet Jacket, reading, a 

Spaniel kitiiiiK on her KS 

The subject* of thl* master are very dourly described In the 
sale notes. Hi. stylo remind! ui of Terburg *nd of Francis 
Jlirrii the elder; sometime, he painted Anuria standing it 
open wiudnwe. which in tr -atmeut remind u> very much of 
Mieria. The pictures of M.-loi. fir.: highly Mid delicately 
finished, but they in nol to minutely finished h the painl- 

aary flnijh. and always' succeeded in display lim a delicious 
breadth of touch in h« works. Hewaia due colouritt. and 

satin hewu equal to Terburg. and to other Dutch artiati 
of that period, who enjoyed a reputation for their di aperies. 
In the Hope Collection (.hum is n picture by Hetau repre- 
senting a inali portrait of a student in I dark dress; the 
background of tliin uirturo in niimufrirly light, much lighter 
than the background! of audi pictures are usually paiuted; 
the effect, however, in very striking mid fine. It may further 
be noticed that the fle.li tinU of JleUu'i pictun. are rich 
and warn; In colour. There li antes freedum displayed in the 
drawing of the feature, and of the haudi. whilst we notice, 
particularly in the larger examplea of thli master, a studied 
avoidance ot the manner adopted by so many of the Dutch 
painter.— via., of working up the shadows of the feature* 
and of the eitremilie.. a kind of blending of the tints 
together. Hetau. on the contrary, preferred showing the 
marki of the pencil as much aa possible. Pilkinirton lays 

aletsu-a. 

MEUI.EN, Ajthost faiscis ViiTiEB, Bom at Brussels 
In 16.U; died iu Paris in 1«M. PupU of Peter Snayers. 

Sale In 1801. 

A Battle Piece *I1 I 

1801. 
An Encampment lit S 

Wm. Bmkjbrd, too., tif AnsfaiU. 

A View in 1' lander. 10 10 

160*. 

A Skirmish 11 11 

1604. 
— Burdlit, Big. 
A Battle Piece, with the Portrait of LouiaXIT. EI a 
A Skirmish in a Village (■ S 

UK 

Sir Q orgr Ynagi, Bart. 
An Equestrian Portrait 18 6 6 

IF. Conens, Eta. 
Louis XIV. and hi. Army on a March. M 8 

Loui. XIV. at the Siege, or Valenciennes, and 
Soldier* oriiigiiwuj a Deserter . . . 17 S ■ 

1837. 
A Battle Piece, with Portrait of Louis XIT. and 

Attendants in the Foreground . . 11 

An Equestrian Portrait of Louis XIV. . . 7 17 fl 
An Kiurwetutflt, with Portrait, of Louis I IV. 

A Party of Cavalry OfHcers reconnoitring . . 10 10 

An l:iiKS«tmeut of Cavalry in a Village . «3 

is:!!. 

Earl ■,/ Lirtrpol. I 

A Pair of small Battle Pieces nil S. 
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i ; from the collection 



Landscape, w 
A Battle Pleoe . 

Willis m Huttings. Etq~" 
Karl of Liverpool , 

Marquit of Camden. E.G. 
Louis XI V., attended by libj Officers, approach- 
ing the Siege of a Town So 18 

IBM. 
Earl n/AiVntrnham. 
Louis XIV., with hi. Army, before Dunkirk, ac- 
companied by hi. Brother, the Duke or Or- 
km., Prince de Coude, Turenne, and others . M IB 

Eon. Edmund Phippt. 
Small Landscape, with Louii XIV. and Ma Staff 12 11 
Vander Meulen was a very original painter, and It li not 
easy to trace In hi. works the influence of his master, Peter 
Snayers; In [act. he was altogether more of the Frenchman 
than Peter Snayers. The high society which be enjoyed in 



« for the u 



It gradually awakened 

- .- - -.. , otthat period; and, by 

way of comparison, it will be found that the picture* which 
Vander Meulen painted In Brussels, particularly those which 
have the backgrounds painted by Artois. have much leas of 
this French character about them. Some of the former— 
vit, those painted in Brussels— have rather a Kubencsque 
effect. The examples of this master which are best known 
are the piclure* which he painted of the military ncliieve- 
menu of Louis XIV. These are singularly g.-- " " - 

duced the most brilliant coloun 
ultramarine of the brightest In 



at merit, lie I 






slid gravelly, r 
■ ikies are very blue, but 



is Bell preserved, and the brijf Illness uf 

isl, being painted with the view of balancing 

»iyl.- of pain ting. Weoccaaionslly 

mcel will) pictures by Vander Meulen which do not eilut.it 



illy rtui 



assortment of colours ; yet they are very 
HI effective, and we like them ail the more 
M ■*. much vermilion In them. Vsnder Meulen 
id m famous borate painter, and the fertility of 
(bis line of urt may be conveniently and use- 
<l l.y examining some of the fine large pr.nte 
ill., l>. vn published from his pictures. Being accus- 
tomed to paint in miniature, he found no difficulty in 
finishing up the heads of the warrior, or huntsmen In Ins 
landscapes in a pleasing and delicate manner, and with the 
view of making many of his battle piece, and hunting scene* 
portrait picture*. Before dismusing this painter, it will ba 
well to remind the reader that Vender Meulen had some 
clever imitators, particularly Pierre Dedla Martin calhd 

Meulen. Another successful Imitator was a painter who 
used to sign bis picture. J. D. V. E XX. Tlia wurka of ihi. 
!>tt*r .uuiiu™ «re very good, but his hone, do not po»— 
freedom of Vander Meulen'e like Vim 

' ' D briluan' ■ 

in ony of 

Sale in 181S. 
Jf. La Rmfdiu. 
A Pair of small Gothic Interiors, with Figure* . MlO 
A Psirof small circular Land-cape* ■ 10 ( 

A Pair of Garden Scene* SUB 

MHYKB, JsEEMLitr, E.A, Born at Tubingen In 17*8 j died 
in England In 178.. Pupil of Zincke. English School. 
Bala In 1S2». 
John Wihb. too. 

A Miniature of Dr. Franklin « IB t 

This miniaturist was represented in the Loan Collection 
or Miniatures at South Kensington In IStB. 
MEYERS, Felii. Born at Winterthur, in SvitserUnd, In 
1063; d.ed in 171S. Pupil of John Frauoia Ermela. Ger- 

BalalnUM, 

A View on the Rhine ** 1* 8 

Ertdrrick Benjamin King, too. 
A Swiss Cottage, With Cattle and Fipirei . 11 » I 



MIC 

A picturesque Brick Buildh, 
mill. Ac, tyH. Meyer. 1J86 
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'117. His 0<ra Portrait, li 

;,.• >«li ■ Tibr. rani Musician 

54 U a Italian l'amimli Market . 

Bryan's A Dancing Dog. . . .' 

Italian Peasant* Henr-makiup 
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S hi other pimtiraof 1 1 1 - - name uf ' Mi-jit ' or ■ M»)'er".' In 
litinn to those referred lo in Bryan's Dictionary, we 

may speak or • parlraii.palntn nf I he nun* of tVlii Meyer, ty^r,/ Coxe.Eta. 

or Mayer, who iwinLnl portraits about the unit time m Hi. Own Portrait with a Guitar . 
Lawrence; he may have been a relation of Mademoiselle Cou- 
loirs' Hope, Btq. 
Fortune- teller . . . 



Ills work, are curiously finished, jet they 
ml. The figure* end animals in 
oothiy painted. As some of hi* 



John Wtbh. E*,- 
Scene from the Fable < 
the Traveller 



uiionallv work un the brick- Oeoroe Waiton Taylor, Btq., K.P. 

lilar manner and it i> nol A small l\.rtr*.t of Himself: Trom the colleci 

other painter* of the same of Baron Nagel 

ice in their huildinn the jg** 

der Hejden. Ekel* land- A Baker 1 ! Boy anted upon hii Basket . 

nuM>1 Peasant Boyt with a While Hone, near m 



Sale lb 1901. 
View or a Flemiah Coast ... 

A Landscape, with a Cowhouse and Cattle . 

A Tillage Scene, with Market Figure* and Cattle 

A Pair of Landscape*, with Market Figures. Ac 

View of a Tillage, with numerous Figures at a 



Interior 
Small 

View 



Oeoroe Walton Taylor, K»o, M 
■- Dutch Cottage, with B 
it of Himself 



Landscape, with Cattle . 

A Pair of Village Scenes . 

John Mailiand. Btq. 



vm. 



in le a 



14 1* 

as m o 

10 10 o 



■ ii-kM lii.-stvle' rciiiiiul.il u.uf J. |jni"ghel. 
. great ileal i,f tiltrmiiurine in [In: iln[inc.i 
i picture*, aud his figures aud horses are 






a Fountain . 



ACattloHarket.andaFair . 
MIEL, Jan. Bom near Antwerp 
lf*t- Pupil of Gerard Seghen 
Flemish School, 

Sale in ITS 

Jacob More, Btq., and Mont. 

Italian Peasant* Dancing and Keg 

Italian Peasant* 



A Honk distributing Bread a 



Sir WiU 

Miniature In 



Peasant baiting a White 

During his stir in Italy. Jan Hiel was known as a painter 

of rciiginui .nil historical piclunai, but in Ko«IbiiiJ hii 19 
chiefly known hy his cabinet pictures of fairs, market*, and 
sporting cavaliers, and we generally associate his works with 
those of Bain lioccio and Michael 'ngelo til Battaglia ; yet. 
injustice to Jan Miel, we must acknowledge that be wu 
the greatest painter of the three, even in bis Bambocciate 
subject*, although they are far from being always equal in 
1 qua ity/ Jan Miel took a pleasure in representing effect* 
of 'light and shade/ he managed the same with great 

perhaps, are some ruined towers and picturesque cottages 
covered win, foliage and ivy. Like Battaglia, Jan Miel was 
a good painter of horses, but it will be seen that his horses 

' are very unlike Wouwerman's; they are painted with a 
broader pencil, and he gave quite an Italian character to 

, them : the; arc broadly pencilled, there is little attempt at 

being eipressed with strong and simple stroke*. Jan Miel 
was equally ready at painting goats, asses, dogs, aud other 
animals. If not a muter of a very high class, yet there i* 
much artistic merit in many of Jan Mid s works. He had a 
, way of finishing the heads and hand* of bis little figures 
very highly, and yet without loading them with. colour in 

' scape figure.. Whilst most of Eta cabinet pictures remind 

us of Bamboccio and or Michael Angelo di Battaglia, at tha 

1 same time there are some which are more analogous to the 

his picture* of this class there is a greater variety of tints, 

i the garments or the figures being sometimes painted with 

ultramarine and vermilion. Referring again to the figure* 



8 la ■ of beggars, gipsies, and banditti. Battaglla's la 
very prettily composed : his ruined castle* and 

Snt m with a great deal of taste. Battaglia e 
uportence to his figure* as Jau Miel did, wht 
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the fighting horsemen in his battle pieces, or merely picnic 
parties, or Raits of cavaliers. He introduced a great deal of 
yellow in the horizons of his pictures, against which he would 
place his dark figures in relief. Hans Van Lin in referred to 
by Stanley as a painter of battles and hunting pieces ; he 
also painted interiors, with troopers regaling, in the Jan 
Miel style. His subjects are ' unequal in execution ; we 
notice this particularly in the heads ; he bestowed, however, 
great care on the drawing of the hands. He succeeded in 
casting over his pictures an agreeable warmth or brilliancy, 
and the accessories are finished in the pleasing manner of 
Teniers and Byckaerts. 

M1ERIS, Francis (the Elder). Born at Leyden in 1635; 
died in 1681. Pupil of Gerard Dow. Dutch School. 

Sale in 1801. 
Earl of Besborough. 
A Magdaleu in a Desert £34 13 

1802. 
Sir Simon Clarke, Bart., and George Hibberi, Esq. 
A Conversation ; from the Orleans Collection . 162 5 

1806. 
Sir George Yonge, Bart. 
Cat and Boys 841 5 

1807. 
Edward Core, Esq. 
Portrait of a Cavalier; from the collection of 

M. Lis, of Brussels 81 10 

The companion ; a Female in Dark Drapery . 31 10 

1800 
A Bacchanalian Subject . . ' . . . 70 8 

1816. 
Henry Hope, Eta. 
A Boy blowing Bubbles 34 13 

1821. 
John Webb, Esq. 
A Lady taking Refreshment, and a Cavalier 
attending her 42 

1823. 
David Garrick, Esq. 
A Gentleman playing on a Guitar, and a Lady 
singing 70 16 

1824. 
Ralph Bernal, Esq. 
A Lady at her Harpsichord US 10 

1833. 
An Historical Subject 178 10 

1836. 
Sir Charles Bagot, G.C.B. 
Portrait of a Gentleman ; from the collection of 
M. Bothaan, of Amsterdam . . . . 70 7 

1848. 
Count de Morny. 
Interior, with Portraits of the Painter and his 
Family 388 10 

William Welle, Esq. 
A Traveller seated on a Bank . . . 403 10 



Richard Sanderson, Esq. 
A Boy at a Window blowing Bubbles, and a 
Female behind him; from the Calonne Col- 
lection 



86 2 



The finest works of this master are very valuable. Like 
the pictures of William Mieris, they are highly finished ; yet 
his touch is always free and rich ; his pencilling never 
appears cramped or laboured in any way: thus he is 
esteemed by all as the head or great painter of the family. 
It will be seen by the sale notes that he painted portraits, 
and many of his fancy pictures are miniature portraits 
treated as such. His single figure's of Dutch women, and his 
conversations of two or more figures, are frequently seen 
through an arched casement or window. Unlike William 
Mieris, he rarely cared to carry the eye from the beautiful 
painting of the figures, by working up or covering the base 
of the casement with highly finished bas-reliefr, represent- 
ing amorini, Ac. That kind of thing may be looked for in 
William Mieris's curiously finished pictures, but certainly 
is not wanted in the works of Francis. His female figures, 
independently of being always well painted, are often 
graceful and pretty ; he could paint a lady at her toilet with 
the delicacy and feeling or Metsu and Terberg, and was 
besides happy in varying the expressions and faces of his 
female beauties ; he was fond of painting them in head- 
dresses, and in richly coloured jackets trimmed with fur. 
In costume and general character his heads of philosophers 
and old men remind us of Gerard Dow, but not beyond this 
in any way, for Mieris's taste generally, and even his man- 
ner of pencilling and colouring, are very dissimilar to 
Gerard Dow's. His interiors display admirable specimens 
of accessory painting; we find in them a profusion of 
carved furniture, old armour, and china, and all equally 
well painted ; he was also a capital hand at painting live 
birds. Iu conclusion, we may notice the net that what 



makes Francis Mieris's works so superior to most of the 
works of the Dutch painters of his class is, the superiority 
of the figures in grace and elegance, and the pleasing, ana 
often pretty, expressions of the faces. 

MIERIS, John. Born at Leyden in 1660. Pupil of his 
father, Francis Mieris the Elder. Dutch School. 

Sale in 1803. 
Walsh Porter, Esq. 
The Departure of Hagar and Ismael . . 1 -^ n ft 
Vertumnus and Pomona j **" v v 

1831. 
G. J. Cholmondeley, Esq. 
A Woman Writing by Caudle-light • . . 10 8 6 

MIERIS, O. W. 

Sale in 1796. 
Jacob More, Esq., and Mons. Lisa, 
A Pair of small Portraits £31 10 

MIERIS, William. Born at Leyden in 1662; died at 
Leyden in 1747. Pupil of his father, Francis Mieris the 
Elder. Dutch School. 

Sale in 1802. 
Countess of Holderness. 
A Woman Suckling her Child .... £90 6 
A Fruit Shop, with an Old Woman selling 

Chestnuts to a Boy ISO 18 

Interior of a Kitchen 91 7 

A Lady, with a Child in a Cradle . . . 204 15 

The Raree Showman 210 

Lucretia 17 6 6 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Conversation 189 

Conversation with the Cat 867 10 

1804. 
— Bryan, Esq. 
A Portrait 25 4 a 

1811. 
Henry Hope, Esq. 
A Garden Scene, with David and Bathsheba 167 10 

A Family at a Repast 86 10 

1822. 
Marquis qf Bute. 
Silenus and Jsgle, in a Landscape • . • 42 

1824. 

Ralph Bernal, Esq. 

Interior of a Fruiterers Shop, with Figures . 112 7 

Interior of a Grocer's Shop, with Figures . . 117 12 

An Interior, with Figures 145 19 

1827. 
Bacchanals and Nymphs in a Woody Glade . 106 1 

John Dent, Esq. 
A Fisherman offering Fish to a Maid at an 
Arched Opening 888 10 

1836. 
Sir Charles Bagot, G.C-B. 
The Trumpeter; from the collections of the 
Grand Pensionary Schimmelpenninck,and the 
Prince de Conde 108 8 

1888. 
William Esdaile, Esq. 
Interior, with a Woman rocking a Child, and a 
Boy saying Grace at a Table ; from the Holder- 
ness Collection 87 8 

1840 
Sir Simon H. Clarke, Bart. ' 
A Man and Woman at a Window, with Crimped 
Fish and a Glass of Liquor 236 5 

1848. 
William Wells, Esq. 
A Young Woman with a Basket of Eggs on her 

Arm, accosting a Man with Rabbits . 278 

A Woman at a Window, with a Dish of Flounders, 
and a Man with a crimped Codfish . . . 210 

1864. 
Earl o/ Clare. 
The Drawing Lesson : a Lady cutting a Pencil, 

an Old Man behind her examining a Drawing 92 8 
An Old Woman and a Boy giving Bread and 
Fish to a Beggar 162 15 

Although a pupil of Francis Mieris, this painter must not 
be regarded as a servile imitator of his father. True, some 
of his subjects are similar to his father's, yet for all that he 
had a style of his own. It would appear thnt according to 
his own taste he could never finish his pictures highly 
enough ; some of them have more the appearance of enamels 
than of pictures painted in the usual way. Neither the great 
Gerard Dow, nor William Mieris's famous father, Francis, 
could excel William Mieris in the microscopic finish which 
he bestowed on apples, herrings, onions, and things of the 
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class. Of course the other parts of his pictures are 
equally well finished, and his colouring is silvery and agree- 
able. Still there is one objection in the works of William 
Mieris, and which diminishes the interest and pleasure 
which we should otherwise feel in them— viz^ a great same- 
ness in his models, and, we may add, a lack of beauty both 
in his female faces and in his children's faces. An artist of 
the name of Fuchseger painted conversations on copper; 
be gave an enamel finish to them, perhaps partly in emula- 
tion of the Mieris school ; he painted lobsters and things of 
that class very nicely. Millar finished tiis small portraits 
very highly, and a little in emulation of the Mieris school. 

M1GNAED, Pierre. Born at Troyes in 1610 ; died in Paris 
in 16US. Pupil of Boucher, painter from Bourges, and of 
Vouet. French School. 

Sale in 1763. 
Earl Waldearave. 
Oar Saviour and the Samaritan Woman . £63 

1802 
Duke of St. Albans. 
Portrait of a Lady 3 3 

Adoration of the Shepherds .....* 8 18 6 

— Nesbitt, Esq. 
The Holy Family, with St. John and a Group of 
Angels in a Landscape 52 10 

Nine Pictures of the Muses 8 8 

1819. 
Matheto Mitchell, Esq. 
A small oval Portrait of Madame de Sevigne'; 
from the collection of Mons. de Calonne . . 27 6 

1823. 
George Watson Taylor, Esq., M.P. 
Two small Portraits of Madame de Maintenon 

and Madame de Montespan . . . 28 7 

Portrait of the Grand Dauphin, Son of Louis 

XIV 990 

Ditto of the Young Dauphin 16 4 6 

Ditto of Cardinal Mazaine 26 5 

1827. 
Portrait of a Lady 3 10 

1829. 
The Virgin and Child 10 10 

1832. 
George Watson Taylor, Esq., MJP. 

Portrait of Cardinal Fleury 6 6 

Ditto of Cardinal Mazaine 16 16 

Ditto of Louis XIV 27 6 

Ditto of Madame de Maintenon . . . 66 14 

1837. 
Sir Francis Freeling, Bart. 
Portrait of Louis XIV 4 8 

1839. 
William Hellish, Esq. 
TheBiposo 105 

1848. 
Sir Robert Gordon, G.C^B. 
The Family of Louis XIV 14 3 6 

1856. 
Samuel Rogers, Esq. 
The Virgin, holding the lufant on a Sculptured 
Pedestal, St. John standing before her ; after 
Eaffaelle 22 1 

There were two Mignards. brothers— namely, Nicholas and 
Pierre ; and it is believed that the historical and mytholo- 
gical studies and pictures of the former are sometimes as- 
cribed to Pierre, the subject of the present notice. The 
works of Pierre, however, are best known. He excelled both 
in portraiture and in fancy pictures ; the latter are usually 
illustrations of the life of the Saviour, and we find consi- 
derable elegance and delicacy of feeling displayed in them. 
Mignard was also successful when he copied the religious 
subjects of the great Italian masters. There is a Guido-like 
refinement about his pictures of this class. The expressions 
of the faces are natural and good, and the drawing and 
finishing of the hands are likewise very delicate and charm- 
ing. His historical and allegorical subjects display a great 
deal of study and academic knowledge, but in order to ap- 
preciate them it is sometimes necessary to study certain 
passages by themselves as a whole or as a composition. They 
rarely please us so much as his religious subjects. In refer- 
ence to his portraits, it must be admitted that Mignard 
nobly displayed or represented that particular style of 
portrait-painting which was so fashionable, and which 
round so many admirers, in France about the time of Louis 
XIV. The style alluded to continued fashionable in France 
long after the death of Mignard, and may be studied in tho 
portraits of Largilliere and other masters. It may be re- 
marked that Mignard's portraits, and the portraits of other 
French painters of the same class, are greatly admired by 
many collectors of the present day. On tho other hand, 



some connoisseurs cannot appreciate or admire their style. 
There is great o iginality in the portraits of Mignard ; his 
style is entirely distinct from that of Vandyck, Lely, Kneller, 
or any of the numerous followers of these men. He was a 
good draughtsman, and his portraits show considerable de- 
cision of touch. He apparently found no difficulty in draw- 
ing the hand 8 and other difficult parts of his portraits. 
There is an equality of handling throughout his portraits ; 
there is something about them which leads us to infer that 
he always finished them to his own satisfaction. It may be 
noticed further that there are a brightness and force about 
his female heads which are generally admired; they come 
out, as it were, from the canvas and attract the eye when 
seen in a picture gallery. As already inferred, in order fully 
to appreciate the portraits of this painter it is necessary to 
be endowed with a taste and feeling for the particular style 
which is displayed in his works. The writer feels that his 
works would be better if the compositions were more simple 
—if the parties represented seemed less sensible that they 
were sitting for their portraits— if he had given less of that 
staring appearance to them. And, further, the writer feels 
that, without giving up the elaborate finish or laying aside 
the gorgeous draperies, because such features are character- 
istic of the style which he aimed at, Mignard might hare 
given greater force and value to his family groups and por- 
traits had he introduced a lees variety of brilliant colours; 
for when a painter finds it necessary to scatter over his pic- 
ture ultramarine, lake, purple, and perhaps half a dozen 
more bright colours, it is rarely that he is able to preserve 
the power and harmony of his work. Tourniery's portraits 
are a little like Mignard's. He made the faces of his sitters 
pretty, and introduced flowers and cheerful colours about 
his figures. 

MIGNON, Abraham. Born at Frankfort about 164ft; died 
at Wedzlar in 1679. Pupil of Jacob Murel, or Moreels. 
Dutch School. 

Sale in 1S01. 
Ea rl of Besborough. 
Peaches, and other Fruits and Flowers . . £38 17 

1802. 
A Fruit Piece ........ 8 18 6 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Fruit 2980 

1803 
A Vase with Flowers . . . 26 6 

Walsh Porter, Esq. 
Fruit, Flowers, and Insects 42 

A Vase with Flowers 22 1 

1807. 
Edward Coxe, Esq. 
A Flower Piece 21 

1819. 
A Group of Flowers, with numerous Insects, Ac. 46 4 

1821. 
John Webb, Esq. 

Ffuit 24 3 6 

Flowers 84 13 

1823. 
A Flower Piece, with Insects and Reptiles. . 21 

1861. 
Charles 8carisbrick, Esq. 
A Group of Fruit on a Marble Slab . . 23 12 6 

If it be true that during his stay in Holland Mignon be- 
came a scholar of Jan David de Heem, it may be confessed 
that that great master had a pupil worthy of him. At the 
same time we will take the opportunity of reminding the 
reader that Mignon's manner of painting fruit and flowers 
is very different from De Heem's. There is something very 
original about Mignon's style ; he finished highly and painted 
with extraordinary delicacy. At the same time his works are 
very different from the flower pieces of Huysum and Van 
Os. When he painted garlands and vases of flowers he was 
happy in avoiding an artificial or bouquet appearance. In 
fact, his compositions are always pleasing and natural, and 
look well when viewed from a little distance. He usually 
preferred dark backgrounds for his pictures, and in the 
centre of his groups of flowers he generally placed some 
large red and white roses. In his fruit pieces it will be no- 
ticed that the netted melons are particularly well painted, 
and as kind of accessories he was fond of introducing ears 
of corn, Indian wheat, insects, and sometimes birds. All of 
these are capitally painted, unless we except the birds, 
which, although well painted, hardly look sufficiently like 
live birds. Ill some of his works he introduced trunks of 
trees, which are elaborately worked up, and covered in parts 
with rich mosses. Mignon pencilled with a smooth and de- 
licate touch, yet there is nothing that is tame or laboured 
about his painting. The flower pieces of Walscapel, which 
are usually represented in vases, class v<*ry well with Mignon [s 
pictures. He finished the accessories and every part of his 
pictures carefully, and, like Mignon, he gave a certain degree 
of smoothness to his finish. 



THE WORKS OF PAINTERS. KOI 

; buildings are «ry like PDussin's, are * kind of null sheds, 
j with 'columns end arches. But occasionally Mil* Introduced 



127 

MILANESE, 



Two Views of Palermo £6 B u '.., , P 10 "™ " """"«» "' biii.hi: niwtni ciuiukt- 

i „. v^™. „r wi. i?. «s n 'illaaofaseuii-Jacobitelnie.whicbwereprobeulypicUlre 

Four Views of Naples 3 3 o( llo , 1Ma hlll |, ( . ltll ,. r „, F nines or Its& about his owi 

— ■ - -- Mile's ekiesare mull; light ud pretty.and In hk 

ooded landscapes Im UKii to introduce the lllus sky 

■ ueiweeu the trees in a v.-rv clover way. Wo ate told Unit 

Hale in ISIS, tin- painter Abraham (lenoela, during his stay in Pari.,,-.. 

W 1 very Intimate with Kile. There la a gi — --'•■' ■■■ 



Nymphi Bathing 

Duki of Bridgtwattr, ±c. 
A smell Landscape ud Flguren . 

1MB. 
A Landscape and Figurei . 
Ditto 

A Landscape with Buildlngx and Figurei . 



WaUh Porttr. %*{. 

indscape, with Architecture and 



Landscape. v.. 

Landscape and Figures . 
Ditto . 



Figurei 



A View in Italy. Bought in at 
"flirn Bope, Btq. 



A Landscape and Figures 



Mile's. Ho 
f bis figures 



MIS 

1*10 



Eilvnrd Core, Kiq. 

A rocky Landscape 

A Landscape; from the collection of GretHer 
FagBl 



introduced in Ibem a Savator Koea ki 
appear to be pastoral or homely, *l 

MILLAR,— . AwMlBErs. 
MILLER, W. 3m M. Brows and Her. W. Pmu 
MINDBRHOUT, flsNimn. Born at Antwerp In lttTi 
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1803. 
Mercury and Argus £6 5 

1804. 

— Bryan, Esq. 

Cymon and Iphigenia 7 7 

1806. 
Marquis of Lansdoume. 
An Historical Composition BOO 

1819. 
Matheto Mitchell, Esq. 
Psyche and Cupids 7 17 

1887. 
Sir Francis Fretting, Bart. 
Susannah 960 

MO LA, Pibtbo Francesco. Born at Coldra in 1609 ; died at 
Rome about 1665. Pupil of Cav. d'Arpino and of Francesco 
Albano. Bolognese School. 

Sale in 1801. 
Earl of Besborough. 
A Landscape and Figures £26 16 6 

Hon. Sir William Hamilton. 
St. Jerome, Ac 13 2 6 

1802. 
A Landscape 66 14 

Lord Darnley. 

Bacchanalian Boys 32 11 

The companion 26 5 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Marriage of St. Catherine 94 10 

Landscape and Figures 34 IS 

1803. 
Landscape and Figures 24 8 

1804. 

— Boxellis, Esq. 

A Magdalen, in a Landscape 16 16 

1807. 
Edward Coxe, Esq. 
A woody Landscape, representing in the fore- 
ground the Family of Jacob . . . . 29 8 

1813. 
John Willett Willett, Esq. 
The Holy Family in Egypt 21 

Abraham offering Isaac. Bought in at . . 78 15 

1819. 
John Knight, Esq. 
The Riposo . . . . . . . . 102 18 

1821. 
Marchioness of Thomond. 
A Magdalen and Angels, in a Landscape . • 13 2 6 

1826. 
Admiral Lord Badstock. 
An upright Landscape, with a Female in the 

foreground, about to undress for the Bath . 23 2 
Landscape, with St. Catharine, and a group of 

Cherubim 105 

Landscape, with Christ and the Woman of 
Samaria 4420 

1829. 
Lord Owydir. 
A small upright Landscape, with a Hermit at 
Devotion 10 10 

Earl of Liverpool. 
Landscape, with the Angel directing Hagar to 
the Spring. 16 16 

Thomas Emmerson, Esq. 
A Landscape, with a Magdalen attended by 
Angels 2650 

1831. 
John Maitland, Esq. 
A Magdalen, in a Desert 90 6 

George J. Cholmondeley, Esq. 
Landscape, with Figures Bathing; formerly in 
the collection of Sir J. Reynolds . . . 107 2 

1832. 
George Watson Taylor, Esq., M.P. 
A Romantic Landscape 36 15 

1839 
William Mellish, Esq. 
St. John Preaching in the Wilderness . . 39 18 

1840. 
Sir Simon H. Clarke, Bart. 
The Riposo, with St. Catherine . . . 43 1 



1860. 
Earl qfAshbumham. 
St. John in the Island of Patmos, and the Virgin 
attended by Angels, appearing to the Apostles £157 10 

1866. 
Samuel Sogers, Esq. 
The Riposo, with a Glory of Angels . . . 87 16 
The Angel appearing to Hagar and Ishmael; 
from the Earl of Carysfort's collection . . 86 2 

1868. 
Colonel Hugh Baillie. 
A Landscape, with Hagar and Ishmael. Bought 
in at 210 

1863. 
St. John in the Island of Patmos ; from the Earl 
of Ashburnham's collection . . . . 63 

John Allnutt. Esq. 
Landscape, with Diana sleeping on the Edge of 
a Lake 32 11 

1867. 
Colonel Hugh BaiUie. 
Hagar and Ishmael 178 5 

The works of this painter are deservedly esteemed as fine 
examples of the Bolognese School ; but it must not be in- 
ferred from this remark that Mola was a master who could 
vie with the Caracci. Guercino, and others, as an historical 
painter. Although he painted important religious pictures, 
and occasionally inserted large figures into the landscapes of 
Gaspar Poussin, yet his cabinet works, which are best known 
in this country, are altogether of a less ambitious character. 
Mola had an excellent eye for landscape, he quite under- 
stood the great masters of the Bolognese School in this 
respect ; his management of ' light and shade ' is admirable, 
he had such a bold way of bringing his distant rocks against 
the bright horizon ; yet the perspective of his pictures never 
appears to be injured by his powerful contrasts of dark and 
light colours. His trees are coloured with the rich dark greens 
and browns which the Caracci were so fond of, but in his 
religious compositions he introduced trees of a semi-tropical 
or eastern character. In some of his landscapes he merely 
introduced pastoral figures attending to their flocks, but 
more frequently the subjects representsome passage of Sacred 
Writ. His groups are both graceful and dignified ; and his 
female figures, especially when painted on rather a large 
scale, are remarkably fine. They are more than mere land- 
scape figures, and the heads are full of feeling and character. 

MOLA, John Baptist. Born in France about the year 
1620; died about 1661. Pupil of Simon Vouet and of 
Francesco Albano. French and Bolognese Schools. 

Sale in 1827. 
Duke of Bedford. 
A Boy with a Pigeon £36 15 

The works of this painter are not so well known in England 
as the pictures of Francesco Mola. His Bologuese landscapes 
are prettily composed, are a kind of classical landscapes, and 
are made up of lakes, mountains, and lofty trees. In some 
of his landscapes he introduced religious subjects, which are 
rather elegantly treated. At the same time it may be re- 
marked that, like many of the Bolognese painters of that 
period, he would sometimes arrange his groups in imitation 
of the designs of the great Roman and Venetian masters. 

MOLENAER (or MOLINAER), J ax. Flourished about the 
middle of the seventeenth century. Dutch School. 

Sale in 1801. 
— 8lade,Esq. 
A Frost Piece, with Figures skating . • .£180 

1802. 
Boors at Cards 110 

A Dutch Courtship 4 

Guy Head, Esq. 
A Landscape and Figures 4 4 

An Interior, with Figures dancing and regaling 3 3 

1813. 
John Willett WiUett, Esq. 
Boors Merry-making 17 17 

1815. 
An Interior, with Dutch Figures .... 600 

1816. 
Henry Hope, Esq. 
Dutch Peasants Regaling 5 

1822. 
Marquis of Bute. 
Interior, with Figures at a Repast playing and 

singing 10 10 

A Conversation • 7 17 6 

A Courtship ; Interior • . . .... 77 14 

1826. 
View of a Village during a Fair .... 2 10 
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and we may further notice that the foreground objects are 
nicely put in. 

MOMPER. 

Sale in 1802. 
Duke of St. Albans. 
A Landscape ; View in Egypt . . . .£880 

The writer is not acquainted with any biographical notice 
of this painter. Mr. T. Wright, in his interesting 'Life of 
Richard Wilson.* published in 1824. has devoted several 
pages to the consideration of this painter's style, with the 
view of proving that Richard Wilson was indebted to him, 
and that Wilson must havo studied his works attentively. 
Mr. Wright appears to have known Momper's works, and 
some of his remarks seem correctly applied, but from an 
unfortunate reference to Bryan's Dictionary and some other 
works on painting, he has attempted to describe his style 
by confounding him with Jodocus Mompert, the Fleming. 
We meet with landscapes ascribed to this painter which 
exhibit less of the Richard W r ilson feeling than many of us 
expect after reading Mr. Wright's account of him. Some of 
them arc boldly yet coarsely pencilled, aud class well with 
classical landscapes of the Marco Ricci type. 

MOMPERT, Joas (or Jodocus). Born at Antwerp in 
1580 ; died in 1638. Flemish School. 

Sale in 1801. 
A Frost Piece £5 15 6 

— Slade, Esq. 

A Snow Piece, by Mompert and Brueghel . . 12 

A Landscape, with Rocks and Figures . . 18 

A Frost Piece by Mompert and Brueghel . . 14 

Ditto 2 12 6 

1802. 
Lord Darnley. 
A Mountainous Landscape, with a Skirmish . 4 14 6 

Duke of Bridgewater, 6cc. 
Figures in a Landscape 9 19 6 

1803. 
Earl of Oodolphin. 
A Frost Piece, with Figures by Brueghel . . 15 

1812. 
Cliarles Lambert, Esq. 
A Pair of Landscapes 6 16 6 

1813. 
John Willett Willett, Esq. 
A Landscape and Figures 15 15 

1821. 
Marchioness of Thomond. 

A Landscape 7 7 

Ditto, the companion 8 

1839. 
William Mellish, Esq. 
A Mountainous Landscape 4 10 

1856. 
Samuel Rogers, Esq. 
A Bav Scene, with Roman Ruins and a Group 

of Figures 6 6 

An Italian Scene, with a ruined Roman Bridge 
across a River, Peasants with a Mule in the 
foreground ; from the Holdorness Collection . 12 

As Vandyck included this artist in his series of portraits 
of eminent painters, it seems but fair to assume that his 
works were not considered unworthy of regard by that 
great painter; anyhow, he has left us a capital portrait of 
him, and in the background has introduced a succession of 
rocky mountains, as if to show Mompert's fondness for that 
style of painting. At the present day few care about Mom- 
pert's landscapes ; he had a cold wiry touch, which often 
reminds us of old Teniers, only he could never equal old 
Teniers in painting the figures, but when the latter put in 
the figures for him his pictures are pleasing enough. As 
already remarked, Mompert was fond of painting moun- 
tainous scenery, when in the foreground he would introduce 
large masses of stone, whilst not UHfrequeutly between his 
great masses of stone a rivulet may be seen gently running ; 
in other examples the stream is more violent, and is repre- 
sented as a waterfall. It must be borne in mind that his 
Eictures are not all alike: in some examples he was not 
appy in the colour of his rocks ; he got the stone too brown 
and transparent, and there is a want of substance in the 
large octangular masses ; they have a flat appearance. Of 
course there is less interest in his pictures of this class when 
merely enlivened with his own brown-looking figures, and 
perhaps a few scraggy goats. Mompert was probably fond 
of trees and plants, as we find that in his more highly 
finished pictures he took considerable pains when working 
up some of the foreground shrubs and plants. Then, again, 
he would often represent with much truthfulness the trunks 
of large trees partially destroyed by lightning. Further, there 
are pictures by this painter which appear to be little more 
than studies of trees, and seem, in some examples, intended 
to represent a small open space or plot of grass on the top 



of some lofty mountain, whilst under the shade of the trees 
a few figures aud animals are resting. The height is repre- 
sented by showing the tops of a few trees on either side, 
whilst in the extreme distance may be seen the outlines of a 
range of hills. It may be noticed that his pictures of this 
class are very light in colour, and are more agreeable than 
those examples in which he has introduced a great deal of 
rich brown colour. Leeven's classical landscapes, with nude 
figures, bear a slight resemblance to Mompert's works. 
Leeven's landscapes are delicately finished, and he intro- 
duced a considerable quantity of red in the skies. 

MONAMV, Peter. Born at Jersey about the year 1670; 
died in Westminster in 1744*. English School. 

Sale in 1802. 
A Calm at Sea £2 15 

1838. 
M. M. Zacharv, Esq. 
A Calm, with a Man-of-war saluting, and other 
Vessels 900 

Monamy's best works are remarkably nice pictures ; they 




Mohamy excelled as a painter of ' calms ' and shore scenes, 
with fishing-boats ; in the foregrounds of the latter class he 
sometimes introduced large figures of fishermen engaged in 
carrying fish, or in attending to their nets. Monamy was 
an agreeable colourist, and many of his sea pieces are warm 
and sunny in effect. 

MONAVILLE, F. 

Sale in 1801. 
Earl of Besborough. 
The School of Athens ; after Raffaelle . . . £57 15 
Mount Parnassus; after Raffaelle . . . 42 

MONI, Louis de. Born at Breda in 1698: died at Leyden 
in 1771. Pupil of Van Kessel, Emanuel Biset, and Philip 
Vandyck. Dutch School. 

Sale in 1802. 
Count est of Holdemess. 
A Kitchen Scene £33 12 

1803. 
A Dutch Kitchen, with Figures . . . . 17 6 6 

1811. 
Henry Hope, Esq. 
A Boy at a Window, with Fish before him . . 11 11 
A Young Woman at a Window, with Fish and 
Onions . 14 14 

1841. 
Lady Stuart. 
A Girl and Boy at a Window blowing Bubbles . 16 16 

It appears from the above note that De Moni studied 
under several masters, and Stanley compares his works to 
Gerard Dow's. Perhaps on the whole they remind us more 
of Philip Vandyck 's small conversations than of the works 
of the other painters ; for, like De Moni, Philip Vandyck 
was fond of painting figures standing at casement windows. 
The works of De Moni may be described as highly and 
prettily finished. 

MONIER, Pbteb. 

Sale in 1830. 
The Birth of Bacchus £5 

MONNICKS (or MONNIX). Born at Bois-le-Duc in 1606; 
died at Bois-le-Duc in 1686. Flemish School. 

Sale in 1831. 
John Maitland, Esq. 
A Landscape, with Market Figures ; from Cap- 
tain Armstrong's collection .... £38 17 

The works of this painter possess considerable merit, 
because he was a good colourist, and besides was happy in 
giving a cheerful effect to his compositions. In the back- 
grounds of his pictures he often painted elegant arches and 
a variety of buildings and ruins, which are tastefully 
managed. The figures in his pictures are spirited, and 
remind us a little of Lingelbacn's figures; ana his market 
scenes display fine studies of fruit and vegetables, which 
look fresh and nice. There is an agreeable lightness about 
his works, and Houbraken tells us that when Monnix went 
to Rome the Pope took such a fancy to his pictures that he 
retained him in his service for thirteen years. 

MONNOYER, Jean-Baptiste, called Baptists. Born at 
Lisle in 1634 ; died at Loudon in 1699. French School. 

Sale iu 1826. 
Flowers £6 6 

1827. 
A Pair of Flower Pieces 11 15 

F. H. Standish, Esq. 
A Flower Piece 11 1 6 

1829. 
A Flower Piece . . 2 4 
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Dutch School. 
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Shepherds and Cattle, in a Landscape . £17 17 

I MORALES, called El Divino. S« Cihlo Dolci. 
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BORLAND, OlOROB. Bom In 1764: died in M04. Pupi 
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A View in the Isle of Wight £118 
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Two Peasants before the Door of in Inn 



THE WORKS OP PAINTERS. 



HOB 



Family in conversation with a Shepherd . 
A Coast Scene, with Figures and ■ But . 



W. E. Qratvickt. Esq. 
A Landscaiw, with Gipsies . 
A Stable. with Horses and Figures 



caving for Msrl 
i, with Figures 
Thia favourite artist c 



I highly flnished work! are often pictures of aheap, which are 
not oak hastily finished, but are more brilliantly coloured 
than hie pictures of tlii* clua ususlly are.' Aa already 
remarked. Ilia favourite subjects of this kind are picturesque 
little sketches of pigsties, some or which are bo hastily 

painting and hi! manner n( o'.lnunrLR are pretty generally 
1 ' quality ' of his work) were better understood, aa we should 

hand at painting a March eky. There la also a charming 
fresbnesa about his foliagei the leaves, ahruba. and blades of 



ubtless felt that the calling 

be too"eoiVdu r lni("w oue~»ho could' hreat ho freely only In 

day. had confined himself to the profitable employment of 
painting small pictures for the engravers, ouch as illustra- 
tions of Shakespeare and other works, he most likely would 

name ; yet (t is hardly likely 'that M ' " 
been so great in any other line of ar 
aubjecta. Having chosen the part w 






thing in them that would lead 
or his work. How few hia an 

all his pigsties, how little mon 
treatment of them i Similars 
yet there is great variety in 

proh.-i.Ny puitttcd by George b 

of a later period, some of Mori 
for, like the early landscapes ju 



i able to gather together 

\ .'"w "occasion's! Is meet 
apes, with lanky pastoral 

i ho forsook his father's 

wed, although decidedly 



Norland thoroughly we cannot do' better than aelect 'ids 
farmyard scenes, or endeavour to find him at the door of a 



uid the farm were hia studies, a: 
ber of pictures which ha has 
it is but fair to hi 



king men of England. 



to judge from the 

How many would be "glad'ifTney couiu only ™i» uemiiu 

left! Englishmen SM tend of tslking "about their* horses 
and their farm pets, and our great painter has done much 

is Impossible to look at s pon of line sheep, or a sty of well- 
kept pigs, without thinking of Morland and vainly wishing 
that we could draw and minor aa well a i he did. Without 
'ould hardly suppose that 
picturesque in farmhouse 
nd similar objects, which 
e in his farmyard scenes; 



are managed w 

surpassed by hi 
Morland's Guw 



f£uTfi. 



There wereseversl painters of this name, all of whom wen 
artists of distinction. Independently of hia rank as an his 

portrait- painter. Connoisseurs greatly admire the telturi 

feeling of Titian, as well as of the Veronese School. Hon 
most successful in painting senators and aged men, h 
gave so much dignity and character to them. Sometimes h 
represented his figures seated aud apparently engrossed it 
thought, and then they remind us of the works of earlie 



grounds of his portrait 
MORTIMER, J. H..A 

Sussex; died in 177 
English School. 

Xoosrf Thiitlewait 



\ r-urti 



oflleiid 



Sale in 1 BOS. 

, Eiq. 

i, the Corned [an 



the r 



y of tl 



o equally clever, although these are perhaps 
mall enslosures contsining a few donkeys, 
pictures generally represent the amuse- 
en; they are fine lively pictures of their 






rjntj of iBMawM 

in 

card Core, Eiq. 



ieoly tinii 



ectlj d, 



gipsies, and his pictures of roadsic 

Ing themselves. England is rich i 

EicturesnuB roadside taverns whicl 
y landscape-painters and other*; 
rich as she was in these picturesque cottages; every Ml 
they are rapidly disappearing, and are being replaced by 
new and uninteresting looking modern tai 
something so pretty about the old thatel 

aud pigcoii-houst ~ ..... 

a trough ; and at 



peasants refresh- 
; mmtry inns, the 



hj 



Charlii Lamhtrt, Etq. 
Drawing on the Sinning of Magna Cliarl 
Subject from English History . . 



spirited wsyi At tTiedoor'of the nm'hegenersJly represented 
a pretty rustic female giving drink to some thirsty waggoner 
dressed in s smock, Morlauil's peanuts are always such 
fine rooy-looking peasants, and sre such good specimens or 

often confined himself to one or two figures, and these 

ass and foal, but more frequently a sow with a litter of pigs. 

them, hut they are usually very slightly painted, so thst tt 
animals make the picture. Spesiing of Morlsnd's sou 
pictures of animals. It will bs well to observe that his mo 



the landscape by Join 
Earl of Carytfo 



41 Nymphs . . 
by the'lhracion Wome: 

as. 

Magna Cbaria 



A Mr. Condeli. a collector of Engliah pictur 



ing upon Morland one day, and hiding him painting 

.all from theHieada of three sheep, which were lying on the tahle, 
aud had just been procured from a neighbouring: butcher's. 



■ 8 CitmCAL AST) COMMERCIAL DICTIOTAKT OF 



#s- friiAi JTvrlaW. Wmet.nkifaliMA>rMi(i 



*'Vi« 



I a*.-,<l-*»T'a r-fitnt™ a* ■ paitjgr. In j 



4 Ia=*«e*. wis f™ 5 
1 wooer/ lagrtarap-. >it F-r- 



l™iu«t. J. »m_r.r-»il>^«rc m <iiMl«K«T<*k»i^i»- a war=t- Uirtx KnM wsb Facwra a 

Eat™ P> b«*a and 'Ah** oil pw™ He na**) to pot Cau* 

lii Uv [*afare at,i djatant K p . w .r j wah a alnnniM p™eiL l*ai 

■«^l ■ t«niU a-aj '/ >.™ain«r Hp lb* fceerrann Cvmrnt <!* Jt*r* r . 



punter in t.u&>' and w»» h<,n™*d with III* appointment A l*n<aw5ap*. with Figurea and Catlleoj Adrian 

rfl.^^lv^Ht^M;. I.me of hi. pri.al* pupib Tandeteld* 41 • • 

waa Mr Juki JV/wenij. .fleTWard. nWmW as a bcaanui Fnra his works it raid appear that Xoarbmn fcno* 

ud luluniHt. Mr. rVywerbr'a pencil minialurea, executed the manner of bit quaur. John AaarlTn. froav peeltrene* to 

In lh* huwT </ Fai-cr. an >err el-rer. Mid for a painter the dike of John Both. Lite lb* ramons Both, br affected 

of lb*l time b* ihowd a rreat deal of UK In painting for hi* subieru Dcomiin passes of lb* most romantic eha- 

nieture* ><f still I iff- GeMite MiebaH llatr waa thr father nria, ud the scenery ■> reneralri' enhretied bj tntrilm, 

of Mrs LI'/jd, ilv* fluwtr'trieeea were so much admired or uiamila wiih Ibrir eatile- Hondnni'i landscape* are 

that .be was elerted a lBewlvr of In* BjTjaJ Academy. H*r TCT j nnn ;. ud between the Im b* would inlrodrsce little 

draw inn end cabinet flower piecea painted is oil-colours bit* of bnwbt scenerr. which seem to sparkle in the nn, 

an it; pretty s they are n<* brightly coloured, but tb* Aa a role, br introduced more blue in bm aaim than Both 

flowers are arranged with a great deal of taste, and are often did, and we find a creater rarietT of tinta in the foreground 

represented id baaketa, i thrnb* and floaere. Atthoarh in choice of subjects Ihta 
—-iter greatly resembles Bib, yet tbe peoeillinr of hia 

- , ; zr >«bw« ii more analoroua to the pmcillinir of De Heusch. 

- , o Alton. Occasionally lloucberon would teare his mountain paswra, 

French and llaikn School*, arid paint woody but flat acmerj; in rompoailion hia ptluiea 

te-i* i n ]M« of tbia cla? ar? LtifrflCI lo Itu ^rand mountainooa Und- 

fenrat IFotvm Taylor Eta it J 1 atanea, but neienlielrai pmarn con«d*iabi* m*nt. Hia 

7«tnil'fL«<.iaXVI. . " - . : - - 11010.0 ^^ '■ ■.- ^^^^^ I n > Q ™ u, £> b 'p i ^™ 

HOnTABRT, Ja>- «- HOUCIX. - Jbiled in rarnwnu of bine and^othrr 

IIOICHKKON, FsilJElllf I. Bnm at KmM™ in IftKfj l,^.^ i; bail a ton aanird Isuc, and Hryau 

died in ]'/-».. 1'upilutJuhn Aaitlin. Dutch ficboul. >,.^>. ' -. inlatinr lb* Fraud mann*r of Caspar 

i . ,.„ Pouaaia. It mkl appear that, like hia father, he occaaion- 

sjif in l . »w*. allv unM bat -t of painting, aa there are laudacapea by 

** a e hi!!, aliirn. a.lr .1 palllt*d ill Italy, arc nf a 1*17 homely 

putffa chancier, and represent windiiut riyers withbridrca, 

toHoubrakt'ii ^"i^llrtM^'ihr^deriloucheroncniplojea 
71) S Adrian VandeV.ld^ toiniert fialirea inlohia pictures wbilrt 

aluucheron uauall; employed Verkolie and UeWit to paint 



A Col'jund Uminit ; a 


Undacape . . . 


A View 
K Hum. 






BteUbrd, En 

Landacape 


qfFvtthUL 












im. 


A fauidacapu, with Fjpn 


reaby Lingelblcb . 


Utid*- 
from 


aril C»w. /?«/ 
r . Willi l>i»-r 
■ici-ullwtlulltif 


IBOT. 

. Adrian Vande VelJcj 
Miaa Vautiturt . . 


lie 

Tin; IV 


r if //■'/i^. A'";. 


IT towarda Boms 


hj A. Vanda Vtldo 


1X11. 
of a Villa, with Figuret 


ir. 


Om-4 


IMS. 



, Dutch Scuoo 

Sale in I't.V. 
F. IT. Standith. Etq- 
landacape, with a rariuhouas and Windmill .Mil 
HURILLO (the Elder). 

Sale in 1*03. 
WaUh Porter, Esq. 
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of!hnChiiioiiieCl)-iif>of Antwerp . . .£189 10 
MUEILLO, BlKIOLOMfc KBTEDin. BorninSorillein IBI81 
died n, Sialic in Hv.i. I'ugjii of Juan del CaatiUo and of 
Diego Velasquci. Spanish School. 



A wmidY I.hi 11I hia 1 10, wllh Kigurca returning tb, r It,f bd««./d 

„.„li..>l,.,U,».„..»^. . . »1I Q S jgf J £|Sffifth«.t.«tt«d. . 

In tin t Christ and St. 
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The Assumption of the Virgin .... £81 18 

Right Hon. Sir William Hamilton. 
The Infant Christ, with a Cross in His Left 
Hand 84 13 

1802. 
Wm. Beckford, Esq., o/Fonthill. 
The Holy Family ; from Sir Lawrence Dundas's 
collection 99 15 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Christ Sleeping on the Cross 30 9 

The Descent from the Cross ; from Mr.Purling's 
collection 294 

1803. 
Earl of Godolphin. 

Spanish Bcmr Boys 267 10 

The companion 283 10 

A Sibyl 59 17 

1806. 
Marquis ofLansdowne. 

A Laughing Boy 115 10 

Portrait of a Girl 105 

1807. 
Edward Core, Esq. 
The Virgin and the Infant Saviour in the Clouds, 
surrounded by Angels; from the collection of 
theEarlofBesborough . * . . . 80 17 

1808. 
Sir Richard Sullivan, Bart. 
A Madonna 88 14 

1813. 
John WUlett Willett, Esq. 
Young Peasants 53 11 

St. Rosalie crowned by Angels . . . . 48 6 

1815. 
The Infant Saviour, with St John; from the 
gallery of the Infante Bon Luigi of Spain . 68 5 

1816. 
Henry Hope, Esq. 

The Holy Family 71 8 

St. John writing the Revelation .... 115 10 
The Holy Family ; from the collection of M. de 
Calonne 320 5 

1819. 
John Knight, Esq. 
The Dead Christ 120 15 

1821. 
John Webb, Esq. 
The Announcing Angel 60 18 

1822. 
Marquis of Bute. 
A small Picture of the Assumption of the Virgin, 
on marble 20 

1823. 
George Watson Taylor, Esq., M.P. 

A small Head of a Female 52 10 

Portrait of Faustino Neve, a Canon of Seville, 
seated in a Chair, with a Dog at his Feet ; 
from the Refectory at Seville .... 955 10 
St. Joseph, with the Infant Saviour . . . 32 11 

1826. 
Admiral Lord Badstock. 
Portrait of Aloysius Gonzaga, with an Infant 
Angel descending to place a Chaplet upon his 
Head 168 

1829. 
Lord Gwydir. 
The Virgin, with the Infant Saviour on her Lap 69 6 
St. John in Prayer 105 

George Hibbert, Esq. 

A Boy astride upon a seated Mastiff, as if about 
to let him loose upon a Wolf who has attacked 
his Flock 42 

A Bacchanalian Figure, mounted upon a Goat, 
to which a Child is offering Vine-leaves . . 17 17 

1831. 
George James Cholmondeley, Esq. 
The Riposo 59 17 

1832. 
George Watson Taylor, Esq., M.P. 
A full-length Portrait of Faustino Neve, Canon 
of Seville 504 

1833. 
The Assumption of the Virgin, attended by 

Angels 472 10 

Ditto 283 10 

Chevalier Sebastian Erard. 
The Nativity 158 11 



OP PAINTEKS. 



1836. 



Right Hon. Lord Charles Tbumshend. 
A Spanish Youth drinking ... 



HUB 



£395 



General Viscomte d*A rmagnae. 
A Magdalen in a Desert ; presented to General 
d'Armagnac by Joseph Bonaparte . . 230 

1838. 
M. M. Zachary, Esq. 
The Assumption of the Virgin . . . . 52 10 

1839. 
John Knight, Esq. 
The Dead Christ 77 14 

1840. 
Sir Simon H. Clarke, Bart. 
The Good Shepherd; from the collection of 

M. Robit 3,045 

The Infant St. John ; from the collection of M. 
Robit 2,100 

1842. 
Head of St. John ; a sketch 52 10 

1844. 
Jeremiah Barman, Esq. 

The Good Shepherd; a small finished study . 294 

1848. 
William Wells, Esq. 
Head of a Spanish Girl, crowned with a Wreath 
of Vine and Grapes, and holding a Glass in 

her Hand 320 5 

St. Thomas distributing Alms to the Poor . . 2,992 10 

Richard Sanderson. Esq. 
Head of a Lady; formerly in Lucien Bona- 

r-te's collection, and afterwards in that of 
Gray, Esq 

The Assumption of the Virgin ; from the Sebas- 
tiani collection ; brought from Spain by M. le 
Brun, and afterwards in the collection of 
B. Gray, Esq 



94 10 



756 



1850. 
Earl of Ashbumham. 
Portrait of the Painter, in a Black Dress, in a 
Stone Niche, on the Bottom of which his 
Hand rests; his Palette lies on the Plinth at 
the Side ; from the collection of Sir Thomas 
Dundas 

St. Francis in Prayer, a Glory of Angels appear- 
ing to him; from Sir Thomas Dundas s col- 
lection 



1856. 
Samuel Sogers, Esq. 
The Infant Saviour, holding the Sphere, appear- 
ing to St. Francis, who kneels before a Table . 
St. Joseph embracing the Infant Saviour; from 
the collection of H. Hope, Esq. 

1858. 
Colonel Hugh Baillie. 
Portrait of Don Diego Ortiz de Zuniga 
The Virgin and Child; from the AJUmira Col- 
lection 

1861. 
Charles Scarisbrick, Esq. 
Portrait of Don Louis de Haro, Nephew of the 
Duke Olivares ; from Alton Towers . 

1862. 
The Nativity, and the Angels appearing to the 
Shepherds ; a pair of drawings in bistre . 

1863. 
John Allnutt, Esq. 
The Virgin and the Infant Christ . 

1864. 
Earl of Clare. 
A Peasant holding a Bottle, and drinking from 
a Glass ; from the collections of Prince Talley- 
rand and Lord Charles Townshend . 



829 10 
1,050 



241 10 

399 

194 5 

1,575 

50 8 

5 6 

766 10 



1,365 



The Annunciation ; from the collection of Lady 
Beresford 89 5 

The value and merit of this great painter's works are so 
well understood and appreciated, not merely in his own 
country, but in every country, that the high prices affixed 
to some of the above sale notes afford us no surprise ; for 
most of us have seen the famous Murillo of the * Immacu- 
late Conception/ or, as it is generally called, the * Assump- 
tion of the Virgin/ in the Museum of the Louvre, and have 
read the following note entered in the catalogue : — * Bought 
May 19, 1852, at the sale of the collection of Marshal- 
General Soult, Duke of Dalmatia, for the sum of 615,300 
francs/ As another instance of the extraordinary prices 
which are now offered for his finest works, we may refer to 
the late Sir Culling Eardley's picture of the same subject, 
for which more than £9,000 was bidden at a public sale. 
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We feel that thl> 
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beraJityon the part of MURPHY. 



the I 



■ of tl, 



era. more especially of the Italian 
lilies of England' pan bj etitail- 



£3 1! 

, Thomas. Sae RlLBT. 
MUSSCHEE, MiCHlBL V*B. Bom at Rotterdam In 16+5; 
"mil of Martin Zaagmoolen, 

-ml %TM.,i «nH lilritn Van 



■iiTempel, Gabriel Metau,; 



J'.hn MtUtand, E-q. 
Hia Own Purtr- ' 



line berore 

Collection 



nienv .urea besides Mur 
tion marl, would »i>l) for rr 
inda. whllat there are a few 



which, if brought to the interior, with 



!wor*sofApe)JesandNici 



uigvls. We meet wit'li this subject in pictures of various 
■ilea, and of very different quality, aome of them being 
little more than Acu whilst other* appear to be school 
picturea, or only partly painted by Hurillo. By the hand of 

the subjects of which are selected from different paaaaces of 
the Bible. Ilitt other works are chiefly po. trail*, which he 



the least valuable of hi* worts | hut Muril'iojike mortal the 

his finest work, there is lean brown and more ultramarine 

cllling is less solid, and may be described aa war; or sketchy, 
and this afterwards became hia moat characteristic style of 
pencilling. Amount the follower! or imitators of Murlllo 

Bess in this painter's compositions, but they are generally too 
slightly ana coarsely painted to be valuable; many of them 

duced a great deal of red Mid br own; .is infanta are usually 



Varatolk Van Bolei 



■rtrs.it of a Gentleman, with a 



nao Benches Coello . 
former painted sen 



Spanish painters, we may notic 
Chwdio Coello. Bryan says th 

picturcs forthe Escurial, but tl 

Thompson's ' Description of the Escurial,' published in 1760. 
In the treatment of hia religious subjects, Claudio Coello 
was leas severe than moat of the Spaniah artists or bis time, 
the texture of hia pictures being ratherimooth ihsn otherwise. 
We read of De Val.ies Leal as a friend of Murlllo : little la 
known of his works in England i there are some ascribed to 
him which rather disappoint us. He worked up the jewel* 
■nd accessories of his picturea very nicely. Da la Crui Juan 
Pantoja, the Spanish portrait-painter, worked up the urua- 
ments on his portraits la the delicate manner of Zucchero 
or Mi-lens; but in other parts bis handling la more like 
the treatment of Velaaques. 

■Led from a recent 



figures, and 

luinh.,1, SIK 

or the Ostec 

li the distal' 


belt known aa ■ painter of garden acenea with 
f interiors. The latter are highly and delicaiely 
remind us more of Netcher and Terburg than 
School. The outdoor scene* of this painter 
y. The ihoep and dogs which he Introduced 

liuhly finished, and the landscape part richly 

was fond or introducing a great deal of blue 
» and sky. As a rule, his Interior* are lunnj 

in tone, although dryly pencilled. 


MUTIAXO. 
St. Jerome il 




in 1809. 




JohnKn 


'iht. F.'q. 


1810. 




This paint 

Stanley's eti 


w may be the 
ion of Bryan' 


umeaaGirolauioHuiiaiio. Sen 
• Dictionary of Painter*.' 


MUTfl, V»N 
A Calm, with 


Sale In 180*. 




MYN, HKBMAJCYilfDEB. 

died in London 1711. 
School. 

Sal 

Portrait of a Woman . 


Born at A 
Pupil of En 


msterdam in 16&*: 
eat Stuven. Dutch 


Henrp Hope, Esq. 
His Own Portrait, holding 


1818. 
a Goblet . 


4 4 


William 


MiIUmH, JStq. 


1838. 





■ The following memorandum is o 

or the late M. Deleesort. has maomfi 

Inge. "The Infant Jeaui 

"Cows," by Cuyp, £4,00 

£1,600 1 a Backhuyeen, £7HO. It w> 

had been purchased for the Duo d'A 



3 9 

The picture* referred to In the above notes are supposed 
to be by Herman Vender Myii, but it will be well to n- 

Vandcr Hyn. As a rule, Herman finished his portrait* and 
fancy subjects smoothly and rather highly, hut he was not 

subjects. Borne of hia portrait* remind us or Yen loo, and 

ture or modus is too smooth to be agreeable. Vander Werf 



e masterly than Van 
nan die-light scenes t 



, the reaiden 
1 Raphael, £0,000 ; , ,„., „„ ll . Lll . ,.„..., 
UintAabtTo^batl. i ^^oken'"pl'cturea of the rods**"" ™ ""* 
i.' | MYTENS.DiBiJU. (the Elder). AM YAsTDTOX, 



the middle of the sevei 



A Group of Beggars 105 ( 

1801. 
Sir Simon Clarir. Bar!., and Qtorgt Hibbtrt, Etq. 
A Landscape and Figures; from Mr. Gains- 
borough* collection 31 14 ( 
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ism. ism. 

Lady BoOand. Entry Wattit, Etq. 

sJiajiPeasantaat.Bepaat £17 IT A Highland Lake Scene Mil IS " 

Chart* Birch, E*t. . EOanan BjcknOt. Btq. 

Musical Party H S « * ?"-■" »«' Edinburgh Ill ,1 * 

1 _! A Lane Sceu* near lipping WD 1 

Earl o/CartHfort. The landscape* of Aleaander Nuoiyth ire not frequently 

Family at their Repast 8* IS 8 met with. We may call him an eicellent painter for the 

,.„ tine he lived. Many ol his scene* are grand, without being 

r— d/iw;.. unnaturally wild, and hta beat works display miioh (kill In 

iord Choyrf.r. composition. In the details and foreground manipulation 

Peasant s Family S 9 of h £"D 1( , lun!1 ►„. remind, us of his ion Patrick. As hi. 



A Landscape, with Peasant Children piping, subjects and pcrtmits, it is not uncommon to meet with 

rlln, „,,■!,, r- ™ tw,™. in ("in m, -mill's verj- poor Pictures asenlied to 



nstruoted 

scape- pal ut in ■;. Beside*. ' ' 

■™. lessons to Anthony Stewa .„„ .„„ ._ 

A Family Party at a Bapast JO S well-known landscape and marine painter. WiLhii 



POSBLSSIOD.') 11 11 



leuons to Anthony Stewart ami John Wilson the elder, the 
van Patrick Nasmytl 



Otorae Walton Taylor, Etq„ M.P. vert ai'i ion" thaVh" shM T& 'be' "no reacted \n the'r c 



seated at a homely Repast 8 18 I 

1886. bearing hit'narae. Tojuug'i from hit subjects, lie appears 

Right Bon. Lord Stoicell. have been essentially a pedestrian artut— one who aai 

Interiorofan Apartment, with a Woman nursing tered from one village to another with a knapsack on i 

.Child 8*18 8 ■---'■ '•■- 



William Baitingi, Etq. JS!l! iSJi**f e V?. r . }S3L '° tKI^i' 

AFamilyPerty . ■ ■ ■ - . . 11 thM*V^h^^a»mb 

Sir Simon it. Clarke. Bart. Hiftiff 1 »" d «''. ,e * h b )' him "j 3 " 1 

Boldler*ai*ted round a Drum. Gambling . . 11B 10 JSiKSir™ r^ ™i? E 



jybow. we frequently meet with clever copies 

bcr'aaun- 
k on his 






heads. Naauiyth's 



8aTr.uil Roaert, Etq. pictures. Ilii pale blue allien with rclJmrajid pinkinli clouds 

Group of Hvs Peasant Children, one playing Boating in them, often show a nice 'quality of touch, yet 

a Violin, and another a Pipe . . . . KS 11 are generally ksa pleaslug than his stormy skies. Many 



km 



„ .m,, ,,, clc „ riD . UJ debrothe™— via ooinparehit treeesnd foliage toHobbema,and( 

i Sairbini li N.in^lw rimiirf i iS of *»« old Dutch School, Certainly, when we ook at bit 

\JSl£j£E?Z& t Ttt& lar^f^nu.d.^MLs.run^af^lymjrcnthegrouncl 

BtBHjftft* wl.t.^ ,l o,t M n a^^7h.ri= , in" d e d t ;[;^ 



"LeKslu.'andi 



res gs ss ». . J g ljshm. s s is iiauais 



. The above 



.. _. .... old Dutch landscape painters, for Nasmyth was 
very original artist. JCasmyth'i green tints ar- ' 



,lieirjubj«WarBor»homclycharecter : yettheyBoinBLiin«i • * er » «unnal artist, r, 

oainted scenes from lioly Writ Whether the beat works ■ : ' ; -' L '" L '""' '• L:; " rilin:nv !:■ -Inn ■■■ :n brill isncy .. 

ascribed to Le Nsin are entirely painted by Louis Le Nein. I"- '' ; ;"--- Jl>- ' l".i. Il ■ i, - h.|u„i ■ :>i,iv,.;.my.' leading 

or by one of the other brothersTdoes not appear to be "\ "' <■■-■■> ,"'»' h ■■ "■"'■'' » -'■" ,l - ' '■'■l,.cle withliii 

known : they certainly appear to be painted hy one hand, {'..i-urs- , »■■' *;'=• »'icL-s.-f, .|n-^nin K i-uttjd roada, 

Fo™iam P l«tliewriterwouldreferto»mcotthetmallgroups >"■'-■ ' "-"■'■■ 'l'""--..">ui rum,,,,, m,.,,n„ and alto lu 

of beirKarcliLMren, rustics plsyinftorpipiiiK.andother similar !-" I .. r .:.-..■ = ■ I .. - III. .ketches 

.nbjccts. Most of the pi,: ture, just referred toarebeauti- J " ""■" ■" ir .'\ t!lltl - - l ".' J "" "'"^""^ painted small 

fully flnished, although there ih m,tliiti K very striking in the - )"" r '; " '" .',' w '" tsi f"? .™ 

colouriiw of them. Whoever painted them must hs.e " U u,y, .■ ■■■„,,[ -,,l. I. I. v ■,-., «.■,[ .„ ihom t but,*. a 

studied eipresaiou and character very carefully, fur there is ',"■-■ N""i:'-" Hi"" ""' i> iv . 1, v,r Aleiandej 

reneb irariety of eipression shown in the faces of the ehil- ■• : ' ',' : ' ':- '"' ' K ', ''' '' '" "^', " d 

dren. and not unfrequeiitly a great deal of rustic beauty in '■ H'- .»'■■'"'' -■""■■■■ i picliires a 

the heads of the girls. We are told In the note, that Gains- "" l '-' " ; "' - 1 "■ (■:»■■ '-" '■!■ i'- 1 -- ■ ):■;' " " '*„ ,'*. i „ „S 

borough had a specimen of Le Naln in bit collection, and " : " ' '■ ,l1 " ■'■ " ""■•■■' ■■ " - ■■ ■' ■■■'■ ' *,,,?,' '(■ , 

we can quite understand a man like Galntborough taking a ""'' 1 '';'" ^ " ,NI1 ' * "' '' ' ' ''''' ■ '"'!" !.?■.; 

fancy to Le Naiu". piping raatioa. <2nE*JSFS££^£E^^t»>T& 

H ASM, P. \ . . . , i ->■■ . ■ - , deal like tha 

Bale in 1837. painliiig uf Patrick. Aleiander occasionally paiul- 1 — 
train, mt imtwiti Miimil success. i,. wr _™._ 



Portrait or a Gentleman SI 11 ^^j^'j^'SiJ^ 

NA8MTTH, PiiaiCB. Bom at Bdinburgh In 17rWorl78; ; whom pain ted" andupea n ret til" TheJworkS 

died at Lambeth in isii. PupU of Lie father, Aleiau dor pictures iii a delicate and minute manner, torneth 

Masiuytli. English School. a semi -classical characlei 



Ball in 1811. 



and distance which Alexander wi 



vw^S^!Shiii ...... £1717 o !^^*!fe«™«ft?M!*l» 



AViewofaichmoudBill " £17 17 



1629. linjrularry neat touch. Aut„_... 

A View of Arthur's Beat, near Edinburgh . . U 10 <l Hi K hlancl scenery in water-colours eihibit great purity of 

taste and feeling. We can trace the indue ...... 

Lord Cwydir. Nssinyth in his neat way of manipulating 



ollage, rock scenery, and other parti with a (Irm and 
ilarly neat touch. Anthony Stewart's sketches of 

.n trace the in 



n Scotland It IE ( 

3 fT'lews'of the like, in Scotland '. '. Mil I rally tl 



Ac. ; yet it would appear from his sketches gene- 
Anthony Stewart's natural Inclination or Easts 

influenced by studying the works of Richard 

. r...™.h.u-™.. i.i. a Wilson and John Coaens. His landscapes perhaps will bear 

Ditto '. ' ' ' ' i»18 "'""'"a ■*"• Cbmki.1 anyhow, Richard *ua«r! land John 

1880. study i for we find the colouring of the former In hit 

A View of Batteraea Meadows, with Cattle. IS sketches or lake* surrounded with lofty mountains, whilst 

Sir Them* Barina. Itort' t^^^S^S^^R^^^^S^ 

A View in Hampshire, with Cottage, and Tree*. .Srfc?oV ,El £d^t£»intara K « *£*J2l 

Md Duck, In. Pool of Water . . . .0000 "2*^ fl^tri i"^"^!^!. me%"mit" "..'of t™ 

1880. At the present day few remember Anthony Stewart at ■ 

Htnrt Wallii, Era. landscape-painter. but in another anda higher line of art ha 

A l*niln-s)»i from Lord Northwlck's collection « S n will never be forgotten— vis., as a miniature-painter. Bit 



NAT 
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portraits in miniature were much appreciated by the Scotch 
nobility of his time ; and, as he was a man of superior edu- 
cation, and at the same time possessed considerable know* 
ledge of the works of the old painters, he was honoured by 
his patrons with many attentions. On coming to Loudon 
his talents were as much appreciated as they were in Scot- 
land, and he had the honour of painting the first portrait 
of our Queen, viz.. a miniature, which being considered a 
great success, he was afterwards engaged to paint several 
other miniatures of her Majesty, the last being engraved by 
T. Woolnoth. Some of these miniatures of the Queen have 
likewise been copied in enamel. He likewise painted some 
miniatures and sketches of the Princess Charlotte, daughter 
of George IV. Mr. Stewart had two daughters, Margaret 
and Grace Campbell Stewart, both of whom were excellent 
painters of children in miniature. The latter lady was 
named ' Campbell ' in memory of the Campbells of Monzie, 
in Perthshire, who were the first to discover Anthony 
Stewart's taste for painting, and to assist him in pursuing 
the same. There are some beautiful examples of Miss Grace 
C. Stewart's miniatures in the collection of Sir William 
Heathcote. The works of the other painter alluded to— viz., 
John Wilson the elder— have always been favourites with 
connoisseurs. He is usually spoken of as a marine-painter, 

Jet his small views of Edinburgh and other places show that 
e was quite at home in any kind of landscape-painting. It 
is not easy to trace in his works the manner of Alexander 
Nasmyth, yet some of them remind us of Geddes's small 
landscapes. It will be noticed that there is a great deal of 
atmosphere in John Wilson's pictures. Ue was quite up in 
the management of floating clouds, and in representing 
hazy mornings. As a rule, he kept to few and simple co- 
lours, and many of his marine sketches, although painted 
with hardly any colour, are wonderfully full of breadth and 
daylight. Andrew Schelfhout, the Dutch painter, reminds 
us of P. Nasmyth in his manner of composing and finishing 
up his landscapes, but Schelfhout is better known as a suc- 
cessful painter of frost pieces. The frost pieces of Douselaer, 
a contemporary pain tress, are also finished in a neat and 
delicate manner. Edward Williams's clever moonlight 
scenes class very well with J. A. O'Connor's, but the build- 
ings in Williams's more classical subjects are painted partly 
in the style of Alexander Nasmyth. 

NATAS. &0DbHoogb. 

NEBOT, B. See Samuel Scott. 

NECK, John Van. Bom at Naarden in 1636 ; died at Am- 
sterdam in 1714. Pupil of Jacob de Backer. Dutch 
School. 

Sale in 1832. 

Diana and Calisto £3 10 

1862. 
W. W. Burdon, Esq. 
Abraham sending away Hagar . , . . 13 13 

Bryan speaks of this artist as a painter of history and 
portraits. He finished his works very delicately, and ap- 
parently in emulation of Metzu. 

NEEF (or NEEFS), Peter (the Elder). Born at Antwerp 
in 1570 : died in 1651. Pupil of Henry Steenwyck, the 
Elder. Flemish School. 

Sale in 1796. 
Jacob More, Esq., and Mont. Lisa. 
Interior of a Church 



1806. 
Marquis of Lansdowne. 
Interior of the Great Church at Antwerp • 

Sir George Tonge. Bart. 
Interior of a Church, with Figures by Old 
Franks 



Interior of a Cathedral 



1801. 



A Church Piece 



A View of Antwerp Cathedral J . . . 

A Church Piece 

1802.: 
Countess of Holdemess. 
Interior of a Church, with Figures by Old 

Francks 

Interior of a Church in Flanders .... 
The companion ; a Candle-light Scene . . . 

1802 
A Church Piece . . . ' . 
Ditto 



£9 9 



32 10 

8 18 6 

96 12 



80 10 



A Church Piece 



Paul cPAigremont, Esq. 
A small Church Piece . 



Duke of Bridgewater, Ac. 
Exterior of a Cathedral in Ruins . 



Interior of a Church 
A Church Piece • 



— Bryan, Esq. 
Interior of a Church 



1803. 
1804. 



27 16 
89 18 
40 


6 




8 8 
8 8 






16 5 


6 


4 10 





6 5 





87 16 





9 19 


6 



Edward Coxe, Esq. 
CI 



1807. 



Interior of the Great Church at Antwerp; from 
the Holdemess Collection 

1813. 
Charles Griffier, Esq. 
St. Peter delivered from Prison .... 



£22 1 



42 



64 1 



John WilUtt Willeit, Esq. 
Interior of the Great Church at Antwerp . 

Interior of a Cathedral. Bought in at 

1815. 
Interior of a Church, with Figures 

1821. 
Interior of a Church, with Figures by Old 
Francks 

1827. 
Interior of the Great Church at Antwerp . 

Duke of Bedford.' 
Interior of a Church ...... 



11 


6 


86 2 





262 10 





69 17 





7 15 





63 






Robert Grave, Esq. 
Interior of a Flemish Church 



Interior of a Church 



37 5 6 

7 5 
7 7 



8 18 6 



John Dent, Esq. 
Interior of a Church in Flanders ; from the col- 
lection of Lady Holdemess . . . . 38 17 

1829. 
Thomas Emmerson.Esq. 
A circular View of a Church : from the collec- 
tion of the late Mrs. Manners . . . . 18 7 6 

1848. 
Count de Momy. 
Interior of a Cathedral, with numerous Figures 
by Brueghel 30 9 

1856. 
Samuel Sogers, Esq. 
Interior of a Flemish Cathedral, with Figures' . 16 5 6 
Interior of a Church 21 10 6 

1859. 
Hon. Edmund Phipps. 
Small Interior of a Church,with Figures by Van 
Thulden 16 10 

1863. 
Interior of Antwerp Cathedral, with Figures by 
Francks .4970 

As there are many original pictures signed 'P. Neefs,' 
which at the same time vary a good deal in 'quality/ it 
will be well to bear in mind that he had a sou of the same 
name, who painted similar subjects to his father, although 
his works are not considered of the same value. Neefs'a 
pictures are analogous to Steenwyck 's, but there are points 
which plainly distinguish the works of the two painters. 
The ' light and shade ' of Neefs interiors is well managed, 
sometimes very sweetly expressed, but he never attempted 
broad effects of ' light and shade ' as De Wit did. We can 
hardly call Neefs a picturesque painter; his churches are 
always in thorough repair, and are fine specimens of archi- 
tectural drawing and perspective, many of them appearing 
more wonderful on account of the smallness of their sise. 
His pictures are frequently ornamented, with figures by Old 
Francks, a favourite subject with the two painters being the 
4 Liberation of St. Peter, a Flemish crypt representing the 
prison. It should be noticed that Neefs s church pieces are 
painted with a firm touch, the columns and arches being 
outlined with light lines, which do not appear unpleasant in 
his works, and are very characteristic of the painter. 

NEER, Arnold Vaxdeb. Born at Amsterdam in 1619: 
died in 1683. Dutch School. 

8ale in 1802. 
Sir Simon Clarke, Bart., and George Hibbert, Esq. 
A Winter Scene in Holland £u 3 6 

A Frost Scene 16 5 6 

1806. 
Sir George Tonge, Bart. 
Landscape; Moonlight 95 11 

1807. 
Edward Coxe, Esq. 
A small Moonlight Piece 88 17 
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1813. 
M. La Fontaine. 

View of a Village on a River in Holland . , <46 S 

John Willett WilleU, Esq. 
Landscape, with Moon rising • . . • 25 14 8 

1815. 
A Landscape and Figures ; a drawing \ . . 6 10 

1819. 
W. N. Heicett, Esq. 
A Landscape ; Moonlight . . . • . 147 

1821. 
A River View, with the Moon rising . . . 24 3 

John Webb, Esq. 
A Frost Piece, wiih Figures skating . . . 38 17 

1826. 
Admiral Lord Badstock. 
View of a Town and a Frozen River, with 

Figures skating 26 5 6 

View of a River and a Village by Sunset . . 73 10 
View of a Village on the Bank of a Frozen River 116 11 
Landscape, with Figures, and a Town in the 
background 30V 15 

Lord Gwydir. 

View of a River and Village, with Figures . . 51 9 

A River Scene by Moonlight 34 13 

Ditto 6410 

Viscount Ranelagh. 
Landscape ; Evening Scene ; from the '.Orleans 
Collection 56 14 

George Hibbert, Esq. 
View of a River by Moonlight, with Buildings 
and Figures 73 10 

Richard Mortimer, Esq. 
A Landscape; Daylight Scene, with Fishermen 
drying their Nets 62 10 

Thomas Emmerson, E*q. 
View on a Canal by Moonlight . . . • 30 9 
View of a Dutch Village by Moonlight. . . 60 18 
A Landscape, with an Avenue of Trees leading 

to a Dutch Village 91 7 

Landscape, with the Moon rising; on the left a 
Farrier's Shop, and on the right some Figures 
near a Fire ; from the collection of Mr. Meyer 
of Strasbourg 136 10 

1831. 
John Mainland, Esq. 
Landscape, with Figures crossing a Wooden 
Bridge ; Early Morning Scene . . . . 31 10 

1832. 
Earl of Mulgrave. 
A Moonlight View on a River . . . . 72 9 

George Watson Taylor, Esq., MJ>. 
A River Scene ; Sunset 23 2 

1833. 
Chevalier Sebastian Erard. 
A Landscape ; Moonlight, with Figures by Cuyp 808 10 

1834. 
Viscountess Hampden. 
A Dutch Village, with Cattle and Peasants . 200 

1836. 
Sir Charles Bagot, G.C.B. 
A View in Holland by Moonlight; from the col- 
lection of M. Saportaa, of Amsterdam . . 116 11 

1837. 
Sir G. Warrender, Bart. 
Mordecai ; a Scene in the Streets of a City, with 

numerous Oriental Figures . . . . 58 16 
A Frost Piece, with numerous Skaters and Sledges ' 

on the Ice . . . . . . . . 73 ! 

1838. 
William Esdaile, Esq. 
A Dutch Town by a River, with Figures skating 49 7 

M. M. Zachary, Esq. 
A Frozen River near a Town, with numerous 

Figures on the Ice 78 5 

1839. 
A Dutch River View, by Moonlight . . . 30 9 

1840. 
William Hastings, Esq. 
A River Scene ; Moonlight ; from the collection 
of Lord Gwydir 59 17 

1844. 
Jeremiah Harmon, Esq. 
A River Scene in Guelderland . . . . 341 5 
A Dutch River Scene ; Moonlight. . . . 220 10 



1848 
William Wells, Esq. 

A Woody Landscape £43 11 

A Village on the Bank of a River, by Moonlight 52 10 
A Village on the Bank of a Frozen River, with 
Figures 210 

Count de Horny. 
View or a Town on the Banks of a River, with 

Figures at the Gate of a Mansion, &e. . . 40 19 
A Moonlight Scene 210 

1859. 
Hon. Edmund Phipps. 
A River Scene; Sunset, with Cottages and Trees 210 

1861. 
Charles Scarisbrick, E*q. 
A Dutch Village on the Bauks of a Winding 

Stream 2320 

A Conflagration in a Dutch Town on the Bank 

of a River 33 12 

A Dutch River Scene ; Moonlight . . . . 67 15 

1863. 
Robei't Craig, Esq. 
A Dutch Village on the Banks of a River, with 
Figures 77 14 

Amongst the old masters, Vander Ncer was the prince of 
moonlight painters, and thus it is singular that there is no 
account of him in Cainno Weyernian's 'Lives of the Dutch 
and Flemish Painters. Nieuwenhuys says that Vander 
Neer ' in his youth was a major in the corps of ttie Gentle- 
man of Arkel, with whom he did not remain long, having 
taken the resolution of following entirely the art of paint- 
ing.' This quotation is interesting, as we may infer from it 
that Vander Neer tried his hand at painting some time 
before he entirely followed it as a profession ; and the writer 
once met with a picture by him painted when he was only 
sixteen. The picture which the writer refers to is a quaint 
one. although not entirely void of merit ; the subject is a 
daylight scene, and represents a woody landscape, the trees 
and landscape part being richly coloured and painted with a 
good deal of impasto ; yet in modus the work is not very 
superior to the handling of Alstoot and other painters of the 
same class. It is not known from whom Vander Neer re- 
ceived instruction in painting, but in after-life, as he used to 
work in conjunction with Cuyp, it is not unreasonable to 
suppose that he was partly indebted to that great master. 
It should be remembered that Vander Neer did not con fine 
himself to moonlight subjects; we have seen that he some- 
times painted woody landscapes, and even historical subjects, 
as it would appear from the note on Sir G. Warrender's 
sale in 1837, unless this picture be by Eglon Vander Neer; 
whilst he very frequently painted frost pieces by daylight. 
Many of his daylight pictures are as valuable as his moon- 
light scenes ; yet, artistically speaking, we cannot feel that 
they possess the same interest and charm. We always asso- 
ciate Vander Neer's name with moonlight scenes, and there- 
fore always like them better than any of his other subjects, 
even more than his conflagration scenes, or skating parties 
by sunset, be they ever so clever. Vander Neer may 
always be spoken of as a wonderful sky-painter. When we 
see him in his best works, we feel that he has never been 
excelled in his skilful manner of introducing a variety of 
clouds or sky effects in one picture. They are so cleverly 
managed that we do not appear to see the whole at once ; 
the eye is carried from one passage to another, so that his 
skies have a kind of diorama effect, and appear to be in 
motion. And ho was not only skilful in the modelling of his 
clouds, but likewise in the number of tints whioh are 
observed by a practised eye. These remarks, however, are 
only applicable to his best pictures. We have already ob- 
served that Vander Neer's skies vary in 'quality,' and in 
like manner the landscape parts of his picture* vary a good 
deal in manner of execution and ' quality.' He usually pre- 
ferred painting on brown and other dark grounds ; his trees 
and buildings are put in with great precision and neatness, 
particularly the distant objects. It will be seen that his 
pencilling is often thin and wiry, yet it cannot be called 
niggling or mechanical. Vander Neer was always partial to 
his thin and dark tints, whether painting a moonlight piece 
or a day scene ; he used to make an agreeable transparent 
brown serve as the groundwork of many of his trees and 
portions of the foreground, and then would increase the 
depth of parts by introducing a nearly black tint, and after- 
wards would give form to the different objects, and perspec- 
tive to the roads by a few touches of light green, white, and 
yellow. Such remarks appear to apply to little more than 
* light and shade ' painting, or to painting in two or three 
colours ; still they define clearly enough Vander Neer's style 
of painting; and there is something very charming about 
his method of painting, for he used to produce such beauti- 
ful effects apparently with little trouble. As a rule, he kept 
to his plan of painting on dark grounds, and the greens of 
his daylight subjects are not very bright in colour, whilst 
the banns and distant scenery partake generally of a 
yellowish-brown tint. Vander Neer was a famous hand at 
painting stunted roadside trees, and the trunks of large 
trees lying on the ground ; at a little distance they seem as 
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beautifully finished as Ruysdael's trunks, vet when ex- 
amined closely it will be seen that they are thinly painted, 
and often when the paint was still wet he would take the 
handle of his pencil and make some curious scratches in 
the colour. A great many of his subj««cts are river views, 
and he was an admirable painter of boats of all kinds, and 
was very clever in representing small rowing and fishing- 
boats in perspective, and the same are generally drawn up 
agaimt the banks. When we turn to his frost pieces we still 
And that as a rule he was not fond of labouring his pictures, 

gsrticularly his larger pictures ; but his skies are always 
ne, and he was fond of introducing a great deal of colour 
Into those of his frost pieces. Perhaps his winter sunsets 
are a little too yellow and warm in colour, whilst the pink 
which he would introduce about the horizon, instead of 
giving coldness to the sky, seems to increase the sunny 
effect. He represented snow and frozen lakes very nicely ; 
yet there is nothing extraordinary in his manner of paint- 
ing the same. There is some mystery in connection with 
the figures in Vauder Neer's pictures ; some imagine that, 
liko many other great landscape-painters, he could not 
paint figures worth looking at, and this want induced him 
to associate himself with the famous Cuvp, by whom it is 
supposed the figures are always painted, that is to say' if 
they possess any merit. That Cuyp sometimes inserted 
figure* into his pictures is certain, and it is equally certain 
that Vander Neer could paint figures himself. The difficulty 
lies with the figures which exhibit a great deal of the cha- 
racter and manner of Cuyp, yet without appearing to be 
altogether in his style. These figures are full of character 
and action, and the sportsmen have a cavalier-like appear- 
ance ; they are often represented in vermilion jackets and 
cloaks, large fancy boots, and hats adorned with feathers. 
His rustic figures when viewed from a little distance, appear 
highly finished, but in reality they are expressed with very 
few tints, the darker parts or the shadows being of nearly 
the same colour as the ground of the picture, whilst form 
and character are given to. them by touches of vermilion 
and touches of white and yellow ; in fact, his figures are often 
represented in shadow, and are then relieved by these sharp 
light touches or else bright touches of orange and red, as in 
his conflagration scenes and sunsets. The writer's impres- 
sion is that many of these clever figures are painted by 
Vander Neer in emulation or imitation of Cuyp's style of 
painting ; and Stanley, in his ' Sketches of Dutch and Flemish 
Painters,' favours this opinion when he says, ' A mistake has 

Ere vailed with regard to the figures in his (Vander Neer^s) 
u-ger landscapes, many supposing that they were inserted 
by other artists; there are good reasons for believing that 
they are by his own pencil.' In the foregoing remarks we 
have shown that Vandeer Neer's usual manner of painting 
was very slight and transparent, which, added to the fact of 
his painting on dark grounds, well explains the reason why 
to many of his pictures are in a bad state, particularly in 
the skies, and consequently a pure and untouched moon- 
light scene by Vander Neer is a great treasure. In the com- 
mencement of the note the writer referred to a quaint 
picture by Vander Neer, painted when he waa only sixteen. 
The early works of a great painter are most interesting, and 
yet there are stories afloat of modern painters burning 
their early works, which, if true, is much to be regretted. 
We read that Adriano, a Spanish painter, was so diffident of 
himself that he used to destroy many of hit pictures as 
toon as he had painted them. 

NEER, Eolou Hexdbick Vaitdeb. Born at Amsterdam 
in 1643 1 died in 1703. Pupil of his father, Arnold Vauder 
Neer, and of Jacob Van Loo. Dutch School. 



Earl of Besborough. 



Bale in 1801. 



up, 
Tiew of a Village in Holland, by Moonlight 



£17 17 



A Village Scene 



16 5 
16 16 



A Landscape, with a Drawbridge . , , . 

1823. 
George Watson Taylor, Esq., JfJP. 
A Landscape, with Figures 71 8 

1828. 
M. M. Zachary, Esq. 
Two Ladies and a Gentleman, in the Vestibule 
of a Palace .... v ... 80 9 

1858. 
Colonel Hugh Baillie. 
Interior of an Apartment, with a Cavalier and 
Lady playing at Cards 161 14 

1861. 
Charles Scarisbriek, Esq. 
A Lady, seated near a Table, drawing from a 
Marble Bust 162 15 

This painter excelled in a variety of subjects, but his in- 
teriors and small conversations are most admired, and ex- 
hibit much of the feeling of Terburg. Having studied land- 
cape-painting under his father, he would sometimes introduce 
rather effective scenery into the backgrounds of his figure 
pictures, consisting of rocks, castles, and other picturesque 
objects. His subjects are often treated iu the manner of 



Terburg and other painters of that clan, and consist of 
interiors with one or two figures and music parties, the 
draperies and other parts being beautifully worked up. Yet 
there is rarely greater impasto in his touch than we find in 
the pencilling of Netcher or Karel do Moor. There are also 
market scenes by this painter which, in treatment, remind 
us of some of Jan Steen's market views. Good painting 
will be found in the vegetables and other accessories ; and we 
are told in the sketch of his life that he enjoyed a fondness 
for painting flowers and plants. Houbrakeu speaks highly of 
Vander Neer's wife as a portrait- pain tress in crayons. Her 
maiden name was Adriana Spilberg. 

NETCHER. Gaspab. Bom in Heidelberg in 1639; died at 
the Hague in 1684. Pupil of Koster and of Terburg. Dutch 
School. 

Sale iu 1802. 
Countess of Holderness. 

A Boy blowing Bubbles £27 6 

A Lady at her Toilet 64 I 

A Lady and Fortune-teller 6 16 6 

1807. 
Edward Coie, Esq. 
A Lady at her Toilet, attended by a Female Ser- 
vant and a Page; from the Holderne.8 Col- 
lection 67 15 

1816. 
Henry Hope, Esq. 
Portrait of King William . . . . . 24 13 6 

1821. 
John Webb, Esq. 
A Lady seated at a Table 81 10 

1823. 
George Watson Taylor, Esq., 3f.P. 
Portrait of William Yande Velde. holding a 
Sketch of a Marine Drawing . . . 60 8 

1824. 
Ralph Bernal, Esq. 
A Conversation 141 15 

Sir William Tempi*. 
Portrait of Sir William Temple; and the com- 

S anion, Miss Diana Temple, presenting a 
alver of Fruit and Flowers to Lady Giffard . 81 IS 

Portrait of Lady Temple 3i i 1 

Ditto of a Lady . 43 1 o 

1826. 
Admiral Lord Radstock. 
A Female offering a Salver of Fruit to a little 
Girl 79 16 

1827. 
A small whole-length Portrait of King William . 13 2 6 
A Portrait of the Duchess of Portsmouth . . 8 12 

Viscount Cremorne. 
Earl of Arlington, and his Wife and Daughter . 20 9 6 

1S29. 
Thomas Emmerson, Esq. 

Portrait of a Gentleman 17 17 1 

A Lady and Gentleman, with two Children 
playing with Flowers in a Garden . . . 64 12 

1830. 
Hagar ; from the Orleans Collection . . . 157 10 ) 

1841. 
Hon. Mr. "Vernon. 
A Lady in a Satin Dress, standing before a Toilet 
Table 49 7 

John Maitland, Esq. 
A Boy blowing Bubbles at a Window; from the 
Holderness Collection 71 8 

1832 
George Watson Taylor, Esq., Jf.P. 

Portrait of William 111 26 6 I 

A Boy blowing Bubbles 157 lu > 

A whole-length Portrait of William Vande Velde 26 5 1 

1848. 
William WeUs, Esq. 
A Toung Girl, in a White Satin Dress, receiving 
Peaches from a Woman Ill 6 

Count de Horny, 
A Landscape, in which are introduced the Por- 
traits of a Lady and her Children . . . 66 15 

1863. 
Elhanan Bicknell, Esq. 
A Portrait of Defoe £27 ft 

1864. 
Earl of Clare. 
' La Tricoteuse ; ' a Female seated at a Window, 
knitting ; from the collections of M. Lempe- 
reur and the Comtede Merle . , . • 409 10 
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' SOirrnCOTE. James, El. Born at Plnuomli in 17W ; 
died in London iu 1831. Pupil of Sir Joshua Reynold*. 
English School. 
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Henry Hope. Ktq. 
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handling in any part: there are no comctione.no after 
touches, visible in the races. On the other hand, these copies 
are often so good, and are so like Reynolds's painting, that 
we feel no surprise that so many are unable to distinguish 
them ; for. in the first place, we must remember that the 
copies which wo refer to are contemporary copies ; secondly, 
they are so well painted, are so admirably coloured, that it 

them from original works. Then wo generally And that they 
are painted with leas body of colour or impasto than 
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r . ' and art critic* 

in speaking of him generally compare his worka to Ter- 
burg's, Metsu's. and P. de Hooges. In making the fore- 
going comparisons, it will be necessary to bear In mind that 
Qchtervehlt only resembles De Hooge In his manner of 
treating the backgrounds or some of his pictures, ilia 
compositions are certainly like Mctsu'n and Terburg'a. and, 
like them, lie was a most jdinstaking painter or white satin 
dreasesai.d rich drapery. S till it must be borne in mind that 
he never equalled these painters in their 'quality 'and deli- 

of'^l"am l Mieri» thmi (If lietiu or Terburg. Ochterveldl is 
oiled Jan OooMrreldt In the dictionaries, yet the writer 



h Cupids and Satyr ; after 



A Mini, 
"deeping vent 
Correggio 

l Winter Piece, with Figure* skating . 

l Miniature of Titian's 'Venus' . 
John IFeM. Etq. 



If Sir Philip Sidney' 



■Bribed aa told In IBM, if It be a 



Clenche. Baron of Eiohequar 



Issue Oliver, like aomc 
lionaily copied in minis 
rhe 'elating scene 'do- 
rrect entry, la a singula! 
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sariatlnn from his nmtl subjects. Ai ■ portrait 

Ebeauiisls Df *rt._ Hewas m"kiji.tl*uf Cornu\iu/JVisen° In j A Frosl 

' ' """ OORT 



OPI 



tonka we eicept Samuel Cooper, Isaac Oliver ranks before —I.,.- 

yvhi-l to his heads; tuo power being partly produced by Mil 



OOK, B. Van. 

ine, with Pigures ek 
OET). Ada* Vak 



ftasTu'i 

withal 

ihoy . 



noticed 111 



o marvellously beauii 



sometimes very bright. We occasionally meet 
H-length portraits by this artist painted in oil ; 






collection of Char" 



after Correggio ; from the 



Ditto of luu Casaubon .... 
Ditto of Snyder (the painter) 

Like hia father, peter Oliver did not a 
hi* time to miniature :portn 
pentad histolica] and f»iiL-y Hulijerla, n, 



. . a 
iuno the whole of 

but occsaioiislly 



Little Children . . . , tt 10 D 

is generellyeomplimented for being the rrea* 

Rubeua'a lint hint rue tor. Little in knoirn ot his works in 
England, And his style insy be described at dry and severe. 

features and eitremities, but he introduced loo man v angle* 
in the contours and aocessorin of hie picture*. He occa- 
lionally pain tod can die- light scenes. 

OOST, Jacob Vis, the Younger. Born at Brum In 1037: 
' 1113. Pupil of his father, Jacob Van Oost, the 



. Flemish Sohool. 



leHeein. Dutch SchooL 



1UM; died in 1«K. Pupil of 



admired, y__ 



d.yet few connoisseurs esteem them qui t« so ubjtuy 

fkthcr'n finest works. Ho w*a well represented at 
"" Lture Loan Exhibition of 1805, 
OMMSGANCK, Baliiiasui Paul. Bom at Antwerp In 
JTOSi died at Antwerp in isae. Pupil of H. 



Osterwick painted flowen 
her atjrle r " 

OPIE, EDWAXD. £w Jons Opie, RA. 
OPIE. Junzi. B.A. Bom near Truro In 1781 ; died In 
Loudon in 1607. English SchooL 
Sale tn 1803. 
Richard Walker, Big. 
'■■"-■■'■■■ £78 IS • 



Joeoo Afore, Etq.. 



Bale In 17M. 

i, with Cattle and 



A Landscape, with Cattle and Figures 



Portrait of a Lady . 



MU 
4 



A Landscape, with Cow* 

t, with Cattle ai 



18 7 
£1 
73 10 



Cattle reposing In a Landscape .... 

18*1. 

Lady Stuart. 

Peuanta in conversation, and a Group of Cowl 

near s Bank on a Biver . . . . . 

A Dutch Dairy-farm, with a mounted Peasant 

and Female* driving Cattle .... 



of them being of a very large aiae, yet we mutt coufeia that we 
ere able to appreciate him best Ma portrait- painter, and par- 
ticularly In bis single figures) of children, represented not 
unfrequently in some fancy cltsracter, and enriched with a 
pretty landscape background.^ In treatment, his female 

being net, and the uncovered arms displayed, with the view 

variety or elegant contours. Opie had his 

■ring, and was less an imitator of Reynolds 

< muter* of his time. He was a 

breadth' and 'force,' and as a rule loaded 

tiiira School. Unhappily, many or hi* best worka 
i suffered sadly from his liberal application of Egyptian 
• n oraaphaltum In the back grounds and shadows j we 
told that he depended ao much an this colour that tie 
Jd sometimes lay it on bis pictures with a trowel, being 
ble to take up a sufficient quantity with a brush. Me 

likewise in the bahit of Inserting separate studies. es> 
*d most likely on paper. Into the backgrounds of his 
e compositions, and would afterwards plaster them 
sd with bis favourite aspbaltum. It will be remembered 
; Kir Augustus Callcott would sometimes do the sains 
L ' - — ' told that [on one occasion si "" 



nE."-!-? s 



which Peasants are driving Sheep and Cows . 80 t kind of thing, and we are told t 

jrirtMarKSLM rati xr. "SESrS.^-^"^^' 



commenced peeling up at the corners, very much to the 

inlahmenland vexation of the proprietor. It it Mrioo* 

'-- ■■"■ slthough (Jpiewss more beguile' " 

...... rut Hilton, 




a was partly influenced by bis 
(JSOFEJO, Cukhiio Di. St DcQKjtr. 



Coreggio* by a chemical 
„. D ^beu" secrets, with a con- 
sensu, *nd dare* Incredulity 



OBA 
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to silence. Other* bunt ui 



bout the Infallibility ' 



MJTof iirienee, genius, iMtoTor Industry; oils. 

brickJust I] ave each their several champions, who 

and hill by turns. 

TIiuh hire I ™. engaged In mortal it rife, 
A sturdy barber beet ■ collier white; 

And besta Che collier and the barber red.' 
AearuKOple'aredi m re not so bright aaNorthcote 
ll more tone and richness nlwut then, end he was 
lover of powerful effects of 'light and shade.' 1 
OTerdid the same, particularly in hl> picturv* of 
There is a frowning sternness about the 'light an> 
whlrh he would cast over their pretty feces, and whi 



n r I of BttborOKQh. 

Fruit, Flower*. Animmli, Insect 
ISO! 
Riehard Walker, Esq. 
Two Sea Piece* .... 

Henry Hop*. Kin. 
A Vaee, with a large 6 roup of F 

A Fruit Piece. Bought in at . 

181! 

JforAflc Mitchell, Era. 

A Trull Piece .... 

Ditto, Flowen .... 

18B 
Fruit and Flowen . . . 



Bobert Grave, Etq. 



OBIZONTE. SmBiokuu. 

OBLET, Bkbhisd Tin (or BBRirian oi Bbumbl*]. 
Bom at Brunei! about the year 1490: died In 1M0. 

Studied in the School of Ealfeelle. Flemish School. 



a Bird'i Neat and 



A Fruit Flora . 

William EtdaiU. Eta, 

1961. 
Charles Scaritbrick, Eta. 
A QfoUP Of r'lowera and Frui 



occasionally painted landscape and 



uintingu 



( Rogert, E*q. 

m a Wliite Horse (•apposed to repre- 

irlea V. trampling on a Moorish 

100 < 

■e certain peculiarities by which we are able ti 



,0 |»irt! 






Orley'a religious subjects, particularly hla pictures of the 
Holy Family, often remind ua more of tlie Lombard School 
than of the School of Raffaclle. He painted with beautiful 
materials and usually on thin penela. Hla flesh tints are 
light and pearly, and lim!t«pcri(-s brilliantly coloured. in the 
manner ofrnoet of the 1'leuiish historical pafnteraof bis time. 
As a rule, his pictures are well preierved. and are to pure 

and smooth in •'-' "— ■ ■— - " ' ' 

copies or older 

that he tried hi 

of painting landscapes. 

OBSI, Lelio. called Lblio ca Ndvblijra. 1 

Beggio in 1511 ; died in IWT. Lombard SchooL 
Bale In 1807. 
Edward Con, Ban. 
The Adoration of the Kiruj 

Collection 



S;r 



Kings; from the Purling 



UK, 



«»***, Bart. 
rts), and a School iniitreaa looking 
ice behind 

on of the Magi ; from the collection 

; appears to have made the design* of 



and contrsst agreeahjy against the light 



dear blue 



An Interior, with Figure* 
OS, Jan VAX Born at Mlddelhar 
died in 1808. Pupil of A. Schouai 



and delicacy of loucb scarcely infer 



n comparing the flower pieces of these two pall: 
further observe that whilst Van Huysutn was 
ailed with a cool smooth background to hla ru 



frrred lntroducii 
The"] 



■d Seger'a puplla. Hon 



beautiful flows 
.o have a picture painted from the 
■ate. It appears that Roepel was 
the Academy of Painting at t 



■ artist thalTvan 0*. say 
I the Hague furnished hi 
1 hla collection, in order 

one time Director of 

OSS, Tan. 

Sale in lBfl. 
John Dent, Esq. 
1 A River Scene, with Cottages, Banks, and 

ISM. 

A Pair of River Scenes 

1830. 

I Cow* in a Meadow 

I This painter may be the same as Pleter Geran 
, whom Stanley describes aa an Imitator of Paul P 
I KarelduJardin. 
OSTADE. A 
School. 



en speaking of Con- 
le greatest florists at 



Interior of a Dutch Cabaret . 
, An Interior, with Boon drii 

A Woman cleaning Fish 
I Peasant* dancing . 



. and Mom, Lit. 



a. Dutch School. 



. £1*8 I 

. lill I 

to li o 

00 18 

70 IS 
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Count** of Holdemess. mmm ^ A 

Interior, with Boon drinking . . . . £21 

Interiorof ft Dutch Cabaret 820 

Boon Regaling . . . . . . . 80 9 

A Dutch School matter M 18 

A Pair of Interiors 21 



Lord Darnley. 
Boors Regaling 



26 5 



Sir Simon Clarke. Bart., and George Hibbert, Esq. 

Dutch Peasant* Regaling 105 

'Tspsgie' 128 

Interior of a Dutch Cabaret 804 10 

1808. 
WaUh Porter, Esq. 
An Interior, with Boon regaling . • . . 178 10 

1807. 
Edward Core, Esq. 
A Dutch Cabaret ; from the Orleans Collection . 



Henry Hope. Esq, 



1811. 
try Hope. 
Interior, with Figures 

1818. 
John WiUett WMett.Esq. 
A Game of Bowls. Bought in at . . 

1819. 
Willett Willett. Esq. 
Exterior of a Public-house, with Boors playing 
at Skittles 

Interior, with Boors drinking . • . 

1821. 
John Webb, Esq. 
Interior, with a Man and Woman drinking 

1826. 
Admiral Lord Eadstoek. 
Portrait of Himself, of the sise of life; a Bust 
of Hadrian in the background .... 
A Conversation of three Boors at a Table . 
A strolling Musician at a Cottage Door, over 
which a Boor is leaning . 

1827. 
Interior of a Public-house 

John Dent. Esq. 
Interior of a Farmhouse, with Figures t from 
the Calonne Collection ..... 



872 16 





88 4 





92 8 





80 17 





480 10 






M. M. Zachary. Esq. 
itch 



1828. 



Interior of a Dutch Cabaret; from T. Hesketh's 

collection 

Exterior of a Dutch Cabaret, with Figures . 

1829. 
Lord Gicydir. 
An Interior, with Figures 

Thomas Emmerson, Esq. 

An Alchemist in his Laboratory; from the col- 
lection of the late M. Meyer, of Strasbourg . 

Interior of a Cabaret, with about twenty Figures 
dancing and carousing . . . . • 

1831. 
John Maitland, Esq. 
Interior of a Tapagie, with Smokers in conver- 
sation ; from the Geldermeister collection 

1887. 
Sir Francis F reeling, Bart. 
A Man reading the Gasette 

1888. 
K. M. Zacharp. Esq. 
Interior, with an Old Woman with a Bottle and 

Glass 

A Woman with her Children buying Fish at the 
Door of a Cottage 

1840. 
Sir Simon H. Clarke, Bart. 
Interior of a Cottage, with a Company of four 
Men in front: from the collection of the 

Prince de Conti 

The companion ; two Peasants at a Table, on 
which are some Cards, with other Figures in 
the background 

1841. 
Hon. Lady Stuart. 
Interior of a Cottage, with an Old Woman clean- 
ing Fish and a Peasant in conversation with 



42 

178 10 

92 8 

94 10 

178 6 

488 6 



184 8 
168 



86 16 



her 



1844. 



Jeremiah Harman, Esq. 
Interior of a Cottage, with a Peasant Family 



126 





216 6 





87 8 





22 1 





42 





196 7 





686 10 





820 10 





68 16 





,386 






John Penrice, Esq. 
Interior of a large Room, with Figures merry- 
making £1.370 10 

1848. 
William Wells, Esq. 

Dutch Courtship 116 11 

View in the Back-court of a House, with various 
Objects of Still Life; from the collection of 
Baron Denon 485 15 

Interior of a rustio Cottage, with Boors playing 
at Cards; from the collection of M. Montri- 
blond 604 10 

A Country Fair; from the collection of Lord 
Rendlesbam 825 10 








Richard Sanderson, Esq. 
A Tillage Fair; from the collection of Baron 

Fagel 199 10 O 

Interior, with Boors in conversation . . 149* 2 



Count de Horny. 
Four Peasants drinking and smoking 
Window 



near a 



68 5 



840 



Peasants listening to a Hurdy-gurdy Player in 
front of a Country Inn 

1861. 
Charles Searisbrick, Esq. 
A Cottage Door, a Peasant playing the Hurdy- 
gurdy 498 10 

If we were only acquainted with the etchings of this 
master, we might naturally imagine that he was a pupil of 
Rembrandt, simply because many of them display such m 
wonderful knowledge of Might and shade/ However, as 
Weyerman, whose 'Lives of the Dutch Painters 'was pub- 
lished only about forty-four years after Ostade's death, says 
nothing about Rembrandt, we must rest satisfied in giving 
to Frank Hals the credit of bringing forward one of the 
greatest of the Dutch painters. Frank Hals himself was by 
no means a bad painter, yet his works were not of a class, 
were not sufficiently important to demand the aspiration, 
or the servile imitation of a painter like Adrian Ostade. 
Thus we feel compelled to acknowledge that he was only 
indebted to Frank Hals for his rudimentary lessons, and 
afterwards quickly formed his own style of painting. Con* 
sequent ly, both in the selection of his subjects, and in his 
manner of painting, he differs materially from Frank Hals. 
There are many painters who possess extraordinary facility 
in grouping or arranging their subjects so as to exhibit the 
same to the greatest advantage ; tneir mental pictures art 
so vivid and so truthful, they appear to know how to plaoe 
a single figure, or any number of Qgures, in positions which 
are sure to please ; their compositions are so natural thai 
they seem to defy all attempts at alteration or improvement. 
Of course such a power as just descrilied indicates great 
genius and a cultivated taste, yet it is far from being all that 
painting professes to exhibit ; for let the idea or conception 
be ever so fine or so good in its wsy, few will stop to study it 
unless the 'carrying out/ the 'quality/ or ' execution T of 
the work be worthy of the ' composition * or ' idea.' We 
know that some painters are particularly happy in designing 
and composing their subjects, their inventions are signifi- 
cant and beautiful, yet they cannot build, they cannot give 
refinement or ' quality ' to their structures. Now much of 
the charm or fascination of painting depends on the em* 
bodying or amalgamation of these two principles. We do 
not want to see an artist, carried away by the fervour of his 
imagination, wildly conceiving subjects which he has not 
the power to ' carry out/ or to paint in a manner pleasing to 
any person of taste : we know how many of the English, 
and more particularly of the French painters, in the early 
part of the present century, were led astray by mistakes of 
this kind. On the other hand, how pleasant it is to feel 
that an artist has been able to express the whole of his in- 
tention, that, however simple the subject may be. the whole 
thing is complete and perfect so far as it goes I When artists 
attempt ' the grand ' and utterly fail, we feel that it Is bad 
enough ; yet we are naturally more annoyed if the most 
homely and simple subjects are so poorly executed that they 
afford us no pleasure whatever. Such subjects as Ostade 
usually painted must be done well, otherwise for the credit 
of art tney would be better left alone. The Dutch and 
Flemish artists of the seventeenth century have rarely 
been commended for their taste in painting religious sub* 
jects, yet we feel that there are a simplicity and sweetness 
about some of Ostade's illustrations of the Bible ; he knew 
how to give a mild and virtuous expression to his Madonna, 
and an air of soberness and respectability to his ehub* 
faced rustics, which, if they do not quite qualify them to re- 
present the great characters of Sacred writ, yet go far to 
remove the impression of coarseness or vulgarity which we 
naturally associate with these painters. Of oourse, in speak* 
ing of religious art, nothing pleases us so much as the way 
it which it was treated by the early Italian Schools, and 
more particularly the schools of the sixteenth century. Yet 
we do not pretend to affirm that the efforts of these Schools 
were realistic ; on the contrary, their treatment of religious 
subjects was generally more or less symbolical orallegoricel i 
there certainly appears to be very little that Is Eastern la 



OST 

their interpretations of Bible subject! 
gioua pictures of t 

full of poetry, are no lovely, bo taking, anil awakm 

Dutch painters, not because their religious pictures 
wholly uti-Eastern and unrealistic, for the writer app 
the term to the reproducing of the story or subject in 
original garments \ but we often dislike Dutch pictu 

iep rewriting scenes of debauchery. It is general! 
that he was a drunkard himself; yet Mr. Xieui 
his 'Lives of the Painters.' einrcaaei hla Uout 

the Horartlii.n principle of eihibiting in Sort 
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inhjeote. Wo loro the rcli- George Hihbert . Etq. 

in Schools, not because they Peasants playing at lloulSi from the collection 
ideas or compositions are ' of M. Robit t 



h Figures Skating 



if Paris. 

A Landscape, with a Poet Wagnon 

Clieralier Sebaitian Erard. 



e 

best 

"In pro'oeedir 
■"Irian (Ms, 
lirli banc 
:Uyr*. W. 



fnpr displayed in representing some of the company in the 

bestiality of drunkenness, whilst our Lord is at the table, ' Sir Ckarlet Bagnt. G.C 

and apusrently unmoved by the debauchery around Him. A Winter Scene in Holland 

In proceeding to eiamine some of the peculiar features of ' 

Adrian Ostede'a - — . . . .. 



m sy notice his foils; . 

?rs, and cover the fronts of 1 

■ kin, 1 of haragein so many 

t his favourite foliage, t 



tudled, because tl 



.r in the painting of it. and his most niece) 



Unit of a Post Waggon' 
Horses and Figures roi 

Count de Man 



working up of the backgrounds than there is in the figures. Giiin* tie Marn*. 

Jaaao Ostade, this great painter's brother, was one of the Trsvelii'n liultinrr at a Country Iunj from the 

Brst to notice and admire Adrian's facility in painting wsll- collection of the Duchess de Berrl . . . 411 < 

— ■■■'■ atpalnato ' " ' 



latakini 
the same in some of his own piciurraof ' travellers halting 
at inns.' Ac. He painted the utnu very well, but his luucli 
Is sudden and rank compared with liia brother's. Kelt to 
Eembrandt, Adrian Oatade ninks the highest as a coloiirist 
in thesohool to which lu'tiflonpcd , yet ivc tluimt inter that 

understood the charm and power rir minor, lor Ihero is 
inch a variety of ways of accepting and expressing what wt 
feel to be beautiful in the eff.-cts of nature. Kcrobraiidl 
and Ostade were ■■ - 

ofeiccllence. Ir 
cal and monotonous. Consequently one of Tenlers' coolest 
and moat silvery pictures will often afford us quite as much 
pleasure as the ruddy flesh tints or Ostade. In poititof 

tints. His best known imitators In thtarapect weraCorne- I 
lliu Dusart and Cornelius Beg*, but in the scattering of the \ 
hot colours their works generally display more or less want 
or harmony. 
OSTADE, luac Van. Bom at Lubeck about the year I 

1817 j died in 1064. Pupil of Adrian Ostade. Dutch 

School. 

Bale in 1802. 
Sir Simon Clark*, Bart., and George 
A Landscape, with Travellers; formerly 

collection of the Abbe Losay 
A Winter Scene in Holland j from Baron Niger 



William Weill, Esq. 
Landscape, with a °~ 
veller at the Dooi 

collections orCounl 
and .«. Kobit 



Feasant talking to a Tre- 
■ a O.Uage; from the 
Versa, M. Destouches, 



A Landscape, with a Cottage ai 
the Hank of a Stream, which 
Wooden Bridge, a Peasant seate 

Enter! Craig Eiq. 






ac Ostade claims the first place 



nObtrt, Etq. 

£96 u 1 



e like his works a 
itly original in g 

stiuct from tliat of a mere copyist. Praa 



- -ised to tell his pupils to 

I of light.' Now Isaac never thought of looking 

of light' amongst bis brutlier's colours, yet he 
ved that his brother put it on his canvas mini 

most juiluLimsly. Isaac studied this point in 



Earl of Godelphi*. 



Walsh Purirr Eia ■ l0 ell J°T J 118 I 1 ™" »'"' sunny atmospheres of his large 

*P™tP,«*T^ Ml* D picture, of russule inns, whi L -1, are often densely crowded 

AFrostrVce S3 t wiln U|5ure ,. lssac like.ise studied cann^lly hi. brother's 

style of painting trees, foliage, and wall -creepers; but he, 
touched in the same with more impasto than hla brother 
did i and there is an opacity in the colouring of his fore- 
grounds which we rarely see In his brother's works. Wa 
have also sunny landscapes by Isaac Ostade which may be 
compared to Cujps.early pictures— via, those which he 
painted in the maimer of Van Ooyen, with little more than 
tno colours, Isaac Ostade's pictures of this class are much 
enhanced in value by the pains which he bestowed on the 
figures. The roadside inn scenes of this painter an gene- 
rally great favourites with collector* j the subjects nro to 
nicely broken up in is variety of pretty passages, there is 
neve- mi j Itisng formal about hit is-iudliiK roads. He ivminiLi 
n- ,■( Van U.lcn in 1 113 fondness fur intrtnluritig into he. 
pieturcs a spire or church. If we admit that most Dutch 
pictures are of a homely character. Bud the subjects selected 
liy the painters of that school comparatively simple and 



of fichus-cling 

EdtoarJ Car*. Etq. 
■all circular Piotur 
d Poultry . . 



of Buildings, Figures, 
1918. 



Lord G\cydir. 
& Lan.israne, with a Cabaret and Figures, a 
... .JUrkBt Oartinth *~- 



cllities thej-iuvarinbli ml over them in a'ciLiirvi'lluusiv eli-ver 
way. Wecan Judge of this to advantage in Isaac's pictures. 
j If bis groups of figures conversing by (he side of \ waggon 
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PAN 



or at the door of a cottage or inn, are bo arranged at not to 
call for any groat skill in the composition or execution, yet 
we often see horses and figures tramping along, which 
naturally demands a great deal more skill in the painting. 
Now we find Isaac Ostade quite as ready in painting these 
more difficult parts, and few artists could represent figures 
in motion better than he could. The writer's father once 
met with a picture of a man's head of the size of life, painted 
with a great deal of the feeling of the brothers Ostade, and 
signed S. Ostade in largo letters. 

OUDEVAER. 



Slaughtering an Ox 
Killing a Pig . 



Bale in 1813. 



£6 10 



OUDRY, Jeaw Baptists. See John Woottow. 



OVERBECK. Friederich. See George Stanley's note in 
Bryan's ' Dictionary of Painters.' 

OWEN, William, RA. Bom in Shropshire in 1769 ; died 
in Ixmdon in 1825. Pupil of Sir Joshua Reynolds, P.RJL, 
and of Charles Catton, R.A. 



Sale in 1816. 
Henry Hope, Esq. 

A Girl with a Pitcher £42 

1827. 
Lord de Tabley. 

Portrait of a Lady 86 15 

A Female Fortune-teller predicting the Fortunes 

of a Cottage Girl 110 6 

A Girl at a Spring 78 15 

Owen's portraits are capital specimens of the early English 
School of portraiture. If not a pupil of Reynolds strictly 
speaking, vet he was indebted to him for instruction, ana 
may be classed with the successful followers of Reynolds. 
Owen gave great character to his portraits, and was parti* 
cularly happy in retaining the likenesses of his sitters. His 
modelling is excellent, and by the sweetness of his colouring 
and his skilful management of light and shade he proves 
that he did not unprofitably study the works of his great 
master, Reynolds. In carefully examining Owen's portraits 
it will be found that most of them do not exhibit that rough- 
ness of texture in tho flesh tints which is so peculiar to 
Sir Joshua— that breaking up of tho surface, as it were. On 
the contrary, there is a creaininess about the texture of 
Owen's flesh tints. 



PADOUANINO, ALB8&un>RO. &# Vabotabi. 

PALAMEDES. See Stabvbrts. 

PALM A, .Lacopo, il Vsccnio. Bom at Serinalta, near 
Bergamo, about tho year 1480; living in 1521. Pupil of 
Titian. Venetian School. 

Sale in 1803. 
The Entombment £13 1 



25 4 



30 



52 10 



74 11 



The Three Maries at the Sepulchre . 

1806. 
Marquis of Lansdowne. 
Mary lamenting over the Dead Christ . 

1830 
R. Westall, Esq.. R.A. 
Mary Magdalene bathing the Feet of Christ 

183S. 
Chevalier Sebastian Erard. 
The Holy Family, with St. Elizabeth, 8t. Cathe- 
rine, Zachariah, and St. John the Baptist 

1856. 
Samuel Rogers, Esq. 
The Virgin, with the Infant Saviour on her Lap, 
who is presenting a Cross to St. Francis . . 330 15 

This master holds a high place in the Venetian School; yet 
it should be remembered that all his works are not ltn- 

Eortant, and at the same time there are many old pictures 
y the inferior painters of his school which are attributed 
to him. We naturally expect to find all the scholars of Titian 
good colourists, and Palnia Vecchio was something more than 
a rich Venetian colourist, for his heads exhibit fine studies 
of expression as well as great dignity. His flesh tints, of 
course, are warm, and not unfrequently rather salmony in 
colour, and whilst some of the touches in the faces are very 
yellow, there are likewise certain parts which are singu- 
larly cool and pearly. Besides his fine colouring and the 
general grandeur of his style, connoisseurs love to study the 
tenderness of his modelling, particularly in his figures of the 
Infant Saviour, as well as his graceful contours generally. 
Pal ma Vecchio reminds us of Bellini by his fancy for paint- 
ing powerful contrasts. He was fond of introducing in his 
pictures white scarfs and brilliant high lights on the dra- 
peries. These effects of contrast we find further carried out 
in the rich lake-coloured draperies which he would cast over 
others of a bluish-green, or some cool colour. His pictures 
as a rule are most satisfactory when the blue ana orange 
draperies are pure and brilliant, although he sometimes got 
them heavy and opaque even in his important works. The 
landscape distances to his religious and historical subjects 
are painted in the usual manner of the Venetian School of 
his time. In the sky we find warm clouds rising as it were 
in horizontal strata, and intermixed with streaks of blue of 
a greenish tone; the distant hills are of the same colour; 
the nearer parts of the landscape partake of a j^ch brown, 
the trees being of a still darker or richer tint, the leaves 
being put in with a colour similar to Vandyck brown. 

PALM A, J acopo, called II Giovahi. Born in Venice about 
J 54-1; died in 1628. Pupil of Antonio Palma. Venetian 
School. 

Sale in 1801. 
Right Hon. Sir W. Hamilton. 
A Chiaroscuro Picture of a Satyr admiring a 
Sleeping Venus £11 11 

In studying the works of the younger Palma it will be 
well to bear in mind that many of them .are much less 
Titianesque in character and less Venetian in texture than the 



works of the elder Palma. Then, again, there are other pic- 
tures by the younger Palma which in style are closely allied 
to his grand uncle s, allowing of course for a certain differ- 
ence in the ago of the works ; yet as a rule it will be found 
that the handling of the younger Palma is smoother and 
heavier. II is subjects are often more Veronese than Titian- 
esque in character ; he was fond of representing nude or 
semi-nude figures from heathen mythology, and delighted 
to introduce a pleasing open landscape round the same. 



Born at Genoa in 1674; died in 



£3 o 



PALMIERI, Giuseppe. 
1740. Genoese School. 

Sale in 1796. 
Jacob More, Esq n and Mons. Lin. 
A Pair of Drawings of Horses and Figures . 

PALTHE, Gerard. See Schalcken. 

PANNINI (or PANINI), Cavaliers Giovanni Paolo. 
Born at Piacenaa in 1691 ; died in 1768. Pupil of Andrea 
Lucatelli and Benedetto Luti. Roman SchooL 

Sale in 17C6. 
Two coloured Drawings of Ruins and Figures 

Ditto 

Ditto 

Ditto 

Ditto 



£3 3 

1 12 
4 
8 3 

2 16 











Earl of BesborougK 
Ruins. . 

Architecture and Ruins , 



1801. 



14 14 
6 6 



Roman Ruins . 
Ditto, the companion 



— Slade, Esq. 
Architecture . 
Architecture and Figures 



Ruins and Figures 



1802. 



Quintus Curtius leaping into the Gulf 

Duke of St. Albans. 
Ruins and Architecture . 



Sir Simon Clarke, Bart* and George Hibbert, 
Ruins 



Ruins and Figures; a pair 
Front of the Pantheon . 



1803. 



Robert Thxetlewaite, Esq. 
Roman Ruins, with Figures . 
Ditto ; a pair • . . . 
Ditto, ditto . 



— Borellis, Esq. 
A View of the Capitol 
Ditto, the companion 



1804. 



1806. 



Marquis of Lansdowne. 
A View or the Interior of the Pantheon at Rome 

A Pair ; Ruins and Figures 

I Exterior of the Pantheon 



49 7 
43 1 






3 15 
6 6 






18 7 


6 


6 16 


6 


7 7 





Esq. 
3312 





22 1 





8 8 





20 9 
18 18 
24 13 


• 



• 


31 10 
21 






22 1 
21 
44 2 
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W. Comyns, Esq. 
mi t fie 



1815. 



A View of the Pantheon and other Buildings . 

Ditto of the Colosseum, Ac 

The Arch of Ve*p9«ian 

The Temple of Jupiter 

1823. 
Rev. Edward Balme. 
A View of the Interior of St. Paul's at Borne . 

1820. 
Lady Holland. 

Ruins and Figures 

A Pair of Pictures of Ruins and Figures . 
Ruins and Figures 

1827. 
Roman Ruins and Figures 

1828. 
Charles Birch, Esq. 
A View in Rome 

1829. 
Lord Owydir. 
Ruins and Figures, with St. Paul preaching 

1830. 
Viscount Hampden. 
Roman Ruins and Figures 

1839. 
Roman Ruins and Figures 



William Mellish, Esq. 
A View of the Campidoglio, with Figui 
A View in Rome .... 



£14 3 6 

15 4 6 

9 9 

10 5 



85 13 6 



9 19 6 

16 16 

12 1 6 

10 



15 15 
82 12 

44 2 

16 16 



14 14 
14 3 6 



81 10 

28 7 

29 8 
39 18 

26 5 

SO 9 



1850. 
Earl of Ashburnham. 

A Com position of Architecture and Sculpture, 
with a Group of Banditti in the Foreground . 

Ruins* of two Temples, with Figures examining 
Sculpture near a Pool of Water .... 

Ruined Templet-, with the Column of Trajan 
and Statue of Marcus Aurelius, and a Group 
of Banditti 

Roman Architecture and Sculpture, with Fi- 
gures 

1861. 
Charles Scarishrick, Esq. 
A Composition of Roman Ruins and Sculpture . 

1864. 
A Composition of Roman Ruins and Figures . 

The most interesting and important works of this painter 
are his interiors of some of the grandest buildings in Rome. 
Many of them are magnificent specimens of architectural 
painting, and may fairly rank with Canaletto's pictures of 
the same class. Canaletto's exterior views of ancient build- 
ings and ruins, however, always appear more real than 
Pannini's, and it is to be regretted that a painter of Punnini's 
talent should have confined himself so much to painting 
'compositions.' His pictures are usually made up of a 
variety of buildings and architectural fragments, such as 
the capitals of Corinthian columns, gigantic sculpture vases, 
and ruined bas-reliefs, all strangely jumbled together, many 
of them being representations of well-known buildings, 
whilst a few appear to be imaginary designs of temples 
and ruins. The walk or selection which this painter so 
perseveringly— almost invariably— adhered to was scarcely 
calculated to produce any very important works. On the con- 
trary, the unfortunate repetition of his subjects has almost 
led to the classing of them with ' decorative pictures; ' and 
the semi-antique character of the figures, although often 
capitally painted, appears to add to the decorative effect of 
his works. When viewing Pannini's best landscapes, we find 
that the skies nre silvery and pretty, the buildings truth- 
fully and freely drawn, the perspective natural and pleasing ; 
J ret on the whole we cannot call Pannini an agreeable co- 
ourist, and we often feel that there is a great want of har- 
mony in the yellow and green tints which are scattered 
over his pictures. One of the most charming designers and 
engravers of Italian ruins and Italian views in the last cen- 
tury was Giovanni Battista Piranese. Stanley says that he 
has been called the Rembrandt of architecture: but the 
designation may now lie more fairly claimed for good photo- 

Sraphers. It appears that B. Piranese had a son and 
aughter, both of whom were successful engravers of archi- 
tectural views. 

PANTOJA DE LA CRUZ, Juaw. See Mubillo. 

PARKER, William. 

8ale in 1801. 
Earl of Besborough. 
Two Drawings of Views in Italy . . . . £2 12 6 
Four Drawings ; Views in Italy .... 440 

PARMEGIANO. See Mjlzzvoli. 

PARROCEL, Joseph. Born at Brignolles, in Provence, in 
1648; died in 1704. Pupil of Corteai. French School. 



8aleinl821. 
Marchioness of Thomond. 
A Battle Piece, with distant View of a Fortified 

Town £23 2 

The Day after a Battle 8 18 6 

1827. 
An Engagement of Cavalry 6 6 

1829. 
Lord Owydir. 

A Battle Piece 7 15 

The Battle of Joshua 16 5 6 

1836. 
Sir James Stuart, Bart. 
An Engagement of Cavalry before a Fortified 
Town 770 

1859. 
Hon. Edmund Phipps. 
The Conversion of Constantino . . . . 19 8 6 

Bryan tellB us that Joseph Parrocel occasionally painted 
history as well as battle subjects. There were several 
painters of the name of Parrocel. and their initials are apt 
to be confused. Some of Joseph Parrocel's pictures remind 
us of Bredael's battle pieces. Charles Parrocel was a capital 



designer of horses and sporting figures, and his style may 
be conveniently studied by referring to M. De La Gueri- 
nierea * £cole de Cavalerie, published in Paris in 1754. 

PARSONS (the Comedian). 

Sale in 1859. 
Hon. Edmund Phipps. m 

A small Landscape, with Figures . • .* £1 13 

PAS8EROTTI, Babtolombo. See Taddbo Zucchbso. 

PASSIGNANO. See Cavaliebi Doxbhico Cbbsti. 

PAT, DE. 

Sale in 1822. 
Marquis of Bute. 
Interior, with a Dutch Family at a Kitchen Fire £5 10 

PATCH. SeeUoQL&TE. 

PATEL. Senior (or Pbtbb Patbl). Born in Picardy 
about the beginning of the seventeenth century; died 
about 1676. 

Sale in 1763. 
Earl Waldegrave. 
The Virgin, Infant Saviour, and St. Joseph • £57 15 

1766. 
A coloured Drawing ; a Landscape ... 250 
Ditto 360 

1801. 
An Italian Landscape, with Buildings and 

Figures 

Ditto, the companion 



) 



Angelica and Medora 



1802. 



27 6 



4 14 6 



Paul cTAigremont, Esq. 
A Landscape . 



A Landscape, with a Bridge 

Two Landscapes 

A small Landscape . . 



3 13 

7 7 



2 

1 



3 

4 



6 






1804. 



— Boxellis, Esq, 
A Landscape 19 

1813. 

— Clay, Esq. 
A Landscape, with Ruins and classical Figures . 5 



8 6 



A Pair 



lscan 
of Vi 



iews in Italy 10 10 



6 




M. La Fontaine. 
A River Scene in Italy 10 10 

1819. 
W. N. Hewitt, Esq. 
A Pair of Landscapes and Figures • . . 50 8 

1822. 
Marquis of Bute. 
Ruins and Figures in a Landscape . . . 43 11 

A Landscape, with Ruins 22 1 

View or the Front of a Cathedral .... 400 
A Landscape, with Buildings and Figures . . 10 5 
A Fisherman and his Family on the Bank of a 
River 



1824. 
Ralph Bernal.Bsq. 
Our Saviour and His Disciples going to Emmaus 

1827. 
John Dent, Esq. 
A Hawking Party at a rained Temple . . • 



7 



58 16 
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jf W. Beckrord, Esq., of Ponthill . . . CM 3 walla, because they are got..! i.|, r .- i.t iiions a\ Urn kind of 



ie be. towed 



> ncaullf . . ..!.. wa. ■imiwill 

with the P.r., i. ,i..ii S. 



or"A].. Petcl. There is something fascinating in the colour- ca'^eMcs^Conseauenili'i ' 

Ibeaflbct.tDB trees and temples being pencilled and Oiiiahed -„V|,, H,<11 lib- nthaw '«, 
iiiUi,»™i-deconitivem»iiiierofLociitelli.ThBcl«i.iciil]«i J w "' ' '" ' " K " 01 "" 
napes of Chancourtois an delicately finished, apparently 
emulation of Petel. 



more of that time were quite as rond of brown u Paye waa ( 
but. a. already remarked, their browns never sppear beery, 
nor their pictures wanting in effect, became they gave so 

variety uf shade. tliroughoo.t their dart' tints, The" ' light 
and shade ' in I'aye'u picture, la well managed, and be ni 

,,,,,., Eurea a sunny haae ; and be alway. displayed much skill lu 

^„j.cb«» . ...... ..li-saastiirfflsas 



BtJainltts. 

Lord Qwydir. 
A Pair of Conversation* £21 



* drawing aa in lila 



Iif6-aiwd portraita, which are richly coloured, and appear to 
be painted la emulation of Eojnolds. 



Not many yean ago the beautiful fltt champftn scenes 
and other worse of thia painter were lilt la known or under- 
atood. and were not uiifrequeutly confounded with Wat. 
teau'a. But In spekkingof liter's works It la desirable to 
remember that they are scarce; therefore we do not feel 

much aurpriae that ao lutle in known of them. When wa I . 

^m^m^re/or"^?^^ _ "^M, iffiacae^.. B^~ 

ao ejlreraely taking and pretty. The heads of hia frolic ™ u ' J™* 11 Land"jsp«. m water-colours . . £10* 

Mine or sportive nymph, and coquets are quite miniature., Drewuig of a Cottage in Devonshire, witb 

being (Unshed to highly and with so much loveliness. In FlaW" 0B» 

fact, many ofhis figures altogether may bo studied a. mini.. PEACOCK. 

turn., because they are sodeTicetely and beautifully finished. ^ ' vaw, - - _. . 

Tlie tenure of hi, works h usualfy rery smooth. When in (^^ q^. jgj" "" Wa ~ 

^TiT^S^^^^^Tn^'^Zl Sbipping.with.M^f.w^aringanaldt. . MM « 

liw bright spirited pencilling; yet these defldenctes are, in FEAKE. Bib Roeehi. Bom in 1583 1 died in 1M7. Eng- 

a great measure, repaid by the tenderness of hia eiecution lish School, 

and the pearly lightness of hia colouring. Pater wa. alao Bale In 188). 

happy in hia coin portions. Although some of hia pictures John Webb, &o. 

contain numerous figures, yet the different parts or pas- Miniature of Hobbea of Malmesblu-y . . .£090 

sagr-s seem always well carried out. All hia figures appear , w 

to be equally well painted. Thu. we rarely leave his works In theLoan Eilubit of it South Kensington 

distressed by the weakness or Insufficiency of parts. Like '" 1J« there was a miniature of Thomas Hobbea. the pEilo- 

moatof the painters of bis school, he had a decided taste iopher eshibiled by John Heyward Hawklui. Esq., and 

for landscape- painting, and the backgrounds of hia garden ascribed to this painter. According to the biographical 

scenes and pastoral subject, are very charming. He painted notice appended to the catalogue, Sir Eobert was a military 

hia trees In a feathery maiiuoi'. The colouring of bis land- "'an and an amateur painter and draughUman. 

tVenre\"w*«. t pre«y* B1Itl0Ml l ,UU "' "^ lh,m bettU,e PEETEBS. CtAnA. 

they are alway. pretty. Sale In 183*. 

PaTON", Uichud. Flourished about the year 1TM. Bng- Still Life ; a pair £5 6 

lish School. „.,....„ „ „ 

SaleinlSOa. PENNE. StrBtTrowi. 

Portrait of the 'Menmoutb,' a nnm-of.w^.nw « 10 pBNNr> Lboa _ Bor „ „ P i orence .^t the ,„„. ]M0 . 

1601. Studied in the School of Baffaelle and under Ferino del 

Robert ThittleicaiU, Btq. Vega. Roman School. 

A th! n -^iuZ\KTw , '"' P0UdroyM '''"' d I 1 SaleinlSM. 

tne moumuuin inline a ■ v 4 Battle Piece, after Batfaelle ; a drawing from 

Paton wat a ftithful aketcher of laaael*. dockyards, and Sir Thomaa Lawrence's collection . . £1 it 

similar subjects. As anile, he succeeded better In colour- 1 „_ d-„_i „. .1.. 1 ,1 tm 1 d_ n 

ing the skies or coast scenery than hedid when painting the „fc?,T X'.™ the , brotlierof Giovanni Francesco Pennl. 

water. In his manner of palming the sea he remind, u. of j£r4l. H £S?ffi; W $^l °f l '^ ,rB , C, ,T S , lm 1 °"f Si 

Francis Swaiue. InTSrt wor^s bill uta ^ignJ f.™ w.'retlml'p'irino 

PATEY. delVaga's. He' gave power and ethat to nil Ignrea, and 

„ ,, „ Saleinisas. bestowed . great deal pf atudjOB the drawing, particularly 

Count it Uomy. im th» rip.»it,» „r ih» „.t^™;i;„. u,_ ,.„,,,.!. _. „.i 

An Intertor, with a Lady reclining an a Conch . £N B 1 

PAYE. R. M. Flourished about the latter part of the '-,„,.,. :„,.„,, 

eighteenth century. English School. "r&hno 'del V«a, X „"umi 



William Clap, Elq. 
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.... of Haffselle. Hie landscape backgrounds of las pi, lures 



Jlat.iaq. of KefTselle. The landscape backgrounds 

OysWr Otall. with many Figure. . £8 B may beeompand to tbe landscape baokgroui 



XT 



H painting and eb 
e more of tbe fc 



act. of the Dutch painters n» ngu™ are „ng niir, ei,.^,,,,. a, a rtpsigner of religious 

perspectiveof his interiors "ubjects he exhibit, gre.1 taste and feeling, and at the same 

are good illustrative pie- "™i' d ,°" rB of r ^' IK 5? tSfeS *3 h *^ f »™ 1 » »'™«"» *« 

h a genuine old-fashioned "^TVrea^ ™ilnd a ^lell T"ariet *™ he"** 

fumitare-nTh'we^^^^niu^trTnooS; ^~^ta'tjgW to^^ih. -° — ' '" "" "* m *- 

"lls^cssltm. lS3'-iUi .bteMTJH and "legs^egan'tlj P""» ™"<"l them. 

formed, and polished like agate whllat the back, are co- PENPfY, Br " 
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flowers and Tarioua devices. The Inlaid cabinets, cheats of 
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Sale in 1824. 
William Clay, Esq. 
A Gipay Portune-teller and a Showman ; a pair £4 

Fenny was a very pleasing painter of his class, and there 
is less sameness in his pictures than in the works of most of 
the painters of his time. When a pupil of Hudson be 
devoted his time chiefly to portrait- pain tin*; he painted 
small whole-lengths with a great deal of force and eha- 
racter. His 'portraits are not brightly coloured ; they are 
rather cool than otherwise in tone ; some of them remind us 
of Hayman's. Penny's rustic and pastoral subjects are 
painted with a little of the feeling of old Morland ; they are 
light, cheerfully coloured pictures, and the landscape back- 
grounds of them are very pretty ; he gave a great deal of 
perspective to them. Later in lire Penny painted some 
more important subjects, yet on the whole these may not 
please so well as his less pretending works, because the 
texture of them is too smooth, and he was rather tame in his 
pencilling. 

PBNTZ (or PEIXS), Gksoort. See Albert Dubbb. 

PBRINO DEL VAGA. See Vaoa. • 

PBROTTI. A. 

8ale in 1802. 
A Drawing in Crayons of the Finding of Motes £0 5 

PEBRIN. Jbait Charles Nicaisb. Born at Paris in 1751; 
died in 1831. Pupil of Doven, and of Durameau, French 
School. 

Bale in 1829. 
John Webb, Esq. 
The Death of Virginia £8 18 6 

8ome of this painter's classical and allegorical pictures are 
in the Museum of the Louvre. 

PBRUGINO, Pibtbo. SeeYAVWCCi. 

PERUZZI, BALDAB8ABB. See POLIDORO CAJLLVAO0IO. 

PE8ARO, 8moifB da. See Cantarjici. 

PB8ELLO PESELLL See Tommabo Guidi. 

PBTBRS. 

Sale in 1833. 
Alexander Day, Esq. 

A Turkey Cock £16 

Docks 1 11 6 

PETERS (or PEETERS). BoifAVKirrrRA. Born at 
Antwerp in 1614 ; died in 1671. Flemish School. 

Sale in 1802. 
Wm. Bedford, Esq^ ofFonthill. 

The 8torming of a Fortress £6 16 6 

A Storm 770 

A Calm 770 

Countess of Holderness. 
A View on the Scheldt 39 18 

A Sea Engagement 9 19 6 

A Storm 1 10 

1810. 
Sir H. T. Qott. 
A Pair of small Sea Pieces 3 3 

1821. 
A Storm at Sea, near a rocky Coast ... 200 

1825. 
The Storming of a Seaport, with Boats and 
Figures 330 

1826. 
Lady Holland. 
Vessels entering a Harbour 3 3 

1827. 
F. H. Standish, Esq. 
A Shipwreck 9 9 

John Dent, Esq. 
A River Scene, with a Yacht saluting ; from the 
Holderness Collection 48 6 

1829 
John Webb, Esq. 
A Sea Piece 2 15 

1837. 
Sir Francis Freeling, Bart. 
A Dutch Sea Shore, and the companion . . 4 16 

1856. 
Samuel Rogers, Esq. 
A River Scene, with two Vessels at Anchor . 11 6 

When introduced amongst his own class of marine- 
painters, Bonaventura Peters holds rather an honourable 
position, and perhaps he might have done more had he not 
devoted so much of hU time to painting small pictures. As 
a rule, his water tints are cool, and he excelled in painting 
rough seas ; he managed the perspective of the same well. 
In examining his pictures it will be found how simply ho 



coloured : he would commence by mixing up a ' tint ' of 
white, darkened with a little brown, black, and ultramarine, 
for the darker parts of the water ; the surge is nothing 
more than a little of the same tint mixed with white and 
yellow, for there is a warmth about the surge in Peters's 
pictures. As already remarked, the perspective of his 
pictures is good; there is a boldness given to it. Higii 
above the surge he would mark in the horizontal line 
of the water with dark colour, in powerful contract 
against the light clear skv, the effect being rendered 
more imposing by the little dark sails on the horiaon. 
In the foregrounds of his pictures he often introduced 
weather-worn piers and fishermen's huts. Sometimes his 
subjects represent dark stormy seas, with fishermen strug- 
gling to bring in their square-sailed fishing-l>oats, or engaged 
in the hazardous occupation of landing their slimy cargo 
during heavy weather. It will be seen that there is not 
much fine painting in the foreground parts of his pictures, 
the same being usually thin and brown iu colour ; there are 
always more spirit and taste in his manner of colouring the 
water. Peters'* skies iu his best works are light and agree- 
able, but iu some specimens, most likely his early pictures, the 
skies appear hard and unpleasant. When he painted larger 
and more important works he gave value to tnem by intro- 
ducing a high sky, and painting on the coast castles and 
other large buildings, whilst in the foreground we see again 
a little of his favourite pier architecture, consisting of vene- 
rable piles, and planks rendered glossy by sea-polish ; yet 
whether he painted noble castles with terraces, churches, or 
fishing-boat piers, be rarely attempted to make them appear 
gay, but kept to his tints of thin transparent brown. Peters'* 
pictures or naval engagements, although more brilliant in 
colour, are on the whole less interesting than his little coast 
scenes. Bonaventura Peters had a brother named John, 
who received instruction from him, and painted similar 
subjects. 

PETERS, Johw. Born at Antwerp in 1625 ; died in 1677. 
Pupil of Bonaventura Peters. Flemish School. 

Sale in 1830. 
The Battle of Lepanto . . . . . £3 10 

PETERS, Rev. William. Born in Dublin ; died in Kent in 
1814. English School 

Sale in 1836. 
Henry John Hineheliffe. Esq. 
Drawing of Lutl.er and his Wife by Peters; after 

Holbein 15 

Drawing of a Head of Melancthon . . . 11 

This painter is commonly called the Rev. Mr. Peters, and 
we are further told that he was chaplain to the Marquis of 
Westminster. Some idea of his style may be gathered from 
the prints after his designs in BnydeU's Shakspeare. lie was 
certainly a man of considerable genius for an amateur 
painter of that time, lie was singularly ready in inventing 
subjects, and would venture to translate very difficult con- 
ceptions, lie kept to the colouring of the old English 
School; his colouring «is neither effective nor gaudy, yet 
with all its sombreness it is not unpleasant, for it is trans- 
parent and in harmony. lie appears to have studied drawing 
carefully, which will be seen by examining the extremities 
of his figures. The designs of Woodford©, Kirk, and W. 
Miller, in style, are not unlike Peters's works. 

PETHER, Abraham. Born at Chichester in 1756. Pupil of 
George Smith. English School. 

Sale in 1838. 
William EsdaUe, Esq. 
A rocky Landscape, with Cattle and Sheep ; from 
M. Piozzi's collection £17 17 

This artist's works remind us a little of Richard Wilson 
and Rath bone. He excelled in painting river scenes; he 
also painted mouutainous scenery, with classical buildings 
and tall trees : his distances are very pretty, and he would 
sometimes introduce a little white smoke about the same in 
a clever maimer. Some of his pictures are slight and deco- 
rative, and, like Uodges, he was rather partial to sunny 
foliage. According to Stanley, Abraham Pettier was the son 
of William Pet her, a painter and engraver. It is not unlikely 
that this William Pether was the conductor or master of a 
school of artists, for we read in Edward's 'Anecdotes' of 
Edward Dayes, who is described as a pupil of William 
Pether. Dayes is best known as a miniaturist and landsca|>e- 
painter, but it seems that he occasionally painted portraits 
in oil; the latter are rather nicely drawn and well coloured. 

PETHER, Sebastian. Born in 1790 ; died in 1844. Pupil 
of his father, Abraham Pether. English School. 

Sale in 1802. 
A Moonlight, by Pether £2 2 

Wm. Bedford, Esq., ofFonthill. 

A Rural Scene 4 4 

A Moonlight 7 7 

A Landscape and Figures 10 10 

1803. 
A Pair of Landscapes . . . 7 10 
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1819. 
Mount Vesuvius by Moonlight 

1827. 
Lord de Tabley. 
A Scene in Africa. . 



F s IT. Standish, Esq. 
An Evening Scene, with Boats on a Lake, and 
the Ruins of an Abbey in the foreground 

1836. 
A View of Rochester, with the Bridge • 
Mount Vesuvius . 



£11 11 
26 5 

19 8 6 

8 8 

9 19 6 

Sebastian Pether is best known by his moonlight subjects, 
which are singularly truthful in effect. One of his most 
successful imitators in the early part of the present century 
was N. Fielding. Edward Williams, a contemporary of 
Pether, and the father of the well-known painters of that 
name, occasionally painted landscapes by moonlight, which 
are coloured in a pleasing and truthful manner; the cool 
colouring of th<m reminds us of Arnald. O' Connor was 
another successful painter of moonlight scenes, he used to 
throw the light on certain parts of the landscape so nicely ; 
consequently there is a great deal of force and effect in his 
moonlight pictures. Many of O'Connor's woody landscapes 
class very well with the works of P. Nasmyth, and with the 
works of Nasinyth's sisters. O'Connor's figures are often in 
red coats and red dresses ; his skies in pictures of thin class 
are smoother than Nasinyth's. 

PET1TOT, John, the Elder. Born at Geneva in 1607; 
died in 1691. French School. 

Sale in 1829. 
John Webb, Esq. 
Miniature of an Admiral £0 12 

This extremely delicate miniaturist and ennmeller was 
well represented at the Loan Collection of Miniatures at 
South Kensington in 1865. 

PHILIPS, C. Painted about the middle of the eighteenth 
century. English School. 

Sale in 1806V 
Marquis of Lansdowne. 
Portraits of part of the Royal Family of Great 
Britain £15 

This painter's talent was not very great, yet he showed 
sufficient love for his art to entitle Iiim to a place or rank 
amongst ' known painters.' His interiors, with numerous 
small portraits, although not possessing so much artistic 
merit as some of his life-sized portraits, aro nevertheless the 
moot interesting of his works. We find a painstaking sin- 
cerity bestowed on the finishing of the rooms and furniture, 
which gives an historical interest to them ; in the same way 
the figures are faithful descriptions of the costume of the 
day. But the miniature figures, as portraits, lack artistic 
spirit, and there is generally an annoying sameness in them : 
they have not the wit and fife of Hogarth's small heads, and 
are also inferior to Gavin Hamilton s. His equestrian por- 
traits are usually poor and hard ; yet, as already remarked, 
some of his life-sized portraits may be classed amongst his 
best works. They are paiuted in an intelligent manner, 
and with considerable force of ' light and shade; ' his fancy 
was to subdue the background colours and dress, and even 
the lace cravats and embroidered vests, and, by throwing on 
the face a considerable amount of light or sunshine, he often 
produced very pleasing effects. He introduced a great deal 
of vermilion about the flesh tints, and his shadows are warm 
and brown, but not heavy. From his constant practice of 

{minting small portraits as groups, or portraits in miniature, 
te acquired considerable correctness in the drawing of the 
features, and this was an advantage to him when painting 
large portraits, and thus we find that the features in the 
same are correctly modelled, and are put in with firmness. 
The lake tints about the nostrils and lips are bright and 
florid, but the vermilion touches are not thrown about in 
the manner of Vanderbank. There were in England about 
this time other painters of interiors with small portraits, and 
their works are sometimes erroneously ascribed to Charles 
Philips. Philips generally signed his pictures ; therefore it 
is well not to be too certain iu ascribing to him pictures that 
are not signed. Joseph Francis Nollekens, the father of the 
well-known sculptor, followed a similar walk to Charles 
Philips and was very successful when painting interiors 
with small portraits ; in fact, in this style of painting he 
was very superior to Philips. There is a ' gusto ' about his 
small portraits of ladies which is very taking, and we also 
like the bright carmine touches which he introduced about 
the features ; in his fondness for painting smiling faces he 
reminds us of Philip Mercier. He finished the backgrounds 
of his interiors with singular neatness and precision; it 
was the lot of Nollekens to paint London's old-fashioned 
panelled rooms, with their quaintly shaped mirrors and 
other oddities, but he had the good taste to represent the 
same under the effect of broad daylight ; consequently the 
backgrounds of his pictures appear light and pleasing. He 

1 The author is not certain that this note refers to Charles 
Philips. 



painted his pictures on light grounds, which are so mneh 
better than Philips'!* heavy brown grounds. Nollekens occa- 
sionally painted outdoor views and park scenes, and the 
figures in them have been compared to Watteau's. Le Deux 
may be mentioned as another pleasing painter of old- 
fashioued 'conversations.' He managed the perspective of 
his interiors very well ; he also introduced into his pictures 
bright draperies and effects of sunshine with considerable 
success. Edwards, in his ' Anecdotes/ refers to a portrait- 
painter of the latter part of the last century of the name of 
Robert Pyle, and it appears that there was another artist, 
a contemporary painter, of the name of P. Pyle. The latter 
painted small groups of portraits as ' conversations:' his 
works of this class are hardly so neatly finished as Philips's. 
but, as there is a greater variety in the countenances and 
expressions, they are most likely better likenesses. Hou- 
braken says that Jacques Toornvliet generally painted por- 
traits as ' conversations.' 

PHILLIPS, Thomas, R.A. Born in Warwickshire in 1770 ; 
died in 1846. English School. 

Sale in 1826. 
J. W. Steers, Esq. 
Sketch of the Head of Bonaparte . • . £11 6 

1828. 
Earl of Carysfort. 
Adonis quitting the Couch of Venus and start- 
ing for the Chase 136 1 

1852. 
George Watson Taylor, Esq. ,MJ>. 

Portrait of Lord Byron 68 5 

Portrait of Sir Walter Scott 62 10 

This clever artist was far from being a washy portrait- 
painter, neither did he depend on tone or'jglaze for the 
f>ower of his portraits. He was a good draughtsman, and 
oved to display his knowledge of drawing in his works. He 
was particularly successful in his male portraits ; his lady 
portraits are also good, only the stiff curls, heavy head orna- 
ments, and short waists which we see in his early pictures 
are scarcely reconcilable with the taste of the present day. 
At one time Phillips got partly into the Romney way of 
colouring, the flesh tints in these examples being fresh in 
colour, and the shadows very red, but it is not the most 
agreeable time of his painting. Phillips's portraits class very 
well with Briggs's, whilst his fancy pictures class very well 
with Owen's ; the latter possess considerable merit, and are 
sweetly coloured. There are some interesting examples of 
Phillips iu the colleges of Oxford. 

PIAZETTA (or PIAZETTI), Giovaski Battibta. Born 
at Venice iu 1682; died in 176*. Venetian School. 

Sale iu 1801. 
Bight Hon. Sir W. Hamilton. 
Two Heads in Black Chalk £0 10 

In England this painter is best known by his clever chalk 
heads, but on the Continent he ranks among the known 
painters of religious subjects. 

PICKERING, H. &0KNBLLBB. 

PIGANI. 

Sale in 1832. 

A Pair of Landscapes £5 2 6 

Ditto 420 

PILLEMENT, Jons. Born in France; died at Lyons in 
1808. French School. 

Sale in 1796. 
Jacob More, Esq., and Mons List. 
A Pair of Landscapes and Figures ; in crayons . £5 5 

1836. 
Henry John Hinchcliffe, Esq, 
Drawing of a Group of Sheep .... 110 

1837. 
Thomas Wagstaffe, Esq. 
A Harvest Home ; a Scene in a Farmyard, with 
Figures dancing 5 5 

1838. 
M. M. Zachary, Esq. 
A Harvest Home 15 

PILLEMET, Jb. See Bkkxmbbbg. 

PIN AS, John. Born at Haerlem in 1597. Dutch School. 

8ale in 1821. 
A Battle between the Saracens and Crusaders . £14 14 

PINE, Robert Edge. Born in London about the year 
1742 ; died about 1796. English School. 

Sale in 1802. 
Portrait of a Gentleman £1 IS 

There is a great deal of character and expression in this 
master's portraits; some of them remind us a little of 
Barry's ; at least, they are more like Barry's than Reynolds's. 
The shadows in his portraits are rather thin, and he touched 
up the nostrils and lips with a little thin lake. The hands 
of his portraits are put in with considerable freedom, and 
he was not afraid of placing them in difficult positions. 
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ii Pins'! picture! i> seldom » wo 
irk. of Reynold*'* follower*. Tl 
id* or bia pictures are richly <s 
i rich or rather dark lake, wliicl 



UK la rather thin and dry. and there ii a preponderance of 
brown and red in the iliadowa. Hi* grandson, Henry Farrer, 
practised niiiiialure-paJutiup at one time, but he ia belter 



ail! of 



he usually kept to a 
tli ripple* in regular 
■ "■- -Hie*, the; u- 



^centurV.paint^^ turj m« »1« he noticed In (till .place Like the to 

.little in EL manner of FjKj! and, like the Portrait, of the %iffi£»±fiL?°£™* s £ JhfehhrtS? hI'SSSL 
latter, they appear to be good IttinoMM. | , he mali g^ ^ lgxnorift of hu) ' ]cMrat —rtlcadarfi 

ling at Unlit yellow ckiuda 



PINTUR1CCHIO, BEEiitDiso. ««■ Pirrco Vamccci. 

PIOHBO. Pit SlBa£TIAHO t 

died at Rome in 1M7. lMpi 
Giorgiuue. Venetian School . 

Sale In 1519. 
John Knight, Kiq. 
The Eaising of Luaruj .... 
IBM. 
Qeorge WatKM Tailor, Biq., M.P. 
Portrait of a Roman Knight ; from tb* collec- 
tion of Mr. Uhajuperaowiie. .... 
IMS. 
Simon irauiteray, -Bra. 
The Virgin and St. Jowph watching the Infant 



Portrait of Michael Aguo 



His ikie* are wan . 

cnooth or delicate teature, tl__ „ . 

d in part*. The tea t* like the sea in many or Pocuck a 
ea. and partake* of a groenith tint. Luny'* picture* 

! flniahed than other*. Some of Hoggin.'* marine pictures 
are large and important works. It appear* that Butter- 
•ja a . ' worth waa originally aUovernment aocoontant; moat of hi* 
**" ° u picture* an limply portrait* of rem!*; but they are mj 
good of their claaa. and are flniibod In a careful and deli- 
sate manner; they are uaually aery light in colour. Whit- 

178 10 claa* ; he waa particularly *ucoeuful in hia ooaat aoene* 
during rough weather. 
POCOCKE. 

Bale in ISIS. 
Henry Hope, Etq. 

■ Musidora . V M1M 

' POEL, Bobiet VuiriB. Born In Holland ; died la 1800. 
Dutch School. 

Sale in 1801. 

A Town on Fire £4 10 

1808. 
A House on Fin t 10 O 



Portrait of Lorenso de' Medici, in • Black Drew M00 
1900. 

Earl of Ashbunham. 
•Noli me Tangere ; " a small picture . . . *S 
Fra Sebastlano'iname rank* very high among the marten 
of Italian art. He waa unquestionably a grand and powerful 

be ha* preaerred the ' aty le 'of that great man. We speak of 

that his colouring and modm differ In many respect* from 
the peculiar 'type' of that achool. It i* well to bear in 
mind that he studied in Rome, and tliui we Hud that hi* 
portrait* and known hlatorical work* eibiblt In a atriking 
manner, and. a* it were, in combinaliou, the jpleudiu 
1 type* ' of the two ichool*. 
PIBANESI, Glo' 
PLATZER.J. S 
PI8COP8. 



The Shore at BChereling, I 



18 

. . . 1.0 10 
Lb Boaisand Figure* 7 7 



BOO 

. . . S 
1830. 
View of Scherellng 13 IS 



Venetian School. 



POELEMBURG. Cotti.iL.us. Bom at rtrec 
died in Utrecht in 1000. Pupil or Abraham 
Dutch School. 

Bale In 17B0. 

A Drawing in Bittre; a Landacape and Figure* 



PLAAS, Ditto Viwdis. See Vbcbllio. 

POCOCK. N. Painted In the latter part of the eighteenth 



Sari of Baborovgk, 
?ortr*itf' "'--'- 

Right 1 
Landacape 



Portrait of Himaeir 

Right Han, Sir W. Hamilton. 
idicapeand Ruin*, with Satyr* and Nymph* 



A Baa Piece, with a View of Plymouth In the 



IMS. 



MarquU of LantdotoH*. 
HI* Majesty'* Packet ■ Cheaterfleld,' Captain 
Jones, boarding in the ' Western Ocean,' and 
reacuing the Crow of a Ship that 



Nymph* Bathing MS 

Nymph* In a Landacape II S 

Sir Simon Clarke, Bart, and George Bittert, E*a. 
Story of Tobiti from the collection of lira. 
WoodhouH IS I 



17 8 with tl 



M B C 
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William Bedford, Esq., ofFonthill. 
A small Landscape and Figures .... 

1807. 
Edward Coxe, Eeq. 
Nymphs Buthing 

1809. 
Sir George Pauncefote, Hart. 
The Island of Calypso 

1811. 
Henry Hope, Esq. 

The Judjanent of Midas 

A Cavern Scene, with a Magdalen in Solitude . 

181 S. 
A Landscape, with Diana reposing. Bought in 
at 

1819. 
Mathew Mitchell, Esq. 
Nymphs Bathing ; from tne collection of Count 
d'Adeinar 

1821. 
A Landscape and Buildings, with the Holy 
Family, attended by Angels .... 

John Webb, Esq. 

A Landscape and Figures 

Venus and Cupids, Ac. 

1828. 
Qearge Watson Taylor, Esq., M.P. 
A small Portrait of Himself; from the collec- 
tion of M. Geldermeister 



1827. 
Viscount Cremome. 
Assumption of St. Catherine . 

1829. 
Earl of Liverpool. 
The Ripoeo, near some Ruins 

1833. 
Chevalier Sebastian Erard. 
A Bacchanalian Scene . 



£7 17 6 
21 
86 15 



41 1 
43 1 



51 15 6 



26 15 6 



39 7 6 



31 10 
73 10 



27 6 

8110 6 

18 18 

49 7 

24 13 6 



SO 9 
85 4 



1838. 
William Esdaile, Eeq. 
The Biposo, near a ruined Temple • • 

1841. 
Marquis of Camden, E.G. 

Nymphs Bathing 

A small Landscape, with Buildings and Figures 

1848. 
William Welle, Eeq. 
A Landscape, with the Biposo • • • • 31 10 

Poelemburg excelled in painting small nude figures, chiefly 
of nymphs attended by cupids. The treatment of his sub- 
jects is delicate and unaffected, and they are finished so 
highly as to hare almost the appearance of Sevres work. He 
occasionally inserted figures into landscapes by other 
painters : we may mention Both and Kierings for example. 
They do not harmonise well with Both's landscapes, and 
scarcely more agreeably with Kiering*s richly coloured but 
mechanical avenues. Poelemburg's figures look best in his 
own brilliant landscapes of a semi-enamel texture, whilst the 
scenery is more analogous to the landscapes of Breemberg 
than to any other painter. As already noticed, we always 
associate his subjects with nude figures, and we discover the 
same fancy when we meet with liim in his religious sub- 
jects ; at the same time he treated them in a thoughtful and 
majestic manner. Those who are acquainted with Poelem- 
burg's elaborate style of painting might reasonably suppose 
that few would care to imitate it, yet it will be seen by re- 
ferring to the dictionaries that there are several painters 
whose names we associate with Poelemburg's. Some of the 
dictionaries speak highly of Van Lys, or Lis, and his imita- 
tions of Poelemburg are certainly very nice pictures. We 
may also notice the following:— Bylert coloured his pictures 
in the manner of Poelemburg, but he painted with less body 
of colour. Vertange was happy in imitating the fine enamel 
surfaces of Poelemburg's works, and there is a charming . 
brightness about the skies and distances of his pictures. 
Yet, viewed as a whole, even his best workB will hardly bear 
comparing with the elaborate pictures of his celebrated 
master. There is an unfortunate redness about Vertange's 
foregrounds, and the draperies are not properly relieved. 
The heads of his cherubim are very pretty and are quite 
miniatures. Haaiisbergen was a careful and elaborate 
imitator of Poelemburg, but bis touch is considerably heavier 
and more opaque. The figures in his cabinet pictures 
arc capitally grouped ; there is a semi-Italianesque character 
about the drawing. His infants are also pretty, and in spirit 
approach nearer to Poelemburg than the works of the 
former painter. Vertange. Haansbergen's compositions are 
enlivened by bright and sunny landscape backgrounds, with 
ruins, worked up much in the manner of Poelemburg. Pil- 
kington says that Moses, called ' Little Moses/ is supposed 



to have been a disciple of Poelemburg, from the similarity of 
their style. 

POLCK. 

Sale in 1833. 
A Man's Head £8 18 

POLIDOB/O, da Caravagoio. See Caravagoio. 

POND, Abthur. Born in England; died in 1758. English 
School. 

Sale in 1829. 
Lord Otoydir. 

A small Picture of the Virgin and Child . .£550 

PONTE, Giacomo da, called II Bassano. Born at Bassano 
in 1510; died in 1592. Pupil of Bonifacio. Venetian 
School. 

Sale in 1763. 
Earl Waldegrave. 
The Angels appearing to the Shepherds 

1796. 
Jacob More, Esq., and Mont. Lite. 

One of the Seasons 

The companion 

1801. 
Bight Hon. Sir William Hamilton. 
The Descent from the Cross .... 



£38 11 



11 
13 8 



— Slade,Esq. 
St. Jerome 
A Man's Portrait 



4 4 
8 8 



Noah entering the Ark 51 9 

. . . 7 17 



The Presentation in the Temple 



The Circumcision 



Luke of Bridgewtier, dbe. 
The Birth ; a Domestic Scene .... 
A large Landscape, with Fruits, Figures, and 
Animals 



The Flight into Egypt 

Noah entering the Ark 
The Nativity . 



1803. 



Earl of Godolphin. 
The Story of Lazarus .... 
The Shepherds' Offering 

Jacob's Journey 

Noah Preparing to go into the Ark . 

1804. 
A Baptism ; from the Palazzo Bolognetti 

— Bryan, Ei 



t JS»a. 
ofCh 



29 8 









William Young Ottley, Eeq. 
The Journey of Jacob and his Family . . 

1802. 

Lot and his Daughters 82 11 

An Angel appearing to the Shepherds • 4 4 



441 








16 5 6 

717 6 
42 



Sir Simon Clarke, Bart., and George Hibbert, Eeq. 
St. Jerome ; from the Orleans Collection . . 34 IS 
The Angel appearing to the Shepherds; for- 
merly in the Aldobrandini Palace • . . 94 10 



818 6 



42 
12 1 



6 


812 
83 12 
11 11 

8 18 






6 



99 16 



The Mocking of Christ 31 10 

1806. 
Marquis of Lansdoume. 
Christ driving out the Money-ohangers • • 

1807. 
Edward Core, Esq. 
The Mocking of the Saviour; from Commis- 
sioner Brett's collection ..... 
His Own Portrait ; from the Orleans Collection 

1808. 
Hon. Sir Giles Books. 
A Landscape, with Cattle and Figures . • 

1809. 
The Adoration of the Shepherds • • • • 

1813. 
John WUlett WiUett, Esq. 
Christ praying on the Mount of Olives • . 

Christ bearing His Cross 

Christ healing the Sick 

The Day of Judgment ...... 



5311 



16 5 6 
42 6 



1111 
17 6 6 



Preparing for Winter 

1815. 
W. Comyns, Esq. 
The Adoration of the Shepherds .... 
An Angel appearing to the Shepherds; from the 
collection of Sir Gregory Page, of Blackheath 



21 

26 6 

10 10 

17 6 6 

7 7 



21 10 6 
86 15 6 
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Edward Core, Esq. 
The Adoration of the Shepherds ; from the col- 
lection of Sir J. Reynolds 

1816. 
Henry Hope, Esq. 
Christ praying on the Mount . 
A Domestic 8cene 

1821. 
Marchioness of Thomond. 

The Good Samaritan 

A Farmyard and Figures 



John Webb, Esq. 

The Nativity 

The Wise Men's Offering 

1822. 
Marquis of Bute. 
Landscape, with the Marriage of St. Catherine . 



£15 16 



IS IS 
82 11 



48 
U 6 



29 8 
60 19 



16 16 



Lord de DunstanviUe. 
Christ bearing His Cross 



1824. 



1825. 



A Market Scene, with many Figures . 

1827. 
The Queen of Sheba's Visit to Solomon 

1828. 
Earl of CarysfoH. 
The Adoration of the 8hepherds . 

1829. 
Lord Owydir. 
The Adoration of the Shepherds . 

1850. 
E. West all, Esq., R.A. 
Susanna and the Elders .... 



Sir Simon H. Clarke, Bart. 
The Angel appearing to the Shepherds 
Christ entering the House of Mary and Martha 
The Adoration of the Magi 

1844. 
Jeremiah Barman. Esq. 
The Adoration of the Shepherds .... 

1850. 
Earl qfAshbumham. 
Landacapo, with three Nymphs bathing . 



21 10 


6 


10 10 





11 11 





99 8 





21 





26 5 






Sir Thomas Lawrence, P. R.A. 

Christ bearing His Cross 12 12 

The Rich Man and Lazarus 94 IS 

1832. 
Earl of Mulgrave. 
Portrait or a Doge and his Young Family ; for* 
merly in the collection of Lord Rendlesham . 131 5 

1838. 
William Esdaile, Esq. 
An Italian Family ; from Mr. Hope's collection . 6 6 

1839. 
Sir Henry Oxenden, Bart. 
The Creation ; and the Angel appearing to the 
Shepherds 19 19 

1840. 
The Adoration of the Shepherds . . . 110 

The Animals entering the Ark . . . . 10 10 



32 11 
37 16 
46 4 



81 10 



12 1 6 



1856. 
Samuel Rogers, Esq. 

The Adoration of the Shepherds . . . . 25 

Dives feasting with his Friends ; from the col- 
lection of Benjamin West 50 8 

The Virgin, with the Infant in Glory, presenting 
a Rosary to a Venetian Lady ; a Pope and Doge 
kneeling on the other side 30 9 

The Adoration of the Magi; from Benjamin 

West's collection 136 10 

The Good Samaritan ; from the collection of Sir 
J. Reynold* 241 10 

In pictun* catalogues we rarely see initials prefixed to the 
name of Bassano. out, as there were six members of this 
family, all of whom painted in the same school, it is not 
necessary to suppose that all the pictures named in the 
above sale notes are by the same hand. The works of the 
first Bassano— viz., Francesco— are little known in this 
country. His son, Giacomo, adopted a type or style of 
painting which is not easily forgotten, and which was copied 
with more or less success by his three sonB— Francesco, 
Giovanni Battista. and Girolamo. Another son— viz., Lean- 
dro— also imitated his father's style, but as a portrait-painter 
he was sufficiently distinguished from the rest of the family 
to claim from us some separate remarks on his style of 
painting. The writer, however, cannot speak positively on 
the initials of the other members of the family, because the 



8adelers have left us some engravings from what appear to 
be the works of Giacomo, vet they bear the initials ' I. P.* 
We have no account of the family of Ponte in the 1647 
edition of Vasari. nor in the ' Abecedario Pittorico ;* and we 
do not And the initials ' I. P.' in Bryan ; but De Piles speaks 
of a Jerome Bassano, although he does not name the other 
initial. Giacomo Bassano and his sons had a singular 
weakness for repeating their subjects, the favourite ones 
being ' The Going into the Ark,' or ' The Coming out of the 
Ark,' ' The Annunciation to the 8hopherds.' • The Nativity/ 
and ' The Adoration of the Shepherds.' The best specimens 
of the latter subject are usually the narrow upright pictures, 
which are splendidly bright in colour, and have a glory of 
angels in the sky. There are a quaiutness and originality 
about the pictures of Bassano wnich rather increase than 
otherwise the estimation of them in the eyes of connoisseurs. 
Then again the school or family were far from being con- 
temptible colourists. True, their colouring is conventional, 
yet there is often a Titianesque brilliancy and transparency 
in the draperies of their b*«st works which is hardly inferior 
to the colouring of Schiavoni. They paid considerable at- 
tention to the landscape part of their works. They were 
fond of representing extensive distance, which is made up 
of woods, sundry detached cottages with singularly high 
roofs, whilst the boundary of the landscape is not un fre- 
quently lofty mountains. Many may consider the colouring 
of their skies and landscape backgrounds unnatural. We 
describe it as conventional. The general colour of the sky 
and landscape is a greenish blue, rather dark, but very 
transparent in tone. But the customary tint is usually 
relieved by some bright streaks in the horizon to indicate 
the setting sun, or by a magnificent circle of light, in the 
centre of which angelic figures are represented. Now we 
never like Bassano so well unless we find one or other of 
these bright eftVcts represented in the sky. Then we come 
to the figures. There is more mannerism, perhaps, in th m 
than in the figures of any other painters ; yet many of them 
are very clever. Their well-known figure of a woman 
kneeling, with her back towards the spectator, we find re- 
presented over and over again in their pastoral subjects and 
pictures of ' The Ark.' There is a great deal of boldness and 
character displayed in the designing of their figures. Still 
we go back to their colouring, particularly to the colouring 
of Giacomo, and all lovers of the old Venetian School can. 
appreciate the rich transparency of his red, purple, green, 
and lake draperies. Sometimes we meet with pastoral pic- 
tures by the painters of this school which are less brilliant 
than the class already described, yet possess considerable 
merit, and may be characterised as very silvery in parts ; it 
is not unlikely that these specimens are by Leandro Bas- 
sano. and painted before he devoted so much of his time to 
portraiture. As our artists of this school were so fond of 
painting • The Nativity,' ' The Going into the Ark.' and a 
variety of pastoral subjects, and sometimes scenes from the 
lives of the Patriarchs, we often find animals painted in 
their pictures, and, as a rule, they are as quaintly drawn as 
the animals of most of the Venetian painters of that time. 
Oxen with small angular heads, snd remarkably round 
sheep and lambs, also with very small heads, are associated 
with the type of their school. Both Giacomo Bassano and 
his son Leandro Bassano were highly esteemed portrait- 
painters, and there is more of the feeling of Tintoretto than 
of Titian or Bonifacio in their portraits. The productions) 
of Giacomo possess the warmth and richness of his other 
works, whilst the pictures of Leandro are usually cooler or 
more slaty in texture. The life-sised portraits of Leandro 
are very good ; there is a great deal of expression in the 
heads, a life-like character in them. Heavy dark eyes are 
quite cliaracteristic of this painter. Leandro's pictures 
seem to exhibit the 'tempera texture' more than any of 
the others ; we can almost fancy that tome of them were 
painted in body-colour, and afterwards glased with trans- 
parent oil-colours. 

PONTORMO, Jacopo. See Buohajlroti. 

POORTER. 

Sale in 1827. 
Solomon's Idolatry £2 8 

POPE, Alexander (the Poet). See Kkellbb. 

POPE, Albxakdbb (the Actor). See Kitm.t.eb. 

PORDENONE. &0L1CIEIO. 

PORTA, Baccio della, called Fra Babtolomeo di 8. 
Mauco. Born at Savignano, near Florence, in 1469; died 
in 1017. Pupil of Cosimo BasellL Tuscan School. 

Sale in 1802. 
The Holy Family, with St. John and St. Joseph 

1804. 
— Boxellis, Esq. 
Madonna and Child, with St. Catharine and 
St. Francis 



— Bryan, Esq. 
The Holy Family ; from Monte Cavallo 



John Knight, Esq. 
\ The Holy Family . 



1819. 



£22 1 

28 5 

73 10 

28S10 
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. £106 



11824 
Sir Mark Masterman aykes, Bart. 
The Ascension of Mary Magdalen . • 

1837. 
W. O. Coesvelt, Esq. 
The Virgin, with the Infant Jesus in her Arms . 472 101 



John Knight, Esq. 
The Holy Family . 



1889. 



210 



84 



1848. 
Richard Sanderson, Esq. 
The Virgin with the Infant in her Arms, to 
whom St. John is presenting the Cross . 

1850. 
Samuel Roger*, Esq. 
8t. Matilda, and St. John the Evangelist . . 64 1 

There is much in this master's style that recalls both 
Raffaelle and Francia. Amongst the early Italian painters 
he ranks very high as a colourist ; but Bartolomeo a talent 
is not confined to colour, but he likewise distinguished him- 
self as a careful studier of 'form/ Many of his composi- 
tions, as well as his single figures, are very graceful and 
elegant, although a few may seem to be designed in rather 
fanciful attitudes. His figures of the latter class remind us 
a little of the ancient Vompeian figures. His pictures of the 
Virgin and Infant 8aviour are very Baffaellesque and beauti- 
ful, and some may feel that his infants are not unlike Leonardo 
da Vinci's. The famous Mariotto Albert inelli was one of his 
pupils. Albertinelli finished his small pictures highly, and 
sought to introduce in his compositions a more advanced 
treatment, which is more like the execution of Garofalo 
than of Fra Bartolomeo. Ridolfo Ghirlandaio was another 
pupil of Bartolomeo; the works ascribed to him in different 
collections are extremely pure in taste, in fact are fine speci- 
mens of early Tuscan art. 

PORTA. Giusbppb, called Del Salyiati. Bom at Castel 
Nuovo, about 1520; living in 1572. Pupil of Francesco 
Salviati. Tuscan School. 



— Bryan, Esq. 
The Sabines 



Sale in 1804. 



£51 

Giuseppe Porta was an elegant designer and painter ; he 
is classed with the Tuscan artists, but he studied both in 
Borne and in Venice, and it will be seen that the buildings 
in his pictures and other parts of the backgrounds strongly 
remind us of the Venetian School. His colouring is light 
and cheeerful. and he was fond of representing broad masses 
of light on the draperies. He arranged his compositions 
cleverly, and in his crowded subjects the relative sixes of the 
figures are well observed. His style of drawing reminds us 
a little of Parmegiauo, and amongst other works the reader 
may refer to Mr. F. C. Lewis's little book, called ' The World 
Turned Upside Down,' published in London in 1822, which 
contains several plates from the designs of Giuseppe Sal- 
viati. 

PORTE, LA. 
A Landscape . 



Sale in 1815. 



£12 12 



Edward Gore, Esq. 
A Park Scene ; a drawing 



2 2 



1824. 



William Clay, Esq. 
A woody Landscape, and a Feasant Boy, with 
Sheep 12 12 

We do not often meet with La Porte's works, but most of 
them are pleasing examples of landscape-painting. He 
painted sunny skies, and finished his pictures in the manner 
of Arnold. His body-colour drawings are very masterly ; he 
introduced a greater variety of tints in his foliage than old 
George Barret did. and his pencilling is also sharper and 
more decided. In the Louvre is a picture of musical instru- 
ments. Ac. by Henry Horace Roland de la Porte. La Porte's 
horses remind us a little of James Ward. 

PORTER, W. D. 

Sale in 1808. 
Richard Walker, Esq. 
An Offering £7 7 

The writer cannot find any account of W. D. Porter. The 
well-known painter of this name was 8ir Robert Ker 
Porter, and the reader will find an interesting account of 
him by Stanley, in Bryan's * Dictionary of Painters,' Ac. 
We do not often see his works in England. Some of his battle 
pieces would be better if they were not so red in colour. 
His small figures remind us a little of Benjamin West's 
style of painting; they are finished neatly, and he gave a 
great deal of expression to the heads. 8 ir Robert was born 
iu 1780, aud died in 1842. 

POST (or POOST), Fkavcis. Born at Haerlem about the 
year 1620 ; died at Haerlem in 1680. Dutch School. 

Sale in 1802. 
A View in the West Indies £0 16 



18S6. 
Count de Batch Poleff. 
A View in the West Indies £10 

We are told that this artist accompanied Prince Maurice 
to the West Indies and South America. Bis views in the 
West Indies are very interesting; the style of the Dutch 
painter is retained in them ; thus the trees sometimes remind 
us of De Koning, only Post's are greener, and his skies 
remind us of Waterloo. His landscapes are richly coloured, 
and there is a great deal of blue in the horitons; in some 
examples we have a great deal of blue in the sky, and ex- 
tensive distant scenery. He worked up the foregrounds of 
his pictures curiously, and introduced in them flowers, 
birds, and reptiles. The figures are not unfrequently the 
black natives of the country. • 

POTTER. Paul. Born at Bnkhuysen in 1625: died in 1654. 
Pupil of his father, Peter Potter. Dutch School. 

Sale in 1802. 
Lord Damley. 
Cattle in a Landscape £14 2 

Duke of Bridgewater, drc. 
A Landscape, with Cattle and Figures . 809 15 

Cattle in a Landscape . . . . 81 18 

1804. 
— Bryan, Esq. 
Two Cows in a Landscape . . 816 

Cattle in a Landscape 630 

* 1806. 
Marquis of Lansdoume. 
Pigs 2870 

1813. 
M. La Fontaine. 
A Landscape and Figures 241 10 

John WUlett WUlett, Esq. 
Cattle and Figures in a Landscape. Bought 
in at 60650 

1815. 
Edward Coxe, Esq. 
Horses in a Landscape; a drawing in pen and 
Indian ink 8 7 

1819. 
WUlett WUlett, Esq. 
A Dairy-farm . ...... 420 

1821. 
A Group of Cattle 168 

1823. 
Oeorge Watson Taylor, Esq., M.P. 
A Bull and two Cows in a Landscape, one of 
the animals lying down ; from the collection 
of Burgomaster Hegeur, of Amsterdam . . 1,270 10 

1826. 
Simon MQiUivray, Esq. 
A large Landscape, with Cattle and Figures • 115 10 

1826. 
Admiral Lord Radstock. 
View of a Dairy-farm, with Cows, Ac . . 90 6 

Landscape ; a Farm Scene 872 15 

1827. 
Duke of Bedford. 
A Burgomaster aud his Family going out 
Hawking 420 

1828. 
M. M. Zachary, Esq. 
Landscape with three Cows . . . . 199 10 
4 The Rabbit Warren' 409 10 

1829. 
Thomas Emmerson, Esq. 
A Landscape, with three Cows, and a Woman 

milking ; from the Museum at Amsterdam 111 6 

A View in a Wood at the Hague; from the col- 
lection of President St. Victor, of Rouen . 123 18 

183L 
Oeorge James Cholmondeley, Esq. 
Portrait of Charles II. on Horseback, with At- 
tendants as Sportsmen, in a Landscape . 79 16 

Eon. Mr. Vernon. 
A Groom with two Horses 180 12 

1832. 
George Watson Taylor, Esq., M.P. 
A Group of Cattle 787 10 

1833. 
Chevalier Sebastian Erard. 
A Group of three Cows in a Meadow, near Trees 825 10 

1838. 
M. M. Zachary, Esq. 
Three Cows near an Oak-tree . . . 150 3 

• The Rabbit Warren ; ' from the collections of 
M. Braamcamp and M. Eyuard 351 15 

xl 
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Jrrftiiah Harman 
View near Hacrtam , 

Pk*p in gaming along 
two Cum 11 i J some J 
Roadside; from [he 
Haudou de Boiuet's 


William WdU, Ei. 
View in a Wood, wit 
Black-and-white 
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Tbe Holy family 

William Tom 
A Land.cape md 

rifo.evnno, i n J. 

Panic e . " 
Noah 1 , Sacrifice 






a Adrfatn Vande Vglde, this painter showed very Mr]; 
Adrian Vande Velde. ne ci i p ■ i young. With ilie ifmrnpur 



highly «. __. 

of Paul Potter '« leher. 









. n 
o Void*. 



nt style, of punting. 

EJTilhwmijhmbem.iBtPuil Potter'j r 
enough tell that the field or the farm wu 1 
Nsture hii instructor. This inference maj 

of liii having studied under Adria 

other cattle-painter equally great, nor because hii oonrpo- 
sitioua do not remind us of any other eminent cattle- 
paiDter, but simply from hit modus, or method of paint- 
lug; there is something about it which is so peculiar 
and original. The vtadnt which Paul Potter adopted is i 
a very difficult one; it may be da<cribed at a species 
of modelling, for we hare nut merely substance produced, . 

nences eijireiacd liy actual relief, and that without any 
rulgar loauliiia; i they are eipressi-d by the decision of thu 
tuuch and the fulness of the Impasto. Study, for eiamplo. 
Dispatch™ of white hair on dark cattle, and other similar 
touch™. I'aul Poller, ns it is well known, sometime, 
painted animals of the size of life: they are very clever 

Pyt than of Snyder*. 

POUBBUS (or POB.BTJ8), Phancis. the Elder. Bom a 

Bruges in 1S10; died in 10S0. Pupil or Franci! Florii 
Fletuish School. 

Sale la 1801. 



W. Btekjbrd, Esq.. of FonthiU. 
A Landscape and Figures , , 

The Plagueof Athens; asketch • ■ 

Duke of St. Aidant. 
A Bacclll aliau Subject. 
The Cjclopi forging the Armour of Achilli 

jtonf Burnley. 
A email Picture or P 

Sir 3imon Clarke. Bart., tmd Qtnm Hitt 
Nymph and Satyr passing a Brook ; fnniierly i 



tun: or Bacchanalian J 



Bichard Walker, Ettq, 
Bacchanalian Subject : painted for the Prime 
Minuter of Louis SUII 

. small Landscape, from the I'slsno Canlieri. 
ian"suujoct '. '. '. '. '. '. 



idBatuiheba 



Portrait of a Jeweller 

lBOS. 
Portrait of the Duke d'Alencon .... 

1MB. 
John Bobert Ud*y, Jhq. 
Head or* Man In Armour, a sketch on paper . 

Charles Searisbrick, Esq. 
Portrait oft Lady in * Black and Y allow Dress, 

with a Buff, holding a Gold Fan . . . 

The portraits of thii 
preasion. They are wr 
ornamented with jewe 
•cries do not intrude h 

Length portraits or females; theyn'r 
niBs. quiet head- coverings, and Mi 
with a few Jewels. They appear to 
there is always something grand «i 
He had a sou of the name name, w 



-jimlM-aiie ; Em 
of Sir Joahua 1 



-mly coloured, nnd are often r 
usually represent 



15V 10 

e-i o o 

»i id o 

*&.: U 



John WHIett IVilteU. Esq. 



A Landscape, with Figure* 



toit,. 
POUSSIN. Nice 

Tarlii, 'of Ferdinand Elle, and or 
School. 

Sale in 1703. 
Earl WaUlegrtme. 
Venus and Adonis, with Cupids , 
KM. 
JnciJi W->re. Big., and lions. Lit 



,e name, wuo lUwmts painted por- Henr* Bopt. Eta. 

The Holy Family, with 
Nicolas. Bom at Aodelys. Nor- John . . . . 
n K-inie in 10«j. Pupil of Oiientin A L*Tnl.rj.ipe. with Figur 
Elle, and of l/AUeinand. Frouck Ditto, the r.otnii'iuion 



St. Elitnbetli and St.. 



Willrtt WiOtU, Eig. 
ercury deliterlug lliu Infant Bacchus b 
reared by Nympha 



HrtdorQuesnoydcl 
Venus and Adonis . 



A Sketch or Daphne 



Cueida 

H ninii 



Jo\n Knight, Etq. 

riw.aoi, ilriving the Uliariol of the Sun 
Ai-is f.ni (liilatca. Bought in at . . 

Tl.eHoly Family 

Taueredand Krmiuia. Bull K ht in at . 
Thelfcuieoof Jlumsui Life . 
The Discovery of Achilles. Buuitlil in at 
Venn- nnd AVaa ..... 
The KducjiliotiofBacchtll . 
Ceplinlun and Aurora. Bought in at . 
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1821. 
John Webb, Esq. 
Jupiter and Io, in a Landscape ; from the col- 
lection of Lucien Bonaparte .... £106 

1823. 
Marquis of Buts. 
Landscape, with a Figure angling • • • 89 5 

1823. 
David Garrick, Esq. 
Landscape, with Bacchanalian Figures . M 10 

Bacchanalian Boys at Play 64 1 

Venus and Apollo, in the Island of Rhodes $ 
formerly in the collection of Mons. de Meyer, 
of Munich 89 8 

George Watson Taylor, Esq., M.P. 
St. Paul caught up into the Third Heaven ; from 
the Orleans Collection 320 5 

1824. 
Lord de DunstanviUe. 
Landscape, with Mountainous Scenery . • 115 10 

8ir Mark Masterman Bytes, Bart. 
Noah's Sacrifice ; formerly in the Corsini Palace 
at Rome 315 

1825. 
A Landscape, with Buildings and Figures . 89 18 

1820. 
Admiral Lord Sadstock. 

A Landscape, with Satyrs and Nymphs . . 64 1 

A Landscape, with Pastoral Figures *, from the 
collection of Sir J. Reynolds . . . . 60 18 

Venus alighting from her Car into the Arms of 
Adonis 8950 

View near the Lake of Balsena, with a Shepherd 
watching his Sheep 157 10 

St. Peter and St. John healing the Lame Man at 
the Beautiful Gate of the Temple: from the 
collection of the Marquis de Louvais . . 483 

The Holy Family, with the Infant at the Bath, 
attended by Angels ; finished sketch . • 107 

A Landscape, with two Nymphs reposing . . 299 6 

A Sacrifice to Priapus by a Group of Bacchana- 
lian Figures ; from the collection of the Duo 
de Valentinois 66 3 

The Adoration of the Shepherds, with Architec- 
ture and Landscape in the background . . 162 15 

A Landscape, with Nymphs and Bacchanals • 136 10 

The Holy Family, with the Infant at the Bath; 
from the collection of M. Robit . . . 630 

Apollo and Daphne 309 15 

1827. 
Viscount Cremome. 
A Landscape and Figures 170 2 

1829. 
Lord Gwydir. 
Perseus exhibiting the Head of Medusa . . 105 

Thomas Emmerson, Esq. 
A Landscape, with Buildings, Cattle, and Fi- 
gures 262 10 

1831. 
Hon. Mr. Vernon. 
Perseus exhibiting the Head of Medusa ; from 
the Pembroke and Gwydir Collections . . 73 

Earl of Mulgrave. 

A Landscape, with Figures 89 18 

A Landscape, with Sportsmen . . . • 65 2 

1882. 
George Watson Taylor, Esq., MJ>. 
The Assumption of St. Paul 71 8 

1833. 
A Landscape, with Figures and Sheep; from . 
the collection of Lord Cremome . . . ^451 10 

Chevalier Sebastian Brard. 
A Landscape, with Mercury and the Infant 
Bacchus 820 5 

1836. 
Henry John Hinchcliffe, Esq, 
The Holy Family under a Portico . . . 252 

The Annunciation 135 

1837. 
Sir Francis Freeling, Bart. 
A Satyr with a Nymph, and a young Bacchanal 
mounted on a Goat 42 

W. G. CoesvcU. Esq. 
A Classical Landscape 70 7 



1839. 
John Knight, Esq. 
Theseus discovering his Father's Sword . • £315 

1840. 
Sir Simon H. Clarke, Bart. 
St. John in the Island of Patmos'. . . . 90 6 
The Holy Family, with St. Elisabeth and St. 

John 27300 

Venus appearing to JEncas ; from the collection 
of the Prince de Carignan and M. Robit 262 10 

1850. 
Earl of Ashbumham. 
The Marriage of St. Catherine . . . . 1S9 

The Triumph of Bacchus I,xl8 

The Triumph of. Pan, 1,239 9 

Land Storm, with Cephalus and Procris in the 
foreground 420 9 

1856. 

Samuel Rogers, Esq. 

The Adoration of the Shepherds; from Lord 
Radstock's collection lis 10 

The Campagua, with Figures : from the collec- 
tion of A. Chaiupe^iowne, Bsq. . . 867 10 

1862. 
The Destruction of Pharaoh's Host ; a drawing 12 12 

The works of this eminent French master vary consider- 
ably in style and character. His cabinet pictures proper 
are usually scenes from the Bible or mythological composi- 
tions ; with his historical pictures we msy class many of his 
subjects from Sacred Writ, and both are generally on rather 
a small scale for historical pictures. Again, we meet with 
Nicold Poussin in conjunction with Caspar Pou>sin, and 
the best classical figures in the landscapes of the latter are 
usually attributed to Nicold. Lastly, we meet with Nicolo 
Poussin as a landscape-painter. The best examples of tlie 
first class are works of high artistic merit and quality. His 
groups of the Holy Family or the Virgin with the infant 
are simply treated ; the backgrounds are of the old-fashioned 
semi-architectural character. The colouring is lighter and 
more cheerful than we usually expect to see it in Nicole's 
pictures, yet the colouring does not make them valuable: 
they are valuable because there is so much animation and 
spirit in the figures, particularly in the infants. There are a 
liveliness and artistic ' quality ' in the infant angels and 
amorini of this painter which greatly please dilettante 
people. Similar remarks mav be made on the mythological 
and bacchanalian subjects or this painter i only, as a rule, 
they exhibit the artist to greater advantage as a oolouris*. 
Some may look upon them as his best works; anyhow, 
the subjects appear naturally to demand the utmost exer- 
tion of ihe painter ; they represent the boisterous sports of 
gods and goddesses, and the gambols of infant bacchanals. 
Whatever Nicold may nave been in some of his other 
works, we know that chilly or monochromatio colouring 
in such subjects would be valueless, and as out of place as 
Romanesque or academic drawing would be in the design- 
ing. Now Nicold felt all this, and when he painted his my- 
thological and bacchanalian groups ho threw all his power 
into them, aud we are astonished at the freedom and vivacity 
or his drawing, and still more at the richness and brilliancy 
of the colouring. Such examples as described may be com- 
paratively rare, still the few bear faithful testimony of the 
power of the great French painter. The leligious aud his- 
torical subjects of this master referred to under the second 
class possess considerable merit; moreover, there may be 
much in them worthy of study as respects the competitions 
or art of designing. On the other hand, we cannot help 
feeling that the treatment is too Romanesque and academic, 
and the oolouriug of them is too brickdusty to be agreeable. 
His works, however, of this class are very numerous, and 
they vary considerably in merit and importance. Many of 
them are crowded with figures, and are not unlike the com- 
positions of Sebastian Bourdou, only they belong to a higher 
type of art, and, admitting that in many respects he was an 
adapter of the types of other schools, we must still speak of 
him as one of the fathers of the French School, and as one 
of the models of the Fiench masters of the eighteenth cen- 
tury. We meet with Nicolo in conjunction with Gasper 
Poussin, the famous landscape-painter. It is not necessary 
to suppose that all the small classical and semi-antique 
figures which we see in Gasper's landscapes are by the 
baud of Nicold, partly because we can trace Guspar's pecu- 
liar ragged touch in them. As a rule, Nieolo's figures are 
larger than Gas par's, and are introduced when they are 
intended to represent a prominent part of the picture, 
when the interest of the picture is divided between the 
figures and the landscape. They resemble Gasper's figures 
in being semi- nude, and if the anatomy of them will not 
bear much criticism, still we can admire them, because there 
is a great deal of spirit and character in them. Some of 
Nieolo's figures in pictures of this class are eight or nine 
inches high, and they are generally darker and more Vene- 
tian in character than GasiNU-'s figures. Lastly, we meet 
with landscapes ascribed to Nicold Poussin which are 
grandly composed, and are not sufficiently like Gas par's to 
be confounded with them. Some may feel that they are lees 
richly coloured than Gasper's, and we may notice farther 
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1836. 



Shipping in a Breeze 

1862. 
A Pair of Tiewi of Clapham Common . 

Ditto 

Ditto 



6 IB 

4 

2 10 

1 11 

1 10 



Powell's representations of English scenery are very 
pleasing, and his subjects are remarkably well selected. His 
best sea pieces are very unlike Swaine's, and they are more 
highly finished than Luny'g; some of them appear to be 
painted in emulation of Vande Velde. Mowell painted 
landscapes and coast scenes about the same time as Powell, 
and some of his stormy views are finished in the style of 
Powell. 

POZZI. Stbtaso. Born In Borne; died in Borne in 1768. 
Pupil of Carlo Maratti and of Agostino Masnoci. Roman 
School 

Sale in 1802. 
— Xesbitt, Esq. 
Portrait of Poui, by himself £11 6 

There were several painters of the name of Posxi, and also 
one or two of the name of Pocso. We occasionally meet 
with pictures ascribed to Isabella or Signora Posao. Some 
of them are works of considerable merit, and partake partly 
of the feeling of Carlo CignanL 

PBETI, Cat. Mattia, called II Cat. Calabrese. Born 
at Taverner in 1613; died at Malta in 1699. Pupil of 
Gregorio and of Guercino. Neapolitan School. 

Sale in 180L 
Sir William Hamilton. 
The Departure of Hagar • • 



£28 2 



1818. 
John Willett WUlett, Esq. 
The Prodigal's Return 10 10 

The painted ceiling in the Grand Cathedral of Valetta, 
Malta, is ascribed to this master. Whilst in Malta he most 
likely obtained the assistance of native artists, as we find 
some pictures in the Governor's Palace described in the 
Italian catalogue as or the School of Calabrese. His best pic- 
tures are very powerful in effect ; the chiaroscuro is quite 
Neapolitan ; yet as a rule his shadows are not unpleasantly 
dark, and his half-shadows are cool and silvery. In some of 
his smaller pictures the pencilling is almost as crisp as 
that of Tintoretto. The characters of the heads are 
bold and dignified, and the backgrounds of his pictures are 
full of subject or accessories. Marco Cardisco, the Nea- 
politan painter, was likewise called 11 Calabrese. 

PRBV1TALI, Andrea. &w Bellini. 

PR1CHETT. 

Sale in 1837. 
Sir Francis Priding, Bart. 
A Pair of Views of the Piazza at Venice, with 
numerous Boats and Figures .... £23 2 

PRIMATICCIO, Francesco. Born at Bologna in 1604; 
died at Paris in 1570. Pupil of Innocenzio da Iniola, 
Banacavallo, and Giulio Romano. Bolognese School. 

Sale in 1801. 
A Lady claiming Justice from an Emperor, and 
holding to him the Skull of her Husband 



1862. 
The Finding of Moses ; a drawing in bistre 
Three Drawings — viz., Vulcan at his Forge, two 
Men reclining, and Jacob's Dream . 



£32 11 

3 3 

3 

Primaticcio may be called the Michael Angelo of the 
Bolognese School, because many of his works are so grand 
and imposing. At the same time, the limbs of his figures 
are sometimes unpleasantly long, and appear to be incor- 
rectly massive or bulky. He was not a monotonous painter, 
and we find considerable variety in the countenances of his 
figures, with so much study of ' form ' as to induce us to 
infer that he looked attentively at the ' antique.' Prima- 
ticcio loved to study * expression ; ' thus in his female beauties 
we can trace more of the influence of the Milanese School 
than of the Giulio Romano type. We lose this feeling, how- 
ever, in those works or models in which he has desired to 
depict grandeur and dignity. They remind us more of 



that the leafage is put in with a firmer and smoother pencil, 
whilst there in less of that raggedness of touch which is so 
characteristic of Gaspar Poussin. Nicholas Loir is men- 
tioned amongst the imitators or followers of N. Poussin. 
He designed infants or cupids very nicely, and gave a great 
deal of brightness and expression to the faces. 

POUSSIN, Gaspar Dughkt. See Dughbt. 

POWELL, C. M. Flourished during the early part of the 
present century. English School. 

Sale in 1823. 
A small Sea Piece £3 13 6 i 

1827. 
Robert Grave, Esq. 
A Breeze, and a Calm ; a pair .... 



Michael Angelo and the sculptured beads in antique works. 
In fact, his sorrowful Michael Angelo kind of heads are his 
finest ; for be was less happy in his smiling beauties, and his 
angels and cupids are asually too muscular and heavy. 
When Primaticcio was engaged at Fontainebleau he pro- 
cured the assistance of Xicofo dell' Abate, Nicolo was a fine 
painter, and, like Primaticcio, was influenced by the Milan* se 
and Lombard Schools. His contours are very graceful, his 
background landscapes are grand, and he was skilful in 
giving a fine metallic lustre to many of his tints. 

PRINCE, Jean Baptists. See BorcHSR. 

PRINS, J. H. Born at the Hague about 1758; died in 1804. 
Dutch School. 

Sale in 1818. 
Mathew Mitchell, Esq. 
A View in Amsterdam ; from the collection of 

Baron Nagel £21 10 

Ditto 31 10 



R Home Gordon, Esq. 
A View in Brussels . 



1828. 



1833. 



8 12 



7 



. £196 9 



A Dutch Farmyard . 

1864. 
Right Hon. Edward ElUce. 
A View in a Dutch Town, on the Bank of a Canal 16 10 

The Dutch towns and street views by this painter are 
finished in a very elaborate, and we are compelled to add 
laboured, manner. We feel that they are painted in emula- 
tion of Vander Hey den, yet they are not sufficiently like 
him to be called copies or imitations. Possibly Priiia 
may have fallen in love with some of Vander Heyden's 
' printed pictures,' which exhibit so curiously the mechanism 
of bricks and mortar. A contemporary artist of the name 
of B. Van Hove painted buildings and figures in a similar 
style. 

PROCACCINI, Bbcolb, called II Vbcchio. Born at 
Bologna in 1320 ; living in 1691. Lombard School. 

Sale in 1833. 
Chevalier Sebastian Erard. 
St. Catherine receiving the Crown 

1834. 
Hon. Augustus Phipps. 
The Virgin. Child, and St. Joseph ; from the 
Crevelfi Palace, at Milan 315 

1&& 
M. M. Zachary, Esq. 
The Holy Family 131 6 

There were several painters of the name of Procaccini, 
and the reader is referred to Bryan's 'Dictionary of 
Painters,' and other works, for separate notices of them. 
Besides those enumerated in Bryan, it is possible that 
there was another, whose name is sometimes written ' M. 
Porcaciui.' If this painter be one of the same family, we 
may notice that bis works display less feeling and simpli- 
city than the pictures of Camillo Procaccini. 

PROCACCINI, Camillo. Born at Bologna in 15*6 ; died at 
Milan in 1626. Pupil of his father. Lombard School. 

Sale in 1828. 
M. M. Zachary, Esq. 
The Holy Family, with St. Joseph 

1838. 
M. M. Zachary, Esq. 
The Holy Family, with St. Catherine 



£126 



. . 4s 2 

The works of this master are painted with great feeling; 
and tenderness, and we can easily trace in them the in- 
fluence of the School of Parma. But there are also pictures 
ascribed to Camillo which are more Bolognese in character. 
We find his usual sweetness in the principal figures, but the 
background figures certainly appear too large, or in some 
way to intrude. The landscape backgrounds of his works 
are worth studying, as he usually excelled in them. They 
are very*curiously finished, and exhibit a vast amount of 
detail or subject. The architectural parts of his interiors 
are likewise carefully finished Some of his small pictures 
of the Holy Family remind us of Schedone, the flesh-shadows 
being warm and brown, and the pencilling is rather ragged 
than smooth. His females and infants are particularly 
pretty. 

PROCACCINI, Giulio Cbsabb. Born at Bologna about 
1548; living in 1618. Pupil of his father, Ercole Pro- 
caccini. Lombard School. 

Sale in 1828. 
M. if. Zachary, Esq. 
The Holy Family ... . 



. £535 11 



PRUD'IION, Pierre Paul. Born in Cluny (Sadne-et- Loire) 
in 1758 ; died at Paris in 18:3. Pupil of Desvoges. French 
School. 
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John Webb, Etq. 



talnUM 

Portrait of Macianie Load Bon«pert*,ei.QueBn 



Samuel Sneer; Big. 



mil Bonaparte ,ei -Queen 
far >» pl JooQ Bamperte £B ( 
1MB. 
an Bain]' ■ composition of lii 
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John Mailland. 



idy ; from Bosun History . . *3 1 
■me (religious subjects and portrait* by thii 



Due id inu*. 

Portrait of a Nobleman *1J IS u 

IBS*. 
Alexander Da*. Stq. 

Portrait of Cardinal Parnate 11 U 

1MB. 
Omnt Prpoli. 

The Virgin MOO 

PCNTOBHO(orPONTOBHO). See BromEEoTi. 
PYB. _ . , .. 



A View of Rochester Cutis. Mid oi 
PYLB. P. &s> C. PHIXIfa. 

PYMONT. ^ 



A Landscape . 

PYNACKKK, Adam. Bom 
1673. Dutch School. 

Bull) in 1801. 



, . . . £1 11 S 
Pyniker in 1621 ; died In 



* B. Clarice, Bart., and Oeorat Hibbtrt, Beq. 



A River Scene, with Bc*ti ud Figure* 

Walth Porter Beq. 

A Landscape and Figures . . . 
Ditto j from the Cnoiseuil Collection . 



landscape, with* s Road [ending through ■ 
Ruined Archway, with Figured and Cittle . 

IBM. 
William Bidaile. En. 



s. Lady Stuart. 

ducape, with Figure*. E 

itleof 'The Humane Trei 



William Welle. Eeq. 
View of in Italian Towi 



EOrf ofAik 
ountsluoua 



Colonel Hugh Bailli 



'ugh Bailli, 



Charlei Bcariebriek, Beq. 
I nnill Italian Landscape, with a 
Cattle, Ac 



i Peasant near an Oi 41 
i at a Fountain. 1] i 

int driving a Hole, 

a Skirmish between 



A Landscape, with Penan 
A Landscape, with a Pen 

Cattle, and Sheep, Ac 
A woody Landscape, will 

Cavalry and Travellers 

If we cannot find the name or Pynenker'i Instructor, 
still In describing his style we are not at a Ion to know 

associates, when following out our old plan of drawing com- 
parisons. We see from the 'sale notes 'Ihit, like Both, he 
loved to paint Italian landscape, and, llks Both and Hak- 
kert, he chiefly preferred to paint sunny landscapes. In hie 
trees and folisgc we can trace the name sharp and wiry 
._,.:..,. _. „.._ ,. .„ Hakkert-s pictures. 



Hts tn-e ar» ol*l> si-' -l'i.J» 

number of pretty creeping i 

trunks of his t 
huge leafless trunk lyi 
half supported against 
resting in_a labyrinth 



und the form 



41 
to IS 



Ralph Bemal, Beq. 
A Landscape, with Cattle and Figures 



the ground, or 

mini.-. iiTid lm-ln |.lr.iits,'r..r 
• laiuou man l ..ir this kill.'! lif im.lll.lic. Ilil 

■illy with ruined asvibw:iys ami r.irnT i.ul.liil-s, 
rjnaukflr was a good painter ft >hU>. m fact, tt will be 

the picture. When he paint*.! ism- animals «.■ f-ri that ha 
bestowed aamuoh labour on them as Karri du Jardm did 
upon his cattle; neither was It labour thrown away, for 
there la a great amount of spirit and life shown In the 
heads. If we admit that his cattle are at nicely finished a* 
Karel du Jardln's, vet It will be veil to notice that fata 
Modus or style of finishing reminds as more strongly of the 

Eeilling of Vender User de Jongbe. Then, igiin, tbt> 
ksrounds of his cattle pieces remind us of Karel da 
Jardin i frequently we Und ■ peculiar bate over them. At 
other times we are much pleated with the skill which he 
displayed In painting still transparent water. In which an 
reflected so happily the aky and the sunny banks and 
mountains of hkt landscapea. Pynaeker'i roadside scenes 
are teat Italian and more homely In style; still most of them 
are sunny pictures, and we can always admire hit way of 
casting the tun on the banks of bit roadside pictures. la 

• i ... . - . id P ea s an ts driiing asses and 

perhaps, are ■ few picturesque 
i of the picture* of PrnatuW 



goal*, whilst it 



are slighter than others, ai 
' - -■ ----- tl»e,yet Itmarbefalrtyst* . 

painter, and fn his least important w 



classical or effective, yet It 
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QUASI'. Peter. Sm Egbert Hembkerk. 

QUELLINUS, EKA9«ra. Born^at Antwerp inUMj I 



. Flemish School. 



lailt. Ftq. 
rt,T bathing 



The Meeting of Dmvid uid Abigail 
Th8 Trinity crowning the Virgin . 



William F.sdailt, S$q. 
?\fum ease m bled nwi Sculptured Pountsin, 
■ Cavalier playing the Guitar, and a Lid; 
singing; from Mr. Wyatt's collection 



a painters of tl 
.« i the features 



us Quel 



._ ..iples we can trace tb 
reeling of Rubens ; the features are einreasi™ uid wel 
drawn, mnd the hinds are likewise well drawn. HI 
portrait* in simply attired, with the view appai 

j we And that hla heads of old men and bi«lorical 






1 11 S 
3 IS 6 



mifhnf HiMliLlmisifrtliiig in his Mm 
.In' lnIt.T irf prelliSj and deliralelj Anil 
s light find cheerful, but not brilliant i 



.only liia |.,.„cilliii B is >hi 



of pictures, interiors of a t udies, Ac. 



ofgallerlBi 



u patnten of galleriea 



BADEMACKER, Obraid. Born at Amsterdam In 167*; 
died at Amsterdam in 1711. Pupil of A. Vu Goor. 
Dutch Soli ' 



Paul tTAiffr/imont, Esq. 



Sale in ISO!. 



Winter 

Gerard Rademacker painted porti 
fancy subject*. Aora' "■ ' ' 



Church In Holland ; a 

£8 18 8 

Rademarker is' supposed to lure 
The penpectiiB of 



■stature out o[ very simple 

buildings. 

RAEBURN, Sir Hihet, R.A. Sm Sir J. RSTHOLM. 

RAFFAELLE, Savzio. SwSahzio. 

BAGENBT. Painted In the latter part of the eighteenth 



. Freue 



n Paris. 



Sale in [ 



j. School. 



Salt 



Pupil of Marco Koppo. Um- 

.. n IBM. 
Bykti, Bart. 



OS 



Bir Mark Ifasln ... 
St. Roch, in a Landscar. 

This msster holds a high rank In the earl? Italian School. 
Hla works are greatly admired for the Interne reeling and 
refined sentiment displayed in them. His female heads are 
usually the best. He waa not so successful to painting old 
men and objldrra. lit' painted Irnlr, and with a good 
body of colour, but a«oid«l in 1,1s pencilling that delicate 
batehlnt i>hloh sa Irequeotli see in the woiks of Kaffaelle 
and oilier masters of thai time. Life Perugino, Krancia 

waa fond of painting hla femr' '"' J .. ...i... . . 

His b™t mrks display an acr 
and shade,' and we may apt 

colourista of that time. We are tola mat Barioioineo m- 
nenghi. called BajrnacaTallo, studied under Una master 
before he entered the School of Raffatlle. Bamenghi'a aon, 
called Giovanni BnUi.-t-liaRnnoKvilm. awhiied Primaticcio 
at F-mlamebieau. l.in.Kv.iEiodaliiK.ln, whoas adaptations 
of RahV'llisiu are much admired, studied at one time under 



Gcargt J. CMmoxddet- Etq- 

A D"g in a Landscape £A 1 8 

RAMSAY, Allah. &«Fbakc19 Coteb. 
RAOUX, Jobs. See Boucher 

BATH BONE, Jons. Born in Cheshire about the year 1750; 
died in 1907. Engliah School. 

Snlo in isna. 
A Pair of amall Landscapes, with Figures by 



£fl 6 



Krerferta* Bmjait 



a wood; Landscape . 



Thtimat S. Flint, Kiq. 



with a Ruined Abbey; and 



n in 



iliage are cool and bl 



mlrerofRiehardWllso 
"irTpoTnt™ ' C 



it his ir. 



>rge Barret's than with B 
RAITX. Ate Blare. 
RATELL1. 

Bale In 18*8. 
A Palruf Groups of Sheep and Ovate . . . 2011 4 
RAZZI.Cav. RiAjntAirrosno, called IlSodoha. Bom at 

Vercelli, In Piedmont, about 1*78; died at Siena In IMS. 
Pupil of Qioienone.' Sieneae School. 
Bale in 1601. 
William Younff Ottlev. Btq. 
Madonna, with the Infant Christ and St. John . £183 10 
BEAD, Catqehiir. SeclKonset: 
BEDFORD. 

Sale In 1MB. 
Sir Thomot Baring, Hart. 
Roman Peasant! playing at the Mora . . . *9 6 
A Roman Peasant Woman seated , . IB IS 

oenmo: 



Bale in IBM. 

Cupid scared by Venus *t I 

REINAGLE. Philip. RA. Born in 17*9 ; died in Lorn 
in 18S3. Pupil of Allan Hjimsnj, English School. 

A Dog seisins a wild Duck . . ' . . £2 11 

A Hare and Dead Game 7 '. 

IBIS. 

Two Pictures of Horses 1 I 

Bee. H'lwaril Hnlmrr. 

Pigeons and other Birds SI: 

ISA, 
Robert Grave, Esq. 

A Group of Cattle * ( 

IBM. 
A Wood Scene, with a Waggon and Figures . 1* 14 
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View of Part or the Navarino Fleet at Valetta, 



HEM 



ill be Hen by referringto Btanley'e edition of Bryan't ] 

nnaryof Pain tciV that Philip Hniiaglewai a landacape, sir Oeorat Ytmge, Barl. 

1, and puiorama punter. Hit landacapea luually Abraham and Hagar 



(rrait deal of breadth ii 



. Ralnaglet early effort* «t I _, ,„ _ 1897. 

pamtiui may diaappoint tome, only they mutt be ' Edward Cox*. Beq. 

at ipeclment or • particular period of painting, or The Good Samaritan ; from the Colonne Colloc- 

at eiimplin of a particular type. Hit ton. Blchard tinn ......... 01 10 

- ^ - ' ' ■ - ■ Woman looking out of a Window . . . *M 10 U 



Bunny Reinigle, wi 
it alto remembered j 
npti of the Dutch 

Like hit fu.her.be On- - 

We have hi) coplea of t he old m uteri : hit original landscapes, 
which tre generally richly coloured ttewiorBngllah tcenery, 
for he wit a capital punter of firms and group" of cattle : 
then again we meet with him at a portrait -painter. It would 
appear that he mtde the ttyle of Lawrence hit model i and 
hit portraite olaat very well with Lawrence 1 !, to fir it retard) 
costume and general effect, but by on raining them cloaely it 
will be teen that the handling uid pencilling are different, 
Eeintgle't portraite being header and more opaque. Then 



wards toned with an 



:hlnlypaln , 

oky glaae. wuioh la agreeable tu tome 
parte, but not in otbera. Belnagle certainly had a clear good 
eye for landscape -painting, and hit 

uucntly benefited by t|- ' 

There wat a third feeiii^..-, r 

Hirhard Runny Reinaglo i be died In 1HS3. and the reader 
will find a notice of him In Stanley') edition already re- 
ferred to. An artitt of the name of R, Hilder painted torn* 
oleTer landtcapea, which in riabneti of colouring remind In 
or the huidicapee or a. 11. Belnagle. and alto of Naamyth. 
BEITCHOOF (or KIETCHOOP). 



A Sea Piece, with Shipping *18 \ 



Sir Richard Sullivan, Bart. 



■II Wiilttt, Eta. 

Mother plucking a Fowl. Bought 

Bought In at . 



which, a Man-of- War, 



tf. JC, Zachar*. Beq. 
it driren upon the Shore . 
REMBRANDT, Tit Bti. Bom neai 
died in 1689. Pupil of Jacop Uakr— " 
Jak Finai, and of Peter Lattmao. 



John WiUett Willett, 

Portraite 

In at 

Naaman cured of hit Leproaj 

Edward Cart. Big. 
A Cuidle-liglit Scene, with Figuree; a drawing 

from tbeCalonne Collection .... 
The Seven Windmill): a drawing from the 

Knapton Collection 

The Good Samaritan ; from the Caloune Collec- 



Leyden In 16M , 
... . ji ZwanenboreT, o I 
Dutoh School. 



Portrait of an 



' Upper O—orf. 
-" U ' n Lad™* .' 



Portrait oT hi* Wins 



Sari of Betbormtan. 
It Own Portrait . 
Portrait or Bphralm Boa 
itto of Jerome Cardan . 



The Tribute Money 

Qeorgt Walton Taylor, B-q . If. P. 



1 Lord Raditart. 
' Rembrandt '• Cook at i 
eiu her Hand . 

...oConttablede Bourbon 

Portrait or Uimaar " 

Duo de Valentine 



, Portrait oi 
with a K 



from the ci 
Figure* by Touier* 
Dua* of Bedford. 



Portrait or Rembrandt 

A Hermit at Devotion ; from the collection or 
Lady B. Germaine 



:r the Wicket of 

Barl of Caryifart. 
Portrait of Hinueif 



H. M. Zachan, Eta. 
ortrait of hit Wifeaa Lucretia; from the or 
loctlouorM. Lepeyrione .... 

Lord Qtcinlir. 



Simeon in the Temple; from the collection or 
_ Sir Joshua Reynold) 



!! ► 



l Girl entering a Bath 
l Luidacape, with Figu 



Bichard Walter, Eiq. 
Portrait ofaTurklth Noblei 
JietdofaBabbi . . 

Earl of Qodolphi*. 



a by Tenien 

> Orlewit Collection . 



OeoTge Bibbert. Etq. 



Bithard Mortimer, Btq. 
Ahaauerut; from the Calon r 



B» Ij M 
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1*10. 
Sir Tliomas Txwrence, I'.R.A. 

Bathshelia £157 10 

The Wife of Potipliar accusing Joseph . . 588 

183!. | 

Hon. Mr. Vernon. 
Portrait of Rembrandt's Mother; from the 

H-*se Cassel Collection 63 2 

Batlt>hcha at the Bath ; from the collection of 
Sir Thomas Lawrence ICO IS 

1832. 
Earl of Mulgrave. 
The Jew Bride 120 15 

1833. 
Chevalier Sebastian Erard. 
Portrait of Inn Mother, in a Cap and a Black 
Dress and Frill 220 10 

1834 
Viscountess Hampden. 

Head of an Old Man 47 5 

The Descent from the Cross Li9 

1836. 
Henry John Hinchcliffe, Esq. 
Portrait of a Dutch Pensionary . . . . 135 9 

Sir Charles Bagot, Q.C.B. 
Head of an Old Woman in a Green Velvet 
Bonnet 56 14 

1839. 
John Knight, Esq. 
A Landscape ; Morning 341 5 

1840. 
Sir Simon 77. Clarke. Bard 
The Standard Bearer ; formerly in the Rob it 

Collection 840 

The Tribute Money; from the Robit Collection 630 
Rembrandt's Wife represented in Profile, with 
both Hands placed on her Waist; from the 
Robit Collection 142 16 

1841. 
Hon. Lady Stvart. 
Portrait of a Gentleman 157 

1842. 
Portrait of the Artist 81 18 

1844. 
Jeremiah JIarman, Esq. 
The Entry of Godfrey of Bouillon into Jeru- 
salem 4530 

Portrait of a Jewish Rabbi ; from the Duke of 

Anrvll's collection 4*3 10 

The riiKhVrie«t in the Holy of Holies . . 157 10 
The* Ecce Homo' Ill 7 

1848. 
William Wells, Esq. 
Portrait of a Man in a rich Dress . . . 183 15 

Portrait of a Young; Lady 65 2 

The Artist's Mother; from the collection of the 
Chevalier Erard 252 6 

Richard Sanderson, Esq. 
A Philosopher in an Arched Apartment; from 
Mr. Brysa's collection 70 7 

Count de Morny. 
Portrait of a Man with a Black Velvet Cap . 367 10 
The Raising of Lazarus 388 10 

1850. 
Earl of Ashbumham. 
A Mathematician and his Pupils; from Sir 

Thomas Dundas's collection .... 1,050 
Portraits of Rainier Anslo and his Mother; 
from Sir Thomas Dundas's collection. Bought 
in at 4 20;) 

1856. 
Samuel Sogers, E*q. 

The Emancipation of ibe United Provinces; an 
Allegorical Composition of many Figures; 
from the collections of Sir Joshua Reynolds 
and Benjamin West 63 

A Forest Scene, with Horsemen and a Begirar 
on a Road ; from the collections of Sir J. Rey- 
nolds and Benjamin West 262 10 

Portrait of the Artist, in a Crimson Dress and 
Brown Cloak edged with Fur; from the col- 
lection of the Earl of Carysfort . . . . 825 16 

1858. 
Colonel Hugh Baillie. 
A Head of Christ ; from the collection of Ben- 
jamin West 64 1 

1861. 
Charles Scarisbrick, Esq. 
Portrait of Rembrandt in a Brown Dress edged 
with Fur 52 10 



Thomas Oarle, Esq. 
A Portrait of Rembrandt 



1861. 



1863. 
John Allnutt. Esq. 
A Lady in a Black Silk Dress seated in an Arm- 
chair 
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As the present Dictionary is not a biographical one, the 
writer is at liberty to commence at once nis descriptive 
notes on the works and style of this great painter ; yet, as 
the incidents of his life are interesting, whilst being very 
differently told, it may be desirable to say a word or two on 
the same. Carapo Weyermau, in his ' Lives of the Painters.' 
published in 1729, furnishes us with a brief outline of his 
early history, speaks of the ' old mi))/ but prosaically, leaving 
it for later writers and lovers of Rembrandt to poetise on 
the ' old corn mill.' Weyerman also speaks of the grammar 
school/ and Rembrandt's early love for the art of painting, 
and notices, finally, the masters from whom he is said to 
have received instruction. Little is known of any of them, 
to the reader must study Rembrandt without their aid, and 
must approach his works under the impression that their 
author was not only a great, but a very original painter. In 

f>roceeding with his sketch, the reader will find rather a 
ong account of Rembrandt in the Rev. J. T. James's * Lives 
of the Dutch Painters/ published in 1822. In this work the 
general outline of Rembrandt's life may be correct, but the 
anecdotes must be taken for what they are worth, as well as 
Mr. James's endorsement of Rembrandt's character as a 
penurious and avaricious man. Twelve years after the pub- 
lication of Mr. James's book a much better sketch was 
published from the pen of Mr. C. J. Nieuwenhuys; it is 
a neat business-like sketch, and we feel that for the first 
time the records of the life of this great painter are put 
into 'form.' In addition to former sketches, this review 
contains interesting transcriptions from archives pre- 
served in the city of Amsterdam relative to the monetary 
and private affairs of Rembrandt. Mr. Nieuwenhuys does 
not agree with Mr. James in stating that Rembrandt de- 
spised the advantages of travelling and studying in Italy, 
for he tells us ' Rembrandt purchased at a high price casta 
from antique marbles, paintings, drawings, and engravings, 
by the most excellent Italian masters, to assist him in hia 
studies, and which are mentioned in the inventory of hit 
goods when seised for debt/ Mr. Nieuwenhuys evidently 
has no faith in the anecdotes which are told of Rembrandt a 

f>enurious propensities \ on the contrary, he believes the 
iberality of his disposition embarrassed his latter days. 
Two years after the publication of Mr. Nieuwenhuys' book, 
an amateur, hearing the initials ' T. W./ published a de- 
scriptive catalogue of Rembrandt's prints, prefaced by a 
short life of the great master. When speaking on the date 
of Rembrandt's death, the writer says, 'According to this, 
it would appear that Rembrandt and his wife were both 
dead in 1665 ; but M. Josi subsequently discovered an un- 
doubted picture by him, which he considers to be a portrait 
of the Burgomaster Six. with an authentic date of 1667. 
This picture is now in the possession of Lord Aylesford. It 
does not sufficiently resemble Six to conclude that it is a 
portrait of thai illustrious individual, but is apparently that 
of a Swede, and this brings us to the consideration of a 
curious circumstance. B^ldinucci tells us. but his account 
is not credited, that Rembrandt retired to Sweden, and 
died there poor, about 1670. It is remarkable that Mr. 
Wood bum, whose judgment of art is well known, being 
very recently at Stockholm, discovered there a superb 

fiic'turc by Rembrandt, not only a genuine specimen of tho 
>est talent of the master, but representing an historical 
event in Swedish history. It is the Conspiracy of Ziska, 
containing eleven figures the size of life, " unfinished," says 
Mr. Wood burn, " but fine in expression, and of surprising 
effect.'* We may perhaps at last fairly conclude that Rem- 
brandt, after his insolvency, did actually retire to Sweden ; 
that he painted therefor several years, and died, probably 
at Stockholm, about 1G70. That he did not die at Amsterdam 
is now certain, as Mr. Josi searched every register in that 
city, from 1650 to 1680 ; it remains still to search those of 
Stockholm/ Bryan says that Rembrandt died in 1674 at 
Amsterdam, but we are justified in placing more reliance on 
the following note from Mr. George Stanley's ' Synopsis ol 
Dutch and Flemish Painters/ published in 1855: speaking 
of Rembrandt, he says, * The date of his death has been 
variously reported, but it would seem erroneously, from the 
discovery of the registers of deaths and burials in the 
Westerkerk at Amsterdam, in the latter of which the entry 
kis " Tuesday, the 8th of October, 1669, Rembrandt Van Ryn, 
painter, on the Roosegruft, opposite the Mase, leaving two 
children." Those who wish to be acquainted with the his- 
tory of the man as well as the painter will do well in dis- 
missing from then* mind the scandalous anecdotes to be 
found in most of his biographers relating to his habits and 
morals. A recent publication in Amsterdam has vindicated 
his character in these respects, and thrown a light on man] 
parts of his history that have hitherto been obscure and 
unsatisfactory, and' occasioned false conclusions. The wort 
alluded to is " A Lecture on the Life and Merits of Rem 
brandt Van Ryn," by P. Scheltema, published at Amsterdam 
in 1853 in Dutch.' Many are better acquainted with, anc 
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Eerhaps more interested in, Rembrandt's etchings than with 
is pictures. Ail lovers of art are supposed to feel a greater 
or less pleasure in studying, like ' Mr. Fairlie,' the beauties 
of Rembrandt's etchings, whilst the price lately given for one 
is a good appendix illustration to the following note by Mr. 
Gullick : ' The marketable value of Rembrandt's etchings 
has of late years risen amazingly. The " Christ healing the 
Sick," called " the hundred guilder print," as having once 
fetched that price— about £10. then considered enormous— 
would now command, if a good impression, perhaps as many 
guineas as guilders. The presence or absence of scarcely 
perceptible appearances in the impressions, indicating the 
exact state of the plate, will cause the most startling dif- 
ferences in the value. Of the portrait of Rembrandt with a 
•word, hence called " the Sabre Print," only four impres- 
sions are known, and for one of these a Mr. Holford is said 
to have paid 400 guineas.' * The writer believes that the Mr. 
Holford here referred to died many years ago ; he appears 
to have been a great collector of prints of various schools, 
for which he was always willing to give the best prices. An 
anecdote is told of this gentleman. It appears that he was 
in the habit of obtaining his prints chiefly through one 
agent, who at the last offended his patron by refusing to 
buy some of his sheep. ' I have purchased many things of 
you.' said the connoisseur, 'and now 1 ask you to buy some 
of my sheep, as they are the best I have had on my estate 
for many years, and, if 1 cannot induce you to purchase 
more, at least you will oblige me by buying two.' The print- 
seller reminded his patron that he was neither a former nor 
a butcher, and therefore had no fancy for live mutton. On 
receiving this reply, we are told that the lover of Rem- 
brandt's etchings left the printseller's studio in pique, and 
never troubled him afterwards. Referring again to Mr. 
Gullick's observations on the quality of Rembrandt's etch- 
ings, and the points which distinguish the valuable from 
the comparatively worthless specimens, the reader can study 
for himself the contents of Adam Bartach's * Life of Rem- 
brandt,' published in 1797. The book contains a catalogue 
of his prints, and memoirs of some of his principal fol- 
lowers. In the same work are some plates engraved for the 
assistance of those who are desirous of studying his etch- 
ings scientifically ; whatever may be their value, the idea is 
ingenious. The plates contain passages from Rembrandt's 
original etchings, varying from a head, to some of the most 
insignificant strokes of the ' point' or etching tool, and by 
the side of each we have facsimiles of the copies. The 
object, of course, is to show how the latter may be detected, 
when the opportunity is afforded of placing the original 
and the copy side by side. In Bartsch s book are likewise 
some curious engravings intended to exhibit different 
states of the plates, and are illustrations of what are 
termed different impressions. The preceding notes may 
be of use in showing the reader how to proceed in 
sketching a life of Rembrandt, or a life of any other 
painter. The story may be explained in this way: — 
Whilst all love the works of the fine old masters, yet few 
are disposed to investigate the annals of the 'everyday 
life ' of these great men. The stories and anecdotes which 
are told of the old painters, and which writers have the 
courage to repeat over and over again in every new work 
dn the history of painting, as a matter of course worry us ; 
but there the matter ends, and we must feign be content 
with what we have, because we have no materials at hand 
to assist us in drawing up a better and more faithful sketch 
of the life of a favourite painter. We can only console our- 
selves by remembering that there are some people, like Mr. 
Nieuwenhuys. whose love for art is not simply confined to 
the works of the great masters, but who are energetic enough 
to spend time and labour in furnishing the world with brief, 
yet truthful, biographies of the painters who have done so 
much to afford us pleasure — themselves too often so ill requit- 
ed. In completing our sketch it but remains for us to follow 
our usual plan of saying a few words on the ' style ' of the 
painter. As regards bis subjects, the sale notes show us that 
they are very various. All his works are good, but we find 
more ' quality * and * taste ' in his portraits than in his other 
subjects. His portraits are universally admired. We cannot 
study the best examples without being impressed with the 
feeling how much our great Reynolds must have studied 
and admired them. We do not mind saying that he was 
in a great measure indebted to Rembrandt for many of 
those wonderful examples of * colour ' painting which gave 
a new life, a kind of inspiration, to the English School of 
his day. Reynolds's master, Hudson, has left us some ele- 
gant portraits of children ; yet there is nothing in his works 
which can be called Titianesque or Rembrandtish. We 
often find the same ' square ' pencilling in Hudson's por- 
traits that we see in Reynolds's. Yet there Is something 

very different in the texture of Reynolds's ' first' painting, 
for his portraits will bear toning with a transparent Rem- 
brandtish glaze almost to any degree; but Hudson's will 
not stand the same process ; no more will Kneller's, not- 
withstanding that Kncller was one of Rembrandt's pupils. 

We easily recognise Rembrandt's portraits when we see 
them in a picture gallery, but if we are afforded an oppor- 
tunity of examining several at once we find how much dif- 
ference there is in the modus or workmanship of them ; 

1 Tainting Popularly Explained.' 



and much versatility may be traced in the handling of 
them. In some examples the texture is smooth, at other 
times wiry, as though the first colouring had been scraped 
with a sharp instrument, and afterwards dazed with a 
layer of transparent colour, the high lights and promi- 
nences being subsequently expressed by broad and liquid 
strokes of the pencil. When Rembrandt pencilled in this 
way we usually notice that the red touches in the corners 
of the eyes and about the mouth and nostrils art* dark and 
subdued; that is, the usual brilliancy of these touches is 
reduced. We know that Rembrandt in his portraits did 
not always trust to ' impasto ' for effect, for we have powerful 
and effective heads by him which are comparatively thinly 
painted ; the features especially are marked in with thin 
dark strokes of the pencil. On some of his most brilliant 
and richly glazed portraits we can detect surface touches of 
clear fresh-looking colour. To many these touches have the 
appearance of retouches by the hand of a restorer ; yet these 
are Rembrandt's own touches, and he most likely introduced 
them when considering his work too much lowered in tone. 
Although ail the features are painted in a masterly manner 
in Rembrandt's portraits, yet the great power of the artist 
is seen in the eyes, and they give that marvellously illusive 
appearance to a fine example, particularly if the picture has 
a glass before it. Rembrandt's religious and historical 
works are singularly homely and realistic in style; there it 
even a burlesque character about them. As a rule, he tried 
to naint his models truthfully, and without any attempt 
at flattery. Some of his nude figures are miserably bony, 
whilst others have a dropsical appearance. But if we do 
not like the bodies we can always return to the heads, and 
are sure to find them well worthy of study. Whilst ready 
to admit that Rembrandt's pictures are always as it were 
intrinsically well painted, yet we should lose much of the 
pleasure which we take in them were it not for the fine 
colouring of them, and for the glorious effects of * light and 
shade 'sometimes exhibited as the phenomena of sunlight, 
but perha]is more frequently of torchlight. Numerous 

Jiaintersof various schools have made 'sunlight' and 'torch- 
ight ' their daily study, but Rembrandt in his best works 
beats them all; and their most successful effects seem 
sudden and violent when compared with Rembrandt's, 
with his effects of depth without darkness, and his lovely 
gradation tints, which may be best studied in his small 
interiors. Some of the Dutch painters of torchlight scenes 
have shown in their works how well they could cast a haze 
of transparent golden tints about their figures ; but then 
the charm too often ends here ; all beyond, all in the back- 
ground, is mere paint, all appears heavy and opaque. Now, 
on the other hand, Rembrandt would give space and relief 
to the inferior parts in the backgrounds of his pictures. 
That haze which he used to throw over his works gives a 
stereoscopic effect to every part, so that we can feel that 
there is room for us in the picture, and that we can pass 
between the figures in the subjects, or can pass round them. 
The walls, furniture, and accessories of Rembrandt's pic- 
tures are so well painted that we can study them with 
pleasure by themselves, or without the principal figures. 
Rembrandt's landscapes are interesting because they show 
how his feeling for colour could be adapted to landscape- 
painting, so as to be subservient to the laws of aerial per- 
spective. Some of his landscapes are little more than mono- 
chromatic pictures, his favourite oolour being a rich brown, 
with its neutral tints. He appears to have been fond of this 
style of painting, and occasionally made studies of figures 
in brown and white, over which he would pass a transparent 
glaze, afterwards introducing a little lake or pink in the 
features. There is so much spirit in these studies, and the 
gradation tints are so agreeable, that the absence of colour 
is hardly observable. It will be found that even in his most 
valuable cabinet pictures Rembrandt was not lavish of his 
colours ; that is, he did not care to introduce a great variety 
of colours ; on the contrary, he always sought to avoid rank 
and painful contrasts. He so contrived his brilliant effects 
of ' light and shade ' as to rive a share of the charm to every 
part, either by direct reflection or otherwise. The warm 
transparent liaze given by the principal light is so skilfully 
transfused that we hardly know where it couunences or 
where it ends. In Rembrandt's cabinet pictures represent- 
ing small figures it will be seen that the finishing of the 
heads is different from Gerard Bow's manner of finishing 
them. Rembrandt's are not so firmly painted, in fact, are 
not so highly finished, and are generally very yellow and 
transparent in tone. Bryan refers to a painter of the name 
of N. Drost as one of Rembrandt's School. Drost painted 
powerful heads ; some of them, when seen from a little dis- 
tance, remind us more of Quercino than of Rembrandt. He 
loaded his pictures with colour, particularly on the high 
lights, in a manner that seems almost extravagant. The 
impasto is in mountains. Sandrart speaks very highly of 
Paudits as a clever pupil of Rembrandt. 

REN I, Guido, called Guido. Bom at Calvenzano, near 
Bologna, in 1575 ; died in 1642. Pupil of Denis Calvart and 
of the Caracci. Botognese School. 
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1823. 
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Portrait of Dr. Johnnon 
Ditto or Signor B;iretti, reading . 
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'Contemplation' 

Head of a Man 
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The Nativity •. a sketch for the window of New 

College, Oxford 

Bt. Peter 

Half-length Portrait of a Gentleman seated in a 

Chair 

Portrait of a Lady in a Hat and Feather . 
An oval Portrait of Himself 

1831. 
George James Cholmondeley, Esq. 
St. Agues Ill 6 

1832. 
Earl of Mulgrave. 
A Landscape; formerly in the possession of Mr. 
Hoppuer 30 9 

John Eioer, Esq. 
Study of a Head 15 4 

George Watson Taylor, Esq.. 31.P. 

Portrait of Sir Thomas Mills, Bart. ... 88 

Ditto of Signor Baretti 84 

Ditto of Arthur Murphy 23 2 

1833. 
Alexander Day, Esq. 
His Own Portrait ; painted at Rome for Pirauesi 12 1 

1836. 
Sir James Stuart, Bart. 
Head of a Lady as St. Cecilia; unfinished . • 27 6 

1841. 
Lady Stuart. 
Head of a Bull ; a study for the picture of ' The 

Nativity* 12 1 

Portrait of a Lady ; profile 49 7 

1812. 
A Bacchante, with an Infant Fawn on her 

Shoulders 32 11 

The Laughing Girl 21 

1844. 
Jeremiah Harman, Esq. 
The Age of Innocence 1,596 

1848. 
Sir Thomas Baring, Bart. 
A Female, with two Boys ; from ' The Nativity ; ' 

painted for New College, Oxford ... 63 
A Nymph looking at a Basket of Grapes ; after 
Guido 23 2 
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1856. 
Samuel Rogers, Esq. 

The Sleeping Girl £157 10 

Richmond Hill; from the Marchioness of Tho- 

mond's collection 451 10 

Cupid and Psyche 472 10 

' Puck,' as Robin Good fellow l,0.t> 

A small whole-length of the Marquis of 

Huntley ; after Vaudyck 57 15 

'The Mob Cap;' the principal Figure in 'The 

Infant Academy* 819 

A Girl with a Bird 240 10 

A Girl Sketching; from the Marchioness of 

Thoraond's collection 367 10 

The Strawberry Girl 2,205 

A romantic woody Landscape, intersected by a 

Stream of Water 110 5 

1859. 
Hon. Edmund Phipps. 

A small whole-length of Charles, Earl of Har- 
rington 123 18 

His Own Portrait in a Robe, holding a Book ; 
from the Marchioness of Tbomond's collection 222 IS 

Portrait of Mrs. Nesbitt in a White Dress, with 
a Dove 630 

' Contemplation ; ' a Portrait of Mrs. Robinson 
seated near the Sea 840 

Portrait of a Gentleman, in a Red Coat and 
Drab Waistcoat 103 19 

1860. 
Henry Wallis. Esq. 
Portrait of Miss Reynolds; from the collection 
of H. Munro, Esq 43 1 

1862. 
W. W. Burdon, E*q. 
Portrait of the Countess of Galloway . . . 42 

1803. 
John All nut t, Esq. 
Portrait of the Marquis of Granbv; his left 
Hand resting on the Back of his Horse . . 53 11 

A fancy Portrait of a Lady 1,050 

Iuo squeezing the Juice of the Grape into the 
Mouth of the Infant Bacchus .... 278 6 

1868. 
W. Kinleside Qraivneke, Esq. 
Portrait of Mr. Chamier 51 9 

Our art libraries are well furnished with many interesting 
and carefully compiled sketches of the life of our great 
Reynolds ; our portfolios are richly stocked with fine en- 
gravings from his works ; whilst more time has been spent 
in cataloguing or registering his pictures than we find 
bestowed on any other master of the English School. The 
details of his life are interesting, and his lectures on art will 
always be valuable. In addition to the same, his biographers) 
have usually attempted to describe Reynolds's taste for art, 
to illustrate the feelings of his large and gifted mind, in 
eulogistic comments on his compositions or subjects. Other 
writers with less descriptive powers have contented them- 
selves with a scientific investigation of his works, with the 
view of explaining his different styles of painting, and the 
peculiarities of his touch or modus. As the author has little 
to add to the mass of materials collected by various able 
writers who have undertaken at different times to write 
the life of or to lecture on the works of Reynolds, he will 
devote the present note to the consideration of some of the 
technicalities or points which distinguish the different 
periods of his painting, and which at the same time mar 
aid the student in separating the original works of Reynolds 
from copies and school pictures. We will speak first of 
certain pictures which are attributed to Reynolds on the 
clearest historical or family evidence. Id composition they 
are equal to any of his works, and when viewed from a little 
distance seem to possess all his usual gusto and feeling; 
but there is neither transparency nor richness of colouring 
in them, and were it not for the good credentials which are 
sometimes preserved with such pictures,' few would be 
found to pronounce favourably on them. We know well 
enough that neither Northcote nor Hoppner had anything 
to do with the works in question, but beyond that we know 
very little about them. Some are of opinion that Sir Joshua 
painted these specimens when in Rome, and consequently 
at a time when he was influenced by the examples of foreign 
painters. We can appreciate the general refinement of 
these specimens, and we can study with pleasure the elegant 
contours in them, but we care less about the modus. We 
do not feel that there is anything verystriking in the same ; 
the colouring is like the colouring of Ramsay's most opaque 
works ; the handling is as quiet and simple as the handling 
of moot of Hudson's portraits. If these are the most 
puzzling of Reynolds's works, yet there are many others 
which seem to bear the impress of the great man, and which 
puzzle many ; the writer is referring to copies of his most 
esteemed works, which were got up in his own studio, not 
un frequently by Northcote, or perhaps in some cases they 
are later copies made by Jackson. Let us now proceed to 
describe some of the different styles which are exhibited in 
those works which all who know anything about art know 
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stand well, but arc woil relieved from the ur.ckgrou.iids. It will 
befound that his portraiisare not alleg— "-■ " ' ■■ 



■ssly fti.it 



. In tl 



re very 



peculiar, and are wholly unlike the iicilliugof moat of hi 
portraits. In comparing hia different atylea it should be 
i borne in mind that we often fee hia worki under the moat 
artificial effects. Sometime* hia portraits are moat curiously 
distorted by the cracking of the colour about the eyes, noae, 
and other parti where he has used aaphaltum; then again 
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lion seen such works of Reynolds's mistaken for Gains- 




borough's by intelligent people. In eiataiuiug Sir Joahua'i 

portraits of this period, with the lie* of comparing them 




anTmellown'eaa. 


liirht feathery touches in the (-onion of the mouth and the 






show lliat Sir Joshua waa a painter who varied his touch a 


ahrf™*'£y™ 


great deal at different period* of hi* painting : and if we are 




hia Titi.nesque 




works, and are el 


more we are disposed to acknowledge how much he varied 

hi. I.111M1 Tt.if hum lit ti.ru with • full hiiri. <rf minor •■ 





.dim 



. ,_Miblj-SirJos) „„.. 

own works if he could see 



Sow it is 



curious fact tl 



II body of colour, we 

awn that*«uch e w» not hia only way of painting, by our 

the'",' «' vilich n-iuiiXi^of'fJaiiislioroutTh. Neat 'we will 
■ peak of those Sir Joshuas which are thlnlv and trans- 
parently painted, and differ more strikingly from the 
class Just described by being brightly coloured; some o( 
them remind ua a good deal of Jackson, whilst others are 
more smoothly painted, and in 'quality' sill class with 
Reynolds's beat works. The drawing in theae picture* is 
generally very nice: in fact, is more defined than in most 
or his works. His smoothly painted portraits have the high 
lulits very yellow, or we may say very sunny, whilst the 
shadows are rather brown or red, and consequently leas 
---' and purplish shadowf "'" 



.act that, 

10 dirty or discoloured, there Is still 
in a kind of Bembrandtlsh richness 
a of this ia dependent on Reynolds's 
opaque browns in the shadows, and 
n agreeable dark grey tint, whieb 



ings, which display an agreeable 



cjnulds 



scape* of Rembrandt. 1 
dark landscapes may p 



skilful m .__._ , . r 

the dresses of In* military and natal officers; he in. 
how to tone orsubdue the brilliancy of the same; ye 
not the entire secret of the effect; for ornamen 
kind if poorly painted- that is, if painted withou 

tuned. The painter Ueroff did this kind of thing 
in his military portraita. Sir Joshua waa grea 



«•" 



is portraits . thus his light and dark 
■ immensely j and he waa equally p 



sing In bis w 



ssuuieu wnn inierest tno land* 
ver value or charm Reynolds's 
, our love for them Is not cor. 

. of his portraits and historical 

ks ; yet Sir Joshua possessed much taste In landscape. 
iHiriH, oliieh is displayed to lingular advantage In the 

iry of bl* pictures varies In style. Sometimes the 
ground in richly toned ; a kind of golden brown seems 
hi pervade the whole. When he introduced animals Into the 
backgrounds or his pictures, if they will not bear much 
criticism, atill we must acknowledge that they are very 
I pretty ; and the tall delicate trees In his woody landscape 
' backgrounds are also sweetly pretty. Occasionally Sir 
Joahu* would spend a great deal of time on the bsekgruunda 

lares plant* and leaves, whilst in the distance we have 

buildings and other objecta. Now and then we meet with 

itches, studies, and unfinished pictures by Reynolds] 

i old masters ; they are very different from Rubens* lu- 



yellow pattern. Jinny reel that, notwithstanding Key- 
noldn'n surpassing power as a colourlst. he waa rather in- 
ferior as a draughts man. and his weakness in this point 
may be seen in the hands although generally concealed by 
the eh-emit form or by the happy position of the same, or 
perhaps the rye Is too much enraptured with the fluer parts 
to care to dwell on minor deficiencies. Connoisseurs talk e 
great deal about the incorrectness of Sir Joahua'i drawing, 
yet somehow or other we scarcely ever see any points which 
distress us in his picture*. Viewing the Ksigliali Sohool at a 
later period, we have sometimes been fascinated with the 
beauty of W entail's and Howard's prollle*, only theae 

K 'files are usually small ; but we have profiles by 
ynnids which an; of life-aise, and which me. not inferior 

■re so well disposed that they never appear stiff. Sir Joshua 
was equally successful when he represented heads in per- 

he always knew huw to manage the shadows agreeably. 
Opio was very happy In painting heads lu similar positions, 
for he had a bold way of putting In the shadows : only, or 

Lug of his works of this period, we usually eipect to see the 

spread over the light draperies and other liirht o..l..ui« in 
the picture. Thoharmonvorhisworksissoa.il pr.,erYc.l. 
just as it bi In some or Hogarth's portraits. 

figures; he gave so much grace and dignity i [hem, and 
his standing figure* always stand well, whaM in- -mirk 
fluures or cliildren. treated as fancy pictures, are not im- 
portant works. To our English taste some of Reynolds'! 
single figures or children represent the perfection of art. 
There Is a chatm about them which it would be Impossible 
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dingy or sombre in colour; at the same time th 




considerable amount or work or detail for sketc 
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rally we an most pleased with the pretty a 


d graceful 
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which the figures are addressing each other. A 




marked, Sir. Joshua's studies an not usually 








dued lake, which has the appearance of * tin 






t Reynolds 
of the old 


■as a most enthusiastic admirer or the worki 






make studies of them. He would sometimes co 


wiutegJv. 



,e always managed 
pies have his name 

and followers; and 



I^Tre'effecfof 
same admirably. 



Nonhcot* and 



»Kx 



prevented by elrcumstsjiocs from doing so'. Humphrey'- 

Roynolds. He paiiited the eyes nicely, particularly of his 
femsle portraits. It may not be out or place to include In 
this notice a few remarks on Sir Henry Rseburn. RJL. the 
great Scotch portrait-painter. We are told by Bsndby that 
in l-.n lie visited London, and was advised by Reynolds to 
itudy In Italy. It appears that he followed Reynolds ■ 
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IjibFmcdnutorir. In *»w™ 



parties represented. 



the feature* ut 
era louche*, and the same i 
Ih« eye* He WU partial I 



I most black. Ttu 



'be high light, of tbe 
considerable tone and 
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borough* reflection ... 
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W. Oamfmt, Btq. 

mi 
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wonderful depth ■ 
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unp^-h^b^hrrw ! «» rf •* J^n-oL 
ooldriw.tanneluuicteTtobi.por- ****»«"-». • . 

trait*, and how well be could point* landscape beckjot-ind. 
Amonnt other eminent Scotch port nit- pun ten. we mm; 
mention Sir John WiUmi Gordon. Hi. powerfully coloured „ rnui~upu> 
pcenraitaof men are unlrersallyadmired,and hi* work* will St P»ul 
always be i*lued a* fine example* of * transition period of St. June* . 
British portraiture. Saion n another derer portrait- Archlmede* 
painter of tbe Scotch School. Corrtn Smith'* portrait* ma* 
he described with the sunt el***, only tber are painted 
without much body of colour, and are neatly finished. Many 
of the Scotch artuU or thi* period were excellent head- 
pslntrrn . and we must not forget to notice tbe cierereo- 
Inuriit Cummin*. Tannock'i portrait* am to eJaaawlth 
the Raeburn andW»t*on Gordon School* L otily hi* ahadowa 
arehea.ier. The work* of Anthony 0™* may likewiae be 
described »* ri*orou* rumple* of the samo school, W*are 
told that Kiting aaiiited Reynold* in the background, of hia 
plctore*. Rising's original portrait* ere i-ry good, and they 
an painted with ■ nice body of colour : *om* of them re- 
mind u* a little of Komney. Rising wi* lea* *uceea*[ul in 
hi* fancy subject* . they claat belter with Thorn** Barker** 
rdcturn than with Reynold*'.. When weexamin* Mr.Tom 
Tar' 01 - neord* of Sir Joshua Reynold*, we are artonuhed 
at tbeenormoua number or portrait* which he painted; but 
Reynold* i* not the only portrait-painter who ha. left u* an 
. 1 „,. ~.. "-e, for example.lbe 
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THE WORKS OP PAINTERS. 



RIC 



larly happy in the rendering of subjects requiring sweet- 
ness or tenderness of treatment. Portraits ascribed to the 
Spanish artist £1 Greco are remarkable for powerful con- 
trasts of colour, yet they do not possess more power or more 
character than the best portraits of Eibera and Zurbaran. 
The flesh tints of £1 Greco's pictures are very warm. £1 
Mudo was another Spanish painter who loved to give great 
force to his works. 

EICCI, Sebastiano. Born at Belluno, in the Venetian 
State, in 1659 ; died at Venice in 1734. Pupil of Federigo 
Cervelli. Venetian School. 

Sale in 1801. 
Earl of Besborough. 
The Last Supper £46 4 

1812. 
Chart** Lambert, Esq. 
A Sketch of the Finding of the Cross . . . 3 13 6 

1819. 
John Knight, Esq. 
A Sacrifice 26 4 

1821. 
John Webb. Esq. 
The Woman taken in Adultery . . . . 47 5 

1833. 
Esther before King Ahasuerus . . . . 21 10 6 

1850. 
Earl of Ashburnham. 
The Flight into £gypt 13 13 

1866. 

— Bryant, Esq. 

The Holy Family, with Saints ; from the collec- 
tion of the Baroness de Rothschild . . . 107 2 

We are told in the life of this painter that at one time he 
had almost more commissions than he could execute, and 
that he worked so assiduously as hardly to allow himself 
proper time for refreshment. This statement seems to be 
verified by the enormous pictures which he contrived to get 
through without assistance; but the fact that he was a 
rapid painter, a ' fa presto/ or Luca Giordano, in his way, 
may be more strikingly proved by a closer examination of 
his works ; there is a semi-roughness or want of finish about 
them which sometimes reminds us of the slighter works of 
Tiepolo. There are considerable grandeur and force in his 
compositions, with more refinement than we usually see in 
the paintings of Luca Giordano; and his female figures 
and infants are decidedly prettier than Luca Giordano's, 
whilst his colouring and general treatment are less scenic 
than Vorrio's. As a rule, Sebastiano Bicci's works are not 
sufficiently carried out; his style is not sufficiently deve- 
loped to make his pictures valuable; at the same time we 
never see his works without feeling that they display power 
and genius. 

RICCI, Mabco. Born at Belluna in 1680; died at Venice 
in 1730. Pupil of Sebastiano Ricci. Venetian School. 

Sale in 1766. 
A Landscape and Figures ; a drawing in bistre . £110 

1801. 
Earl of Besborough. 
Two Italian Scenes, with Ruins . . . . 2 16 

Right. Hon. Sir Wm. Hamilton. 
Two damaged Drawings 2 2 

— Slack, Esq. 

A Landscape 7 7 

1802. 
A Landscape, with Ruins 3 18 

Duke of Bridgewater, drc. 
A Land Storm 2 2 

A Pair of Architectural Pictures .... 300 
Ditto 4 10 

1803. 
Robert ThistUtoaits, Esq. 
A Landscape in Water-colours .... 660 

1823. 
A Landscape 6 8 6 

1824. 
Sir Mark Masterman Sykes, Bart. 
A woody Landscape, with Pastoral Figures and 
a Flock of 8heep 8 8 

Marco Ricci's landscapes are painted in the same slight and 
hasty way in which his uncle Sebastiano Ricci executed his 
figure-subjects ; consequently in the market his landscapes 
are looked upon as little more than studies, and rarely sell 
for more than a few pounds ; yet they are seldom without 
merit, and some of them are very clever pictures. His 
Roman ruins remind us of Canaletto's pictures of Roman 
ruins, only they are coarser and certainly not so valuable. 
Marco Ricci painted with a dry and gritty touch ; and be 



fond of painting sunshiny effects, so that there is a 
great deal of yellow in the skies, as well as in the trees and 
buildings of his pictures. Yet he attended to contrasts, and 
his masses of yel ow are ingeniously relieved by cool shadows 
and by cool light skies. Occasionally he painted a strange 
chiaroscuro-kind of landscapes, consisting of wild and rocky 
scenery, and enlivened with small figures of monks, kneeling 
perhaps in devotion before crucifixes. There is hardly any 
colour in these figures, and they are put in with sharp light 
touches. There is considerable richness of effect in some 
of his pictures of this class, and the blue of the distant 
mountains contrasts agreeably with the rich browns of the 
foreground, and with his Salvator Rosa kind of trees. In 
his pastoral landscapes the figures are prettily finished and 
pleasantly coloured, but, as he painted a great deal with his 
uncle Sebastiano, the figure- painter, we cannot feel always 
sure whether we may give the credit of these figures to 
Marco. That Sebastiano and Marco sometimes painted in 
conjunction is certain, as both their signatures have been 
seen by the writer on one picture. James Rousseau, the 
French painter, was fond of representing powerful effects of 
' light and shade' in his architectural subjects and decora- 
tive landscapes. His skies are painted with a great deal of 
blue and yellow, in the manner of Marco Ricci. We occa- 
sionally meet with clever views of seaports, with numerous 
figures, composed in the style of Thomas Wyck's seaports, 
which are ascribed to a painter of the name of Carlovaris ; in 
texture and modus they are analogous to Marco Ricci's 
architectural works. 

RICCIARD£LLI. 

Sale in 1801. 
Right Hon. Sir W. Hamilton. 

Two Views of Naples £17 8 6 

A Pair of Views in the Bay of Dublin . . . 10 6 

1803. 
Robert Thistlewaite, Esq. 
View of the Bay of Naples 19 6 

1827. 

Viscount Cremorne. 

A small Landscape and Figures . . . 2 12 6 

A Pair of Views of the Bay of Naples . . . 8 18 6 

Ditto 8 18 6 

RICC IO, Domenico, called Bkubasobci. See Titian. 

RICHARDSON, Jonathan. Bom about the year 1665; 
died in 1745. Pupil of John Riley. English School. 

Sale in 1803. 
Portrait of Mrs. Doyley £110 

1832. 
George Watson Taylor, Esq.. M.P. 
Portrait of Himself 7 17 6 

The reader may probably meet with many examples of 
this painter in aifrerent country collections, and possibly 
will feel that they are not all alike — the writer means 
in regard to style. Most of his portraits are clever ; there 
are character and dignity in the hoiids, whilst the less im- 
portant parts are carefully finished. He introduced lake 
about the mouth and nostrils of his portraits, which gives 
lightness and transparency to the face-shadows. Car pen - 
tier and some other portrait-painters of the same class fre- 
quently made the shadows about the features too brown 
and opaque. We meet with portraits by Richardson which 
are very brown in colour, and are thinly painted; they 
remind us of a particular period of Kueller's painting. 
Richardson's heads are well drawn, and the shadows are 
placed so as to give force and character to the features ; the 
shadows about the lower part of the face, away from the 
features, are very brown, whilst those about the forehead 
are cool and more agreeable. He was rather partial to red 
garments, and some of his full-length portraits would look 
better and would stand better if we could take away the 
ugly high heels from the boots : they remind us of the ugly 
boots that we see in Zeeman s portraits. After seeing a 
number of his works, we do not feel that Richardson was a 
good colourist \ on the contrary, we are rather inclined to 
believe that his drawing is injured by the poverty of his 
colouring. It will further be noticed that he sometimes 

Kainted on thinly primed cloths, the threads of the same 
eing very visible in parts. It is supposed that John 
Williams was one of Richardson's pupils. Williams painted 
his portraits in a pleasing manner, making the backgrounds 
and inferior parts slight and transparent ; for his female 

{>ortraits, he was partial to light or white dresses. The 
eatures are prettily drawn, with the exception of the eyes, 
which are sometimes too long or loxeiige-shaped. The 
works of Stephen Slaughter may be classed with Richard- 
sou's. The colouring of the portrait-painters of this period 
is not generally bright, and we are often tired of the dif- 
ferent shades of brown coats. The portraits of Slaughter 
and other painters of the same time are difficult to remem- 
ber and to distinguish from each other. Slaughter was fond 
of introducing a great deal of red in the face tints of his 
portraits. Slaughter, and John Dixon the miniature-painter, 
were at different times Keepers of the Royal Collection of 
Pictures. Dixon, says Vertue, onoe bought a picture at a 
broaer'* which he sold to the Duke of Devonshire for £600 ; 
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but. say* Gould, he does not specify the hand or subject, 
neither doe* he specify what he srave for it, but it was tuost 
likely something very small. We not unfrequently hear 
curious Mnecdotes of valuable pictures being accidentally 
met with. It appears that George Knapton the jvortrait- 

Eainter (the man who painted the members of the Dilettante 
ociety) succeeded Slaughter as Keeper of the Royal Col- 
lection of Pictures. 

RIDINGER (or RIED1NGER), John Elias. Born in 
Kuabia in 1698 ; died in 1709. Pupil of Christopher Reach. 
German School. 

Sale in 1827. 
P. H. Standish, Esq. 
Btigs in a Landscape £2fi 5 

l<r.rt. 
A Doer drinking, with Water Fowl . . . 10 10 

18.J9. 
William Mellish, Esq. 
8tags 600 

The compositions of this painter are sometimes very 
simple, the landscape part perhaps consisting of a single 
tree, with a portion of a bank, ana some shrubs about the 
foreground, and in the centre of the ptctun* are a few of his 
animals. Like Abraham Hondius, Ridinger was a painter 
of live animals, and, like Hondius, he painted his 'pictures 
of a cabinet size. Him works are beautifully finished and 
firmly pencilled, and many of them possess a great deal of 
* gnality,' so that they are much appreciated by connoisseurs 
of the present day. 

RIETSCHOOF. John Klaasz. See Ludolp Back- 

HUY8EN. 

RIGAUD, HYACnrrnE. Born in Perpignan in 1059: died 
in Paris in 1743. Pupil of Pezet and of Rune. French 
School. 

Sale in 1S01. 
Earl of Besborough. 
Head of Girardon the Sculptor . . . .£140 
Ditto of Anthony Coysevoz 7 7 

1802. 
Head of Cardinal Fleury 7 17 6 

1823. 
George Watson Taylor. Esq.. M.P. 
Portrait of the Regoit, Duke of Orleans; battle 

in the background by Paroccl . . . . 23 2 
Louis XV. when young; with background by 

Parocel 10 10 

Portrait of Cardinal Fleury 10 10 

Ditto of Marevhal Vaul>an 110 

Ditto of Louis, sou of Louis X IT. . . . 10 10 

1850. 
Earl of Ashbumham. 
The Nativity ; a sketch 7 10 

1858. 
Cohrnel Hugh Baillie. 
Portrait or a Lady, with a Palette and Brushes 

in her Hand 15 15 

Portrait of the Artist, in a Red Dress . . . 15 4 6 

There are a numl>er of interesting portraits by this 
painter in the Louvre, but comparatively little in known of 
his works in England. There were several artists of this 
name, and we are most familiar with the works of John 
Francis Rigaud, R.A., who painted during the latter part of 
the eighteenth century. In the Private Collection of the 
Royal Academy there is a large picture by him of * Samson 
breaking his Bonds,' which is boldly painted and brightly 
coloured, and it is inconceivably puzzling to understand 
how the painter of this bold broadly pencilled work could 
have finished so elaborately some of his small portraits. 
And, further, to compare his signatures which we find on 
different works is equally curious. His portraits appear to 
be good likenesses, and when painted in a fancy style — as 
figures in a -study or drawing-room— they remind us of old 
Arthur Devis's works. His portraits of this class are 
painted in a singularly dry manner, but the accessories are 
prettily finished. 

RILEY. John. Bom in London in 1646: died in 165U. 
Pupil of Isaac Fuller and of Gerard Zoust. English 
School. 

Sale iu 1801. 
Earl of Besborough. 
Head of John Diyden £10 10 

1806. 
Marquis of Lansdowne. 

Portrait of Dean Swift 1 16 

Small oval Portrait of Sir Edmund Waller . . 3 12 

Riley was unquestionably an ornament to the School of 
British portrait-painters. As a painter of men, we may 
speak of him as one of the most refined and sweetest por- 
trait-painters of his time. The finest examples display a 
greater amount of taste and delicacy than are usually seen in 
Lely's portraits of men. It would appear that lie often 
locked at Vandyck's works, and strove to imitate that great 
master by giving grace and dignity to his figures and beads ; 



but it must be borne in mind that, as regards colouring 
and handling, Riley's works belong rather to the Lely and 
Walker period and type. We admire Riley's heads because 
there is so much taste and feeling in the painting of them. The 
features are put in very slightly, and are curious to notice 
because there is such a studied avoidance of anything acade- 
mical or geometrical in the drawing. This is especially 
noticeable in the mouths and broad soft eyes of his portraits. 
Like 8ir Peter Lely, he loved warm tints in the shadows, 
and a colour like Indian red may be traced in different 
parts of the flesh tints and round the eyelids and nostrils. 
as well as in the shadows of the fingers. The high lights of 
the flesh tints are very bright, and are intermixed with 
pleasing pearly tints. The accessories, drapery, and other 
parts of his portraits, although always nicely painted, 
sometimes appear to want finish and substance, being too 
slight or sketchy ; consequently the eye rests too much on 
the face and hands. Thomas Murray was one of Riley's 
pupils, and his works are not unfrequently met with. They 
vary in ' quality,' and we occasionally meet with specimens 
painted with very little colour — a kind of brown and white 

Sortraits.' Brownover's best portraits remind us a little of 
Wiley's. 

RISCIANO. 

Sale in 1812. 
Charles Lambert, Esq. 
Christ with the little Children .... £25 14 6 

RISING. See Sir J. Reynolds. 

RIVE, De la. 

Sale in 1838. 
William Esdaile. Esq. 
A View iu a Swiss Village, with Peasants and 
Cattle £14 

ROBERT. nuBER. Born at Paris in 1733 ; died in Paris hi 
1808. French School. 

Sale in 1802. 
A Landscape, with a Bridge £4 

1805. 
Ruins, with Figures 4 4 

1806. 
Marquis of Lansdowne. 
Tivoli 18 18 

1825. 
A Seaport in the Mediterranean . . . . 10 10 

There are clever examples of this painter in the Louvre, 
and the writer remembers seeing some of his cabinet 
works in the Governor's Palace in Malta. His architectural 
pictures exhibit studied effects of ' light and shade,' and the 
perspective of them is good. There were one or two other 
foreign painters of this name Louis Leopold Robert, a 
Swiss painter, and a member of the French School, is like* 
wise represented iu the Paris Collection. 

ROBUSTI, Jacopo, called II Tiktorbtto. Born at 
Venice in 1512 : died at Venice in 1594. Pupil of Titian. 
Venetian School. 

Sale in 1801. 
Earl of Besborough. 

Portrait of Gabriel Falapius £8 8 

The Last Supper ; a sketch SO 9 

The Raising of Lazarus 37 10 

The Golden Calf 25 4 

Kioht Hon. Sir William Hamilton. 
A Pieta 82 11 

Pontius Pilate acquitting Christ; a sketch for 
his great picture at Venice . . . . 14 14 

1802. 
Guy Head, Esq. 
The Last Supper 82 11 

Duke of Brulgetoater, <Cr. 
The Last Judgment ; a sketch from the Orleans 
Collection 42 

Sir Simon Clarke, Bart., and George Uibbert. Esq. 
The Marriage at Cana 46 4 

1803. 
George Graves, Esq. 

The Adoration of the Magi 37 10 

St. Sebastian 22 1 

1804. 
— Boxellis, Esq. 
The Adoration of the Magi 04 1 

1805. 
Portrait of a Nobleman 157 10 

1 Pilkington says that a portrait of Thomas Murray, 
painted by himselr, is hououred with a place in the Gallery 
of Paiutera at Florence. 
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Portrait of > Doge . 

John intUit WilltU. Etq. 
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to Cross. BuiiKlit in at 
n tlio Garden . 



Qtorgajanui Ch-Jmandrtey 
John Knight, Etq. 



, £128 

. las is a 

. 141 IS 

33U 

S3 12 

87 18 



BOX 

reeogrilie « work or this master's 
(Je liiad, baring: seen almost the 
rxpressioti in several of hit works. 
( the Holy Family are particularly 
. . Venetian masters of hli time, lis 

e.oelled in painting: tile Infant Saviour. Yet. "8 a -Holt,. 

we must not expert toiluil in hia grnniiH nf the Holy family 

rotto'a most pleating iiuhjfctn arc; hia interiors, representing 
audi subjects at "llio Last Supper,' or "Hie Marriage at 
Cana;' in thane pjftnrea the stories i are i told in an easy and 



s little groi. 



a theCroas . 

1898. 
Samuel Kageri, Krq. 

he Miracle of St. Mark; from tin; . 
W. YouiigOltloy. Esq 430 10 



G,lonel Hui,h Bailiit. 



Ill ID 



picture* tL. . 

being generally cabinet pictures, there i» no 
nil; but we fuel that every part haa received 
tion and finish, and, further, thorn n equiet- 
i richneae in the colouring of them. Tinto- 
i remain to be noticed. >'ecan remember 
_ >f aired taints or patriarchs in bin Sr-rmtura 

■ubjecte arealwaye very Qua Now it (-■— - ■>■■ 

hi» portraits of old men i thorn Iln 



ratio's portrei 



■r in 



it the same 
deal of fin. 
us of Bis 



The Raisingof Lazarus . 
Tin.' w.n-Nhipi or tueCioldf 

The U.wrrevlion . 



The writer does not Intend to give a sketch 

Tintoretto, yet it seems necessary to remind tht 

Tintoretto only remained in the Itudio of Titian a 



anil Moroni's portraits, b 

hie portraita thau BasaaiL. , .. .. ... 

them. His portraits may be described u. ._.. 

colour; yet t fie heads, although richly toned, hardly appear 
dark, because the drapery and rich furs which he placed 

ful in tune than the flesh tluta. Odoardo Fialctti. when In 
Venice, studied under Tintoretto. He was a spirited de- 
uo iu v signer of the nude, particularly of nymphs and cu pi da Hit 
US 10 figures of saints and other Scriptural auhjects are enriched 
HIO D withturtuualv'flniahedLaudscajiebackgrouudisandaBimiltr 
83 aJUountor.li-iJ.il iiintrtHhi.^fin the foregrounds. Fialetti 



life of , ' 



iretto only remained in the etudio of Titian > 

dciig'ni of Michael Angela, the Florentine caposcuol 
the viuw of cranuiniiiff the chm-mo of the two who 
writer does not deny that Tintoretto Buy hate i 
usefully the works of Michsel Angelo, only be " ' 



The 



.. Ids designs. We occasionally 
to him which are nut badly c 
lertoodark. Tinelli's portraits 

rettu's, only the former are tliii 

force. Odoardo Fialetti. the clever desiau 
... -^, 



Cupids, in 

mSS g*tob " " " ' ! 
kwtrrth wrndiraHoUteui*! 1 
ROCQUE, M. 
Past! O-Airp 



■Michael Angel. 

;d to etudy Tint 
would naturally, or of themselves, associate tl 
way with the works of Michael Anjreio. Now «_ ,,i,-, 
his hiivniE remained with Titian only aahort time Is worth 
noticing, because his works show ua plainly enough ihut ho 
araa far From bains a mere imitator ut Titian. Still bn uxs 

altogether Venetian, and must always be classed with the ^ ,..,,. „ , 

Venetian painters of the time of Titian, whilst at the same Apollo and Daphne . . . 

time we must acknowledge that he had a style of hla own it 

and we must further maintain that be was the capo of m pgjj oa hie way to In 
that itjlBi Now, whether we consider hi in as a suecenful 

either case apeak or him as a painter of (Treat' ability. We Hoses striking the Sock 
have always been ready to endorse this statement, and after 

this, when we remember that some of the largest oil-paint- ■ - -- - 

tags in the world are by the hand of Tintoretto, it requiree 

works are so as to be able to assign the author of them his 

works must begrsndand important i and they are so. All Tin- 
toretto's large works are moreorleasgrandand imposing, and 
they are scarce and valuable too: at least, they rarely appear 
In the market, the market pictures being generally beads 
or studies for larger works. In the splendour of hia com- 
positions. Tintoretto often reminds us or Paolo Veronese. 
There is so much subject in them, the life-sited groups or 
Allures in the foreground are so nice, tbat we do not wish to 
part with any of them ; notwitlistanding, we are literally 

works' Then the landscape- 'part is very line, and*lhesky ex- 
ceedingly grand, whilst in the olouds we eipeet to see glories 
of angels, many of them being exquisitely painted. But 
whether we study hie designs as a whole, or are merely 
auiio.it to expatiate on the beauty or Oneness of parte, we 
feel that he waa a graceful and ficile as well aa a powerful 
painter. We said just now that some of his compositions 
remind us of PaoloVeronese's, only it must be home In mind 
that such a remark can apply only to some of his designs, or 
perhaps only to parte or passages of those designs, because 
Tintoretto's models axe different from Veronese's, and hia 
1 quite dieeimilar. The texture 



uiiig, 



will] pi 
ed, only iney 

Und'lnl™!™ 
_f nymphs and 

'he Italian painters 

■■ cu of this class, 
a of nude sub- 
ipeak highly of 



Ear I of Liverpool- 
A Palrofsiuall landscapes. and Figures S 

BOESTRAE TEN, Pbtkb. Set F. Hals. 
EOGHMAN. BtiEUXD. Born at Amsterdam in 1097. 
Dutch School. 

Sale in ink. 
A Mountainous Landscape £3 13 8 

A Landscape 110 

Stanley comparesthle artist's land set pes to Rembrandt's. 
His etchings are slightly Reinbraudtish In character, par- 
ticularly his semi-gruteeque flguna of beggars. 4c. 
SOKES, Hbsb y Maetis, called Sough (or Zaun}. Barn 
"■ - Pupil uf YT.Huy- 

. le In 1801. 
n Interior, with Boors smoking. . £3 13 8 



is farm 



ie the t 



es display the fulness. .... 

colouring is flue and transparent brilliant 
but very silvery in others. It will also be 
ire is great dryness about his lurface touches, a 
re more gritty in texture than the paintings 
her maaten of the Venetian School. Tiiito- 

ideiecuted a considerable variety Ii 
■ ■ ' - is Dead 



: a Dutch Dairy . 
if Aigrtmont. Esq. 



of subjects. When lio painted such .... Jllll7 

Chrii-t.'a'Martyrdom.'or'ASamtiiiAdoration.'hegenBrally interior with Figures at Cards 

Indulged hianivouriU fancy for iBtTOducitur in the sky either lnMmr - wna *&>"* « tj W1u ■ ■ 
a figure o! the Almighty, or else a knotted group of angelic w v- Herntt Eta 

beings. TI,eaeilguresa^egeneTSllyo^ala^ S escal^a.,r^m An lnteriof 

llrn.fv.il |f 1 1 ley appear rather heary. Tintoretto was fond ten™"* 

of diaulayina the nude. His female nguree are very chann- 

ing. whilst the beads of some exhibit a marked or striking Ralph Btrnal, Eig. 

cuaxacter which we cannot easily forgot. Thus the student The Fish Market of Butte 



if Rotterdam, with Pignut . 
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Interior of a Fsrmbotiee 

William If'llM. Btq. 
Figures at Cards 

An Interior, with Figures pi 
Interior of a Kitchen . 



M 3 ( 

n i ( 



Wrath : 
Tho Takil-.. - - 

Orleens Collectii 
The Battle 1 ' 

tweeii the 



ibeequent Reconciliation be- 



The Holi family and St. Catherine ; (coin tl 

Palauo Burghese 

The Aaoumption of the Virgin . 



I The Birth of Bacch 



Ac. . . . . M) 10 « 

BpSnola 



Interior of a Cottage, with Feasant) and Ci 
A View before a Farmhouse, with Figure* p 

,»rl„g (or Market '" '« u I " ftUace'.t G™« \ 

It appean from the aale notes that this artist wee 

Ktial to 'interiors.' Like liinn.r other pointer™ of tho , j n rf , 

Ml.£ Kirk. TypgA^^SSx Sffctt "iS taStoSi 

liquid, soft, and transparent; the backgrounds of his inle- Ovcrgt Hilbtrt, Eaq. 

riors are often curiously subdued or shaded, whilst the light Interview between Cunolanu) and hla Family 

plan atrongl/ on the principal figure or group. In his from the Orleans Collection . 

•ind there la little colour, but the darker , a „ 



i. John, l 



plsys 
aartt 1 






:lah hsse-whlch Is rery prettily , _5K 

.metnbered that ftllngelandt used A Hu "'< 



Furl of Mxlvravi. 



nly he generally painted w 
han Horgh. As regardi his 
lumorous figures, but hla 
■rctty; they are painted with 



1933. 

tr Stbiutian Erani. 



The Rape of the Sabi 



linceTfrom the Orle 



BO SI AN. BihtolosIB. Bom at Madrid in IMS; died at TheCoiit: 
Madrid iu i«S9. Pupil of VuiotaniO Cerducci and of .lection 

Velasque*. Spanish School. 



g of Bciplo; from the Orleans Col- 



A Portrait (unknown) ; from the 
Palace 

ROM.tNELU, GlQTA.fHI FBiKCE 

about 1610 . died at Viterbo in i< 
natini, of Domeuichiiio, and of Piel 
School. 

Sale In 1801. 
Earl ef Betbartmah. 



£30 



than ai 






Is more associated with B 



d St. John, playing with » 



it only assisted HafTtelle in some of hla large works, 
but that he occasionally coloured or finished pictures orijri- 
ually designed, and in some cases actually outlined, by 
RaflWle. In his oolonring Romano displays a great deal or 
taste and judgment ; in cabinet picture* aacribed Whim wa 
And the flush tints or a warm sunny hue, whilst the dra. 
" ir opaque. This style of 



.ring 



i rather opposed to the t 

rho were not In the hauit.. 

9 on the flesh tints, but 



> Venetian 



Sir Oforae Toxat. Barf. 



The works or this painter remind us a little of Pietro da 
Corlotia, only he was not quite to cheerful in his colouring. 
We have good frescoes and good copies by his hand i and 
sometimes we meet with single figures bv hla, such at 

his Uguree pleasingly drawn, and he was fond of represent- 
ing them hi fancy headdresses. Bomanelll had a taste for 
allegory 



tributing or diffusing it over the draperies and aoonsaorka. 

Whichever may be the finer style of colon ring.GiuliuKomano 
certainly obtained great breadth when he coloured In tho 
former manner: for example, round a Giorgianeaqua kind 
of face he would paint a white headdress, or a white shawl 
round the neck, whilst other sunny parte are brought in 
contrast with ma ss es of blue, grey, and other oocJ colours. It 
may also be noticed In pictures of this olas* that Oiulio 
Romano would leave the ground exposed In part*, and the 
outlines are frequently enriched by these peculiar grey 
touches or hatchings which are so observable in Raflaelle's 
large pictures, and even In some of his iu " 



ant rnvtholoftcal subjects i ifco delighted m compositions Iil grey curved stroke* whmh the writer speaiaoriiiwpeculUrly 
which 1.... c.uld introduce his boldly eiecuted nude figures. Raftaalle', credentlala, and when thejoanbe treceiln ffiuJib 
as well as hu ahowy landscape backgrounds. Romano's picture* they favour the belief of BafomUe having 



ROMANO. Giclio (t 



Earl of Betborouoh. 
Clurybdla and BcjUa ! 



ai-llon-like . 



regard to Romano's merit as a 

reasion is that ho was 'unequal' in 

of the Virgin are pretty, although 

" to BaSaelle'sj hit men are 

wmous beards, which gin a 

preeslon to their races. His aymbo ,: — ' 

inferior to the antique, although tbe 



Ucinlo rewarding tlio Koldii 

Cartilage; from the Orloa 

The Rape of the Habiiies: 



from the Orleans 

a after the Siege of 
■ Collection . . 
from the Orleans 



be antique. allbotlgL 

□ . The landscape backgrounds 
urhia pictures ens curloue, particularly the rocky landscape* 
I with ruins, which are classical and floe. Be made) the 
backgrounds and the foreground minutiae or his pioture* 
I points or especial study; hit foliage is highly finished, rich, 

I appear too red and crude, and bis final! tint* too pink to be 
agreeable ; neither can we praise his compositions In which 
are introduced numerous horses or other animals, because, 
like moat of the early Italian painter*, he wai very Iguoraut 
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to think lightly or 

iffaelle, who con Ad 

uid important wort. 

unreasonable Co Inter that Glulio 



Sir J, 



a Stuart, 



ISM. 



Bomsno received assistance from pupils. io that interior 
worki or pictures unequally Anished uisy he easily ascribed 
to him. If we ere not to study hii worki in thli light, our 



(;,.]U,,r:,„,.,.i,„ii..,kn- ■-, M SwamKlS 

I'Tilirl.TiI li.-l- known .L,n | ■■ihi- r „f r.-li--...!i. »;. I l.i-t..- 
rical subjects. We tiini antTidvur rather II. :.n -..i.,|.Il,hv hi 

!,r MlHinH .lnr.-...:>l|.l.' ;!.■!, !■■!■■ i!:i V.,l('-rr.. Giullfl (.'Ifrfio 
«1 II wonderful dniiielitsiiiin. which ]■. i-l.-srly will In I In' 
hewl**nd«tn-mitL<>.H..f liklk-iirrs. S.-.menf Giulio Ci.ivi.Vs 

works remind im ii - el Itillr:. Mi- mi'l '■ illi-'i K-.in.iii" l.'ir.n 

of Ilia Mii'hui Aili-vlii Si-liiK.l: fur inil-ancc, ■mliji-i-ta In 



i. Like many of the early Italian 



- -.heearfyl 

castles in The background* of bin work., Glulio Clovio 
studied miniature- pain time under Girolamo dal Libri, and 
if bo did not surpsss hii muter, yet hit nune Is better 
known in this country ■■ (he great Italian miniaturist of 
the siileentti century. The Town ley Missal l> Illustrated 
by this muter, mnd it the Loin Collection at Kensington in 
1882 the public bad an opportunity of comparing and study- 
ing the illuminated miisals of rirloui periods of art, the 
production) or different countries^ We meet with flue 
ipecimens in Tariom countriea. but the meet elaborate and 
coatly do not alwayi appear to be the work of one hand ; 
some of the pictures, or portion) of the pictures, appearing 
much finer than the reat. There are aoine nice specimens In 
theGovernor'slibTaryat Walla, particularly the 'St. Jerome,' 
which ii a thick book profusely illustrate*!. William Bonde 
In 17*3 published an account of Giulio Clorioand hii works; 
the book ii dedicated to John V.. King or Portugal: It ii 

ivhn,™,, painter of sngelic choirs, with golden ikie* or 
oessoriee. occuionelly Illuminated mlasali with 
painting!. Benoaao Gonoli, the scholar of Fra 
ange m>i Ja Fiesole, waa another great muter in the earl) 
Tuaean School. His small picture* are finished with an ei- 
quislte delicacy, which ia quite analogous to miniature, 
painting. Ilia grand frescoes in Italy have long been known 
and admiiwi, even by thcae who know them only by en- 

K vines. He introduced leu gold Into hii picture* than 



School. 

William Will,. Eeq. 



golden a 
his coatl: 



listorical painter, hut it 



. _ - -_ Scene, with a Female Feaunt 

keeping Cows and Sheep; from the Duenna 

. andscapi). with Sheep and Goats ... 8 J U 

Chariot Scaritbriek, Stq. 
A Landscape, with Cattle, Sheep, and Goats . 7 10 
We occuionally meet with (mall landscapes by [his 
painter which are very (prettily finished. Home of them 
seem to be painted in emulation or Henrhcm and Wynauts. 
ilOMNEY. Geohge. Bom In Lancashire in 1TS1; died in 

BioM Ho*. Sir W. Hamilton. 
AHalf-nguraof aLedy with aDogt adrawlng £18 IB 
ISM. 

tfarqttii of Laaedovme. 
Portrait of Mr. Dunning B 19 B 

ins. 

CharUt Lambert, Eeq. 
A Scene from the 'Tempest' .... 140 

Titenia Reposing BSD 

IBIS. 

Sampson ]g 

IBM. 
J. W. Sttm, Em. 

Sketch of a Female Head 11 II « 

1817. 
Lord ds Tabby. 

Portrait of a Female 37 18 

Lady Hamilton 107 2 

Tltania and Puck 161 U 

1MB, 
Portrait of Mrs. Braddyll, iu a White Drew, 

holding a Lyre H a a 

This charming painter, whose works continue to rise in 
the estimation of connoisseurs, delighted to produce feeling 
and sentiment with few and simple tints. Although his 
works Tary considerably In ' quality,' yet there is a singular 
sameness in his touch and colouring, red and white being 
his favourite tints. Over and over again we And his ladle* 
clothed in white dresses and red scarfs; the red is a rich 
dark red, and looks like our Indian red, only Dr. Newman, 
whose friends were acquainted with Bonnie; personally, 
I tells us that Ibe colour which he used is a dark vermilion, 
! and not Indian red. In some cases Bomney hu used hii 
favourite red so freely as to lead us to assume that it wu a 
freak on the part of the painter, perhaps with the view of 
i showing whit elect could be given to a picture with one 
colour. We all remember Gainsborough's ' Blue Boy,' and 
we can alio remember thit Sir J elm. occasionally painted 
I plcturesiniittleinorethanlwocolours. Bomney 'sportraita 
which are painted almost entirely in red and white ire not 
agreeableof his productions, still they ai 



s show plainly eno 

m Schools. The m 
u it were, written on several i.f liis works, whilst uiliei 
eihibit in am al gam at ion of dill rem s. !i..,,Uj r i ,,,.„, Nl 
And In a lingle work part* » hieli remind ns of ltnl.ni 
whilst other parts are quite Italian In stvln. Then, agaii 

introduced courtiers and beauiunl m-..n,. n i tii.-i ri-iuiinl i 
or tin Venetian School, and u f tlie ft.] lowers ,,f {;|.,rcion 
and are very different from hi- ki-;i(i.I i-.-iin siilij.-et.. 1 



a in i 






BaleinlBOS. 

ITaliA Porter, Sea. 
A Group of Cows ilia Landicape . 



he had a nice way of giving repose to 
.— *w V j p- ■■■■■ig the eyes away from the spectator, nia 
'ing Is vigorous, and his touch eitremely broad, and 
i like the handling of ppie than of KeynoTds. There at 






deal of freahutt 



ighilightly 






o heidi, for we have 



fe-Tiierl 



these may be classed with his most important works, for in 
them he Introduced a greater variety or colour!, and the 
value or them la further Increased by the glow or sunny tone 
which plays on the fleah tints and other light parts of the 
picture. The backgrounds of these portraits are good, for 
Bomney knew well enough the value of a good background, 
and how much it hu to do in enhancing the effect and 
colour of the portrait Itself. " 



'a pictim 



smite! Tamtet, Stq. 



1 Mountainous Laiid- 



landscape background to a portrait is generally more agree- 
able than a curtain or wainscot background; the latter doea 
much to destroy the fancy character or effect which all 
admit la so desirable In a portrait. Hucb u we admire 
Romney s boldness or touch, yet we are not insensible that 
in some instances his boldneu verges o» n«ii.B^~. •_,) 
„ „ . then bli colouring la no longer glowing 
opaque. Happily, this coarseness' " 

. draperies and accessories, of his . , ..... 

I almost invariably display that fulness of thought and Intel- 

I ligencewbich exhibit Homiieysgreatneu u a painter. We 

IS 10 knowthat Romney wasacharmingpalnlerof fcmalebeauty, 

and we know that he could appreciate other forms and ei- 

Siresslont besides Lady Hamilton's; still in some of hii full- 
ength portraits we cannot resist feeling that the head It 



owing, but Is absolutely 



BON 
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unmistakably the picture. Of course it requires no argu- 
ment to prove that the head must always take precedence, 
yet it may be held that when an artist undertakes to cover 
a large canvas, the whole of that canvas ought to be worth 
studying. This is not always the case with Romney's por- 
traits, for some of his loveliest heads are much injured by 
the careless carrying out of the background and drapery. 
Whatever his imperfections may be, still all who are well 
acquainted with his best works concur in describing him as 
an original and skilful portrait-painter, and one of England's 
great masters. Catharine Bead's oil-paintings, in warmth 
of effect, remind us a little of Roinney and his red and 
orange tints. Read, however, is better remembered as a 
successful crayou-paintress of her time; her works most 
likely vary a good deal in ' quality;' some of her crayon 
portraits are certainly very charming. 

RONCALLI, Cav. Ciieistofobo. See Baroccio. 

RONDANI, Francesco Maria. Born at Parma about 
1505: died about the year 1548. Pupil of Correggio. 
Lombard School. 

Bale in 1844. 
Jeremiah Harman, Esq. 
Portrait of a Gentleman in a White Dress and 
Fur Collar, holding a Palm-branch in his 
Hand £210 

RONYDYCK. 

Sale in 1803. 
Ricliard Walker, Esq. 
Interior, with a Gentleman reposing . • . . £24 3 

ROOKKR, Miciiael Anoblo. A.R.A. Born in London 
about the year 1743; died in 1801. Pupil of Paul Sandby. 
English School* 

Sale in 1827. 
John Dent, E*q. 
Part of Pevensev Castle. Sussex, and View of the 

8traiid Onto, Winchelsea £2 12 6 

View of St. Augustine's Gate, Canterbury . . 7 
View of the Gate of All Souls' College, Oxford . 5 5 

1829. 
Sir John Thorold, Bart. 
View of a Gothic Building 2 

18:12. 
George Watson Taylor, Esq., HI. P. 
Remains of Roman Architecture . . . . 8 8 

ROUS, John Henry. Born at Otterburg in 1631. Pupil 
of Julian du Jardiii and of Adrian de Bio. German 
School. 

Sale in 1821. 
Abraham's Journey from the Land of Canaan . £21 

1826. 
Cows, Goats, and Sheep, in a Landscape . . 14 3 6 

ROOS. Theodore. Born at W« z» 1 in 1638 : died in 1698. 
Pupil or Adrian de Bie and of John Henry Roos. German 
School. 

Sale in 1834. 
Viscountess ITatnpden. 
A Girl feeding Birds £55 2 6 

ROOS, Philip, called Rosa da Titoli. Born at Frankfort 
in 1655 ; died at Rome in 1705. Pupil of his father, Joint 
Henry Roos. German School. 

Sale in 1796. 
Jacob More, Esq., and Mons. Liss. 
A Landscape, with Horses and Figures . . £22 

is 02. 
A Pair of Landscapes, with Cattle and Figures . 19 18 6 



A Landscape, with Cattle .... 

1803. 
A Landscape, with Horses and Figures 

1816. 
Henry Hope, E*q. 
A Landscape and Cattle .... 

1822. 
Marquis of Bute. 

A Landscape 

A Landscape, with a Waterfall and Cattle . 
Ditto 

1829. 
Lord Owydir. 
Cattle in a Landscape 



A Landscape, with Fighting Bulls 

18.J0. 
Cattle iu a Landscape, with Ruins ; a pair . 

1833. 
A Bull ; a sketch 

Philip Roos is best known as a pastoral painter oflarge 
landscapes, in which he would introduce life-sized ani- 
mals. The animals are generally sheep and goats, attended 
by agriculturists and shepherds, whilst in the background 



2 
5 18 

15 4 6 



5 5 

6 6 

7 7 



3 

49 7 

7 15 

12 



he was fond of introducing a few ruins. His best works are 
really clever examples of effective painting, only he made all 
subservient to the bringing up of this elfect. He gives lis 
fine sunsets and brilliant effects of 'light and shade,' but 
his pencilling is far from agreeable. We cannot relish a suc- 
cession of unmeaning semi-vertical strokes, although we 
may admire the impasto of his touch. Roos's best works 
are analogous to Castiglione's bold paintings of animals, 
with wild and rocky backgrounds. It appears that Philip 
bad a brother, named John Melchior Roos, who used to 
paint similar subjects to his brother, and the writer believes 
that there was another member of the family, probably a 
son or grandson of Philip, who painted landscapes with 
cattle and figures quite in the manner of the former painters, 
only his works are inferior in quality. Again, we meet with 
small landscapes with cattle and figures, which appear to be 
by one of the later members of the Roos family. It will be 
noticed that the female figures in the works of the latter 
painter are very pretty, and are pencilled in a sharp and 
spirited manner. 

ROSA, Salvatoe. Born at Borgo di Renella in 1615; 
died at Rome in 1673. Pupil of Ciccio Fracanzano. of 
Spagnoletto, and of Anicllo Falcone. Neapolitan School. 

Sale in 1763. 
Earl Waldegrave. 
Landscape and Figures £131 5 

1766. 

A Landscape ; a drawing 1 11 

Ditto 6 10 o 

1801. 
Earl of Besborough. 

Portrait of Salvator Rosa 70 7 

Jason poisoning the Dragon :tt5 10 o 

Xenocrates aud Phryne 1K3 15 

A Battle Piece 31 10 

Right Hon. Sir William Hamilton. 
Demncritus contemplating Immortality . . 65 2 
A Sea Storm in the Bay of Salerno, representing 

the coast of Amalfl 31 10 

A Land Storm 35 14 O 

— Blade, Esq. 

Two Drawings of Heads 10 6 

Three Drawings of Banditti 1 13 

A Land Storm ; from the collection of Sir Wil- 
liam Hamilton 13 13 

An Incantation; a drawing 7 17 

A Pair of Drawings 2 12 6 

A Drawing of the Death of Brutus . . . 8 10 

William Young Ottley, Esq. 
A Landscape, with Figures representing the 

Finding of Moses ; from the Colonna Palace . 1,627 10 
Landscape, with the Story of Mercury and the 

Woodman ; from the Colonna Palace . . 1,627 10 

1802. 
W. Beekford, Esq., of Font hill. 

The Death of Socrates 58 16 

Banditti on the Bank of a River; from the 

Colonna Palace at Rome 199 10 

St. Francis Preaching 105 

Duke of St. Albans. 
An Incantation • 32 11 

Lord Darnley. 

A Landscape and Figures 38 12 

A Landscape 231 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Landscape 39 18 

Pythagoras and his Fellow Citizens . . . 4ti3 

1803. 
The Death of Socrates 31 10 

Walsh Porter, Esq. 
Rocky Landscape, with Figures . . . 121 16 

Robert Thistletoaite, Esq. 
A Landscape, with Hermits . . • . . 57 15 

1804. 

— Bryan, Esq. 

A Landscape, with Figures ..... 173 5 

Landscape, with Christ Tempted; from the 
Church of the Jesuits at Rome .... 525 

1805. 
The Three Marys at the Tomb . . . . 84 

1806. 
Marquis of Lansdowne. 

Banditti, in a Landscape 83 12 

An Incantation 37 16 
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iway~hit Gulden Cup, on Sir Henrf Oxn> 

I .l.'..iLinir W.trr lint nf In. 'A Grouu of three 



EOS 



Hand *T87 10 C 



i Lake mud a City in 



Edward Owe. Etq. 



Henry Hope, Emo. 



Apollo contemplating the Be 

Joh* KnloU, E* 

A landscape, with It 
Diogenes. Bonichtl 



ercury, Argus, mid Io 



Oeorpe Watttm Taylor, Eiq., if. P. 
Jason pinning the Liquor of Enchantment 
upon tliR Dragon i formerly In tho collection! 
of tho Duko of Chsndut and of the Earl of 
Bcsboruugh 



disposing hit Sticks 



Duke of Bedford. 
Mountainous Lsudscape. with Figure* 
Travellers attacked by Banditti ; from tho Earl 
of Snffulk't colleotiuu .... 



Thotnat Entmerum, Etq. 
A LniidBOai*. with the Story or Calliato; fr 
the Burgueie Palace 

Lord Gitydir. 

A roi'ky Solitude 

A rocky Harbour, with Figures oil the Short 

A Landscape, with Mercury and the Woodm? 



Chevalier Sebastian Erard. 
in ouuvuaMlaii on the Ed*™ of a": 
Bnt-coait, with Fiahermeii . 



'■-. J. Cxtotit. Etq. 

■cape, with the Story of Tobi 



.1/. tl. Ziehary. Etq. 
A rn-lr Luiidraue, with Figures uear 
of Water 



!,S0o 
SI 10 



inditti, iu a rock j Land- 
rocky Batiks, mid Figures 



Xarqvie nf Camden. KM. 
andscape, with a Hunting Per 
UW 
Count Pepoli. 



l View in the Apennines .... 
> Rocky Creek, on the Coaat of Calabria, w 



Sari of Aih&urnham. 
Landscape, with Fit/urea rcpresen 
of Apollo and tho Sibyl; fr 

Philip bapt iiing the Bunaoh 

Colonel Sugh BaOlie. 

Job in his Misery visited by till 
merlj in the Santa Croce Gallcl 

1807. 

Colonel Ungk Baillie. 

Job in his Miter; visited I " 

marl; in the Sin La Croce 

This master " 
landscape- p*J 



haa long enjoyed a distinguished rank as a 

iter If his worksare not universally admired. 

good eiajnples are duly appreciated la the 

et ho carried his own style to perfse- 

rtions.1 that style may be. Old Evelyn. 

u*i,' published in 1700, attempts 

■f ..the passionate subjects of this 



i Terse some of the passioi 
the reraes hardly enliglitei 

Wril Bi«r A ' th ^^ "■ - kn ' 



, we uiiu* uM in miDD inat ne was a 
and that tome of his figure- paintings 

■ nf l.}ll* BJ>ml.fllWT,l>k ,-nl. !...„ 



me toe worn or 
easily injured by o 
in too round and massive 
around rooks, and in the hi 

large stricken trees, which ™„™ „, t wllo sorpssolng bril- 
liancy, let the picture be ever to much toned, ^hi blue of 
^•™j»»2n«ito subdued to a rich transparent green. 
thl*. He waaagreatstudierof the forms of trees, and his 
massive trunks, with neither leaves nor branches, but ex- 
hibiting instead the marks of some long-psal ,tOTra™hS. 
baa splintered the forest monarch into a variety or bmutiful 
forms and ttrata, are well remembered. His foliage la rash 
and transparenUn eolour.but. unlike the ma»Wtrisnk. 
and stems, we And the lealige rather thlul, painted than 
I „ rwil 2L" d e S p ^ wed .7" n lol 'n curved strokes. Ubt 
"*i 1H, K*Ti.™£"' l ;' hljr J wlId ' * ai bt * "Htude eery grand [i 
Sru're.^fb^d^t 1 1 hi7^ , S d ^? l, fi^.sWJ» J1HK 
figures or banditti half garbed in rusty srmour, or then herds 
endgoatberde attending to their nocli, he always wnlrived 

ver?™r'Se'n'™rr et ^S £? ^diJwW*S. 
tb» grand ; the figure, appear to be to completely by them- 
selves. Sometimes his banditti ire represented on the too* 
of towering rocke: Mother tfm^fabl rftru^anrWtlnittn 
■h are hammed iu by over- 
" ''■"- " nred hill*. 



eriug rockt i at other times 
ires of beautiful lakes, whic_ _ 
ig rooks and successions of boldly coio'i 
»,«"■ Oaehlng bandit, always look wen in dm 
uidtcapes; but those are not the only flgurea wtwafc 
rockypictures. ror the emventlonsJtjpe wttS 
u« cwneu to perfection was quite adapted to thai S!LZSHZ 
Hon of mytho'iogical aZJ^MSU »ffi p£p£ 
belong to this cGls,. and we cannot fall In appreetathinh. 
high art which they_display r ,et both theftru™ inTsVw. 
to i » world which we have 



be carried 






(0 belong to a world Will 

I ZScVUStoZ IwswaEhvL^H «^™^™oT-u5 

• H-Sa™^*SBMs«se 

»«™hle in the Venetian masters, but instead are heavv 
' £„.""«. . f, mt ' S "ff wonU . •» luite Neapolitan In 
iShtSSLZS&H ««»""»= »*» °f bis flgurTpicture. 

' &^nd In^th^rtri.?^^ 01 t , ta 5,°' -»»^»> 
iiisn, ana in snis respect are more valuable- and lull* 

%£^^htf^lz hb ?jr& b JF noi R*»=w 

Kimbre, fur, whilst painted with the view of disnlariua a 
I Hue effwt of ■ light and shade,' they « at u,SmS aua. 



brill lint in colour, end we f 

ROSALBA, Cabbihba. I 
1767. Pupil of Giovanni 
Sal 
Earl of Beiborouoh. 
The Four Seasons . 

Ditto 

Maternal Felicity . . 

Bight 11m. 
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be draperies, 
atChiooa in I8TS1 died In . 
nentini. Venetian School. 



ROTTENIIAMEE, JoiiB. Bom a» Hunirb It. 15*4; d 
— ' ugsburg in iuo6. Pupil or hii father, Thomu Kotb 
ler.andofj. Donnaver. German School. 

Bile In ISO), 
loly Family, with St. Johns by Rotten- 



1;,! 



George Walton Taylor, Big., MP. 

Clan ; a crayon 
Head of ■ Cremonese L 
Head ofeRoman Lady. _ 
Head of ui Italian J-siiv ; t 
Head of « Tyroleee Girl; d 

William JltUlik, En,. 
A Sibyl .... 

»t loiely wo: 



or thin pain tress is a portrait 
It would appear from the 
* ,-t. an- i.i t..»i.i. . u .,*l 



0( beraeir, pall 

hi the market. Like many otbt ... 

some of her works, possibly her early ones, appear weak. 

Her power is especially 

the 3 " . . 

weakness or feeble drawing. Rosalba, In ber crayons, waa 

akllful in managing white drapery, ermine, and other robea. 

Behind her portraiti or fancy headi ibewai *— ■ -■* ' 

duciug blue aktea, occasionally broken or roll 

leave*, or perhaps a grape-iiue. 

BOSAS. 

Bale in 190*. 
The Assumption of the Virgin 
ROSSELLI, CoSIKo. fa Tonuao Oniu. 
BOSS I, FbahcbsCo, called 1l Saivtati. Born at r 

in 1S70; died in 1663. Pupil "" 

Baccio BaudineUi. Floreulii 

Sale in 

The Betrayal of Samaon. and 

Roman History , drawings in oi»r* 

This artist') religious subjects are designed Ir 



Conn/en of Holdemttt. 
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■ 


Out Head. Esq. 




ts * 
.Btq. 
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Sir Simon Clarke, Sort., and George Bibben 




1803. 

Earl of Godolphin. 




« a 





A small Picture of the Holy Family 




61 10 


D 


DM 

Marqnit of LaitMloant, 
Theltealhof St. Cecilia. . 




S 6 


o 


181J. 

Chtirlct Origin, Eiq. 
landscape, with the Story of Diana and Aetscon 


It 11 





St John Preaching Id the Wilderness,. 


Bought 






181s. 
W. Cam flu. Etq. 
The Adoration of the Shepherds . 




IS IS 

» 9 

18 7 
If 16 


a 


we. 

Henr* How. Etq. 










8 



Hippodamia and Eurytus 

1821. 
Morqui, ofBitit. 
Bacchanalian Boys \ a pair . 

1823. 
Venna and Adonis ; by Rottenhamer 
ghel 









John Dent. Etq. 
orenee The Cyclops furnishing A 



r Thomat Lawrence, F.R.A. 



tator of his ityie. Bttadsnus waa fond of uniting mi 
Of una, and would introduce them Into bis laiuisca 
subjects. The trees and foreground objects of bis plctuj 

[and scape- painters. Anthony Tempeitta was a disciple 
Btradaiius. but probably chiefly studied the landscape *i 
lectaof the latter. Tempesta sometimes introduced aiilm 
In his pictures In a semi-grotesque manner. In drawing 1 
biimau figure he waa inferior to Stradanus.and bis coutoi 

ROSSO, ASPttEA EEL. 

Sale in ISM. 
Charlti Scaritbrick, Etq. 
The Finding of the True Cross ; a composition 

of numerous Figures *M IB 

ROTA, M. 

Drawing from the Translljiuratioii ; after Raf- 



7 IB 
7 IS 



20 9 « 

rifle 

MOO 



; The Judgment of Paris . . 
1841 
Marqnit of Camden, E.O. 
The Coronation of tbe Virgin 

i TheElen 







19 10 

SI 10 
a painter of 



ruegheh Paul 

IractjtioiJiniH appear to be by his own hand, only worked 
up In Brueghel's elaborate siyle. His mythological flgurea 
and smorinl remind us strongly of Van Salens worka, When 
' he painted with Brueghel, he was fond of such subjects aa 
, Vertiimnus*ndl'ounjiie,orgroupiof naked infant* -porting 
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in gardens of beautiful flowers. His colouring is more 
delicate and pearly than Van Balen's, and often contrasts 
singularly with the bright skies and blue landscape back- 

Kounds which his helpmates generally kept to. Paul Bril's 
ckgrounds, however, are not so blue as Brueghel's. In 
noticing his works, it is necessary to bear in mind that 
during his travels in Italy he attempted flgure-painting on 
a large scale, but with only moderate success. Charles 
Emanuel Biset was a Flemish painter of the seventeenth 
century; his small religious subjects may be classed with 
Rotten hamer's. There is a great deal of yellow in the 
background skies of Biset's pictures. 

EOUBELLS, W. 

Sale in 1802. 
An Allegorical Picture £2 5 

ROUSSEAU, James. See Mabco Ricci. 

ROUTARD. 

Sale in 1802. 
Guy Head, Esq. 
Deer and Tigers fighting £10 10 

ROWLANDSON, TnoMAS. Born in London in 1756; died 
at London in 1827. English School. 

Sale in 1822. 

Ten Drawings, including ' Bibo," Escape from a 
Prison, 'Bachelor's Fare/ Ac £1 IS 

Eight ditto, including ' Marshalsea/ ' Placemen 
and Pensioners/ 'Blacklegs and Demireps,' 
Ac 19 

Seven ditto, including ' Yorkshire Bites,' ' Fal- 
staff and Doll Toarshoet,' ' Morning Visit to 
the Irish Giant/ Ac 2 2 

Nine ditto, including ' Art of 8ca)ing/ ' Lovers' 
Walk/ and various Landscapes ; in bistre and 
colours 13 

Seven ditto, including 'Rinaldo and Armida/ 
' Moses in the Bulrushes/ Sketch from Ru- 
bens, Ac 12 

Seven ditto, including ' Prodigal Son/ and 
various Landscapes and Animals, Ac. . . 10 

Eight ditto, including pencil sketches after 
Gainsborough, Ac 5 

Six ditto -. 8 

Ten ditto, including humorous subjects; after 
Ostadc, Ac 15 

Eight ditto, including 'Centaur and Dejanira/ 
after Rubens ; ' Venus and Cupid/ from Cor 
reggio, Ac 



1 6 
1 14 



8 

1 10 

1 2 

10 

1 8 



Song no Supper/ the ' Quaker/ Ac. . 

Six ditto, including 'Christmas Bills/ 'Irish 
Priestcraft/ 'Misery of War/ Ac. . 

Eight d itto. including ' Ghost of a Goose,' ' Pere- 
grine Pickle,' 'Tom Jones/ Ac 

Six ditto, including ' Mrs. Abingdon » ' Made- 
moiselle Moison, Opera Dancer at Paris/ Ac 

Ditto, including portraits of ' Lady Auckland,' 
4 Lady Douglas and Sister/ Ac . 

Five ditto, including ' Fencing Match/ ' Exhibi- 
tion of Baboons,' Ac. 

Seven ditto, including ' French Churches con- 
verted into Barracks, ' Flying Artillery/ Ac . 



1 5 

17 

1 7 
16 
8 

7 

1 15 
14 








1 11 6 

16 

1 11 6 

12 

17 



Seven ditto, including 'Venus and Adonis/ 
from Poussin; 'Sea-bathing/ Ac 

Ten ditto, including Scenes from 'Peregrine 
Pickle/ ' School for Scandal/ ' Studious Glut- 
tons/Ac 

Eight ditto, including ' Relieving the Unfor- 
tunate/ ' Charity to the Blind/ r The Captive/ 
' Last Farewell/ Ac 

Seven ditto, including 'Three Weeks after Mar- 
riage/ ' Coming to the Point," Female Volun- 
teer/ Ac 

Eight ditto, including Wild and Tame Animals, 
subjects from ' Roderick Random/ Ac . 

Four ditto, including ' Stag-hunt/ ' Spring 
Meeting," Colonel O'Kelly/ Ac. . . . 

Three ditto, including ' Cattle Pounded/ 'Vil- 
lage Pastime/ and ' Peasant's Family ; ' after 
Morland 

Three ditto, including ' Horse Armoury/ ' Hop- 
kins's Repository/ Ac 

Ten coloured Drawings, including 'Ports- 
mouth Point/ ' Perambulator/ ' Kitty Care- 
less/ Ac 

Ten ditto, including 'Thieves on the Watch/ 
'Guardian of the Night/ ' Road to Ruin/ Ac 

Ten ditto, including' Parisian Poissardes/ ' Milk- 
woman/ ' Kill or Cure,' ' The Finish/ Ac 

Twelve ditto, including 'Bookworms.' 'Glass 
of Cordial ' ' Lady Elliott, commonly called 
Dolly the Tall/ Ac 13 

Ten ditto, including ' Love and Poverty/ ' Ship- 
wrecked Algerines/ ' Visitation among the 
Clergy/ Ac 10 

Ten ditto, including scenes from 'Joseph 
Andrews/ * Humphrey Clinker/ ' French 
Table d'H6te/ Ac 

Nine ditto, including ' Roderick Random/ 'No 
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Six ditto, including ' Cries of London ' 

Six ditto, including 'Holy Friars/ 'Usurers/ 

' John Bull at the Italian Opera' 
Six ditto, including 'Gin-shop/ 'Danger of 

Drinking," I dest/ Ac 

Six ditto, including' Grief and Jealousy/ ' Stolen 

Fruit/ Ac 

Six ditto, including 'Doctor Demi Quack/ 

' Hypocrisy ' ' King's Singing Boys ' . 
Ten ditto, of Landscapes, with Figures 

Ditto 

Eight ditto, including 'Robbing an Orchard/ 

and various Landscapes, with Animals, Ac. . 
Ditto, including ' Anglers ' and ' Fishermen/ 

' Deserter in Custody/ Ac 

Six, including 'Welsh Ale/ ' Wool- washers/ 

'Camp near Plymouth/ Ac 

Eight ditto, including 'Embarking at Harwich/ 

and various Views on the Thames, Ac. 
Six, including ' Blacksmith's Shop near St. 

Albans/ ' East Cowes Harbour ' 
Three, including • Powell the Pedestrian/ ' Irish 

Jaunting Cars/ and ' Poachers ' . . . 
Six, including 'Citizen at his Country Villa,' 

' Love Scene in a Village/ Ac 

Three, including 'Gaming House/ 'Bull Inn 

Yard/ Ac. . . 

Ditto, including 'Bean Feast/ 'Diana and 

Nymphs Sleeping/ Ac. ...... 

Five, including ' Count Ugolino/ after Reynolds, 

' Death of Portia,' Ac 

Three, including 'Melancholy* and 'Raving 

Madness* 

Rowlandson was a mannerist, but there are so much fun 
and ingenuity in all his designs that every one is fond of 
them. He persistently adhered to one style, in the strictest 
sense of the term. We look for him in this style: and tho 
more severe he is, the better we like him. Rowlandson's 
works are capital pictures of the social customs and man- 
ners of the last century ; and his landscapes as local scenes 
are very interesting. There may be a monotony in bis type, 
yet it seems redeemed by the fertility of his imagination and 
wit, and by the precision and certainty of his touch. If he 
did not attempt to delineate many varieties of character 
and expression, yet he was always able fully to express his 
ideas without the least hesitation. The famous caricaturist 
James Gillray was born about the same time as Rowland- 
son. .In his caricatures he did not obstinately adhere to one 
type, like Rowlandson did ; but, like the former artist, ho 
was fond of representing singularly stout women. We oc- 
casionally meet with caricatures by an artist of the name of 
G. M. Woodward, treated in the manner of Gillray. 

ROT, J. B. Db. Set AirroimsBV. 

RUBENS, Sib Peter Paul. Born in Siegen in 1577 ; died 
at Antwerp in 1640. Pupil of Tobias Verhaccht, or Adam 
Van Oort, and of Otho V enius. 

Sale in 1763. 
Earl WdUbgrave. 

A Man's Head £H 1 

Centaurs, in a Landscape 105 

1796. 
Jacob More, Esq., and Mont. List. 
A Martyrdom ; a sketch 45 3 
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Earl of Betborough. 
Portrait of a Lady . 
The Decollation of St. John 
An Emblematical Sketch 



1801. 



21 
37 
25 



Landscape, by Moonlight 8U 

Portrait of Theodore Mayerne .... 





10 

4 

5 

60 18 















Part of the History of Henry I V. ; a sketch for 
one of the panels of the Luxembourg 



81 10 



Rubens's Wife ; a sketch 
Shepherds Dancing 



30 5 

33 2 



A Sketch for the Descent from the Cross 



A Sketch from the Life of Achilles 



A Sketch of the Battle between Constantine and 
Maxentius 

Ditto, Constantine receiving the Globe and 
Cross 

Ditto, Constantine worshipping the Cross . 

Ditto, Constantine receiving the Banner . 

Ditto, Fame crowning Constantine . 

Right lion. Sir W. Hamilton. 

Sketch of the Holy Family 

Portrait of a WoiLan in Black .... 

Sketch of his Wire 

Ditto of the Conversion of St. Paul 



73 12 
40 10 

211 10 
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1S02. 
Countess of Wilderness. 
The Judgment of Pan* £320 5 



Portrait of Marcellia Coxis. a Capuchin Friar . 
Portrait of a Capuchin ; tlic companion 



15 4 
2» 7 



6 




Maf hew Mitchell, Esq. 

A small Design for part of the Oilinar at White- 
hall : from the collection of Sir Joshua Rey- 
nolds 

Ditto 



Paul cTAigrtmont, Esq. 
St. Cecilia .... 



42 



Lord Damley. 

Boy* Heaping ; a sketch 21 

A Landscape, and Figures 

A Woman Sleeping 

The Holy Family; from Sir Joshua Reynolds's 

collection 

A Landscape 



23 2 
34 13 

84 
70 7 



Duke of Bridgwater, d'C 
Story of Hercules and Omphale 



89 5 



Sir Simon Clarke, Bari^ and George Hibberi, E*q. 

limiting; a sketch 46 4 

Ditto 46 4 

The Crucifixion 157 10 

Venus at her Toilet; after Titian . . . . 6119 
The Assumption of the Virgin ; from Mr. Pur- 
ling's collection 430 10 

Diana returning from the Chase; painted for 
the family of Walkenier 1,102 10 



An Allegory designed in honour of the Com- 
merce of Antwerp 

Willett WilUtt, Eta. 
Pomona and two Nymphs filling a Cornucopia . 

1821. 
John Webb, Esq. 
A Shepherd surprising Sleeping Nymphs . 
The Fathers of the Church ; a sketch from the 

Escurial 

The Tribute Money; from Ponderham Castle . 

A Landscape 

Silenus and Bacchanals 

Sketch for the Jesuits' Church at Antwerp . 

The companion 

Sketch of the Assumption of the Virgin . 

IMS. 
A Our Saviour curing one possessed of an Evil 
j: Spirit ; a sketch for the picture in the Church 














£29 IS 6 
27 6 



126 
105 

42 







of the Annunciation 



105 
4*1 
63 
00 18 
47 5 
42 
115 10 











70 17 
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A small Picture of Christ, and St. John with the 

Lamb 282 10 

Diana and her Nymphs 241 10 



— Kftbitt, E*q. 

A Sketrh 14 14 

The Loves of the Centaurs 273 








1*03. 
Our Saviour with His Disciples at Emmaus 



Earl of Oodolphin. 
The Madonna supporting the Infant Jesus 



— Brpon. E*q. 
Cupid and Pbyche 



1804. 



66 3 
178 5 

52 10 



George Watson Taylor, Esq- M.P. 

A Lioness rollinsr on the Ground .... 

Jupiter and Mercury in a Landscape . 

An unfinished Sketch for the great Picture at 
Florence of the Triumph of Henry IV. of 
France, after the Battle of Ypres; from the 
collection of M. Von Scamp, of Ghent 

Portrait of one of Rubens'* Children . 

A small Picture of the Roman Charity; from 
the collection of Griffin Farol .... 

Landscape, with a Rainbow ; from the Balbi 
Palace at Genoa 



1806. 



Marquis of Lansdotcne. 
Portrait of 8ir Theodore Msyerne, Physician to 

Charles 1 80 17 

Landscape; Sunset 3'JO 5 

An Allegorical Sketch 25 4 

The Adoration or the Magi 840 

Sir George Yonge, Bart. 
The Holy Family 535 10 

1807. 
Edward Core. Esq. 
The Death of Mel eager; a sketch; from the 
Colon no Collection 68 5 

1808. 
Sir Richard Sullivan, Bart. 
Portrait of Grotius 99 15 

1*00. 
Sir George Pauncefote, Bart. 
Meleager and Atalauta ...... 140 

1812. 
Charles Lambert, Esq. 
The Chariot of the Morning; a sketch . . 63 

1813. 
M. La Fontaine. 
Helena Foreman and Child, with Landscape by 

Brueghel 58 16 

Portrait of a Benedictine of Antwerp, with a 
Skull on the Table before him .... 204 15 



825 10 
56 14 



53 11 

143 17 

84 

2,730 

51 9 

69 6 



87 16 

47 5 

825 10 

225 15 



315 
357 



John Wilhtt WiUett, Esq. 
LandHcape, Moonlight; from Sir J. Reynolds's 

collection 

RuheiiH's three Wives, depicted as Flora, Ceres, 

and Pomona. Bouxht in at ... . 

Boys blowing Bubbles 142 16 

Fruit, Game, and Live Animals, Ac. ; from Sir 

Gregory Page's collection 294 

1816. 
Henry Hope, Esq. 
Landscape deluged by a Torrent . 
Christ triumphant over Sin and Death 
The Roman Charity .... 
The Assumption of the Virgin . 
The Woman taken in Adultery . 



Rev. Edward Balm*. 
Eicrht Sketches on Paper, from the Life of 
Achilles ; from Dr. Mead's collection 

1824. 
Sir Mark Masterman Sykes, Bart. 
Two naked Boys blowing Bubbles: formerly in 
the collection of Sir Joshua Reynolds • • 

1826. 
Admiral Lord Radstock. 
A Woody Landscape, with a Boar-hunt; a 

sketch 

Portrait of the Baron de Rooa, in a Ruff . 

Mercury «"<* Anrus 

The Holy Family : from the Convent of Tercu- 
maren, near Waterloo ...... 

1827. 
Puke of Bedford. 
A Study of two Lions ....... 

1828. 
M. M. Zachary. Esq. 
The Virgin with the Infant Christ 

1829: 
Thomas Emmerson, Esq. 
Minerva protecting the Arts from the Horrors 

of War 92 8 

The Triumph of Religion ; a study . . . 69 17 
Mercury. Argus, and Io. in a Landscape; from 

the collection of Lord Radntock . . . 220 10 
Landscape, with Figures performing a Rustic 

Dance; formerly in the collection of Mons. 

de Julienne, of Paris 997 10 



84 



294 








Lord Gwydir. 
The Virgin supporting the Infant; a sketch 



15 15 








210 
80 9 
71 8 

257 10 
2,100 



1819. 



John Knight, Esq. 

A Magdalen. Bought in at 189 

The Assumption of the Virgin .... 136 10 
















Viscount Ranelagh. 

Constantine approving the Draft for the 8ite 
of Constantinople ; a sketch from the Orleans 
Gallery 4530 

The Battle of Maxentius ; from the Orleans Col- 
lection 173 5 



Earl of Liverpool. 
St. Michael driving down Satan ; a sketch 86 5 

The Triumph of a General ; an allegorical sketch 44 2 
Rome enthroned and crowned by Fame ; a 
sketch 100 








1830. 

The Descent from the Cross 825 10 

The Prodigal Sou 1,092 
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Sir Thomai Lawrence, P.R.A. 
Plenty and Commerce £136 10 

1831. 
Hon. Mr. Vernon. 
Ulysses discovering Achilles with the Daughters 
of Lycomedes ; a finished study • . . 63 

B rise is restored to Achilles 84 

Christ at the House of Mary and Martha, by 
Rubens, Brueghel, and Vaii Kessel . . . 122 17 

George James Cholmondeley. Esq. 
The Tribute Money ; formerly in the collection 
of Lord Courtenay 264 12 

1832. 
George Watson Taylor, Esq., MJ>. 
Head of a Child; a study 47 5 

Earl of Mulgrave. 
A woody Landscape ; a sketch . . . . 43 1 
Design for a Ceiling ; a sketch . . . . 20 9 6 
Landscape; Moonlight; from the collection of 
Sir Joshua Reynolds 220 10 

1833. 
Alexander Dap, Esq. 
./Eneas and Taurus : a cartoon from the Razzi 

Palace at Rome 26 5 

Metius, King of Alba, brought before Tullus 
Hostilius; the companion cartoon, from the 
same palace 26 5 

Chevalier Sebastian Erard. 
Christ seated at the Gate of a Village, Blessing 
little Children 151 4 

The Salutation 462 

St. Sebastian 189 

183S. 
William Esdaile, Esq. 
The Holy Family, with St. Francis ; from Mr. 

Hulse's collection 50 

Cupid with Doves, and three Children seated 
beneath a Festoon of Fruits ; formerly in the 
collection of Count Allemkia, at Madrid . . 107 2 

31. M. Zachary, Esq. 
Portrait of a Falconer ; from the collection of 

W. Smith, Esq., M. P 87 

The Virgin and Child; from Benjamin West's 

collection 168 

1839. 
John Knight, Esq. 
A Magdalen 63 

1840. 
Sir Simon H. Clarke, Bart. 

Portrait of Helena Foreman ; from the collec- 
tions of M. Pasquier, the Due de Praslin, and 
M. Robit 309 15 

Diana Departing for the Chase; from the collec- 
tions of M. Wauter, Valchemer, and O. Hib- 
bert, Esq 640 10 

Portrait of a Lady ; from the collection of M. 
Robit 32 11 

Ditto of Charles the Hardy, Duke of Brabant . 52 10 

The Holy Family; from the collections of M. 
Robit, M. Wouter, Valckenier, — Bryan, Esq., 
and George Hibbert, Esq 945 

1841. 
Hon. Lady Stuart. 
A Landscape, with a square Tower on the left, 

and a Bridge 304 10 

Portrait of the Baron de Virg . . . . 483 

Ditto of La Baron ne de Virg 440 10 

Ditto of the Duchess de Cruy .... 273 
Melchizedek giving Bread and Wine to Abraham 

and his Soldiers ; a finished study, from the 

collection of M. Julienne 598 10 

Atalanta and Meleager pursuing theCalydonlan 

Boar 997 10 

A Landscape, with Buildings. Cattle, and Figures 179 11 
Christ Triumphant : a sketch . . . . 44 2 
Landscape, with a Waggon going through the 

Water 288 15 

1844. 
Jeremiah Harman, Esq. 

Head of a Young Woman 43 1 

Virgin and Child Enthroned; sketch for the 
altar-piece in the Church of the Augustines 
at Antwerp 52 10 

The Elevation of the Cross; design for the 
altar-piece of the Church of St. Walburge at 
Antwerp 787 10 

The Assumption of the Virgin ; a chalk drawing 
for the high altar of Antwerp Cathedral . . 210 

A Landscape, exhibiting a Wild Sequestered 
Scene 535 10 



John Penriee, Esq." 
The Judgment of Pans ; from the Orleans and 



Lord Kiunaird's Collections 



£4,200 



1848. 
William Wells, Esq. 
A Female in the Character of ' Inspiration ' . 53 11 
Portrait of the Baronet's de Virg or Vicq ; from 
the collection of the Hon. Lady Stuart . . 210 5 

Count de Morny. 

Portrait of a Young Woman 94 10 

Hercules and Omphale; a composition of several 
figures 50400 

1850. 
Earl of Ashbumham. 
Story of Apollo and Cyparissus; by Rubens, 

Suyders, and Brueghel 136 10 

Nature unveiled by the Graces; from Sir T. 
Dundas's collection 1,050 

1856. 
Samuel Sogers, Esq. 

Solitude ; a Landscape by Moonlight ; from Sir 
Joshua Reynolds's collection . . . 325 10 

The Horrors of War ; from the Balbi Palace at 
Genoa, and from Mr. Cbampernowne's collec- 
tion 210 

A Scene among Flemish Meadows, with a Man 

, driving; a Waggon ; from the collection of the 

Marquis of Camden 610 10 

The Triumph of Julius Csasar; from the Balbi 
Palace at Genoa, and from Mr. Champer- 
nowne's collection 1,102 10 

The Battle between Constantino and Maxen- 
tius; from the Orleans Gallery and Lord 
Ranelagh's collection 273 

1859. 
Hon. Edmund Phipps. 
The City of Paris, as a Female holding Louis \ 
XII 1. in her Arms; Mars presenting a 
Sword, and Cupid a Buckler ; a sketch 
Henry IV., with an Olive-branch in his Hand, 
conducting his Queen, under the Auspices of 
Hymen ; a sketch 

1862. 

A Drawing of the Picture of the ' Fall of the 
Angels.' at Dusseldorf ; from the collection of 
Sir Joshua Reynolds 4 10 

Mercury conveying Psyche to Olympus ; a draw- 
ing; from the Lawrence Collection . . . 2 17 6 

Soldiers Storming au Entrenchment; a drawing 
from the Lawrence Collection . . . . 2 17 6 

Ditto of a Man's Head ; from the Lawrence Col- 
lection 126 

A Groom leading a White Horse; a drawing 
from the Lawrence Collection . . . . 18 18 



86 2 



Great as is the reputation associated with this painter's 
name, a name which is placed at the head of an important 
school, still his rank has not altogether shielded him from 
certain unfavourable criticisms. It is not the design of the 
writer to review these criticisms. Were he disposed to take 
up the same theme, he would so far agree with these critics 
in admitting that ft is to be regretted that one who really 
possessed the power of painting beauty with such perfection 
as Rubens did, should vet so frequently distress us by laying 
that power aside and giving us, in the place of beauty, coarse- 
ness and ugliness. In these remarks the writer does not 
refer to the oaboon or satyr-faced men which he sometimes 
introduced by the side of bis loveliest women, with the view 
of adding to their prettiness, but he speaks of the want of 
feeling which he sometimes displayed in his subjects, and of 
the clumsy exaggerations which are so conspicuous in many 
of his nude figures. Having spoken of him as the head of a 
great school, it is hardly necessary to add that he was in- 
debted to many of the pupils of that great school for much 
valuable assistance in completing those stupendous works 
which have greatly raised the importance of cities, and 
which have made galleries and collections famous. Whilst 
we congratulate Rubens and ourselves that such able men 
were found in his school to aid him in carrying out his 
almost inexhaustible designs, at the same time we see 
clearly enough how difficult it must be to pronounce with 
certainty on the productions of a man who worked so much 
in conjunction with others. His style and compositions 
are familiar enough to all ; others, again, who have the ad- 
vantage of a little more experience, know pretty well when 
a work is submitted to them for opinion, whether it is of the 
right age or not; but in attempting to go beyond this point 
in deciding whether a sketch or picture be entirely or only 
partly painted by Rubens, or whether it be only a contem- 
porary copy by a good scholar or imitator, are points which 
can hardly be hastily decided on, but require the closest 
scrutiny and attention. Now in giving a subject like this 
attention, even were there no money considerations at stake, 
the student will be well repaid for the time and trouble 
which he may spend in trying to understand even one great 
master thoroughly. Of course there are degrees of pleasure 
which arise as the result of an acquired or cultivated taste, 
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whether our pursuit be music or painting, or anything 
else. All love music, and thousands understand it, but 
all cannot find in it that degree of vitality which Men- 
delssohn speaks of— 'the breathing words and burning 
thoughts.' Painting also speaks to those who understand 
it, yet Mendelssohn always thought that his was the greater 
art, the more speaking art ; and to him music was more 
expressive, more comprehensive, than the greatest master- 
pieces of verbal eloquence, and he adored it for its soul- 
stirring power and worshipped it as the language of angels. 
But as there are degrees of knowledge, so in like manner 
there are correspondent grades of pleasure or gratification. 
Thousands can enjoy Rubens's grand compositions, and can 
admire his flesh-like colouring, and his lovely infants, which 
are so full of life. But if we wish to appreciate the purity 
and ureatnessof the master we must not remain satisfied with 
merely appreciating his style and the richness and trans- 
parency of his colouring, because these charms are repeated 
with wonderful success by the great painters of his school. 
A knowledge of these points may satisfy some, but we know, 
were we speaking about music instead of painting, they 
would afford but comparatively little gratification to masters 
like Mendelssohn. Now the same lesson may be applied to 
the picture-fancier; if Rubens was a great master, and if 
his style is worthy of study, let him bestow sufficient time 
in examining ana studying that style, until he is repaid by 
knowing enough of the great man's touch to be able to 
distinguish his works from those of his pupils, and in 
more difficult cases to know whether there is any ground 
for believing that a work ascribed to Rubens ever emanated 
even from his studio, whether any part of the picture may 
\ye fairly given to Rubens, and, if so, what part or parts. In 
accordance with the plan of this work, the writer would 
desire to make a few suggestions, or to offer a few hints to 
the student as the result of liis own study, and which of 
course will be given, not with the view of cramping the 
student's thought, but, like all the other descriptive notes in 
this work, they are given in the hope that they may be use- 
fully suggestive, and may also be found amusing to the 
student when comparing them with his own notes which he 
may have made in the hope of throwing more light on this 
gnat painter, and at the same time difficult painter to 
understand. Rubens's most important works are fixtures, 
are locked-up works; but occasionally very fine easel 
examples are brought to the hammer. And then our ac- 
quaintance with Rubens need not end with these occasional 
examples, for the demands on his inventive talent were so 
constant that he frequently made sketches and studies with 
the view of having enlarged copies made by his pupils. As 
a rule, we may expect to find more of Rubens in his slight 
and finished sketches than in the more presumptuous com- 
positions which bear his name; still we must not forget that 
there are numerous copies and imitations of these sketches, 
and many of them are contemporary copies. In comparing 
Rubens's sketches and slightly painted pictures with con- 
temporary copies, we find greater pellucidity throughout the 
tints of the former, particularly in the skies. When we 
come to examine his more important works, we find that 
his touch is peculiar and very decided; we cannot fail 
to notice his long free strokes, strokes which exhibit such 
a strong disinclination to unite or blend. Then there 
are his favourite red strokes and favourite red touches, 
which in many causes are so distinct that we may call 
them his scmiotic autographs; the stroke is a long and 
lengthy sweep of the pencil; the touch is often a single 
point, which gives expression to the eyes and the other 
features. The high lights on the eyes and other parts of 
the faces are expressed by short opaque touches, which 
exhibit the same disinclination to blend as the strokes of 
his broader pencil. There is nothing that can be called 
weak or laboured about Rubens's heads, but in the school 
pictures we find layer on layer of colour, upon which is a 
vast amount of scumbling before the desired effect or finish 
is produced. Rubens's fine transparent browns pervade 
more or less all his works; we meet with the same brown 
in the shadows of the nude figures under the arms and in 
other parts; we see the same broad and transparent strokes 
and the same studied avoidance of amalgamation in the 
tints. His hhadows are transparent, and at the same time 
distinct and free; one might almost suppose that he put 
them in after finishing the light parts. The draperies of 
his background figures ofteu consist of a thin coarse 
scumble of transparent brown ; the lighter parts of these 
draperies appt.nr strange, because he had a way of putting 
semicircular lines of quite a different colour upon them. 
By way of variety, Rubens would sometimes work a rich 
glaze into a dress or robe, the same being first painted with 
considerable impasto : he did this well, yet he never equalled 
the great Venetian masters in giving texture and trans- 
parency to his draperies. He was very charming in the 
distances and skies of his historical pictures; the fine yel- 
low which he introduced in the sky and distant scenery of 
•his pictures is to us a new colour, and we cannot find any 
like it. He varied the style of his landscape backgrounds a 
good deal. In looking at them we are sometimes reminded 
of Paolo Veronese ; at other times they remind us of G. 
l'oussin. Rubens's animals are also highly esteemed, and 
txl.ibit all the freedom and spirit of the man; his horses 
are peculiarly his own, his dogs are more like Snyder's, 
and his wild animals are like Titian's. Rubens's portraits 



are very fine, and they are far from being all alike. 
They are so boldly painted and so well relieved— are full of 
force and character, and are coloured with his character- 
istic freshness : still they are not all alike. When he painted 
his smiling wife and other beautiful women, we expect to 
find his clear pink tints in the faces, with his bright unsub- 
dued colours in the draperies ; but in his graver portraits 
of men we find more tone and richness in the colouring — in 
fact, more finish and more of the Vandyck feeling through- 
out. Rubens's small fancy pictures sometimes have back- 
grounds by the hand of Brueghel. Doubtless when these 
pictures were painted people thought that these back- 
grounds enhanced the value of the pictures. Such is hardly 
the feeling now ; although we may appreciate Brueghel by 
himself, yet his laboured style, his delicately painted roses 
and other flowers, and bis microscopically finished insects 
appear to intrude and to injure the effect of Rubens's fine 
painting. Rubens's power as a colourist is seen to great 
advantage in his fine landscapes, for he was as great an 
admirer of storms and sunshine as our own Constable ; in 
fact, much of their charm lies in the colouring of them, and 
at the same time he displayed great power in representing 
extensive scenery. Although his landscapes must be classed 
with an early type, yet they are free from many of the 
faults of the early Flemish School of landscape art. He gave 
us miles of beautiful scenery, with numerous interesting 
points or objects of interest, whilst at the same time he 
studiously avoided the tedious manipulation of his contem- 
porary landscape-painters. ' The Family of Sir Balthazar 
Gerbier* is one of Rubens's well-known works. Sir Bal- 
thazar was an admired miniaturist, and several of his works 
were exhibited at the South Kensington Museum in 1865. 
As Rubens was a landscape-painter as well as a figure- 
painter, we will include in this notice another and a con- 
temporary Flemish landscape-painter of the name of Vad- 
der. We feel greater interest in the works of Louis de 
Vadder because he was an early landscape-painter ; he lived 
in the time of John Brueghel and other painters of that 
class. In the short account of him which is given in Bryan's 
Dictionary we are told that he improved his style by study- 
ing the landscapes of Titian ; the writer, however, has never 
seen any pictures by Vadder which remind him of Titian. 
His early landscapes are rather bald ; they represent bare 
and open country, and are not sufficiently enriched with 
trees and shrubs. We have also pictures of rocky scenery 
by him in which he introduced fine light skies, put in with 
a great deal of 'impasto.' His more homely subjects are 
woody landscapes, roadside scenes, and forests on the banks 
of rivers. Some of his pictures of this class are richly 
coloured, and will bear being placed by the side of De 
Vries's works and other pictures of the same class. Still it 
will be seen that Vadder did not manipulate the foliage as 
De Vries and .Waterloo did, that is to say, with sharp and 
short touches of the pencil, but on the contrary we find 
that the foliage is expressed with long and semi-vertical 
strokes of the pencil or tool, the leafage on the lighter 
branches appearing to be agitated by the wind. The com- 
parison drawn between Vadder's pencilling and that of 
the Dutch painters who immediately followed him is worthy 
of attention, for it shows us so plainly a distinctive feature 
of each school, notwithstanding the similarity already 
noticed in regard to the colouring and general treatment. 
Now the brown woody landscape ny Vadder, to the prac- 
tised eye, is unmistakably the work of a Fleming, because 
the pencilling is Flemish ; and the brown woody land- 
scape by De Vries is unmistakably Dutch, because the pen- 
cilling is Dutch.. In his woody landscapes wo generally 
find small gable-roofed cottages and old churches. Although 
there is little in this description which seems to exhibit 
much invention or genius in the painter, his compositions 
being generally simple, such as any of us may see at any 
time, still Vadder was a painter of merit, and there is much 
to please us in bis best pictures. Simple as the subjects 
may be, we find in them breadth and considerable facility 
in the management of the ' light aud shade.' It is this 
which gives such freshness to Vadder's pictures; aud be- 
sides he had a remarkably happy way of giving lightness 
and perspective to his skies by introducing bright openings 
behind the trees, or else the light is very brilliant on one 
side of the road or avenue of dark trees. Vadder was a 
native of Brussels, aud, as already observed, his pencilling 
is Flemish, but ho wisely steered away from the colouring 
of that school. He adopted a much better style of colour- 
ing—viz., that of the Dutch landscape-painters of the 
seventeenth century, and, like them, he appreciated the 
value of 'russet' in the 'theory of colour.' And his richly 
coloured foregrounds and ' brown-greens ' are always plea- 
sant to the eye, and are more agreeable than the 'blue- 
greens ' of the early Flemish landscape-painters. Vadder's 
small brown figures are unimportant, but they look pretty 
well in his pictures. It will be remembered that Otho 
Venius was one of Rubens's masters. In England little 
is known of his works; his female figures are pretty, and 
are designed with a great deal of the feeling of Rubens. 
The works of Gerard Segers remind us of the large pictures 
of Cornelius Schut and other imitators of Rubens. Segere's 
pictures vary in 'quality;' we occasionally feel that the 
grand subjects selected oy him were beyond his grasp or 

Eower, ana we should probably discover more to admire had 
e devoted his time to more simple subjects. He was more 
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luceeasful In painting mils flgnrea, ud the heeds of old 
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Bale lu 1801. 

Two Picture) ofPeacocks and Poultry . . 
RUNC1MAN. Alexander. Born in Scotland in 
uil7i». Kngliab School. 

Sale in 1801. 
A Subject from the History of England 

1MB. 
MuttM at the Court of Dido 
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RUSSEL (or RUS8BLL), AwTOST. &* Vijidtc*.. 
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Lord da Table*. 
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Sir CkarUl ttjool. G.C.H. 

.!-....;> I I -.■■[*. wnk • IViliTfaJI . 

. L«ll(l«e»|>\ Willi a Vt'merfriU; from the eol- 
k'otiui. uftliuUiiod'AIUiy .... 
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1868. 
Colonel Hugh Baillie. 
A Landscape, with a Stream falling in a Cascade 
between Rocks, the Stem of a large Birch-tree 
lying partly in the Water, near which are some 
Peasants £1,120 

1829. 
Hon. Edmund Phipps. 
A Landscape, with Figures and Sheep by Adrian 
VandeYelde 42 

1861. 
Charles Scarisbrick, Esq. 

A Landscape, with a double Watermill and 
other Buildings 81 10 

An open Landscape, with a Group of Figures 
dancing before a rustic Building . . . 86 15 

Landscape, with Trees on a Sandbank, and a 
Chateau beyond 73 10 

A Landscape, with a Watermill built between 
the Stems of two decayed Trees . . . 44 2 

A woody Scene, with a ruined Building of red 
Brick on the Bank of a Stream, a Woman 
spreading Linen to dry, &c 225 15 

A View in Norway, with a River falling between 
Rooks, Peasants driving Sheep over a Wooden 
Bridge, &c 105 

A Woody Scene, with Figures and a Dog on a 
Path at the Edge of a Stream . . . . 40 19 

A Landscape, with a Canal, on which is a Man 
in a Boat 77 14 

A Landscape, with large Trees near a Pool of 
Water, on the edee of which Timber is lying, 
a Shepherd and Sheep in the distance . . 94 10 

A Landscape, with a Watermill on the Bank of 
a Stream, two Peasants in the background . 210 

A Landscape, with a Chateau on the Bank of a 
River, Peasants and Sheep passing over a 
Wooden Bridge 857 

An upright Landscape, with a rapid River 
falling among Rocks, two Peasants occupied 
with Timber near a Wooden Shed . . . 288 10 

A Landscape, with a Stream falling in two Rills 
between rugged Rocks, Cottages among Trees 
above broken Ground, and a lofty Hill on the 
left 1,321 10 

1868. 
A Rustic Watermill, with a Peasant opening a 

Sluice 116 11 

Landscape, with the Castle of Bentheim . . 88 4 

1864. 
Earl of Clare. 
An upright Landscape, with a River and a 

Chateau in the distance 220 10 

A Landscape, with Figures passing along a Road 
towards a Mill 215 5 

Bight Hon. Edward EUice. 
Landscape ; a View near a Village, with a Cottage 
and Figures 87 8 

1868. 
W. Kinleside Graiwicke, Esq. 
A Landscape, with Fir-trees and a running 
Stream 50 8 

However much we may respect the medical profession, 
none of us can regret that Ruysdael deemed it desirable to 
exchange the scalpel for the brush. It is quite true that the 
works or subjects of this painter are so well known that it 
is hardly necessary to describe them; still it is equally true 
that his works and subjects require as much study as the 
works of any other eminent painter; that is to say, if we 
really mean to study them with the view of understanding 
the ' quality ' of them ; for if we only know the subjects and 

general style of the painter, we are in danger of being satis- 
ed with good copies and imitations. In referring to the 
incidents of his early life, his biographer speaks of his inti- 
macy with Berghem, but the student must remember that 
Berghem pursued a very different walk in landscape-paint- 
ing from Ruysdael. We are not certain that either Ruysdael 
or Hobbema was indebted to any masters, yet we ought not 
to assert that the type or style which they perfected did not 
exist in an embryo or less developed state, for in this state we 
can trace Ruysdael's typo in the dark woody pictures of old 
Molyn, and afterwards through the more advanced works 
of Everdingen and Waterloo. Ruysdael's skies are usually 
so fine ; he knew how to give impasto to his clouds without 
losing the surface, and without making them appear heavy ; 
then, again, there is a freshness about the ultramarine of 
his skies which is even more beautiful than the ultra- 
marines of Wouwermans and Wynants. His power for 
representing dark and stormy clouds has never oeen sur- 
passed ; his love for such skies seemed to draw him to the 
coast, where he painted some of his most valuable stormy 
scenes. Ruysdael was particularly famous for the depth and 
richness of his colouring; even when he painted a sea piece 
he was not satisfied unless he was able to introduce a little 
of that rich colouring which is so charming in his woody 



scenes. The power and depth of his browns and brownish 
greens, when introduced into his coast scenes, enabled him 
to give greater brilliancy and substance to the water, and it 
will be noticed that the shadowed parts of the water in his 
sea pieces have more richness, more of the ' brown-pink ' 
tone, than we find in his ordinary waterfalls or mountain 
torrents. His sea pieces generally represent rough weather, 
and he was fond or introducing in them small fishing-boats 
tossing about, whilst their reddish-brown sails are lit up by 
an almost smothered ray, and tell well against the roiling 
slaty clouds. It is well Known that Ruysdael was very par- 
tial to waterfalls ; his pictures of this class vary considerably 
in value and ' quality ; * the finest are often enriched with 
figures by eminent artists, such as Adrian Vande Velde and 
Lin gel bach. On the other hand, some of his woody scenes 
with mountain torrents are dark and thin, and are rarely 
of much value. It is supposed that many of the dark 
Norwegian landscapes, representing waterfalls or cascades, 
which are ascribed to Ruysdael, are in reality by the hand of 
Everdingen ; this may be so, but it is by no means certain, 
unless the assumption be that they are copies of Ruysdaels 
by Everdingen. Still it is true that Everdingen's modus is 
analogous to Ruysdael's; his colouring has often a similar 
richness and transparency, and, like Ruysdael, he succeeded 
in giving a mineral or gritty texture to the trunks of his 
large trees, and other foreground parts requiring power and 
impasto, and, like Ruysdael, he delighted to paint the grace- 
ful pines of Norway. But for all this, when we come to 
examine the well-authenticated works of Everdingen, we 
find that they are very dissimilar in general treatment or 
arrangement, whilst tney are particularly dissimilar in the 
treatment or working up of certain parts, such as the 
buildings and rocks. Ruysdael was far from being mono- 
tonous in the choice of his subjects ; some of his small 
pictures are little more than studies or portraits of two or 
three fine trees, which show the precision and power of the 
painter in the magnificent penning of the leaves and 
branches. His skill in depicting 'light and shade' may be 
seen in his pictures of cornfields and gravelly roads, on 
portions of which the sun is shining in the most charming 
and truthful way that it is possible to conceive. Only one 
man amongst the old masters could do this with equal 
taste, and with the same illusive and agreeable effect, and 
that was Hobbema. There is nothing more delightful, 
more real, in landscape art. than to stroll along, in company 
with a few peasants and sheep, by the side of one of 
Ruysdael's deliriously finished hedges, to look up and see 
the clouds dispersing after a summer storm, and then to 
peep through the rich woody hedge, and watch the sun 
passing over the field, and giving a golden tinge to the grass 
by our side. Many of Ruysdael s landscapes are small and 
very simply treated, but they are always so marvellously 
truthful. We have pictures of buildings and views of towns 
by Ruysdael : of course they possess considerable merit, yet, 
as a rule, are less interesting than his more familiar subjects. 
His snow scenes and frost pieces are very good, and in 
'quality ' class very well with his sea pieces ; but, after all, 
however much we may admire his versatility of talent, we 
like nothing better than one of his fine woody landscapes, 
providing there be a running stream in the picture, ana 
providing also that it be not too dark ; and if in addition to 
the same we find a few of Adrian Vande Velde's figures and 
animals, then indeed we can enjoy the picture in the ful- 
ness of its beauty. Ruysdael was very nappy in his light 
grey tints ; the colour referred to is that peculiar tint which 
we find in fat touches on the stems and trunks of the trees : 
we find it again between the rich brown and green tints of 
the foliage ; then again, with the addition of a little more 
white and yellow, he found it useful in painting his pictu- 
resque palings, cottages, and crazy bridges. These bridges 
are not unfrequently hazardously suspended over fine 
mountain torrents. As already stated, he frequently sought 
the aid of other masters for the figures. His own figures are 
very different from Adrian Vande Velde's ; they are good of 
their kind, and are generally put in with fat touches of 
grey and other silvery colours, but they have not the spark- 
ling finish and neatness of Adrian Vande Velde's. In many of 
his forest scenes Ruysdael would represent figures burning 
wood, the white smoke from which often adds much to the 
charm of the work. About the foliage of his lighter pictures 
we find red autumnal touches, which are very pretty ; and 
the masses of sandy earth or rock on the banks of his falling 
rivulets are painted to perfection. Cornelius Dubois is men- 
tioned by Stanley as an imitator of Jacob Ruysdael. Dubois 
painted neatly, but rather tamely, and his works are usually 
in emulation of Ruysdael's views of flat scenery. A Dutch 
artist, known by the monogram ' W.W„' painted marine pic- 
tures, views of rough water, in emulation of Ruysdael ; and 
he managed the skies and distances of his pictures very 
nicely. 

RUYSDAEL (or RUISDAEL), Solomon. Born at Haerlem 
in 1616 ; died at Haerlem about 1673. Dutch School. 

Sale in 1802. 
W. Bedford, Esq., of FonthiU. 
Boat under Sail, on a River, View of a Town in 

the Distance £23 2 

View on a River, with Boats and Fishermen 19 19 



ETC 



CRITICAL AND COMMEBCIAL DICTIONARY OP 



184 



Countess of Holderness. 
Landscape, with Figures by Wouwermans . . £08 5 

1803. 
View of a River in Holland, with Boats, Ac. . 17 17 , 

1S06. 
Marquis nf Lansdoxcne. 
A Flemish Fair SO 9 

1813. 

— Clay, Esq. 

A Landscape, with Cattle 13 13 

1S15. 
W. Corny ns, Esq. 
Landscape, with Figures by a Roadside . . 26 5 
View of a Village on a RivQr in Holland, with 
Boats and Figures 34 2 6 

1823. 
Rev. Edward Balme. 
A River Scene, with a Ferry-boat and Figures . 29 8 6 

1828. 
Lady Holland. 
View of a Village, with Horsemen and other 

Figures . . 14 11 

A Woody Scene, with Figures on the Margin of 
a Brook 2210 

1827. 
View of a Church and Village, with a Halt of 
Waggons and Travellers 32 11 

John Bent, Esq. 
A Landscape ; a Forest Scene . . . . 6 10 

1836. 
A View in Holland, with a Ferry-boat and 
Figures 9 15 

1838 
William Eidaile, Esq. 
A River Scene, with Boats, and a Village on the 
Bank 33 12 

1839. 
A River Scene, with Figures in a Ferry-boat . 15 15 

A River Scene 7 7 

1850. 
Earl of Ashlmmham. 
A Dutch River Scene, with a Waggon and 
Figures on the Road . . . . . . 85 1 

1865. 

— Bryan, Esq. 

View of the Church and Coast of 8cheveling, 
with Figures and Boats 54 12 

Solomon Ruysdael was fond of painting river views, and 
many of his works are analogous to Van Goyen's, but we 
have no proof that he was either his scholar or his imitator. 
His earlier and slighter pictures remind us of Van Ooven in 
his ' brown and white' period, a style of painting whicn suc- 
ceeded the 'blue school' of Flemish landscape-painting. 



These remarks, however, can only bo applied to some of 
Solomon Ruysdael's pictures, for at a later period he often 
handled colour very freely, far more freely than Van Goyen 
usually did. Certainly, if he were a scholar of Van Goyen, 
the latter had no reason to be ashamed of his pupil, as there 
are a nice impasto and richness in his small river views, and 
there is something singularly fresh and pleasing in his 
stormy skies. Some writers suppose that Solomon Ruysdael 
studied under his brother, the famous Jacob. Judging from 
his works, this is hardly likely, but, considering that Solo- 
mon was several years older than his brother, it is quite 
possible that Jacob may have learnt the rudiments of 
painting from him. 

RTCKAERT, David. Bom at Antwerp in 1615: died 
about 1677. Pupil of his father, Martin Ryckaert. Flemish 
School. 

Sale in 1796. 
Jacob More. Esq., and Mons. Lis*. 
An Old Woman with a Jug £5 5 

1801. 
— Slade, Esq. 
Interior of a Peasant's House .... 



Walsh Porter, Esq. 
An Interior 
Ditto, the companion 



1803. 



110 



9 19 6 
11 11 



1822. 



88 17 



5 



S 17 





10 10 





20 10 






Marquis of Bute. 
A Dutch Faruier and his Family at their Repast 

1825. 
A Married Pair at their Repast .... 

1K32. 
Sir George Duckett, Bart. 
A Dutch Courtship 

1833. 
The Administration of Justice .... 

1861. 
Charles Scarisbrick, Esq. 
Interior, with a Cobbler at Work, his Wife and 
Child in the background 

The subjects of this painter class very well with Nicholas 
Droogsloot's. and with some of old Teniers's. He sometimes 
painted outdoor scenes, in which he would introduce nume- 
rous figures. There is a great deal of good work in his 
pictures, but his subjects are not always pleasant, and in 
treatment they lack the simplicity of BarentGaal, and other 
painters of the same class. Ryckaert was an industrious 
painter, and the accessories and inferior parts of his pic- 
tures are very carefully worked up. The works of C. or G. 
Thomas, a Flemish painter of the latter part of the seven- 
teenth century (possibly a son of John Thomas, who is 
mentioned by Bryan), may be noticed here, as his interiors 
are composed in the manner of the younger Teniers. He 
also reminds us of Quellinus in his way of introducing 
numerous accessories and fancy objects. Thomas's colouring 
is very warm and brown. 

RYSBRAECK (or RYSBRECUTS), Peter. See Duohbt. 



8ABBATINI, Andrea, called Andrea da 8alerno. Born 
at Salerno about 1480 ; died at Naples about 1545. Pupil 
of Raimo Epifanio and of Rsffaelle. Neapolitan and 
Roman Schools. 

Sale in 1842. 

The Holy Family £5 5 

8ABBATINI, Lorenzo, called Lorenzo da Bologna. 
Born at Bologna about the year 1540 ; died at Rome in 
1577. Bolognese School. 

Sale in 1803. 
George Graves. Esq. 
Madonna and Child on a Crescent . . . £10 10 

1830. 
Sir Thomas Lawrence, P.R.A. 
The Presentation in the Temple . . . . 26 15 6 

In England Sabbatini is best known as a painter of small 
pictures, in which aro introduced religious subjects. His 
works aro coloured in a lively manner, and in treatment 
remind us of Salviati. He was most successful in his female 
figures, which are designed with considerable grace and 
freedom. It may also be noticed that his front or full faces 
are nicely drawn, and his draperies well disposed or 
arranged. 

SACCHI, Andrea. Bom near Rome in 1598 ; died in 100! . 
Pupil of Benedetto Sacchi and of Albano. Roinau School. 

Sale in 1801. 
Earl of Besborough. 

Noah Exposed £33 12 

St. Bruno at his Devotions 56 11 



1816. 
Henry Hope, Esq. 
Christ bearing His Cross; from the Orleans 
Collection £86 1 

1826. 
Admiral Lord Radstock. 
St. Bruno contemplating the Crucifix; from the 
collection of Mr. Froward 99 15 

1834. 
Viscountess Hampden. 
Portrait of a Cardinal 23 12 6 

1856. 
Samuel Rogers, Esq. 
Christ bearing His Cross, attended by St. Vero- 
nica and Roman Soldiers ; from the Orleans 
Gallery 8510 

The cabinet works of this painter are usually slightly 
finished, and are not unfrequently painted with subdued 
colours, of a brownish or reddish hue. His more imimrtaiit 
works display considerable force, and he was fond of de- 
picting powerful effects of ' light and shade.' Carlo Marat ti 
painted a very good portrait of Andrea Saochi, which was 
afterwards engraved by Vallet in 1662. 

8ACHTLEVEN (or SAFTLEVEN). See Zachtletbic. 

SAENREDAM, Pieter. Born at Assendelft about 1597; 
died in 1666. Pupil of Franz Pieterx do Grebber. Dutch 
School. 

Sale in 1856. 
Samuel Rogers, Esq. 
Interior of a Dutch Church, with Figures . . £4 5 
Interior of a Flemish Church, with Figures . 5 15 



185 



THE WOEKS OP PAINTERS. 



SAN 



in the manner of Neef or Steenwyck, and we like them a: 
the better Tar thai, particular!; aa we have no hull to fin 

...... n j._,. .:... uij p| c t qrel m „ („ d ? 

«l».r[n, they remind ui 
<d with the «n 



scribed aa Unlit pictures; in 

little orDsWltte.onlythey are not pa 
body or colour. The figures in hii churches • 



BALVIOSI. 

Exterior Viet 



of a Palace, wit! 



o In ISM. 



£11 • 



li, l,llt 111 



ichlj co 
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tin a great deal or character "and action to them. 
BALERNO, Aitorea da. See Asdkea Sabbatiiti. 
bALIMBENI.Cav.Veiitura. £h BAkOCCIO. 
BALVI, Giutibsi Batiibta, nailed II Siworamio. 

BornatSsaBofenatolnlflOO; died at F ' " 

or Tsrquiulo Salvi. Roman Bobool. 
Bale in 1163. 



Ruins and Figur« 1 10 

SAMACCHINI, Orazio. Am PellbOEIKO TiaalDI. 
BANBY, Paul. R.A. Born at Nottingham la 17ioi died In 
Loudon lu 1808. English School. 
Bale In lSli 
Char!** Scaritbrirk, Etq. 
Vims- of Windsor Caetle; in water-colouri . . £E I 
ISO. 



J Caithi O 
A I^adscape.wlthsEirer and Bridge; In i 
A small Landscape, with Cowa near a St 



Earl of Bnborvugh. 
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William Young Ottlet, Em. 
Vlrginsnd Child, with Angela; from thaCJraiiii 



!, In the simple jet 



The Madonna and Child . 



Sir M. M. Btket. Barf. 



The Virgin and Child 



nt aleeping in the Anna or the Virgin , 

IBM. 
Mr. Vena*. 



Paul Ssnby's riews or old tc 
penned and tinted with water-™ mum, m 

pleating manner of Bowlandaon. At t . 

although Ssnby's llguret may sometimes be amusing, 
I yet they are not humorout figure* like Rowlandson's. 
Ssnby wai singularly happy in painting local scenery and 

' published In 1717. eiigrarod Uy Mr. Booker and Mr. Watts. 
The reader will do well to eisinine them, aa they show th* 
style snd tslent or the painter Tery clearly. Someof Banby'a 
moat matterly works are hii small drawingi In body-colour | 
they are coloured with great delicacy and refinement. Then 
are no sharp outline* to tease us, and altogether they appear 

i to belong to a more dereloped period of English water-colour 
painting, the atrial perspective being sweetly repr es sed, and 
we find in them a greater raricty of tints than we usually see 
in the body-colour drawings or the elder Barret. Banby'a 

I large figures may be, compared to Adrient LepricnrV, or to 
Ibbetson'li they are painted so M to form part of the pic- 
ture, and may be examined with pleasure. It will also ha 
noticed that there Is a great deal of oil 

, men in his most " " 

' BANDERS, G. 

' BANTERRB, J»»h- Baptists. Born at Msgny, near 
Pontoiae.lnlSMi died hi Paris In 1717. Pupil of Francois 
Lemaire and of Boulogne 1'Aliia. French School. 
Sale in 1801. 

A Lady in a Spanish Dress CU 1 I 

Ban terra was a neat and careful painter, Bia portraits 
appear to be good likenesses, snd he bestowed great care on 

the painting of the handr — " — —■-<■■— • ■■■- 

drapery- Besidea his sins 
■tonally meot with historic 
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Ditto . 



Head of the Virgin . 
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6ALYIATL FbajsCmco. See Komi. 
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and Sir Thumu Lawrence IT every part Is finished with aitigulsr licatneaa and beauty, as 

Baftarlnvi name Is more familiar to moat people than the C^the" ude'n^or'Tue SotrnXituMW P fi™S^™uTh! 

chihllKwd to love and admire HaJTaelie'. Bible Illustrations; ; ' ■ ' ' '■• Virwin at id Infant enthroned, and attended by 

and later in life, when we m affords the opportunity of ■»«'."" ■ '" ™ ch * nb J»ft *° JS^r t\ "ill£ 
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oeptiona. do not attajt BAflaellism to the modem type. ™P«*- T .he landsc™ back.rou nd^EailW l«»Pirt«™ 
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tion nmaim jet unrivalled. Nor 1, it « wonder if ho h« h ^ e j£?'?i ?' "7'^ ft? 1 E^?"T ^""ilL S MB t JS 

ever been ae know led asjd the areateet of poets, who met **l beautiful, andeihlhit to «reat advantage his fine taste 

etcelled in that which i. the very foundation of poetry. It ' or lsndsc»pc--p»'"l""- ; they teem u, ,hpw u. that a fine 

i. the invention that In different degree, distli&he. .11 dgure-paiuWr ran generally paint a gwd hndty po laaCk - 

f 1 :;;'l;rd ll ,";:u;^'^;v 1 ;?.h JS n^ l ^^.v:r^l:nrh^^ei M cTn z&&&te&%2EVU?^m 

-.Ver-Hiiiili ihH tfir.djT™»i5^^^l^r7r^risl., background., it m^ be noticed that there is very little 

for art ii only like a prudent steward that lives on Bunding tl "'™ l» 'er, httle colour n the .kle^.nd the landscape 

the riches of nature. Whatever ,, raises n»y he given to work. P» rt ?*££•, °S " ,l '' 1 ',™T r S " :^-' -- - S_* 
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There were two painters of this name— viz., Francis and 
L. N. Sartorius. The works of sporting painters are rarely 
sought after in the market, yet we must admit that the 
works of painters of the same class as Sartorius possess con- 
siderable merit, and even interest in some cases. A oountry 
mansion never appears properly furnished without some 
pictures of this class in the ball or corridors. Francis Sar- 
torius enjoyed a fair reputation as a painter of horses and 
dogs. We notice that their are firmly pencilled, and were 
probably good portraits of the animal*. Sometimes the 
landscape backgrounds of them are prettily finished, and 
remind us very strongly of Wootton ; hut, as a rule, he did 
not make pictures of his portraits in the manner of Stubbs 
and Gilpin. The picture of ' Dead Game and Fruit ' entered 
in the sale notes is most likely by L. N. Sartorius. whom 
Stanley refers to in Bryan's 'Dictionary of Painters/ 

SA8SOFERRATO. AmSalyi. 

8AUVAGE. J. P. Born at Tournay in 1744; died at Tour- 
nay in 1818. Flemish School. 

Sale in 1796. 
Jacob More, Esq., and Mons. List, 
A Bacchanalian Scene, in imitatiou of bronie 
basso-relievo £24 3 

This artist's imitations of bas-reliefs are clever and illuttive, 
and they clnss very well with Jacob de Wit's bas-relief pic- 
tures of cupids and other figures. 

S A VERY. Roland. Bom at Courtray in 1570; died at 
Utrecht in 1634). Flemish School. 

Sale in 1802. 
The Creation £6 16 6 

1813. 
A small Landscape 9 9 

1822. 
Marquis of Bute. 
A Woody Landscai>e 7 12 

1824. 
Sir Mark Masterman Sykes, Bart. 
Landscape, with Cattle and Figures . • • 13 13 

1826. 
Lady Holland. 
The Creation, with numerous Animals . . 3 16 

1827. 
Robert Grave. Esq. 
A woody Glen, with Birds and Beasts ... 220 
Adam and Eve in Paradise, surrounded by 

numerous Animals 2 12 6 

1839. 
Sir Henry Oxenden, Bart. 
A rocky Landscape, with Figures dancing . . 8 8 

Although commonly called Roland Savery, it appears from 
his signature, which we sometimes find on his works written 
In minute Roman capitals, that he spelt his name ' Roelant.' 
His pictures are of the Brueghel type, and the most interest- 
ing examples are those which contain a number of figures and 
animals, his skill being well displayed in such subjects as 
' The Animals of the Ark,' or ' Orpheus playing to the Beasts.' 
Some of his paintings of this class are exceedingly curious 
and interesting, and are not inferior in brilliancy and finish 
to any of the works of that peculiar style and period of art. 

SAXON. See Si* J. Reynolds. 

SCAGLIOLA. 

Sale in 1806. 
Marquis of Lansdowne. 
Italian Ruius ; a pair £3 

SCARSELLA, Ippolito, called Scabbsllixo. Born at 
Ferrara in 1551 ; died in 1621. Pupil of Paolo Veronese 
and of Giacouio Bassano. Ferrarese School. 

Sale in 1801. 
William Young Ottley, Esq. 

Nymphs awaked by Cupids £59 17 

1803. 
George Grave*, Esq. 
Christ's Entry into Jerusalem . • . • 86 15 
Christ praying in the Garden . . . 40 19 

This master was fond of painting sacred subjects and life- 
sized futures of saints. 11 is colouring is agreeable, but his 
touch is not particularly vigorous. 

SCARSELLIU9. 

Sale in 1804. 
— Borellis, Esq. 
Venus and Adonis £14 3 6 

SCHALCKE. . Painted during the latter part of the 

seventeenth century. Dutch School. 

Sale in 1813. 
John milett WiUett, Esq. 
Landscape ; View of a River . .... £58 16 

Stanley mentions this painter, and he also speaks of a 
landscape* painter of the name of Johann Jacob Schalch, 
woo painted in the latter half of the eighteenth century. 



A little further on the writer has Introduced a note on a 
landscape-painter of the name of Schalk, who may or may 
not be the same as the preceding. There was likewise a 
figure-painter of the name of P. Sohalke, who imitated the 
style of Godfrey Schalcken. 

SCHALCKEN, Godfrey. Born at Dort in 1613; died at 
the Hague in 170rf. Pupil of Solomon Van Huogstraeteti 
and of Gerard Dow. Dutch School. 

8ale in 1801. 
Earl of Besborough. 
A Woman, by Candle-light £114 6 

St. Peter denying Christ 5 5 

Students drawing by a Lamp .... 660 

1802 
A Boy with a Bird's Nest . *" . . . . 21 

Countess of Holdemess. 
A Concert 10 10 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Candle-light Scene WIS 

A Family Concert £0v 15 

A Soldier 21 

1803. 
A Bacchante, by Candle-light . . . . 19 8 6 
A Fortune- teller, by Candle-light ... 770 

Walsh Porter, Esq. 
4 Le Roi depouille;' from the French Royal 

Collection 409 10 

1819. 

A Female Attiring 27 6 

Au Interior, by Candle-light 267 15 

1829. 
Lord Gtcydir. 
A Lady at her Toilette, and a Pastoral Courtship 36 15 
A Lady at her Toilotte 25 4 

1832. 
George Watson Taylor, Esq., M.P. 
Small Portrait of Moliere 17 17 

1839. 
The Money-changer 30 10 

1840. 
Sir Simon H. Clarke, Bart. 
A Female in a Red Dress, with a Candle in her 
Hand . . * 4000 

1841. 
Marquis of Camden, K.G. 
A Female playing with a Dog . . . 85 14 

1844. 
Jeremiah Harman, Esq. 
An Old Woman in a Fur Cloak and Black Bonnet 54 12 

1861. 
Charles Searisbrick, E»q. 
A Lady feeding a Parrot, and a Man standing 
with a Glass of Wine in his Hand . . . 33 12 

The works of this master are very unequal in quality, but 
some of his cabinet pictures are wonderfully fiuuhed, and 
are scarcely inferior to Gerard Dow's. He is best remem- 
bered for his small candle-light pictures, and these as a rule 
are more valuable than bis other works ; but it will be seen 
from the notes that he did not confine himself to candle- 
light scenes, but, amongst other subjects, painted Iife-sised 
pictures as well as life-sized portraits, ana semi-miniature 
portraits. He gave dignity to his small heads, a quality 
which we rarely expect from a Dutch pencil) there is a 
gentlemanly air about them, and the finish and drawing are 
exquisite. And if the figure is not represented by candle- 
light, we are generally pleased to find how nicely he with- 
drew his characteristic redness or vermilion from the flesh 
tints ; wo appear to see instead the subdued flesh tints and 
delicate shadows of Gerard Dow, and the eyes of his por- 
traits strike us as being particularly intelligent and full of 
character. He painted white neckcloths with a pearliness 
which reminds us of William Mieris. We seldom find much 
subject in the backgrounds or his cabinet pictures, but not 
unfrequently a rich embroidered curtain. It is supposed that 
Schalcken first painted life-sized portraits during his stay 
in England, as it appears that his small semi-miniature 
figures did not please the court of William, whose nobles 
were accustomed to the bold beads of Kneller, Closterman, 
and others. Schalcken 's life-sized portraits prepared him, 
as it were, for attempting life-sized fancy subjects. In these 
paintings we notice the same pretty female heads which are so 
characteristic of. his smaller works. As a rule, it will be seen 
that Schalcken was fond of pretty smirking faces, whilst 
William Mirris usually selected ugly women for his cabinet 
pictures. Sometimes Schalcken '» large fancy pictures are 
candle-light scenes, and the heads are very delicately and 
prettily finished, but he was not sufficiently attentive to the 
other parti of the figures, and the accessories, as well as the 
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Por particulars of the life and works of this painter, the 
reader is referred to Stanley's edition of Bryan's ' Dictionary 
of Painters.' The reader may also meet with a curious old 
engraving of Schorel, seated in an armchair, and under 
the portrait is a Latin inscription. Some of Sohorel's pic- 
tures are worked up with the neatness and precision of 
Quid tin Matsys. 

SCHOTEL. John Christian. Born in Dort in 1787; died 
at Dort in 1838. Pupil of A. Meulemans and of Martin 
Schouman. Dutch School. 

Sale in 1830. 
Sir Charles Bagot, G.C.B. 
A Calm ; Fishing-boats and Man-of-war at An- 
chor £09 6 

SCHOUMAN (or SCHOURMAN), Aart (or Abtub). Bom 
at Dort in 1710; died at the Hanue in 1702. Pupil of 
Adrian Vander Burg. Dutch School. 



Henry Hope, E*q. 
A Jay and other Birds 



Sale in 1811. 



£2 47 



This artist occasionally painted conversations, whilst in 
the background he would introduce a variety of beautiful 
objects. He finished delicately, but there is a want of ex- 
pression or character in his heads. His pictures may be 
described as quiet or sombre in colour, and rather smooth 
in texture. •% 

SCHOVARTS (SCFIOEVAERDTS. or SCHOVAERTS). M. 

Painted duringthe latter part of the seventeenth century. 

Flemish School. 

Sale in 1825. 
A River Scene, with Boats and Figures . . £5 15 

1836. 
Landscape, with Ruins and Figures . . • 28 7 

1861. 
Charles Scarisbrick, Esq. 
A Party of Peasants dancing before a Cottage . 7 17 6 

In style, this artist's pictures class very well with John 
Brueghel's and Gri filer's . His best examples are wonder- 
fully finished, and they are scarcely inferior to Brueghel in 
brilliancy. He introduced a great deal of ultramarine in 
the sky, distance, and trees. On examining his pictures 
closely, it will be seen that his touch is heavier and more 
opaque than either Brueghel's or Griffier'a. Then, again, in 
the figures, which are usually seen in crowds, we find a 
greater variety of colours in the dresses, particularly of reds 
and blues, than we see in Brueghel's works. The student 
will further bear in mind that Schovarts painted consider- 
ably after the time of John Brueghel and his school* 

8CHULTS. 



— Slade, Esq. 
A Pair of Landscapes 



Sale in 1801. 



£8 3 



SCHUPPEN, Peter Vait. the Youncer. Born at Paris 
about the year 1673 ; died in 1751. Pupil of Nicholas de 
Largilliere. French School. 

8ale in 1838. 
His Own Portrait, standing at an Easel . .£550 

SC1IUT, Cornelius. Born at Antwerp in 1600; died at 
Antwerp iu 1600. Pupil of Rubens. Flemish School. 

Sale in 1824. 
Sir Mark Masterman Sykes, Bart. 
The Riposo, with dancing Cherubim, 'and a 
Choir above 



£13 2 6 

If Mr. Stanley's account of this painter is correct, it will 
be necessary for the student to keep in mind that there were 
two painters of this name— vis., the one described in the 
above note, and a younger Cornelius Schut, who was nephew 
of the above, and whose fame is more associated with Spain 
than Antwerp. Certainly manv works ascribed to Cornelius 
Schut not only vary a good deal in quality, but even in 
style; for example, we sometimes meet with large gorgeous 
historical works attributed to this man on good authority ; 
but these pictures do not remind us of Murillo, but have 
raiher the general character and appearance of old copies 
of Rubens. Perhaps these works are by the painter whom 
Mr. Stanley calls Cornelius Schut the Elder. But there 
are pictures, perhaps by the younger Schut, which are a 
great deal more like Murillo than Rubens. The writer once 
met with one of this class — vis., a picture of the Assumption 
of the Virgin— elegantly signed by Cornelius Schut, and the 
picture itself so good that, if a current story be true, the 
name of the original painter was erased, and the work was 
then privately sold for £10,000 as a Murillo. The pictures 
which are commonly attributed to the Spanish or younger 
Schut are of a very pleasing character, and possess a great 
deal of vivacity or spirit. If his compositions are homely, 
yet they are wholly free from vulgarity; his subjects are 
well grouped, and the different figures seem to unite un- 
consciously whilst forming or makingup the composition. 
His manner of painting the Virgin and Child is generally very 
■weet ; the Virgin is generally a full-faced smiling woman, 



and rather Rubenesque in character; whilst his pictures of 
the Riposo and other similar subjects remind us of some of 
the followers of the Caracci ; and the holy travellers are 
sometimes surrounded by angels carrying baskets and bou- 
quets of flowers, which they scatter about the Infant 
Saviour. There are often a neatness and elegance about the 
landscape backgrounds of his pictures, and his allegorical 
pictures are also nice of their kind, but scarcely possess the 
sweetness and general interest of his pictures from the early 
life of our Lord. 

SCHUTZ (or SCHULTZ). Christian George. Born at 
Floershehn about the year 1730. German School. 

Sale in 1825. 
A View in Switzerland ; an Evening Scene • £23 2 

1836. 

A View on the Rhine 5 15 6 

■ 

Stanley tells us that there were several landscape-painters 
of this name. The writer remembers one who painted 
pleasing decorative landscapes, coloured a little in emula- 
tion of Rubens. We also meet with old landscapes bearing 
the same name, which are rich and brilliant in colour; the 
bacchanalian figures and nymphs in them reminding us of 
Cuyleniburg's, only they are painted in a slighter manner. 

SCH WARTS (or SCHWARTZ), Christopher. See Vajt 
Eick. 

SCHWEICKHARDT, Henry William. Born at Bran- 
denburg in 1746 ; died in London in 1797. Dutch School. 

Sale in 1802. 
Countess of Ilolderness. 
View or a Canal in Holland ; a Frost Piece . £75 14 

1803. 
A Landscape and Figures . . . • • 10 10 



Richard Walker, Esq. 
A Landscape, with a Hay Cart .... 
A Landscape and Figures 

1819. 
Mathew Mitchell, Esq. 
A Frost Piece ......«• 

1825. 
A Cow and Sheep in a Landscape . • • • 

1826. 
A small Landscape, with Cattle • • • • 

1827. 
Robert Grave, Esq. 
A Frost Piece, with Figures on the Ice • • 

John Dent, Esq. 
A Landscape, with a River Scene . • • . 

A River Scene by Moonlight 

View of a River in Hollaud ; from the Holder- 
uess Collection 

1833. 
A Winter Scene 

1834. 
Viscountess Hampden. 
A Frost Piece, with Figures on the Ice • • 
A Landscape 



7 
12 12 



5 12 6 

21 10 6 

9 9 

4 8 



6 6 
13 13 






44 2 


6 


10 10 





412 
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Schweickhardt crowded a number of figures into his com- 
positions. Sometimes he gave a portrait-like character 
to them ; they are habited in a costly manner, and the 
costumes may be studied with some pleasure and interest. 
His whiter effects are well managed, but our attention is 
chiefly drawn to the figures. 

SCHYNDEL, Bernard. See Hbndrict Mommsrs. 

SCOTT, Samuel. Flourished in London during the latter 
half of the eighteenth century. English School. 

Sale in 1801. 
Earl of Besborough. 
A View on the River Thames .... £21 
Westminster Bridge 17 17 

1802. 
View of the Horse Guards, from St. James's 
Park 8 10 9 



Duke of St. Albans. 
A View of Loudon from the Tower, with Vessels 

and Figures 

Ditto, showing Part of Westminster Bridge 



A View of Richmond 



Marquis ofLansdoume. 
ASeaPiece 



1806. 



1813. 
John WUlett WOlett.Esq. 
A View of the Tower of London, with large and 
small Craft on the River 
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18 18 
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1W. 
G*yrg* Waimm Taylor, £$g^ M.P. 
A T**w of tbe Thames, abowiuir Westminster 
Abbey and Bridge £31 10 

1**7. 

View of St. JameVs Palace, with the Pleasure 
Garden and Mall 5 15 6 

View of the II one Guards, with Soldiers ex- 
ercising B 10 • 

Vitcmnt Crenvrm*. 
A View of Charms; Craws 6 6 

Hit Gtnrgt Duckttt, Bart. 
A View in Monmouthshire . . . • • 9 15 

Ger/rg* Watsrm Taylor, Esg^ M.P. 
View of Dover Castle, with small Figures bj 

Hogarth 8 8 

Bloomsbury Square 10 10 

1839. 
William MeUUh. E*q. 
A View of Greenwich Park 3 12 

If all the views of our metropolis which have been painted 
at different periods could be gathered into one gallery, the 
collection would be a very interesting one. Tbe number of 
them is consul- rable, for we often find London scenery 
amongst the works of our great painters of the present 
century. We meet with views of important parts of our 
city, either as sketches or memoranda, or else we meet with 
the same introduced merely as materials or passages in their 
pictures, the towns or buildings being made strictly subser- 
vient to the composition or picture. As a rule, we do not 
often meet with picturesof our metropolis by our living artists 
which may be described as combinations of the topographi- 
cal with the artistic, the buildings or streets being elaborate 
and faithful portraits, whilst the landscape part and acces- 
sories are sufficiently interesting, and exhibit sufficient 
' quality ' to make pictures of the works. At the present 
day we rarely meet with pictures which seem to belong to 
this class, but in the latter part of the last century and in 
the early part of the present there were several painters 
whose works belong to the class which tbe writer is attempt- 
ing to describe. It is not necessary to suppose that Cana- 
letto was the .first who painted topographical views of 
London ; at the same time we rarely meet with pictures of 
London of an earlier date. John Griffier's views of London 
and of well-known towns on the Tliames were painted in 
the latter part of the seventeenth century ; one of his most 
interesting works is a view of St. Paul's, painted during the 
rebuilding of the cathedral. Thomas Wyck, the Dutch 
painter, came to England in the seventeenth century, and 

S tinted views about the city, including some pictures of the 
reat Fire of London. 1 V\ alpole, probably on good autho- 
rity, speaks of a painter of tbe name of Waggoner, who 
painted some views of the Fire of London. The writer has met 
with two pictures ascribed to this painter. On one of them 
is a monogram ; it apjKsars to consist of the letters T. and 
W. ciphered, and it nas been suggested that they are the 
initials of Thomas Wyck, and not of Waggoner. Walpole 
does not give us any initial of the painter, but merely refers 
to ' Waggoner, another unknown name, by whom there is a 
view of the Fire of London, in Painters' Ball.' The writer 
saw this picture several years ago, but does not recollect 
teeing the name of Waggoner on it ; but the view of the Fire 
of London with the monogram ' T. W.' appears to be by the 
same hand as the one in the Painters' Hall. The work 
referred to — viz., the one bearing the monogram — is a 

Eicture of considerable merit ; the effect of the fire is singu- 
irly illusive and clever. The interest and value of the 
work is increased by the ' quality ' of the touches ; in fact, 
it exhibits the merit and truthfulness of Vander Neer's 
conflagrations. In the distance is old London Bridge, partly 
in flames ; on the left is seen the Tower of London, and a 
succession of churches reaching to St. Paul's Cathedral, the 
square tower of which is in flames; the apparent motion 
which is given to the flames and the red clouds is very ex- 
traordinary. On first looking at the picture, we fancy that 
the ground on which St. Paul's stands is too high, but this 
appearance may partly arise from the view selected by the 
painter, and the smallness of the houses in the foreground. 
Wot only all the colour, but the finish or labour, is judi- 
ciously bestowed on the flaming city, on which the eye 
is at once riveted, for the rest of the picture is sketchy 
or thinly painted. In the foreground are some small figures 
unlading a boat; they are painted in the slight manner 
of Edema. When we look at this interesting picture, 
and particularly when wo look at the small boats heavily 
laden with the goods of our unfortunate ancestors, we at 
once recall to mind a passage in Pepys' Diary: ' River full 
of lighters and boats taking in goods, and good goods swim- 
ming in the water, and only I observed that hardly one 
lighter or boat in three that had the goods of a house in, but 
there was a pair of virgiualls in it.' The most valuable topo- 
graphical views of our city are by the hand of Canaletto, 

1 Claude de Jongh likewise painted our metropolis, in the 
middle of the seventeenth century. 



; but there were likewise some other painters of crsjssiili ■ ablii 
merit, whose names we will mention before spearing of 
Scott : for instance, there was Antonio Join, or JoJi, William 
Marlow, William James, and Adrient Leprieur. As the mat 
painter is not noticed by Bryan or Edwards, the writer will 

sears that 



say a few words about him. It appears that he used to 
exhibit at the First Society of British Artiste before tbe 
Academy was formed, and his style reminds us of several 
painters ; it is a little like OanalettoV a little like &. Wilsons, 
and a little like Ibbetson's. Tbe writer is not prepared to 
say that he was an English painter, but his style at very 
English. He was fond of representing warm or sunny akiea, 
and they are painted with much of tbe softness and delicacy 
of Richard Wilson, whilst tbe figures, buildings, and trees 
are carefully finished, and are pencilled with the firmness 
of Ibbetaon. We see in bis pictures tbe fine old red-brick 

. houses which we still see in some parts of London, and 
especially in our suburban towns, the larger ones beinar sur- 
rounded by pleasure gardens, enclosed in high brick walk. 
When we look at Leprieur's figures, at his ladies with their 
enormous headdresses and high-heeled boots, and at his 

i gentlemen in their cocked bate and pigtails, and their 

\ richly embroidered coats and knee-breeches, we cannot help 
feeling how much better such figures harmonise with the 

, old-fashioned red-brick houses and other untouched corners 
of old England than we ourselves do of the nineteenth 
century. Samuel Scott's views about London are tolerably 
well known, and are greatly admired by collectors. In 
starting, however, we may observe that they vary a good 

, deal in ' quality ' and finish : some of his large pictures are 
rather ' dully' in colour, as Pepys would express it. Again, 

! he was rather unfortunate in the colours of his akiea ; they 
are altogether too heavy, and appear to be painted with 
Prussian blue. Most of his cabinet pictures are beautifully 
finished, particularly the smaller specimens. 8ome describe 
Scott as a pupil of Canaletto's, whilst others regard their 
works as analogous, hut on seeing them we find that there 
is less of the Caualetto feeling in them than we anticipated. 
There were two other painters whom the writer would like 
to class with the forementioned — via*, William and John 
Seguier. The former was a pupil of George Morland, and 
he subsequently painted some interesting pictures of the 
metropolis, amongst others a view of Covent Garden Theatre 
when on fire, and a view of the Seven Dials; the latter was 
recently sold, and in the auction-room was ascribed to 
Samuel Scott. William 8eguier*s pictures are worked up in 
a neat but masterly style, and some of them in pencilling 
remind us a little of George Morland. He was likewise a 
good copyist and imitator of other painters. 1 His brother, 
John Seguier, studied at the Royal Academy, and was re- 
warded with a silver medal in 1812. The pictures and 
sketches which he made about Marylebone and Paddington 
in the early part of the present century are now of consider- 
able topographical interest, as the places are so changed, and 
many of the objects of interest are no more. His selections 
and manner of painting remind us a little of Samuel Scott. 
but in finish are not inferior to Berkheyden, and some of 
the old Dutch painters of that class. Amongst his best 

Eictures may be noticed one or two views of Oxlord Market, 
ondon ; one of Kew Bridge, which he painted for Mr. 
Steers, and exhibited at the Royal Academy ; and two views 
of Mr. Watson Taylor's house m Cavendish Square. John 
Seguier succeeded his brother as Superintendent of the 
British Institution. In this note we must not omit the name 
of B. Nebot (possibly a French artist), who painted some 
pleasing views of London about the middle of the eighteenth 
century. Paul Constantino La Farque, a Dutch artist, who 
died in 1782, painted towns and views of old mansions iu a 
very neat ana curious manner. On the whole his pictures 
are more like John Seguier's than Scott's. 

SCOULER. Jambb. Painted in England during the latter 
half of the eighteenth century. English School. 

Sale in 1829. 
John Webb, Esq. 
Miniature or a British Ofllcer in Uniform . .£060 
A Miniature of Martin the Naturalist . . . 10 6 

SEATOX, J. See Arthur Devis, Sen. 

SEEMAN, Enoch. AmDenxbr. 

SEGERS (orSEGHERS), Daniel. Born at Antwerp in 
i;,90; died at Antwerp iu 1660. Pupil of John Brueghel. 
Flemish School. 

1 William Seguier devoted the greater part of his life to 
picture-restoring. His Majesty George IV. made him 
Keeper of the Royal Collection ; he was also Keeper or 
Conservator of the National Gallery (iu this appointment 
he was succeeded by the late Sir Charles Eastlake, P.R.A.), 
and Superintendent of the British Institution. There are 
some good portraits of William Seguier— viz., one by John 
Jackson, R.A. ; another by Henry William Pickersgill, RA.; 
and a third by a painter of the name of Wonder, which is 
introduced in a Conversation of Dilettante Gentlemen of the 
early part of the present century. Both William and John 
Seguier were successful in forming collections of engravings 
and etchings by the old masters ; those collected by William 
Seguier were sold after his death for £3,000. And he also 
spent several years in illustrating an edition of Pilkington*s 
' Dictionary of Painters.' 
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SEGERS (or SEGHKRS).OiRiKD. 8* Ecbhib. 
8KMOX1NI (or HlMONIN'l), Fasir. Born at Parma I 

ltfo-j. J'upil of llario Bpolverini. Venetian School 
Sale In 1796. 
Jacob More.Etq.. and Mam. Lm. 
A Pair of large Drawings of Battle Pisces . . £! t 
SENS, . Flourished during the latter part of tl 

eighteenth century. French School. 
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BHEB. Sib Hsbtir Auchsu, P.E. 

1789; died In lew. English School 

Bale in 1827. 
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works : manj of them class very well with fancy pictures, 
as the landscape backgrounds are highly finished, whilst in 
the foreground we may expect to find animals and large 
rases, or garden objects, which aid in giving a fancy cha- 
racter to hi* portraits. He introduced a great deal of warm 
colour in the skies, and for the draperies was partial to 



crimson lakes and light golden browns. He was nappy in 
giving a sparkling vivacity to his portraits, and particularly 
to his heads of children, but he sometimes got too much 
lake into the flesh tints. We are told that John Vollevens 
studied under Nicholas Maes ; but there does not ap|>ear to 
be any analogy in their portraits. Volievens's portraits are 
carefully painted, and tno flesh shadows are cool and grey. 
He knew how ftp draw, and could bestow considerable pains 
on the hands or his portraits. 

MAGAXZA, A less and bo. Born at Vicenaa in 1556; died 
about 1630. Pupil of his father, Giovanni Batti*ta Magansa, 
and of Giovanni Antonio Fasolo. Venetian School. 

Sale in 1822. 
Marquis of Bute. 
The Wise Hen's Offering £2 15 

MAIRK, Fra5Cois Lb, called PorssiH Lb Ma ire. Bom 
at Maison- Rouge, near Fontaiuebleau.in 1620 ; died in 1688. 
Pupil of Nicolo Pouasin. French School. 

Sale in 1808. 
A Landscape with Ruins £3 

1806. 
Marquis of Lansdovme. 
The Destruction of Troy, with the introduction 
of the Wooden Horse, and Meeting of jEueas 

withAnchisee . . 8 8 

Historical, with Buildings and a Sepulchral 
Monument 5 15 6 

MALO, ViNCBirr. See Stabvbbts. 

MALTESE. See M. Angblo, called II Campidoolio. 

MANDER, Karel Vaf. Born at Meulebeke, near Courtray, 
in 1548; died at Amsterdam in 1606. Pupil of Lucas de 
Heere and of Peter Vlerick. Dutch School. 

Sale in 1811. 
Henry Hope, E$q. 

Faith ; an Allegory £5 15 6 

The reader will find an interesting account of this painter 
in the dictionaries, under the name Charles Yanmander. 
His manner of painting fancy subjects is J»*ere, and his 
taste for classical art is unmistakably exhibited in his com- 
positions, particularly in the backgrounds of his pictures. 

MANFREDI, Babtolombo. Born at Mantua to 1574; died 
about 1617. Pupil of Cristoforo Roncalli. Roman 

School. . » , . „„... 

Sale in 1848. 

The Unjust Steward *2 *2 2 

The Troubadours o u u 

MANGLARD. Adkiaf. Born at Ljons in 1696; died in 
Rome in 1760. French School. 

Sale in 1804. 

— Borellis, Esq. . ft 

An Italian Sea Piece ** ° 

Ditto 7 " 

Ditto 

Ditto 

1864. 

Sight Hon. Lord Lyndkurst. 
The Deluge .... 

1867. 

Sir F. Adair Boe.Bart. 
A grand Seaport on the Bay of Maples 



3 3 

712 










7 7 



88 17 



1881 
Sir George Duckett, Bart. 
View of a Town on the Banks of a River . . £7 10 

MANSCKIRKE. 

Sale in 183L 
George J. Cholmondeley, Esq. 
A Lake Scene £6 10 

MANTEGNA, Ahdrba. Born near Padua in 1431 ; died in 
1506. Pupil of Francesco Squarcione. Paduan School. 

Sale in 1837. 
St. George killing the Dragon ; formerly in the 
collection of Charles I £47 5 

1866. 
Samuel Rogers, Esq. 
St. Michael, in Armour, overcoming the Evil 
Spirit; St. Apollonia, in a Crimson Dress; a 
pair bought from a shrine in Padua . . 89 6 

We are indebted to this rare master for developing a new 
style or species of painting, and the type preserved in his 
works is very different from the types of the other early 
schools of Italy. His manner may be best studied by ex- 
amining his drawings and the well-known cartoons at 
Hampton Court of the ' Triumph of Cesar.' A consid* rahle 
number of cabiuet pictures, not only on the Continent, but 
also in England, are ascribed to him, some of them appa- 
rently on very little foundation. Amongst his pupils were 
two of his sons. The elder— vis., Francesco— finished his 
cabinet pictures in an elaborate manner, and they visibly 
retain the severity of the early Paduan SchooL 

MARAIS, DBS. 

Sale in 1805. 

The Visit of Tarquin and his Companions to 
Lucretia £12 12 

MARATTI. Carlo. Born at Camurano in 1625; died at 
Rome in 1713. Pupil of Andrea Sacchi. Roman SchooL 

Sale in 1763. 
Earl Waldegrave. 
The Nativity £13 

1801. 
Earl of Besborough. 
AHeadoffiianchini 

1802. 
The Holy Family, with Angels .... 

The Assumption of the Virgin; a design for a 
ceiling 

Lord Damley. 
Diana Bathing 
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The seaports and other works of this painter are boldly 
™.WpH *nd in composition are not unlike Claude's. He 
fM^^fSWS red in the dresses of hi. figures. 

MANNOZZI. GI0VAK5I. called to™mj^££ l fc 

Sale in 1801. 
Sir William Hamilton, . 

Ugolino . . . 

^»ATxra t™ MANS) F H. Flourished during the latter 
"ffliSStiSntir/. Dutch SchooL 

Sale to 1825. fl 

A River Scene, with Cottages and Figures. . «• * w 

A Pair: a River Scene, with Boats and Figures; Q 

and a Frost Piece 

im ' . . 410 

AFrostPieoe . . . ^ • • 

Edward Hottand,Eeq. . B 

AYiEgeon U» Bauki ofiWw ... • • " 



Marquis ofLansdoume. 
Copy of Correggio's ' Marriage of St. Catherine ' . 

1807. 
Edward Core, Esq. 
A Madonna Reading 

1813. 
John Willett Willett, Esq. 
The Triumph of Galatea; from the Orleans Col- 
lection 

1815. 
W. Comyns, Esq. AV 

The Holy Family, the Virgin teaching the Infant 

Christ to read 

1816. 
Henry Hope, Esq. .. 

Cupids, with Festoons of Flowers; by M. di 
Fiore [ ', 

1821. 
Marchioness of Thomoud. 
TtaSBoat^nT Bishop Newton's collection . 

1826. 
Admiral Lord Badsfock. 
The Holy Family, in a Garden .... 

1832. 
EarlofMulgrave. 

Santa Clara, with Angels 

1836. 
St. George; a study after Correggio . . . 

1839. 
William Mdli*h, Esq. „ 

The Holy Family 

1841. 
Marquis qf Gamdsn, K.G. M 

The Holy Fsmu> 
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THE WORKS OF PAINTERS. 



MAR 



lion. Lady Stuart. 



uon. usay atuart. 
The Virgin, Child, aiidSt. Joseph. . . . £210 

1812. 
The Triumph of Galatea; from the Orleans 
Gallery 8090 



The Holy Family ; after Raffaelle . . 88 

1850. 
Earl of Athhurnham. 
The Virgin, with a Book in her Hand . . . 25 4 

1861. 
Charlet Scarisbrick. Esq. 
The Madonna, with her Hands clasped in Prayer 04 10 

Although he is classed with the Roman painters, yet there 
is a great deal of the feeling of the Bolognese school in 
Maratti's works. His favourite subject was the Holy 
Family, which he represented in various ways. Most of the 
specimens which we see in this country are small ; yet he 

Stinted some large and important works. At Kedleston 
all. Derbyshire, the seat of Lord Scarsdale, is a picture of 
the Virgin and Child, painted on a colossal scale, and pos- 
sessing considerable elegance and merit. Carlo Marat ti 
occasionally painted portraits, and he is also remembered as 
an excellent copyist and restorer of pictures. His cabinet 
pictures of the Holy Family are well known in this country, 
and are esiiecially admired for their tenderness and delicacy | 
of treatment. There is something very taking in the smiles 
of the Infant and of the Madonna; and whilst he indulges 
in so much tenderness of feeling, yet we feel that there is 
nothing like weakness displayed in the handling of this 
painter. His compositions are usually simple, yet he was 
master of his own style, and had his |>encil under control. 
On examining the pencilling of the features it will be found 
that his touch is by no means a smooth one; it may more 
properly be described as a rough broken touch, the strokes 
of the pencil being very visible. In colour the flesh tints of 
the Madonna and Infant, or of other foreground figures, are 
very light and pure ; on the other hand, the flesh tints of 
the background figures are often unpleasantly red: he 
painted them in this way, probably, with the view of giving 
greater brightness by the contrast to the flesh tints of the 
Infant Saviour, or to the bodies of the infant angels, who 
are often represented playing with the Saviour in Maratti's 
pictures. The landscape backgrounds of his works are very 
pretty, and display great taste: we of ton find in them portions 
of lofty columns and other architectural fragments. The trees 
and distant scenery are lightly and rather gaily coloured. 
For the draperies he was particularly fond of lignt blue and 
liicht or pale vermilion, and it will always be found that the 
draperies hang easily and gracefully on his figures. His 
portraits do not appear to bo equal in merit. Sometimes 
the coarseness of the cloth on which he painted annoys us, 
or else the painting of the draperiea and accessories docs 
not please us; yet, whatever imperfections there may be in 
them, as a rule the heads are well painted. D'Argenvillc 
informs us that, on the death of Carlo Maratti, Charles 
Francis Person, the French {winter, succeeded him as 
prince ot the Academy of St. Luke, Pocrson was also 
director of the French Academy at Rome. It will be re- 
luenitored that Carlo Maratti sometimes painted flsures for 
flower-painters. When Van Thielon painted the wreaths in 
pictures of this class. Pilkiiurton says that he marked them 
With J. or I*. Coweiils-rg, the title of his seigniory. Strutt 
mention the three daughters of Van Thielen as flower- 
painters, and he says that the eldest— vis., Maria Theresa— 
also painted portraits with some reputation. 

MARCELLIS(MARS<EUS,MASSElIS.or8NUFFELAER), 
Otho. Born at Amsterdam in 1613 ; died at Amsterdam 
in 1673. Dutch School. 

Sale in 1830. 

Plants and Reptiles ; a pair £5 16 

1836. 
Flowers and Foliage, with Insects and Reptiles. 

Ma.«seus was fond of paiutinic trunks of trees, thistles, 
and large plants, which lie would cover and surround with 
reptiles and a great variety of insects. The reptiles are 
cleverly painted, and arc full of life, and the moths and 
other insect* are finished in the beautiful manner of Nicolas 
IV Vrec. Some of Masseus's pictures are rather injured in 
value by an unpleasant blueucss of tone. 

MARIKSCHI. Michele. Born in Venice. Died In 1743. 
Venetian School. 

Sale in 1806. 
Marquis of Lansdotcne. 
A View in Venice £22 1 

1828. 
Earl of Carysfurt. 
Two Views in Venice 2* 7 * 

1829. 
LordGicydir. 
A View of Venice, with Boats and Pton wa^ , 14 II < 
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A Triumphal Arch, and other Buildings, on the 
Banks of a River £11 6 

1861. 
Charlet Scarisbrick, Esq. 
St. Mark's Quay, at Venice 10 10 

The works of this painter, and of his son Jacopo, who like- 
wise painted views on the canals of Venice, possess consi- 
derable merit. In some collections they pass forCanalctto's, 
or more generally they are described as pictures of tho 
School of Canaletto, as there are not many who are suffi- 
ciently acquainted with their pencilling to identify them. 
By the hand of Michele Mariescni we havom series of etch- 
ings of the canal scenery of Venice, which are very masterly 
works, and may serve in some degree to aid the student in 
finding out his pictures, and in distinguishing them from the 
works of other followers of Canaletto. 

MARINARI.Oxorio. Born at Florence about 1625: died 
in 1715. Pupil of Carlo Dolci. Tuscan School. 

Sale in 1808. 
Sir Richard Sullivan, Bart. 
The Virgin with the Infant Christ in her Lap . £493 10 

1831. 
George James CholmoncUley, Esq. 
The Virgin and Child 



14 14 



The works of this painter class very well with Carlo Dolci's. 
and the best works of Geimari. There is a great deal of 
delicacy and refinement in his single figures of saints. Uo 
occasionally painted mythological subjects. 

MARIO, da Fiobi. See Xuzzi. 

MARLOW, William. Bom in England in 1740: died in 
1800. Pupil of Scott. English School. 

Sale in 1766. 
A coloured Drawing of Ludlow Castle . 

1700. 
Jacob 3fore, Esq., and Mons. Lint. 
A View in the Bay of Naples, showing the great 
Eruption of Vesuvius in 1757 .... 

1801. 
Earl of llesborough. 
A View of Lyons ....... 

Ditto of Westminster Bridge .... 

1802. 
A View of Fish Street, with the Monument, Ac. 



£1 10 



15 15 



A View of Black friars Bridge 



Earl Grosvenor. 
A View in the South of France , 
; A Pair of small Landscapes 

1*03. 
Richard Walker, Esq. 
A View of Villeueuve, on the Rhone, near 
Avignon 

1808. 
A Pair of Landscapes .... 
Ditto ' ' 



12 12 

13 13 






10 10 





5 15 


9 


4 • 

4 4 


* 
* 



1819. 
Mathew Mitchell, Esq. 
Entrance to the Grotto or Pamriljup* . 
A View of Folkestone Church, K>ut \ 

Eleven Drawings in Colours . 

Ittft. 
David Garrick, Esq. 
A View of I/Oii'Jon bruit*. ai*4 v* 
Bridge . 

Ditto of Westminster bnc**' 

George Wat»m T*&r~ 
A \ lew of Ltjufr/u . 



It » 4 

*?• f 

C ji • 



: r • 



• r - 



j- - 



Lady JJ'Jla+d. 
A View of Sua: a 
Ditto . . . 

J'Anb** 2m, 
A Vj*v A Yi\B-um 

A t>v vs. *tc 



-J. 



2 - « 
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are not unlike a few of Richard Wilson'* early Italian land- 
scapes; tho trees are wry high, tho skies light and pretty, 
ami the figures may be compared to Pahris'K. As a rule, 
Marlow'8 skies are pretty; in fact, his best pictures are 
clearly coloured and beautifully finished. The foreground 
groups of figures and horses. &c, are often quite little pic- 
tures; they are neatly finished, and are touched up with 
warm bright colours in ihe manner of Vernet; but his pen- 
cilling is smoother than Vernet's. In some of his works his 
colouring apiM>ars to be on tho whole blighter than Scott's, 
and his preen tints are very pleasing; the skies are likewise 
bright in effect, and he was fond of introducing yellowish 
clouds in thorny the buildings are drawn in the neat correct 
manner of Canaletto's London views. Thomas Priest was a 
contemporary of Marlow, although probably a much older 
man. Strutt informs us that he resided at Chelsea, and 
pauited views about the Thames; he also published a set of 
eight etchings of scenes about Chelsea, Mortlake, and other 
places on the Thames. Houbraken says that when Winder 
171ft was in England he painted a view of London Bridge. 
Vander Uift lived in the middle of the seventeenth cen- 
tury. 

MARNE, Jkax Lor is de. Bom at Brussels in 1741; died 
at Batignolles, near Paris, in 1829. Pupil of Gabriel Briare. 
French School. 

Sale in 1802. 
Duke of Bridaewater, d'c. 
A Landscape, with Cattle and Figures . . £12 12 

1822. 
Marquis of Bute. 
A River View, with a Mill, Ferry-boat, and Fi- 
gures 14 14 

1833 
Wild Ducks surprised by Dogs ' . • . . 4 12 

1861. 
Charles Scarisbrick, Esq. 
A Gateway and Bridge over a River, with an 
Angler 200 

The rocky landscapes and local views of this nainter are 
delicately finished, and are painted with a little of the feeling 
of Antonisseu and Ommcgauck. He managed the trees and 
bank-foliage of his works very well. Some of his pictures arc 
crowded with figures and animals, and possibly the former 
are feebly painted. The sunny and minutely finished land- 
scapes by J. B. de Roy, and the bright little cattle pieces by 
A. Clevenbergh, may be classed with the work* of the painters 
just enumerated. 

MARSHALL. 

Sale in 1830. 
William Mellish, Esq. 
Portraits of a Horse and Groom .... 
Ditto of a Gentleman and his Hunter. 
Ditto of a Hackney 



£2 4 
8 5 
2 8 



Marshall belongs to a class of artists who have won their 
laurels at different periods of this century for their clever 
portraits of favourite horses and favourite dogs. Most of 
the artists referred to occasionally painted ' meets/ when 
the portraits introduced in them give an historical interest 
to their pictures. Bcrcnger was a capital painter of this 
class. J. Ferucley painted horses and meets' in the begin- 
ning or this century ; he painted neatly, although his pencil- 
ling is rather hard. He coloured warmly, and gave a nice 
impasto to his touch. G. Morley painted horses for the 
country gentlemen of England about 18: JO or 18-10. The skies 
and liackgrounda of his pictures are light and cheerfully 
coloured, and the heads or his horses are very good. 

MARTIN, Eli a s. A.R.A. Flourished in the early part of 
the present century. English School. 

Sale in 1832. 
Jadok in Search of the Waters of Oblivion . £31 10 

The reader will And a short account of Eliaa Martin in 
Ottley's Supplement to Bryan's ' Dictionary of Painters.' 
And in the same work he will And a longer account of the 
more celebrated painter John Martin, with notices of some 
of his curious pictures. For a few remarks on David Martin, 
a painter noticed by Edwards in his ' Anecdotes/ the reader 
is referred to tho note on Francis Cotes. 

MARTIN (or MARTTN). 

Sale in 1802. 
A Landscape £2 5 

1803. 
Richard Walker, Etq. 
A Pair of small Landscapes, with Figures . . 2 5 

A Pair of Italian Seaports 11 11 

MARTIRELLI. Born at Naples in 1070; died about 1720. 
Pupil of Giacomo del Po. Neapolitan School. 

Sale in 1801. 
— Slade, Esq. 
A LainbcaiK) ana Figures £14 



1802. 
A Landscape £2 10 ( 

1825. 
A Pair of Italian Seaports, with many Figures . 6 6 < 

BIASACCiO. See Tommaso Gvidi. 

MATH EI (or MATTE IS), Paolo di. Born at Naples it 
1602 ; died in 1728. Pupil of Luca Giordano. Ncapolitai 
School. , 

Sale in 1802. 

Tho Triumph of Neptune £7 7 ( 

1804. 

— Bryan, Esq, 

Salmacis 4 4 ( 

MATSYS, Quintin, called ' Tho Blacksmith of Antwerp. 
Born at Antwerp in 1450; died at Antwerp in 15-S 
Flemish School. 

Sale in 1804. 

— BoxeUis, Esq. 

Portrait of an Old Woman £42 ' 

1848. 
William Wells, Esq. 
Portraits of an Elderly Man and Woman, in one 
picture 91 7 

The reader will find an interesting account of this rar 
painter in Stanley's edition of Bryan's 'Dictionary o 
Painters.' In England Quintin Matsys is considered a vcr; 
scarce master, and the works ascribed to him are rarel; 
believed in. He finished his pictures in an elaborate mannei 
and his touch is characterised by singular precision. Hi 
son, John Matsys, is spoken of as a very inferior painter t< 
his father; yet we occasionally meet with pictures in the styl 
of Quintin, attributed to his son, which possess givat merit 
We can trace a little of the feeling of the Quintin Matay 
School in some of tho works of Uemessen. 

MATTON1, Pietro, called Pieteo da Vecchia.. Born a 
Venice in 1005 ; died iu 1078. Pupil of Aleasaudro Varo 
tari. Venetian School. 

Sale in 1807. 
Edward Core, Esq. 
A Physician inspecting the Wound of a Youthful 
Warrior; from tho collection of Commissioner 



Brett 



1819. 
John Knight, Esq. 
8aul with the Head of Goliath . . . . 

1826. 
Admiral Lord Radstock. 
I Portrait of the Artist, by himself, pointing to a 
| Tablet, on which is inscribed a Synopsis of the 
Sciences 

1832. 
Earl qfMulgrave. 
A Wounded Soldier, with attendant Figures . 

1839. 
John Knight, Esq. 
Saul, with the Head of Goliath, and David in the 
background • 



£63 



48 6 



110 5 



55 13 



24 



It would appear from some of his works that this maste 
was influenced more by the pictures of Giorgione thai 
by those of his master, Varotari. His single figures t 
warriors are singularly bold and powerful ; and he gav 
greater depth to the face-shadows than any other master c 
the Venetian School. His colouring is rich and transparent 
and in some examples may be compared to the colouring c 
Paris Bordone. lie occasionally painted mountainous land 
scapes, iu which he would introduce comparatively sma 
figures. 

MAZZOLINI, Lodovico, called Mazzolixi di Ferrarj 
Born at Ferrara about 1481 ; died about 1530. Pupil < 
Loreuxo Costa. Ferrareae School. 

Sale in 1801. 
William Young Ottley, Esq. 
Christ disputing with the Doctors . . . £189 
The ' Ecoe Homo ; ' from the Aldobraudiui Villa 441 

1804. 
The Woman taken in Adultery; from the Aldo- 
brandiui Palaoo 



64 1 



1832. 
Sir Francis Morland, Bart. 
Christ Mocked; from the Aldobrandini Gallery 100 16 

1856. 
Samuel Rogers, Esq. 
Christ disputing with the Doctors; from W. 
Young Ottlcy's collection 525 

1863. 
The Passage of tho Red Sea: formerly in the 
collection or Edward Solly, Esq. Bought in at 261 9 

This master was an ornament to the Ferrareae School < 
the sixteenth century, and thero is less of the pasticci 



121 



THE WORKS OF PAINTERS. 



MEN 



character in his pictures than in the works of most of his con- 
temporaries of the same school. His compositions are very 
conventional, and sometimes even Gothic in effect ; but if 
his style be severe, we must at the same time admit that it is 
vigorous. There are solidity and firmness in his touch 
which artists admire ; the heads and hands of his figures 
are wonderfully finished, and we can separate and study his 
■mall figures and groups with the same pleasure that we 
examine finely finished figures in ancient missals. His flesh 
tints are very red, and the general colouring of his pictures 
is rich and powerful, but less harmonious than the colouring 
of Garofalo. The accessories, buildings, Ac, in his pictures, 
are finished with the same precision as the figures ; and the 
skies are clear and blue. Ercole Graudi, called Ercole da 
Ferrara, was another early master in the Ferrarese School. 
Bryan compares his style to Perugino's. He coloured his 

{•ictures richly, and finished them highly, but his composi- 
ions are somewhat confused, like those of Lodovico Mazzo- 
lini. In some of our modern dictionaries the lives of the 
two painters appear to be confounded. 

MAZZUOLI, Gibolamo Francesco Maria, called II 
Pabmegiano. Bom at Parma in 1504; died at Casal 
Maggiore in 1640. Pupil of Michele and Pietro Hario. 
Lombard School. 

Sale in 1801. 
Sir William Hamilton. 
The Madonna and Infant Christ .... £40 19 

William Young OtUey, Esq. 
A Portrait of Parmegiano ; from the collection 

of the King of Naples at Capo di Monte . 682 10 6 
The Marriage of St. Catherine ; from the Borghese 

Palace 1,207 10 

1802. 
Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Virgin, Child, and St. John ; from the Orleans 
Collection 147 



John Udny. Esq. 
The Holy Family ; from the Orleans Gallery . 

1804. 
The Virgin and Child; from the Palazzo Rospi- 
glioai 

1807. 
Edward Case, Esq. 
The lnfaut Saviour, standing on the Lap of the 
Virgin 

1815. 
Edward Coxe, Esq. 
Venus and Cupid; a drawing . 

1823. 
George Watson Taylor t Esq., M.P. 
The Vision of St. Jerome ; from the Church of 
San Salvator in Lamo at Borne; brought to 
England by the late Marquis of Abercorn 

1826. 
Simon M'Gillivray, Esq. 
The Virgiu and Child 

1826. 
Admiral Lord Badstock. 
Portrait of Himself; from the collection of Capo 

di Monte 

The Holy Family; from the collection of Capo 
di Monte 

1829. 
John Robert Udny, Esq. 
The Holy Family, with St. Francis; from the 
Orleans Collection 



66 3 

84 

136 10 

8 



George Hibbert, Esq. 
The Virgin, with an Angel, teaching the Infant 
to read ; from the Orleans Collection 

1830. 
Sir Thomas Lawrence. P.RJL. 
The Nativity ; from the collection of Count Fries 

1831. 
Hon. Mr. Vernon. 
Portrait of one of the Medici, in a Fur Dreaa . 

1832. 
Sir Francis Morland, Bart. 
The Marriage of St. Catherine ; from the Bor- 
ghese Palace 

1836. 
The Marriage of St. Catherine ; from King 

Charles I.'s collection 

The Holy Family, with Saints ; from the same 

collection 

1840. 
Sir Simon H. Clarke, Bart 
Portrait of a Nobleman 



Earl of Ashbumham. 
A Study of Boys' Head* . 



1850. 



3,302 10 





199 10 





840 





546 





157 10 





72 9 





112 7 





78 15 





157 10 





26 15 


6 


36 15 


6 


53 11 





71 8 






The world-famed pictures of this master are prodigiously 
fine. He painted with a firm and broad pencil, as though he 
emulated the vigour of Michael Angelo and Sebastiano del 
Piombo; and there are boldness and strength in his finest 
works which we rarely find in any other masters but the 
two named. Some of the landscape backgrounds of this 

Kaiuter are of very bisrh 'quality,' the foliage appearing to 
e sculptured or modelled, rather than put on with a brush. 
Dosso Dossi was very great in the landscape backgrounds 
of his pictures, but he could not pencil with the marvellous 
power of the great painters of the Lombard School. Par- 
megiano had, further, great command over his pencil when 
drawing the extremities. If there be a few portraits attri- 
buted to this painter on good authority which appear to us 
to be too opaque in texture and too severely pencilled, yet, 
on the other hand, we must acknowledge that most of the 
portraits and heads by this painter, like the heads of Sebas- 
tiano del Piombo and Andrea del Sarto, are grand and dig- 
nified. In richness of tone and fulness of expression Par- 
megiano's heads may be compared to Titian's; others again 
have more lake in the shadows, and the pencilling, being in 
long wavy strokes, reveals the type of the School of Parma. 

MEAK. T. 

Sale in 1803. 
Two Blood Horses £2 



MEDINA, Sib John db. See Knexler. 

MEER, Vandeb (or Jan Vermeer), called Van deb 
Meeb of Delft. Born about 1632. Pupil of Charles 
Fabritius. Dutch School. 

Sale in 1836. 
Count de Balck Pdleff. 
A View in a Street at Dort .... 



£11 11 



1860. 



A Musical Party 21 

George Stanley very justly compares the small interiors 
and conversations of this painter to the works of Peter de 
Hooge. His figures of ladies and cavaliers are neatly and 
prettily finished ; and he managed effects of sunshine re- 
markably well. 

MEER, Jan Vandeb. called Vander Mebb db jonob. 
Born at Haerlem in 1605; died in 1688. Pupil of bis 
father and of Nicholas Berghem. Dutch School. 



Guy Head, Esq. 
Sheep, in a Landscape 



Sale in 1802. 



£5 5 



18 10. 



William Hastings, Esq. 
A View on the Rhine, with Boats and Figures . 15 4 6 

Vander Meer was a capital painter of his class, but his 
works do not remind us of Berghem 's. He appears to have 
followed a style of his own, and his subjects are generally 
landscapes with sheep. His sheep are exceedingly well 

Kaiuted, and are highly finished ; only his fancy often led 
im to paint dark sheep iu a dark landscape, so that at a 
little distance it is difficult to know what his pictures are. 
Some, however, are painted in this way with the view of 
showing the effect of the sun setting on a dark or cloudy 
evening. He evidently thought much of the landscape part 
of his pictures, and thus would spend considerable time in 
working up the leaves and foliage of the same ; but the less 
highly finished specimens of this master are more agreeable, 
because there are greater breadth and perspective giveu to 
the landscape. 

MEERT, Peter. Born at Brussels; flourished about the 
middle of the seventeenth century. 

Sale in 1839. 
Prince Poniatowski. 
A Portrait of an Officer of Pikomen . . . £22 11 6 

MEGERA, Rosa. 

Sale in 1803. 
A Landscape and Figures £15 

MELDER, Gerard. Born at Amsterdam in 1693; died 
about 1746. Dutch School. 

Sale in 1803. 
A Pair of Miniatures 



MELDURA. 

Sale in 1802. 
A View near the Villa Borghese . 

MELENDEZ. 

Sale in 1813. 
The Assumption of the Virgiu 

MELL1SH. 

Sale in 1S02. 
A Sea Piece, with Shipping . 

MEMMEL1NCK. See II km ling. 

MEMMI, Simone. See Giotto. 

MENARD, Rine. &» Hogarth. 



£1 10 

£5 

£70 7 

£3 11 



MEN 
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MEXG8, \NT03fio R iFFAEfiLE. Bom ill Bohemia in 1728 ; 
dio<l in Rome in 177V. Pupil of hit* father, lshiuael Mengs. 
Gorman School. 

Sale in 1801. 
Sir William Hamilton. 
A Study of the Saviour's Head; a drawing . £10 10 
His Own Portrait 110 



Head of a Madonna 
Head of an Old Man 



Henry Hope, Esq. 
Head of St. John . 



1802. 



1816. 



15 15 

78 15 

6 16 

4 



1821. 
His Own Portrait when young .... 

1823. 
Simon M'Gillivray, Esq. 
Garden Scene, with RinaUlo and Arm i da . . 64 12 
An Angel; and a Copy of one of Correggio's 
Angels 55 13 



1829. 
A small Picture of the Annunciation . 



6 10 



John Webb t Esq. 
Miniature of Himself 
Ditto of Sir Thomas More 



2 

2 




2 








Mengs was a groat enthusiast in the art, and enjoyed for 
many years considerable patronage. He was a man who 
knew how to talk and write about art, and he doubtless had 
a high opinion of his own works and of his own style of 
painting ; yet we must admit that the works which Mengs 
bestowed so much labour on are after all the emanations of 
a style which finds little favour or few admirers at the pre- 
sent day. Mengs in his writings was sometimes very severe 
upon other artists, and by way of reward connoisseurs and 
artixts are sometimes very severe upon Mengs. If we wish 
to enjoy art, the less we indulge in prejudice the better. By 
Menus s paintings we arc able to judge what his feelings for 
art were, what he really aimed st, and how far he succeeded. 
He does not appear to have studied deeply the nature and 
curiosities of 'quality 'and 'texture' in the mechanism of 
painting; yet without this laborious study a person's taste 
can never be fully developed — can never bo so tutored as to 
feel and appreciate at once those qualities which make 
painting so great, or to be ablo to point out at once the 
finest passages in a picture. It would appear that Mengs, 
after nil his opportunities, never fully comprehended those 
Kilts by which tiie highest callings or desires of art have 
iieen so greatly realised. Art aims at something beyond 
sweet com positions and delicate workmanship. It is the 
Kinie in painting as it is in writing. In a picture wo seek 
for the pith and the gist ; we want strength and energy ; 
there must lx» something more than mere superficial excel- 
lence ; something that will bear looking at closely, rather than 
that which merely pleases us when viewed from a distance. 
In other words, we want the excellence to be deep-seated, 
and to spring from the very interior of the picture. These 
are points which arc not merely important, but they are ab- 
solutely essential, if a man is ambitious that his pictures 
should rank with those of the highest class. Mengs, how- 
ever, fell into that style of painting which was fashionable 
in his day. As already remarked, he found many admirers 
during his lifetime, and doubtless there are many who still 
praise his works. All who admire his style will naturally 
value his pictures, because he was a very good painter in the 
style which he followed. He was likewise a careful minia- 
ture-painter, and his portraits in oil are well designed. Like 
Poinpeo Battoni, he loved to place the hands in a prominent 
position, so as to display the elegance of the drawing and 
the neatness of the finish. There is nothing very striking in 
the designing of his fancy compositions of one or two 
figures, but his larger groups or subjects containing a num- 
ber of figures are often very pleasing and elegant. At the 
aame time it may be allowed that these designs are partly 
borrowed from the compositions of earlier and greater 
artists. MengB's colouring is light and cheerful, and his 
pencilling smooth and delicate. Richard B romp ton, an 
English portrait-painter, was one of Mengs's pupils. Bromp- 
ton was a good drapery-painter; his garments, although 
carefully worked up, never appear flat, but are brilliant and 
remarkably well relieved. The heads and hands of his por- 
traits are fairly painted, but are not usually striking. 

If Mengs be spoken of as the representative of the school 
of Dresden of this period, we may likewise mention the 
famous French painter Jacques Louis David as the father 
or originator of a style of painting which, like the style of 
Mengs. found many admirers and followers. We must all 
admit that there is a great deal of courage and invention 
displayed in his designs; at the same time, his large works 
are too severe and academic to please every one. David's 
life-sized portraits are powerful in effect, and the draperies ' 
and backgrounds are worked up in the careful manner of . 
Mengs. It would api>ear from his fancy pictures that David ; 
knew the advantage, of preserving the ground in his pic- 
tures, and he gave power to bis figures by keeping the I 



shadows thin and transparent, t whilst the high lights are 
put in with much im panto. He also prcfern d painting the 
accessories thinly, leaving the ground expos**! in parts. In 
his fancy pictures we find nice execution rut her than spirit ; 
then his drawing in such works may be favourably noticed, 
particularly in the hands and arms of his female figures. 
The flesh tints are agreeably coloured, and ho was fond of 
giving warmth to them, by bringing near them some pearly 
white drapery or a cool background. Henri Fuger's name 
is associated with Mengs's ; the former painted smoothly, 
and there is a certain degree of coldness in his style, h Inch 
is characteristic of the school. Francis Gerard was brought 
up in the school of David ; the reader will find an account 
of his works in Ottley's Supplement to Bryan's ' Dictionary 
of Painters.' As a portrait-painter, we like his heads and 
the colouring of them; but he shows weakness in the 
finishing up or carrying out of some of his works. There 
is a certain degree of coldness, or, as some would say, hard- 
ness, in his portraits, which we associate with the teaching 
of David. 

MENU8IEE. 

Sale in 1830. 
John Henderson, Esq. 
A small oval Miniature of Bonaparte (1815) . £2 12 

MERC1ER, Philip. &»Hiqhmorb. 

MEELEN, Yaw. 

Sale in 1802. 
A Battle Piece £7 7 

METTENLEITER. 

Sale in 1802. 
A Man Reading £31 10 

METSU (or METZU). Gabriel. Born in Leyden in 1615 ; 
died at Amsterdam about 10UU. Dutch School. 

Sale in 1801. 
Earl of Beshorough. 
A Lady at her Toilet £49 7 

1802. 
A Lady distributing Alms . * . . . . 38 17 

1804. 
— Bryan, Esq. 
A Sportsman 86 15 

1807. 
Edtcard Core, Esq. 
An Interior, a Lady at her Toilet ; from the Earl 
of Besborough's collection 52 10 

1818. 
M. La Fontaine. 
A Lady playing on the Harpsichord . . • 80 9 

John Willett Willett, Esq. 
The Sleeping Woman ; from the collection of 
Griffier Fsgel 118 IS 

1826. 
Admiral Lord Jtodstock. 
Portrait of an Elderly Female . . . . 85 14 

1827. 
John Dent, Esq. 
A Trumpeter 86 15 6 

1828. 
M. Hi. Zachary, Esq. 
Interior of an Apartment, with Portraits of the 
Artist, his Wife, and Jan Steen . . . . 525 

1829. 
Lord Gwydir. 
An Aged Courier receiving Refreshments from 
his Daughter 68 5 

George Hibbert, Esq. 
An Interior; called the 'Corset Bleu 1 . . . 567 

Thomas Emmerson, Esq. 
The Tired Sportsman 78 15 

1831. 
Hon. Mr. Vernon. 
The Importunate Intruder 403 4 

1832. 
George Watson Taylor, Esq., M.P. 
A Miniature of Abbe Thonsel .... 5 15 6 

1833. 
Chevalier Sebastian Erard, 
Interior, with a Young Lady in a Scarlet Corset, 
attended by an Aged Female ; from the collec- 
tion of M. Corneillo Louis Reynders . . 257 5 

1836. 
Sir Charles Bagot. G.C.B. 
His Own Portrait; from the Braamcamp Col- 
lection 55 18 

The Importunate Intruder; from Lord Vernon's 
collection 615 6 



123 



THE WORKS OF PAINTERS. 

John rFefto. Eiq. 



■n B. Clarke, Bart, 



Roups ;" from the collections of R.de 
SI. Dcstouchcs, H. Wittier, u,d M. 



Miniature Of Himself 

GtorgiJ. Cltolnmndeley, Eta, 
inscape, with Cavalry on the March 

IBM. 
■title Piece 



MET 

£1 It 



ISM. 
William Ilastingl, Est/. 
Two Battle Pieces; from the collection of th 
Karl of Liverpool 



sj s n Margate of Camden, K.Q. 

Louis XlV.,aitendod by his Officers, approach- 

nd «. * „ Bart q/Alhbumham. 

■ «S Louis XIV. will. Lb Army, before Dunkirk. ac- 
companied by his Brutlier, the Duke of Or- 



4 Lady in a On 
Spaniel leaning 



■t Jacket, reading, i 



. ... _......,...,_. ..... b very clear] y described in tl 

aala notes. His style reminds us of Terburg and of Franc 
Uteris the elder; -nmrti, ,...-, he pmriti-d naures standi. ig ; 
open windows, whirli in ir nlm.-iit remind us very much 
MU:rii. Tin; pitlm-.,. of Mi-t«ii nrr. Ii-nlilv ami ,l.-::i-nt<- 
■ ' ' ■ mitely finished as ' 



succeeded in dispLayiugadi---. 
works. Ho was a line coluurisl, 



lion. Edmund Phipp*. 
Small Landscape, with Louis XIV. and his Staff 12 11 

oasy to trace in hi* works the influence of his master, Peter 
Snsyers; in fact, he was altogether more of the Frenchman 
tlun Peter Supers. The high society which he enjoyed la 

ncrlimatised Vender Me ulen. whilst it gradually awakened 
in him a fondness or Uate for the peculiar treatment and 
1 colouring of the French painters of that period ; and, by 

way of t-oinparisoii. it in]] lie found thsil tlie pitHitiu. wltieii 
Vandi>r Miulcn painted in Brussels, particularly those which 
•"■■"■ tlie backgrounds painted bj Artiiiu. haie much less of 

''- '- ■' *-- shout them. Some of tha fiinuer- 

'e rather a Rubencsqu* 
«h_;cli_h'! piintcd .".f flic iiii.iLiiry iclik-ve- 



tqual to Tt-t burn, mid to ruhcr Dutch ait, 
I, who fnjoved a reputation for limit- d-spcr. 
"• — la a picture by Metsu — 



meats of Louis XIV. Those are singularly ,._, ... 

pictures, and many of them possess Brest merit, lie iutn 

duced the most brilliant no^or-iu the cresses of the olHwn 

ultramarine of the briiihtest hue, vermilion, and mid <eet 

to cover the greater part of the picture. In the trees an 

landscape scenery lie introduced a great deal of light arret 

whilst tlie foregrounds are warm and gravelly, and hi 

,„„..,, „.-„.,„, ,„„„,™, prettily hrok.-n ivilli a viai-)..-r.v of ahruiiH mid grakssi. Miii: 

t and tine. It imj further «£» v.-ry delioiteli Unlihed. The skies are very blue, hi 

Helm's ptotuni art rich the atmosphere is well preserved, and the briflitueaa i 

nlcefreedoindi.plajediritho "" ' : ' ' ' ; .—...... .. . 



background of Llii.i pii'lure n iinifiulai-iy ii^lit, mu.-li ii^li 
than the backgrounds of such ptctareaars nsuollj INUUtt 
the. effect, however. Is ' ■' 

be noticed that the f 

drawing of the featur 

svoiuance of the manner adopted by so many of the Dutch his usui 
painters— vis., of working up the shadows uf the features Jp;™™, 

logether. Metsu. on th'e contr -'■'>■ ■ -'. 

the works of John V^Gee! a 



h pictures by Vi 



as considered a famt 



.t of en lours; yet they aro i 
re, and we like them sil the n 
jrmiliou in tliein. Vander Met 



..i ISM; died iu Paris in 1680. Pupil a. _,.. v 

Flemish School. 

Sale in 1801. 
A Battle Piece £11 i 



A Battle Pie 

" Bndon: 



igagementof Caysji 
art •>/ Licerpoal, 



view of ninkiiur many of his battle piecea 
portrait pic t mill). Before dumiisaitig llii 



tier stouten had some 
JJedis Mattiii. mild 
ea asoribed to Vander 



10 10 
1111 



- Buxttti*. Em. 
A Battle Piece, with the Portrait of Louis XIV. 
A skirmish in a Village 



Sir Oiorff* Ting: Bart, 
a Equestrian Portrait . 

IF. Corny**, Etq. 



used to sign his pictures J. D. V. E. XX. The works of Ibis 

the spirit and rreedvin oTvander HeuJan'i: Ilka Vandef 
Meulen, he indulged freely in brilliant colours.yet he was 
happy in preserving the harmony of his works, and the 
aerial perspective of them. 
MEUN1ER. 



Army on a March , 

. .ti« Siege of Valenciennes, and 

iging iu a Deserter .... 

, with Portrait Of Louis XIV. and 



Bale In IBIS. 

A Pair of small Gothic Interiors, with Figures . W 10 ( 
A Psir of i mall circular Landscapes . . . 3 10 t 

A Pair of Garden Scenes I is I 

! M EV BR, Jeremiah, R_\. Bom at Tubingen in 1738 < diur 
, in England in WW. Pupil of Zineke. English School. 
Ssle in 1829. 
" ' n Webb, Era. 



A Mini 



■ Of Hi 



e Loan Collection 



MHYHRS, Pki.ii. Born at Wlntarthur. in Switserland, la 
10s;!; died m 1713. Pupil of Jolui Francis Errnels. Qer- 

Baleinieoa. 
A View on tlie Rhine £*U t 

Fml-rW A 



Frtdrrtek Henjnnin King, In, 
. Swiss Cottage, with Cattle and FLju 
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1R07. 
A picturesque Brick Building, with a Water- 
mill. Ac, by H. Meyer, 1786 . . . . £34 13 
Ditto 31 10 

There is an interesting account of this painter in Bryan's 
Dictionary. The work also furnishes us with notices of 
eight other painters of the name of ' Meyer ' or ' Meyers.' In 
audition to those referred to in Bryan's Dictionary, we 
may speak of a portrait-painter of the name of Felix Meyer, 
or Mayer, who painted portraits about the same time as 
Lawrence : he may have been a relation of Mademoiselle Con- 
stance Mayer, the paintres*. There was likewise a painter 
who signed his pictures * H. Meyer,* and painted views of 
Dutch towns. His works are curiously finished, yet they 
do not possess much interest. The figures and animals in 
his pictures are very smoothly painted. As some of his 
pictures are signed ' 1746/ he could hardly have been the 
same painter as ' Hendrik Meyer,' who, according to Stan- 
ley, was born in '1737.' The brickwork in Tschaggeny's 
courtyard scenes is worked up in the neat and curious man- 
ner of Hendrik Meyer's views of towns or villages. Tschag- 
geny painted smoothly, and was fond of casting an eflVct of 
sunshine over his pictures in the manner of Berkheyden. 
The elder Jan Ekels would occasionally work up the brick- 
work of his town views in a similar manner; and it is not 
unlikely that Prins, Ekels, and other painters of the same 
class endeavoured to reproduce in their huildings the 
beautiful manipulation of Vander Heyden. Ekels land- 
scapes are generally sunny in effect. 

MICHAUD (or MICHAU), Theobald. Born at Brussels 
in 1676; died in 1755. Flemish School. 

Sale in 1802. 
View of a Flemish Coast. . .£820 

A Landscape, with a Cowhouse and Cattle . 2 7 

1826. 
A Tillage Scene, with Market Figures and Cattle 6 

A Pair of Landscapes, with Market Figures, Ac 17 6 6 

1827. 
View of a Village, with numerous Figures at a 
Fair 7 16 

1829. 
Landscape, with Cattle . . ' . . , . 4 10 

1830. 
A Pair of Village Scenes . . ' . . . . 8 6 

1831. 
John Maitland, Esq. 
A Dutch Farm, with Cattle and Figures, and a 
Harvest Scene 5 10 

Michau was fond of painting small pictures. His * touch,' 
or manner of pencilling, reminds us of N. Boudewyns, and 
in some of his works his 'style' reminds us of J. Brueghel. 
He introduced a great deal of ultramarine in the distances 
and skies of his pictures, and his figures and horses are 
prettily finished. 

MICHAULT. 

Sale in 1813. 
M. La Fontaine. 
A Pair of Flower Pieces ; enamels . . . £7 17 6 

MICHEL. 

Sale in 1802. 
A Cattle Market, and a Fair £7 

M1EL, Jan. Born near Antwerp in 1600; died at Turin in 
lfi64. Pupil of Gerard Seghers and of Andrea Sacchi. 
Flemish School. 

Sale in 1796. 
Jacob More, Esq.. and Mons. Lifts. 
Italian Peasants Dancing and Regaling . .£880 

1801. 
Italian Peasants 9 9 

Italian Peasants 22 1 

The companion 14 8 6 

A Monk distributing Bread and Soup to the 
Poor 2820 

Sir WUliam Hamilton. 
Miniature in Oil of Himself 16 4 6 

1802. 
A Conversation 6 6 

1803. 

A Halt of Peasants 7 17 6 

A Country Barber 7 

1804. 
— Bryan, Esq. 

Italian Peasants 4 9 

Ditto 3 16 

1807. 
Edward Coxe, Esq. 
Buildings and Figures . • . 28 7 



His Own Portrait, in the Character of an Itine- 
rant Musician ....... 

Italian Peasauts at a Market 

1813. 
A Dancing Dog 

1816. 
Italian Peasants Merry-making .... 



Edward Coxe, Esq. 
His Own Portrait, with a Guitar . 



Henry Hope, Esq. 
A Fortune-teller 



1816. 



A Fruit-stall 



1819. 



1821. 
John Webb, Esq. 
Scene from the Fable of the Satyr entertaining 
the Traveller 

1823. 
George Watson Taylor, Esq., M.P. 
A small Portrait of Himself; from the collection 
of Baron Nagel 

1827. 
A Baker's Boy seated upon his Basket . 

1830. 
Peasant Boys with a White Hone, near some 
Ruins 

1832. 
George Watson Taylor, Esq., M.P. 
Interior of a Dutch Cottage, with Boors regaling 
Small Portrait of Himself 

1839. 
! View of a Palace, with Figures,' by Viviani and 
I JanMiel 



£8 8 

19 19 

14 3 6 

29 8 

4 10 

2 12 6 

42 

9 9 

23 2 

16 16 

9 6 



William MeUish, Esq. 
A Camp Scene . 



15 16 
11 11 






14 14 





35 14 





10 10 






9 19 6 



40 19 



Sir Henry Oxenden, Bart. 
Horsemeu reposing in a Cavern .... 

1840. 
WUliam Hastings, Esq. 
Italian Peasants iu a Landscape .... 

1844. 
Jeremiah Harmon, Esq. 
Italian Peasants playing near a Fountain . 

1861. 
Charles Scarisbrick, Esq. 
A Landscape, with a Peasant baiting a White 
Horse, near a Shed, Ac. 6 6 

During his stay in Italy, Jan Miel was known as a painter 
of religious and historical pictures, but in England he is 
chiefly known by his cabinet pictures of fairs, markets, and 
sporting cavaliers, and we generally associate his works with 
those of Bamboccio and Michael Angelo di Battaglia ; yet, 
in justice to Jan Miel, we must acknowledge that he was 
the greatest painter of the three, even in his Bambocciate 
subjects, although they are far from being always equal in 
* qua ity.' Jan Miel took a pleasure m representing effects 
of 'light and shade;' he managed the same with great 
success in courtyard scenes and interiors of Italian inns. 
In his courtyards he introduced wells, and in the distance, 
perhaps, are some ruined towers and picturesque cottages 
covered with foliage and ivy. Like Battaglia, Jan Miel was 
a good painter of horses, but it will be seen that his horses 
are very unlike Wouwerman's; they are painted with a 
broader pencil, and he gave quite an Italian character to 
them ; they are broadly pencilled, there is little attempt at 
blending the shadow tints and the light tints, the latter 
being expressed with strong and simple strokes. Jan Miel 
was equally ready at painting goats, asses, dogs, and other 
animals. If not a master of a very high class, yet there is 
much artistic merit in many of Jan Miel's works. He had a 
way of finishing the heads and bands of his little figures 
very highly, and yet without loading them with colour in 
any way. His practice in painting small portraits was. of 
course, a great assistance to him when painting his land- 
scape figures. Whilst most of his cabinet pictures remind 
us of Bamboccio and of Michael Angelo di Battaglia, at the 
same time there are some which are more analogous to the 
works of Lingelbach, and are grey and silvery in colour. In 
his pictures of this class there is a greater variety of tints, 
the garments of the figures being sometimes painted with 
ultramarine and vermilion. Referring again to the figures 
of this painter, it may be justly remarked that they are far 
from being mere landscape figures, but, like Lingelbach, ho 
endeavoured to make separate pictures of bis little groups 
of beggars, gipsies, and banditti. Battaglia's landscapes are 
very prettily composed : his ruined castles and old wells are 
put in with a great deal of taste. Battaglia gave as much 
importance to his figures as Jan Miel did, whether they be 
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the fighting horsemen in hii battle pieces, or merely picnio 
parties, or halts of cavaliers. Ho introduced a great deal of 
yellow in the horizons of his pictures, against which he would 
place his dark figures in relief. Hans Van Lin is referred to 
ov Stanley as a painter of battles and hunting pieces ; he 
also painted interiors, with troopers regaling, in the Jan 
Miel style. His subjects are ' unequal in execution ; we 
notice this particularly in the heads ; he bestowed, however, 
great care on the drawing of the bands. He succeeded in 
casting over his pictures an agreeable warmth or brilliancy, 
and the accessories are finished in the pleasing manner of 
Teniers and Byckaerts. 

MIERIS, Pkancis (the Elder). Born at Leyden in 1635; 
died in 1681. Pupil of Gerard Dow. Dutch School. 

Sale in 1801. 
Earl of Besborough. 
A Magdaleu in a Desert £34 13 

1802. 
Sir Simon Clarke, Bart., and George Hibberi, Esq. 
A Conversation ; from the Orleans Collection . 162 5 

1806. 
Sir George Yonge, Bart. 
Cat and Boys 341 5 

1807. 
Edward Core, Esq. 
Portrait of a Cavalier ; from the collection of 

M. Lis, of Brussels 31 10 

The companion ; a Female in Dark Drapery . 31 10 

1800 
▲ Bacchanalian Subject . . ' . . . 70 8 

1816. 
Henry Hope, Esq. 
A Boy blowing Bubbles 34 13 

1821. 
John Webb, Esq. 
A Lady taking Refreshment, and a Cavalier 
attending her 42 

1823. 
David Garrick, Esq. 
A Gentleman playing on a Guitar, and a Lady 
singing 79 10 

1824. 
Ralph Bernal, Esq. 
A Lady at her Harpsichord 115 10 

1833. 
An Historical Subject 178 10 

1836. 
Sir Charles Bagot, G.C.B. 
Portrait of a Gentleman ; from the collection of 
M. Rothaan, of Amsterdam . . . 70 7 

1848. 
Count de Morny. 
Interior, with Portraits of the Painter and his 
Family 388 10 

William Wells, Esq. 
A Traveller seated on a Bank . . . . 493 10 

Richard Sanderson, Esq. 
A Boy at a Window blowing Bubbles, and a 
Female behind him ; from the Calonne Col- 
lection 8620 

The finest works of this master are very valuable. Like 
the pictures of William Mieris, they are highly finished ; yet 
his touch is always free and rich ; his pencilling never 
appears cramped or laboured in any way: thus he is 
esteemed by all as the head or great painter of the family. 
It will be seen by the sale notes that he painted portraits, 
and many of his Taney pictures are miniature portraits 
treated as such. His single figures of Dutch women, and his 
conversations of two or more figures, are frequently seen 
through an arched casement or window. Unlike William 
Mieris, he rarely cared to carry the eye from the beautiful 
painting of the figures, by working up or covering the base 
of the casement with highly finished bas-reliefs, represent- 
ing amorini, Ac. That kind of thing may be looked for in 
William Mieris's curiously finished pictures, but certainly 
is not wanted in the works of Francis. His female figures, 
independently of being always well painted, are often 
graceful and pretty ; he could paint a lady at her toilet with 
the delicacy and feeling of Metsu and Terberg, and was 
besides happy in varying the expressions and faces of his 
female beauties ; he was fond or painting them in head- 
dresses, and in richly coloured jackets trimmed with fur. 
In costume and general character his heads of philosophers 
and old men remind us of Gerard Dow, but not beyond this 
in any way, for Mieris's taste generally, and even his man- 
ner of pencilling and colouring, are very dissimilar to 
Gerard Dow's. His interiors display admirable specimens 
of accessory painting; we find in them a profusion of 
carved furniture, old armour, and china, and all equally 
well painted ; he was also a capital hand at painting live 
birds. In conclusion, we may notice the fact that what 



makes Francis Mieris's works so superior to most of the 
works of the Dutch painters of his class is, the superiority 
of the figures in grace and elegance, and the pleasing, and 
often pretty, expressions of the faces. 

MIERIS. John. Born at Leyden in 1660. Pupil of his 
father, Francis Mieris the Elder. Dutch School. 

8ale in 1803. 
Walsh Porter, Esq. 
The Departure of Hagar and Ismael . . ) «.« A A 
Yertumnus and Pomona J **■ v " 

188L 
G. J. Cholmondeley. Esq. 
A Woman Writing by Candle-light • • . 19 8 6 

MIERIS, O. W. 

Sale in 1796. 
Jacob More, Esq., and Mons. Lies. 
A Pair of small Portraits £31 10 

MIERIS, William. Born at Leyden in 1662; died at 
Leyden in 1747. Pupil of his father, Francis Mieris the 
Elder. Dutch School. 

Sale in 1802. 
Countess of Holdemess. 
A Woman Suckling her Child .... £90 6 
A Fruit Shop, with an Old Woman selling 

Chestnuts to a Boy 150 13 

Interior of a Kitchen 91 7 

A Lady, with a Child in a Cradle . . . . 204 15 
The Raree Showman 210 

Lucretia 17 6 6 

Sir Simon Clarke, Bart., and George Hibberi, Esq. 

A Conversation 189 

Conversation with the Cat 367 10 

1804. 
— Bryan, Esq. 
A Portrait 25 4 A 

1811. 
Henry Hope, Esq. 
A Garden Scene, with David and Bathsheba . 167 10 
A Family at a Repast 36 10 

1822. 
Marquis of Bute. 
Silenus and JSgle, in a Landscape • • . 42 

1824. 

Ralph Bernal, Esq. 

Interior of a Fruiterer s Shop, with Figures . 112 7 

Interior of a Grocer's Shop, with Figures . . 117 12 

An Interior, with Figures 146 19 

1827. 
Bacchanals and Nymphs in a Woody Glade • 106 1 

John Dent, Esq. 
A Fisherman offering Fish to a Maid at an 
Arched Opening 388 10 

1836. 
Sir Charles Bagot, G.CJi. 
The Trumpeter; from the collections of the 
Grand Pensionary Schimmelpenninck,and the 
Prince de Condi 108 3 

1838. 
William Esdaile, Esq. 
Interior, with a Woman rocking a Child, and a 
Boy saying Grace at a Table ; from the Holder- 
ness Collection 87 3 

1840. 
Sir Simon H. Clarke, Bart. 
A Man and Woman at a Window, with Crimped 
Fish and a Glass of Liquor 236 5 9 

1848. 
William Wells, Esq. 
A Toung Woman with a Basket of Eggs on her 

Arm, accosting a Man with Rabbits . . 273 

A Woman at a Window, with a Dish of Flounders, 
and a Man with a crimped Codfish . • . 210 9 

1864. 
Earl of Clare. 
The Drawing Lesson : a Lady cutting a Pencil, 

an Old Man behind her examining a Drawing 92 8 9 
An Old Woman and a Boy giving Bread and 
Fish to a Beggar 162 15 

Although a pupil of Francis Mieris, this painter must not 
be regarded as a servile imitator of his father. True, some 
of his subjects are similar to his father's, yet for all that lie 
had a style of his own. It would appear that according to 
his own taste he could never finish his pictures highly 
enough ; some of them have more the appearance of enamels 
than of pictures painted in the usual way. Neither the great 
Gerard Dow, nor William Mieris's famous father, Francis, 
could excel William Mieris in the microscopic finish which 
he bestowed on apples, herrings, onions, and things of the 
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tame class. Of course the other parts of his pictures are 
equally well finished, and his colouring is silvery and agree- 
able. Still there is one objection in the works of William 
Mieris, and which diminishes the interest and pleasure 
which we should otherwise feel in them— viz., a great same- 
ness in his models, and, we may add, a lack of beauty both 
in his female faces and in his children's faces. An artist of 
the name of Fuchseger painted conversations on copper; 
lie gave an enamel finish to them, perhaps partly in emula- 
tion of the Mieris school ; he painted lobsters and things of 
that class very nicely. Millar finished his small portraits 
very highly, and a little in emulation of the Mieris school. 

MIGNARD. Pibrre. Born at Tmyes in 1610 ; died in Paris 
in 1695. Pupil of Boucher, painter from Bo urges, and of 
Vouet. French School. 

Sale in 1763. 
Earl Waldearave. 
Oar Saviour and the Samaritan Woman . £63 

1802. 
Duke of St. Albans. 
Portrait of a Lady 8 3 

Adoration of the Shepherds .....' 8 18 6 

— Nesbitt, Esq. 
The Holy Family, with St. John and a Group of 
Angels in a Landscape 52 10 

Nine Pictures of the Muses 8 8 

1819. 
Mathew Mitchell. Esq. 
A small oval Portrait of Madame de Sevigng; 
from the collection of Mons. de Calonne . . 27 6 

1823. 
George Watson Taylor, Esq., M.P. 
Two small Portraits of Madame de Maintenon 

and Madame de Montespan . . . 28 7 

Portrait of the Grand Dauphin, Son of Louis 

XIV 990 

Ditto of the Young Dauphin 15 4 

Ditto of Cardinal Maaaiue 26 5 

1827. 
Portrait of a Lady . . ' . . . 3 10 

1829. 
The Virgin and Child 10 10 

1832. 
George Watson Taylor, Esq., MJ>. 

Portrait of Cardinal Fleury 6 6 

Ditto of Cardinal Mazaine 10 16 

Ditto of Louis XIV 27 6 

Ditto of Madame de Maintenon . . . 66 14 

1837. 
Sir Francis F reeling, Bart. 
Portrait of Louis XIV 4 8 

1839 
Wtttiam MeUish, Esq. 
TheEipoeo 105 

1848. 
Sir Robert Gordon, G.CJb. ' 
The Family of Louis XIV 14 3 6 

1856. 
Samuel Rogers, Esq. 
The Virgin, holding the luftuit on a Sculptured 
Pedestal, St. John standing before her ; after 
Raffaelle 22 1 

There were two Mignards. brothers— namely, Nicholas and 
Pierre ; and it is believed that the historical and mytholo- 
gical studies and pictures of the former are sometimes as- 
cribed to Pierre, the subject of the present notice. The 
works of Pierre, however, are best known. He excelled both 
in portraiture and in fancy pictures ; the latter are usually 
illustrations of the life of the Saviour, and we find consi- 
derable elegance and delicacy of feeling displayed in them. 
Miguard was also successful when be copied the religious 
subjects of the groat Italian masters. There is a Guido-liko 
refinement about his pictures of this class. The expressions 
of the faces are natural and good, and the drawing and 
finishing of the hands are likewise very delicate and charm- 
ing. His historical and allegorical subjects display a great 
deal of study and academic knowledge, but in order to ap- 
preciate them it is sometimes necessary to study certain 
passages by themselves as a whole or as a composition. They 
rarely please us so much as his religious subjects. In refer- 
ence to his portraits, it must be admitted that Mignard 
nobly displayed or represented that particular style of 
portrait-painting which was so fashionable, and which 
round so many admirers, in France al>out the time of Louis 
XIV. The style alluded to continued fashionable in Franco 
long after the death of Miguard, and may be studied in the 
portraits of Largilliere and other masters. It may be re- 
marked that Mignard 's portraits, and the portraits of other 
French painters of the same class, are greatly admired by 
many collectors of the present day. On the other hand, 



some connoisseurs cannot appreciate or admire their style. 
There is great o.iginnlity in the portraits of Mignard; his 
style is entirely distinct from that of Vandyck, Lely, Kneller, 
or any of the numerous followers of these men. He was a 
good draughtsman, and his portraits show considerable de- 
cision of touch. He apparently found no difficulty in draw- 
ing the hands and other difficult parts of his portraits. 
There is an equality of handling throughout his portraits ; 
there is something about them which leads us to infer that 
he always finished them to his own satisfaction. It may be 
noticed further that there are a brightness and force about 
his female heads which are generally admired ; they come 
out, as it were, from the canvas and attract the eye when 
seen in a picture gallery. As already inferred, in order fully 
to appreciate the portraits of this painter it is necessary to 
be endowed with a taste and feeling for the particular style 
which is displayed in his works. The writer feels that his 
works would be better if the compositions were more simple 
— if the parties represented seemed less sensible that they 
were sitting for tlieir portraits— if he had given leas of that 
staring appearance to them. And, further, the writer feels 
that, without giving up the elaborate finish or laying aside 
the gorgeous draperies, because such features are character- 
istic of the style which he aimed at, Mignard might have 
given greater force and value to his family groups and por- 
traits had he introduoed a less variety of brilliant colours ; 
for when a painter finds it necessary to scatter over his pic- 
ture ultramarine, lake, purple, and perhaps half a dozen 
more bright colours, it is rarely that lie is able to preserve 
the power and harmony of his work. Tourniery's portraits 
are a little like Mignard's. He made the faces of his sitters 

Eretty, and introduced flowers and cheerful colours about 
is figures. 

MIGNON, Abraham. Born at Frankfort about 1640; died 
at Wedzlar in 1679. Pupil of Jacob Murel, or Moreels. 
Dutch School. 

Sale hi lsoi. 
Earl of Besborough. 
Peaches, and other Fruits and Flowers . . £38 17 

1802. 
A Fruit Piece 8 18 6 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Fruit 2980 

1803. 
A Vase with Flowers . . 26 5 

Walsh Porter, Esq. 
Fruit, Flowers, and Insects 42 

A Vase with Flowers 22 1 

1807. 
Edward Coxe, Esq. 
A Flower Piece 21 

1819. 
A Group of Flowers, with numerous Insects, Ac. 46 4 

1821. 
John Webb, Esq. 

Ffuit 2436 

Flowers 34130 

1823. 
A Flower Piece, with Insects and Reptiles. 21 

1861. 
Charles Scarisbrick, Esq. 
A Group of Fruit on a Marble Slab . 23 12 6 

If it be true that during his stay in Holland Mignon be- 
came a scholar of Jan David de Heem, it may be confessed 
that that great master had a pupil worthy of him. At the 
same time we will take the opportunity of reminding the 
reader that Mignon's manner of painting fruit and flowers 
is very different from De Heem's. There is something very 
original about Mignon's style ; he finished highly aud painted 
with extraordinary delicacy. At the same time his works are 
very different from the flower pieces of Huysum and Van 
Os. When he painted garlands and vases of flowers he was 
happy in avoiding an artificial or bouquet appearance. In 
fact, his compositions are always pleasing and natural, and 
look well when viewed from a little distance. He usually 
preferred dark backgrounds for his pictures, and in the 
centre of his groups of flowers he generally placed sonio 
large red and white roses. In his fruit pieces it will be no- 
ticed that the netted melons are particularly well painted, 
and as kind of accessories he was fond of introducing ears 
of corn, Indian wheat, insects, and sometimes birds. All of 
these are capitally painted, unless we except the birds, 
which, although well painted, hardly look sufficiently liko 
live birds. In some of his works he introduced trunks of 
trees, which are elaborately worked up, and covered in parts 
with rich mosses. Mignon pencilled with a smooth and de- 
licate touch, yet there is nothing that is tnme or laboured 
about his painting. The flower pieces of Walscapel, which 
are usually represented in vases, class very well with Mignon's 
pictures. He finished the accessories and every part of his 
pictures carefully, and, like Mignon, he gavo a certain degree 
of smoothness to his finish. 
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MILANESE, AVTOKlAiri. 

Sale in 1801. 
Right Hon. Sir William Hamilton, 
Two Views of Palermo .... 
Four Views of Naples .... 



£5 
8 



5 
3 








MILfi (or MILLET), Fbancib. Born at Antwerp in 1644; 
died in 1680. Pupil of Laurent Franck. French School. 



Nymphs Bathing 



Sale in 1802. 



Duke of Bridgeicater, dbc. 
A small Landscape and Figures 

1803. 
A Landscape and Figures 
Ditto 



£5 



3 



A Landscape with Buildings and Figures 



4 
6 16 

36 15 



Walsh Porter ; Esq. 

Landscape, with Architecture and Figures . 10 10 

Landscape and Figures 22 1 

Ditto 22 1 














A Landscape with Figures 

— Bryan, Esq. 
A Landscape • 
Ditto 



1804. 



Edward Care, Esq. 



1807. 



A rocky Landscape 
A Landscape ; from the collection of Greffler 
Fagel 

1811. 
Henry Hope, Esq. 
Landscape, with Buildings and Figures 

1812. 
Charles Lambert, Esq. 
An upright Landscape 

1813. 
A View in Italy. Bought in at 

1816. 
Henry Hope. Esq. 
A Landscape and Figures 

1821. 
Marquis of Bute. 
A Landscape, with Buildings and Figures . 

1829. 
Lord Owydir. 
A classical Landscape 

1830. 
Frederick Benjamin King, Esq. 
Landscape and Figures 

1833. 
Chevalier Sebastian Erard. 
A Landscape, with Buildings on an elevated 
Site; in the foreground Christ with Hi* Apos- 
tles and the Woman of Samaria 

1839. 
Sir Henry Oxenden, Bart. 
A classical Landscape, with St. John baptizing 
Christ 

1840. i 
William Hastings, Esq. 
A Landscape, with Figures ; from Baron Fagel's 
collection 



8 



11 11 
32 11 



11 11 

12 1 6 

21 



8 8 





20 9 


6 


16 5 


6 


11 


6 


16 16 





4 4 






38 17 



20 9 6 



8 15 



Sir Simon H. Clarke, Bart. 
A classical Landscape, with Buildings and 
Figures 11 6 

We are told that this painter is sometimes called Fran- 
cisque, or Fransisque, as the French write his name. His 
works are not unfrequently met with, and it may be re- 
marked that there is nothing of the Dutchman about them ; 
on the contrary, in character and modus they are quite as 
Italian as the works of Gaspar Poussin, although it must be 
admitted that they are not of the same value. His colouring 
often reminds us of the landscapes of both Nicolo and 
Gas par Poussin ; he wns, in fact, an elegant painter as well 
as a good colourist. His subjects may be described as clas- 
sical, and many of them are made up of groups of buildings 
and ruins, arranged according to fancy, and are not actual 
views of particular spots. In the foregrounds of his pictures 
he was fond of introducing lofty buildings or ruins of colossal 
columns, whilst under the shade of the same are pastoral 
figures watching their flocks; his tall and widespreading 
trees, with their elegantly curved stems and trunks, remind 
us a little of Orizonte's trees, only his leaves are put in with 
smaller touches, and there is more 'quality' in the painting 
of them. Like Poussin, he was fond of introducing a lake 
or a waterfall in bis landscapes. Sometimes his distant 



buildings are very like Poussin's, are a kind of small sheds. 
built, however, in a semi-classical manner, and ornamented 
with columns and arches. But occasionally Mild introduced 
into his pictures buildings of a more modern character- 
villas of a semi- Jacobite type, which were probably pictures 
of houses built either in France. or Italy about his own 
time. Mile's skies are usually li«ht and pretty, and in his 
richly wooded landscapes he used to introduce the blue sky 
between the trees in a very clever way. We are told that 
the painter Abraham Geuoels, during bis stay in Paris, was 
very intimate with Mile. There is a great deal of merit in 
Geuoel'8 compositions, hut they are wilder than Mile's. He 
introduced in them a Savator Rosa kind of trees, and clusters 
of incongruous buildings and ruins, and some of his figures 
appear to be pastoral or homely, whilst others are of a clas- 
sical character. 

MILLAR, — . See MibbiS. 

MILLER, W. See M. Bbown and Rev. W. Peters. 

MINDERHOUT. Hendbik. Born at Antwerp in 1687; 
died in 1696. Flemish School. 

Sale in 1861. 
Charles Scarisbrick, Esq. 
A Seaport in the Mediterranean .... £29 8 

MIREVELT (or MI RE VELDT), Michael J ANSON. Born 
at Dclrt in 1.68; died at Delft in 1641. Pupil of Anthony 
de Montfort, called Blocklaudt. Dutch School. 

Sale in 1802. 
Countess of Holdemess. 
Portrait of a Gentleman £14 14 

1803. 

Portrait of a Gentleman 7 17 6 

Ditto of a Lady 6 16 6 

1821. 
Portrait of a Prince of the House of Nassau . 10 

1825. 

Portrait of William Prince of Nassau . . . 12 12 

Ditto of Prince Henry 11 11 

Ditto of Prince Maurice of Nassau . . . 10 10 

1829. 
Lord Owydir. 
A Man's Portrait 5 15 6 

John Webb, Esq. 
A Miniature of Frederick Henry, Prince of 
Orange 4, 10 

1832. 
Oeorge Watson Taylor, Eiq., M.P. 
Portrait of the Queen of Bohemia ... 440 

1K36. 
Portrait of Frederick Henry, Prince of Orange . 9 9 

1*48. 
Count de Morny. 
An Interior of an Apartment, with Cavaliers 
examining a Collection of Paintings . . . 74 11 

Some of this master's portraits are analogous to Cornelius 
Jansen'8 works, yet usually he painted in a coarser style 
than Jansen, and with a greater body of colour. His por- 
traits are dressed in the large ruffs of the period. His 
men are usually in dark dresses, richly worked, whilst over 
the shoulders is a cloak or scarf of fur. All this reminds us 
of Cornelius Jansen 's portraits, only, as a rule, Mire veldt did 
not spend so much time on the details of his pictures. This 
difference may bo seen very forcibly by comparing the small 
cabinet pictures of the two painters, where the heads aro 
only about three inches long. Even in his life-size portraits 
it will be found that Mireveldt rarely cared about introduc- 
ing much elaborate work in the ruffs and lace cuffs : the bor- 
ders of the same are not ornamented, and the ruffs round 
the neck are plain and large, and exhibit apparently a 
countless number of folds — quite a confusion of folds- His 
heads are remarkably well drawn, and possess a great deal 
of character. Some of them, however, arc a little harsh in 
colour, and have too much red in the shadows and on the 
lips. Houbraken says that Peter .Mirevelt's portraits are 
singularly like his father's— namely, Michael's. John Van 
Nea, or Nees, the portrait-painter, is mentioned by Vau 
Mander as a successful pupil of Michael Mirevelt. 

MOINE (or MOYNE), Francois Lb. Bom in Paris in 
ir,88 ; died in Paris in 1737. Pupil of Louis Galloche. 
Fren< h School. 

Sale in 1801. 
— Slade. Exq. 
Apollo and Daphne; and the companion, Venus 
appearing to J2ncas £2 6 

1802. 
Npmphs Bathing 4 4 

The Departure of Andromache and Hector . 9 9 

Duke of St. Albans. 
A Turkish Courtship 11 6 
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1803. 
Mercury and Argus . • £5 5 

1804. 
— - Bryan, Esq. 
Qymon and Iphigeuia 7 7 

1806. 
Marquis qf Lansdoume. 
An Historical Composition BOO 

1819. 
Maihew Mitchell, Esq. 
Psyche and Cupids 7 17 

1837. 
Sir Francis Freeling, Bart 
Susannah 950 

MO LA, Pibtbo Francesco. Born at Coldra in 1609 ; died at 
Some about 1665. Pupil of Car. d'Arpino and of Francesco 
Albano. Bolognese School. 

Sale in 1801. 
Earl qf BesborougK 
A Landscape and Figures £26 15 6 



Bon. Sir William Hamilton, 
St. Jerome, Ac . • . 



13 2 6 



1808. 



Earl qf Liverpool. 
Landscape, with the Angel directing Hagar to 
the Spring. 

Thomas Emmerson, Esq. 
A Landscape, with a Magdalen attended by 
Angels 

1831. 
John Maitland, Esq. 
A Magdalen, in a Desert 

George J. Cholmondeley, Esq. 
Landscape, with Figures Bathing ; formerly in 
the collection of Sir J. Reynolds 

1833. 
George Watson Taylor, Esq., M.P. 
A Romantic Landscape 

1839. 
William MeUish. Esq. 
St. John Preaching m the Wilderness 

1840. 
Sir Simon H. Clarke, Bart. 
The Riposo, with St. Catherine . 



A Landscape 56 14 

Lord Darnley. 

Bacchanalian Boys 82 11 

The companion 86 5 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Marriage of St. Catherine 94 10 

Landscape and Figures 34 13 

1803. 
Landscape and Figures 24 3 

1804. 
— Boxellis, Esq. 
A Magdalen, in a Landscape 15 15 

1807. 
Edward Core, Esq. 
A woody Landscape, representing in the fore- 
ground the Family of Jacob . . . . 29 8 

1813. 
John Willett Willett, Esq. 
The Holy Family in Egypt 21 

Abraham offering Isaac Bought in at . . 78 15 

1819. 
John Knight, Esq. 
The Riposo 102 18 

1821. 
Marchioness qf Thomond. 
A Magdalen and Angels, in a Landscape . . 13 2 6 

1826. 
Admiral Lord Badstock. 
An upright Landscape, with a Female in the 

foreground, about to undress for the Bath . 28 2 
Landscape, with St. Catharine, and a group of 

Cherubim 105 

Landscape, with Christ and the Woman of 
Samaria 44 2 

1829. 
Lord Gwydir. 
A small upright Landscape, with a Hermit at 
Devotion 



10 10 



16 16 



26 6 



90 6 



107 2 



36 15 



39 18 



43 1 



1850. 
Earl of Ashbumham. 
St. John in the Island of Patmos, and the Virgin 
attended by Angels, appearing to the Apostles £157 10 

1856. 
Samuel Rogers, Esq. 
The Riposo, with a Glory of Angels . 
The Angel appearing to Hagar and Ishmael; 
from the Earl of Carysfort's collection . 

1858. 
Colonel Hugh Baillie. 
A Landscape, with Hagar and Ishmael. Bought 
in at 

1863. 
St. John in the Island of Patmos ; from the Earl 
of Ashburnham's collection .... 



87 16 
86 2 








210 



John Allnutt. Esq. 
Landscape, with Diana sleeping on the Edge of 
a Lake 

1867. 



63 



32 11 



Colonel Hugh Baillie. 
Hagar and Ishmael 173 5 

The works of this painter are deservedly esteemed as fine 
examples of the Bolognese School ; but it must not be in- 
ferred from this remark that Mola was a master who could 
vie with the Caracci. Guercino, and others, as an historical 
painter. Although he painted important religious pictures, 
and occasionally inserted large figures into the landscapes or 
Oanpar Poussin, yet his cabinet works, which are best known 
in this country, are altogether of a less ambitious character. 
Mola bad an excellent eye for landscape, he quite under- 
stood the great masters of the Bolognese School in this 
respect ; his management of ' li^ht and shade ' is admirable, 
he had such a bold way of bringing his distant rocks against 
the bright horizon ; yet the perspective of his pictures never 
appears to be injured by his powerful contrasts of dark and 
light colours. His trees are coloured with the rich dark greens 
and browns which the Caracci were so fond of, but in his 
religious compositions he introduced trees of a semi-tropical 
or eastern character. In some of his landscapes he merely 
introduced pastoral figures attending to their flocks, but 
more frequen tly the subjects represen t some passage of Sacred 
Writ. His groups are both graceful and dignified ; aud his 
female figures, especially when painted on rather a large 
scale, are remarkably fine. They are more than mere land- 
scape figures, and the heads are full of feeling and character. 

MOLA, John Baptist. Born in France about the year 
1620; died about 1661. Pupil of Simon Vouet and of 
Francesco Albano. French and Bolognese Schools. 



Duke of Bedford. 
A Boy with a Pigeon 



Sale in 1827. 



£36 15 



The works of this painter are not so well known in England 
as the pictures of Francesco Mola. His Bolognese landscapes 
are prettily composed, are a kind of classical landscapes, and 
are made up of lakes, mountains, and lofty trees. In some 
of his landscapes he introduced religious subjects, which are 
rather elegantly treated. At the same time it may be re- 
marked that, like many of the Bolognese painters of that 
pfriod, he would sometimes arrange his groups in imitation 
of the designs of the great Roman and Venetian masters. 

MOLENAER (or MOLINAER), Jur. Flourished about the 
middle of the seventeenth century. Dutch School. 

Sale in 1801. 
— Slade,Esq. 
A Frost Piece, with Figures skating . . .£180 

1802. 
Boors at Cards 110 



A Dutch Courtship 



Guy Head, Esq. 
A Landscape and Figures 



An Interior, with Figures dancing and regaling 

1813. 
John Willett Willett, Esq. 
Boors Merry-making 

1815. 
An Interior, with Dutch Figures .... 

1816. 
Henry Hope. Esq, 
Dutch Peasants Regaling 

1322. 
Marquis of But*. 
Interior, with Figures at a Repast playing and 

singing 

A Conversation 

A Courtship ; Interior ...»•• 

1826. 
View of a Tillage during a Fair , 



4 

4 4 
3 3 

17 17 

6 

5 



10 10 

7 17 6 

77 14 

2 10 
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1827. 
F. B. Standish, Esq. 
A Winter Scene, with Figures skating 

1828. 
A Winter Piece, with many Figures 



A Frost Piece, with Figures 



1832. 



£8 12 



6 5 



6 15 



1833. 



Interior, Merry-making 19 19 

1848. 
William Wells, Esq, 
Buildings on a River; a pair 15 4 6 

As there were several painters of this name, it is doubtful 
whether all the pictures described in the above notes are the 
works of Jan Molenaer. His interiors, with figures merry- 
making, are painted a little in emulation of Van Ostade, and 
are warm and sunny in effect. The figures in these pictures 
are often numerous, but are not of equal merit ; and it may 
be further noticed that he was fond of representing male 
and female peasants caressing each other. Sometimes 
Molenaer painted figures on a much larger scale than those 
which we usually see in his interiors. These larger figures, 
although not badly coloured, are not of much interest. 
Molenaer had a nice taste for landscape-painting, and his 
winter scenes and other views are very pretty pictures of 
their class ; without any pretention to brilliant colouring, 
they appear light and agreeable in effect. In his manner of 
representing the sun playing on the ground he reminds us 
of Solomon Ruysdael. As already remarked, he did not 
introduce many bright tints into his landscape, and his 
trees generally partake of a brown tint, and bis cottages are 
often of a slaty colour. The rustic figures which Molenaer 
put into his landscapes are grey and sombre in colour, and 
are similar to Brower's small figures. Molenaer the land- 
scape-painter, who is referred to above as being skilful in 
representing sun-effects, is sometimes called G. M. Molenaer, 
but the writer does not know on what authority, unless it be 
that the initial letter on some of bis pictures looks as much 
like ' G.' as ' J.' He was a clever painter, and a man of about 
the same talent as Van Goyeu. There are snow and frost 
scenes by a painter of the name of Molenaer, yet they 
appear to be by a different hand from the above ; many of 
them are neatly and prettily finished, the brickwork of the 
buildings being worked up a little in emulation of Vander 
Heyden, and they are sufficiently good to class with the 
early works of De Vries. They appear to be by a painter of 
the name of K. Molenaer. Lemwaerdt's frost pieces may be 
classed with K. Molenaer's ; his works are prettily coloured, 
and he spent a great deal of time in working up the faces of 
his small figures. The animals in Lemwaerdt's pictures are 
curiously painted, apparently in emulation of Paul Potter ; 
and there is a singular variety of cottages and buildings in 
his pictures. K. Beelt was another painter of the Molenaer 
class. His coast scenes and other landscapes are richly 
coloured, and the brickwork of his cottages is defined in the 
curious manner of Molenaer. 

MOLYER, Petbb. 

Sale in 1813. 
Landscape and Figures £3 13 6 

MOLYN, Peter (the Elder). Born at Haerlem about the 
year 1600. Dutch School. 

Sale in 1802. 
A View on the Banks of a River . . . .£110 



A Landscape and Figures 13 2 

A Landscape 5 15 








— Clay, Esq. 
A Landscape . 



1813. 



A Landscape 



1819. 



5 10 



1823. 



6 



in the figures of the two painters. Molyn occasionally left 
this style, and painted dark woody landscapes, which are 
darker than the darkest Ruysdaels. His pictures of this 
class are far from being the least masterly of his produc- 
tions, only some of them are so very dark that it is impos- 
sible to appreciate them unless we are able to examine them 
in a powerful light. 

MOLYN, Peter (the Younger), called TEMPESTA. Born 
at Haerlem in 1637; died in 1701. Pupil of bis father, 
and imitator of Snyders. Dutch School. 



Sale in 1801. 



Earl of Besborough. 
A Land Storm . 



1802. 
Lord Darnley. 
A Landscape .... 

1805. 
A small Landscape — Moonlight 
A View on the Banks of a River 
A Landscape, with a Waterfall 
Ditto, the companion 



1813. 
James Poole, E*q. 
A Storm in the Mediterranean . 

1830. 
Edtoard Holland, Esq. 
View of a Harbour, with Buildings and Sliip- 

pi»g 

Ditto, a Seaport 

1833. 
A Cascade, with Bocks and Warriors . 

1836. 
A Storm on a Rocky Coast 



£24 3 



10 10 

12 12 

13 2 6 

11 6 
13 13 



26 5 



15 15 
15 15 



15 15 
14 



The grand classical landscapes which Molyn painted when 
he was in Italy, and which procured for him the name of 
'Tempesta,' are well known, and, as may be easily inferred 
by the name, are frequently representations of land storms. 
Many of his landscapes are very bold works, and remind us 
of the compositions of Mola and other Bolognese painters. 
He took great pains with his foliage, working up the same 
until he got it surprisingly rich and brilliant in colour. It 
will be seen that he introduced a variety of tints in his 
foliage, tints of reddish brown and bright yellow ; and this 
brightness about the foliage balances agreeably with the 
dark blue hills in the distances of his pictures, which are 
introduced in bold relief against the horizon. We are told 
that Antonio Belluci, a Venetian artist, sometimes painted 
the figures in Tempesta's landscapes. Joan Parcelles was a 

Eainter of similar taste to Tempesta. Houbraken says that 
e delighted to paint coast scenes during violent gales, and 
sea pieces with vessels in distress. 



MOMMERS, Hendrik. 
1697. Dutch School. 



Born at Haerlem in 1623 ; died in 



Sale in 1802. 
Paul d* Aigremont, Esq. 
A Cattle Piece 



£3 5 



A Landscape and Figures 13 13 

A Landscape, with Cattle 3 18 



WaUh Porter, Esq. 
The Gleaners . 



1803. 



A Landscape, with a Waggon and Figures in a 
Village 17 6 6 

1827. 
John Dent, Esq. 
A Landscape, with Figures by a Roadside . . 3 

1837. 
A small Landscape, with a Cottage ... 220 

1862. 
Thomas Oarle, Esq, 
A rustic Landscape, with Cottages, three Pea- 
sants in the foreground 14 14 

The works of this painter are not valuable, yet they pos- 
sess considerable merit. Like Van Uden, he was happy in • 
giving extensive distance to his landscapes, only his dis- 
tances are more sketchy and less defined than Van Uden's. 
Sometimes his landscapes are broken in parts by fields and 
rocks of a pale reddish colour, whilst a similar tint is seen 
in parts of the sky. His foreground foliage is beautifully 
pencilled in the neat manner of Jan Vander Veldt, whilst at 
the same time it will be remarked that there is a similarity 



1823. 
A Landscape, with Cattle, Sheep, and Figures . 

1824. 
Ralph Bernal, Esq. 
Italian Landscape and Figures .... 

1828. 
Landscape and Cattle 

1838. 
William Esdaile, Esq. 
Italian Market Figures, with Fruit ; from the 
collection of R. Burual, Esq., M.P. . 

1840. 
Landscape, with a Water-mill, .and a Woman 
milking a Goat . . . ' . 



35 14 

9 15 

24 3 

3 

11 11 

11 6 



The works of this painter are sometimes compared to Old 
Wevnix's ; he reminds us of hitn in his neat way of finishing 
his dogs and other animals. Then again, like Stoop, he was 
happy in giving a sunny Cuyp-Jike effect to his landscapes, 
in which are horses, cavaliers, and other figures. His 
market scenes, although rather dark, yet repay inspection, 
as we find a great deal of nice painting in parts ; aud occa- 
sionally the figures are enlivened by one or two bright 
dresses or coats. Bernard Schyndel was one of his pupils ; 
he painted conversations as interiors aud file champStre 
scenes. His figures are not remarkable for refinement, but 
they are neatly and prettily painted. He was partial to blue 
draperies, and his pictures are cool and greenish in tone. 
The backgrounds of his garden scenes remind us of Ferg ; 
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and we may further notice that the foreground objects are 
nicely put in. 

MOMPER. 

Sale in 1S02. 
Duke of St. Albans. 
A Landscai>e ; View in Egypt . . . .£880 

The writer is not acquainted with any biographical notice 
of this painter. Mr. T. Wright, in his interesting 'Lite of 
Richard Wilson.' published in 1824, has devoted several 
pages to the consideration of this painter's style, with the 
view of proving that Richard Wilson was indebted to him, 
and that Wilson must have studied his works attentively. 
Mr. Wright appears to have known Moinper*s works, and 
some of his remarks seem correctly applied, but from an 
unfortunate reference to Bryan's Dictionary and some other 
works on painting, he has attempted to describe his style 
by confounding him with Jodoous Mompert, the Fleming, 
we meet with landscapes ascribed to this painter which 
exhibit less of the Richard Wilson feeling than many of us 
expect after reading Mr. Wright's account of him. borne of 
them are boldly yet coarsely pencilled, and class well with 
classical landscapes of the Marco Ricci type. 

MOMPERT, Joab (or Jodocus). Born at Antwerp in 
1580; died in 1638. Flemish School. 

Sale in 1801. 
A Frost Piece £5 15 6 

— Slade, Esq. 

A Snow Piece, by Mompert and Brueghel . . 12 

A Landscape, with Rocks and Figures . . 18 

A Frost Piece by Mompert and Brueghel . . 14 

Ditto 2 12 

1802. 
Lord Darnley. 
A Mountainous Landscape, with a Skirmish . 4 14 6 

Duke of Bridqacater, dec. 
Figures in a Landscapo 9 10 6 

1803. 
Earl of Oodolphin. 
A Frost Piece, with Figures by Brueghel . . 15 

1812. 
Charles Lambert, Esq, 
A Pair of Landscapes 6 16 6 

1813. 
John Willett WilUtt, Esq. 
A Landscape and Figures 15 15 

1821. 
Marchioness of Thomond. 

A Landscape 7 7 

Ditto, the companion 8 

1839. 
William Mellish, Esq. 
A Mountainous Laudscape 4 10 

1856. 
Samuel Rogers, Esq. 
A Bav Sceue, with Roman Ruins and a Group 

of Figures 6 6 

An Italian Scene, with a ruined Roman Bridge 
across a River, Peasants with a Mule in the 
foreground ; from the llolderness Collection . 12 

As Vandyck included this artist in his series of portraits 
of eminent painters, it seems but fair to assume that his 
works were not considered unworthy of regard by that 
great painter: anyhow, he has left us a capital portrait of 
Eim, and in the background has introduced a succession of 
rocky mountains, as if to show Mompert's fondness for that 
style of painting. At the present day few care about Mom- 
pert's landscapes ; he had a cold wiry touch, which often 
reminds us of old Teniers, only he could never equal old 
Teniors in painting the figures, but when the latter put in 
the figures for him his pictures are pleasing enough. As 
already remarked, Mompert was fond of painting moun- 
tainous scenery, when in the foreground he would introduce 
large masses of stone, whilst not uiifrequently between his 
great masses of stone a rivulet may be seen gently running ; 
in other examples the stream is more violent, and is repre- 
sented as a waterfall. It must be borne in mind that his 
Eictures are not all alike: in some examples he was not 
appy in the colour of his rocks ; he got the stone too brown 
and transparent, and there is a want of substance in the 
large octangular masses ; they have a flat appearance. Of 
course there is less interest in his pictures of this class when 
merely enlivened with his own brown-looking figures, and 
perhaps a few scraggy goats. Mompert was probably fond 
of trees and plants, as we find that in his more highly 
finished pictures he took considerable pains when working 
up some of the foreground shrubs and plants. Then, again, 
he would often represent with much truthfulness the trunks 
of large trees partially destroyed by lightning. Further, there 
are pictures by this painter which appear to be little more 
than studies of trees, and seem, in some examples, intended 
to represent a small open space or plot of grass on the top 



of some lofty mountain, whilst under the shade of the trees 
a few figures and animals are resting. The height is repre- 
sented by showing the tops of a few trees on either side, 
whilst in the extreme distance may be seen the outlines of a 
range of hills. It may be noticed that his pictures of this 
class are very light in colour, and are more agreeable than 
those examples in which he has introduced a great deal of 
rich brown colour. Lceven's classical landscapes, with nude 
figures, bear a slight resemblance to Mompert's works. 
Leeven's landscapes are delicately finished, and he intro- 
duced a considerable quantity of red in the skies. 

MONAMY, Peter. Born at Jersey about the year 1670; 
died in Westminster in 1749. English School. 

Sale in 1802. 
A Calm at Sea £2 15 

1838. 
M. M. Zachary, Esq. 
A Calm, with a Man-of-war saluting, and other 
Vessels 900 

Monamv's best works are remarkably nice pictures ; they 
are quite English in character, and many of them remind us 
strongly of William Vande Velde's English pictures, but 
they nave no analogy to Vande Velde's foreign pictures. 
Monamy excelled as a painter of ' calms ' and shore scenes, 
with fishing-boats ; in the foregrounds of the latter class he 
sometimes introduced large figures of fishermen engaged in 
carrying fish, or in attending to their nets. Monamy was 
an agreeable colourist, and many of his sea pieces are warm 
and sunny in effect. 

MONAVILLE, F. 

Sale in 1801. 
Earl of Besborough. 
The School of Athens ; after Raffaelle . . . £57 15 
Mount Parnassus ; after Raffaelle . . . 42 

MONI, Louis de. Born at Breda in 1698: died at Leydon 
in 1771. Pupil of Van Kessel, Emanuel Biset, and Philip 
Vandyck. Dutch School. 

Sale in 1802. 
Countest of Holderness. 
A Kitchen Scene £33 12 

1803. 
A Dutch Kitchen, with Figures . . . . 17 6 6 

1811. 
Henry Hope, Esq. 
A Boy at a Window, with Fish before him . . 11 11 
A Young Woman at a Window, with Fish and 
Onions . 14 14 

1841. 
Lady Stuart. 
A Girl and Boy at a Window blowing Bubbles . 16 16 

It appears from the above note that De Moni studied 
under several masters, and Stanley compares his works to 
Gerard Dow's. Perliaps on the whole they remind us more 
of Philip Vandyck's small conversations than of the works 
of the other painters ; for, like De Moni, Philip Vandyck 
was fond of painting figures standing at casement windows. 
The works of Do Moni may be described as highly aud 
prettily finished. 

MONIER, Peter. 

Sale in 1830. 
The Birth of Bacchus £5 

MONNICKS (or MONNIX). Born at Bois-le-Duc in 1606; 
died at Bois-le-Duc in 1686. Flemish School. 

Sale in 1831. 
John 3Faitland, Esq. 
A Landscape, with Market Figures ; from Cap- 
tain Armstrong's collection .... £38 17 

The works of this painter possess considerable merit, 
because he was a good colourist, and besides was happy in 
giving a cheerful effect to his compositions, hi the back- 
grounds of his pictures he often paiuted elegant arches and 
a variety of buildings and ruins, which are tastefully 
managed. The figures in his pictures are spirited, and 
remind us a little of Lingelbacn's figures ; ana his market 
scenes display fine studies of fruit and vegetables, which 
look fresh and nice. There is an agreeable lightness about 
his works, and Houbraken tells us that when Monnix went 
to Rome the Pope took such a fancy to his pictures that he 
retained him in his service for thirteen years. 

MOXNOYER, Jean-Baptists, called Baptists. Born at 
Lisle in 1634 ; died at London in 1699. Frenoh School. 

Sale iu 1826. 
Flowers £6 6 

1827. 
A Pair of Flower Pieces 11 15 

F. II Standish, Esq. 
A Flower Piece 11 I 6 

1829. 
A Flower Piece . . 2 4 
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John Maitland. Esq. 
A Pair of Baskets of Flow 
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; in his in- 
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of great height. He appears to I 
plants, ant' -"' 
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e 



t Hutch 



, ;rs. rarely 

a group „! ony three or four kind, of (lowers ; 
y, we and a great variety of plants in a single 
™. in uis spring bouquets we And muwitrojjs. ii.-llmy, 
and other varieties of crocuses, dark red anemone*, the 
polyanthus, the white and blue hepatic*, the white and red 
caninua, the hyacinth, the narcissus, with many other 
plants. | Baptiste's style of painting does not resemble 

but in pencilling it reminds us mora of the works or the 
Italian flower- pain ten.; some eiam pies are not unlike the 
Cower pieces of Michael Angclo di CaropidogUo. Baptisti 



or .four other flowers; [hey have . 
petals and grasses are tastefully ai 
be appears to have been most sue 
turea. Drecbsler's gay flow 
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Nymphs at the 
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German painter of the last century, painted fl .with, anil 
also illustrated botanical works. We read that In 1738 he 
was employed by Mi. Clifford, in Holland, to Illustrate the 
1 Eurtua ClifffjT-l^aintH. - He painted r. number of nfruros in 
the Knvliah H..tanical Gi.nlcns. uf which urn. hundred were 
engraved, under the title of ' I'lanta? Sc lee tic.' Gould men- 



Bale in 1804. 



A View of the ancient Wills of Rome . . . 3 

A rocky Landscape, with a Cascade ... a 6 
This painter's name was More , and it would appear fn 
the sale in 1708 that his picture! have occasionally sold i 

Glover's and Aniahls than with pictures of the Will 
School. lie selected grand wild scenery, yet he did not i 
present the same with much force. There a; 



foliage arc vevy pri'tly, hut his pinky ill 
curuiny rocks and hillocks are less agreeable, in more s 

tiaiutcra for introducing into their local and unclasatral 

il 'ijI :1Vi*hV t fi r-™ Vr H'l l lards"']*- paititVrof the ■"""cn'tunV^iu 
others were fond of d.nrnc til- '.nine kind of tiling, (lore's 
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...I Ik. civ |i«i:filli-d. Mullinn 
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MOOR, KattKL de. " 
Hague in 173X- Pupi 
Teuipel, of Francis 
Dutch School. 

Sale in IBM. 
MarqaiMof B«te. 
Boy blowing Bubbles £17 8 

Charles Searitbrirk, Esq. 



MOQUE. 

Shepherds and Cattle. In a L 

MORALES, called El Djvis 

MOBCALESE. 

Bale 
Sight Uon. Sir William 



1 Lady li 



Interior, with a Gentleman playing on a Guitar, 

and a Lady singing K 11 

Although Karel de Moor sometimes painted historical 

masters already nam 
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Portrait of a Han ££1S ( 



ColonrI Hugh Eaillit. 
Portrait of the Archduchess Jeanne of Austria; 

rroni Foil thill 

Ditto of Jean d'Archel, of the Houae of Egmont 

The portraitl of this painter ire much admi 
teem to belong to > more advanced itw of port 
In* than the work) of Holbein and Zucchero. 



ic-hoUM Door . 



1 Richard Walter, fjq. 

Halt of ■ Traveller at a Publ 

A Shepherd, witb Sheep 

A Landscape, with Hone) and Travellers . 
1S0S. 
i A Landscape, with Hone* and Figure* , 



A Winter Scene. Bought 
Pi-aaa.ns llefi ■ ■ 
Piga Feeding 



IMS. 
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e pain.e, 
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■Llcra-a ViTtm 
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i in the shadows ; i 



lampln by him rif an earlier period, wl'iil 
formal in utile, and acem particularly so v/he 
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icillod; the 



Peaaanta Travelling 

in 

Malkea KiteheU, Ao. 

Interior or a Public -home . 

A Stable-boy with an Aa. and - 



panel, and the lies 
l.r.r. I ?., ..... ,"...] >|*'k il-r— U The ,'■■> 

form ua that a Dutch painter, of the name or William Kay, 
painted «me good portrait! in the style of Antonio More. 
HOREELZE. Paul. Bom at Utrecht In 1671 1 died about 
less. Pupil of Michael Mirevelt. Dutch School. 
Sale in lain. 
W. Com »n», Eiq, 

Portrait ufa Lad/ £4 4 11 

IBIS. 
Jahm Knight, Eiq. 

A BiiepherdeM 48 7 U 

HORKI.I. (or MOREELB). Nicola*. Bom at Antwerp In 
t US*. Pupil of S. Veren- 



ith Cattle wet. 
18 
William Clay, Eiq. 
1 Interior of a stable, with Figi 
I A woody Li 

L 



16 IB 
t» 7 



IE 15 (I 
IS 17 



n between a Butcher on a 
d a Qraiier In > Farmyard 



dad. Plemi 



i School. 



A Flower Piece 1 18 | 

HORETTO, Ii.. See Bosncmo. 

MORGEN8TEHX, Johixb LnnwioERKBT. Born at Rji. 
delated t iulTSSi died at Pnuikrort inlSllt. Dutch School 



Mathea JHUdull, Eiq. 



Hone, a 

UH, 
An Interior, with Figures 

J. W. Steer*, Etq. 
A Young Negreas taking Shelter from ■ Storm of 

Lightning 

A Gale upon a Coast 

1817. 
Robert Oram, Eiq. 
Interior of ■ Country Ale- 

Landacapo 

A Landscape, with _a Pig and Vegetable! 



7a IS 
10 10 



i, nd ■ ■mall 

A Mm'feedTiig a'pig" ~. . . . ', 

A Woman feeding a Sow and. Litter In a Farm. 



Join Ever, Eta. 
Landscape, with' ri 

Sir O/o 



it is o 

15 * S 

8 • O 

» I 1 

11 11 

IB 18 U 



irge Dnctett. Bart. 
Boy at a Window . 
Landicape ■ 



Sir O/orgi Duckttt, Bart. 
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Inferior parte of his picture*. 

NORLAND. Giokoh. Born In 1764: died In 1804. Pupil 

of liis father, Henry Robert Horlsnd. English School. 

Sale in 1801. 

A View In the tale of Wight £11 8 (i 



■M B. Clarke, Bart. 



Ii 11 a 
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IB 16 
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Samuel Carlatrigld, Eta. 
Two Peasants before the Door of an Inn . 

A rustic landscape, with a Sawyer and his 
Family in coiiyersatiou with a Shepherd . 

A Cout Scene, with Figures and a Boat 

JT. AT. Qratwiclu, Esq- 

A Landscape, with Gipsies 

A Stable, with Horse. and Figures . 

A Cow-ysrd. with Figures . « . . 

This favourite artist commenced his edm-ati 
father's painting. 
I his models 
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I highly finished works ire often pictures of 
D not only highly finished, but are more bi 



one | ? «.lftti 
'quality 'of his 



already 



, it were. Morland' 
louring .re pretty generally 

is penciling md iheescellent 



fewer copies In collections than we now do. Ills 
.,™.,e. remarkably, and fresh, and be was a famous 

[and at painting a March sky. There is also a charming 

raasare distinctly pencilled with 



icily pencilled with very fa 



■orks his models. Morland doubtless felt that the calling "^ ',„["«; „ fteltSS" !>« hi™ too muXof it " for 

e^rnt^g^o'rl^/o'rid^b^h^Treely'o^ln ^'Kr^^^^^^^ 

S'EZl ™ n" W""!, '"".h"™ 11 n! IBS' """i*™ "' r 1 "? l ° «"« into 'he background foliage, and at a little, diateuoe 

ay. had con lined himself to the profitable eniployment^of the taldlal », lpyeHr , lo ^ en ilrely | one co lour. We 

s^r aft a 8 s? ,, iSLrtor* iiiSiftri^d wis ^"iSiirrt " &™io"S,™3*™n^^ 

name; yel it is hardly likely'that Morland would oyer ha»e ?,„„', 'a™ tdmes? 1 nuresa^KMkT^lwraiaid stormy sauT 
been so great in any other lino of art as he was in his rustic ' "™ * ifthem are car-" ™-~ -™ ■- --■-- ™ ™- 

f; Morliuid thoroughly v 



subjects. Haying chosen the part wliioh he in ten 
be gave himself up entirely to it. Wo can often 

works that he was in a hurry, but we can new, J 

tiling in them that would lead us to infer that he was tired 
of his work. How few his materials were, yet bow nume- 
rous Ills paintings arel if we were able to gather together 
all his pigsties, how little monotony we should find in the I 
treatment of them t Similar as the subjects at lint appear, 
yet there is great variety in them. We occasionally meet 
with small palely coloured landscapes, with lanky pastoral 
figures, which remind us of the elder Morland, and were 
probably painted by George before he forsook his father's 
studio. With the same may be classed, although decidedly 
of a later period, some of norland's illustrations of stories ; 
for, like the early Landscapes just noticed, they exhibit much 

society of our English rustics, he loved to rusticate with 
them, the roadaiC~ ' 



village ale-house. 






MORONI, Giov 
Bergamo, abou 
dro Bonvicino. 
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Battibti, Born at A 
, died snout 1578. Pupil 






Sale in 1805. 









There ™ ere several painters of this name, all of whom were 
irtista of distinction. Independently of bis rank as an his- 
torical painter, Uiovanni Battista is much esteemed ass, 



a the 

:o hiscoui 



of p 



which 



queathed to 

fur him a places 

them half the number of good pictures that Morland hai 
left I Englishmen are fond or talking about their horse, 
and their farm pets, and our great painter has done muct 
to increase the pleasure and interest we fee] In them ; for il 
is impossible to look at a pen of line sheep, or a sty or well. 
kept pigs, without thinking of MoriHnd and vainly wishini 
that we could draw and colour as well as he did. Withoul 



till 



is farmyard sc 



to old hon 

land's (_„_ , , _.„ ... r 

ts of sportsmen : they are fine lively pictur 



.are equally clever, although these are perhi 

urjiassed by bis small eualosurea containing a few cioiiki 
'—'-id's largo pictures generally represent the amu 



ing of Titian, as well aa of th 



thought, and then they remind us 
painters. Moroni's flesh tints are w, 
a rule, bis draperies are sombre in 
noticed that he rarely introduced m 



i Portrait of llender 



ently engrossed in 



superior to old Seymour's hui 

the red costaof the sportsmen. The horses in these pictures 
are good, but are rarely as well painted as the hounds. 

of oourse they [josses* great merit, yet the animals in them 

are in bis smaller pie Morland'n must delightful pic- 

tures are his woody landscapes, with encampments of 
gipsies, and his pictures of roadside inns, at the doors ol 

they are rapidly disappearing, and are being replaced b; 
something M pretty^about tffe old thatched inns w hi 



1 Sketch ; Fire 

Marquis qfLansdotvx 



Edtcard Cox. 
Banditti carry-in. 
chiaroscuro . 



farmer's cart, with th 

a trough^ and about ,.. - . 

few fowls picking about, and painted in Mor 
spirited way. At the door of the Inn ho generally 
a pretty rustic femsle giving drink to some thirst 
dressed in a smock, norland's j 



ling replaced by . „■"■"» 

terns. There » 4 Bacchai 

' ' ih ■ 

>* I Math. 

'.' ' 1 ™"" ui "- i--'""i". « » A Scene fi 

drinking ur eating hay out ut . 



tho ' Ti 
J. W. Stem, En 



'Uiisii X.v: 



nals generally represt 



"tt'hen Morland pain ted "interiors he 
' > figure ' " 

H?s p 



Itv waggoner- Orpheus turn In piiwu-by I he Tunic inn Women; 

always such the landscape by Jones £7 6 

"■ ■■■ 18S8. 

E-iri ../ Carya/urr. 



■r of English pictures, and si 



are usually very slightly painted, so thai tin In- calling upon Morland one day. and rinding him painting 

tho picture. Speaking of Morland '• small from the.lieads of three sheep, which were lying on the table. 

pictures of animals, It will bo well to observe that bis most and had just been procured from > nBlghbourme; butchers. 
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ir Jama Stuart, Bart. 



10 10 
1) 



Mortimer, like many of our early English painters, was 

works; most of these works pleased the last* of that time, 
ud enhanced Mortimer's reputation u ■ painter. In 
studying bis sketches and drawings we an often reminded 
of Barry. Mortimer enjoyed a facility in representing nude 
subjects, and his female figures of this kind ire elegant and 
graceful ; and it mar be further noticed that he showed 
arreat taste in arranging the background scenery of his illus- 
trations to books and other small pictures. He used to put 
In the leafage and distant scenery with a delicate pencil, 
and [hid a charming any of breaking up the foreground 
mill- . and of introducing large leares and flowers growing 
about the same. Btrntt gives us a short account of one of 
Mortimer's pupils— namely, Mr. Charles Reuben Riley, ■ 
•gold medal man "of the Royal Academy. Be was employed 
by the nobility of his day in painting historical decorations. 

s MicuiEI, R.A. Bom in Bwitsorland ; 

•■ "TOS. Eng 1 ■ ~ ■ 



l woody Landscape, w 

William, Baringi, Eiq~~ 



S3 
£13 

S3 10 



Figures by Adrian 
Figures and 



Xaranit qf Camd**. K.Q. 
1 warm Landscape, enriched 

1MB. 

Count dt Kent. 
1 landscape, with Figures by Lairetse 



fountain Road "" . 

ith a Peasant keeping a Cow and 



>, with a Convent on a 



nel. and was honoured with the appointment 
le Royal Academy. One of his pnvale pupils 
. Bowerby, afterwards celebrated as a botanist 
. Mr. Sowerby's pencil miniatures, executed 



— Bryant, Egg. 



h Figures and Cattle by Adrian 



of that time he shorn 
pictures of still I'- ' 
of Mrs. Lloyd, wl 



George Michael Mos 
-o not brightly c 



MOSN I HIl, J ai 



if Louis IV I. 
MOSTAERT, J as. SssBoLBEW. 
MOUCHERON', Fbidebice. Bom a 
diedinlUW. Pupil of John Assolyn. 
Bale in 1108. 
A Coloured Drawing ; a Landscape 

A flew near Rome . . . ' . . 



. . £10 10. 
Emhden In ISM 



From his works it would appear that Moucheron forsook 

the manner of his master, John Asselyn, from preference to 

the style of John Both. Like the famous Both, he selected 

..... B for his subjects mountain passes of the moat romantic fihst. 

olred or peasants with their calllc. Mmirharon'a landscapes are 
Her very sunny, and between the trees he would introduce little 
lours bite of bright scenery, which seem to sparkle in the sun. 
: the As a rule, he Introduced more blue in his skies than Both 
often did, and we find a greater variety of tints in the foreground 
shrubs and flowers. Although In choice of subjects this 
. ._ painter greatly resembles Both, yet the pencilling of his 
\VJ? foliage u more analogous to the pencilling of Do Heusch. 
Occasionally Moucheron would leave his mountain passes, 
and paint woody but flat scenery; in composition hii pictures 
of this class are inferior to his grand mountainous land- 
scapes, but Bevel! l,.l,-*< (K)i»es« ronnoVrablc merit. His 
i.mtimv, \ :t,- l. i. .: ■ I ■ - - - i .; i -i ■■ ■ . .ithe Qgures 

——Tit bands; .ometim-. m pictures 



:.;;.„; 



A Sunny Land 

A warm landscape . 

A Tie* near Rome . 



cord Que. Eta. 

ipe, with Deer by Adrisn V: 

U>.>rulL.;clioHOf Miss Vansil 



1sof'-K'[jli 



i Villa, with Figures 
1S15. 



drivers are passing; i 






I of In I 



-era. According 
heron employed 

Soyed Theodore H.rlmbrelier fur that purpose; but Isaac 
oucberon usually employed Verkulie and be Wit to paint 
his figures fbrhim. 

MURANT. Examcbl. Born at Amsterdam in KiM ; died at 
Lewarde. in Friealand, in 1700. Pupil of Philip Wouwer- 



ih School 



Sale In 1K7. 
P. H. Slanduh.Etq. 
Landscape, with a Farmhouse and Windmill 
(the Elder). 



MUR1LLO, Hartolov* Ebtebah 



Sari of Btiborovgh. 



iiin Seville In 1018; 
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The Assumption of the Virgin .... £8118 

Right Hon. Sir William Hamilton. 
The Infant Christ, with a Cross in His Left 
Hand 34 13 

1802. 
TTjn. Bedford, Esq^ o/Fonihill. 
The Holy Family ; from Sir Lawrence Dundas** 
collection 99 15 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Christ Sleeping on the Cross 30 9 

The Descent from the Cross ; from Mr. Purling's 
collection 294 

1803. 
Earl of Godolphin. 

Spanish Beggar Boys 267 10 

The companion 283 10 

A Sibyl 59 17 

1806. 
Marquis of Lansdowne. 

A Laughing Boy 115 10 

Portrait of a Girl 105 

1807. 
Edward Cots, Esq. 
The Virgin and the Infant Saviour in the Clouds, 
surrounded by Angels ; from the collection of 
theEarlofBeeborough . * . . 80 17 

1808. 
Sir Richard Sullivan, Bart. 
A Madonna 88 14 

1813. 
John WUlett WUlett, Esq. 
Toung Peasants 53 11 

St. Rosalie crowned by Angels . . 48 6 

1815. 
The Infant Saviour, with St. John ; from the 
gallery of the Infante Don Luigi of Spain . 68 5 

1816. 
Henry Hope, Esq. 

The Holy Family 71 8 

St. John writing the Revelation .... 115 10 
The Holy Family ; from the collection of M. de 
Calonue 320 5 

1810. 
John Knight, Esq. 
The Dead Christ 120 15 

1821. 
John Webb, Esq. 
The Announcing Angel 60 18 

1822. 
Marquis of Bute. 
A small Picture of the Assumption of the Virgin, 
on marble 20 

1823. 
George Watson Taylor, Esq., M.P. 

A small Head of a Female 52 10 

Portrait of Faustino Neve, a Canon of Seville, 
seated in a Chair, with a Dog at his Feet ; 
from the Refectory at Seville . . . 955 10 

St. Joseph, with the Infant Saviour . . . 32 11 

1826. 
Admiral Lord Radstoek. 
Portrait of Aloysius Gonzaga, with an Infant 
Angel descending to place a Chaplet upon his 
Head 168 

1829. 
Lord Gwydir. 
The Virgin, with the Infant Saviour on her Lap 69 6 
St. John in Prayer 105 

George Hibbert, Esq. 

A Boy astride upon a seated Mastiff, as if about 
to let him loose upon a Wolf who has attacked 
his Flock 42 

A Bacchanalian Figure, mounted upon a Goat, 
to which a Child is offering Vine-leaves . . 17 17 

1831. 
George James Chdmondeley, Esq. 
The Riposo 59 17 

1832. 
George Watson Taylor, Esq., M.P. 
A full-length Portrait of Faustino Neve, Canon 
of Seville 504 

1833. 
The Assumption of the Virgin, attended by 

Angels 472 10 

Ditto 283 10 

Chevalier Sebastian Erard. 
The Nativity 158 11 



OP PAINTEES. 



MUE 



18.16. 



Bight Hon. Lord Charles Townshend. 
A Spanish Youth drinking £395 

General Viscomte d*A rmagnac. 
A Magdalen in a Desert ; presented to General 
d'Armagnac by Joseph Bonaparte . 

1838. 
M. M. Zachary, Esq. 
The Assumption of the Virgin 



John Knight, Esq. 
The Dead Christ . 



1839. 



1840. 
Sir Simon H. Clarke, Bart. 
The Good Shepherd; from the collection of 

M. Robit 

The Infant St. John ; from the collection of M. 
Robit 



1842. 



Head of St. John ; a sketch 

1844. 
Jeremiah Harmon, Esq. 
The Good Shepherd ; a small finished study . 

1848. 
William Wells, Esq. 
Head of a Spanish Girl, crowned with a Wreath 
of Vine and Grapes, and holding a Glass in 

her Hand 

St. Thomas distributing Alms to the Poor . 

Richard Sanderson. Esq. 
Head of a Lady; formerly in Lucien Bona- 

r'te's collection, and afterwards in that of 
Gray, Ewj 

The Assumption of the Virgin ; from the Sebas- 
tiani collection ; brought from Spain by M. le 
Brun, and afterwards in the collection of 
£. Gray, Esq 

1850. 
Earl of Ashbumham. 
Portrait of the Painter, in a Black Dress, in a 
Stone Niche, on the Bottom of which his 
Hand rests; his Palette lies on the Plinth at 
the Side ; from the collection of Sir Thomas 
Dundas 

St. Francis in Prayer, a Glory of Angels appear- 
ing to him ; from Sir Thomas Dundas s col- 
lection 

1856. 
Samuel Rogers, Esq. 
The Infant Saviour, holding the Sphere, appear- 
ing to St. Francis, who kneels before a Table . 
St. Josenh embracing the Infant Saviour ; from 
the collection of 11. Hope, Esq. 

1858. 
Colonel Hugh Baillie. 
Portrait of Don Diego Ortis de Zuniga 
The Virgin and Child; from the Altamira Col- 
lection 



230 





52 10 





77 14 





3,015 





2,100 





52 10 





291 






320 5 
2,992 10 



94 10 



756 



1861. 
Charles Scarisbrick, Esq. 
Portrait of Don Louis de llaro, Nephew of the 
Duke Olivarez ; from Alton Towers . 



829 10 

1,050 

241 10 

899 

194 5 

1,575 



1862. 
The Nativity, and the Angels appearing to the 
Shepherds ; a pair of drawings in bistre . 

1863. 
John Allnutt, Esq. 

The Virgin and tho Infant Christ .... 

1864. 
Earl of Clare. 
A Peasant holding a Bottle, and drinking from 
a Glass ; from the collections of Prince Talley- 
rand and Lord Charles Townshend . 



50 8 

5 5 

766 10 



1,365 



The Annunciation ; from the collection of Lady 
Beresford 89 5 

The value and merit of this great painter's works are so 
well understood and appreciated, not merely in his own 
country, but in every country, that the high prices affixed 
to some of tho above sale notes afford us no surprise; for 
most of us have seen the famous Murillo of the 'Immacu- 
late Conception.' or, as it is generally called, the ' Assump- 
tion of the Virgin,' in tho Museum of the Louvre, and have 
read the following note entered in the catalogue :— ' Bought 
May 19, 1852, at the sale of the collection of Marshal- 
General Soult, Duke of Dalmatia, for the sum of 615,300 
francs.' As another instance of the extraordinary prices 
which are now offered for his finest works, we may refer to 
the late Sir Culling Eardley's picture of the same subject, 
for which mora thin £8,000 was bidden at a publio sale. 
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KA1N. TUB BBOTrrma La. Born in Laon. Painted about 
the middle of the aerenleenlh century. French School. 
SaletnlTM. 
Jacob tlart. Eiq., and Jfoiu Lift. 

A Group of Italian Peasants £18 11 

1801. 
Earl of B—oarouffh. 

The Last Supper M IS 

A Group of Beggars us t D 

1801. 
Sir Simon Clarice, Bart., and QtOTfr IHbitrl, Etq, 
A Landscape and Figures; from Mr. Gains- 
■■ ■•'-— "-" '"• W Is 



JFolsft Porter. Eta, 

Farmyard, with Figure. 
General Knox's collect ii 



A Musical Conversation . 



Marinu of Bute. 
i Cobbler's Bull In an Italian Market-place 
I Beggar and Cottage Children . . . 
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181 
Ladf Holland. 

Italian Peasants at a Repast . 
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8a 
Portrait of a Gentleman . 
NASMYTH, Patrick. D 

died at Lambeth in 1B31. 
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portraits in miniature were much appreciated by the Scotch 
nobility of his time ; and, as he wu a man of superior edu- 
cation, and at the same time possessed considerable know- 
ledge of the works of the old painters, he was honoured by 
his patrons with many attentions. On coming; to London 
his talents were as much appreciated as they were in Scot- 
land, and he had the honour of painting the first portrait 
of our Queen, viz., a miniature, which being considered a 
great success, lie was afterwards engaged to paint several 
other miniatures of her Majesty, the last being engraved by 
T. Woolnoth. Some of these miniatures of the Queen have 
likewise been copied in enamel. He likewise painted some 
miniatures and sketches of the Princess Charlotte, daughter 
of George IV. Mr. Stewart had two daughters, Margaret 
and Grace Campbell Stewart, both of whom were excellent 
painters of children in miniature. The latter lady was 
named ' Campbell ' in memory of the Campbells of Monzie, 
in Perthshire, who were the first to discover Anthony 
Stewart's taste for painting, and to assist him in pursuing 
the same. There are some beautiful examples of Miss Grace 
C. Stewart's miniatures in the collection of Sir William 
Heathcote. The works of the other painter alluded to— viz., 
John Wilson the elder— have always been favourites with 
connoisseurs. He is usually spoken of as a marine-painter, 

{et his small views of Edinburgh and other places show that 
e was quite at home in any kind of landscape-painting. It 
is not easy to trace in his works the manner of Alexander 
Nasmyth, yet some of them remind us of Geddes's small 
landscapes. It will be noticed that there is a great deal of 
atmosphere in John Wilson's pictures. He was quite up in 
the management of floating clouds, and in representing 
hazy mornings. As a rule, he kept to few and simple co- 
lours, and many of his marine sketches, although painted 
with hardly any colour, are wonderfully full of breadth and 
daylight. Andrew Schelfhout, the Dutch painter, reminds 
us of P. Nasmyth in his manner of composing and finishing 
up his landscapes, but Schelfhout is better known as a suc- 
cessful painter of frost pieces. The frost pieces of Douselaer. 
s> contemporary pain tress, are also finished in a neat and 
delicate manner. Edward Williams's clever moonlight 
scenes class very well with J. A. O'Connor's, but the build- 
ings in Williams's more classical subjects are painted partly 
in the style of Alexander Nasmyth. 

NATAS. let Db Hoogb. 

See Sam u ex Scott. 



Bom at Naarden in 1636; died at Am- 
Pupil of Jacob de Backer. Dutch 



NEBOT, B. 

NECK. John Vah. 

sterdam in 171*. 

School. 

Sale in 1832. 
Diana and Calisto £3 10 

1862. 
W. W. Burden, Esq. 
Abraham sending away Hagar . . . . 13 18 

Bryan speaks of this artist as a painter of history and 
portraits. He finished his works very delicately, and ap- 
parently in emulation of Metzu. 

NEEF (or NEEFS), Peter (the Eider). Born at Antwerp 
in 1570 ; died in 1661. Pupil of Henry Steenwyck, the 
Elder. Flemish School. 

Sale in 1796. 
Jacob More, Esq., and Mont. List. 
Interior of a Church .... 



1806. 
Marquis ofLansdoume. 
Interior of the Great Church at Antwerp . 

Sir George Tonge, Bart. 
Interior of a Church, with Figures by Old 
Franks 



Interior of a Cathedral 



1801. 



A Church Piece 



A Tiew of Antwerp Cathedral | 



A Church Piece 

1802.: 
Countess of Tlolderness. 
Interior of a Church, with Figures by Old 

Francks 

Interior of a Church in Flanders .... 
The companion ; a Candle-light 8oene . • • 



£9 9 

82 10 

8 18 6 

96 12 

80 10 



A Church Piece 
Ditto . . . 



1802. 



A Church Piece 



Paul d* Aigremont, Esq. 
A small Church Piece . 



Duke of Bridgewater, Ac. 
Exterior of a Cathedral in Kuins . 



Interior of a Church 
A Church Piece 



— Bryan. Esq. 
Interior of a Church 



1803. 
1804 



27 16 

39 18 

40 


6 




8 8 
8 8 






16 6 


6 


4 10 





5 5 





87 16 





9 19 


6 



Edward Core, Esq. 
CI 



1807. 



Interior of the Great Church at Antwerp ; from 
the Holderness Collection 

1813. 
Charles Griffier, Esq. 
St. Peter delivered from Prison .... 



£22 1 



42 



64 1 



11 6 



John Willett Willett, Esq. 
Interior of the Great Church at Antwerp . 

Interior of a Cathedral Bought in at 

1815. 
Interior of a Church, with Figures 

1821. 
Interior of a Church, with Figures by Old 
Francks 

1827. 
Interior of the Great Church at Antwerp . 

Duke of Bedford. 
Interior of a Church 



86 2 





262 10 





69 17 





7 15 





63 






Robert Grave, Esq. 
Interior of a Flemish Church 



Interior of a Church 



87 5 6 

7 5 
7 7 



818 6 



John Dent, Esq. 
Interior of a Church in Flanders ; from the col- 
lection of Lady Holderness . . . . 38 17 

1829. 
Thomas Emmerson.Esq. 
A circular View of a Church : from the collec- 
tion of the late Mrs. Manners . . . • 18 7 6 

1848. 
Count de Momu. 
Interior of a Cathedral, with numerous Figures 
by Brueghel 80 9 

1866. 
Samuel Rogers, Esq. 
Interior of a Flemish Cathedral, with Figures' . 16 5 6 
Interior of a Church 21 10 6 

1859. 
Hon. Edmund Phipps. 
Small Interior of a Church, with Figures by Van 
Thulden 16 10 

1863. 
Interior of Antwerp Cathedral, with Figures by 
Francks 4970 

Aa there are many original pictures signed 'P. Neefs/ 
which at the same time vary a good deal in 'quality,' it 
will be well to bear in mind that he had a son of the same 
name, who painted similar subjects to his father, although 
his works are not considered of the same value. Neefs's 
pictures are analogous to Steenwyck's, but there are points 
which plainly distinguish the works of the two painters. 
The ' light and shade' of Neefs interiors is well managed, 
sometimes very sweetly expressed, but he never attempted 
broad effects of ' light and shade ' as De Wit did. We can 
hardly call Neefs a picturesque painter ; his churches are 
always in thorough repair, and are fine specimens of archi- 
tectural drawing and perspective, many of them appearing 
more wonderful on account of the smallness of their size. 
His pictures are frequently ornamented, with figures by Old 
Francks, a favourite subject with the two painters being the 
' Liberation of St. Peter, a Flemish crypt representing the 
prison. It should be noticed that Neons church pieces are 
painted with a firm touch, the columns and arches being 
outlined with light lines, which do not appear unpleasant in 
his works, and are very characteristic of the painter. 

NEEB. Arnold Vabdbb. Born at Amsterdam in 1619: 
died in 168*. Dutch School. 

Sale in 1802. 

Sir Simon Clarke, Bart., and George Eibberi, Esq. 

A Winter Scene in Holland £H 3 6 

A Frost Scene 16 5 6 

1806. 
Sir George Tonge, Bart. 
Landscape} Moonlight 95 11 

1807. 
Edward Core, Esq. 
A small Moonlight Piece . . . . . 88 17 
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1818. 
M. La Fontaine. 
View of a VUlage on a River in Holland . . «46 8 

John Willett WiUeU, Esq. 
Landscape, with Moon rising • . • • 25 14 6 

1815. 
A Landscape and Figures ; a drawing". . • 6 10 

1819. 
W. N. Hetoett, Esq. 
A Landscape ; Moonlight • • . • • 147 

1821. 
A Hirer View, with the Moon rising . • . 24 3 

John Webb, Esq. 
A Frost Piece, with Figures skating . . . 88 17 

1825. 
Admiral Lord Radstoch. 
View of a Town and a Frozen River, with 

Figures skating 26 5 8 

View of a River and a Village by Sunset . . 73 10 
View of a Village on the Bank of a Frosen River 116 11 
Landscape, with Figures, aud a Towu in the 
background 809 16 

Lord Qwydir. 

View of a River and Village, with Figures . . 51 9 

A River Scene by Moonlight 34 13 

Ditto 6410 

Viscount Ranelagh. 
Landscape ; Evening Scene ; from the ^Orleans 
Collection 56 14 

George Hibbert, Esq. 
View of a River by Moonlight, with Buildings 
and Figures 73 10 

Richard Mortimer, Esq. 
A Landscape; Daylight Scene, with Fishermen 
drying their Nets 52 10 

Thomas Emmerson, Esq. 
View on a Canal by Moonlight .... 30 9 
View of a Dutch Village by Moonlight. . . 60 18 
A Landscape, with an Avenue of Trees leading 

to a Dutch Village 91 7 

Landscape, with the Moon rising; on the left a 
Farrier's Shop, and on the right some Figures 
near a Fire ; from the collection of Mr. Meyer 
of Strasbourg 186 10 

1831. 
John Maitland, Esq. 
Landscape, with Figures crossing a Wooden 
Bridge ; Early Morning Scene . . . . 81 10 

1832. 
Earl ofMulgrave. 
A Moonlight View on a River . . . . 72 9 

George Watson Taylor, Esq^ MJ>. 
A River Scene; Sunset 23 2 

1833. 
Chevalier Sebastian Erard. 
A Landscape ; Moonlight, with Figures by Cuyp 806 10 

1834. 
Viscountess Hampden. 
A Dutch Village, with Cattle and Peasants . 200 

1836. 
Sir Charles Bagot, GCB. 
A View in Holland by Mooulight; from the col- 
lection of M. Saportas, of Amsterdam . . 116 11 

1837. 
Sir G. Warrender, Bart. 
Mordecai ; a Scene in the Streets of a City, with 

numerous Oriental Figures . . . . 58 16 
A Frost Piece, with numerous Skaters and Sledges 
on the Ice 73 

1838 
William Esdaile, Esq. 
A Dutch Town by a River, with Figures skating 49 7 

M. M. Zachary, Esq. 
A Frosen River near a Town, with numerous 

Figures on the Ice 78 5 

1839. 
A Dutch River View, by Moonlight . . . 80 9 

1840 
William Hastings, Esq. 
A River Scene ; Moonlight ; from the collection 
of Lord Qwydir 59 17 

1844. 
Jeremiah Harmon, Esq. 
A River 8cene in Guelderland . . . . 841 6 
A Dutch River Scene ; Moonlight. . . 220 10 



1848. 
William Wells, Esq. 

A Woody Landscape £43 11 

A Village on the Bank of a River, by Moonlight 52 10 
A Village on the Bank of a Frosen River, with 
Figures 210 • 

Count ds Morny. 
View or a Towu on the Banks of a River, with 

Figures at the Gate of a Mansion, Am. . . 40 19 
A Moonlight Scene 210 

1859. 
Hon. Edmund Phipps. 
A River Scene; Sunset, with Cottages and Trees 210 

1861. 
Charles Scarisbrick, Esq. 
A Dutch Village on the Banks of a Winding 

Stream 2320 

A Conflagration in a Dutch Town on the Bank 

of a River 83 12 

A Dutch River Scene ; Moonlight . . . . 67 15 

1863. 
Robert Craig, Esq. 
A Dutch Village on the Banks of a River, with 
Figures 77 14 

Amongst the old masters, Vander Neer was the prince of 
moonlight painters, and thus it is singular that there is no 
account of him in Campo Weyermau's 'Lives of the Dutch 
and Flemish Pain tors. Nieuwenhuys says that Vander 
Neer ' in his youth was a major in the corps of the Gentle- 
man of Arkel, with whom he did not remain long, having 
taken the resolution of following entirely the art of paint- 
ing.' This quotation is interesting, as we may infer from it 
that Vander Neer tried his hand at painting some time 
before he entirely followed it ss a profession ; and the writer 
once met with a picture by him painted when he was only 
sixteen. The picture which the writer refers to is a quaint 
one, although not entirely void of merit ; the subject is a 
daylight scene, and represents a woody landscape, the trees 
and landscape part being richly coloured and painted with a 
good deal or impasto ; yet in modus the work is not very 
superior to the handling of Alstoot and other painters of the 
same class. It is not known from whom Vander Neer re- 
ceived instruction in painting, but in after-life, as he used to 
work in conjunction with Cuyp, it is not unreasonable to 
suppose that he was partly indebted to that great master. 
It should be remembered that Vander Neer did not confine 
himself to moonlight subjects; we have seen that he some- 
times painted woody landscapes, and even historical subjects, 
as it would appear from the note on Sir G. Warrender's 
sale in 1837, unless this picture be by Eglon Vander Neer; 
whilst he very frequently painted frost pieces by daylight. 
Many of his daylight pictures are as valuable as his moon- 
light scenes ; yet, artistically speaking, we cannot feel that 
they possess the same interest and charm. We always asso- 
ciate Vander Neer's name with moonlight scenes, and there- 
fore always like them better than any of his other subjects, 
even more than his conflagration scenes, or skating parties 
by sunset, be they ever so clever. Vander Neer may 
always be spoken or as a wonderful sky-painter. When we 
see him in his best works, we feel that he has never been 
excelled in his skilful manner of introducing a variety of 
clouds or sky effects in one picture. They are so cleverly 
managed that we do not appear to see the whole at once ; 
the eye is carried from one passage to another, so that his 
skies have a kind of diorama effect, and appear to be in 
motion. And ho was not only skilful in the modelling of his 
clouds, but likewise in the number of tints which are 
observed by a practised eye. These remarks, however, are 
only applicable to his best pictures. We have already ob- 
served that Vander Neer's skies vary in 'quality,' aud in 
like manner the landscape parts of his pictures vary a good 
deal in manner of execution and ' quality.' He usually pre- 
ferred painting on brown and other dark grounds ; his trees 
and buildings are put in with great precision and neatness, 
particularly the distant objects. It will be seen that his 
pencilling is often thin and wiry, yet it cannot be called 
niggling or mechanical. Vander Neer was always partial to 
his thin and dark tints, whether painting a mooulight piece 
or a day scene ; he used to make an agreeable transparent 
brown serve as the groundwork of many of his trees and 
portions of the foreground, aud then would increase the 
depth of parts by introducing a nearly black tint, and after- 
wards would give form to the different objects, and perspec- 
tive to the roads by a few touches of light green, white, and 
yellow. Such remarks appear to apply to little more than 
' light and shade ' painting, or to painting in two or three 
colours ; still they detine clearly enough Vander Neer's style 
of painting; and there is something very charming about 
his method of painting, for he used to produce such beauti- 
ful effects apparently with little trouble. As a rule, he kept 
to his plan of painting on dark grounds, and the greens of 
his daylight subjects are not very bright in colour, whilst 
the baiiKs and distant scenery partake generally of a 
yellowish-brown tint. Vander Neer was a famous hand at 
painting stunted roadside trees, and the trunks of large 
trees lying on the ground ; at a little distance they seem as 
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beautifully finished as Ruysdael's trunks, vet when ex- ' 
amined closely it will be seen that they are thinly painted, 
and often when the paint was still wet he would take the 
handle of his pencil and make some curious scratches in 
the colour. A great many of his subjects are river views, 
and he was an admirable painter of boats of all kinds, and 
was very clever in representing small rowing and fishing- 
boats in perspective, and the same are generally drawn up 
against the banks. When we turn to his frost pieces we still 
find tliat as a rule he was not fond of labouring his pictures, 

Ssrticularly his larger pictures; but his skies are always 
ne, and he was fond of introducing a great deal of colour 
into those of his frost pieces. Perhaia his winter sunsets 
are a little too yellow and warm in colour, whilst the pink 
which he would introduce about the horizon, instead of 
giving coldness to the sky, seems to increase the sunny 
effect, lie represented snow and frozen lakes very nicely ; 
yet there is nothing extraordinary in his manner of paint- 
ing the same. There is some mystery in connection with 
the figures in Vander Neer's pictures ; some imagine that, 
like many other great landscape-painters, he could not 
paint figures worth looking at. and this want induced him 
to associate himself with the famous Cuyp, by whom it is 
supposed the figures are always painted, that is to aay'if 
they possess any merit. That Cuyp sometimes inserted ' 
figure* into his pictures is certain, and it is equally certain 
that Vander Neer could paint figures himself. The difficulty 
lies with the figures which exhibit a great deal of the cha- 
racter and manner of Cuyp, yet without appearing to be , 
altogether in his style. These figures are full of character • 
and action, and the sportsmen have a cavalier-like appear- ' 
ance ; they are often represented in vermilion jackets and 
cloaks, large fancy boots, and hats adorned with feathers. 
His rustic figures when viewed from a little distance, appear 
highly finished, but in reality they are expressed with very 
few tints, the darker parts or the shadows being of nearly 
the same colour as the ground of the picture, whilst form 
and character are given to. them by touches of vermilion 
and touches of white and yellow ; in fact, his figures are often 
represented in shadow, and are then relieved by these sharp 
light touches or else bright touches of orange and red, as in 
his conflagration scenes and sunsets. The writer's impres- 
sion is that many of these clever figures are painted by 
Vander Neer in emulation or imitation of Cuyp's style of 

Rinting ; and Stanley, in his ' Sketches of Dutch and Flemish 
inters,' favours this opinion when he says, ' A mistake has 
prevailed with regard to the figures in his (Vander Necr's) 
larger landscapes, many supposing that they were inserted 
by other artists; there are good reasons for believing that 
they are by his own pencil.' In the foregoing remarks we 
have shown that Vandeer Neer's usual mariner of painting 
was very slight and transparent, which, added to the fact of 
his painting on dark grounds, well explains the reason why 
to many of his pictures are in a bad state, particularly in 
the skies, and consequently a pure and untouched moon- 
light scene by Vander Neer is a great treasure. In the com- 
mencement of the note the writer referred to a quaint 
Sicture by Vander Neer, painted when lie waa only sixteen, 
'he early works of a great painter are most interesting, and 
yet there are stories afloat of modern painters burning 
their early works, which, if true, is much to be regretted. 
We read that Adriano, a Spanish painter, was so diffident of 
himself that he used to destroy many of bis pictures as 
•con as he had painted them. 

NEER, Egloic Heudbick Vandkb. Born at Amsterdam 
in 1643 1 died in 1703. Pupil of his father, Arnold Vander 
Neer, and of Jacob Van Loo. Dutch School. 

Sale in 1801. 
Earl of Besborough. 
View of a Village in Holland, by Moonlight , £17 17 



Terburg and other painters of that class, and consist of 
interiors with one or two figures and music parties, the 
draperies and other parts being beautifully worked up. Yet 
there is rarely greater impasto in his touch than we find in 
the pencilling of Netcher or Karel do Moor. There are also 
market scenes by this painter which, in treatment, remind 
us of some of Jan Steen's market views. Good painting 
will be found in the vegetables and other accessories ; and we 
are told in the sketch of his life that he enjoyed a fondness 
for painting flowers and plants. Houbrakeu speaks highly of 
Vander Neer's wife as a portrait-paintreas in crayons. Her 
maiden name was Adriana Spilberg* 



A Village Scene 



16 5 6 

16 16 

71 8 

80 9 



NETCHER. Gaspar. Born in Heidelberg in 1639; died at 
the Hague iu 1684. Pupil of Koster and of Terburg. Dutch 
School. 

Sale iu 1802. 
Count*** of Hold ernes*. 

A Boy blowing Bubbles £27 6 

A Lady at her Toilet 61 1 



A Lady and Fortune-teller 



6 16 6 



1807. 



A Landscape, with a Drawbridge . . • 

1823. 
George Watson Taylor, Esq., MJ>. 
A Landscape, with Figures . . • • • 

1838. 
M. M. Zachary, Esq. 
Two Ladies and a Gentleman, in the Vestibule 
of a Palace ........ 

1858. 
Colonel Hugh Baillie. 
Interior of an Apartment, with a Cavalier and 
Lady playing at Cards 161 la 

1861. 
Charles Scarisbriek, Esq. 
A Lady, seated near a Table, drawing from a 
Marble Bust 162 15 

This painter excelled in a variety of subjects, but his in- 
teriors and small conversations are most admired, and ex* 
hibit much of the feeling of Terburg. Having studied land- 
cape-painting under his father, he would sometimes introduce 
rather effective scenery into the backgrounds of his figure 
pictures, consisting of rocks, castles, and other picturesque 
objects. His subjects are often treated iu the manner of 



Edward Core, E*q. 
A Lady at her Toilet, attended by a Female Ser- 
vant and a Page; from the Holderne.s Col- 
lection 57 15 

1816. 
Henry Hope, Esq. 
Portrait of King William . . . . 24 IS 6 

1821. 
John Webb, Eta. 
A Lady seated at a Table 81 10 

1*23. 
George Watson Taylor. E*q. % IT.P. 
Portrait of William Vande Velde, holding a 
Sketch of a Marine Drawing . . . . 50 8 

1824. 
Ralph Bernal, Esq. 
A Conversation 141 13 

Sir William Tempi*. 
Portrait of 8ir William Temple; and the com- 

8 anion. Miss Diana Temple, presenting a 
alver of Fruit and Flowers to Lady Giffard . 81 IS 

Portrait of Lady Temple 3i a o 

Ditto of a Lady 43 1 

1826. 
Admiral Lord Radstock. 
A Female offering a Salver of Fruit to a little 
Girl 79 16 

1S27. 
A small whole-length Portrait of King William . LI 2 6 
A Portrait of the Duchess of Portsmouth . . 8 12 

Viscount Cremome. 
Earl of Arlington, and hi* Wife and Daughter . 20 9 6 

1S29. 
Thomas Emmerson, Esq. 

Portrait of a Gentleman 17 17 1 

A Lady and Gentleman, with two Children 
playing with Flowers in a Garden . . . 64 12 

1830. 
Hagar; from the Orleans Collection . . .157 10) 

183L 
Hon. Mr. Vernon. 
A Lady in a Satin Dress, standing before a Toilet 
Table 49 7 

John Maittand, Esq. 
A Boy blowing Bubbles at a Window; from the 
Holderness Collection 71 8 

1832. 
George Watson Taylor, Esq., M.P. 

Portrait of William ill 26 5 I 

A Boy blowing Bubbles 157 10 I 

A whole-length Portrait of William Vande Velde 26 5 > 

1848. 
William Wells, Esq. 
A Young Girl, in a White Satin Dress, receiving 
Peaches from a Woman Ill 6 

Count de Momy, 
A Landscape, in which are introduced the Por- 
traits of a Lady and her Children . . . 56 15 

1863. 
Elhanan Bicknell, Esq. 
A Portrait of Defoe ....... £27 g 

1864. 
Earl of Clare. 
* La Tricoteuse ; ' a Female seated at a Window, 
knitting ; from the collections of M. Lempe- 
reur and the Comtede Merle • , , . 409 10 
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njeiit. Theodora Netcher, Caspar's eldeat eon, painted llaadof a Child IS 1 6 

portrait* very delicately, but he waa leaa anxious than bis 
father to give a fancy character (—---■■ 



. hem. He 

it period in hia taste or feeling for 
his portrait! are represented in 

large white cravats or neckcloths, whilst over the ihoulders 
he would cast loose Hewing robea or cloaks. Aa already re- 
marked, he did not care about giving a fancy character to 
bis portraits, and they are often limply enclosed in aspandcl, 
whilst the background ia treated as relief -shadow to the 
portrait. Gaspar'i younger son, Com tan line Netcher, ex- 
celled in painting » variety of subjects, and imitated tl.n 

Mr. Nieuwenhuyi,' in hia 'Li sea and Works of Eminent 
Painters.' Bikyadel's pictures may be classed with the works 

the background! of hii pictures. 
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of the ' chiar.ncuro ;' he gave a bright or luminous effect to 
iiis works. Hia pencilling ia clear and decided, the marks 
iir strokes of the brush being quite visible, and the colours, 
particularly the light colours, are put on with a great deal 

N'OIET (or KTJBTT,, CoBNBLira. See V-muTCa:. 
N'OLLEKENS, Joseph I'jusci*. St* C. Piiiiirs. 
SORTHCOTE. Jj 

died in London 

English School. 
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LA. Bom at Plymouth In 1TM; 
. Pupil of Sir Joshua Rcyuolus. 
Bale in 18IS. 
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wine time Northcote's power in showing powerful effects 
of ' light and shade,' and his much-admired vigorous im- 
pasto; there is a tone and richness about all his figures of 
this class. As a rule, we may observe that lie was more 
successful in representing men than women, for, both 
in his historical pictures and portraits, there is a certain 
heaviness about his female figures, which even verges on 
awkwardness in some examples. We have children's heads 
by him, and studies of infant angels, which are sufficiently 
beautiful to claim for their author a rank in art. His por- 
traits of men— and it will be remembered that he painted 
many great men— are generally capital pictures, especially as 
regards the head-painting ; and his fondness for animal- 
painting may be seen by his occasionally introducing them 
In the backgrounds of his portraits. Animal-painting may 
be spoken of as another line of art in which this painter 
excelled, yet his taste for the same is chiefly known by his 
studies, his heads of wild animals being the most successful. 
Northcote being a pupil of Reynolds, it is but reasonable to 
suppose that he executed portions of many of that great 
master's works ; he was also employed by Reynolds to copy 
some of his pictures ; and there is every reason for believing 
that Reynolds was greatly pleased with these copies. Some 
of them appear to be painted entirely 'by Northcote, for, 
after the most careful scrutiny, we cannot trace Reynolds's 
handling in any part ; there are no corrections, no after- 
touches, visible in the faces. On the other hand, these copies 
are often so good, and are so like Reynolds's painting, that 
we feel no surprise that so many are unable to distinguish 
them ; for, in the first place, we must remember that the 
copies which we refer to are contemporary copies; secondly, 
they are so well painted, are so admirably coloured, thst it 
is only by examining them closely that we can distinguish 
them from original works. Then we generally And that they 
are painted with less body of colour or impasto than 
Reynolds's works. There is often a smoothness in the texture 
of Northcote's copies, whilst not unfrequently they are 
painted so as to show the threads of the cloths very visibly, 
particularly in the face. Lastly, Northcote always had his 
own way or painting lake and vermilion robes or drapery, 
and these colours never appear so rich in his pictures as 
they do in Reynolds's. The foregoing remarks apply to copies 
of Reynolds's works, and not to Northcote's owu portraits ; 
for, as a rule, instead of painting his flesh tints thinly, he 
used a great body of colour, even more than Reynolds gene- 
rally used, and his manner of pencilling the features in his 
original portraits is firm and decided ;' hut in his copies we 
notice a peculiar raggedness of touch, which is most striking 
in the eyes and lips. „ 

NOTER, David db. 

Sale in 1848. 
Count de Momu. 
A Table, with Dead Birds, Fruit, and an Ancient 
Bowl and Jug £21 

NOVARRA. 

Bale in 1856. 
Samuel Rogers, Esq. 
Portrait of a Cat; from the Archbishop of 
Toronto's collection £2 7 6 



NOVELLARA. AwLelioOmi. 



NU8CHATTEL. 

— Blade, Esq. 
A Gentleman's Portrait 

NUTHALL. 

Marquis of Bute. 
A Battle Piece . 



Bale in 1801. 



£18 



Sale in 1822. 



£110 



NUVOLONE, Paitpilo. Bom at Cremona. Flourished in 
the early part of the seventeenth century. Lombard 
School. 

Sale in 1829. 
John Webb, Esq. 
Abraham and Isaac in a Landscape . . £2 12 6 

NUZZI, Mario dblla Pesica, called Mario da' Fiori. 
Born at Pennn in 1603; died at Rome in 1673. Pupil of 
Tominaso Salini. Roman School. 

Sale in 1803. 
Richard Walker, Esq. 
A Pair of allegorical Figures, with Flowers and 
Fruit 



£8 5 



^ 1806. 

Marquis of Lanedoume. 
A Festoon of Flowers ; in the centre some Boys 

by Carlo Maratti 

Ditto, the companion 



21 
88 12 








1841. 
Marquis of Camden, K.O. 
The Virgin, painted by Lauri, encircled 
Flowers painted by Fiori 



with 



15 4 6 



Mario da' Fiori is remembered as a charming painter of 
wreaths and festoons of flowers. On examining his works 
it will be seen that he was rather sparing of his colours, as 
regards variety, red, white, and lake being his favourite 
tints. He was particular! v happy in giving relief and bright- 
ness to his flowers ; thus his wreaths attract us when viewed 
from a distance, and we are quite as pleased with the 
painting of them when we examine them closely. It will be 
found that his flowers are not transparently coloured, but 
then there is so much feeling snd spirit displayed in the 
touching in of them that they never appear opaque or 
heavy. It will be seen by the above * sale notes ' that his 
wreaths are often painted round figures by Carlo Maratti 
snd other painters, and it will further be seen that Carlo 
Maratti*8 figures are generally palely coloured, and so deli- 
cately pencilled that they do not intrude in any way, to 
interrupt, as it were, the pleasure we take in examining 
Fiori's flowers. 







OCCHIALI. SeeWiTBL. 

OCHTERVELDT (or UCHTERVELDT), Jaw. Flourished 
about the year 1670. Dutch School. 

Bale in 1829. 
Lord Gwydir. 
A Lady at her Toilet £69 6 

1836. 
An Interior, with a Cavalier and Lady . 
The Music Lesson 



89 18 
86 2 



69 17 



27 6 



1838. 
M. M. Zachary, Esq. 
An Interior, with a Lady and her Attendant; 
from the Duo de Bern's collection . 

1864. 
Right Hon. Edward Eliice. 
An Interior, with a Music Party .... 

We have a description of the subjects which this artist 
usually painted in the proceeding ' sale notes,' and art critics 
in speaking of him. generally compare his works to Ter- 
burg's, Metsu's, and P. de Hooge'a. In making the fore- 
going comparisons, it will be necessary to bear in mind that 
Ochterveldt only resembles De Hooge in his manner of 
treating the backgrounds of some of his pictures. His 
compositions are certainly like Metsu's snd Terburg*s, and, 
like them, he was a most painstaking painter of white satin 
dresses a: id rich drapery. Still it must lie borne in mind that 
he never equalled these painters in their ' quality ' and deli- 
cacy of touch ; there is a dryness and smoothness about 
the pencilling of all his works which is more like the pencilling 
of William Mieris than of Metsu or Terburg. Ochterveldt is 
called Jan Ochterveldt in the dictionaries, yet the writer 



believes that there are pictures by him which are signed 
E. Ochterveldt. He occasionally painted small portraits, as 
conversations, in the manner of Gonzales, but they are 
hardly equal to his other works. 

O'CONNOR, J. A. See Sbbastiak Pethbb. 

OFFERMANS, Jaw. Born at Dort in 1646. Dutch School. 

Sale in 1827. 
F. H. Standish, Esq. 
A Dairy-farm £10 10 

OLIVER, Isaac. Born in England in 1556; died in London 
in 1617. Pupil of Nicholas Hilliard and of Federigo Zuc- 
chero. English School. 

Sale in 1801. 

Earl of Besborough. 
A Miniature ; after Titian ..... 
Sleeping Venus, with Cupids and Satyr; after 
Correggio 



£12 12 

16 16 

3110 

£8 18 6 



A Winter Piece, with Figures skating . 

1802. 
A Miniature of Titian's 'Venus' .... 

1829. 
John Webb, Esq. 
Miniature of Lodowick, Duke of Richmond . 

Ditto of Sir Thomas Lucy 

Ditto of Sir John Clenche, Baron of Exchequer 
Ditto of Sir Philip Sidney ..... 

From the 'sale notes' we see that Isaac Oliver, like some 
of our great enamel-painters, occasionally copied in minia- 
ture the works of other masters. The ' skating scene ' de- 
scribed as sold in 1801, it it be a correct entry, is a singular 
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OLIVER. Petsk. Bom in London in 1601 ; died In 1( 
Pupil or hia father, laaac Oliver. English School. 
Sale In ISIS. 
Edward Oaxt, Etq. 
Jupiter and Antiope; after Correggio; from the 

to read -, after C 
id of Charles L . 

John WM, Etq. 

nu of the- Connect 

Ditto of Snyder (the painter) .'.'.'. S I 

Like hi* father. Pe 
bia time to miniature Iportrait- pain ting, but occasionally 
painted historical and fancy Hiilijiicut. many of them being 
topic*. Hia miniature* resemble Uia father'a and are greatly 
Idniired, jet fear CDniic-ianeura esteem them quite M highly 



OMMEGAXCK, BuTuuuu Paul. Bom at Antwerp In 
ITU; died at Antwerp la lBio. Pupil of H. Antonunen, 

Bale in ITS* 
n«d Hoot, Lift. 

i, with Cattle and 



OOE, B. Vur. 

Sale in is* 
A Frost Scene, with Figure* skMini 
OOKT (or OBT). A 

iOrt. U pilmiah"8juuul." 

Bala In UM, 
Ihrist blessing Little Children .... 
This painter i* generally complimented for being I 
Itubcuss Jlrat iliatrllcHr. Little is kno.ru >,< Inn i 
iiiglniid. and hia atyle may be described a* dry am 
llefccstowed a great deal of paiua on tits drawlu 
feature* and eitrrmitiea, but he introduced too mar 
in the contour* and accessories of hia picture*. J 
tonally painted candle-light scenes. 
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h School. 
JaabMor, 



Johu Da -id d< 

Bale in 18*0. 
mOmri ftorfimrr, A'u. 

A V**e of Flowers £13 X fl 

Outer wick painted Bowcra and intent* Terr neatly, and 
Her atyle sometime* reminds us more of Dtrnt than of 
DcHoem. 

OP1B. EdWABD. Sat Jottm Or-iB, BA. 
OP1B. John. B.A. Born near Truro In 17B1 ; died In 
London in 1807. English School. 
Sale in 1803. 
Bichard Walker, Etq. 
Scotch Courtship £78 IS o 
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A Landscape, with Cattle and Figure* 
A Landscape, with Cattle , . 

1803. 
A Landscape, with Cow* . , 

A Landscape, with Cattle and Figure* 

W. N. namtt, Etq. 

•ith Cattle and Figure* 
1828. 
then! all 
1830. 
Cattle reposing In a Landscape 



BBC 



Portrait of a Lady , 



Sir Thumoi Laiornei, P.S.A. 
The Last Moment* of Queen Elisabeth 

Thlacleyer artist, when he oommene__ 
portraiture aa his line of art, and aithoug! 



painted ninny reputlble 1- 



painting, selected 
,_jh in after-life ha 



i a portrait-pi 
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and Female* driving Cattle . . . . 110 IB 

A Landscape, with araountaiiious Pssi. through 
which Peasant* are driving Sheep and Cow* . M I i 
Ommennck wu particularly fond of painting meadow 
scene*. His pictures are nnished in a neat and pleasing 
manner; in hia selection* he became* kind of Paul Potter 
of the eighteenth century. Amongst his animals it will bi- 
tten that the sheep and goats possess moat merit, particu- 
larly the light- coi on rod sheep, but we cannot sty that the- 
are equal to Paul Potter's. Hit Ian dscapea are usually sunn | 
pictures i we like the tunny green tin tt or hit pictures, ami 
occasionally he painted the tkiet with a great doalofim- 

by many painter* of hia owu time, particularly by the"™,, 
ttneutal landscape-painter*. We may speak of Eeehle the 
cattle- painter aa ono who was partly influenced by h. 

ONOPRIO, Cemcbkiio di. Bm DuaniT. 



unfreojueutly iu some fanny character, and enriched with 
pretty landscape background. In treatment, bia female 

Krlrelts remind ua of Hsrlowe't and Hoppncr's, the figures 
ing set, and the uncovered arms displayed, with tbe view 
of showing a variety of elegant contour). Opie had bit 

than msny of the portrait- painters of bia time. He waa a 
great admirer of ' breadth ' and "force,' and at a rule loaded 
his pictures with colour more than any other painter of 

of Egyptian 

much on this colour that he 

pictures with a trowel, being 

Hlcient quantity with a brush. He 

tag *e -'- ' 

tne I 



u likewise in trie habit of inserting separate jtudiea, 

ecuted most likely on paper.'"— *'■" v --'~ - •■■ -' 

large eompotr"— ' — 



-.„ , afterwards plaster them 

,und with his favourite aaphaltum. It will ban-- 

that Sir Augustus Callcott would someti- J 

kind of thing, and we an told that ion m 

small paper figure* which he ha/ J • 

with white lead, from some cam 

to remember that although Oj 
seductive power of ' tbe new Vt 
against tbe deceptions of quacks, 'Not li 



teaching Royal Academicians to colour a 

• " .r making Titiana and Coreggii 
e aame time --—■— "- J 




Qdeuoe tt 



.„„ e£etnleal 

iffertng their eeorett, with > con- 
nun tense, and dsres incredulity 
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to aitflnce. Ot hera bunt 



buret upon in. and 



idboaat the infallibility 



Ear! nf Betborwgh. 



nSustry; oili, Tamiah Fruit and Floi 
...~.x chalk, chircnl, and 
il chanapiona, who triumph Fruit, Flowen, Auimals, Inae. 
If 
Rirhard Walker, Btq. 



ed in mortal strife, 
■oilier white : 



TWO Sea Pieces ■ 



lover of powerful effects of ■ lisrlit am 
mrerdid the name, particularly in his p 
There is * frowning stem neaa about th 
which he would out over their pretty (a. 



O&AM. O. 

Bnbtri Prow, Eiq. 



He often 



is m very agree- 



) of Flow en. Bought 



A Fruit Piece. Bought in at . 

liU 

Malhne Mile/nil, Eta. 

A Fruit Piece .... 

Ditto, Flowen .... 

161 
Fruit and Flower. . , 



A Landscape; after Claude . 

OKCAONi 

CIONE) 
OBIZONTE. SmBioekih. 
O&LEY, Brrkihii Van (or Bess aid o: 

Bom at Brussels about the year l«0i 
Studied in the School ot Baffaelle. Flooiiit 

H el eager and AUlanta 

Samuel linger*. Etq. 

A Knight on. White rfon 

Bent Charles V. trami 



ANDBEA III 



William A-.iJo.fc. £». 
Vaae of Flowers and Fmi 
on a Marble Table; fret 



the Earl or Bea- 



andFru 



Sale in 



luppoaed to repre- 



tlewa. He ia best 
uyeum, and haa I 

t> of flower* are i 
in * single vaee,oi 



There are certain pecullaritie. by which we are able to 
dl.tlngui.h the works of thia painter more readily thin we 
can the pictures of other eontemporery Flemiah and Dutch 
master, who studied in the Italian Schools. Bernard Van 
Orley'a religioua subjects, particularly hia pictiirea of the 
Holy Family, often remind ua more ot the Lomhanl School 
than of the School of Baflaelle. He painted with beautiful 
material., and usually on thin panels. Hia flesh tinta are 
lightand pearly, and hi« draperies brilliantly coloured, in the 
manner ofmoatof the Flemiah historical painter, ofhia time. 



delii-iry of touch scarcely inferi 






id introducing a little landscape hi 



a variety of subjects, an 



Klngt; from the Purling 



ia biography The 



le highly flnia- 
Gerard Keger'a pi 






.. jeauti'ul flower 
re painted from tl 



according to hie own taste. It appean that BViepel wi _ 
one time Director of the Academy of Painting at tl 
Hague, 
, 088, Vis. 
, Bala in 1827. 

John Dmt. Eiq. 
I A Kirer Scene, with Cottages. Banks, and 



Sir Mark Jfoefemaai 8»km. Bart. 

A School, with Four Infanta (allegoHoal 

Liberal Arts), and a Bchoolinietress 1 

orer a Fence behind .... 



A Pair of Kirer Scene* , 



1330. 



I Cow. in a Ueadow 



ir of Paul Potter anil 



Thin artist appean to hare made the design, of Bafhelle 
the besla or hie style, almllar to the way in which Bsmao- 
ehlnl strore to preserve in bia work, the feeling or Parme- 
giano. The expression, of Oni'i head, are not always 



1 OSTADE. Amu- ' 



i 1680. Pupil of Fraucis Hals. Dutch 



. i background, ar 
i trait agreeably *i 



cb and tnnspareut in colour, 
it the light dear blue of the 



A Woman cleaning Fish . 

Peasants dancing ...... 

Beck/ord, Era., o/Pentiilt. 
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Countess ofHoldemeee. 
Interior, with Boors drinking .... £21 
Interiorof a Dutch Cabaret 820 








Boon Regaling SO 9 

A Dutch Schoolmaster 18 18 

A Pair of Interiors 21 



Lord Damley. 
Boors Regaling 



26 5 



Henry Hope. Esq. 
hTii 



1811. 



Interior, with Figures 

1813. 
John mUett WUlett.Eeq. 
A Game of Bowls. Bought in at . 

1810. 
WHlett Willett. Eeq. 
Exterior of a Public-house, with Boors playing 
at Skittles 



Interior, with Boors drinking .... 

1821. 
John Webb, Eeq, 
Interior, with a Man and Woman drinking 

1826. 
Admiral Lord Badetock. 
Portrait of Himself, of the sixe of life; a Bust 
of Hadrian in the background .... 
A Conversation of three Boors at a Table . 
A strolling Musician at a Cottage Door, over 
which a Boor is leaning 

1827. 
Interior of a Public-house 

John Dent. Eeq. 
Interior of a Farmhouse, with Figures ; from 
the Calonne Collection 

1828. 
M. M. Zachary, Eeq. 
Interior of a Dutch Cabaret ; from T. Hesketh's 

collection 

Exterior of a Dutch Cabaret, with Figures . 

1829. 
Lord Gvyydir. 
An Interior, with Figures 

Thomae Emmereon, Esq. 

An Alchemist in his Laboratory ; from the col- 
lection of the late M. Meyer, of Strasbourg . 

Interior of a Cabaret, with about twenty Figures 
dancing and carousing 

1831. 
John Maitland, Eeq. 
Interior of a Tapagie. with Smokers in conrer- 
sation ; from the Geldernieister collection 

1837. 
Sir Francis F reeling, Bart. 
A Man reading the Gazette 

1838. 
M. M. Zacharv. Eeq. 
Interior, with an Old Woman with a Bottle and 

Glass 

A Woman with her Children buying Fish at the 
Door of a Cottage 

1840. 
Sir Simon H. Clarke, Bart. 
Interior of a Cottage, with a Company of four 
Men in front: from the collection of the 

Prince de Conti 

The companion ; two Peasants at a Table, on 
which are some Cards, with other Figures in 
the background 

184L 
Hon. Lady Stuart. 
Interior of a Cottage, with an Old Woman clean- 
ing Fish and a Peasant in conrersation with 
her • . 

1844. 
Jeremiah Harman, Eeq. 
Interior of a Cottage, with a Peasant Family 



Sir Simon Clarke, Bart., and George Hibbert, Eeq. 

Dutch Peasant* Regaling 105 

•Tapagie' 126 

Interior of a Dutch Cabaret 304 10 

1803. 
Walsh Porter, Eeq. 
An Interior, with Boors regaling . • . 178 10 

1807. 
Edward Coxe, Eeq. 
A Dutch Cabaret ; from the Orleans Collection . 



372 15 





88 4 





92 8 





80 17 





430 10 






42 

178 10 

92 8 

94 10 

178 5 

488 5 



134 8 
168 



36 15 



126 








215 


5 





87 


8 





22 


1 





42 








196 


7 






John Penriee, Eeq. 
Interior of a large Room, with Figures merry- 
making £1.375 10 

1848. 
William Wells, Eeq. 

Dutch Courtship 

View in the Back-court of a House, with rarious 
Objects of Still Life; from the collection of 
Baron Denon 

Interior of a rustic Cottage, with Boors playing 
at Cards ; from the collection of M. Montri- 
blond 804 10 

A Country Fair; from the collection of Lord 
Rendlesham 825 10 



825 10 
10 



58 16 
1,386 



116 11 



435 15 






Richard Sanderson, Esq. 
A Tillage Fair; from the collection of Baron 

Fagel 199 10 O 

Interior, with Boors in conrersation . . 149 2 



Count de Morny. 
Four Peasants drinking and smoking 
Window 



near a 



68 5 



840 



Peasants listening to a Hurdy-gurdy Player in 
front of a Country Inn ..... 

1861. 
Charles Seariebrick, Esq. 
A Cottage Door, a Peasant playing the Hurdy- 
gurdy 493 10 v 

If we were only acquainted with the etchings of this 
master, we might naturally imagine that he was a pupil of 
Rembrandt, simply because many of them display such a 
wonderful knowledge of 'light and shade.' However, at 
Weyerman, whose Lives of the Dutch Painters 'was pub- 
lished only about forty-four years after Ostade's death, sirs 
nothing about Rembrandt, we must rest satisfied in giving 
to Frank Hals the credit of bringing forward one of the 
greatest of the Dutch painters. Frank Hals himself was by 
no means a bad painter, yet his works were not of a class* 
were not sufficiently important to demand the aspiration, 
or the serrile imitation of a painter like Adrian Ostade. 
Thus we feel compelled to acknowledge that he was only 
indebted to Frank Hals for his rudimentary lessons, ana 
afterwards quickly formed his own style of painting. Con* 
sequently, both in the selection of his subjects, and in his 
manner of painting, he differs materially from Frank Hals. 
There are many painters who possess extraordinary facility 
in grouping or arranging their subjects so as to exhibit the 
same to the greatest advantage ; their mental pictures are 
so vivid and so truthful, they appear to know how to place 
a single figure, or any number of figures, in positions which 
are sure to please ; their coin positions are so natural that 
they seem to defy all attempts at alteration or improvement. 
Of course such a power as just descried indicates great 
genius and a cultivated taste, yet it is far from being all that 
painting professes to exhibit ; for let the idea or conception 
Se erer so fine or so good in its way, few will stop to study it 
unless the ' carrying out,' the ' quality,' or ' execution of 
the work be worthy of the ' com position ' or ' idea.' We 
know that some painters are particularly happy in designing 
and composing their subjects, their inventions are signifi- 
cant and beautiful, yet they cannot build, they cannot giro 
refinement or ' quality ' to their structures. Now much of 
the charm or fascination of painting depends on the em* 
bodying or amalgamation of these two principles. We do 
not want to see an artist, carried away by the ferrour of his 
imagination, wildly conceiving subjects which he has not 
the power to ' carry out,' or to paint in a manner pleasing to 
any person of taste ; we know how many of the English, 
and more particularly of the French painters, in the early 
part of the present century, were led astray by mistakes of 
this kind. On the other hand, how pleasant it is to feel 
that an artist has been able to express the whole of his in- 
tention, that, however simple the subject may be. the whole 
thing is complete and perfect so far as it goes I When artists 
attempt ' the grand ' and utterly fail, we feel that it is bad 
enough ; yet we are naturally more annoyed if the most 
homely and simple subjects are so poorly executed that they 
afford us no pleasure whatever. Such subjects as Ostade 
usually painted must be done well, otherwise for the credit 
of art they would be better left alone. The Dutch and 
Flemish artists of the seventeenth century hare rarely 
been commended for their taste in painting religious sub* 
jects, yet we feel that there are a simplicity and sweetness 
about some of Ostade's illustrations of the Bible ; he knew 
how to gire a mild and virtuous expression to his Madonna* 
and an air of soberness and respectability to his chub- 
faced rustics, which, if they do not quite qualify them to re- 
present the great characters of 8acred Writ, yet go far to 
remove the impression of coarseness or rulgarity which we 
naturally associate with these painters. Of course, in speak- 
ing of religious art, nothing pleases us so much as the way 
it which it was treated by the early Italian 8chools, ana 
more particularly the schools of the sixteenth century. Tat 
we do not pretend to affirm that the efforts of these Schools 
were realistic ; on the contrary, their treatment of religious 
subjects was generally more or less symbolical or allegorical ; 
there certainly appears to be very little that is Eastern in 



OST 

their interpretation 
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tlble subjects. We lore the reli- | Gear. 
Italian Schools, not because they Peaaants playing at Huwls ; from the collection 



vely, a. 



George Bibbert, Ktq. 
of N, Robft" 1 . 8 * . 

ard Mortlm 



Dutch pain ten, not because their religious pictures are 
wholly un-Esstem and unrealistic, for the writer applies 
the term to the reproducing of the story or subject in ita 
original garments ; but are often dislike Dutch picture! 
because we Hnd in them profanity and indelicacy. For In- 
representing scenes of debauchery. It i> generally supposed 
Hurt he was a drunkard liirawlf, yet Mr. Nieuwenhuye, in 

{^."Hr^artL^n^r^le ^el'^i'thnTin' "fi^'cSo °rs A ^""•"P". » 



A Landscape, wit 



llorae. and In the front ■ 

tetanies, and Children at 

the collection of M. la 



CK 



add orten repeated, picture of "The Harri 
tlilee.' Or course the figures are capit 
■ere appear* to be much coarseness of I 
n representing aomeof the company in 
unkenness. whilst our Lord la at the ta 
r unmoved by the debauchery around H 
to examine aomeof the peculiar feature 

leet with this kind of leafage in so man; 
ist we may call it bin favourite foliage. 
ittirr distinctly made out, and put in a 



working; up of the backgrounds than there ii in the figures. 
Isaac Ostade, this great painter's brother, waa one of the 

first to notice a.id admire Adrian's facility in painting wall- 
creepers and rines. afterwards taking great pains to imitate 
the same in some of his n»n pictures <.f ' travellers halting 

l.i sudden arid rank compared villi Ms brother's. Neit to 
Kfin brand t p .Adrian I 'starie rar.k.n tbe liiirli.'Bt as a cnbiurist 

feel to bo beautiful in the electa of nature. Iloinhraudt 
and Ostadewero the Oioririones of the Dutch School, but 
we cannot regard their interpretations at tbe only standard 
of eicel.ence. If it wrrn so, art would soon become mechani- 
cal and monotonous. Consequently one of Teniera' coolest 
and most silvery pictures willoften alTord us quite as much 
pleasure as the ruddy flesh tints of Ostado. in point of 
comparison, we must admit that Ostade surpassed all his 



Bale in lfiOS, 
Sir Simon Clarke, Bart., and George Bibbert, Etq, 
A Landscape, with Travellera; formerly In tbe 

col]ecii:HiofUieAbbeLoiay . . . . £96 fl 
A Winter Scene in Holland ; from Baron Nigel's 

cabinet MB It 9 

1803. 







uss. 

Sir Charles Bagel, G.CJi. 


t* 3 


A Post Waggon, with Horsemen and Travellera 
upon a Road, and ■ Village church in the 




1638. 
William Etdaile, Eiq. 
A Woman, aeaied with a Spindle at the Door of 

a Stable, in convention with a feasant i from 


61 1 D 


Sichard Kandrreon, Esq. 
Halt of a Pout Waggon at a Country Inn, with 
Horses gud Figures round the Door . 




Count de Morn*. 
Travellers halting at a Country Inn! from the 
collection or the Duchess de Item . 


til o o 


William IF**, As. 
A Landscape, with a Peasant talking to a Tra- 

collcetions of Count de Merle, 11. Destouches, 


aw is o 


1H01. 
duirltl Sea rial ric*. Eiq. 
A Landscape, with a Collage among Trees: a 
Sportsman reposing on a Dank , a Village Fair 

A Lamt-cajie, with a Cottage among Trees on 
the Band of a -Stream, which is crossed by a 
Wooden Bridge, a Peasant seated in tbe Centre 


a; is o 

SB 1* 


Robert Craig, E*q. 
A View near a Village, with a Horseman and 


U 11 


Isaac Ostade claims the first place amongst the scholars of 
-. ■• ■ . .....' ...pit . ..ai.. n „. ,. —r.j .-!,. 



Earl of GodolpAin. 
A Dulcb Cabaret . . . 

Mori?iii»o/Z«B»rfo«rlw. 



Henry Hope. Esq. 
A Landscape and Pigui 

Duke of Bedford. 
A Public-house, with a 

Lord Gutydir. 

. WktTt'cartiutli 



re of Buildings, Figures, 



Halt or Travellers- . 

ins. 

Figure*, and * 



imilatur of Adrian (Made, jet lie was nothing more than an 
imitator. We are [old that Fuseli used to tall his pupils to 
buy "a lube of light/ Nuw issao never thought of looking- 
for 'a tube or light 1 among*! his brother a colours, yet ha 
soon perceived Hist his brother put ii on his canvas must 
freely and most judiciuualy. Isaac studied this point in 
Adrian's wurk a with much profit, so that we are able greatly 
to enjoy the clear and sunn, atmospheres of his) large 
pictures of roadside inns, which are often densely crowded 
willi figures. Isaac likewise studied carefully his brother's 
i style of painting trees, foliage, and wall -creepers; but be 
touched in tbe same with more impasto than his brother 
did ; and there is an opacity in the colouring of his fore- 

Giunds which we rarely see In his brother's works. Wa 
•e also sunny landscapea by Isaac Ostade which may be 
compared to Cuyp-s.early pictures — via., those which he 
painted in the manner of Van Goyen, with little more than 
Uo colours. Isaac Ostade's pictures or this class are much 
enhanced in value by the paint which be bestowed on the 
figures. The roiidaldo inn scenes of this painter are gene- 
rally great favourites with collectors; the subjects are ao 
nicely broken uj> in a variety of pretty paaaagea, there is 
nfvcranyMiiriRformaJ abriut liiu winding mads, lie. reminds 
us of Van Uden in his fondness fur Itilruiluciiig inn, Im 
pictures a spire or church. If we admit that most Dutch 
pictures are ofahoinei.y character, and tin- subjects selected 
by the painters of lliat school comparatively simple and 
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or at the door of a cottage or inn, are bo arranged as not to 
call for any great skill in the composition or ex»*cution. yet 
we often see horses and figures tramping along, which 
naturally demands a great deal more skill in the painting. 
Now we find Isaac Ostade quite as ready in painting these 
more difficult parts, and few artists could represent figures 
in motion better than he could. The writer's father once 
met with a picture of a man's head of the size of life, painted 
with a great deal of the feeling of the brothers Ostade, and 
signed S. Ostade in large letters. 

OUDEVAER. 



Slaughtering an Ox 
Killing a Pig . 



Sale in 1813. 



£6 10 



OUDRY, Jean Baptiste. See John Wootton. 



OVERBECK. Friedebich. See George Stanley's note in 
Bryan's ' Dictionary of Painters.' 

OWEN, William, R.A. Born in Shropshire in 1769; died 
in London in 1825. Pupil of Sir Joshua Reynolds, P.RJL, 
and of Charles Catton, R.A. 







6 
15 








Sale in 1816. 
Henry Hope, Esq, 

A Girl with a Pitcher £42 

1827. 
Lord de Tabley. 

Portrait of a Lady 86 IS 

A Female Fortune-teller predicting the Fortunes 

of a Cottage Girl 110 

A Girl at a Spring 78 

Owen's portraits are capital specimens of the early English 
School of portraiture. If not a pupil of Reynolds strictly 
speaking, yet he was indebted to him for instruction, ana 
may be classed with the successful followers of Reynolds. 
Owen gave great character to his portraits, and was parti- 
cularly happy in retaining the likenesses of his sitters. His 
modelling is excellent, and by the sweetness of his colouring 
and his skilful management of light and shade he proves 
that he did not unprofltably study the works of his great 
master, Reynolds. In carefully examining Owen's portraits 
it will be found that most of them do not exhibit that rough- 
ness of texture in the flesh tints which is so peculiar to 
Sir Joshua— that breaking up of tho surface, as it were. On 
the contrary, there is a creaminess about tho texture of 
Owen's flesh tints. 



PADOTJANINO, Albssandbo. See Vabotabi. 

PALAMEDES. See Stabverts. 

PALM A, J^copo, il Vecchio. Born at Serinalta, near 
Bergamo, about the year 1480; living in 1521. Pupil of 
Titian. Venetian School. 

Sale in 1803. 
The Entombment £43 1 



The Three Maries at the Sepulchre . 

1806. 
Marquis of Lansdowne. 
Mary lamenting over the Dead Christ . 

1830 
S. Westall, Esq„ R.A. 
Mary Magdalene bathing tho Feet of Christ 

1833. 
Chevalier Sebastian Erard. 
The Holy Family, with St. Elizabeth, St. Cathe- 
rine, Zachariah, and St. John the Baptist 

1856. 
Samuel Rogers, Esq. 
The Virgin, with the Infant Saviour on her Lap, 
who is presenting a Cross to St. Francis . 



25 4 

30 9 

62 10 

74 11 

330 15 



This master holds a high place in the Venetian School; vet 
it should be remembered that all his works are not [m- 

Eortant. and at the same time there are many old pictures 
y the inferior painters of his school which are attributed 
to him. We naturally expect to find all the scholars of Titian 
good colourists, and Pal ma Vecchio was something more than 
a rich Venetian colourist, for his heads exhibit flue studies 
of expression as well as great dignity. His flesh tints, of 
course, are warm, and not un frequently rather salmony in 
colour, and whilst some of the touches in the faces are very 
yellow, there are likewise certain parts which are singu- 
larly cool and pearly. Besides his fine colouring and the 
general grandeur of his style, connoisseurs love to study the 
tenderness of his modelling, particularly in Ids figures of the 
Infant Saviour, as well as his graceful contours generally. 
Palma Vecchio reminds us of Bellini by his fancy for paint- 
ing powerful contrasts. He was fond of introducing in his 
pictures white scarfs and brilliant high lights on the dra- 
peries. These effects of contrast we find further carried out 
in the rich lake-coloured draperies which he would cast over 
others of a bluish-green, or some cool colour. His pictures- 
as a rule are most satisfactory when the blue ana orange 
draperies are pure and brilliant, although he sometimes got 
them heavy and opaque even in his important works. The 
landscape distances to his religious and historical subjects 
are painted in the usual manner of the Venetian School of 
his time. In the sky we find warm clouds rising as it were 
in horizontal strata, and intermixed with streaks of blue of 
a greenish tone; the distant hills are of the same colour; 
the nearer parts of the landscape partake of a jich brown, 
the trees being of a still darker or richer tint, the leaves 
being put in with a colour similar to Vandyck brown. 

PALMA, Jacopo, called II Giovani. Born in Venice about 
1544 ; died in 1628. Pupil of Antonio Palma. Venetian 

School. 

Sale in 1801. 
Sight Hon. Sir W, Hamilton. 
A Chiaroscuro Picture of a Satyr admiring a 
Sleeping Venus £11 11 

In studying the works of the younger Palma it will be 
well to bear in mind that many of them are much less 
Titian esque in character and leas Venetian in texture than the 



works of the elder Palma. Then, again, there are other pic- 
tures by the younger Palma which in style are closely allied 
to his grand uncle's, allowing of course for a certain differ- 
ence in the ago of the works ; yet as a rule it will be found 
that the handling of the younger Palma is smoother and 
heavier. His subjects are often more Veronese than Titian- 
esque in character ; he was fond of representing nude or 
semi-nude figures from heathen mythology, and delighted 
to introduce a pleasing open landscape round the same. 

PALMIERI, Giuseppe. Born at Genoa in 1674; died in 
1740. Genoese School. 



Sale in 1796. 
,., and Mons. List, 



Jacob More, Esq., 

A Pair of Drawings of Horses and Figures . £3 

PALTHE, Gerard. See Schalcken. 

PANNINI (or PANINI), Cavaliebb Giovanni Paolo. 
Born at Piacenza in 1691 ; died in 1758. Pupil of Andrea 
Lucatelli and Benedetto Luti. Roman School. 



Sale in 17C6. 




Two coloured Drawings of Ruins and Figures . 


£3 8 




1 12 




4 




3 3 




2 16 



Earl of Besborough, 
Ruins. . 



1801. 



Architecture and Ruins 

Roman Ruins . 
Ditto, the companion 



14 14 
6 6 



— Slade, Esq* 
Architecture 
Architecture and Figures 



Ruins and Figures 



1802. 



Quintus Curtius leaping into the Gulf 

Duke of St. Albans, 
Ruins and Architecture . 



Sir Simon Clarke, Bart., and George Hxbbert, 
Ruins 



Ruins and Figures ; a pair 
Front of the Pantheon . 



1803. 



Robert Thistlewaite, Esq. 
Roman Ruins, with Figures . 
Ditto; a pair . . . . 
Ditto, ditto . 



— Boxellis, Esq. 
A View of the Capitol 
Ditto, the companion 



1804. 



1806. 



Marquis of Lansdotcne. 
A View of the Interior of the Pantheon at Rome 

A Pair ; Ruins and Figures 

Exterior of the Pauthcou • . 



49 7 
43 1 






3 15 
5 5 






18 7 


e 


6 16 


e 


7 7 





Esq. 
33 12 





22 1 





8 8 





20 9 

18 18 
24 13 


• 


6 


31 10 
21 






22 1 
21 
44 2 
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1816. 

W. Oompns. Esq. 

A View of the Pantheon and other Buildings . £14 S 6 

Ditto of the Colosseum, Ac 15 4 6 

Th*? Arch of Ve-p-»»»an • • t 

The 1 em pie of Jupiter It 5 t 

1823- 
Rev. Edward Balme. 
A View of the Iuterior of 8t. Paul's at Borne . UU ( 

1826. 
Lady TJolland. 

Rntns and Fixures 9 It • 

A Pair of Picture* of Ruins and Figure* . It It 

Ruins and Figures 12 1 • 

1827. 
Soman Bains and Figure*. It t t 



Charles Birch, Esq. 
A View iu Rome 



1828. 



15 11 t 

1829. 
Lord Gwudir. 
Ruin* and Figures, with St. Paul preaching . 82 12 

1830. 
Viscount Hampden. 
Roman Ruins and Figures 44 2 t 

1839. 
Roman Rains and Figures 16 16 9 



William Melltih, Esq. 
A View of the Campidoglio, with Figures 
A View in Rome 



14 14 

14 * 6 



31 10 

28 7 

29 8 
39 18 

26 5 

80 9 



1850. 
Earl of A ehburnham. 

A Composition of Architecture and Sculpture, 
with a Group of Banditti in the Foreground . 

Ru'nx of two Temples, with Figures examining 
Sculpture near a Pool of Water. 

Ruined Temple*, with the Column of Trajan 
and Statue of Marcus Aurelius, and a Group 
of Banditti 

Roman Architecture and Sculpture, with Fi- 
gures 

1861. 
Charles 8carisbrick, E*q. 
A Composition of Roman Ruins and Sculpture . 

1864. 
A Composition of Roman Ruins and Figures . 

The most interesting and important works of this painter 
are his interiors of some of the grandest buildings in Rome. 
Many of them are magnificent specimens of architectural 
painting, and may fairly rank with Canaletto's pictures of 
the same class. Canaletto's exterior views of ancient build- 
ings and ruins, however, always appear more real than 
Pannini's, and it is to be regretted tliat a painter of Pannini's 
talent should have confined himself so much to painting 
'compositions.' His pictures are usually made up of a 
variety of buildings and architectural fragments, such as 
the capitals of Conn th tan columns, gigantic sculpture vases, 
and ruined bas-reliefs, all strangely jumbled together, many 
of them being representations of well-known buildings, 
whilst a few appear to be imaginary designs of temples 
and ruins. The walk or selection which this painter so 
perseveringly— almost invariably— adhered to was scarcely 
calculated to produce any very importaut works. On the con- 
trary, the unfortunate repetition of his subjects lias almost 
led to the classing of them with ' decorative pictures; ' and 
the seini-antiqne character of tlie figures, although often 
capitally painted, appears to add to the decorative effect of 
his works. When viewing Pannini's best landscapes, we find 
that the skies are silvery and pretty, the buildings truth- 
fully and freely drawn, the perspective natural and pleasing ; 
Iret on the whole we cannot call Pannini an agreeable co- 
ourist, and we often feel that there is a great want of har- 
mony in the yellow and green tints which are scattered 
over his pictures. One of the most charming designers and 
engravers of Italian ruins and Italian views in the last cen- 
tury was Giovanni Battista Piranese. Stanley says that he 
has been called the Rembrandt of architecture: but the 
designation may now l>e more fairly claimed for good photo- 

Sraphers. It appears that B. Piranese had a son and 
aughter, both of whom were successful engravers of archi- 
tectural views. 

PANTO J A DE LA CRUZ, Juajt. See Mueillo. 

PARKER, William. 

Sale in 1801. 
Earl of Besborough. 
Two Drawings of Views in Italy . . . . £2 12 6 
Four Drawings ; Views in Italy .... 440 

PARMEGIANO. £<w Mazzuoli. 

PARROCEL, Joseph. Born at Brignollea, in Provence, in 
1648; died in 1704, Pupil of Cortesi. French School. 



SafemltaX 



A Battle Piece, with distant View of a Fortified 

Town 

The Day after a Battle 

1827. 
An Engagement of Cavalry 



Lord Gwpdir. 
A Battle Piece . 
The Battle of Joshua 



1836. 

Sir Jamtee Stuart, Bart. 
. An Engagement of Cavalry before a Fortified 
> Town 

1889. 
Hon. Edmund Phippe. 
The Conversion of Constantino .... 



2 9 

8 18 6 



6 6 9 



7 15 9 
16 • 6 



7 7 9 



19 8 6 



Bryan tells us that Joseph Parroeel occasionally painted 

i history as well as battle subjects. There were several 

j painters of the name of Parroeel. and their initials are apt 

■ to be confused. Some of Joseph ParmceTs pictures remind 

' us of Bredael's battle pieces. Charles Parroeel was a capital 

designer of horses and sporting figures, and his style may 

be conveniently studied by referring to M.De Ls Gueri- 

niere's * £cole de Cavalerie/ published in Paris in 1754. 

PARSONS (the Comedian). 

Sale in 1859. 
Hon. Edumnd Phippe. m 

A small Landscape, with Figures . .» £1 15 

PASSEROTTI, Babtoloxxo. See Taddso Zucchxbo. 

PASSIGXAXO. See Cataxizsi Domxxico Crxsti. 

PAT, DE. 

Sale in 1822. 
Marquis of Bute. 
Interior, with a Dutch Family at a Kitchen Fire £5 10 9 

PATCH. SmHooabth. 

PATEL, Senior (or Pirn Patbl). Born in Picardy 
about the beginning of the seventeenth century ; died 
about 1676. 

Sale in 1763. 
Earl Waldegrave. 
The Virgin, Infant Saviour, and St. Joseph . £57 15 

1766. 
A coloured Drawing ; a Landscape ... 250 
Ditto 860 

1801. 
An Italian Landscape, with Buildings and 

Figures 

Ditto, the companion 

1802. 
Angelica and Medora 



I 



27 6 



4 14 6 



Paul tTAigrenont, Eeq. 
A Landscape . 



A Landscape, with a Bridge 
Two Landscapes 
A small Landscape . 



3 13 
7 7 



2 

1 



3 

4 



6 



9 



1804. 



— Boxellit, Eeq. 
A Landscape 19 8 

1813. 

— Clay, Eeq. 

A Landscape, with Ruins and classical Figures . 5 2 
A Pair of Views in Italy 10 10 



6 




M. La Fontaine. 
A River Scene in Italy 10 10 

1819. 
W. N. Hewitt, Eeq. 
A Pair of Landscapes and Figures • . . 50 8 

1822. 
Marquis of Bute. 
Ruins and Figures in a Landscape . . . 43 11 6 

A Landscape, with Ruins 22 1 

------ . . . 400 



View of the Front of a Cathedral . 
A Landscape, with Buildings and Figures . . 10 5 
A Fisherman and his Family on the Bank of a 
River 709 

1824. 
Ralph Bernal, Esq. 
Our Saviour and His Disciples going to Emmam 58 16 

1827. 
John Dent, Eeq. 
A Hawking Party at a ruined Temple . • • 11 9 f 



WUliam Etdail; Stq. 



l Roman Temple, with classical Pi- 
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.rU. The bat part of the picture it often we^eipect to find ■ sombre brown pervading'raany of hi* 



, „ erofLocstelli. The classical land- 
scapes of Chancourtoia ure delicately finished, apparently in 

emulation of Fetel. 



knowledge i 






bar tint Hogarth. Gmvln Huiilton, and nun 
J "f brown u Paye was; 

■Beet, because they gave so 



nor' their plcti 

variety of shades throughout their dark' tints. The ' light 
and shade ' in Peye's pictures la well managed, and he iy 
particularly successful in casting over hia email fancy plo- 

maneging reflected lighta. He usually painted thinly and 
slightly, sometimes hardly covering the twill of Che cloth. 
As a rule, he wu not so happy In hia drawing aa In hi* 

-~tr~ 



much surpriae tint so little is known of them. When we ' be paintedin emulation of Eoynolds. 



9 the best works of this painter we are hardly disposed to p , VfJ .. 

si tint the question of Watteau'a superiority is decided PAYME. 

yond dispute. Anyhow, we are quite prepared to - J — " 

at many may prefer the pictures of Pater, because th 

oil reniely taking and pretty. The heade of his : 

me or sportive nymphs and coquets an quite miniatures, ""j^f* ° 

lug finished w highly and with so much loveliness. In rigurea . 

;t. many orhia figures altogether rosy be studied aa niinia- I PEACOCK. 

rea, because they an so delicately and beautifully finished. 

le teitun of hia works is usually very smooth. When in CharUt 

M eimd^oVbh palnttai is amooth rather than thin. We shipping, • 

, nnr rtrul ir, liis w^rkrt the rich rotnurm*- of Walteau. nor " 



Bale in ISM. 
■heiifft, Esq. 

,..!•, iii water-coloun . 

i Cottage in Devonshire, ' 



riffi* E*l- 

h a Man-of-war firing a B 

Robert. Born InlfiSt 

Bala In 1BS9. 



a ureal measure, repaid by - 

and the nearly lightness of bis colouring. Pater 

happy in hia compositions. Although some of hi 

contain numerous figures, yet the different puns or pas- Mini 
aagea seem always well carried out. All hla figures appear 
to be equally well painted. Thus we rarely leave hi* works ' »" 
distressed by the weakness or insufficiency of parts. Like ln « 

meet of the painters of his school, he had a decided taate soph . _ 

for landscape-painting, and the backgrounds of hia garden ascribed to this V»i'>tcr. According to the biograpl 

scenes and pastoral subjects an very charming. He painted notice appended to the catalogue, Sir Eobert was a mill 

his trees in a feathery manner. Tfe colouring of his land- man ■"'» *° amateur painter and draughtsman. 

scapes is often too conventional ; still we like them because 

they are always pntly. 

PATOX. Richard. Flourished about the year 1768. Bdg- 



isliihition of Miniaturea at South Kensington 
aa a ndnjatiu-a or Thomas Hobbes, the philo- 
ed by John Heyward Hawkins. Esq, and 



Portrait of the 'Monmouth,' a man-of-war, 17W « 10 
IMS. 
Robert Thittlewaitt, Elg- 
in Engagement between the ' Foudroyant ' and 

the 'Monmouth ' in 1768 t I 

Paton was a faithful ske teller of vessels, dockyard*, and 

ing the skies or coast scenery than hedid when painting the 
water. In hla mannerof painLingthe sea henmindauaof 
Frauds Swaiue. 
PATBY. 

Bale in 18*8. 
Count lie Jfora*. 
All In lerior, with i Lady reclining on a Couch . £91 8 
PATE. K. H. Flourished about the latter part of the 

eighteenth century. English School. 
Sale in 182*. 
William Clay, Eiq. 
A Scene at an Oyster Stall, with many Figure* . £8 5 

The early examples of this painter an Tery Interesting. 
Hia subjects an simple enough, but there is a truthfulness 
about them which we cannot help admiring. The scenes 
often appear aa real aa the subjects of the Dutch painters 
or the seventeenth century. The perspective or hia interiors 
seems cornet and easy, and they an good illustrative pic- 
tuns of their clan, then is such a genuine old-fashioned 
character about them. We see in hla pictures the aame 

without castors, and with thin arms and legs, elegantly 
formed, and polished like agate, whilst the backs an co- 
vend with bright spoclraensof needlewr 
Bowers add various device* 



TEETERS, Clabj. 

MM IB ISM. 

Still Life; a pair 

PENNE. Set Battom. 

PENNI, LUCA. Born at Florence about the 
Studied in the School of Baffaelle and under 
Yaga. Boman School. 

Sale in less, 
ifter Ratfaelle; a drawing from 



Giovanni Frant 
™t*3°™le..t™K!fa 



fayed 



Sir Thomas Lawr 
Luc* Pen 

called 11 F 

S,"LucVsw 

bestowed a great deal of study on the drawing, particularly 

always pleasing, and they are sometimes a* confused as the 
compositions of Mussolini da Ferrers. Aa a rule, his infant* 
are pretty ; In fact, they are more beautiful titan the infanta 
of Pernio del Vaga. the muscular development being lea* 
obtrusive. Yet his female figures lack the taking simplicity 
of Baffaelle. The landscape backgrounds of his picture* 
may be compared to the landscape backgrounds of i'olidoro, 

finish. Borne may be able to trace more of the feeling of 



lie had 


hardly * 






















he used 
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devices. The inlaid cabinet*, 



represent! i 
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Sale in 1824. 
William Clay, Esq. 
A Gipsy Fortune-teller and a Showman ; a pair £4 

Penny was a very pleasing painter of his class, and there 
is less sameness in his pictures than in the works of most of 
the painters of bis time. When a pupil of Hudson he 
devoted his time chiefly to portrait- pain ting; he painted 
small whole-lengths with a great deal of force and cha- 
racter. Hislportraits are not brightly coloured ; they are 
rather cool than otherwise in tone ; some of them remind us 
of Hayman's. Penny's rustic and pastoral subjects are 
painted with a little of the feeling of old Morland ; they are 
light, cheerfully coloured pictures, and the landscape back- 
grounds of them are very pretty ; he gave a great deal of 
perspective to them. Later in life Penny painted some 
more important subjects, yet on the whole these may not 

£ lease so well as his less pretending works, because the 
jxture of them is too smooth, and he was rather tame in his 
pencilling. 

PENTZ (or PEINS), Gregory. See Albert Dttrbb. 
PERINO DEL VAGA. AwVaga. • 

PBROTTI, A. 

Sale in 1802. 
A Drawing in Crayons of the Finding of Motes £0 5 

PEERIN, Jeak Charles Nicaisb. Born at Paris in 1754; 
died in 1831. Pupil of Doven, and of Durameau, French 
School. 

Sale in 1829. 
John Webb, Esq. 
The Death of Virginia £8 18 6 

Some of this painter's classical and allegorical pictures are 
in the Museum of the Louvre. 

PBRUGINO, Pietro. flwVAirirucci. 

PERUZZ1, Baldassarb. See Polidoro Carava(KHO. 

PB8ARO, Simoitb da. See Cantarini. 

PESELLO PESELLI. See Tommaso Guidi. 

PETERS. 

Sale in 1838. 
Alexander Day, Esq* 

A Turkey Cock £16 

Ducks 1 11 6 

PETERS (or PEETERS), Bowayewtura. Born at 
Antwerp in 1614; died in 1671. Flemish School. 

Sale in 1802. 
Wm. Bectford, Esq^ ofFonthill. 

The Storming of a Fortress £6 16 6 

A Storm 770 

A Calm 770 

Countess of Holderness. 
A View on the Scheldt 39 18 

A Sea Engagement 9 19 6 

A Storm 1 10 

1810. 
Sir H. T. Qott. 
A Pair of small Sea Pieces 3 3 

1821. 
A Storm at Sea, near a rocky Coast ... 200 

1826. 
The Storming of a Seaport, with Boats and 
Figures 330 

1826. 
Lady Holland. 
Vessels entering a Harbour 8 3 

1827. 
F. H. Standish, Esq. 
A Shipwreck 9 9 

John Dent, Esq. 
A River Scene, with a Yacht saluting ; from the 
Holderness Collection 43 6 

1829. 
John Webb, Esq. 
A Sea Piece 2 15 

1837. 
Sir Francis Freeling, Bart. 
A Dutch Sea Shore, and the companion . . 4 16 

1856. 
Samuel Rogers, Esq. 
A River Scene, with two Vessels at Anchor . 11 6 

When introduced amongst his own class of marine- 
painters, Bonaventura Peters holds rather an honourable 
position, and perhaps he might have done more had he not 
devoted so much of his time to painting small pictures. As 
• rule, his water tints are cool, and he excelled in painting 
rough seas ; he managed the perspective of the same well. 
In examining his pictures it will be found how simply he 



coloured : he wonld commence by mixing up a ' tint ' of 
white, darkened with a little brown, black, and ultramarine, 
for the darker parts of the water; the surge is nothing 
more than a little of the same tint mixed with white and 
yellow, for there is a warmth about the surge in Peters's 
pictures. As already remarked, the perspective of his 
pictures is good; there is a boldness given to it. Higii 
above the surge he would mark in the horizontal- line 
of the water with dark colour, in powerful contra^ 
against the light clear sky, the effect being rendered 
more imposing by the little dark sails on the horizon. 
In the foregrounds of his pictures he often introduced 
weather-worn piers and fishermen's huts. Sometime;} his 
subjects represent dark stormy seas, with fishermen strug- 
gling to bring in their square-sailed fishing-boats, or engaged 
in the hazardous occupation of landing their slimy cargo 
during heavy weather, it will be seen that there is not 
much fine painting in the foreground parts of his pictures, 
the same being usually thin and brown in colour ; there are 
always more spirit and taste in his manner of colouring tho 
water. Pcters's skies in his best works are light and agree- 
able, but in some specimens, most likely his early pictures, the 
skies appear hard and unpleasant. When he painted larger 
and more important works he gave value to them by intro- 
ducing a high sky, and painting on the coast castles and 
other large buildings, whilst in the foreground we see again 
a little of his favourite pier architecture, consisting of vene- 
rable piles, and planks rendered glossy by sea-polish ; yet 
whether he painted noble castles with terraces, churches, or 
fishing-boat piers, he rarely attempted to make them appear 
gay, but kept to his tints of thin transparent brown. Peters's 
pictures of naval engagements, although more brilliant in 
colour, are on the whole less interesting than his little coast 
scenes. Bonaventura Peters had a brother named John, 
who received instruction from him, and painted similar 
subjects. 

PETERS, John. Born at Antwerp in 1625 ; died in 1677. 
Pupil of Bonaventura Peters. Flemish School. 

Sale in 1830. 
The Battle of Lepanto £3 10 

PETERS, Rev. William. Born in Dublin ; died in Kent in 
1814. English School. 

Sale in 1836. 
Henry John Hinchcliffe, Esq. 
Drawing of Luther and his Wife by Peters ; after 

Holbein 15 

Drawing of a Head of Melancthon . . . 11 

This painter is commonly called the Rev. Mr. Peters, and 
we are further told that he was chaplain to the Marquis of 
Westminster. Some idea of his style may be gathered from 
the prints after his designs in Boy dell's Shakspeare. He was 
certainly a man of considerable genius for an amateur 
painter of that time. He was singularly ready in inventing 
subjects, and would venture to translate very difficult con- 
ceptions. He kept to the colouring of the old Euglish 
School ; his colouring -is neither effective nor gaudy, yet 
with all its sombrencss it is not unpleasant, for it is trans- 
parent and in harmony. He appears to have studied drawing 
carefully, which will be seen by examining the extremities 
of his figures. The designs of Woodforde, Kirk, and W. 
Miller, in style, are not unlike Peters's works. 

PETHER, Abraham. Born at Chichester in 1756. Pupil of 
George Smith. English School. 

Sale in 1838. 
William Esdaile, Esq. 
A rocky Landscape, with Cattle and Sheep ; from 
M. Piozzi's collection £17 17 

This artist's works remind us a little of Richard Wilson 
and Rathbone. He excelled in painting river scenes; he 
also painted mountainous scenery, with classical buildings 
and tall trees : his distances are very pretty, and he would 
sometimes introduce a little white smoke about tho same iu 
a clever manner. Some of his pictures are slight and deco- 
rative, and, like Hodges, he was rather partial to sunny 
foliage. According to Stanley, Abraham Pether was the son 
of William Pet her, a painter and engraver. It is not unlikely 
that this William Pether was the conductor or master of a 
school of artists, for we read in Edward's ' Anecdotes ' of 
Edward Dayes, who is described as a pupil of William 
Pether. Dayes is best known as a miniaturist and landscape- 
painter, but it seems that he occasionally painted portraits 
in oil; the latter are rather nicely drawn and well coloured. 

PETHER, Sbb a 8TIAH. Born in 1790; died in 1844. Pupil 
of his father, Abraham Pether. English School. 

Sale in 1802. 
A Moonlight, by Pether £2 2 

Wm. Beckford, Esq., ofFonthill. 

A Rural Scene 4 4 

A Moonlight 7 7 

A Landscape and Figures 10 10 

1803. 
A Pair of Landscapes . 7 10 



oant Vesuvius by Moonlight 

1817. 

Lord tie Table]/. 

F. H. Stawliih, JSiq. 
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A View of Rochester, with the Bridge j 8 

Mount Vesuvius f HI: 

Sebastian Pether is best known by hit moonlight subji 
which ere singularly truthful in effect. One of hi* n 

wis N. Fielding. Edward Williams. ■ contemporar. .. , ,„„,,.., ,.„.,,„,.,..„,„., 
Pettier, mnd the hither or tho well-known painters of that I '™ JMM ™" 6r ™"™ 

tonally painted landscapes by moonlight, which PHILLIP, THOMAB. H.A. 

are coloured in » pleasing end truthful manner; the cool ■- " ' "■ ' 
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oniight pictures. Many of O'Connor's woody landscapes 
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PETITOT, JoHir, the Elder. Born at Geneve, In 1607; 
diedinltWl. French School. 

a Webb, Erg. 
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J. W. Slttri, Esq. 



■a in Warwickshire In lTTOi 
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This clever artist wis fir from being • washy portrait- 
sinter, neither did he depend on tone or^lue for the 
ower of his portraits. He wis a good draughtsman, and 

>as particularly successful in his male portrait! | hia lad; 
ortraits are also good, only the still curb, heavy head orua- 
lents. and short wsiats which we see in hia early picture! 
re scarcely reconcilable with the taste of the present day. 
U one time Phillips got partly into the Bomnc-y way of 
olourlng, the fleah tints in these examples being fresh In 
olour, and the shadows vtrf red, but it is not the moat 
greeable time of hia painting. Phillips's portraits class very 
rtdl with JJriggs'l. whilst his fancy pictures class very well 
lith Owen's i the latter possess considerable merit, and an 
weclly coloured. There are some interesting ci»mpLes of 
'Jiilliua in the colleges of Oxford. 

'IAZETTA (or PIAZBTT1), Giovaski BiTTiSTi. Bom 
at Venice in 108:1 i died in 17fit- Venetian School. 
Sale In 1901. 









ithful descriptions of the costume 
'-lure figures, as portraits, lack i 

..... ...i, and fife of iloKurtli'a siimll lies' 

nvenl,o inferior to Givni Hamilton's, Hn equealria 
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beat works. They are painted In an intelligent m 
and with considerable force of ' light and shade; ' hh 
waa to subdue the background colours and dress, an. 
thi> lace cravats and embroidered vests, and, by throw 

produced very pleasing effects. He introdutwl t 
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Two Heads hi Black Chalk 

In England this painter is best kn 
head., hut on the Continent he rai 

PICKERING. H. Ste Khbllkh. 
PIGASI. 

A Pair of Landscapes) 

Ditto 

PILLEMENT. JoHB. Born Id France; died ■) 



Sale in 1832. 
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French Belioi 



Bile In 1798. 



Henry Juhit Hinebttiffe. rftg. 



ene in a Farmyard, with 



M.U.Zachart.Siq. 



liiih suiucrpamwrsoi lumnuis with siuAii portraits, mid 
their worka are sometimes erroneously ascribed to Charles 
Philips. Philips generally signed his pictures ; therefore it 

are not signed. Joseph Francis Jfollekenu, the [Utherof the - - 
well-known sculptor, followed n similar walk to Charles P1LLEMKT, Jb. Sw Bekhmbeio. 
S£tf mATSffluM^tfKS'S . ri»»B.J"i>. B..-1-H..1.1"'. D*»»*»l. 
was very superior to Philips, There is a • gusto ' about hia s.i,. in i.mi 

•null portraits of ladies which is very taking, and wo 
like the bright carmine touches which he introduced al 
the features i in hi. fondness for painting smiling faces he """* %£' 
reuiiiidsuaofPhilipMercier. He finished the backgrounds I ""' a ™ 
..:.. : :. n ^ nB „|„ natnews and pre-'-' — " 



<s the lot of Nollekem 



bm :k grounds of his pictures appear lif 



Portrait or a Gentleman Al IS I 

There la a great deal of character and eipression in this 

a more like Barry's than Reynolds's. 

„ „ .. . .-aits ire rather thin, and he touohed 

up thoncsmli End lipi with i little thin like. Thehands 

Charles | of bis portraits an put 1 



PIN 
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The hair In Pin**! pictures is leldi 

In the works of Reynolds's folio' 

backgrounds of Ilia pictures us 

partial to i rich or rather dark la 

duoed with much t»Mta and effect 

of Pinei pupils. an 

portraits t.t ihe wot 

Ion >s rather ihin una dry, and I 

brown snored in the shadows. Haim-nii. u..., . — ..., 

practised njinLUure-pwiiitirw at one time, but he is belter 

raluer. Pino occasionally painted fhncy subjects; Mn 

is ihe merit of his best portraits. B- Deliow 



well painted ss it is 1837. 

The dnperies nod Sir Fraurit FrtMmv.Bart. 

, coloured; be was , lueAetio ■ 

licb he often intra- In ism 



d.y. Hu 



'L^ 1 ! 1 '; 



betweeuthe'Hebrus'Bnd'L'&toQe,' 

JU 10 






. When 



hardly tc 



. DelLnwinL: 



i. punted intelligent i 



s, and worked up I 



• the portralU of the 



painting Ihe sea. be usually kept to a 
...... friruj t lie same with ripples in regular 

cressiun. There la ibtj little 1)1"': m the nkies. they am 
Iher pale than otherwise, and lie introduced In roan; of 
cm light reddish clouds. The ships are correctly drawn, 
d the rigging Is put in with singularly accurate strokes; 

u engraving. The works or Chambers, Muggins, and 
itterworth class very well with Pocork'a. Lnnj. a Deion- 



i* fori 



PITJTURICCHIO, Eiunnuo, 8m Pimo Va.»C< 









a smooth or delicate texture, the tints being 

ended ltt parte. Tbe sea is like tlwseainmanjof Pocock 
ctures, and partakes or a greenish tint. "-----'- — 
iry ■ great deal In ' quality,' and soma ; 
lished than others. Bums of Huggim'i 
e large snd important works, ft appe 
art h was originally a Oore mm nnt accouu 



ss 
grs 

that Gutter- 



mply p 






< good of their class, and are finished in a careful ai 
cate manner i Ihej u- ightln colour. Wbit- 

' during rough weather. 
POCOCKB. 

Sale in IS 18. 
Hear v Hope, Etq, 



Dutch School. 



Richard Sander tna, Etq. 



A House on Fire 



it or Loremu d 
Earlo 



Medici, in a Black Drew 



181*. 



Jl picture . 
Frn Sebsstlano's name ranks rery high anion) 
Of Italian art. He was unquestionably a grand i 

■staking of Michael Angelo, and without feeling how finely 

be has preserved the ' style ' of "— • ^ *- -' 

him as i member of theVenet 



A Village on Pire ISO 

1819. 
An Interior ■ 10 10 

The Shore st Bcbovellng, with Boats and Figures 7 7 8 

F. B. 8tamdii\ Etq. 



els from In '* rior ° f " Kitchen, with Figure* 
the peculiar 'type' of that school, it is well to bear in t^. ,,.,_* r>, — >■■„« 

mlndtbat he studied in Home, and thus „e flud thrt his . T^Ts^M^amm 

portralU and known historical works eihibit in a striking A mleu J ™' "" n raamam • 
manner, and, u it were. In combination, the splendid m-ta 

' Opes ' of the two schools. 

PlaUNBSI.GlOVaJTHlBaTTUTa. AW PaOLO PasTHIII. 

PLATZE&,J. St* QsoUatD Horr. 

PISCOPS. 

Sale In 1 8i3. 
The Israelites worshipping the Goldau Calf £1 1 



View of Bcberellng . 

Peasants driving Sheep o 
Walls of a Dutch Town 



9 
ISIS 



PITTONI, GloviH* 
died at Venice 111 
Venetian School. 



Ulterior or a Mouse with Figures. , . UBS 

POBLBMBURG. CoBitSUca. Born at Utrecht in 1588; 

died In Utrecht in 1W0. Pupil of Abraham Bloemaart. 

Dutch School. 

Sale 111 17iA 
A Drawing In Bistre ; ■ Landscape and Figures £1*0 



Earl of Bfborough, 
A Portrait of Himself . 



1901. 



A Sea Piece, with a View of Plymouth in the 



Sight Bon. Sir W. Hamilton. 
Landscape and ttuins, with Satyrs and Nymphs 



£8 IB a 

1 IS 



Xtirquit of Lnntdome. 
His Majesty's Packet ' Chesterfield,' Captain 
Jones, boarding in the ■ We»tem Ocean, 1 and 
rescuing the Crew of s Ship that wsa then 



* Clarkt. Bart., and Otorgt Bibbert, Etq. 

It 1 I 
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William Btekford Zav„ of FOnt/iiH. 

small Landacape and Figures . 

d Cart, Esq- 

m Pannctfott.'liart. 
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I to have been ■ disdl) 
7 IT « I their style, 
. POLCK. 



PON 

from the aimllarit y of 



Nymphe Bathing in • ' 1 Men's Head 

POL1DOBO, V 



Cs SavaoOio. &« Ciaivi 



The Island ofCalypso . ' . '. . . . MIS . P0 £) 00 A * T,,ri B ™ nin 



1811. 



ITenrm Bnpt. Eta. 
The Judgment of Midaa 

A Cavern Scene, wiib a Magdalen in Solitude . 

A Landscape, with Dinnn. reposing. Bought in 



Mntkoa MUehtH, Etq, 

Nymphs Bathing ; from tie 

d'Ademar 



collection of Count 



A Lendaeape siid Figure 
Venue and Cupids, Ac. . 



Qtorge Walton Taylor, & 



..-...„ „> Taylor, Eta* fC.P. 

A small Portrait of Hinnalfj from tl 
t ion of M. Qeldermetater . 



ossein una*. 
Lord Omtdir. 
A small Picture or the Virgin and Child 
PONTE. Quanta D* 
In 1*1.0; died in 1 
School. 

Sale in HO, 
Earl WaMtaraw. 
The Angela appearing to 



Jaaib Xoro, Etq., and M 
One of the Seasons . 
The companion 



179S, 



Eight Boh. Sir W,Uiam Hamilton. 



The Descent from the Ci 

St. Jerome ' . ' 
. Man's Portrait 



IS I ( 

N B 1 



Noah entering the Ark . . . . 
The Preeentation in the Temple , 

William Taunt Ottltg. Eta. 
The Journey of Jacob and hla Family . 
1804 
* Shepherda 



Chtvalier Sebattian Erurd. 

vm. 

William BtdaiU, Btq. 

'he Bipoeo, near a ruined Temple 



Marquit of Camda*, K.O. 

Nymphs Bathing 

A amall Landscape, Kith Buildings and Piguree 



I* 11 • 

SO * o 



The Circumcision ....... 

Ihikt of Bridaneater. die. 
TheBirth; aDome.Ho Soena .... 
A large Landscape, with Fruits, Pigurea, and 
Animals 

Sir Simon Clarke, Bart., and Qtorpt Biobtrt, Btq. 



Poelemburg excelled in pall 



St Jerome ; from the Orleana Collectloi 

The Angel appearing to the Bhep' 

morl j in the Aldobrandlni Palace 

The Flight Into Egypt 



U1I I 

M10 f 



in painting n 
■cupidi. Th 
ale and u * ' ' 

(hiyae to hateaJmoi. r 

aalonally Inaerted flguree Into landacapea by otner i =r- =— -. — . y m.— ■ - 

painters; we may mention Both and KlervruSfor example. Tl 'e Shepherda' Oflering 
They do not b.rmonis. well with. Both', landacapea, and i"^L b jl "^' ' ,„! 



scarcely more agreeably with Kierinif ■ richly 
mechanical nreiiuBB. Poelemburg'a figures lot 



coloured bi 



7 ia more analogous 



r ss of rlreemberg 

,■ already noticed, we alwayi 
- " and we dlaco.er the 



than to any other pain I 

iwnri.tc hie. subjecte witu mii u, 

jecta; ettheesmetiraehe treated 

majestic, manner. Thoae who are acquainted with Poelem. 
burg's elaborate atjle of painting might reasonably auppoae 
that few would care to imitate it, yet it will be icon by re- 
ferring to tbe dictionariee that there are several paiutera 
• hnu n.mea we associate with Poeleniburjt's. Some of the 
3 apeak highly or Van Lys, or Lis, and his imite- 
-lemburg aro certainly very nice pictures. We 
icd the f.illowinit:— Bylert coloured hie pictures 






happy in i 



sling the fine enar 



mrdly b( 



■paring to go into the Ark 
Baptiam; from tbe Palano BolognetU ■ 

Brian, Eta. 

Christ 



a of his c 



■rated 



comparing with the aWx._ . . 

foregrounds, and the draperies are not properly relieved. 

""■■ '■ — ■'- -* *■*- cherubim are very pretty and are quite 

nabergen wa» a careful and elaborate 

i t... -— mchlaoonalderably n 

., . .. I tn hla cabinet pi 

aro capitally grouped; tbereuaeeml-ltalianeequeohi 
... ... ./_... J__ ii, [nfsnUarealaD] " 

Poelem burg than 
ledby bright and sunny landscape backgrounds, wi 



Tbe heads of 
■ «. 1 
ifPoi 



mujiaiuna. aaanaoeigrm. waa a careiui aau eiaoorate rn.-;.* k**nn» fh- ql^v 

Imiutor of Pueleinburg.butblatouchUconsidorsbly heavier ?Eriwv!f jP- - 

and more opaque. The ngurea In hla cabinet pictures 1 ™"'" 1 ' 

ntallygroupi ' " * 



The lb 

1800. 

Marottit of Lantdovmi. 
Christ driring out the Uoney-ohangen 
1607. 
Edward Cu», Eta. 
The Mocking of the Saviour; from Commte- 

aioner Brett's collection 

His Own Portrait ; from the Orleana Collection 



The Adoration of the Shepherds . 

JBll 

Joan WiUtU Wittett, 8 
Chriat praying on the Mour 
Christ bearing Hia Croaa 

"' ■ "' salingtheSIc' 

Preparing for Winter 



>n the Mount of Ollree 



ISIS. 



W. Comgnt, Btq. 

The Adoration of the B-, . 

"mgel appearing to the Shepherda i 



PON 
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Edward Core, Esq. 
The Adoration of the Shepherds; from the col- 
lection of Sir J. Reynolds £15 15 

1916. 
Henry Hope, Esq. 
Christ prayinr on the Mount IS IS 

A Domestic Scene S3 11 

1921. 
Marchioness of Thomoud. 

The Good Samaritan Si 

A Farmyard and Figures 11 t 

John Webb, Esq. 

The Nativity 29 8 

The Wise Men's Offering 69 19 

1822. 
Marquis of Bute. 
landscape, with the Marriage of St. Catherine . 16 16 

1824. 
Lord de Dunstaneitte. 
Christ bearing His Cross 21 10 

1825. 
A Market 8cene, with many Figures . 10 10 

1827. 
The Queen of Sheha's Visit to Solomon . . 11 11 

1828. 
Earl of Carusfort. 
The Adoration of the Shepherds . ...» 8 

1829. 
Lord Gicydir. 
The Adoration of the Shepherds .... 21 

1850. 
B. WestaU, Esq^ R.A. 
Susanna and the Elders 26 5 









6 








6 





Sir Thomas Lawrence, PJLA. 

Christ bearing His Cross 12 12 

The Rich Man and Lazarus S4 IS 

1832. 
Earl of Mulgrave. 
Portrait of a Doge and his Young Family ; for- 
merly in the collection of Lord Rendiesham . 1S1 5 

1838. 
William EsdaUe, Esq. 
An Italian Family ; from Mr. Hope's collection . 6 6 

18S9. 
Sir Henry Oxenden, Bart. 
The Creation ; and the Angel appearing to the 
Shepherds 19 19 

1840. 
The Adoration of the Shepherds . . . 11 

The Animals entering the Ark . . . 10 10 

Sir Simon H. Clarke, Bart. 

The Angel appearing to the Shepherds 82 11 

Christ entering the House of Mary and Martha S7 16 

The Adoration of the Magi 46 4 

1844. 
Jeremiah Harmon, Esq. 
The Adoration of the Shepherds . . . . 81 10 

1850. 
Earl ofAshbnmham. 
Landscape, with three Nymphs bathing . 12 1 6 

1856. 
Samuel Rogers. Esq. 

The Adoration of the Shepherds . . . . 25 

Dives feasting with his Friends ; from the col- 
lection or Benjamin West 50 8 

The Virgin, with the Infant in Glory, presenting 
a Rosary to a Venetian Lady ; aPope and Doge 
kneeling on the other side 80 9 

The Adoration of the Magi; from Benjamin 
West's collection 186 10 

The Good Samaritan ; from the collection of Sir 
J. Reynold* 241 10 

In picture catalogues we rarely see initials prefixed to the 
name of Bassano, out, as there were six members of this 
family, all of whom painted in the same school, it is not 
necessary to suppose that all the pictures named in the 
above sale notes are by the same hand. The works or the 
first Bassano— viz., Francesco— are little known in this 
country. His son, Giacomo, adopted a type or style of 
painting which is not easily forgotten, and which was copied 
with more or less success by his three sons— Francesco, 
Giovanni Battista, and Girolamo. Another son— vis., Lean- 
dro— also imitated his father's style, but as a portrait-painter 
he was sufficiently distinguished from the rest of the family 
to claim from us some separate remarks on his style of 
painting. The writer, however, cannot speak positively on 
the initials of the other members of the family, because the 



Sadelers bare left us some engravincs from what appear to 
be the works of Giacomo, yet they hear the initial* ' I. P.' 
We have no account of the family of Ponte in the 1647 
edition of Vasari. nor in the ' Aberedario Pittorico :' and we 
do not find the initials ' L P.' in Bryan ; but De Piles speiks 
of a Jeromf Bassano. although be does not name the other 
initial. Giaromo Bassano and his sons had s *ins:u!ar 
weakness for repeating their subjects, the favourite ones 
being * The Going into the Ark,' or ' The Com in* out of the 
Ark/ • The Annunciation to the Shepherds/ ' The Nativity.' 
and ' The Adoration of the Shepherds.' The beat specimens 
of the latter subject are usually the narrow upright pictures, 
which are splendidly brisht in colour, and have a g J ory of 
angels in the sky. There are a quaintness and originality 
about the pictures of Bassano which rather increase than 
otherwise the estimation of them in the eyes of connoisseurs. 
Then ajrain the school or nvuily were far from being con- 
teui(>tible colourists. True, their colouring is conventional, 
yet there is often a Titianesque brilliancy and transparency 
in the draperies of their best works which is hardly inferior 
to the colourinr of Schtavoni. They paid considerable at- 
tention to the landscape part of their works. Tliey were 
fond of representing: extensive distance, which is made up 
of woods, sundry detached cottages with singularly high 
roofs, whilst the boundary of the landscape is not unfre- 
quently lofty mountains. Many may consider the colouring 
of tbetr skies and landscape backrrounds unnatural We 
describe it as conventional. The general colour of the sky 
and landscape is a greenish blue, rather dark, but rery 
transparent in tone. But the customary tint is usually 
relieved by some bright streaks in the honson to indicate 
the setting sun, or by a magnificent circle of light, in the 
centre of which angelic figures are represented. Sow we 
never like Bassano so well unless we find one or other of 
these bright effects represented in the sky. Then we come 
to the figures. There is more mannerism, perhaps, in th m 
than in the firures of any other painters ; yet many of them 
are very clever. Their well-known figure of a woman 
kneeling, with her back towards the spectator, we find re- 
presented over and over arain in their pastoral subjects and 
pictures of ' The Ark.' There is a great deal of boldness and 
character displayed in the designing of their figures. Still 
we go back to their colourinr, particularly to the colouring 
of Giacomo, and all lovers of the old Venetian School can 
appreciate the rieh transparency of his red. purple, green, 
and lake draperies. Sometimes we meet with pastoral pic- 
tures by the painters of this school which are less brilliant 
than the class already described, yet possess considerable 
merit, and may be characterised as very silvery in parts ; it 
is not unlikely that these specimens are by Leandro Bas- 
sano, and painted before he devoted so much of his time to 
portraiture. As our artists of this school were so fond of 
painting ' The Nativity,' ' The Going into the Ark,' and a 
variety of pastoral subjects, and sometimes scenes from the 
lives of the Patriarchs, we often find animals painted in 
their pictures, and, as a rule, they are as quaintly drawn as 
the animals of most of the Venetian painters of that time. 
Oxen with small angular heads, and remarkably round 
sheep and lambs, also with very small heads, are associated 
with the type of their school. Both Giacomo Bassano and 
his son Leandro Bassano were highly esteemed portrait- 
painters, and there is more of the feeling of Tintoretto than 
of Titian or Bonifacio in their portraits. The productions 
of Giacomo possess the warmth and richness of his other 
works, whilst the pictures of Leandro are usually cooler or 
more slaty in texture. The life-sised portraits of Leandro 
are very good ; there is a great deal of expression in the 
heads, a life-like character in them. Heavy dark eyes are 
quite cliaracteristic of this painter. Leandro's pictures 
seem to exhibit the 'tempera texture' more than any of 
the others : we can almost fancy that some of them were 
painted in body-colour, and afterwards glased with trans- 
parent oil-colours. 

PONTORMO, Jacopo. See Buova&koti. 

POORTER. 

Bale in 1827. 
8olomon's Idolatry £18 

POPE, AxBXAKDEB (the Poet). See Kvellsb. 

POPE, Albxaxdeb (the Actor). See Kjt&lleb. 

PORDENOXB. iS^LiciHio. 

PORTA, Baccio della, called Pbjl Baktolokbo di S. 
Mahco. Born at Savignano, near Florence, in 1469: died 
in 1517. Pupil of Cosimo KasellL Tuscan School. 

Sale in 1801. 
The Holy Family, with 8t. John and St. Joseph £21 1 

1804, 
— Boxellis, Esq. 
Madonna and Child, with St. Catharine and 
8t. Francis 26 5 



— Bryan, Esq. 
The Holy Family ; from Monte Cavsilo 



John Knight, Esq, 
The Holy Family . 



1819. 



73 10 



28S10 
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. £106 



11824. 
Sir Mark Masterman Bykes, Bart. 
The Ascension of Mary Magdalen . . 

1837. 
W. G. CoetveU, Etq. 
The Virgin, with the Infant Jesus in her Arms . 472 10i 



John Knight. Etq. 
The Holy Family . 



1889. 



no 



84 



64 1 



1848. 
Richard Sander*)*, Etq. 
The Virgin with the Infant in her Arms, to 
whom St. John is presenting the Cross . 

1856. 
Samuel Rogers, Esq, 
8t. Matilda, and St. John the Evangelist . 

There is much in this master's style that recalls both 
Raflaelle and Francis. Amongst the early Italian painters 
he ranks very high as a colourist; but Bartolomeo s talent 
is not confined to colour, but he likewise distinguished him- 
self as a careful studier of 'form.' Many of his composi- 
tions, as well as his single figures, are very graceful and 
elegant, although a few may seem to be designed in rather 
fanciful attitudes. His figures of the latter class remind us 
a little of the ancient Poropeian figures. His pictures of the 
Virgin and Infant Saviour are very Raftaellesque and beauti- 
ful, and some may feel that his infants are not unlike Leonardo 
da Vinci's. The famous Mariotto Albertinelli was one of his 
pupils. Albertinelli finished his small pictures highly, and 
sought to introduce in his compositions a more advanced 
treatment, which is more like the execution of Garofalo 
than of Fra Bartolomeo. Bidolfo Ghirlandaio was another 
pupil of Bartolomeo; the works ascribed to him in different 
collections are extremely pure in taste, in fact are fine sped- 
metis of early Tuscan art. 

PORTA, GIU8BPPE, called Del Salviati. Born at Castei 
Nuovo, about 1520; living in 1572. Pupil of Francesco 
Salviati. Tuscan School. 



— Bryan, Etq, 
The Sabines 



Sale in 1804. 



£51 

Giuseppe Porta was an elegant designer and painter ; he 
is classed with the Tuscan artists, but he studied both in 
Borne and in Venice, and it will be seen that the buildings 
in his pictures and other parts of the backgrounds strongly 
remind us of the Venetian School. His colouring is light 
and cheeerful. and he was fond of representing broad masses 
of light on the draperies. He arranged his compositions 
cleverly, and in his crowded subjects the relative sixes of the 
figures are well observed. His style of drawing reminds us 
a little of Parmegiano, and amongst other works the reader 
may refer to Mr. F. C. Lewis's little book, called ' The World 
Turned Upside Down/ published in London in 1822, which 
contains several plates from the designs of Giuseppe Sal- 
viati. 

PORTE, LA. 
A Landscape . 



Sale in 1815. 



Edward Core, Esq. 
A Park 8cene ; a drawing 



£12 12 



2 2 



1824 



William Clay, Esq. 
A woody Landscape, and a Peasant Boy, with 
Sheep 12 12 

We do not often meet with La Porte's works, but most of 
them are pleasing examples of laudscape-paluting. He 
painted sunny skies, and finished his pictures in the manner 
of A mold. His body-colour drawings are very masterly ; he 
introduced a greater variety of tints in his foliage than old 
George Barret did, and Ins pencilling is also sharper and 
more decided. In the Louvre is a picture of musical instru- 
ments, Ac, by Henry Horace Roland de la Porte. La Porte's 
horses remind us a little of James Ward. 

PORTER, W. D. 

Sale in 1808. 
Richard Walker, Esq. 
An Offering £7 7 

The writer cannot find any account of W. D. Porter. The 
well-known painter of this name was Sir Robert Ker 
Porter, and the reader will flud an interesting account of 
him by Stanley, in Bryan's ' Dictionary of Painters,' Ac. 
We do not often see his works in England. Some of his battle 

Sieces would be better if they were not so red in colour. 
Lis small figures remind us a little of Benjamin West's 
style of painting ; they are finished neatly, and he gave a 
great deal of expression to the heads. Sir Robert was born 
in 1780, aud died in 1842. 

POST (or POOST), Francis. Born at Haerlem about the 
year 1620 ; died at Haerlem in 1680. Dutch School. 

Sale in 1802. 
A View in the West Indies £0 16 



1836. 
Count de Batch Poleff. 
A View in the West Indies £10 

We are told that this artist accompanied Prince Maurice 
to the West Indies and South America. Bis views in the 
West Indies are very interesting; the style of the Dutch 
painter is retained in them ; thus the trees sometimes remind 
us of De Koning, only Post's are greener, and his skies 
remind us of Waterloo. His landscapes are richly coloured, 
and there is a great deal of blue in the horisons ; in some 
examples we have a great deal of blue in the sky, and ex- 
tensive distant scenery. He worked up the foregrounds of 
his pictures curiously, and introduced in them flowers, 
birds, and reptiles. The figures are not unfrequently the 
black natives of the country. - 

POTTER. Paul. Born at Bnkhuysen in 1625: died in 1654. 
Pupil of his father, Peter Potter. Dutch School. 

Sale in 1802. 
Lord Damley. 
Cattle in a Landscape £14 2 

Duke of Bridgewater, drc. 
A Landscape, with Cattle and Figures . 809 15 

Cattle in a Landscape . . . . . . 81 18 

1804. 
— Bryan, Etq. 
Two Cows in a Landscape . . 815 

Cattle in a Landscape 630 

* 1806. 
Mar quit of Lantdowne. 
Pigs 2870 

1813. 
M. La Fontaine. 
A Landscape and Figures 241 10 

John Willett WiUett, Etq. 
Cattle and Figures in a Landscape. Bought 
in at 60850 

1815. 
Edward Coxe, Etq. 
Horses in a Landscape; a drawing in pen and 
Indian ink 8 7 

1819. 
Willett WiUett, Etq. 
A Dairy-farm . 420 

1821. 
A Group of Cattle 168 

1823. 
George Watson Taylor, Etq., M.P. 
A Bull and two Cows in a Landscape, one of 
the animals lying down ; from the collection 
of Burgomaster Hogeur, of Amsterdam . . 1,270 10 

1825. 
Simon M'GiUivray, Etq. 
A large Landscape, with Cattle and Figures . 115 10 

1828. 
Admiral Lord Radttock. 
View of a Dairy-farm, with Cows, Ac . . . 90 6 
Landscape ; a Farm Scene 872 15 

1827. 
Duke of Bedford. 
A Burgomaster aud his Family going out 
Hawking 420 

1828. 
M. M. Zaehary, Etq. 
Landscape with three Cows . . « . . 199 10 
'The Rabbit Warren' 409 10 

1829. 
Thomas Emmerton, Etq. 
A Landscape, with three Cows, and a Woman 

milking ; from the Museum at Amsterdam 111 6 

A View in a Wood at the Hague; from the col- 
lection of President St. Victor, of Rouen . 123 18 

1831. 
George James Cholmondeley, Etq. 
Portrait of Charles II. on Horseback, with At- 
tendants as Sportsmen, in a Landscape . . 79 16 

Hon. Mr. Vernon. 
A Groom with two Horses 180 12 

1832. 
George Watson Taylor, Esq., M.P. 
A Group of Cattle 787 10 

1833. 
Chevalier Sebattian Erard. 
A Group of three Cows in a Meadow, near Trees 325 10 

1838. 
M. M. Zaehary, Esq. 
Three Cows near an Oak-tree . . . 150 8 

'The Rabbit Warren;' from the collections of 
M. Brsamcamp and M. Eynard . 351 15 • 

xl 
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Date 
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. . . £ilO 

The Holy Family in U 

William To**B OitUv, Ktq. 
A Landscape and Funiree. with a distant new 

of Uierannjn L'Abrono 40 7 

A Landscape, with Figures ; from the Palconleri 

Palace ISO 

Noah's Sacrifice i from the Conini Palace . . Ljes 

W. Bteifiird. Etq.,of Ponthill. 
A Landscape and Figures a 1 a 

The Plague of Athena; a sketch .... 440 
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Richard Walkrr. Enq. 
A Bacchanalian Subject ; painted for the Prime 
Minister of Louis Xlli 



A small Landscape ; from the 

Portrait ofPiamhTgo . 
A Bacchanalian Subject. 
Tli« Birth of Bacchus . 

bar id and Baths hobe ! 

in 

Marqnit of Lajudounu. 



J&ltcard Cum, Esq. 



1B07. 



Portrait of the Duke d'Alencon . 
IBB). 

John Robert Vdny, Eiq. 
Bead ofa Han in Armour; aaketoh 
leel. 

Ciaries Scariibrick, K« : . 

Portrait ofa Lady in a Black and T' 
with a Huif, holding a Qold Fan 
The portraits of this painter axhl 

preasion. They are warmly colour* 

•ones do not intrude in any way so aa 

Es/er of the head'. He was very su 
igth portraits of females 1 they nrt u 
runs, quiet head-coverings, and black 
with a few jewels. They appear to be 
there is always something grand and ■ 
He bad a sou of the same name, who 
traits. 

PODS91N, NicoiA or Nicolas. Be 
m.n.iy, in ir.ni. dieii in R'.ime in Id 
of Ferdinand Ella, and of 1 

Sale in 1703. 

ill Cupids 



MS 4 
H » 



ilt great force and R 



Narcissus; froi_ .. 

Landscape; MornL..„ 

Landscape 1 Evening; formerly in the posec. 



Colon ne Collection 

Joahua Beynoiiia 7 ~". * . " 1S7 10 
1809. 
A Bacchanalian ftl 



1S10. 






The Birth of Bacahus 



ALandacape, with Figure* 



Sdiool 



1700. 



1 at Audelys. Nor- 
Pupil of Qiienth, 
Jlcmand. French 



£0110 I 
£4 3 ( 



The Holy Family 
A Landscape, with 



Earl of Babonmg\, 
The Adobrandiiit Marriage . 
Venus dormant, with Cupids. 
Heed of Qiieanoy del 11 Flamingo . 



A Sketch of Daphne 1 



The Plague at 

IBM, 
WiBtU iriffstt. K*a- 
Mercury delivering thu Infant Bacchue to be 

reared by Nympha 177 S 

John Knight, Bid. 

Pha.:ton driring the Chariot of ibe Sun . JO 8 

AcUandOalaten. Bought in at . . . til 10 

The Holy Family SO 7 

Tancred and Erminia. Bought In at . . . Ch 1 

The Dance of Human Life N 17 

Tlie Discovery of Achilles. Bought in at . . 110 3 

Venue and A'.ieaa iv 19 II 

The Education of Bacohua 1 : In 11 

Cephahiaand Aurora. Bought i it . ::•: n 
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1821. 
John Webb, Esq, 
Jupiter and lo, in a Landscape ; from the col- 
lection of Lucien Bonaparte .... 

1828. 
Marquis of Bute. 
Landscape, with a Figure angling . . 

1823. 
David Oarrick, Esq. 
Landscape, with Bacchanalian Figures 

Bacchanalian Boys at Play 

Venus and Apollo, in the Island of Rhodes; 
formerly in the collection of Mons. de Meyer, 
of Munich 



£106 

89 5 

94 10 

64 1 

89 5 



George Watson Taylor, Esq., M.P. 
St. Paul caught up into the Third Heaven ; from 
the Orleans Collection 

1824. 
Lord de Dunstanville. 
Landscape, with Mountainous Scenery . . 

Sir Mark Masterman Sykes, Bart. 
Noah's Sacrifice ; formerly in the Corsini Palace 
at Borne 

1825. 
A Landscape, with Buildings aud Figures . 

1826. 
Admiral Lord Radstock. 

A Landscape, with Satyrs and Nymphs 

A Landscape, with Pastoral Figures; from the 
collection of Sir J. Reynolds .... 

Venus alighting from her Car into the Arms of 
Adonis . • 

View near the Lake of Balsens, with a Shepherd 
watching his Sheep 

8t. Peter and St. John healing the Lame Man at 
the Beautiful Gate of the Temple; from the 
collection of the Marquis de Louvais 

The Holy Family, with the Infant at the Bath, 
attended by Angels ; finished sketch 

A Landscape, with two Nymphs reposing . 

A Sacrifice to Priapus by a Group of Bacchana- 
lian Figures ; from the collection of the Duo 
de Valentinois 

The Adoration of the Shepherds, with Architec- 
ture and Landscape in the background . 

A Landscape, with Nymphs and Bacchanals • 

The Holy Family, with the Infant at the Bath; 
from the collection of M. Bobit . . • 

Apollo and Daphne 

1827. 
Viscount Cremome, 
A Landscape and Figures . • • • • 

1829. 
Lord Gwydir, 
Perseus exhibiting the Head of Medusa 

Thomas Emmerson, Esq. 
A Landscape, with Buildings, Cattle, and Fi- 
gures 

1831. 
Hon. Mr. Vernon. 
Perseus exhibiting the Head of Medusa ; from 
the Pembroke and Gwydir Collections . 

Earl of Mulgrave, 

A Landscape, with Figures 

A Landscape, with Sportsmen .... 

1882. 
George Watson Taylor, Esq., MJ>, 
The Assumption of St. Paul 

183*. 
A Landscape, with Figures and Sheep; from 
the collection of Lord Creinorne . . . 



320 5 





115 10 
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89 18 





64 1 





60 18 





89 5 





157 10 





488 





107 
299 5 






66 8 





162 15 
136 10 






630 
809 15 







170 2 



105 



262 10 



73 



Chevalier Sebastian Erard. 
A Landscape, with Mercury and the Infant 
Bacchus 

1886. 
Henry John Hinchcliffe, Esq, 
The Holy Family under a Portico . . . 



The Annunciation 



1837. 
Sir Francis Freeling, Bart. 
A Satyr with a Nymph, and a young Bacchanal 
mounted on a Goat 



W. G. Cotsvclt. Efiq. 
A Classical Landscape . 



89 18 
65 2 






71 8 





"*451 10 





820 5 





152 





185 





42 





70 7 






1839. 
John Knight, Esq. 
Theseus discovering his Father's Sword • . £315 

1840. 
Sir Simon H. Clarke, Bart. 
St. John in the Island of Patmos'. . . . 90 6 
The Holy Family, with St. Elisabeth and St. 

John • 273 

Venus appearing to jEncas ; from the collection 
of the Prince de Cariguan and M. Robit . 262 10 

1850. 
Earl of Ashburnham. 
The Marriage of St. Catherine . . . . 1^9 

The Triumph of Bacchus 1,218 

The Triumph of. Pan. 1,239 q 

Land Storm, with Cephalus and Procris in the 
foreground 420 

1856. 
Samuel Rogers, Esq. 
The Adoration of the Shepherds; from Lord 

Radstock's collection 115 10 

The Campagua, with Figures ; from the collec- 
tion of A. Champe(guowne, Esq. . . . 867 10 

1862. 
The Destruction of Pharaoh's Host ; a drawing 12 12 

The works of this eminent French master vary consider- 
ably in style and character. His cabinet pictures proper 
are usually scenes from the Bible or mythological composi- 
tions ; with his historical pictures we may class many of his 
subjects from Sacred Writ, and both are generally on rather 
a small scale for historical pictures. Again, we meet with 
Nicold Poussin in conjunction with Gaspar Pou>sin, and 
the best classical figures in the landscapes of the latter are 
usually attributed to Nicold. Lastly, we meet with Nicold 
Poussin as a landscape-painter. The best examples of tlte 
first class are wdrks of high artistic merit and quality. His 
groups of the Holy Family or the Virgin with the Infant 
are simply treated; the backgrounds are of the old-fashioned 
semi-architectural character. The colouring is lighter and 
more cheerful than we usually expect to see it in Nicold's 
pictures, yet the colouring does not make them valuable ; 
they are valuable because there is so much animation and 
spirit in the figures, particularly in the infants. There are a 
liveliness and artistic 'quality 'in the infant angels and 
amoriui of this painter which greatly please dilettante 
people. Similar remarks may be made on the mythological 
and bacchanalian subjects of this painter ; only, as a rule, 
they exhibit the artist to greater advantage as a eolourist. 
Some may look upon them as his best works; anyhow, 
the subjects appear naturally to demand the utmost exer- 
tion of the painter ; they represent the boisterous sports of 
gods and goddesses, and the gambols of infant bacclianals. 
Whatever Nicold may bave been in some of his other 
works, we know that chilly or monochromatic colouring 
in such subjects would be valueless, and as out of place as 
Romanesque or academic drawing would be in the design- 
ing. Now Nicold felt all this, and when he painted his my- 
thological and bacchanalian groups he threw all his power 
into them, and we are astonished at the freedom and vivacity 
of his drawing, and still more at the richness and brilliancy 
of the colouring. Such examples as described may be com- 
paratively rare, still the few bear faithful testimony of the 
power of the great French painter. The leligious and his- 
torical subjects of this master referred to under the second 
class possess considerable merit; moreover, there may be 
much in them worthy of study as respects the compositions 
or art of designing. On the other hand, we cannot help 
feeling that the treatment is too Romanesque and academic, 
and the colouring of thum is too bnckdusty to be agreeable. 
His works, however, of this class are very numerous, and 
they vary considerably in merit and importance. Many of 
them are crowded will) figures, and are not unlike the com- 
positions of Sebastian Bourdon, only they belong to a higher 
type of art, and, admitting that in many respects he was an 
adapter of the types of other schools, we must still speak of 
him as one of the fathers of the French School, and as one 
of the models of the Fiench masters of the eighteenth cen- 
tury. We meet with Nicold in conjunction with Gaspar 
Poussin, the famous landscape-painter, it is not necessary 
to suppose that all the small classical and semi-antique 
figures which we see in Gaspar's landscapes are by the 
hand of Nicold, partly because we can trace Gaspar's pecu- 
liar ragged touch in them. As a rule, Ni cold's figures are 
larger than Gaspar's, and are introduced when they are 
intended to represent a prominent part of the picture, 
when the interest of the picture is divided between the 
figures and the landscape. They resemble Gaspar's figures 
in being semi- nude, and if the anatomy of them will not 
bear much criticism, still we can admire them, because there 
is a great deal of spirit and character in them. Some of 
Nicold's figures in pictures of this class are eight or nine 
inches high, and they are generally darker and more Vene- 
tian in character than Gaspar's figures. Lastly, we meet 
with landscapes ascribed to Nicold Poussin which are 
grandly couiposed, and are not sufficiently like Gaspar's to 
be confounded with them. Some may feel that they are less 
richly coloured than Gaspar's, and we may notice further 
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View in Amsterdam; from the collection or 
Benin Nasal £il 1 
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1811. ISM- 
John WilltU Willett, Esq. 

The Prodigal'! Beturn 10 10 
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Sale in 1829. 
John Webb, Esq. 
Portrait of Madame Louis Bonaparte,ex-Queen 
of Hollaud ; painted for Napoleon Bonaparte £5 

1848. 
Count de Morny. 
'L'Innocenoe an Bain;' a composition of six 
Figures 68800 

1866. 
Samuel Rogers, Esq. 
A Finished Study ; from Roman History . . 43 1 

There are some (religious subjects and portraits by this 
painter in the Museum of the Louvre. 

PTJLZONE, Scipioitb. called Gaetano (or Sctpiowb da 
Gabta). Died about 1580. Pupil of Jacopino del Conte. 
Roman School. 

Sale in 1804. 

Portrait of a Nobleman £15 15 



1888. 
Alexander Bay, Esq. 
Portrait of Cardinal Farnese . 



12 12 



Count PepoH. 
The Virgin 



1842. 



85 



PUNTORMO(orPONTORMO). See Buovaxboti. 

PYB. 

Sale in 1815. 



Edward Coxe, Esq. 

A Pair of Sea Views ; drawings . . . .£110 

Two Landscapes ; ditto . . . * . . 16 

A View of Rochester Castle, and one other . • 14 

PYLE.P. See C. Philips. 

PYMONT. 

Bale in 1804. 
— Bryan, Esq. 
A Landscape . £1 11 6 

PYN ACKER, Adam. Born at Pynaker in 1621; died in 
1678. Dutch 8chool. 



Sale in 1801. 
Earl of Besborough. 
Landscape, with a Watermill 



. • 



. £58 1 



1802. 



Sir Simon H. Clarke, Bart., and George Sibbert, Eeq. 

A Landscape 88 17 

Ditto, with Cattle and Figures ; formerly in the 
possession of Mr. Woodhouse • . . . 89 5 



1808. 



A River Scene, with Boats and Figures 



. . 



12 12 



Walsh Porter, Eeq. 

A Landscape and Figures 86 15 

Ditto ; from the Choiseuil Collection . . . 117 12 

1807. 
Edward Coxe, Eeq, 
A Landscape, with Figures and Animals . . 26 5 

1813. 
John Wittett Willett, Eeq. 
A Landscape and Figures 75 12 



A Landscape, with Waterfall and Figures. 
Bought in at 42 

A Halt of Feasants by a Roadside, Ac. 40 19 

1821. 
John Webb, Eeq. 
A woody Landscape, with Ruins and Figures . 110 5 

1824. 
Ralph Bemal, Eeq. 
A Landscape* with Cattle and Figures 

1825. 
A Garern Scene, with a 8hepherd and Cattle 
watering 42 

1827. 
A landscape, with Peasants driving Cattle • 21 



. 105 



1881. 
John Maitland, Eeq. 
A Landscape, with a Road leading through a 
Ruined Archway, with Figures and Cattle . £27 6 

1888. 
William Esdaile, Esq. 
A Landscape, with a Stream and a Figure 
angling 17 6 6 



William Boatings, Esq. 
Banditti in a Landscape 



1840. 



118 8 



Hon. Lady Stuart. 



1841. 



A Landscape, with Figures. Engraved under 
the title of ' The Humane Traveller* . . 189 

1848. 
William Wells, Esq. 
View of an Italian Town on the Bank of a 
River 6410 



Earl of Ashburnham. 
itaiu< 



1850. 



A Mountainous Coast Scene, with Figures in a 
Boat 120 15 



1858. 
Colonel Hugh Baillie. 
An Italian landscape, with Figures 



467 6 



1861. 
Charles Searisbriek, Esq. 
A small Italian Landscape, with a Peasant and . 

Cattle, Ac 64 1 

A Landscape, with a Female Peasant near an Ox 42 
A Landscape, with Feasants at a Fountain . . 23 2 
A Landscape, with a Peasant driving a Mule, 

Cattle, and Sheep, Ac 57 15 

A woody Landscape, with a Skirmish between 

Cavalry and Travellers 157 10 

If we cannot find the name of Pynacker's instructor, 
still in describing his style we are not at a loss to know 
where to place him in the cabinet, or whom to name for his 
associates, when following out our old plan of drawing com- 
parisons. We see from the ' sale notes ' that, like Both, he 
loved to paint Italian landscape, and, like Both and Hak* 
kert, he chiefly preferred to paint sunny landscapes. In his 
trees and foliage we can trace the same sharp and wiry 
pencilling which we like so much in Hakkert's pictures. 
His trees are high and slender, the trunks and branches are 
well relieved, whilst entwined round the former are a 
number of pretty creeping plants and clusters of bright 
mosses. As a rule, he spent a great deal of time on the 
trunks of his trees ; sometimes the foreground object is a 
huge leafless trunk lying on the ground, or lying perhaps 
half supported against the trunk of a standing tree, or 
resting in a labyrinth of tendrils and bushy plants, for 
Pynacker was a famous man for this kind of painting. His 
landscapes are adorned with figures, cattle, and sheep, and 
occasionally with ruined archways and other buildings. 
Pynacker was a good painter of cattle ; in fact, it will be 
notioed that his oxen and sheep are rarely subordinate to 
the picture. When he painted large animals we feel that he 
bestowed as much labour on them as Karel du Jardin did 
upon his cattle ; neither was it labour thrown away, for 
there is a great amount of spirit and life shown in the 
heads. If we admit that his cattle are as nicely finished as 
Karel du Jardin's, yet it will be well to notice that his 
modus or style of finishing reminds us more strongly of the 
pencilling of Vender Meer de Jonghe. Then, again, the 
backirrounds of his cattle pieces remind us of Karel du 
Jardin ; frequently we find a peculiar hase over them. At 
other times we are much pleased with the skill which he 
displayed in painting still transparent water, in which are 
reflected so happily the sky and the sunny banks and 
mountains of his landscapes. Pynacker's roadside scenes 
are less Italian and more homely in style; still most of them 
are sunny pictures, and we can always admire his way of 
casting the sun on the banks of his roadside pictures. In 
these examples he represented peasants driving asses and 

Eoats, whilst in the distance, perhaps, are a few picturesque 
ouses or windmills. If some of the pictures of Pynacker 
are slighter than others, and the subtests altogether less 
classical or effective, yet it mar be fairly stated that he was 
never a careless painter, and in his least important works 
we can find pleasure in examining his pretty way of finish* 
ing the foreground flowers and shrubs. 
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QUADELL. 

Sale in 1823. 
A Bear and Boar Hunt ; a pair . . . . £1 11 6 

QUA ST, Peter. See Egbert Hemskbri. 

QUELLINUS, Erasmus. Bom at Antwerp in 1609; died 
at Antwerp in 1678. Pupil of Rubens. Flemish 8chool. 

Sale in 1801. 
— Slade, E*q. 

Venus after bathing 

A Flemish Family 

1803. 
Richard Walker, Esq. 
The Meeting of David and Abigail 



Q 



The Trinity crowning the Virgin . 

1804. 
— Bryan, Esq. 
The Virgin and Saints . 



1888. 
| William Esdaile, Esq. 
Figures assembled near a Sculptured Fountain, 
a Cavalier playing the Guitar, and a Lady 
singing; from Mr. Wyatfs collection . . £10 
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There were two painters of this name— vis^ Erasmus 
Quell inns, and his son. John Erasmus Quellinus. The sub- 
ject of the present notice painted fancy pictures as well as 
portraits. In his life-sized examples we can trace the 
feeling of Rubens; the features are expressive and well 
drawn, and the hands are likewise well drawn. His 
portraits are simply attired, with the view apparently 
or making the head the chief or only attraction. Thus 
we And that his heads of old men and historical com- 
positions remind us of Rubens: but we do not trace so 
much of the Rubens feeling in his female figures, although 
the latter are prettily and delicately finished. His colouring 
is light and cheerful, but not brilliant or gorgeous. When 
he painted portraits on a small scale his style is not very 
unlike Gonzales, only his pencilling is sharper. Quellinus, 
Staben, and Thomas are all known as painters of galleries 
of pictures, interiors of studies, Ac 
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RADEMACKER, Gerard. Bora at Amsterdam in 1372 ; 
died at Amsterdam in 1711. Pupil of A. Van Goor. 
Dutch School. 

Sale in 1802. 
Paul cTAigremont, Esq. 
View of a Town and Church in Holland; a 
Winter Scene £3 13 3 

Gerard Rademacker painted portraits, landscapes, and 
fancy subjects. Abraham Rademacker is supposed to have 
been his younger brother. The views of the latter painter 
are very well chosen, and he knew how to make a pretty 
picture out of very simple materials. The perspective of 
nis pictures is agreeable, and, like Molenaer, he was happy 
in representing effects of sunshine between roads or 
buildings. 

RABBURN, Sis Henry, R.A. See Sib J. Reynolds. 

RAFFAELLE, Sanzio. See Sakzio. 

RAGE NET. Painted in the latter part of the eighteenth 
century. French School. 

Sale in 1802. 

Two Views in Paris £5 2 3 

Ditto 550 

The works of this painter are very minutely and prettily 
finished, and in style remind us a little of OccnialL 

RA I BOL IN I, France 8co, called Francia. Born at Bologna 
about 1450 ; died in 1518. Pupil of Marco Zoppo. Um- 
brian School. 

Sale in 1824. 
Sir Mark Masterman Sykes, Bart. 
St. Roch, in a Landscape £99 15 

This master holds a high rank in the early Italian School. 
His works are greatly admired for the intense feeling and 
refined sentiment displayed in them. His female heads are 
usually the best. Lie was not so successful in painting old 
men and children. He painted firmly, and with a good 
body of colour, but avoided in his pencilling that delicate 
hatching which we frequently see in the works of Raffaelle 
and other masters of that time. Like Perugino, Francia 
was fond of painting his females with red and auburn hair. 
His best works display an accomplished knowledge of ' light 
and shade,' and we may speak of him as one of the fine 
colourists of that time. We are told that Bartolomeo Ra- 
roenghi, called Bagnacavallo, studied under this master 
before he entered the School of Raffaelle. Ramenghi's son, 
called Giovanni Battista Bsgnacavallo. assisted Pnmaticcio 
at Fontainebleau. Innocenzio da Imoia, whose adaptations 
of Raffaellism are much admired, studied at one time under 
Francia. 

RAMENGHI. See F. Raibolini. 

RAMODYKE. 

Sale in 1831. 
George J. Cholmondeley, Esq. 
A Dog in a Landscape £5 2 3 

RAM 8 AY, Allan. See Francis Cotes. 

RAOUX, John. See Boucher 

RATH BONE, John. Born in Cheshire about the year 1750 ; 
died in 1807. English School. 

Sale in 1803. 
A Pair of small Landscapes, with Figures by 
Morland £3 3 

1830. 
Frederick Benjamin King, Esq. 
A Road Scene, in a woody Landscape ... 200 



1832. 
Thomas E. Plint, Esq. 
A River Scene, with a Ruined Abbey; and the 
companion . .• £3 5 

Although Rathbone sometimes painted sunny landscapes, 
vet, judging from most of his works, it would appear that 
he was a great admirer of Richard Wilson's sweet cool tints. 
Even in his sunny landscapes we notice that parts of the 
foliage are cool and blue. In point of merit his works class 
better with old George Barret's than with Richard Wilson's. 

RAUX. &w Blake. 

RAVELLI. 

Sale in 1825. 
A Pair of Groups of Sheep and Goats . . . £0 11 

RAZZI, Cav. Giannantonio, called II Sodoxa. Born at 
Vercelli, in Piedmont, about 1479 ; died at Siena in 1549. 
Pupil of Giovenone. ' Sienese School. 

Sale in 1801. 
William Young OUley. Esq. 
Madonna, with the Infant Christ and St. John . £185 10 

READ, Catherine. &mRomney. 

REDFORD. 

Sale in 1848. 
Sir Thomas Baring, Bart. 
Roman Peasants playing at the Mora . . .£560 
A Roman Peasant Woman seated . . . 18 18 

REGENMORTEL (or REGEMORTER). Pete* Van. Born 
at Antwerp in 1755 ; died in 1830. Flemish School. 

Sale in 1801. 
— Slade, Esq. 
Two small Landscapes £1 18 

1802. 
A Landscape ; Moonlight . . . . . 9 9 

REICHENBACK. 

Sale in 1793. 
Jacob More, Esq., and Mons. Lies. 

A Fish Market £4 4 

A Doctor, by Candle-light 3 8 

The Fortune-teller 5 4 

RE IN A. 

Sale in 1833. 
Cupid scared by Venus £10 

REINAGLE, Philip. RJL Born in 1749 ; died in London 
in 1833. Pupil of Allan Ramsay. English School. 

Sale in 1803. 

A Dog seizing a wild Duck £2 15 

A Hare and Dead Game 7 7 

1813. 
Two Pictures of Horses 1 10 

1823. 
Rev. Edward Balme. 
Pigeons and other Birds 3 15 

1827. 
Robert Grave, Esq. 
A Group of Cattle 4 

1834. 
A Wood Scene, with a Waggon and Figures • 14 14 
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1836. 
View of Part of the Navarino Fleet at Valetta, 
Malta £79 16 

It will be seen by referring to Stanley's edition of Bryan's 
* Dictionary of Painters' that Philip Reinagle was a landscape, 
animal, and panorama painter. His landscapes usually 

S lease us very much, and they class well with some of 
lexander Nasmyth's. There may not be much ' quality ' in 
the pencilling and manipulation, but, as a rule, we find a 
great deal or breadth in them. Reinagle's early efforts at 
animal-painting may disappoint some, only they must be 
viewed as specimens of a particular period of painting, or 
at least as examples of a particular type. His son, Richard 
Ramsay Reinagle, was a successful landscape-painter, and 
is also remembered as an admirable copyist of the land- 
scapes of the Dutch masters of the seventeenth century. 
Like his father, he excelled in various branches of the art. 
We have bis copies of the old masters ; his original landscapes, 
which are generally richly coloured views oflBnglish scenery, 
for he was a capital painter of farms and groups of cattle : 
then again we meet with him as a portrait-painter. It would 
appear that he made the style of Lawrence bis model ; and 
his portraits class very well with Lawrence's, so far as regards 
costume and general effect, but by examining them closely it 
will be seen that the handling aud pencilling are different, 
Reinagle's portraits being heavier and more opaque. There 
are portraits by him which are thinly painted, and are after- 
wards toned with an inky glase, which is agreeable in some 
parts, but not in others. Reinagle certainly had a clear good 
eye for landscape-painting, and his portraits are not un fre- 
quently benefited by the sunny landscape backgrounds. 
There was a third Reinagle, a marine painter, a son of 
Richard Ramsay Reinagle ; he died in 1833, and the reader 
will find a notice of him in Stanley's edition already re- 
ferred to. An artist of the name of R. Hilder painted some 
clever landscapes, which in richness of colouring remind us 
of the landscapes of R. R. Reinagle, and also of Kasmyth. 

RBITCHOOF (or RIETCHOOF). 

Salo in 1809. 
Sir George Pauncefbte, Bart, 
A 8ea Piece, with Shipping £18 7 6 

1838. 
M. M. Zachary, Esq. 
Vessels in a Storm, one of which, a Man-of-War, 
is driven upon the Shore 47 5 

REMBRANDT, Vav Rtv. Born near Leyden in 1606 ; 
died in 1669. Pupil of Jacop Iaaksen Van Zwanenborg, of 
Jak Pinas, and of Peter Lastman. Dutch School. 

Sale in 1796. 
Jacob Mors, Esq., and Mont. IAss. 
Portrait of his Wife 



1801. 
Earl of Bssborough, 
His Own Portrait . 
A Portrait of Bphraim Bonus 
Ditto of Jerome Cardan . 



Bight Hon. Sir W. Hamilton. 
Portrait of the Paiuter's Mother .... 

1808. 
W. Bedford, Esq., ofPonthill. 
The Flagellation of Our Saviour .... 

Countess ofHoldemsss. 

An Old Woman's Head 

Head of a Rabbi 

Portrait of an Artist 

Portrait of Rembrandt 

A Hermit at Devotion; from the collection of 
Lady B. Germaine 



£18 



89 8 
85 4 
52 10 



51 9 



60 18 



616 6 

7 17 6 

52 10 

81 18 

73 10 



Lord Damlsy. 
A Landscape 18 18 

Duke of Bridg&water, dec. 
A Portrait 105 



Sir Simon Claris, Bart., and Gsorgs Hibbert, Esq. 
Tobit anointing his Father's Eyes; from the 

cabinet of Le Brun 186 

Samson in the Temple; from the collection of 



Sir Joshua Reynol 
A Landscape and Figures 

1803. 
Richard Walker, Esq. 
Portrait of a Turkish Nobleman 
Head of a Rabbi . . . 



50 8 
858 



136 10 
96 12 
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Earl of Oodolphin. 
Head of a Man 55 IS 

1804. 
— Bryan, Esq. 

Head of a Warrior 31 10 

Portrait of a LaJy 47 ft 








A Rabbi £94 10 

Ditto i;i) 7 o 

The Fortune-teller 110 ft 

1806. 
Sir George Tongs, Bart. 

Abraham and Hagar 43 1 

Heraclitus and Democritus 110 6 

Portrait of a Lady 84 

1807. 
Edward Coxs, Esq. 
The Good Samaritan ; from the Colonne Collec- 
tion 9U0 

A Woman looking out of a Window . . . 862 10 

1808. 
Sir Richard Sullivan, Bart. 
A Rabbi seated in a Chair 858 

1813. 
M. La Fontaine. 
Portrait of his Wife 180 15 

John Willett Willstt, Esq. 
Portrait of his Mother plucking a Fowl. Bought 
In at 95 11 

Naaman cured of his Leprosy. Bought in at . 862 10 

1815. 
Edward Core, Esq. 
A Candle-light Scene, with Figures; a drawing 

from the Calonne Collection . . . . 8 10 6 
The Seven Windmills; a drawing from the 

Knapton Collection 10 10 

The Good Samaritan ; from the Calonne Collec- 
tion 147 io 

1816. 
Henry Hops, Esq, 
Portraits of the Burgomaster Pancras and his 
Wife 30060 

1819. 
John Knight, Esq. 
A Head 86 5 

Earl of Upper Ossory. 

Portrait of a Young Female 158 11 

Portrait of an Old Lady 846 15 

Lord Charles Townshsnd. 
A Lady with a Fan 7*5 10 

1881. 
John Webb, Esq. 
The Tribute Money 80 2 

1883. 
George Watson Taylor, E*q., M.P. 
A Philosopher ; from the Le Brim Collection . 32 11 
Landscape, with a View of a Chateau, Ac. . . a67 10 

1826. 
Admiral Lord Badstock. 
A Portrait of Rembrandt's Cook at a Window, 

with a Knife in her Hand 79 16 

Portrait of the Constable de Bourbon . . . 815 5 
Portrait of Himself; from the collection of the 

Due de Valentinois 299 5 

A Landscape, with Figures by Tciiiers . . 136 10 

1827. 
Duke of Bedford. 
A Girl leaning over the Wicket of a House Door 810 

1828. 
Earl of Carysfort. 
Portrait or Himself ...... 69 6 

M. M. Zachary, Esq. 
Portrait of his Wife as Lucretia; from the col- 
lection of M. Lepeyrione 115 

1829. 

Lord Gwydir. 

Portrait of a Burgomaster . . . . . 110 5 

A small Portrait of a Burgomaster . . t£ 1 

A Girl entering a Bath 173 5 

A Landscape, with Figures by Teniers . 107 8 



Viscount Ranelagh. 
The Piping Buy ; from the Orleans Collection 



George Hibbert, E*q. 
An Interior, wilh Tobit anointing his Father's 
Eyes ; from the collection of M. Geld .riueutter 
Tobit and the Angel 

Richard Mortimer, Esq. 
Human in the presence or Queen Esth r and 
Auasuerus; from the Calonne Collection 

V 



51 9 





108 3 
94 10 
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1830. 
Sir Thomas Ixxwrence, P.R.A. 

Bathshelia £157 10 

The Wife of Pot ip liar accusing Joseph . . 508 

183!. 
Hon. Mr. Vernon. 
Portrait of Rembrandt's Mother; from the 

H»*sse Cassel Collection 63 2 

Bath>hcha at the Bath ; from the collection of 
Sir Thomas Lawrence 100 13 

1832. 
Earl of Mulgrave. 
The Jew Bride 120 15 

1833. 
Chevalier Sebastian Erard. 
Portrait of his Mother, in a Cap and a Black 
Dress and Frill 220 10 

1834. 
Viscountess Hampden. 

Head of an Old Man 47 5 

The Descent from the Cross 139 

1836. 
Henry John Hinchcliffe, Esq. 
Portrait of a Dutch Pensionary .... 135 9 

Sir Charles Bagnt, O.C.B. 
Head of an Old Woman in a Green Velvet 
Bonuet 56 14 

1839. 
John Knight. Esq. 
A Landscape ; Morning . . . . . • 341 5 

1840. 
Sir Simon H. Clarke, Bart. 
The Standard Bearer ; formerly in the Rob it 

Collection 840 

The Tribute Money; from the Robit Collection 030 
Rem bran dt's Wife represented in Profile, with 
both Hands placed on her Waist; from the 
Robit Collection 142 16 

1841. 
Hon. Lady Stuart. 
Portrait of a Gentleman 157 

1842, 
Portrait of the Artist 81 18 

1844. 
Jeremiah Harman, Esq. 
The Entry of Godfrey of Bouillon into Jeru- 
salem 4530 

Portrait of a Jewish Rabbi ; from the Duke of 

Arsrvll's collection 435 10 

The liighVriest in the Holy of Holies . . 157 10 
The* Ecce Homo* Ill 7 

1848. 
William Wells, Esq. 
Portrait of a Man in a rich Dress . . . 183 15 

Portrait of a Young Lady 65 2 

The Artist's Mother; from the collection of the 
Chevalier Erard 252 

Richard Sanderson, Esq. 
A Philosopher in an Arched Apartment; from 
Mr. Brysa's collection 70 7 

Count de 3rorny. 
Portrait of a Man with a Black Velvet Cap . 367 10 
The Raising of Lazarus 888 10 

1850. 
Earl of Ashburnham. 
A Mathematician and his Pupils; from Sir 

Thomas Dundas's collection .... 1,050 
Portraits of Rainier Anslo and his Mother; 
from Sir Thomas Dundas's collection. Bought 
in at 4.200 

1856. 
Samuel Sogers, Esq. 

The Emancipation of the United Provinces : an 
Allegorical Composition of many Figures ; 
from the collections of Sir Joshua Reynolds 
and Benjamin West 63 

A Forest Scene, with Horsemen and a Begirar 
on a Road : from the collections of Sir J. Rey- 
nolds and Benjamin West 262 10 

Portrait of the Artist, in a Crimson Dress and 
Brown Cloak edged with Fur; from the col- 
lection of the Earl of Carysfort .... 325 10 

1858. 
Colonel Hugh Bnillie. 
A Head of Christ ; from the collection of Ben- 
jamin West 64 1 

1861. 
Charles Scarisbrick. Esq. 
Portrait of Rembrandt in a Brown Dress edged 
with Fur 52 10 



Thomas Oarle, Esq, 
A Portrait of Rembrandt 



1862. 



£152 5 



672 



1863. 
John Allnutt. Esq. 
A Lady in a Black Silk Dress seated in an Arm- 
chair 

As the present Dictionary is not a biographical one, the 
writer is at liberty to commence at once nis descriptive 
notes on the works and style of this great painter ; yet, aa 
the incidents of his life are interesting, whilst being very 
differently told, it may be desirable to say a word or two on 
the same. Campo Weyerman, in his ' Lives of the Painters.* 
published in 1729, furnishes us with a brief outline of his 
early history, speaks of the ' old mill,' but prosaically, leaving 
it for later writers and lovers of Rembrandt to poetise on 
the ' old corn mill.' Weyerman also speaks of the grammar 
school,' and Rembrandt's early love for the art of painting, 
and notices, Anally, the masters from whom be is said to 
have received instruction. Little is known of any of them, 
so the reader must study Rembrandt without their aid, and 
must approach his works under the impression that their 
author was not only a great, but a very original painter. In 

f>roceeding with his sketch, the reader will And rather a 
on* account of Rembrandt in the Rev. J. T. James's ' Lives 
of the Dutch Painters,' published in 1822. In this work the 
general outline of Rembrandt's life may be correct, but the 
anecdotes must be taken for what they are worth, as well as 
Mr. James's endorsement of Rembrandt's character aa a 
penurious and avaricious man. Twelve years after the pub- 
lication of Mr. James's book a much better sketch was 
published from the pen of Mr. C. J. Nieuwenhuys; it it 
a neat business-like sketch, and we feel that for the first 
time the records of the life of this great painter are put 
into 'form.' In addition to former sketches, this review 
contains interesting transcriptions from archives pre* 
served in the city of Amsterdam relative to the monetary 
and private affairs of Rembrandt. Mr. Nieuwenhuys doea 
not agree with Mr. James in stating that Rembrandt de- 
spised the advantages of travelling and studying in Italy, 
for he tells us ' Rembrandt purchased at a high price casta 
from antique marbles, paintings, drawings, and engravings, 
by the most excellent Italian masters, to assist him in his 
studies, and which are mentioned in the inventory of his 
goods when seized for debt.' Mr. Nieuwenhuys evidently 
has no faith in the anecdotes which are told of Rembrandt's 

f>eiiurious propensities j on the contrary, he believes the 
iberality of his disposition embarrassed his latter days. 
Two years after the publication of Mr. Nieuwenhuys' book, 
an amateur, bearing the initials ' T. W.,' published a de- 
scriptive catalogue of Rembrandt's prints, prefaced by a 
short life of the great master. When speaking on the date 
of Rembrandt's death, the writer says, 'According to thia, 
it would appear that Rembrandt and his wife were both 
dead in 1665 ; but M. Josi subsequently discovered an un- 
doubted picture by him, which he considers to be a portrait 
of the Burgomaster Six, with an authentic date of 1667. 
This picture is now in the possession of Lord Aylesford. It 
does not sufficiently resemble Six to conclude that it is a 
portrait of that illustrious individual, but is apparently that 
of a Swede, and this brings us to the consideration of a 
curious circumstance. Baldinucci tells us, but his account 
is not credited, that Rembrandt retired to Sweden, and 
died there poor, about 1670. It is remarkable that Mr. 
Woodbum, whose judgment of art is well known, being 
very recently at Stockholm, discovered there a superb 

fiicture by Rembrandt, not only a genuine specimen of tho 
>est talent of the master, but representing an historical 
event in Swedish history. It is the Conspiracy of Ziska, 
containing eleven figures the size of life, " unfinished," says 
Mr. Woodbum, " but fine in expression, and of surprising 
effect." We may perhaps at last fairly conclude that Rem- 
brandt, after his insolvency, did actually retire to Sweden ; 
that he painted there for several years, and died, probably 
l at Stockholm, about K570. That he did not die at Amsterdam 
I is now certain, as Mr. Josi searched every register in that 
city, from 1650 to 1680 ; it remains still to search those of 
Stockholm.' Bryan says that Rembrandt died in 1674 at 
i Amsterdam, but we are justified in placing more reliance on 
the following note from Mr. Georire Stanley's * Synopsis of 
Dutch and Flemish Painters,' published in 1855: speaking 
of Rembrandt, he says, ' The date of his death has been 
variously reported, but it would seem erroneously, from the 
discovery of the registers of deaths and burials in the 
Westerkerk at Amsterdam, in the latter of which the entry 
4s " Tuesday, the 8th of October, 1669, Rembrandt Van Ryn, 
painter, on the Roosegruft, opposite the Maze, leaving two 
children." Those who wish to be acquainted with the his- 
tory of the man as well as the painter will do well in dis- 
missing from then* mind the scandalous anecdotes to be 
found in most of his biograpliers relating to his habits and 
morals. A recent publication in Amsterdam has vindicated 
his character in these respects, and thrown a light on many 
parts of his history that have hitherto been obscure and 
unsatisfactory, and occasioned false conclusions. The work 
alluded to is " A Lecture on the Life and Merits of Rem- 
brandt Van Ryn," by P.Scheltema, published at Amsterdam 
in 1853 iu Dutch.' Many are better acquainted with, and 
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_ . Rembrandt was ["* 

' lutroduo 



our usual plan of saying a Tew words on the 'style' of the of colours; on the contrary, he always sought to avoid rank 

Knter. As rewards his luhlects. the sale noteashowua that and painful contrasts. He so contrived his brilliant effecta 
j are very various. All his worka are good, but we dud of - light and shade' aa to give a share of the charm to every 






subjects. Ilia portraits are universally admired. We cannot transparent liase given by the principal light ia so ski 
■tuny the beet examples without being impressed with the transfused that we hardly know where it couuoeni 



ea. 



feeling how much our great Reynolds must have studied 
and admired them. We do not mind saying that be was 


ing small rigurea it will be seen that the finishing of the 


in a great measure indebted to Rembrandt for many of 


heads is different from Oerard Dow's manner of finishing 


those wonderful eiamples ofcolour' painting which gave 
anew life a kind of inspiration, to the English School of 


them. Rembrandt's are not so firmly painted. In fact, are 
not ao highly finished, and are generally very yellow and 




Bant portraits of children ; yet there Is nothing In his works 
which can be called Titieueaque or Rem brandtish. We 


of N. Droit aa one of Rembrandt's Bohool. Drost painted 




traits that we see In Reynol dS'H" Yet" "there is sometnhfg 


tance, remind us more of Uuercino than of Rembrandt. He 


lights, in a manner that seem ■ 'almost extravagant. The 




for his portralta will besir toning with a transparent Rem- 
brandtish glsae almost to any degree; but Hudson's will 
Dot stand the same process! no more will KneUers, not- 
withstanding that Knelier waa one or Rembrandt'* pupils. 


Impasto Is in mountains. Bandrart apeak* very highly of 


Paudita aa a clever pupil of Rembrandt. 


REN1, Qdido. called (ivmo. Bom at Calvensano, near 


Bologna, in lB7St died in 18*2. Pupil of Denis Ualvart aud 






them in a ploture gallery, but if we are afforded an oppor- 




tunity of examining several at once we find bow much dif- 


sale in 17*13. 
Earl Watdtgras*. 




The Martyrdom of St. Andrew , . . his < 


■ 'Painting Popularly Esplaiued.' 
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1801. 



£52 10 



The Infant Saviour sleeping on the Cross . 

Right Hon. Sir William Hamilton* 

Study of a head 

Ditto 

Ditto of a Boy 

David with the Head of Goliath . 

Cupid and Psyche 152 5 

27 



4 4 

5 15 6 
7 7 

89 18 



— Slade, Esq. 
St. Sebastian 



William Young Ottley, Esq. 

St. Jerome 1S9 

St. Peter; from the Aldobrandini Apartment, 

Palace Borgheae 809 

The Madonna Dolorata; from the Borgheae 

Palace S99 









1802. 
William Bedford, Esq., ofFonthill. 

A Magdalen 27 6 

Lucretia ; from the collection of M. Le Rouge . 189 














Duke of St. Albans. 
A Magdalen 105 



Hero and Leander ; from the collection of M. de 
Calonne 



Guy Head, Esq. 
The Infant Christ sleeping on the Cross 




86 15 
94 10 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 
ChriHt Crowned with Thorns ; from the Orleans 

Collection 189 

A Sibyl ; from the Orleans Collection . . . 346 








— Nesbitt, Esq. 
The Virgin and Child ; from the Calonne Col- 
lection 

1803. 
A Cupid ; from the collection of the Countess de 
Verrue 



George Graves, Esq. 
St. Jerome 



Earl of Godolphin. 
Lucretia . 



34 13 



78 15 



88 4 



31 10 



1804. 



— Boxellis, Esq. 

8t. Jerome 36 4 6 

Charity 147 

Cupid asleep 857 



St. Jerome 

St. Augustine; from the Capo di Monte 

The Holy Family ; a sketch from the Doria 

Pnlace 

A Magdalen ; from the Palazzo Ghizi . 



81 18 
65 2 



65 2 
241 10 



— Bryan, Esq. 
Europa 87 16 

1805. 
The Magdalen in the Desert 514 10 

1807. 
Edward Coxe, Esq. 
The Virgin, with the Infant Saviour and St. 

John, attended by Saints 110 5 

Abigail soliciting David to pardon her Husband; 
formerly in the collection of Augustino Fran- 
zone, of Genoa 304 10 

Th« Madonna and Child; from the collection of 
Dr. Newton, Bishop of Gloucester . . . 58 16 

1813. 
James Poole, Esq. 
St. Sebastian . . . . . . . • 79 16 













John Knight, Esq. 
Fortune Flying. Bought In at . 
The Genius of Music blinding Cupid 

Ecce Homo 

Susanna and the Elders. Bought in at 



£262 10 

42 

32 11 

194 5 








A Landscape, with a Figure of the Magdalen. 

Bought in at 78 15 

. 367 10 



Christ Expiring on the Cross. Bought in at 

1816. 
Henry Hope, Esq. 

8t. John caressing the Lamb . . . . 42 

The. Force or Love 59 7 

Cleopatra 85 1 

A Mngdalcn ; from the Orleans Collection . . 220 10 

Salvator Mundi 215 5 

A Magdalen 131 5 

1819. 
W. N. Hewett, Esq. 
The Virgin at Work; from Mr. Purlin g's col- 
lection ^ . 825 10 



Venus and Cupid 99 15 

Lucretia 68 5 

Head of a Magdalen 46 6 

1821. 
Marchioness of Thomond. 
A Sleeping Cupid, in a Landscape . . . 89 6 

John Webb, Esq. 

Sports of Cupid 46 4 

The Patrou Stunts of Bologna; from the collec- 
tions of Marshal Talleyrand and Braamkamp 141 15 

1823. 
George Watson Taylor, Esq* M.P. 
The Magdalen accosted by an Infant Angel . 825 10 
Head of St. Peter ; from Mr. Agar's collection . 31 10 
The Martyrdom of St. Apollonia ; from the Or- 
leans Collection 420 














6 








David Garrick, Esq. 
Landscape, with small Figures of Plnabel and 
Bradamante ........ 



St. Jerome 



40 19 
94 10 



St. John 226 5 

1824. 
Sir Mark Mastsrman Sykes, Bart, 
St. Peter 178 10 

1826. 
Admiral Lord Badstock. 

Head of St. Jerome ; from the Colonna Palace . 89 5 

Portrait of a Magdalen ; from the Colonna Palace 52 10 

St. Peter Repentant ; from the Vatican . . 252 

The Ecce Homo 183 15 

1828. 
Charles Birch, Esq. 
St. Peter ; from the Colonna Palace . 



Earl of Carysfort. 
The Decollation of St. John ; from the Orleans 
Collection 105 

1829. 
John Robert Udny, Esq. 
An oval Head of St. Sebastian .... 



The Virgin mourning over the Body of the Dead 
Christ 



115 10 



52 10 



63 11 



Sir Francis Morland. 
The Mater Dolorosa ; from the Borgheae Palace 

1833. 
Alexander Day, Esq. 
Pharaoh's Daughter presenting the Infant 
Moses to her Father; from the Bolognetti 
Palace 

1836. 
John Parke, Esq. 
The Holy. Family; an interior .... 

1839. 
John Knight, Esq. 
Pandora 183 15 

1840. 

Sir Simon H. Clarke f Bart. 

Head of a Magdalen, with her Hand on her 

Breast, which is nearly covered by her Hair . 

The Magdalen seated, with the Alabaster Vase 

in the background 

1844. 
Jeremiah Harman, Esq. 
The Magdalen, in Adoration .... 
Head of the Infant Saviour, embracing St. John 
The Infant Christ sleeping ; a finished study . 

















89 5 



430 10 
210 



106 1 
409 10 
160 13 



John Penrice. Esq. 

Lot and his Daughters leaving Sodom ; from the 
Lancilotti Palace, Borne, and the collection of 
the second Marquis of Lansdowne . . 1,680 

Susanna and the Elders; from the Lancilotti 
Palace, at Borne 945 



6 



55 11 



99 



George Hibbert. Esq. 
Christ Crowned with Thorns ; from the Orleans 
Collection 

1S30. 
R. WestaXX, Esq^ R.A. 
Fortune 105 

1832. 
George Watson Taylor, Esq., JfJ\ 
The Assumption of the Virgin .... 1,10212 



60 18 



6 








6 









William Willi, Big. 
end of St. Peter .... 
Sibyl In ■ White Dress mid Blue 
■ Whits Turban on her Head . 

Ear! of A$hbnr*ham. 
Bacchus and Ariadne, with Nymphs ai 
-' ' leo/Naxoa; 
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| Sari of Upper Ouory. 
Study of in Eagle . . 

. . . £18 1 I j 

John Webb, K,q. 



Portrai 



e Shore or the Isloof Naxos,; from the 



Lady Littleton 12 11 

Karcliioneit of Tkowumd, 
Designs for the Compartment! of the Window of New 
- ■> -'--I. copied in stained glass by 



St. Peter in Prayer 
Bt. Jama, ir 



and Orange Drapery, tali 



College. Osfurd, which ■ 
| Jarvis !— ' 
I Portrait of Sir Joshua Reynolds i 

at Shepherd! at 'The Nativity' 
j A Peasant Girl and Children, witl 



Handa clasped In 

an resting against hi* Arm ■ from 
Philippe's Gallery .... 
grandest and most 



id Juris 



A Shepherd Boy and 



» and Dot w. 
the Lamb 



..._ „ r _ ..'erful painter of the 

Bolognese School. Ouido has a fair claim to be called the 



Hops 
Justice! 



rather yellow In tone, bi 



y tlie I n I 



.traduction of maw 



thechi , ... 

Occasionally his portraits are . . 

those already described, the sitters being represented ii 



: of the heads, they appear to be good 



. 'The Snake In the 



h large collars, whilst the back] 



"rnSSStMi; w t"S:!:;«i i°*™" > ">■ i>ih«i.riaH'. 



lerely relieved by 

angels and Madon , 

terised by a clearness and precision 



Hhi single 

beautifully drawn, and - 

' ision of handling ■ 

-itaton. They an i ■ 
e gsve a gritty or j 



fir 



delk-nlely, or 

partly by the dryness of his vehicle, Br 
to heighten the eipression of the high lights by 1 few wavy 
strokes of ■ still lighter colour \ and he usually introduced 
in the face-shadows a pale brownish red, which has the 
same dry appearance as the high lights. Giovanni Antonio 
Fssolo't pictures are coloured ■ little in emulation of Guide. 



probably pr 
letlmeshere 



'ortraitof a Nobleman; after Vandyck . 

Portrait of an Officer 

)itto of Ibe Hon. Mrs. Stanhope .... 
It-Peter; unfinished ...... 

'ortrait of a Gentleman 

1 woody Landscape 

1 Girl's Head 

Portrait of Mm Bainsford, In a Hat and White 

n Mated in 'a Chair ; "celled ■ Bosje> 



as 17 ( 

a is » 




REYNOLDS, Bra JoSHtM. P.B.A. Born at Plimpton, in 
Devonshire, in 17W; died In 1TM. Pupil of Thomas 
Hudson. English School. 

Ma inlaws. 
Count Uaolino. 
'■-*-■■*--'■■- ' ™gtnn . . . . AID 8 ■ 



A Sketch for 

Bon. Sir William Hamilton. 



teller 

Portrait of Mn,. Mathews, with a 

of Lady Ilcheetar sitting between her 

Sstyr; after Jordaenl '. 

of Sir Joshua when Young . . . 
Lady, with a Hat and Peat hen ; un- 



1S1 I 



finished 
Ditto of the Barl of Sbelbi 
Harqula of Lansdowue 



A whole- length Portrait of a Lady, with ■ Child! 

ISM. 
Dnkt of BridmnaiUr, ate. 
Cupid and Psyche 

180*. 
Hesd of Count Ugoiluo 



Siudy fo 



19 o 
18 T 



A small Stud 

LordLigonier 

Sketch after Kaffaelle's ' School of Athens ' 

AnonJPictureofSt. John 

An early Portrait of Sir Joshua, til ting with a 



JfaravU of Lantdovne. 



lit of i 

Portrait of the 

Plains of Min den 



Marquis of Granbj, with the 



'Contemplation' ....... lej 

A whole-length Portrait of the Earl of Dunmore 
A Girl's fl. 



jhland I 
_ litad. wrtn a 
n in her Hsir 



f Pearl, inter- 



119 Is I 
44 I t 



* WUMt WUlttt. Btq. 
vanning her Bauds , 



Whole-length Portrait of a Lady . 

Henry Hoot, Eta. 
Hope nursing Love .... 
The Snake In the Grass . . . 

int. 

John KniaM, Btq. 



Ditto of Mrs. Hartley (the actress), a* Jane 

Portrait of 'a lady '. '. '. '. '. ', ', J. 

Infant Bt. John, with a Lamb . . . . 75 is < 

The Captive; a study f ~ ' 

Portrait or Sir Joshua Reynolds, with a Book . 1*_ 

A Bacchante, with s Young Satyr on her Back. U i i 



A Pemale Portrait ; painted by Blr J< 

| The Bard ; a large sketch ' 
Head or an Old Man . . 

Head of Mrs. Biddont ; Bnt study 
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1823. 
George Watson Taylor, Esq., M.P. 
Portrait of Dr. Johnson 
Ditto of S-sruor Baretti, reading . 
Ditto of Arthur Murphy 
Ditto of Earl Macartney 
Ditto of Mrs. S.ddons, as the Tragic Muse 

1826. 
J. W. Steers. Esq. 
Head of Omar ; a sketch 



i 



£193 10 





105 


. 


94 10 





35 14 





1.837 10 






1827. 
Portrait of the late Marquis of Rockingham 

Lord de Tabley, 
Design for ' The Snake in the Grass * . 
A Boy reclining in a Chair .... 
A Boy holdinic a Bunch of Grapes 
A Girl holding a Kitten to her Breast . 



32 11 



19 19 6 



89 5 
162 15 
16$ 
273 



A whole-length Portrait of Earl Moira 

1828. 
Portraits of two Children as 'The Babes in the 
Wood' 



Earl of Carysfort. 
A Nymph bearing an Infant Bacchus on her 

Shoulder 

' The Snake in the Grass ' 



105 
260 



A Portrait, and one other 

1829. 
Lirrd Gtcydir. 
A whole-length Portrait of the Duchess of 

Ancyll 

The Riposo 



Portrait of a Gentleman 
Ditto of Earl St. Vincent 



1830. 



Sir Thomas Lawrence, P. /LA. 
A landscape, with Cattle and Figures 
Portrait of Himself seated at his Easel 
Ditto of a Lady, with Landscape background . 

'Contemplation' 

Bead of a Man 

Head of a Female bearing a Vase of Water; 

after Raffaelle 

The Nativity : a sketch for the window of New 

College, Oxford 

St. Peter 

Half-length Portrait of a Gentleman seated in a 

v/Hair .••••«•*. 
Portrait of a Lady in a Hat and Feather . 
An oval Portrait of Himself 

mi. 

George James Cholmondeley, Esq. 
St. Agnes HI 6 

1832. 
Earl of Mulgrave. 
A Landscape ; formerly in the possession of Mr. 
Hoppner 30 9 

John Ewer, Esq. 
Study of a Head 15 4 

George Watson Taylor, Esq.. M.P. 

Portrait of Sir Thomas Mills, Bart. ... 88 

Ditto of Signor Baretti 84 

Ditto of Arthur Murphy 23 3 

1833. 
Alexander Day, Esq. 
His Own Portrait ; painted at Rome for Piraneai 12 1 

1836. 
Sir James Stuart, Bart. 
Head of a Lady as St. Cecilia; unfinished . . 27 6 

1841. 
Lady Stuart. 
Head of a Bull ; a study for the picture of ' The 

Nativity' 12 1 

Portrait of a Lady ; profile 49 7 

1842. 
A Bacchante, with an Infant Fawn on her 

Shoulders 32 11 

The Laughing Girl 21 

1844. 
Jeremiah Harman, Esq. 
The Age of Innocence 1,596 

lo4B* 

Sir Thomas Baring, Bart. 
A Female, with two Boys ; from ' The Nativity ; ' 

painted for New College, Oxford ... 63 
A Nymph looking at a Basket of Grapes; after 

Guido 23 2 










'2 9 



78 15 








8 



69 3 






i 


28 17 
94 10 


6 


t 


126 5 
117 12 
173 5 
106 19 
8 8 


l 




o i 
1 




75 12 





86 2 
31 10 






131 5 

84 2 

115 10 









6 









6 





6 














1856. 
Samuel Rogers, Esq. 

The Sleeping Girl £157 10 

Richmond Hill; from the Marchioness of Tho- 

mond'i collection 4*»l 10 

Cupid and Psyche 472 10 

' Puck.' as Robin Goodfellow 1,0^9 

A small whole-length of the Marquis of 

Huntley : after Vandyck 57 15 

' The Mob Cap ; ' the principal Figure in ' The 

Infant Academy ' 819 

A Girl with a Bird 240 10 

A Girl Sketching; from the Marchioness of 

Thoraond's collection 367 10 

The Strawberry Girl 2,205 

A romantic woody Landscape, intersected by a 

Stream of Water 110 5 

1859. 
Hon. Edmund Phipps, 
A small whole-length of Charles, Earl of Har- 

riuirton 123 18 

His Own Portrait in a Robe, holding a Book ; 

from the Marchioness of Thoraond's collection 222 12 
Portrait of Mrs. Nesbilt in a White Dress, with 

a Dove 63000 

' Contemplation ; ' a Portrait of Mrs. Robinson 

seated near the Sea 840 

Portrait of a Gentleman, in a Red Coat and 

Drab Waistcoat 103 19 

1860. 
Henry WaWs. Esq. 
Portrait of Mis* Reynolds; from the collection 
of H. Munro, Esq 43 1 

1862. 
W. W. Burdon. E*q. 
Portrait of the Countess of Galloway . . . 42 

18433. 
John Allnutt, Esq. 
Portrait of the Marquis of Granny; his left 
Hand resting on the Back of his Horse . . 53 11 

A fancy Portrait of a Lady 1,050 

luo squeezing the Juice of the Grape into the 
Mouth of the Infant Bacchus . . . 278 5 

1868. 
W. Kinleside Graturicke, Esq. 
Portrait of Mr. Chamier 61 9 

Our art libraries are well furnished with many interesting 
and carefully compiled sketches of the life of our great 
Reynolds ; our portfolios are richly stocked with fine en- 
gravings from his works ; whilst more time has been spoilt 
in cataloguing or registering his pictures than we find 
bestowed on any other master of the English School. The 
details of his life are interesting, and his lectures on art will 
always be valuable. Iu addition to the same, his biographers 
have usually attempted to describe Reynolds's taste for art. 
to illustrate the feelings of his large and gifted mind, in 
eulogistic comments on his compositions or subjects. Other 
writers with less descriptive powers have contented them- 
selves with a scientific investigation of his works, with the 
view of explaining his different styles of painting, and the 
peculiarities of his touch or modus. As the author has little 
to add to the mass of materials collected by various able 
writers who have undertaken at different times to write 
the life of or to lecture on the works of Reynolds, he will 
devote the present note to the consideration of some of the 
technicalities or points which distinguish the different 
periods of his painting, and which at the same time may 
aid the student in separating the original works of Reynolds 
from copies and school pictures. We will speak first of 
certain pictures which are attributed to Reynolds on the 
clearest historical or family evidence. In composition they 
are equal to any of his works, and when viewed from a little 
distance seem to possess all his usual gusto and feeling; 
but there is neither transparency nor richness of colouring 
in them, and were it not for the good credentials which are 
sometimes preserved with such pictures, few would be 
found to pronounce favourably on them. We know well 
enough that neither Northcote nor Hoppner had anything 
to do with the works in question, but beyond that we know 
very little about them. Some are of opinion that Sir Joshua 
painted these specimens when in Rome, and consequently 
at a time when he was influenced by the examples of foreign 
painters. We can appreciate the general refinement of 
these specimens, and we can study with pleasure the elegant 
contours in them, but we care less about the modus. We 
do not feel that there is anything verystrikin* in the same ; 
the colouring is like the colouring of Ramsay's most opaque 
works; the handling is as quiet and simple as the handling 
of most of Hudson's portraits. If these are the most 
puzzling of Reynolds's works, yet there are many others 
which seem to bear the impress of the great man, and which 
puzzle many ; the writer is referring to copies of his most 
esteemed works, which were got up in his own studio, not 
unfrequently by Northcote, or perhaps in some cases they 
are later copies made by Jackson. Let us now proceed to 
describe some of the different styles which are exhibited in 
those works which all who know anything about art know 
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to be by Reynolds, however much they may vary in texture, 
colouring, and manner of pencilling*. First, there are his 
pale portraits, which are almost feeble as well as pale ; only 
we must remember that they were not so pale when they 
left Reynolds's studio. In some cases we appear to have little 
more than the substance or groundwork of the picture : the 
transparent glazings by means of which he gave such 
charm, vitality, and texture to the epidermis or flesh tints 
of his portraits have unhappily proved of two evanescent 
or fugitive a nature to stand the light of the sun for any 
length of time. From this cause many of Reynolds's works 
belong to this class; if they appear tame when placed by 
the side of his grander works of a later period, still these 
white Sir Joshuas are excessively beautiful. Others are 
interesting because they are such early works, and exhibit 
different stages of development. It would appear that 
Reynolds was fond of his early works, and would inscribe 
them with his initials in a bold hand ; as a rule, he was not 
in the habit of signing his pictures. With the most charm- 
ing of his early and pale pictures may be classed his Gains- 
borough-like portraits. We know that generally Sir Joshua 
and Gainsborough were very dissimilar in their mode of 
pencilling ; still there is a considerable resemblance in a few 
of their works, and the writer has on more than one occa- 
sion seen such works of Reynolds's mistaken for Gains- 
borough's by intelligent people. In examining Sir Joshua's 
portraits of this period, with the view of comparing them 
with Gainsborough's, the student must notice the wiry and 
light feathery touches in the corners of the mouth and the 
upper lids of the eyes. So far the writer has endeavoured to 
show that Sir Joshua was a painter who varied his touch a 
great deal at different periods of his painting : and if we are 
supposed to know his pictures better than the works of any 
other English painter, yet the more we see of them the 
more we are disposed to acknowledge how much he varied 
his touch. Richness of tone, with a full body of colour, we 
usually associate with the works of Reynolds, but we have 
teen that such was not his only way of painting, by our 
examination of his opaque and pale . pictures, including 
the few which remind us of Gainsborough. Next we will 
■peak of those Sir Joshuas which are thinly and trans- 
parently painted, and differ more strikingly from the 
class just described by being brightly coloured ; some of 
them remind us a good deal of Jackson, whilst others are 
more smoothly painted, and in ' quality ' will class with 
Reynolds's best works. The drawing in these pictures is 
generally very nice: in fact, is more defined than in most 
of his works. His smoothly painted portraits have the high 
lights very yellow, or we may say very sunny, whilst the 
shadows are rather brown or red, and consequently less 
agreeable than his cool and purplish shadows. When we 
come to his more characteristic works, we are struck by his 
skilful management of golden epaulettes and gold lace on 
the dresses of his military and naval officers ; he knew so well 
how to tone or subdue the brilliancy of the same ; yet this was 
not the entire secret of the effect; for ornaments of this 
kind if poorly painted— that is, if painted without texture 
or impasto— would never look well, let them be ever so well 
toned. The painter Geroff did this kind of thing very well 
in his military portraits. Sir Joshua was great in the 
Arrangement of his accessories as well as in the draperies of 
his portraits ; thus his light and dark lake dresses please 
us immensely ; and he was equally pleasing in his white 
dresses, which are sometimes ornamented with a small 
yellow pattern. Many feel that, notwithstanding Rey- 
nolds's surpassing power as a colourtst, he was rather in- 
ferior as a draughtsman, and his weakness in this point 
may be seen in the hands, although generally concealed by 
the elegant form or by the happy position of the same, or 
perhaps the eye is too much enraptured with the finer parts 
to care to dwell on minor deficiencies. Connoisseurs talk a 
great deal about the incorrectness of Sir Joshua's drawing, 
yet somehow or other we scarcely ever see any points which 
distress us in his pictures. Viewing the English School at a 
later period, we have sometimes been fascinated with the 
beauty of \Ve» tail's and Howard's profiles, only these 
profiles are usually small ; but we have profiles by 
Reynolds which are of life-size, and which are not inferior 
to his other works in sentiment and feeling, and the heads 
are so well disposed that they never appear stiff. Sir Joshua 
was equally successful when he represented heads in per- 
spective, or heads much inclined. In these difficult positions 
he always knew how to manage the shadows agreeably. 
Opie was very happy in painting heads in similar positions, 
for he had a bold way of putting in the shadows : only, of 
course, his heads have not the poetry of Reynolds's. Speak- 
ing of his works of this period, we usually expect to see the 
flesh tints very warm, whilst a similar warmth or tone is 
spread over the light draperies and other light colours in 
the picture. The harmony of his works is so well preserved, 
just as it is in some of Hogarth's portraits, all the lighter 
parts harmonising so well with the sunny flesh tints. 
Reynolds used to make such complete pictures of his single 
figures ; he gave so much grace and dignity to them, and 
his standing figures always stand well, whilst his single 
figures of children, treated as fancy pictures, are not infe- 
rior in interest and value to his grandest and most im- 
portant works. To our English taste some of Reynolds's 
single figures of children represent the perfection of art. 
There is a charm about them which it would be impossible 



to enhance by the addition of more figures. There is a 
poetry in the solitude which we would not disturb for the 
world. He appears to have crested these little angels to be 
alone, and we like best to study and admire them alone. 
The woody landscape background, the whole thing, is so 
life-like and so natural that we almost need interruption 
to arouse us when contemplating these masterpieces of 
English art. We have pictures by Reynolds which contain 
many figures, and which are also wonderfully fine, but, 
whatever the subject may be, in quality they do not surpass 
his single figures of children. Reynolds's portraits not only 
stand well, but are well relieved from the backgrounds. It will 
be found that his portraits are not all equally finished ; some 
may be described as coarsely finished. In these specimens 
the broad red touches about the nostrils and mouth are very 
peculiar, and are wholly unlike the pencilling of most of his 
portraits. In comparing his different styles it should be 
borne in mind that we often see his works under the most 
artificial effects. Sometimes his portraits are most curiously 
distorted by the cracking of the colour about the eyes, nose, 
and other parts where he has used asphaltum ; then again 
the glaze which he has passed over the flesh tints has so 
changed or darkened in tone that possibly.Sir Joshua would 
hardly recognise some of his own works if he could see 
them in their present state. Now it is a curious fact that, 
let a Sir Joshua be ever so dirty or discoloured, there is still 
'force' in the work, with a kind of Rembranatish richness 
and mellowness. Much of this is dependent on Reynolds's 
judicious avoidance of opaque browns in the shadows, and 
the introduction of an agreeable dark grey tint, which 
meets the eye about different parts of the hair, and in the 
shadows. Reynolds's brilliant and highly glazed pictures— 
his Titianesque pictures— hold a rign rank amongst his 
works, and are signed by the painter more frequently than 
his less pretending pictures. Some connoisseurs prefer his 
more simply coloured paintings, which display an agreeable 
combination of rich and silvery tints. Thus the cool tints 
and the delicate lake draperies are more agreeable than the 
brilliant orange draperies of his Titianesque pictures. Sir 
Joshua Reynolds was likewise a landscape-painter, and, 
like Sir Francis Bourgeois and Sir George Beaumont, was 
fond of the landscapes of the great Venetian painters: and 
it would also appear that he studied with interest the land- 
scapes of Rembrandt. Whatever value or charm Reynolds's 
dark landscapes may possess, our love for them is not cor- 
respondent to our estimation of bis portraits and historical 
works ; yet Sir Joshua possessed much taste in landscape* 

Kin ting, which is displayed to singular advantage in the 
ckgrounds of many of his finest works. The landscape 
scenery of his pictures varies in style. Sometimes the 
background is richly toned ; a kind of golden brown seems 
to pervade the whole. When he introduced animals into the 
backgrounds of his pictures, if they will not bear much 
criticism, still we must acknowledge that they are very 
pretty ; and the tall delicate trees in his woody landscape 
backgrounds are also sweetly pretty. Occasionally Sir 
Joshua would spend a great deal of time on the backgrounds 
of his portraits, and would enrich the foregrounds with 
large plants and leaves, whilst in the distance we have 
buildings and other objects. Now and then we meet with 
sketches, studies, and unfinished pictures by Reynolds: 
they are not so effective or showy as the studies of some of 
the old masters ; they are very different from Rubens's lu- 
minous studies. Reynolds's sketches do not exhibit con- 
trasts of brilliant tints lightly washed in, but are usually 
dingy or sombre in colour; at the same time they exhibit a 
considerable amount of work or detail for sketches. Gene- 
rally we are most pleased with the pretty and graceful 
outlines in the sketches : and if the subject is a group or 
conversation, we can further admire the easy manner in 
which the figures are addressing each other. As already re- 
marked. Sir. Joshua's studies are not usually brilliant in 
colour; the brightest colour in them is sometimes a sub- 
dued lake, which has the appearance of a tint of crimson 
and lac lake mixed with black. All are aware that Reynolds 
was a most enthusiastic admirer of the works of the old 
masters, and he would occasionally condescend to copy or 
make studies of them. He would sometimes copy a picture 
from admiration of the general effect ; then he would give 
us the general effect of the original, without seeking to pre- 
serve the minutia? or the characteristic pencilling. The 
general tone of these copies is often much subdued, and so 
reminding us of the usual tone or colouring of the few 
sketches and studies which he made of his own subjects ; 
but if the subject is intended to represent a fine effect of 
' light and shade,' he always managed the same admirably. 
Occasionally his copies have his name written on the back 
of the canvas with his own hand. Sir Joshua had some 
eminent assistants and followers; and his works, as already 
noticed, have been copied successfully by Northcote and 
Jackson. We are told that Ozias Humphrey, R.A., was at 
one time anxious to enter the studio of Reynolds, but was 
prevented by circumstances from doing so. Humphrey's 
portraits are clever, and retain a great deal of the feeling of 
Reynolds. He painted the eyes nicely, particularly of his 
female portraits. It may not be out of place to include in 
this notice a few remarks on Sir Henry Raeburn, RjL, the 
great Scotch portrait-painter. We are told by Sandby that 
in 1779 he visited London, and was advised by Reynolds to 
study in Italy. It appears that he followed Reynolds'! 
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mum urown In the tliadows; andthe more thinly painted 
ones (sometimes ill <>c the twill of the cloth very visibly), 
which ere gnued with transparent colour. It d»j be no- 
ticed that In effect the last en usually the most Imposing of 
hie works, although not necessarily the most masterly. In 
tome of hi) portrait! he hae given us the ehinutcra of his 
litters to perfection i we can "linnet gueaa the profession or 
rank of tSepartiee represented. In hie Blued portraits he 
carefully avoided outlines, and the feature* ere eipresaed 
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pictures than with Reynolds's. When we eiimli.e Mr. Tom 
Taylor's records of Sir Joshua Reynolds, we are astonished 
at iilie enormous number of portrait* which ho painted; but 
Reynolds is not the only port rait- painter who has left us an 
Immense number of works; we may notice, foreiample.the 
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ill., painted five i thousand portraits, all well fliil»hed. 
REYSSCHCOT. Van. *» VamdemBAIII, or BiSCt 
RHODES, J OBSFn. See Hihuei. 

RHODOSKI. 

Bale In IBIS. 
Two Views in the Levant. Bought In at . £3 

K1BERA, Civ- Giusbpfb. called Lo Spagkolktto. I 
at Xativa, near Valencia, in Spain, in l»fi i died al 
1610. Pupil of Francisco Ribalta. Spani*h School. 
Bale In 17CJ. 
Bar! Waldtgratf. 
An Old Han and Woman Drinking - «* 

1801. 
Earl if Bttborottyh. 

A Portrait of Galileo *» 1 

Pharaoh's Baker and Butler in Prison . . 107 I 
180!. 
William Beck/enl, £*,., of Foothill. 
Arelt.niedee M 
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lite. Ribera's draperies are rarely such flne studie* aa 
those of Zurbaran; the school and style which Riber* 
always adhered to were not calculated to produce a display 
of brilliant drapery or a gay assortment of interesting accea- 
anrie*. One of his fnvourlte colours for robe* and drapery 
-ickdualy red, a colour lea* brilli»nt than our Indian 
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parts there are a boldness and wlldneas in the style and 
touch which sometimes remind us of 8*Jv*tor Rou : and his 

ilnest works oreditably di*pl»y his knowledge of com- 

Ion. and are sufficiently Important lo show us that ho 

studied with profit the designs of the Caned and of Cara- 
raggio. It may lurther be remarked that his flesh tint* are 
-Tntrally very yellow, and his way of puckering up the skin, 
rhlch is so noticeable in the hands and feet of many of his 
figures, may also be very clearly traced in his etchings. His 
great contemporary, Zurbaran, delighted to paint subject* 
which appear to call for power or to admit of severity of 
style, lie was successful in his single figures, and was also 
a capital drapery .painter. In soma or his works hit touch 
la much smoother thin Ribera's, and he ni not partiou- 
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larly happy in the rendering of subjects requiring sweet- 
ness or tenderness of treatment. Portraits ascribed to the 
Spanish artist £1 Greco are remarkable for powerful con- 
trasts of colour, yet they do not possess more power or more 
character than the best portraits of Eibera and Zurbaran. 
The flesh tints of El Greco's pictures are Tory warm. £1 
Mudo was another Spanish painter who loved to give great 
force to his works. 

RICC I, Sebastiano. Born at Belluno, in the Venetian 
SUte, in 1659 ; died at Venice in 1734. Pupil of Federigo 
Cervelli. Venetian School. 

Sale in 1801. 
Earl of Besborough. 
The Last Supper ....*•• £48 4 

, 1812. 

Charles Lambert, Esq. 
A Sketch of the Finding of the Cross. . • 8 18 6 

1819. 
John Knight, Esq. 
A Sacrifice 25 4 

1821. 
John Webb. Esq. 
The Woman taken in Adultery . . . . 47 6 

1833. 
Esther before King Ahasuerus . . . . 21 10 6 

1850. 
Earl ofAskbumham. 
The Flight into £gypt 13 13 

1865. 

— Bryant, Esq. 

The Hoi/ Family, with Saints; from the collec- 
tion or the Baroness de Rothschild . . . 107 2 

We are told in the life of this painter that at one time he 
had almost more commissions than he could execute, and 
that he worked so assiduously as hardly to allow himself 
proper time for refreshment. This statement seems to be 
verified by the enormous pictures which he contrived to get 
through without assistance; but the fact that he was a 
rapid painter, a ' fa presto,' or Luca Giordano, in his way, 
may be more strikingly proved by a closer examination of 
his works; there is a semi-roughness or want of finish about 
them which sometimes reminds us of the slighter works of 
Tiepolo. There are considerable grandeur and force in his 
compositions, with more refinement than we usually see in 
the paintings of Luca Giordano; and his female figures 
and infants are decidedly prettier than Luca Giordano's, 
whilst his colouring and general treatment are less scenic 
than Verrio's. As a rule, Sebastiano Ricci's works are not 
sufficiently carried out ; his style is not sufficiently deve- 
loped to make his pictures valuable; at the same time we 
never see his works without feeling that they display power 
and genius. 

RICCI, Mabco. Born at Belluna in 1680; died at Venice 
in 1730. Pupil of Sebastiano Ricci. Venetian School. 

Sale in 1766. 
A Landscape and Figures ; a drawing in bistre . £110 

1801. 
Earl of Besborough. 
Two Italian Scenes, with Ruins .... 2 16 

Right. Hon. Sir Wm. Hamilton. 
Two damaged Drawings 2 2 

— Slack, Esq. 

A Landscape 770 

1802. 
A Landscape, with Ruins 3 18 

Duke of Bridgewater, <£v. 
A Land Storm 2 2 

A Pair of Architectural Pictures . . .800 
Ditto 4 10 

1803. 
Robert Thistlewaits, Esq. 
A Landscape in Water-colours .... 650 

1823. 
A Landscape 5 8 6 

1824. 
Sir Mark Masterman Bikes, Bart. 
A woody Landscape, with Pastoral Figures and 
a Flock of 8heep 8 8 

Marco Ricci's landscapes are painted in the same slight and 
hasty way in which his uncle Sebastiano Ricci executed his 
figure-subjects ; consequently in the market bis landscapes 
are looked upon as little more than studies, and rarely sell 
for more than a few pounds ; yet they are seldom without 
merit, and some of them are very clever pictures. His 
Roman ruins remind us of Canaletto'a pictures of Roman 
ruins, only they are coarser and certainly not so valuable. 
Marco Ricci painted with a dry and gritty touch; and he 



was fond of painting sunshiny effects, so that there is a 
great deal of yellow in the skies, as well as in the trees and 
buildings of his pictures. Yet he attended to contrasts, and 
his masses of yellow are ingeniously relieved by cool shadows 
and by cool light skies. Occasionally he painted a strange 
chiaroscuro-kind of landscapes, consisting of wild and rocky 
scenery, and enlivened with small figures of monks, kneeling 
perhaps in devotion before crucifixes. There is hardly any 
colour in these figures, and they are put in with sharp light 
touches. There Is considerable richness of effect in some 
of his pictures of this class, and the blue of the distant 
mountains contrasts agreeably with the rich browns of the 
foreground, and with his Salvator Rosa kind of trees. In 
his pastoral landscapes the figures are prettily finished and 
pleasantly coloured, but, as he painted a great deal with his 
uncle 8ebastiano, the figure-painter, we cannot feel always 
sure whether we may give the credit of these figures to 
Marco. That Sebastiano and Marco sometimes painted in 
conjunction is certain, as both their signatures have been 
seen by the writer on one picture. James Rousseau, the 
French painter, was fond of representing powerful effects of 
' light and shade' in his architectural subjects and decora- 
tive landscapes. His skies are painted with a great deal of 
blue and yellow, in the manner of Marco Ricci. We occa- 
sionally meet with clever views of seaports, with numerous 
figures, composed in the style of Thomas Wyck's seaports, 
which are ascribed to a painter of the name of Carlovarin ; in 
texture and modus they are analogous to Marco Ricci's 
architectural works. 

RICCIARDELLI. 

Sale in 1801. 
Right Hon. Sir W. Hamilton. 

Two Views of Naples £17 8 6 

A Pair of Views in the Bay of Dublin. . . 10 6 

1803 
Robert Thistlewaite, Esq. 
View of the Bay of Naples 9 19 6 

1827. 

Viscount Cremome. 

A small Landscape and Figures . . . . 2 12 6 

A Pair of Views of the Bay of Naples . . 8 18 6 

Ditto . 8 18 6 

RICCIO, Domenico, called Brusasokci. See Titian. 

RICHARDSON, Jonathan. Born about the year 1665; 
died in 1745. Pupil of John Riley. English School. 

Sale in 1803. 
Portrait of Mrs. Doyley £110 

1832. 
George Watson Taylor, Esq.. M.P. 
Portrait of Himself 7 17 6 

The reader may probably meet with many examples of 
this painter in different country collections, and possibly 
will feel that they are not all alike — the writer means 
in regard to style. Most of his portraits are clever ; there 
are character and dignity in the honds, whilst the less im- 
portant parts are carefully finished. He introduced lake 
about the mouth and nostrils of his portraits, which gives 
lightness and transparency to the face-shadows. Car pen - 
tier and some other portrait-painters of the same class fre- 
quently made the shadows about the features too brown 
and opaque. We meet with portraits by Richardson which 
are very brown in colour, and are thinly painted; they 
remind us of a particular period of Kneller's painting. 
Richardson's heads are well drawn, and the shadows are 
placed so as to give force and character to the features ; the 
shadows about the lower part of the face, away from the 
features, are very brown, whilst those about the forehead 
are cool and more agreeable. He was rather partial to red 
garments, and some of his full-length portraits would look 
Better and would stand better if we could take away the 
ugly high heels from the boots ; they remind us of the ugly 
boots that we see in Zeeman's portraits. After seeing a 
number of his works, we do not feel that Richardson was a 
good colourist : on the contrary, we are rather inclined to 
believe that his drawing is injured by the poverty of his 
colouring. It will further be noticed that he sometimes 

Kin ted on thinly primed cloths, the threads of the same 
ing very visible in parts. It is supposed that John 
Williams was one of Richardson's pupils. Williams painted 
his portraits in a pleasing manner, making the backgrounds 
and inferior parts slight and transparent ; for bis female 
portraits, he was partial to light or white dresses. The 
features are prettily drawn, with the exception of the eyes, 
which are sometimes too long or lounge-shaped. The 
works of Stephen Slaughter may be classed with Richard- 
sou's. The colouring of the portrait- painters of this period 
is not generally bright, and we are often tired of the dif- 
ferent shades of brown coats. The portraits of Slaughter 
and other painters of the same time are difficult to remem- 
ber and to distinguish from each other. Slaughter was fond 
of introducing a great deal of red in the face tints of his 
portraits. Slaughter, and John Dixon the miniature-painter, 
were at different times Keepers of the Royal Collection of 
Pictures. Dixon, says Vertue, onoe bought a picture at a 
broker's which he sold to the Duke of Devonshire for £500 ; 

Z 
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met with. It appears that George Knaptoo the portrait- 
nnintrr (the mini wlm painted the members of tlw Dilettante 
Society) nin-rreded Slaughter u Keeper of the Royal Col- 
lection oF Pivturea. 

BiniNGKR (or EIEDIKGEB). Jonx Elias. Born in 
Snahiaiii 1H98: died in 17ti». Pupil ot Christopher Reach. 



F.H.S 



Sale in 






a LnndscniJU 

A Deer drinking, villi Water Fowl , . 10 10 

William Mtllith, Esq. 

stag* 60n 

Tiio compositions of this painter are sometime, very 

■imple. tin- iendw-ape |mrt nerliaps consisting or a single 
tree. Willi a portion of a bank, and pome shrubs about the 
furegriiiind.iind in 111.' Clitic ..* [In incluri- area few of Ilia 

animals. Like Abiahmn Il'.niliiiii, it., ill in. .-i k;ij ii j.nimer 
of livi: auiiuaji. mid, lilin Jl..i,dii..>i, he |,.h,l..l his "iii.-[nn-i 
of a cabinet sir.-. Ilk work., are beautifully Hnishe.t and 

' uiidiitj.'w) thai I liey are iiiui-h appreciated by connoisseurs 

of tlie present clay. 

RIKTSCHOOF, Jong Klaabz. Sm Ludol* Back- 

E1QAUD, HTAcnrinu. Bom in Pcrpignsn in 1030: died 
in Paris in 1)U. Pupil of 1'ezet and of Rune. French 
Bcliool. 

gale in 1301. 
Earl of Jktbornvnh. 
Head of Girardon the Sculptor . .£140 
DiUoofAutlionyCoyKroi 7 7 

Head of Ordinal e'leury 717 6 

Otorgt IVatton Taylor, B*j., M.P. 

Portrait or til': lw. nt. linti- i.r Uri'-aiiH; tattle 

in Ilia background by Paronrf - . . - H t 
Louis XV. when young; with background by 

Portrait of Cardinal Flcury 10 10 (1 

Ditto L.f Jlnrevlmi Vaiil*n . . 11 11 " 

Ditto of Louia.souofLouijXIV. . . . 10 10 

1850. 

E.irl of Aihburnhan. 

The Nativity ; » sketch 7 10 

Cat-mel Hash Baillie. 
Portrait nl a L»Uy, with a Palette and Brushes 

in her Hand II IS 

Portrait u( the Artist, in a Red Dress . . U 4 t 

There are a number of interesting portraits by tills 
Sis works in P e a ral artists of this 

Prancis Rigani, R.A.. who painted during the latter part of 
the eighteenth eonttiry. In the Private Collection of the 
Boyal AeadeiD.i (hern is a large picture by him of 'Samson 
breaking his Bowl*.' whioh Ii boldly painted and brightly 
Coloured, and it ii inirjiireivauly lmizlinu to uml crate nil 
bow the painter or this bold broadly pencilled work could 
have finished so elaborately aome of his small portraits. 
And, further, to compare his signatures which we And on 
different works is equally curious. His portraits appear to 
be good likenesses, and "lien painted in a fancy atyli^-a* 
flgnrrs Inaatudy or drawing-room- they remind us of old 
Arthur Duiis's works. His portrait* of this class are 
painted in a singularly dry manner, but the accessories are 
prettily finished. 

RILEY. Jong. Born In London in 18*8; died in ItPL 
'of Gerard ZoUat. English 
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Bale in 1801. 
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because there is such a studied avoidance of anything acsd 
mical or geometrical in the drawing. This is especial 
noticeable in the mouths and broad soft eyes of his portrait 
Like Sir Peter Lelr, he loved warm tints in the shadow 
and a colour like Indian red roar be traced in differei 

as well an in the shadows of the fingers. The high lights i 
the flesh tints are very bright, and are intermixed wll 
pleasing pearly tints. The accessories, drapery, and othi 
parts of his portraits, although always nicely paint* 

the face and hands. Thomas 'Hurray was one of Riley 
pupils, and his works are not un frequently met with. Till 

Ertraits.' Brownover'* best portraits remind us a little 
ley's, 
RISC I A NO. 

Sale in 1 BIZ. 
Charter Innhrrt. Eta. 
Chrislwith the little Children .... £±5 1* 
RISING. SwSikJ. RiywoLDa, 

ItlVK, 1)E LA. 

Sale in 18.18, 
infii'o in K-ilaile. Etq. 
A View iu a Swiss Village, with Peasants and 

(■stile £14 It 

ROBERT. TIi-ber. Born at Paris in 1733 : died in Paris 
isus. French School. 

Sale in 1802. 

A Landscape, with* Bridge £4 

1805. 

Ruins, with Figures 4 4 

1803. 
Itarquit (if Lantdownt. 
Tivoli 18 IB 

A Seaport In the Mediterranean . . . 10 10 

There are clever examples of this painter in the Loun 
and the writer rememlieri seeing some of his cabin 
works in the Governors Palace in Malta. His arcbitectur 
picture* exhibit studied effect* or ' light and shade,' and 11 
perspective of them is good. There were one or two oth- 
Foreign painters of this name Louis Leopold Robert. 
Swiss painter, and a member or the French School, is lik 
wise represented in the Paris Collection. 
RGHUSTI, J.copo. called II Tintohstto. Born i 
Venice in loll ■ died at Venice III ISM Pupil of 1'ltia 

Sole in 1801. 
Earl of BetbortwaK. 

Portrait of Gabriel FarapllU £8 9 

The Last Supper; a sketch SO u 

The Raising of Lazarus 37 id 

The Gulden Calf a 4 

Bieht Bon. Sir Willi,,,,, Hamilton. 
APiets. .... . . .. , . is u 

Pontius Pilate srquiltiiur Christ; a sketch for 
bis great picture at Venice .... 14 1* 
1801. 
Gun Head, Etq. 
The Last aupper 32 11 

Ihukr af Brxdancater. <f-c. 
The T.iL.t Judgment; a sketch from the Orleans 
Collection . . . ^. . . 42 

Sir Simon Ctarke, BarL.aiid George Hibbrrl, Bio. 
The Marriage at Can* 48 4 

Oeoroe Graves, Esq. 

The Adoration of the Magi S7 Ifl 

St. Sebastian si i 

— Bortllii. Etq. 

The Adoration of the Hagi 64 1 

1803. 
Portrait of a Nobleman 15; 10 

' Pilkington says that a portrait of Thomas Mum 
painted by liimselr, is honoured with ■ place in tin Galle 
of Painters at Plureuce. 
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1809. 
Portrait of a Doge £126 

1813. 
John WilUtt WUlett, Esq. 
Jupiter mild Led* 162 15 

1819. 
John Knight, Esq. 
The Descent from the Crow. Bought in at . 141 15 

1823. 
Rev. Edward Balm*. 
Christ and Mary Magdalen in the Garden . 33 12 

1831. 
George Jamet Chulmondeley , Esq. 
Portrait of a Veuetian Gentleman . . . 33 12 

1839. 
John Knight, Esq. , 
The Descent from the Cross 37 16 

1856. 
Samuel Rogers, Esq. 
The Miracle of St. Mark ; from the collection of 
\V. Young Ottley, Esq 430 10 

1858. 
Colonel Hugh BaiUie. 
Noli me Tangere Ill 15 

1863. 

The Raising of Lasarus . . . . 115 10 

The Worship of the Golden Calf . . . . It 5 10 

The Resurrection 94 10 

The Annunciation 63 

The writer does not intend to give a sketch of the life of 
Tintoretto, yet it seems necessary to remind the reader that 
Tintoretto only remained in the studio of Titian a short 
time, and on leaving him be gave much attention to the 
designs of Michael Augelo, the Florentine caposcuola, with 
the view of combining the charms of the two schools. The 
writer does uot deny that Tintoretto msy have studied 
usefully the works of Michael Angelo, only he feels that few 
students when invited to study Tintoretto's works critically 
would naturally, or of themselves, associate them in any 
way with the works of Michael Angelo. Now the fact of 
his having remained with Titian only a short time is worth 
noticing, because his works show us plainly enough that he 
was far from being a mere imitator or Titian. Still be was 
altogether Venetian, and must always be classed with the 
Venetian painters of the time of Titian, whilst at the same 
time we must acknowledge that he had a style of his own ; 
and we must further maintain that he was the capo of 
that style. Now, whether we consider him as a successful 
pupil of Titian, or as a capo of a new school, we must in 
either case speak of him as a painter of great ability. We 
have always been ready to endorse this statement, and after 
this, when we remember that some of the largest oil-paint- 
ings in the world are by the hand of Tintoretto, it requires 
but little effort of the imagination to conceive what these 
works are so as to be able to assign the author of them his 
proper place in the ranks of art. We feel sure that such 
works must be grand and important ; and they are so. All Tin- 
toretto's large works are more or less grand and imposing, and 
they are scarce and valuable too ; at least, they rarely appear 
in the market, the market pictures being generally heads 
or studies for larger works. In the splendour of his com- 
positions, Tintoretto often reminds us of Paolo Veronese. 
There is so much subject in them, the life-sized groups or 
figures in the foreground are so nice, that we do not wish to 
part with any of them ; notwithstanding, we are liter illy 
astonished by the immense number of them in some of his 
works. Then the landscape part is very fine, and the sky ex- 
ceedingly grand, whilst in the clouds we expect to see glories 
of angels, many of them being exquisitely painted. But 
whether we study his designs as a whole, or are merely 
anxious to expatiate on the beauty or fineness of parts, we 
feel that he was a graceful and facile aa well as a powerful 
painter. We said just now that some of his compositions 
remind us of Paolo Veronese's, only it must be borne in miud 
that such a remark can apply only to some of his designs, or 
perhaps only to parts or passages of those designs, because 
Tintoretto's models are different from Veronese's, and his 
pencilling and colouring are quite dissimilar. The texture 
of his pictures is far more like the texture of Bassano's, and 
his female figures display the fulness and rotundity of Carlo 
Cagliari's. His colouring is fine and transparent, brilliant 
in some parts, but very silvery in others. It will also be 
noticed that there is great dryness about his surface touches. 
Mis paintings are more gritty in texture than the paintings 
of any of the other masters of the Venetian School. Tinto- 
retto was a fertile painter and executed a considerable variety 
of subjects. When he painted such scenes aa ' The Dead 
Christ,' a' Martyrdom,' or 'A 8aint in Adoration,' he generally 
indulged his favourite fancy for introducing in the sky either 
a figure of the Almighty, or else a knotted group of angelic 
beings. These figures are generally on a large scale, ana are 
fine, even if they appear rather heavy. Tintoretto was fond 
of displaying the nude. His female figures are very charm- 
ing, whilst the heads of some exhibit a marked or striking 
character which we cannot easily forget. Thus the student 



may sometimes be able to recognise a work of this master's 
from recollection of a single head, having seen almost the 
same head with the same expression in several of his works. 
Tintoretto's little groups of the Holy Family are particularly 
nice, and, like most of the Venetian masters of his time, he 
excelled in painting the Infant Saviour. Yet, as a whole, 
we must not expect to find in his groups of the Holy Family 
the sweetness and refinement of Titian. Some of Tinto- 
retto's roost pleasing subjects are his interiors, representing 
such subjects as ' The Last Supper,' or ' The Marriage at 
Caua;' in these pictures the stories are told in an easy and 
simple manner. We And in them pleasing heads and grace- 
ful figures, and, being generally cabinet pictures, there is no 
furor to distress us ; but we feel that every part has received 
its proper attention and finish, and, further, there is a quiet- 
ness as well as a richness in the colouring of them. Tinto- 
retto's portraits remain to be noticed. We can remember 
that his heads of aged saints or patriarchs in his Scripture 
subjects are always very fine Now it is just the same with 
his portraits of old men ; there is a Brest deal of fine cha- 
racter in them. Sometimes they remind us of Bassano's 
and Moroni's portraits, but, as a rule, he gave more life to* 
his portraits than Bassano did, or at least more action to 
them. His portraits may be described as dark and rich in 
colour ; yet the heads, although richly toned, hardly appear 
dark, because the drapery and rich furs which lie placed 
over the shoulders of his senators are so much more power- 
ful in tone than the flesh tints. Odoardo Fialetti, when iu 
Venice, studied under Tintoretto. He was a spirited de- 
signer of the nude, particularly of nymphs and cupids. His 
figures of saints and other Scriptural subjects are enriched 
with curiously finished landscape backgrounds, and a similar 
amount of detail is introduced in the foregrounds. Fialetti 
appears to have paid much attention to ' form ' and to the 
study of anatomy, so that we cau trace a little of the Calcar 
feeling iu his designs. We occasionally meet with pictures 
ascribed to him which are not badly coloured, only they 
seem rather too dark. Tinelli's portraits remind us strongly 
of Tintoretto's, only the former are thinner and have less 
force. Odoardo Fialetti, the clever designer of nymphs and 
cupids, is referred to in this article. The Italian painters 
have been chiefly famous for designing subjects of this class, 
yet we occasionally meet with clever pictures of nude sub- 
jects by Dutch painters. The dictionaries speak highly of 
Cornelius Holsteiu's bacchanalian subjects. 

BOCQUE, M. 

Sale in 1802. 
Paul d* Aigremont, Esq. 
Apollo and Daphne 



£2 10 



St. Paul on his way to Areopagus . . . . 10 8 6 

1803. 
Moses striking the Bock 47 5 

1819. 
Math&w Mitchell. Esq. 
Flora surrounded by Cupids 8 

1829. 
Earl of Liverpool. 
A Pair of small Landscapes and Figures . 3 

BOESTRAE TEN, Pkteb. See F. Hals. 

BOGHMAN, Roeland. Born at Amsterdam iu 1597. 
Dutch School. 

Sale in 1802. 
A Mountainous Landscape £3 13 6 



A Landscape 



110 



Stanley compares this artist's landscapes to Rembrandt's. 
His etchings are slightly Beinbrandtish in character, par- 
ticularly his semi-grotesque figures of beggars, Ac. 

ROKES, Henbt Martih, called Sokgu (or Zona). Born 
at Rotterdam in 1621 ; died iu 1082. Pupil of W. Buy- 
teuweg. Dutch School. 

Sale in 1801. 
An Interior, with Boors smoking . . .£3 13 6 

1802. 
Interior of a Dutch Dairy . . . 13 2 6 



Interior, with a Group of Peasants 

Paul d*Aigremont % Esq. 
An Interior, with Figures 

1803. 
Interior of a Dutch House . 

1819. 
Interior, with Figures at Cards . 

W. N. Hewctt, Esq. 
An Interior 



13 2 6 
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1824. 
Ralph Bemal, Esq. 
The Fish Market of Rotterdam, with Figu-i 



2 2 



45 13 



91 7 
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ICVlton Millith, Etq. 
Figures at Carde 

Ad Interior, with Figures playing at Cardi 

Interior ot a Kltcben 

1881. 

Charlis Scaritbrick. Etq. 

Interior, witli two Men seated, drinking a 

smoking 
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The Family of Coriolanui deprecating hia 

The Taking of Carthage by Scipio; from the 

Orleans Collection 

„ The Battle and subsequent Reconciliation be- 

u tween the Romans and Halimes; from the 

Orleans Collection 

n The Holy Family and 8 1. Catherine ; from the 

Pelasio Borgheae 

The Assumption of the Virgin .... 
. 1808. 

Sir Richard SuUiean. Bart. 
The Birth of Bacchus j from the Orleans Col. 



Interior 

drill r. r 
A View t. 



a CuttaRe, with Poa, 



31 10 I 
33 12 ( 
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partial to 'interiors.' Like many other (Mdntem of i 
Dutch School, he was fond of studying, and partly ii 

design's are so me time u like TetiirtV, !iis colouring, as a n 

plays strongly on the principal flgure or grouj 
pictures ot this kind there Is little colour, but tiw minor 
parts are enveloped in an agreeable brownish haze — a kind 
of sunny or Rembrandtiah hsie— which Is very prettily 
managed. It will be remembered that Sllngelanot used 
to introduce the same kind or haae about Tils pictures, 

than Sorgh. As regards hli models, some are comical or 
humorous figures, but hia feinsle figures are generally 
pretty; they are painted with little colour, mid an: pencilled 



Admiral Lard Badtleck. 
The Holy Family ; from the Vicenaa Splnola 

Palace at Genoa. BUM 

1821. 
Lnrd Gai/dir. 
Tbe Holy Family and Bt. John. SI. Joseph 
standing in the Doorway with a Lantern SM 



it the light 



Qtorgt Hihbfrt, Etq. 



rom Roman Hlatory . 
ISO, 

tr Sebattia* Erard. 



ii 11 O 
80 II 



ROMAN, BiHTOtOMI. Born a 
Madrid in 18S9. Pupil of V 
VetasqueE. Spanish School. 



rrmiah Harmon, Etq, 
ape of the Sabine* i from 
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EVuooi. 
Earl of BttborovgK 



U Francesco. Bom at 
U'rbo i" IC-iB. Puni! of 1 
and of Pietro Berrettini. 

Sale in 1801. 



The Siege of Carthage 

Samuel Bnatrt. Big. 
I* Vierge an Berceau ■ a 1 
facile .... 
Qiulio Roroann'. name 1, 
j than any of 



:iated with Raflaelle 
school. We believe, 
neof his large works. 



inly assisted 1 

I uu» urn iiv occasionally c ,.._....„... ,,., 

nally designed, and in some cases actually outlined, by 

RafiWle, In his colouring Romano displays a great deal of 

The Virgin, Christ, and St. John, playing with a «•**» and judgment ; In cabinet pictures ascribed to him we 

Goldlinch 52 10 o find the flesh tints of a warm sunny hue, whilst tbe drm- 

l0n , paries are cool in colour and rather opaque. Tbiastyteor 

""■'■ colouring la rather opposed to the Uste of the Venetian 

■a m „ oolounsts, who were not in the habit of concentrating the 

''■■ >• « warmth or sunshine en the flesh tint* but preferred dis- 

iver the diaperiea and accoaoriea. 

'rsty le of eolauring.G iulio Bonn™ 



Sir Otorgt range, Bart. 
Temple of the Muses . 

The works of this painter n 
Gorton a, only he was not quite 
We have good fraeoea at ■■* — 



Whlebevermaybetb< 
certainly obtained gi 
former manner: for 
of face he would pah 



.g it over the draperie 

...hennorstyleofeoloarii 

id great breadth when he coloured In the 



..Linda Giorgiauesque _..._ 
headdress, or a white shawl 



iglydrawn.a 






his figure, pies 
Ing them in II 
allegory, and some or nil moel import* 

"hi['h'i'ieci.ljtd I '!ntri*luce his bolufy execi 

as well as his showy landscape background 

HOMANO.Glt.LIO (or Givuo PlPPI). 

lUlorliM; diedat Mantua in lMa. 1 

Roman School. 

Sale in 1801. 
Eario/Besliorotio*. 

Bslvator Mundi 

Chiu-yudiiandScjIle .... 
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It blue, grey, and other cool oo 
in pictures of this olaas tin 

.. . the ground exposed in parts, . 

e frequently enriched by those peculi 
latchJnai wlilch are so observable in T- 



i be noticed in pictures of this olaas that Giulio 
would leave the ground exposed in parte, and f ' 
"■"■ * "'" '■■' '" "■ * peculiar g 
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large plot urea, andevei. ... . .. 

urved stroke* which the writer speaks of are peculiarly 

■He's credentials, and when they can be traced in Giulio 



trey curved strokes which the writer speaks o 
R*flaelle'soredentlals.andwhen they can be I 
Romano's pictures, they favour the belief of Raffaelle baring 
been present during the painting of the work, and thus 
possibly assisting in it. In regard to Romano's merit as a 
master, the writer's impreaaion is that he was 'unequal' in 
worka. Ills figures of the Virgin are pretty, although 

' • Taffeelles ; his men are 

us beards, which give a 
■ .,_ !?"*■ . i f l » Vmho.'— 

.ilr of grandeur 

ofliia pictures ar 



mbolioal 



The Con 

fcVipio rewarding tlie Soldiers af 
Carthago ; from the Orleans Cc 

The Rape of the Sjbiues; froi 
Collection .... 



_. „jt to be compared t< 
ently represented with enori 
»— '"-- expression to their faces, Hia svmt 

J inferior to the antique, although lb _ 
ur about them. Tbe landscape backgrounds 

,..— jrea are curious, particularly the rocky landscape* 

with ruios. which an classical and fine. He made the 
backgrounds and the foreground mlnutias of his picture* 
points ot especial study i his foliage is highly finished, rich, 
and tnninveiit in colour, and of fine mineral *~ *~~ '- 
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he enjoyed the rrleiidahiu of R 
trusted a groat deal of difficult 
Then, again. It la nol unreaac 
iived assist ai 



THE WORKS OF PAINTERS. 

line up our observations 

■■' -Whilst some ludi 

lightly 



Raffaelle, who confldontly en- 
nd important work to htm. 
lahle to infer that Giulio 
>m pupils, u that Interior 
worki or pictures unequal It finished mar he euily ascribed 
to him. ff we are not to study hia work) in thia light, our 
impn-sslon would be that hia designs are usually grand, and 
that the forma and contouri or hia figurea are sometimes 
ten beautiful, but at other tlmea eitravsgant and un- 
pleasant, and, lastly, that he wis greatest In those passage* 
which remind ua most strongly of Ralfaelle. The famoua 
GiulioClovioatudled in the school of Giulio Romano. On the 
Continent he la known aa a painter of rellgloua and hiato- 
rical subjects. We And grandeur rather than simplicity m 
the treatment of hia aubjecta ; we And in them the feeling 
of Michael Angeloandof Daniele da Voltem. Glullo CloTio 
waa a wonderful draughtsman, which la clearly Been in the 
headland eitromltieaof his figures. Soma of (Jiulio Clovio's 
worka remind ua more of ttaffselle and Glullo Romano than 
of the Michael Angelo School; for Instance, aubjecta in 
whichweflndglorieaofangele. Then, again, hia horaoe are 
like Giulio Romano's horeea. Like many of the early Italian 
painters, he waa fond of introducing rocka and ruined 
caatlea In the backgrounds of hia worka. Glullo CloTio 
atudled ininiatiire-painttng under Glralamo dal Llbri. and 
If he did not surpass hi) master, jet hia name la better 
known in thia country in the great Italian miniaturist of 
the eiiteenth century. The Townley Miasal ia llluatrated 
bi thia muter, ami at the Loan Collection at Kensington in 
IMS the public had an opportunity of comparing and itudy- 
fng the illuminated minis of lariouspertods of art, the 
productions of different countries. We meet with fine 
specimen* in yarioua countries, but the meat elaborate and 

acme of the pictures, or portions of the pictures, appearing 
' "-■ than the rest. Thereare some nicesgecinr--- '- 



Sir Jama Stuart, Bart. 
keeping Cowa and Sheep; from the Duchess 



a Female Peasant 



pe, with Sheep and Goata 
18*1. 



Claris* Scaritbritk, Etq. 
X Landscape, with Cattle. Sheep, and Goats . 7 10 
We occasionally meet with small landscapes by t 
iiainter which are Tery (prettily finished. Some of th 
seem to be painted in emulation of Bergliem and Wjnani 
BOH VET. Gboboe. Born in Lancashire in 1731; died 

ISO;'.. HuglisuSi' --' 



Bignt Hot 
.1 HaJf-flgure 



Sale In 1 801. 
•/. Hamilton. 
rly with a Dog; i 



CharUa Lambert, Etq. 
Scene from the ' Tempest ■ 
Itania Reposing . 



emor"! library at Malta, particularly the 'St. Jerome,' 
s a thick book profusely illustrated. William Bonde 
published an account of Giulio Clorto and hia worka; 



which ! 

in 1733. - - 

the book ia dedicated to John V.. King of Portugal ; it It 
written in Latin and la scarce. Fra Giovanni da Fieaole, 
the famous painter or angelic choirs, with golden skies or 

Elden accessories, occasionally illuminated missals with 
I costly pointings. Benoaio Gonoll, the scholar of Fr 
Angelico da Fieaole, waa another great m 

Tuacan School. His small pictures are fli 

quisite delicacy, which la quite analogous t> 
painting, Hia grand frescoes in Italy hare long 



lard de Tabtty. 
Lady Hamilton 



.r in i 



rary considerably in 'qi 
ess in hi* touch and c 



ielighted to pr 









igs. He Introduced is 



■pinlW7i died 
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merry-makinga a 



Theodore Bombouta was 

similar aubjecta, painting tL _ _„.,.. 

backgrounds. Rombouta can hardly be regarded as a rery 
original painter. Although unmistakably Flemish, yet his 

Italian Schools. The names of different Italian painters are 
as it were, written on several of hia worka, whIM Dthen 

And in "suTde^ork 1 parts which SiMtTKJ', 
whilst other parts are quite Italian in style. Then, again. 

of the Venetian School, anil of the followers of Giorgione, 

all probability the above aale note refers to another painter 
of the aame name — vis., an artist who painted woody '" " 

scapes in the manner of Decker ; he was very sui ' 

representing stormy skies and old rustic bridges. 

ROMEYN. Wtiliib Van. Bom at I 

about the middle of the seventeen' 
School. 

BaleinlBOJ. 

Walik Porter, Etq. 
A Group of Cow* in a Landscape . 

180 s. 
A Landscape and Cattle .... 

ism 

Samuel Tantteu. Biq. 
Cattle and Peasants iu a Mountain™ 
acapa 

in*. 
Cow* and Sheep in a Landscape . 



£10 It 



We all 

pictures in. 



ie red is a rich 
■ed. only Dr. Newman, 
h Rom r ley personally, 



Blue Boy,' s 



ir Joshua occasionally punted 
.... -rfo colours. Romney's portraita 

st entirely hi red and white are not 

the moat agreeable of his productions, still they are often 
■redeemed by the pn-ll.i ■!■-. !!:■■ ■■r.--,f in. |„,rliMits nro 

lla.iiilt.ni. The uriii -i,,. '■■ ni.l I;., 'm i,',,.. ,.v,.,"r this C\y 
will never Be for^mt.-ii I.,; (tiM-i- .i lii i an- n.'i|H:.inliii with 
the works of Bonin.v \. alremli -i.n.d, I[.,nmev i..aiulpil 
the eyes well, snd he Imd * rn.c «:iy .,' mving n-pwoto hia 
nortnitaby turn "it- the i >i - iraj t,,,m tin- spectator. His 
drawing Is vtii.irr.u-. and In. t-.u.-h . ilr.melv liruail. and 
more like the handling ,.f (>,.„. Mm, ,.• Idvm.ids. 'I'hen-ia 
a great deal of fre-ln..— m his II. sh linis. and (lie hair, 
although slightly painted, is truthful and etTcrtivt'. iti,„ miJ . 
did not con line lumv-lf in heads, f.ir we have life-siied 

portraits with fancy l,i,Mrr.,iii„i-. i ■, 1 1,.. „,, r „f Kcrruijds; 

these may be classed uiti. In- ni.,.| nn jj..rtant works, for in 

■■ '■- ■nlriBliie.'d a greater uricly «.' - '■■■■ ■ ■ 
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Romney's buldness of touch, yet ■ 

'- iilb instances hia boldness vi , 

hia ensuring is no lunger glowing, but la absolutely 
ue. Happily, this coarseness is chiefly confined to the 
eriea and accessories of his works, whilst his head* 
jst invariably display that fulness of thought and Intel- 
ligence which eihibit Bomney'a greatness aa a painter. We 

1 pressions besides Lady Hamilton's, still in som™' his fcTlU 
.1 It n length portrait* we cannot resist feeling that the bead is 
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unmistakably the picture. Of course it requires no argu- I 
nient to prove that the head must always take precedence, I 
yet it may be held that when an artist undertakes to cover j 
a large canvas, the whole of that canvas ought to be worth 
studying. This is not always the case with Romney's por- 
traits, for some of his loveliest heads are much injured by 
the careless carrying out of the background and drapery. 
Whatever his imperfections may be, still all who are well 
acquainted with his best works concur in describing him as 
an original and skilful portrait-painter, and one of England's 
great masters. Catharine Read's oil-paintings, in warmth 
of effect, remind us a little of Roinuey and his red and 
orange tints. Read, however, is better remembered as a 
successful crayon-paintress of her time; her works most 
likely vary a good deal in ' quality;' some of her crayon 
portraits are certainly very charming. 

RONCALLI, Cav. Christoforo. See Baroccio. 

RONDANI, Francesco Maria. Born at Parma about 
1505: died about the year 1548. Pupil of Correggio. 
Lombard School. 

Sale in 1841. 
Jeremiah Harman, Esq. 
Portrait of a Gentleman in a White Dress and 
Fur Collar, holding a Palm-branch in his 
Hand £210 

RONYDYCK. 

Sale in 1803. 
Bidiard Walker, Esq. 
Interior, with a Gentleman reposing . • . . £24 3 

ROOKER, Michael Angelo. A.R.A. Born in London 
about the year 1743 ; died in 1801. Pupil of Paul Sandby. 
English School. 

Sale in 1827. 
John Dent, E*q. 
Part of Pevensey Castle, Sussex, and View of the 

Strand Gate, Winchelsea £2 12 6 

View of St. Augustine's Gate, Canterbury . . 7 
View of the Gate of All Souls' College, Oxford . 5 5 

1829. 
Sir John Thorold, Bart. 
View of a Gothic Building 2 

1832. 
George Watson Taylor, Esq., M. P. 
Remains of Rouiau Architecture . . . . 8 8 

BOOS, John Henry. Born at Otterburg in 1631. Pupil 
of Julian du Jardiu and of Adrian de Bio. German 
School. 

Sale in 1821. 
Abraham's Journey from the Lnud of Canaan . £21 

1826. 
Cows, Goats, and Sheep, in a Landscape . . 14 3 6 

ROOS. Theodore. Born at W<z*l in 1638; died in 1698. 
Pupil of Adrian de Bie and of John Henry Roos. German 
School. 

Sale in 1834. 
Viscountess Hampden, 
A Girl feeding Birds £55 2 6 

ROOS, Philip, called Rosa da Tiyoli. Bom at Frankfort 
in 1655 ; died at Rome in 1705. Pupil of his father, John 
Henry Roos. German School. 

Sale in 1796. 
Jacob More, Esq., and Mons. Liss. 
A Landscape, with Horses and Figures . • £22 

1>02. 
A Pair of Landscapes, with Caitle and Figures . 19 18 6 



A Landscape, with Cattle 



1803. 



A Landscape, with Horses and Figures 

1816. 
Henry Hope, Esq. 
A Landscape and Cattle .... 

1822. 
Marquis of Bute. 

A Landscape 

A Landscape, with a Waterfall and Cattle . 
Ditto 

1829. 
Lord Owydir. 
Cattle in a Landscape 



A Landscape, with Fighting Bulls 

1830. 
Cattle iu a Landscape, with Ruins ; a pair . 

1833. 
A Bull ; a sketch 

Philip Roos is best known as a pastoral painter oflarge 
landscapes, in which he would introduce life-sized ani- 
mals. The animals are generally sheep and goats, attended 
by agriculturists and shepherds, whilst in the background 
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he was fond of introducing a few ruins, nis best works are 
really clever examples of effective painting, only he made all 
subservient to the bringing up of this eirect. He gives us 
fine sunsets and brilliant effects of Might and shade,' but 
his pencilling is far from agreeable. We cannot relish a suc- 
cession of unmeaning semi-vertical strokes, although we 
may admire the impasto of his touch. Roos's best works 
are analogous to Castiglione's bold paintings of animals, 
with wild and rocky backgrounds. It appears that Philip 
had a brother, named John Melchior Roos, who used to 
paint similar subjects to his brother, and the writer believes 
that there was another member of the family, probably a 
son or grandson of Philip, who painted landscapes with 
cattle and figures quite in the manner of the former painters, 
only his works are inferior in quality. Again, we meet with 
small landscapes with cattle and figures, which appear to be 
by one of the later members of the Roos family, it will he 
noticed that the female figures in the works of the latter 
painter are very pretty, and are pencilled in a sharp and 
spirited manner. 

ROSA, Salyatob, Born at Borgo di Renella in 1615; 
died at Rome in 1673. Pupil of Ciccio Fracansano, of 
Spagnoletto, and of Anicllo Falcone. Neapolitan School. 

Sale in 1763. 
Earl Waldegrave. 
Landscape and Figures £131 5 

1766. 

A Landscape ; a drawing 1 13 

Ditto 6 10 

1801. 
Earl of Besborouffh. 

Portrait of Sal vator Rosa 70 7 

Jason poisoning the Dragon :*5 10 O 

Xenocrates aud Phryne . . . . . . 183 15 

A Battle Piece 31 10 

Bight Hon. Sir William Hamilton. 
Democritus contemplating Immortality . . 65 2 
A Sea Storm in the Bay of Salerno, representing 

the coast of Amalfl 81 10 

A Land Storm 35 14 

— Slade, Esq. 

Two Drawings of Heads 10 6 

Three Drawings of Banditti 1 13 

A Land Storm ; from the collection of Sir Wil- 
liam Hamilton 13 13 

An Incantation; a drawing 7 17 6 

A Pair of Drawings . ...... 2 12 6 

A Drawing of the Death of Brutus . . . 3 10 

William Young Ottley. Esq. 
A Landscape, with Figures representing the 

Finding of Moses ; from the Colon na Palace . 1,627 10 
Landscape, with the Story of Mercury and the 

Woodman; from the Colon na Palace . . 1,627 10 

1802. 
W. Bedford, Esq., of Font hill. 

The Death of Socrates 53 16 

Banditti on the Bank of a River; from the 

Colonua Palace at Rome 199 10 

St. Francis Preaching 105 

Duke of St. Albans. 
An Incantation 32 11 

Lord Darnley. 

A Landscape and Figures 38 12 

A Landscape 231 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Landscape 39 18 

Pythagoras and his Fellow Citizens . . . 483 

1803. 
The Death of Socrates 31 10 

Walsh Porter, Esq. 
Rocky Landscape, with Figures . . . . 121 16 

Robert Thistlewaite, Esq. 
A Landscape, with Hermits 57 15 

1804. 

— Bryan, Esq. 

A Landscape, with Figures 173 5 

Landscape, with Christ Tempted; from the 
Church of the Jesuits at Rome .... 525 

1805. 
The Three Marys at the Tomb . . . . 84 

1806. 
Marquis ofLansdowne, 

Banditti, in a Landscape 83 12 

An Incantation 37 16 o 
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Sir George Tongs, Bart. 

Diogenes casting away^ his Golden Cup, ,011 
seeing the Peasant drinking Water out of h» 
Hand . *££ 

Deinocritui at Abdera '*> 

1807. 
Edward Coxe, Esq. . 

A rocky Landscape, with a Lake and a City in 

the Distance w 

1806 
Sir Richard Sullivan, Bart # 
A Harbour, with Bocks and Shipping. 

1815. 

Edward Core, Esq. ._,,.. ... r^.^, 
A View on the Coast of Calabria, with Horses 

and Figures 

1816. 

Henry Hope, Esq. - 
A Landscape, with Figures; from M. de Ca- 
louue's collection *° 4 

1819. 
A polio contemplating the Serpent Python 



10 









1839. 
Sir Henry Oxenden, Bart. 
A Group of three Banditti, in a rocky Land- 
scape ..••••••• 

A Kiver Scene, with rocky Banks, and Figures 
in the Foreground 



£84 
61 1 



5 



63 



67 IB 



10 



99 15 



58 16 



52 



598 10 
128 2 



S99 
120 
157 



John Knight, Esq. 
A lAndscape. with Mercury, Argus, aud lo 

Diogene9. Bought in at 

A Landscape and Figures 

1881. 
John Webb, Esq. 
A Landscape * 

1823. 
George Watson Taylor, Esq., MP. 
Jason pouring the Liquor of Enchantment 
upon the Dragon ; formerly in the 'collections 
of the Duke of Chaudoa and of the Earl or 
Besborough • 

1824. 
Sir Mark Masierman Sykes.Bart. 
Landscape, with the Figures of Mercury and 
the Woodman 

1826. 

Admiral Lord Badstock. , 

Jason stepping across the Dragon . • • 

A Group of four Figures, representing Demo- 

critus observing the Countryman Protagoras 

disposing his Sticks ..•••• 

1827. 

Duke of Bedford. 

Mountainous Landscape, with Figures . . 
Travellers attacked by Banditti ; from the Karl 
of Suffolk's collection *° 




15 
10 









1.785 
1,050 












96 12 



241 10 



88 17 



315 



2,205 



3110 



878 



57 15 



4 



Viscountess Cremome. 
A Battle between the Spaniards and Moors 

1829. 

Thomas Emmerson, Esq. m - ... . , 

A Landscape, with the Story of Callisto; from 
the Borghese Palace . . . ** 

Lord Gwydir. 
A rocky Solitude . . . • . • „. • 
A rocky Harbour, with Figures on the Shore . 



63 







48 
28 



6 

7 








A Landscape, with Mercury and the Woodman. 

1831. 
George J. Cholmondeley, Exq. 
A View on the Sea-shore, with Figures . . 

1832. 
Earl of Mulgrave. 
Rocky Landscape, with Figures . 

1833. 
Chevalier Sebastian Erard. „,«,,„ 

A wild Landscape, with Soldiers and other Men 
in conversation on the Ed*e of a River . 



1,600 



83 12 



100 16 



87 8 



Sea-coast, with Fishermen ■* 

1834. 
Viscountess Hampden. 
A rocky Landscape, with Figures 

1837. 

W. J. Gtesvelt, Esq. 

A Landscape . . . •—.:.* 
Landscape, with the 8tory of Tobit . 

1838. 
William Esdaile, Esq. 
Landscape, with the Fable of lAtona . . • 

.If. M. Ztchary, Exq. 
A ro<-kv LandscaiMs, with Figures near a Pool 
of Water 



10 



85 



68 
441 



5 




80 



67 4 



1841. 
Marquis of Camden, E.G. 
Landscape, with a Hunting Party 

1842. 
Count Pepoii. 
II Saltimbanco 

1844. 
Jeremiah Harmon, Esq. 

A View in the Apennines 

A Rocky Creek, on the Coast of Calabria, with 
Figures 

1850. 
Earl of Ashburnham. 
Landscape, with Figures representing the Story 
of Apollo aud the Sibyl ; from Monsieur 
Julien's collection 

Philip baptizing the Eunuch .... 

1858. 
Colonel Hugh Baillie. 
Job in his Misery visited by his Friends; for- 
merly in the Santa Croce Gallery . 

1867. 
Colonel Hugh Baillie. 
Job in his Misery visited by his Friends; for- 
merly in the Santa Croce Gallery . 

This master has long enjoyed a distinguished rank as a 
landscape-painter. If his works are not universally admired, 
yet, as a rule, good examples are duly appreciated in the 
market. We feel that he carried his own style to perfec- 
tion, however conventional that style may be. Old Evelyn, 
in his ' Epigrams on Paintings,' published in 1700, attempts 
to describe in verse some of the passionate subjects of this 
painter, but the verses hardly enlighten us as regards his 
style and colouring. Although best known as a landscape- 
painter, we must bear in mind that he was a figure-painter 
as well, and that some of his figure-paintings are fine bold 
examples of the semi-Spanish style. Let us speak of his 
landscapes first. Although strangely and quite artificially 
toned, they are singularly transparent and brilliant, and, 
like the works of many other great masters, they are not 
easily injured by overtone. There is an inherent brightness 
in the round and massive white clouds, in the bold fore- 
ground rocks, and in the high impasto on the trunks of his 
Targe stricken trees, which comes out with surpassing bril- 
liancy, let the picture be ever so much toned. The blue of 
his skies is generally subdued to a rich transparent green, 
and the keeping of the rest of the picture seems to require 
this. He was a great studierof the forms of trees, and his 
massive trunks, with neither leaves nor branches, but ex- 
hibiting instead the marks of some long-past storm, which 
has splintered the forest monarch into a variety of beautiful 
forms and strata, are well remembered. His foliage is rich 
and transparent in colour, but, unlike the massive trunks 
and stems, we find the leafage rather thinly painted than 
I otherwise, and expressed with long curved strokes. His 
I scenes are remarkably wild, and his solitude very grand ; 
and, whether he introduced his picturesque and favourite 
figures of banditti half garbed in rusty armour, or shepherds 
and goatherds attending to their flocks, he always contrived 
to give a repose and quietness to his landscapes which are 
very grand ; the figures appear to be so completely by them- 
selves. Sometimes his banditti are represented on the tops 
of toweriug rocks ; at other times his figures are resting on 
the shores of beautiful lakes, which are hemmed in by over- 
hanging rocks and successions of boldly coloured hills. 
Salvator Rosa's dashing bandits always look well in his 
wild landscapes ; but these are not the only figures which 
tell in his rocky pictures, for the conventional type which 
he carried to perfection was quite adapted to the introduc- 
tion of mythological subjects. Some of his best landscapes 
belong to this class, and we cannot fail in appreciating the 
high art which they display, yet both the figures ana see- 
nery sometimes appear to belong to a world which we have 
never seen. Salvator Rosa's talent was not confined to 
landscape, for he painted portraits and historical pictures. 
Some or these examples display considerable power, whilst 
others are less agreeable. At tunes he introduced too much 
brown and red into his figure pictures to make them in- 
teresting; then we roust remember that his browns and 
reds have not that richness and transparency which are so 
agreeable in the Venetian masters, but instead are heavy 
and sombre in tint ; in other words, are quite Neapolitan in 
tone. But we have exceptions : a few or his figure pictures 
are intrinsically fine : others are painted with more of the 
feeling and tone of toe Spanish School than of the Neapo- 
litan, and in this respect are more valuable ; and, lastly, 
there are figure pictures by him which are not brown and 
sombre, for, whilst painted with the view of displaying a 
fine effect of * light and shade,' they are at the same time 








BOS 



CRITICAL AND COMMERCIAL DICTIONARY OP 



176 



brilliant in colour, and we And blue in the skies of them, as 
well as blue and bright red in the draperies. 

ROSA LB A, Carrikra. Born at Chiosza in 1675) died in 
1757. Pupil of Giovanni Diamentini. Venetian School. 

Sale in 1801. 
Earl of Besborough. 

The Four Seasons £15 15 

Ditto 2430 

Maternal Felicity 16 5 6 

Right Hon. Sir William Hamilton. 
The Top of a Snuff-Box ; by Rosalba and Marco 

Ricci 550 

Portrait of a Boy ; in crayons .... 110 

— Slade, Esq. 
Venus ; in crayons 10 

1802. 
Duke of 8t. Albans. 

Two Heads ; in crayons 3 3 

A Woman with Children 18 18 

Portrait of a Lady 16 16 

1815. 
Edward Core, Esq. 
A Boy's Head, and a Girl's, the companion ; 

drawings 6 10 

Diana, and a Female Head, the companion; 

drawings 22 1 

8pring and Summer ; from the Besborough Col- 
lection; drawings 16 5 6 

1832. 
George Watson Taylor, Esq., M.P. 

Clara ; a crayon 2 12 6 

Head of a Cremonese Lady ; ditto ... 330 

Head of a Roman Lady ; ditto .... 850 

Head of an Italian Lady; ditto .... 200 

Head of a Tyrolese Girl ; ditto .... 2 10 

1839. 
William MeUish, Esq. 
A Sibyl 10 

One of the most lorely works of this paintress is a portrait 
of herself, painted in crayons. It would appear from the 

{>rices entered above that her works are not highly valued 
n the market. Like many other artists, she was ' unequal ; ' 
some of her works, possibly her early ones, appear weak. 
She excelled in painting pretty women, and beautiful indeed 
are some of the impressions which she has left us of them. 
Her power is especially seen in the heads, for when she 
attempted to make a fancy study or portrait we notice that 
the arms, hands, and undraped busts frequently exhibit 
weakness or feeble drawing. Rosalba, in her crayons, was 
skilful in managing white drapery, ermine, and other robes. 
Behind her portraits or fancy heads she was fond of intro- 
ducing blue skies, occasionally broken or relieved by a few 
leaves, or perhaps a grape-vine. 

ROSAS. 

Sale in 1864. 
The Assumption of the Virgin . . . .£300 

ROSSELLI, Cosimo. See Tommaso Guidi. 

ROSSI, Francesco, called II Salviati. Born at Florence 
in 1570; died in 1563. Pupil or Andrea del 8arto, and of 
Baccio Bandinelli. Florentine School. 

Sale in 1862. 
The Betrayal of Samson, and a Subject from 
Roman History ; drawings in bistre . .£276 

This artist's religious subjects are designed in an elegant 
manner, and he was a worthy follower of the great masters 
under whom he studied, and the valued friend of other 
eminent painters with whom he associated. There is a great 
deal of spirit in his execution, and his colouring is effective. 
We are told that John Stradaiius was an admirer and imi- 
tator of his style. Strad&nus was fond of painting nude 
figures, and would introduce them into his landscape 
subjects. The trees and foreground objects of his pictures 
are worked up in the elaborate maimer of the early Flemish 
landscape-painters. Anthony Tempests was a disciple of 
Stradauus, but probably chiefly studied the landscape sub- 
jects of the latter. Tempests sometimes introduced animals 
In his pictures in a semi-grotesque manner. In drawing the 
human figure he was inferior to Stradauus, and his contours 
are not pleasing. 

ROSSO, Andrea del. 

Sale in 1861. 
Charles Scarisbrick, Esq. 
The Fiuding of the True Cross; a composition 
of numerous Figures £0 16 6 

ROTA, M. 

. Sale in 1802. 
Drawing from the Transfiguration ;. after Raf- 
faelle £7 17 6 



ROTAERT. 

Sale in 1810. 
Sir H. T. Oott. 
The Death of the Elk £22 1 

ROTTEXHAMER, John. Born a* Munich in 1.W4; died 
at Augsburg in 1606. Pupil of his father. Thomas Rotteu- 
hamer, and of J. Donnaver. German School. 

8alein1801. 
The Holy Family, with St. John ; by Rotten- 
hauler and Brueghel £25 14 6 

1801 
Countess of Holdemess. 
The Last Judgment 42 

St. Francis, in a Landscape 23 2 

Oup Head, Esq. 
The Holy Family 25 4 

Sir Simon Clarke, Bart., and George Hibberi, Esq. 
Assumption of the Virgin ; formerly in the pos- 
session of Mr. Barnard 70 7 

1803. 
Earl of Godolphin. 
The Crucifixion 2 5 

1801. 
A small Picture of the Holy Family . . 52 10 

1808. 
Marquis of Lansdowne. 
The Death of St. Cecilia 6 6 

1813. 
Charles Griffin, Esq. 
Landscape, with the Story of Diana and Actacon 14 11 

St. John Preaching in the Wilderness. Bought 
in at 105 

1815. 
W. Comyns, Esq. 
The Adoration of the Shepherds . . . • 18 18 

A Landscape and Figures 9 9 

1816. 
Henry Hope, Esq. 

The Discovery of Callisto 18 7 6 

A Musical Party 26 15 6 

1819. 
Mathetc Mitchell, Esq. 
The Bath of Diana 7 15 

1821. 
Hippodamia and Eurytus 7 15 

1822. 
Marquis of Bute. 
Bacchanalian Boys; a pair 17 17 

1823. 
Venus and Adonis ; by Rotteuhamer and Brue- 
ghel 35 14 

1827. 
John Dent, Esq. 
The Cyclops furnishing Armour at the request 
of Venus 9 9 

1827. 
Duke of Bedford. 
A Landscape, with four Boys; allegorical of the 
four Seasons 20 9 6 

1830. 
Sir Thomas Lawrence, PJt.A. 
Diana and Acteeon 7 16 6 

1839. 
The Elements ; a set of four pictures, back- 
grounds by Brueghel 84 

1840. 
The Judgment of Paris 17 

1841. 
Marquis of Camden, K.G. 
The Coronation of the Virgin . . • 22 1 

1863. 
The Elements ; by Rottenhamer, Brueghel, and 

Van Kessel 19 19 

Coriolanus before the Gates of Rome . . . 31 10 

In England this master is chiefly known as a painter of 
small sacred pieces, which look a little like miniature Ru- 
beuses, and also as a painter of small nude figures, which 
he used to insert into landscapes by Velvet Brueghel. Paul 
Bril, and similar painters ; but in some cases the landscape 
backgrounds appear to be by his own hand, only worked 
up in Brueghel s elaborate style. His mythological figures 
and amorini remind us strongly of Van Balen's works. When 
he painted with Brueghel* he was fond of such subjects as 
Vertumnusand Pomona, or groups of naked infants "porting 
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In garden! of beautiful flowers. Bit ookwrlng it more 
delicate and pearly than Van Balen's, and often contrasts 
singularly with the bright skies and blue Isndacepe back- 
ground!! which iiix Isripnmti-s generally kept to. Paul Brll'l 
backgrounds, however, are not bo hint u Brueghel's. In 

during hi* travels in Italy he attempted ngurs-palnting on 
a large teste, hut with only moderate success. Charles 

century; hia small religious suhjects may be elsseed with 
Bot ten hauler's. There Is a great deal of yellow in the 
background skies of B bet's pictures. 
BOUBELLS, W. 

Sale In 180s. 
An Allegorical Picture £t S 

EOUS8EAU, James. Set Hugo Eicci. 

BOUTABD. 

Bale In U03. 
any Ileail, Big. 

Deer and Tigers lighting £10 10 

BOWL ANDSON. Thomas. Born In London In 17M ; died 
at Lotidun in 1BST. English School. 
Sale in 182r. 
Ten Drawings, including' Bibo," Escape from a 

Prison. •Bachelor's Faro.' Ac. . . . . £ 1 18 
Eiplit ditto, including ' Manhalsea. 1 'Placemen 
and Pensioner),' 'Blacklegs and Demireps,' 

Beven 'ditto, inc'lu idlng 'Yorkshire Bites,'. : Pal- 

the lriih (liant; Ac. ISO 

Nine ditto, including ■ Art of Scaling," Lovers" 
Walk,' and various Landscapes ; In bistre Mid 

Seven ditto, including 'Blnaldo and'Armlda,' 
'Hoses In the Bulrushes,' Sketch from Ba- 
hrain, Ac 110 

Seven ditto. Including 'Prodigal Sou,' and 
various landscapes and Animals, Ac . . 10 

Eight ditto, Including pencil sketches after 
Gainsborough, Ac ,-■■-. 000 

Sli ditto •. ... 080 

Ten ditto, including humorous subject*; after 
OstadcAc ISO 

Right ditto, including 'Centaur and Dejanira,' 
after Rubens ; ' Tamil Hid Cupid,' from Cor- 
reggio. Ac ISO 

Seven ditto, including 'Venus and Adonit,' 
from Poussin; 'Sea-bathing,' Ac. . . . 11*0 

Ten ditto, Including Scene* from 'Peregrina 
Pickle.' ' School Tor Scandal,' ' Studious Glut- 
tons," Ac 1 11 

Eight- ditto. Including ' Believing- the Unfor- 
tunato; ' Charity to the Blind; ' The Captive,' 
'Last r'srewell/Ac ISO 

Beven ditto, including 'Three Weeks after Mar- 
riage.,' ' Coming to the Point," Female Volun- 

Elght'ditto, Including Wild and Tame Animal^ 
subjects from 'Roderick Random,' Ac . . 110 

Four ditto, including 'Stag-hunt,' 'Spring 
Meeting.'-ColonelO'KellyTltc. ... 17 

Three ditto, including ' Cattle Pounded." Vil- 
lage Pastime; and ' Peasant's Family : ' after 
Norland 8 

Three ditto, including ' Horse Armoury,' ' Hop- 
kins's Repository.' Ac 1 10 

Ten coloured Drawing*. Including 'Ports- 
mouth Point,' 'Perambulator; 'Kitty Care- 
less,' Ac 110 

Ten ditto, including 'Thtovea on the Watch,' 
'Guardian of the Sight," Road to Ruin' Ac 1* 

Ten ditto, including' Parisian Poissu-des," Milk- 

woraan." Kill or Cure," The Finish,' Ac. . 1 B u 

Twelve ditto, in eluding 'Bookworms,' 'Glass 
of Cordial '■ Lady Elliott, commonly called 
Dolly the Tall,' Ac 110 

Ten ditto. including 'Love and Poverty," ' Ship- 

Clergy,' Ac. . . ' IB 

Ten ditto, including scenes from ' Joseph 
Andrews; ' Humphrey Clinker,' ' French 

Table d'Hote,' Ac 110 

.including' Boderick Random.' 'No 
Song no Supper.' the ' Quaker,' Ac. . . . 17 

Hit ditto. Including ' Chrietmau Bills,' 'Irish 
Priestcraft," Misery of War,' Ac. ... 170 

Eight ditto, including 'Ghost of aGoose,' 'Pere- 
gnno Pickle.' "Tom Jones,' Ac IS 

Si. ditto, Including 'Mm. Abingdon.' ' Made- 
moiselle M olson,' 1 Opera Dancer at Park; Ac, 6 

Duo, in. lading portraits of ' Lady Auckland,' 
' I,ady Douglas and Sister,' Ac 7 

FIT* ditto, including ' Fencing Hatch,' ' Blbibl- 
tlon of Baboons,' Ac. . . . - . . 1 IS 

Seven ditto, including 'French Churches con- 
verted into Barracks,' Flying Artillery,' Ac. . 14 
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including 
" Idem,' Jr.. 



Danger of 
■t and Jeaiousy," Stolen 



"Irish 
y Villa,' 



Ei K bt ditto, including 'Km 

Sis, 'including 'Blacksini 
AlriuiiH,' ■ «■'--*" ■»- 

Three, inc. _. 

_ jti.uiitinit ( 

i'lru/iT'"' 11 . 8 " 
Ditto, including 'Bean Feast; 'Diana and 

Nymphs Sleeping,' Ac. . . , ' , 
I'ivciucluding' Count UgoUno,' after Bey nolda, 

'Death of Portia,' Ac. 

Three, including 'Melancholy' and 'Having 



them. He persistently adhered to 



'ery one is fond of 
yle.in the strictest 

im. Row laud son's 



and express ioi 
ideas without luw it 
James Gillray was 



a last century : and his landscapes 
ii redeemed bytbe 



artetlea of character 
ame fully to express his 
The famous caricaturist 



was fond of representing singularly stout women. ' 
I'lMuonnlly racist with caricature* by an artist of the ll: 
G. M. Woodward, treated in the manner of Gillray. 



ROT.J.B.Db, JmIstosi: 
RUBENS. Sir Peti 
Van Oort.aad orotho ? 

Sale in 1703. 
Head"™™"'' 



Picl. Bom in Siegon In 11177 

IM). il or Tobias Vorhaocht, of 



in lW7i died 



Earl Waldtgnm 



Ceutm 






Jacob Mart, Eiq., c 



Portrait of Theodore Mayer 



lubens's Wife : a sketoh 
ihepherds Dancing 

I Sketch for the Descent from th 

I Sketch from the Life of Achilles . 

i Sketch of the Battle between Conttantine and 

Ditto, Constantino' receiving the Globe and 
Cross 

Ditto. Constantino worshipping the Cross . . 
Ditto, Con .ton tine receiving the Banner . . 
Ditto. Fame crowning Conttantine . 

Sigil lion. BirW. BamiUon. 






if I'nly !•: 



•Aft ; 



Ditto of the Conversion of 81. Paul 



BUB 



CRITICAL AND COMMERCIAL DICTIONARY OF 



178 



1802. 

Countess of Holdcrness. 
The Judgment of Paris £320 



6 



Portrait of Marcellia Coxis, a Capuchin Friar 
Portrait of a Capuchin ; the companion 



15 
28 



4 
7 



6 




Paul <TA igrcmont, Esq. 
St. Cecilia .... 



42 



Math ew Mitchell, Esq. 

A small Design for part of the Ceiline at White- 
hall ; from the collection of Sir Joshua Rey- 
nold* 

Ditto 



An Allegory designed in honour of the Com- 
merce of Antwerp 



Lord Darnley. 

Boys Reaping; a sketch 

A Landscape, and Figures 

A Woman Sleeping 

The Holy Family; from Sir Joshua Reynolds's 

collection 

A Landscape 



21 








23 


2 





34 


13 





84 








70 


7 






Duke of Bridgewater, d'c. 
Story of Hercules and Omphale 



89 5 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 

ITuntiug; a sketch 46 4 

Ditto 4640 

The Crucifixion 157 10 

Venus at her Toilet ; after Titian . . . . 61 19 
The Assumption of the Virgin ; from Mr. Pur- 
liug's collection 430 10 



Willett Willett, Esq. 
Pomona and two Nymphs filling a Cornucopia . 

1821. 
John Webb, Esq^ 
A 8hepherd surprising Sleeping Nymphs . 
The Fathers of the Church ; a sketch from the 

Escurial 

The Tribute Money ; from Ponderham Castle . 

A Landscape 

Silenus and Bacchanals 

Sketch for the Jesuits' Church at Antwerp . 

I The companion 

Sketch of the Assumption of the Virgin . . 

1823. 
Our Saviour curing one possessed of an Evil 
Spirit ; a sketch for the picture in the Church 
of the Annunciation 



£29 IS 6 
27 6 



126 
105 

42 



Diana returning from the Chase; painted for Diana and her NVmnhn 

the family of Walkenier 1,102 10 J**na ana her N ympiM 



A small Picture of Christ, and St. Johu with the 
i Lamb 



— - Ncsbitt, E*q. 

A Sketeh 14 14 

The Loves of the Centaurs 273 



isrcj. 

Our Saviour with His Disciples at Emmaus 



66 3 



178 5 



Earl of Godolphin. 
The Madonna supporting the Infant Jesus 

1804. 
— Bryan. E*q. 
Cupid and Pt»yche 52 10 

1806. 
Marquis of Lansdmcne. 
Portrait of Sir Theodore Mayerne, Physician to 

Charles 1 80 17 

Landscape; Sunset. • 820 5 

An Allegorical Sketch 25 4 









George Watson Taylor, Esq., M.P. 

A Lioness rolling on the Ground .... 

Jupiter and Mercury in a Landscape . 

An unfinished Sketch for the great Picture at 
Florence of the Triumph of Henry IV. of 
France, after the Battle of Ypres; from the 
collection of M. Von Scamp, of Ghent 

Portrait of one of Rubens'* Children . 

A small Picture of the Roman Charity; from 
the collection of Griffin Fagel .... 

Landscape, with a Rainbow ; from the Balbi 
Palace at Genoa 



The Adoration of the Magi 840 

Sir George Yonge, Bart. 
The Holy Family 535 10 

1807. 
Edward Core, Esq. 
The Doath of Meleager; a sketch; from the 
Colon ne Collection 68 5 

1808. 
Sir Richard Sullivan, Bart. 
Portrait of Grotius 99 15 

1S09. 
Sir George Pauncefote, Bart. 
Meleager and Atalanta 140 

1812. 
Charles Lambert, Esq. 
The Chariot of the Morning; a sketch . . 63 

1813. 
M. La Fontaine. 
Helena Foreman and Child, with Landscape by 

Brueghel 58 16 

Portrait of a Benedictine of Antwerp, with a 
Skull on the Table before him .... 204 15 













John Willett Willett, Esq. 
Landscape, Moonlight; from Sir J. Reynolds's 

collection 315 

Rubens's three Wives, depicted as Flora, Ceres, 

and Pomona. Bought in at . . . 357 

Boys blowing Bubbles ...... 142 16 

Fruit, Game, and Live Animals, Ac. ; from Sir 

Gregory Page's collection 294 

1816. 
Henry Hope, Esq. 

Landscape deluged by a Torrent . . . . 210 

Christ triumphant over Siu and Death . . 30 9 

The Roman Charity 71 8 

The Assumption of the Virgin .... 257 10 

The Woman taken in Adultery .... 2,100 

1819. 
John Knight, Esq. 

A Magdalen. Bought in at 189 

The Assumption of the Virgin .... 136 10 



Rev. Edward Balm*. 
Eight Sketches on Paper, from the Life of 
Achilles ; from Dr. Mead's collection 

1824. 
Sir Mark Masterman Sykes, Bart. 
Two naked Boys blowing Bubbles: formerly in 
the collection of Sir Joshua Reynolds 

1826. 
Admiral Lord Rod stock. 
A Woody Landscape, with a Boar-hunt; a 

sketch 

Portrait of the Baron de Roos, in a Ruff . 

Mercury and Argus 

The Holy Family ; from the Convent of Tercu- 
marcn, near W aterloo 

1827. 
Puke of Bedford. 
A Study of two Lions ....... 

1828. 
M. M. Zachary. Esq. 
The Virgin with the Infant Christ 

1829; 
Thomas Emmerson, Esq. 
Minerva protecting the Arts from the Horrora 

of War 

The Triumph of Religion ; a study 

Mercury, Argus, and Io. in a Landscape; from 

the collection of Lord Radstock 
Landscape, with Figures performing a Rustio 

Dance; formerly m the collection of Mons. 

de Julienne, of Paris 



105 
411 
63 
CO 18 
47 5 
42 
115 10 











70 17 


6 


262 10 
241 10 






825 10 
56 14 






53 11 
143 17 






84 










51 9 






Lord Guydir. 
The Virgin supporting the Infant; a sketch 



69 6 



87 16 

47 5 O 

825 10 

225 15 



84 

294 

92 8 

69 17 

220 10 

997 10 

15 15 



Viscount Ranelagh. 

Constsntine approving the Draft for the Site 
of Constantinople ; a sketch from the Orleans 
Gallery 

The Battle of Mazentius ; from the Orleans Col- 
lection 



Earl of Liverpool. 

St. Michael driving down Satan : a sketch . . 

The Triumph of a General ; an allegorical sketch 

Rome enthroned and crowned by Fame ; a 

sketch 



45 3 
173 5 



86 5 
44 2 

100 



The Descent from the Cross 
The Prodigal Sou . 



1830. 



325 10 
1,092 
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Sir Thomas Lawrence, P.R.A. 
Plenty and Commerce £136 10 

1831. 
Hon. Mr. Vernon. 
Ulysses discovering Achilles with the Daughters 
of Lycomedes; a finished study . . . 63 

Briseis restored to Achilles 84 

Christ at the House of Mary and Martha, by 
Rubens, Brueghel, and Van Kessel . . . 122 17 

George James Cholmondeley, Esq. 
The Tribute Money ; formerly in the collection 
of Lord Courtenay 264 12 

1832. 
George Watson Taylor, Esq., MJP. 
Head or a Child; a study 47 5 

Earl of Mulgrave. 
A woody Landscape ; a sVetch . . . . 43 1 
Design for a Ceiling ; a sketch . . . . 20 9 6 
Landscape; Moonlight; from the collection of 
Sir Joshua Reynolds 220 10 

1833. 
Alexander Day, Esq. 
iEneas and Taurus : a cartoon from the Razzi 

Palace at Rome 26 5 

Metius, King of Alba, brought before Tullus 
Hostilius; the companion cartoon, from the 
same palace 26 5 

Chevalier Sebastian Erard. 
Christ seated at the Gate of a Village, Blessing 
little Children 151 4 

The Salutation 462 

St. Sebastian 189 

1838. 
William Esdaile, Esq. 
The Holy Family, with St. Francis ; from Mr. 

Hulse's collection 60 

Cupid with Doves, and three Children seated 
beneath a Festoon of Fruits ; formerly in the 
collection of Count Allemkia, at Madrid . . 107 2 

M. M. Zachary, Esq. 
Portrait of a Falconer ; from the collection of 

VV. Smith, Esq., M. P 87 

The Virgin and Child ; from Benjamin West's 

collection 168 

1839. 
John Knight, Esq. 
A Magdalen 63 

1840. 
Sir Simon H. Clarice, Bart. 

Portrait of Helena Foreman ; from the collec- 
tions of M. Pasquier, the Duo de Praslin, and 
M. Robit 309 15 

Diana Departing for the Chase ; from the collec- 
tions of M. Wauter, Valcheiner, and 6. Hib- 
bert, Esq 640 10 

Portrait of a Lady ; from the collection of M. 
Robit 32 11 

Ditto of Charles the Hardy, Duke of Brabant . 62 10 

The Holy Family ; from the collections of M. 
Robit, M. Wouter, Valckenier,— Bryan, Esq., 
and George Hibbert, Esq 946 

1841. 
Hon. Lady Stuart. 
A Landscape, with a square Tower on the left, 

and a Bridge 804 10 

Portrait of the Baron de Virg . . . . 483 

Ditto of La Baronne de Virg 430 10 

Ditto of the Duchess de Cray .... 273 
Melchizedek giving Bread and Wine to Abraham 

and his Soldiers ; a finished study, from the 

collection of M. Julienne 698 10 

Ataianta and Meleager pursuing theCalydonian 

Boar 997 10 

A Landscape, with Buildings, Cattle, and Figures 179 1 1 
Christ Triumphant : a sketch .... 44 2 
Landscape, with a Waggon going through the 

Water 288 15 

1844. 
Jeremiah Harmon, Esq. 

Head of a Young Woman 43 1 

Virgin and Child Enthroned; sketch for the 
altar-piece in the Church of the Augustiues 
at Antwerp 52 10 

The Elevation of the Cross; design for the 
altar-piece of the Church of St. Walburge at 
Antwerp 787 10 

The Assumption of the Virgin ; a chalk drawing 
for the high altar of Antworp Cathedral . . 210 

A Landscape, exhibiting a Wild Sequestered 
Scene 636 10 



John Penrice, Esq," 
The Judgment of Pans; from the Orleans and 



Lord Kiunaird's Collections 



£4,200 



1848. 



94 10 





604 





136 10 





1,050 





825 10 





210 





610 10 





1,102 10 





273 






2 



William Wells, Esq. 
A Female in the Character of ' Inspiration ' . 53 11 
Portrait of the Baroness de Virg or Vicq ; from 
the collection of the Hon. Lady Stuart . . 210 5 

Count de Morny. 

Portrait of a Young Woman 

Hercules and Omphale ; a composition of several 
figures 

1850. 
Earl of Ashburnham. 
Story of Apollo and Cyparissus; by Rubens, 

Snyders, and Brueghel 

Nature unveiled by the Graces; from Sir T. 
Dundas's collection 

1856. 
Samuel Rogers, Esq. 

Solitude ; a Landscape by Moonlight ; from Sir 
Joshua Reynolds's collection .... 

The Horrors of War ; from the Balbi Palace at 
Genoa, and from Mr. Cbampernowne's collec- 
tion 

A Scene among Flemish Meadows, with a Man 
driving a Waggon ; from the collection of the 
Marquis of Camden 

The Triumph of Julius Csasar; from the Balbi 
Palace at Genoa, and from Mr. Champer- 
nowiie's collection ...... 

The Battle between Constantino and Maxen- 
tins; from the Orleans Gallery and Lord 
Ranelagh's collection 

1859. 
Hon. Edmund Phipps. 
The City of Paris, as a Female holding Louis \ 
XIII. in her Arms; Mars presenting a 
Sword, and Cupid a Buckler ; a sketch 
Henry IV., with an Olive-branch in his Hand, 
conducting his Queen, under the Auspices of 
Hymen ; a sketch / 

1862. 

A Drawing of the Picture of the ' Fall or the 
Angels,' at Dusseldorf ; from the collection of 
Sir Joshua Reynolds 4 10 

Mercury conveying Psyche to Olympus ; a draw- 
ing from the Lawrence Collection . . . 2 17 6 

Soldiers Storming an Entrenchment; a drawing 
from the Lawrence Collection . . . . 2 17 6 

Ditto of a Man's Head ; from the Lawrence Col- 
lection 126 

A Groom leading a White Horse; a drawing 
from the Lawrence Collection . . . 18 18 

Great as is the reputation associated with this painter's 
name, a name which is placed at the head of an important 
school, still his rank has not altogether shielded him from 
certain unfavourable criticisms. It is not the design of the 
writer to review these criticisms. Were he disposed to take 
up the same theme, he would so far agree with these critics 
in admitting that it is to be regretted that one who really 
possessed the power of painting beauty with such perfection 
as Rubens did, should yet so frequently distress us by laying 
that power aside and giving us, in the place of beauty, coarse- 
ness and ugliness. In these remarks the writer does not 
refer to the baboon or satyr-faced men which he sometimes 
introduced by the side of his loveliest women, with the view 
of adding to their prettiness, but he speaks of the want of 
feeling which he sometimes displayed in his subjects, and of 
the clumsy exaggerations which are so conspicuous in many 
of his nude figures. Having spoken of him as the head of a 
great school, it is hardly necessary to add that he was in- 
debted to many of the pupils of that great school for much 
valuable assistance in completing those stupendous works 
which have greatly raised the Importance of cities, and 
which have made galleries and collections famous. Whilst 
we congratulate Rubens and ourselves that such able men 
were found in his school to aid him in carrying out his 
almost inexhaustible designs, at the same time we see 
clearly enough how difficult it must be to pronounce with 
certainty on the productions of a man who worked so much 
in conjunction with others. His style and compositions 
are familiar enough to all ; others, again, who have the ad- 
vantage of a little more experience, know pretty well when 
a work is submitted to them for opinion, whether it is of the 
right age or not; but in attempting to go beyond this point 
in deciding whether a sketch or picture be entirely or only 
partly painted by Rubens, or whether it be only a contem- 
porary copy by a good scholar or imitator, are points which 
can hardly be hastily decided on, but require the closest 
scrutiny and attention. Now in giving a subject like this 
attention, even were there no money considerations at stake, 
the student will be well repaid for the time and trouble 
which he may spend in trying to understand even one great 
master thoroughly. Of course there are degrees of pleasure 
which arise as the result of an acquired or cultivated taste, 
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whether our pursuit be music or palnth 
else. All love music, mid t h>it:i>iLi:(ln un; 

it lind Li, it that. di-Ei-if of vitni 



II, yet llendeissoh 



- anything ' mm 
.Ud It. hut I The 

■liioli M. 

. more rumpt'hi m.in-. than the s-rcatest 
-lirii t ! c.(| iL.i i . .'. and lie nd.ji'f rl it for 



UiohkIiI Ibt 



atirring power mid %. . . i -0 . : i . r ■ > h 1 it as the lank-nuue of antels. 
But as there are degrees or knowledge, so in like maimer 
there sre correspondent prrndei of pleasure or gratification. 

Tbonaaud.; ran (■:!■■ v Rula-iis's fraud coiupnaitinni. and can 
admire his flesh-like coloni-ma-, and hia Unely infants, which 
ire so mil or liTe. Km if we wish In appreciate the purity 
aiidsrealnessof the mast; i- !-.■!■ must nntiemain satisfied with 
lur-i-i-.y upl'i-tr-iitim; lis style and tin- richness and trans- 
parency (if his colouring. It™ these charms are repeated 

A knowledge of these points tuny satisfy some, lull we know. 

would i.n. .: ■ I but comparative I v hltlc gratification tn masters 

lie 5(>- -l.^i.hn. Now the same k-saon nmy be applied to 

the picture-fancier i if Rubens was a gTeal muster, ami it 
his style is worthy of niu.lv. let h.m b.-stow s-iillicieni time 
in ciamhiiug and studying that style, until he ia repaid by 
kiii'W n:f? mouth df '.lie i^a-i-nt man's touch to be able to 
distinguish hi* works from those of his pupils, and in 
more difficult eases to know whether there ia any around 
fur believing that a work ascribed to Rubens ever emanated 
even from his studio, whether miv part nf the picture may 
be uiiilv jjivin to Rubens, and. ir so, what part or parti. In 
accordance with the plan of this wurk. the writer would 
neHiro to uiske a few suggestions, or to offer a few hints to 
the student as the result of i in (ran uludy. mid which el 
course will he given, lint with the view of cramping the 
mud. nt's thought, lint, like nil t he other lU-soriplive notes in 
this work, (hey sre priti n in the h.-pe '.hat they may he USB- 
fully sliggi stiw. and limy nl:,o lie found amusing to tin 
student when comparing them with his own notes which lit 
liiiiy have made in the hope nf throv.-itig nuire light uli liiit 
great painter, and at the same time difficult painter tc 
understand. Rubens 'a most important works are llitures 
are locked-up works j but occationally very line esmel 

H u Bin tan ce with Rubcim need in it end with these ooeasioiia: 

constant that he frequently made sketches mid iitudiej iiilh 
Hie view of having enlarged copies made by hii pupils. Ai 
arulc.wemay oipcrl in find mnre nf Rubens In his Bliprln 
and finished sketches than ir: the mure presumptuous conn 

posit iuna which bear his name i id ill ne must mil. forget that 
there arc numerous- cop v-i and munitions of lliesjo sl.it' 

neil in;. i,v of ll.i-m are cootompoi nlv copies. Ill 

■ Ulil.-hliv painted pict 

' : - "■■■■■■!>■( 

ski 



Rubens's sketches 
temporary-copies, v 

tints uf the former, pit tioukirly in 

.-e htroki s. "strokes which rjln 



'aTdi' 3 " 



I'littliy sweep uf till? pi-Ill' 






Ins broader pono:]. Th'-ie is nothing lliat fan be 
in ■!.;( or laboured :i b.c.i i. liiih'-iis'.-, heads, out 111 the 
jii-lurcs «(.- iind iayi r on layer nf colour, up>"ii whir 
vast amount Of ^011 in hi inn l>.f.-l'- Iho desired cfiVcl ftp 

1h pr(idiu-ed. Rubens's fine tnu 



I they are far from being all alike. 



ot all alike. When 1 



nil' h,V clear' pi :ik"tin'i'.. i'i'll!c7*.:r". s"th his'brighl mi.ub- 






lgnow; allhough we may appreciate Bru< 
vet his itiuourcd style, his delicately paint. 
r flowera, and his microscopically finished iiinus 
j intrude Mud to injure the effect of Rubens's flue 
Rubens's power as a colourist is seen to (treat 



faults of the early K 
us miles of bcautif. 

points or objects ( 



Yet tlie.v are I 

mtih School oi 






>f Sir Bslthasar 

rorks. Sir Hal- 

;ral of oil work* 

worn eihihitod at. the South Kensington Museum in 18«. 

painter, we will include in this notice another and a con- 

der. ' Wo nsel greater inlcreat in the works of Louis da 
Vadder because he was an early landscape-painter-, be lived; 

ih'etionary we are told that ho iu.iiioii-d his style by atudy- 

•evn any pictures by Vaddcr which ivii'iiud him or Titian. 
His early landscapes are rather bold; they represent bare 
and open country, and are not sufficiently enriched with 
trees and shrubs. Wo have also pictures of rocky scenery 
1 I w r tr i 11 K l p Willi 



rpletu'resoftb' 



lfeVnesan 
short t.iucl 
that the fi. 



side of fin 

IKS. Still .t 

,0 foliase as 



or tool. Ihe l.-afaije on Hie lighter 

branches appearlna to be agitated by the wind. The com* 
parison drawn between Yailder'n pencilling and that of 
the Dutch palmers v.ho imraediatelyfcll-jwci him is ivorthj 
of attention, for it shows lis an plainly a distinctive feature 



noticed in reined to th 
Now the brown woodv 
tiaed eye, 
the n.KC... 

scapi; by lie 



„- ly a 



iiiK and i-enem] treatment. 
ic hi- Vadd.-v. to the pi«. 
rurk of a lleiuing, beeauae 
nd the brown woody [and- 



ills. His shadows di 
and free: one 



mici.t 



his liackjrrouiul lijiurco often 

scumble of transparent brown i the liitlitcr parts of tins: 
ilrapoi-ic appear .sl.iai ,-e. ln.eaiise he had a n-av of pi,tli-:t 
.......,-, ,eii|ar lins-j ol (pule ii (lilTi-rem colour upon them. 

if vaiiely, Rubens would sometimes work a rich 

a dre-.s ■:,[■ robe, the same heiue II rut puiuled vv- III 

ll.idernbletuipssto: lie did this v. ell, vet lm never equalled 

'at loi.ctiau miistei-s in (iivinn le.inis and trims- 

■ to ills drapsties. He win. very ohm-mint in the 
"■ ami .,1. 1-,, id hia historical pictures: the line vel- 
Ii h ne uitr-....ii:oid m the sky snd distant scenery ot 



... -istakably Ul „ 

_.. _ is I)u tch. In his woody landscapes we (rcnerallj 
find small Bable.roofcdeottajiesandold churclies. Although 
tliero is liit.li; in tins de.'-i-ijition which seems to eihiuit 

being generally simple, such as ar.v of us may hi-,, at any 

time, still Violuer lias a p-aiiiter of merit, and tiii-to is niucll 

_.. to please us in his beat pictures. Simple a» the auhjecla 

' iv it'll ti,'i'"uiH''hrowi; in 'Uie'mi'.ua'u uieiil of "the 'liyht and shade..' It iT'tliM 
idei- the arms and ir which (lives such freshne.sa to Vad.ier'.i pictures; and be- 
d transpnrcnt strokes sides he had a remarkably happy way of giviiur lishtin-na 
and perspective to his ssiea by ii.i.i mliicing bright openinga 
l..ehin,l th.) live., or ..'ise the iiglil is very brilliant on ono 
Bide of the road or avenue of dark trees. Vadder was ■ 
native of Lrussels. and, as already observed, his pencilling 
Ii Flemish, but he wtteli steered away from the colouring 
of that school. Hcadopted ......... - . 



'[■:, -a ay o 
glszcuitn 



are peculiarly his own, his di.c. are more like Snyder's, 
and hia wild animals are like Titian's. EuiwnVs pottraid 



a Dutch lau 
ry, and. like tin 
.1 the 'theory of 



..,. Ho..- 



to appreciated the 
ur.' And his richly 

painters. Vadder. 
ut they look prettj 
mbered that Otho 

In ring land little 
res are pretty, and 



pictures vary in ' duality ; ' we occasionally feel that tho 

power, and we should probably discover more to admire had 
he devoted hia time to more simple subjects, lie was mora 
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il in painting male flrnm. and the head* of old i 
men. insn female figures- The llubeiieeilue WonH of Thee- ' 
dore Rombouts and [he designs of Egidlua Sadeler olaaa 
very well with the works or Begeim Houbraken apeaka 
of Dcodste del Hunt u the intimate Mend and favourite 
pupil or Bubena. 

RUGEXDAS.UeohgiPhilif. SsiCottlsS. 
RUUGENBERG. 

Bala ill 1801. 

Two Pictures of Peacocks and Poultry . . £9 

RUNCIMAN, A iFiAiuiBi Born in Scotland In 17M -. died 
in 1783. English School. 

Sale in Win. 
A Subject from the Ilbtory of England . . £0 10 A 

AlCM at the Court of Dido U t I 

IBM. 
A Plover Girl B IS g 

atudyingEffeotwithe Witness 1 ■ 



The Fortune- teller 

View or the Lake ai 
View on the Rhine, 
"leRhini 



n> Contents .' 



1 IB 



•ftbai 



i the Moselle, at Co Hie r 

■ Sudden Pind . 

arrying Homo a Bo 

illation . . 

i m King in a Church 

artist ii known both aa a painter and etcher. We 

ised al the easy way in which he changed his style 

ijecta. Hia etchings display elegance and reflueioent. 

Ucatowed grea* care on the contours and the drawing 



R USS EL (or RUSSELL), Ajrroa-r. Stt Vjudtci. 
RUSSEL |or RUSSELL), Tksodobb. Bm VswdtcK. 
RUSSELL. Joh.i, R.A. Born at Guildford In 17M i dW 
1806. Pupil of Francis Coles. English School. 
Sale in 1627. 
Lord do TahUf. 
Lady llamil ton soaB 
Komney 

Portrait, in crayoni, of the Prim 

in (rayon-painting an apt to look brickduaty, 
never du. We feel that he aucceeded in moat - 

In of chalk-painting. We liko the way I" 



IBM. 



rut. Therelsaon 
of the dime 









Acini. Dutch School. 



J;hn UHUtt Willett, Etq. 
Flower Pica) 

Fluwcr Piece, called ' Flowe'ra'of all Hue 
19*0. 
Sir Simon II. Clarke. Bart. 



Bird's Neat; formerly In the coin* 

Prince Regent .... 

The companion— a Group of Flowe 


sin 


. . 287 


William mill 


En 


13*8. 







Earl of Clan. 
I Group of Poppies. I 
Marble Slab . 



BUT 

TOgedinaGtassVsM £21 o 
tea, and Tulips, on 



83 ( 



■ styles of V 



beautifully llniahed i i 



r RUISDAEL), Jacob. Born at Haerlsm 



it Haerlem in 1081. Dutch Sch 
Sale In 1790. 
e, R<q.. and ifu.it. Lilt. 



4 10 

4 It 6 

5 



£13 ( 

i2 ia i 



View of a Road through a Village 

A Landscape, with Figures by Wouwennana 



Gil* Bead. Etq. 

L Landscape, with Cs 

Lord Damltjf. 



Krtsof chalk-pa 

ir, and we also admire the hands andar 
More can be said of Russell's tlian ' 
ran speak of his portraits aa being ,__.., 
he painted family groups lie waa most aucceuful in bis heads 
uf children. It may further be noticed that there la a great 
deal or white in some or hla crayon portraits. Russelllike- 
wjks painted in oil-colours, yet he waa hardly so great in ' 

in ft 

which may be si ,.._ ._. ..._, ... 

painting. This indeclaiun ia moat observable about theeyea, 
tor we hud greater Amines, in the pencilling of the other 
ftialurca ; anil Ilia management of the hike tints of the lips ia 



icli Wood 
h Figures by A. 



ii- Simon Clarkt. Bart., and George Hibbert, Eeq. 
er Scene ; from lir. Geldennsiatcr . collec- 



1 A Landacape 



w of llaerlom . . 
n all* Porter, Etq. 



a Harbour . 

A Landscape, witt 



1 A Landscape, wi 



i River and Figures . 

1804. 
i Figures by Wouwormane 



idscipe, »ith a Waterfall, 

1806. 
ir Oenrgt long*, Bart. 



Edward One, Eia. 
Landacape, with a View of a Tower 
Ditto, with a View of the Church at Haerlem 

A Mill in Ruins 

Ditto, witb Figures by Adrian Vande Velds 



A Landscape, allowing the Trunk of a Tret 



BUT 
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John Willett Willett, Esq. 
Landscape, with a Stream £254 2 

1615. 
W. Comyns, Esq. 
A View of llaerleiii, with small Figures 

Edward Coxe, Esq. 
A Landscape, with Figures ; a drawing from the 

Spencer Collection 

A Landscape, with a Waterfall .... 

1819. 
Mathev) Mitchell, Esq. 
An upright Landscape, with Cows watering 



10 
102 15 



22 6 

62 10 













28 7 



53 11 
68 5 













A View on the Coast of Scheveling 

1821. 
John Webb, Esq. 

A 8ea Piece 

A Landscape 152 5 

1822. 
Marquis of Bute. 
A Landscape, with a distant View of Haerlem . 
A woody Landscape, with a Cascade and Fi- 
gures 

1823. 
George Watson Taylor, Esq., M.P. 

A fresh Breeze £80 17 

A small Landscape 112 7 

A Heath Scene 210 

A Lake in a woody Landscape, with a Figure 

anting 138 12 

Ditto, with Figures and Sheep by Adrian Vande 

Velde 113 8 

Landscape, with the Ruins of an Abbey, Ac. ; 

from the collection of Baron Nagcl . . . 815 
Landscape, with Timber-cutters, Ac. ; from the 

collection of Mons. Le Fericr .... 283 10 

1824. 
Ralph Bernal, Riq. 
View of the Sea-shore at Scheveling ... 87 3 
Landscape, with a Rainbow and Figures . . 105 








Sir Mark Masterman Sykes, Bart. 
View of a Town in Flanders 220 10 

1826. 
Admiral Lord Radstock. 
Forest Scene, with Figures, and the Ruins of an 
Abbey Gate 183 5 

1827. 
Duke of Bedford. 

A Ruin near a Wood 7-1 10 

A Landscape, with a Bridge 278 5 

1828. 
Charles Birch, Esq. 
View by a Roadside 



M. M. Zachary, Esq. 
A Landscape, with a Waterfall .... 
A woody Landscape, with a Stream ; from Mr. 

Eycoot's collection 

Landscape, with Cattle and Figures crossing a 

River 

A woody Landscape, enlivened by a River . 
Landscape, showing the Effects of a Storm; 

from M. Bouueniaison's collection . 

1829. 
Lord Gwydir. 
A rocky Landscape, with a Cascade . 
Bird's-eye View of a Seaport Town in Holland 
A small Landscape, with a Hay Cart on a Road 

Earl of Liverpool. 
Landscape near the Sea, with Farm Buildings 
and Figures 

George Uibbert, Esq. 
A Sea Piece; from George Watson Taylor's 
collection 



32 11 

173 5 
225 15 



409 10 
147 








910 10 



115 10 
53 11 
53 11 









80 17 



70 10 
A Cottage near a River 96 12 

Richard Mortimer, Esq. 
A small Landscape, with Cottages . . . 39 18 

Thomas Emmerson, Esq. 

Landscape, with Figures 115 10 

Landscape, with Horses and Figures by Berg- 
hem 98 14 

A woody Landscape, with Cottages and Figures ; 
from Mons. Perrin's collection .... 238 5 

A Sea View near Scheveling, with Ladies and 
Gentlemen about to embark in Pleasure 
Boats ; Figures by Adrian Vande Velde . . 94 10 

Landscape, with Cattle and Figures . . . 399 



A mountainous Landscape, with a Waterfall, 
over which some Peasants are driving Sheep 
across a Bridge 

Landscape, with a Chateau, and Figures by 
Adrian Vande Velde 

Landscape, with a Shepherd tending his Flock ; 
from the collection of Madame Catalan, of 
Paris 

1831. 
George J. Cholmondeley, Esq. 
Distant View of Haerlem, with Bleaching 
Ground in Front 



John Maitland, Esq. 
A Snow Scene ; from the Geldermeister Collec- 
tion . . . , 

The companion 



lion. Mr. Vernon. 
A Watcrmill, with Figures working in the 
Stream below 

1832. 
Earl of Mul grave. 
A Harvest Scene, with Figures by Adrian Vande 
Velde 



John Ewer, Esq. 
Landscape; from the cabinet of Baron NageJ 

George Watson Taylor, Esq., MJ>. 
A rural Landscape ...... 

Landscape, with a Waterfall .... 



1836. 
Sir James Stuart, Bart. 
A Sea View, with Boats . 



Sir Charles Bagot, G.C.R. 



A rocky Landscape, with a Waterfall . 
iidscaiM 
lection of t 



A Landscape, with a Waterfall ; from the col- 
the Due d'Alberg .... 



A woody Landscape, with Cattle watering at a 
Pool in the foreground 

1837. 
Sir Francis Freeling, Bart. 
View near an extensive flat Country, with Cattle 

in the foreground 

A Landscape, with a Tower and fallen Timber 
in the foreground 

1838. 
William Esdaile, Esq. 
View among the Sandhills near Scheveling; 
from the collection of Ralph Bernal, Esq., 
M.P . . . 



182 

£315 
210 

626 
94 10 



47 5 O 
51 9 



156 10 

73 10 
23 2 



31 10 
120 15 O 



59 17 

80 17 

78 15 

77 

25 4 

31 10 



M. M. Zachary, Esq. 
A Waterfall, with a Building upon a high Bank 

1839. 
John Knight, Esq. 
An upright Landscape, with a Waterfall . 

1840. 
Sir Simon H. Clarke, Bart. 
Landscape, with a Cascade and Figures 
A Winter Scene ; View of a Canal, with a Village 
on its Banks; from the collection of M. Gel- 
dermeister ........ 

1841. 
Hon. Lady Stuart. 
A hilly Landscape, with a Cascade 

1S44. 
Jeremiah Harman, Esq. 
A woody Landscape, with Ducks in a Stream . 

1848. 
William Wells, Esq. 
Ruins of a Fort ; formerly in the collection of 

Sir George Yonge, Bart 

A Forest Scene 



Richard Sanderson, Esq. 

A rocky Landscape, with a Rustic on a Height 
above a Waterrall; from Mr. Gray's collection 

An extensive View over the Country towards 
Haerlem, with Figures and Sheep by Adrian 
Vande Velde 

Count de Morny. 
A Sea Piece •, on the Right a Sandbank, on which 

some Figures are Walking 

View near Haerlem ; in the foreground a Man 

with a Dog 

A Winter Scene in Holland 

View on the Outskirts of Helviotsluys ; in the 

Distance the Sea 

A Sea Piece under the Effect of a Storm . 
Landscape, with a Waterfall 



106 o 

100 

174 6 

556 10 

210 

316 10 

378 



199 O 
735 



320 5 

504 

126 

367 10 

157 10 

I'll 5 

105 

262 10 



THE WOBKS OP PAINTERS. 



16*8. 



Colontl Hugh Baillk 
A landscape, with a Strewn railing in a Cascade 
between Rooks, the Stem or a lane Birch-tree 
lying partly in the Water, near which are some 
Peasants £1,120 

ins. 

J7.ui. Edmund PMppi. 

A Landscape, with Figures and Sheep bj Adrian 

VandeVelde *S. 

1881. 
Charla Scari&rick. Fjq. 

A Landscape, with a double Watermili and 
other Buildings SI 10 

An open Landscape, with a (Jroup of Pit-urea 
dancing before > nutta BuUdtng . . . SB 1« 

Landscape, with Trees on a Sandbank, and a 
Chateau beyond . . . . . . . JS 10 

A Landscape, with a Watermlll built between 
the Stems of two decayed Trees . M ! 

A woody Scene, with a ruined Building of red 
Brick on Die Bank or a Stream, a Woman 
spreading Linen to dry, 4c, . . . . K5 15 

A V»» in Norway, with a River 'riling between 
Hocks, Peaaanla driving Sheep over a Wooden 
Bridge, Ac 109 

A W Iv Scene, with -'isrnrea and a Dog on a 

Pathat the Htlgeof aStraara .... 40 10 

A [auidaoape, with a Canal, On which la a Han 
in a float TT 14 « 

A landscape, with largo Treea near a Pool of 

\v»i,. r on i In' ..f which Timber is lying, 

» SI, i-plici'd p.ihI She™ in tlin distance . . 01 10 

A L.imis™|ii'. wild ii Watermill oil the Rank of 
aStrram.tworcasantsin the background . MO t 

A Landscape, will] lAreau on the Bank ota 
ltiver, Peasants and Sheep uaaslng over a 
Wooden Bridge MT 

An miriirht landscape, with a rapid Biier 
fallniK aiming Rocks, two Peaaante occupied 
willi Tiiiiln-riieara Wooden Shed . . . MS 10 

A Landscape, with a Stream falling in two Rills 
between rugged Rooks. Cot tsges among Treej 
atove broken Ground, and a lofty Hill on the 
left 1,121 10 

un, 

A Rustic Watermlll, with a Peasant opening a 
Landscape, with the Castle of Bentheim 88 * 

ISM. 
Barto/CUm. 
An upright Landscape, with a River and a 

Chateau in the distance 220 10 

A Landscape, with Figures paasiug along a Road 
towardi a Mill Ill t 1 

Right Hon. Edward Elliot. 

Landscape ; n\ low near a \ illaKcwitha Cottage 
and Figure* 87 8 

IF. EMtiide Grattcitfte. B$q. 
A Landscape, with Fir-treea and a running 
Stream 10 1 « 
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uid brownish 
enabled him 

water, and it 

«... . ,.. ■><■ 

n-plnk' 



will be noticed that the shadowed parts of the - 
see, pieces have more richness, more of the ' b 
tone, than we And in his ordinary waterfalls 01 _. _ 
torrents. His sea pieces generally represent rough weal 
and he was fond of introducing in them small fishing-boats 
loaalng about, whilst their reddish-brown eails are lit up by 
an almost smothered ray, and tell well against tbe rolling 
slaty clouds. It is well known that Ruysdael waa very par- 
tial to waterfalls ; his pictures of this class very considerably 
in value and 'quality;' the flnest are often enriched with 
figures by eminent artists, such as Adrian Vande Velde and 
Lingelbach. On the other hand, some or hi. woody scene) 
with mountain torrents are dark and Chin, and are rarely 
or much value. It is supposed tint many or tho dark 
Norwegian landscap*-. rapt* anting waterfall- it im--.ii. I.-, 
wliii-li nr.-i.-Trili.-.l In 1,'iijmI •■■■',. (iit in i.-nJily by the hand of 

iitiIpw the ac-.uiLil.lii.il In-- Mm! I licv iiiv 'mpies of Ruysdaels 
by Hvr-rdiugrn. Still u is trij.i I hi I lA.T.Iiiiir-n'- miilnt is 
snak-gnus 1."- Roy^lae!'-- : hi-. i-"li.urinir 1ms often a similar 
richness and Iranspar. n.-v. :nnl. h.:.- It.iv..ls...l. lie succeeded 
in firing a miii-cM ..,■ cntl, tenure l.» II... Irunks vt hi. 
large trees, and ulh. r !■ r.-vn ■'.!.■■ i |.nt.. r i . | mri n lt f.'.wcr and 
hn|.. -,>'... .ami. I lii i linv-.la.l. 1 1.- .i.:...|.li .1!.. 1...111I il:,. Ki-iii-s-- 
ful pint* of Norway, iinl r.,r (.11 II, is. hIi.-ti we ™hk ki 
eiamlne the wcll-j.LiMiiiiliit.ii works .4 Kicrdingeu. we 
1 1 i.i J r I iih I Hi. v :•:. very ili.-lniih.r lii I' ■■;.•■;-.■ I rr- .-.li.i.-iil . ■.■ 
arrangement, whilst llii-y are particularly dissimilar in tho 
treatment or working up of certain parts, such as the 
buildings and rocks. Ruysdael was tar from being uiono- 
if his subjects; some of his small 

sl.niii s in- |...rt rails . I" li i 

]-.r>.-< -M..HI and power of tho 



"nful way th 
mgit the i 



nowr-v, 



■rticsl p- 



ry lodeierilic them: still it 



really mean to study them with the view or 
the ' quality ' of them ; for If we only know tl 
general style of the painter, we are In danger 



- B 



Incidents of his early life, his biographer speaks of his ii 

Berg hem pursued a very different walk in landscape- paint- 
ing from Ruysdael. We are not certain that either Ruysdael 
or Hobbeina waa indebted to any masters, yet we ought not 

to i',' ( .-,T[. tint the type or style which they per felted did not 

can trace Ruyadaol's typo in the dark woody pictures of old 
ofV.e'rd'i'ngen and Ws'tcrl™"* Rnysdad™ skie!''s''re utoally 

then, again, thtr *- - "'-' '""■- "'■'-"'* --^-"■'- f ^'- ■-'-—• 
his skies which 
marines of Woi 



pn-liifcs M. Iiltli- ni..[.. . 
three lino treea, which ah 

S liter in the magniuceut penning ( 
nchea. His skill in .!• ■].,■ -nt.c ' l^ht rmd abide' may be 

* ^(lelds and gravelly roads, on 

.hining in tin- n,..-t eliiiruiing 
"lt.l.- to L-oiiii'ii-1.. Only nun 
r* could do this with equal 

i the same illusive and agrceahli' . In t. uml 

that was Hohbema. There Is nothing more di-liglitml, 
more real, in land.-., a]"' art. than I.. -.tj..;i a|..|ni. in i.,in|,nnv 
with a few peasants and sheep, by tho side or one of 
Itiiv-dnL-r, tU-li.-i.-.i-iv lu.i-h.-.l h-lIl-s. to look up and see 
tho clouds dispersing after a summer storm, and then to 
peep through the rich woody hedge, and watch the sun 
passing over the Held, nnd giving a goldeu tinge to the grasa 
hy our side. Many or Ruysdael s landscapes an small and 
very simply treated, but they are always so marvellously 
truthful. We have pictures of buildings and views of towns 
by Ruysdael; of course they possess considerable merit, yet, 
aa arule.are leas interesting than his more familiar subjects. 
His mow scones and frost piece* an very good, and In 
'quality' claaa very well with bis sea pieces; but, after all, 
however much we may admin his versatility of talent, we 
like nothing better than one or his due woody landscapes, 
providing there be a running stream in the picture, and 
providing also that it be not too dark i and if In addition to 

animals, tben indeed we can enjoy tho picture in the ful- 
ness or its beauty, Ruysdael was very happy In his light 
grey tints; the colour referred to is that peculiar tint which 

we And it again between tho rich brown and green lint* of 
the foliage j then again, with the addition or a little mon 
white and yellow, he found it useful in painting his pictu- 
resque pilings, cottages, and crazy bridges. These bridge! 
are not unfrequently hasardously suspended over One 
mountain torrents. As already stated, be frequently sought 
the aid of other masters for the figures. Ills own llgurw are 
<ut from Adrian Vando Velde's ; tbey are good of 
. and an generally put In with Ait touches of 
;her silvery colours, butthey have not tbe spark- 

n is lorest scenes Ruysdael would represent figures burning 
wood, the white smoke from which often adds much to tho 
charm of the work. About tbe foliage of his lighter pictures 
we find red autumnal touches, which are very pretty ; and 
tho masses of sandy earth or reckon the banks of his falling 
rivulets are painted to perfection. Cornelius Dubois is men- 
tionedby Stanley as an imitatorof Jacob Ruysdael. Duboia 
minted neat! v. but rather tamely, and his works ire usually 
icl's views of flat scenery. A Hutch 
nogram ■ W.W,' painted marine pi* 
ater. in emulation of Ruysdael : and 



at inn of Jlaiyadacl's views < 
..._nowuhythemonograr-'" 

uanaged the skies and d 



idstai 

aceni-s. Rnysdu 

he was not satisfied unless no wi 
of that rich colouring which is 



i he painted some of his most \ 

-sdael waa particularly famous fo 

iring ; even when he pai 



iiants. His power for 

,od to draw him to tho 

the depth and 



RUYSDAEL [o 



it Haerlem about 10 



Sale In 180a. 
W. Btctford, Eiq-af FontAM. 
lat under Kail, on a River, View of a Town in 

the Distance 

ew on a River, with Boats and Fishermen 
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Countess of Holderness. 
Landscape, with Figures by Wouwermans . 

1803. 
View of a River in Holland, with Boats, Ac. 

1S0C 
Marquis of Lansdovcixe. 
A Flemish Fair 



1813. 
— Clay, Esq. 
A Landscape, with Cattle 

1815. 
W. Cmtyns. Esq. 
Landscape, with Figures by a Roadside 
View of a Village on a Rivgr in Holland, with 
Boats and Figures 

1823. 
Rev. "E'l ward Balme. 
A River Scene, with a Ferry-boat and Figures . 

1820. 
Lady Holland. 
Yiew of a Village, with Horsemen and other 

Fimires . . 

A Woody Scene, with Figures on the Margin of 
a Brook 

1827. 
View of a Church and Village, with a Halt of 
Waggons and Travellers 

John Dent, E*q. 
A Landscape ; a Forest Scene .... 

1836. 
A View in Holland, with a Ferry-boat and 
Figures 

1838. 
William Eidaile, Esq. 
A River Scene, with Boats, and a Village on the 
Batik 

1839. 
A River Scene, with Figures in a Ferry-boat 

A River Scene ........ 



£08 5 
17 17 

30 9 

13 13 

26 5 
34 2 



1850. 



11 11 
22 1 



15 15 
7 7 









6 



29 8 6 







32 11 



6 10 



9 15 



33 12 








Earl of Ashburnham. 
A Dutch River Scene, with a Waggon and 
Figures on the Road 85 1 

1S65. 
— Bryan, Esq. 
View of the Church and Coast of Scheveling, 
with Figures and Boats 54 12 

Solomon Ruysdael was fond of painting river views, and 
many of his works are analogous to Van Goyen's, but we 
have no proof that he was either his scholar or his imitator. 
His earlier and slighter pictures remind us of Van Goven in 
his ' brown and white' period, a style of painting which suc- 
ceeded the 'blue school' of Flemish landscape-painting. 



These remarks, however, can only be applied to some of 
Solomon Ruysdael's picture*, for at a later period he often 
handled colour very freely, far more freely than Van Goyen 
usually did. Certainly, if he were a scholar of Van Goven, 
the latter had no reason to be ashamed of his pupil, as there 
are a nice impasto and richness in his small river views, and 
there is something singularly fresh and pleasiner in his 
stormy skies. Some writers Ruppose that Solomon Ruysdael 
studied under his brother, the famous Jacob. Judging from 
his works, this is hardly likely, but, considering that Solo- 
mon was several years older than his brother, it is quite 
possible that Jacob may have learnt the rudiments of 
painting from him. 

RYCKAERT, David. Bom at Antwerp in 1615; died 
about 1677. Pupil of his father, Martin Ryckaert. Flemish 
School. 

Sale in 1796. 
Jacob More, Esq., and Motis. Liss. 
An Old Woman with a Jug £5 5 

1801. 
— Slade, Esq. 
Interior of a Peasant's House .... 



1803. 



Walsh Porter, Esq. 
'An Interior 
Ditto, the companion 



110 



9 19 ft 
11 11 



1822. 



38 17 







S 17 





10 10 





20 10 






Marquis of Bute. 
A Dutch Farmer and his Family at their Repast 

1825. 
A Married Pair at their Repast .... 

1H32. 
Sir George Ihtckett, Bart. 
A Dutch Courtship 

183.1. 
The Administration of Justice .... 

1861. 
Charles Scarisbrick, Esq. 
Interior, with a Cobbler at Work, his Wife and 
Child in the background 

The subjects of this painter class very well with Nicholas 
Droogsloot's, and with some of old Teniers's. He sometimes 
painted outdoor scenes, in which he would introduce nume- 
rous figures. There is a great deal of good work in his 
pictures, but his subjects are not always pleasant, and in 
treatment they lack toe simplicity of Barent Gaal.and other 
painters of the same class. Ryckaert was an industrious 
painter, and the accessories and inferior parts of his pic- 
tures are very carefully worked up. The works of C. or G. 
Thomas, a Flemish painter of the latter part of the seven- 
teenth century (possibly a son of John Thomas, who is 
mentioned by Bryan), may be noticed here, as his interiors 
are composed in the manner of the younger Tenicrs. He 
also reminds us of Quellinus in his way of introducing 
numerous accessories and fancy objects. Thomas's colouring 
is very warm and brown. 

RYSBRAECK (or RYSBRECHTS), Peter. See Duohbt. 



8ABBATIXI, Andrea, called Andrea da Salerno. Born 
at Salerno about 1480; died at Naples about 1545. Pupil 
of Raimo Epifanio and of Raffaelle. Neapolitan and 
Roman Schools. 

Sale in 18-42. 

The Holy Family £5 5 

SABBATINI, Lorenzo, called Lorenzo da Bologna. 
Born at Bologna about the year 1540; died at Rome in 
1577. Bolognese School. 

Sale in 1803. 
George Graves, Esq. 
Madonna and Child on a Crescent . . . £10 10 

1830. 
Sir Thomas Lawrence, P.R.A. 
The Presentation in the Temple . . . . 26 15 

In England Sabbatini is best known as a painter of small 
pictures, in which aro introduced religious subjects. His 
works are coloured in a lively manner, and in treatment 
remind us of Salviati. ne was most successful in his female 
figures, which are designed with considerable grace and 
freedom. It may also be noticed that his front or full faces 
are nicely drawn, and his draperies well disposed or 
arranged. 

SACCm, Andrea. Bom near Rome in 1598 ; died in 1061. 
Pupil of Benedetto Sacchi and of Albano. Roman School. 

8ale in 1801. 
Earl of Bcsborongh. 

Noah Exposed £33 \% 

St. Bruno at his Devotions 56 14 



1816. 
Henry Hope. Esq. 
Christ bearing His Cross; from the Orleans 
Collection £86 1 

1826. 
Admiral Lord RadstocTc. 
St. Bruno contemplating the Crucifix ; from the 
collection of Mr. Fro ward 99 15 

1834. 
Viscountess Hampden, 
Portrait of a Cardinal 23 12 6 

1856. 
Samuel Rogers, Esq. 
Christ bearing His Cross, attended by 8t. Vero- 
nica and Roman Soldiers ; from the Orleans 
Gallery 8510 

The cabinet works of this painter are usually slightly 
finished, and are not unfrequently painted with subdued 
colours, of a brownish or reddish hue. His more important 
works display considerable force, and he was fond of de- 
picting powerful effects of 'light and shade.' Carlo Maratti 
painted a very good portrait of Andrea Sacchi, which was 
afterwards engraved by Vallet in 1662. 

8ACHTLEVEN (or SAFTLEVEN). See Zachtxbyb*. 

SAENREDAM, Pieter. Born at Assendelft about 1597; 
died in 1666. Pupil of Franz Pietere dc Grebber. Dutch 
School. 

8alo in 1856. 
Samuel Rogers, Esq. 
Interior of a Dutch Church, with Figures . . £4 5 
Interior of a Flemish Church, with Figures . 5 15 



185 



THE WORKS OP PAINTERS. 



SAN 



The work! of thil painter ere rarely seen In England, yet 9ALVIATI, GIUSITPB. 8aa POBTA. 
the ttw examples which we meet with pi esse us very much, an viiist 
HI* interim of cathedrals ere drawn with greet er ' MLV """• 



\n- 



st for that, particularly u we hi 



outlived b 



with aaenredem'l perapective. Hit picture! may be de- 
scribed at liaht pictures! in colouring they remind ui a 
little or De Wltte, only ther ere not Minted with the (use 
body of colour. The Ogares in hit churches are .™im«ii™ 
««ry small, but ther ere richly coloured, end he 
giro i greet deel t>( character and action to then 
HALEBNO, AjidbBa da. 8m Abdbbi 
SALIMBENI.Cay. Vestl'ka. 8m Kiroccio. 

8ALV1, GlOYiimi BaTTISTA, called IL SABSOrBBBATO. 

BornatSsesorerratoinieOoi died at Borne in 1689. Pupil 
of Tarqulnki Balvi. Roman School. 
Bale in 1703. 
Sari Waldcaravt. 

The Virgin and Saviour MM 

ISO. 
Sa rl of Betbarottoh. 
A Madonna 43 1 

William Fossa? Ot&r.Btq- 

Virginai'id Child, with Angels; (nil 



\ JALVIOSI. 

Eitorior View of ■ Felice, with the 
ttulns and Figures .... 



£11 I 



10 

s A M A CCH 1 N 1 , ObahO. 8m Pelibbbi so TlBAim. 
1ANBY. Pill. E.A. Bom at Nottingham in 17*»i died in 
Loudon iu lew. English School. 
Sate in lain. 
CharlM ftcaritbrici. Etg. 



View of Windsor Castle j in water-colour! . 

Joh* AU**tt, Btq. 

Ludlow Ceatle ; in water.coloura . 

Celthy Caatle, In Glamorganshire ; In weter- 



£5 S < 






Landscape, with a Elver end Bridge ; In water- 

Aimull Landscspe, with Cowaneara Stream; 

in water-colours 

Windeor Cattle ; In wat*r-ooloura 

Paul Sanfat'i views or old towns and park: 
penned and tinted with water-colours, in t. 
pleating manner of Eowlandeon. At th< 
iv'n figurea mar tor 
not UnurvM flgur. 



11 2 < 
in the simple yel 



id Child . 
and Child. 



». .* a I jet they are not hMiorWM flgurce like Rniclandaon's. 
™ 10 ■ i Senby was singularly happy in painting local scenery and 
views of country scat*. A collection of his landecape! waa 
■■ - i in 1777, engraved by Mr. Booker and Mr. Watta. 
■" ',o well to examine them, as they enow the 






style and talent of the painter veryclmrly. t 



Jffltry Hops, Eiq. 
The Virgin and Infant Christ 

lata. 



: from the Ahlobrandlni 



Jf. if. Zathary. Eta. 
The Virgin and Child . 



Earl of Liverpool. 



M. X. Zacharr, Esq. 
Head of the Virgin . 
The Virgin and Infant Christ 



of Sanity's 

... must luMn-iij »ui». ui hid 3u», -,.,..„.,.-in body.oolouri 
*° 1B • theyarecolouredwithgreMdelicaoyandreBnement. There 
are no sharp outlines to tease us. and aliogether they appear 
to belong to a more developed period of English weter-oolonr 
UI1 g rjeinting.theaerUlperapwtWebemgewBetlyeipreBeed.and 
we find in them a greater variety of finis than we usually sea 
in thB body-colour drawings of the elder Barret. Seoby's 
„ - . large figures ma? be. compared to Adrian! lieprieor"s, or to 
" » • Ibbeteont, theyare painted eo as tofonnpartof the pic- 
ture, and may be examined with pleasure. It will also be 
noticed that there is a great deal of upreaiko and meaning 
oven in bia moat minute figures and animals. 
B ANDEKS, G. 8m Subs. 
43 I 8ANTEBBE, Jhib-Baitibtb. Bom at Magny, near 
Pontolae.in I860; died in Purls In 1717. Pupil of Francois 
149 1 I Lenisire and of Boulogne 1'Alne. French School. 
Sale In 1801. 

A Lady in a Spanish Drees £tt 1 

78 M • Santerrewae a neat and careful painter. His portraits 
appear to be good likenesses, and he bestowed great cars on 
! the painting of the bands, and on the working up or the 
ttll 1 drapery. Besides hit single figures and portraits, we ooca- 
, eternally meet with historical picturee by him. 
BANZIO (or B.iNTI), Riphbt.lo, called RabtaellB or 
Mil S BtPHAKL. Bom at Urblno in 1483; died at Borne in 
1620. Pupil of his father, Giovanni Santi, and of Fiotro 
Perugino. Bomau School. 
1*0 J Bale in I7M. 



Virgin and our Saviour . 
Eur! of BeseoroapA. 



from the collection of 



. £lBt ( 



'quality,' it is 



CtiarlM Srariibrirk. Eia. 

The Virgin, with her Hands clasped in Prayer . Ill • 

There are a charm and a BaffielJeaqiie simplicity about the 

designs of this painter, psrticularlyin his well-known bust 

or head of the Mailoni.twlth her bands clasped ; only, as we 

they are all by 
h tints or this 

._ __ie fhoe-shadows 

He may be described as 

.":.'" ---'rsi 

are often very pleasing. Sometimes bis 

ficiurstiooa spoityand unpleasant In a gallery, but at other 
I met. when judiciously placed, they tellremarkably well 
with more sombre paintings, fiaato Ferrato occasionally 
went out of his usual line to paint node Dguraa and other 
fancy subject!, but as a rule we like one of his fine f ' 
better. And perhaps we like him belter (till ' 

fill picluiwiohhs Madonna with the Infant; 

rally something very taking and chaste in his style of 
palnting the lnfknt Saviour. 

SALVUTLF&ucroo. MBomi. 



Sight Hon. Sir W. Hamilton. 



ig the Coronation of 

Iff Otllff, Elq. 



we And a great deal or raw umber. He may be de 
a fancy colourist. there is such a strange startling 
about his pictures ; yet his blight ultramarine i 



i Head i for the fresco of 

allegorical Female 



Cartoon or thi 

Heliodoruslntn 
Martyrdom of Sail 
A Sleeping Warrio . 

Figures • from the Borghese 

BukiofSt.Mbaxi. 
The Virgin and I "lent Christ . , 

Guy 7T«ud, Etg. 
Finished Design for ' The Transfiguration 

and Child 

Lord Darnltf. 
A small Picture of Venus and Minerva, 

gorioaily treated 
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Sir Simon (lark*. Jl-irt.. and George ITHAert. Eeq. 

Chr *t M-aring ti;e lV/»»; from the Orleans Col- 

I" :i« :i £*v5 1 

Vir/in ami < hw<l ; from th<* Orl'aus Collection . 2^4 

— /' >x»Vtn. E*q. 
Virgin, tiiii'J. and iit. John ISO 

The Descent from the Cross ..... 110 5 

IMS. 
J. h n lVi!>< ft n 'HUH. E*i . 
The 11. .y Family ; from the Orleans Collection . 288 15 

Th" Madonna and Child ; a cartoon. Bought 
in at 523 

1*23. 
M fi'l ? m* .J/m rat, ex- Quten of Naples. 
The Holy Family 514 10 

1*29. 
George Hihbcrt. Enq. 
Interior, with the Virgin and Child; from the 
Orleans Collection 210 

1*31. 
Hon. Mr. Vernon. 
Th* 1 Virgin and Child; from the Orleans Col- 
lection 304 10 

1S56. 
Samuel Jt/tgere, Esq. 
ChriMt in the (harden of Gethsemane; from the 

Orleans Colh-ction 472 10 

The Madonna embracing the Infant; from the 
Orleaus Collection 604 

1862. 
The Virgin, Child, and 8t. Joseph : a drawing in 
bistre; from the collections of Lord Spencer 
and Sir Thomas Lawrence 27 6 

Raffaelle's name is more familiar to most people than the 
name of any other paint«-r in connection witn the early 
history of Italian art. We are taught from our earliest 
childhood to love and admire Raffaelle's Bible illustrations; 
and later in life, when we are afforded the opportunity of 
seeing and studying the various types and beauties of art, 
it still does not lessen our love for the pure and imposing 
deigns of the Roman caposcuola. True, we know that 
tome people speak lightlv of Raffaelle, yet at the same 
time we know that most or our great artists of the present 
day love to study his works and to expatiate upon them ; 
still our modern painters, with comparatively few ex- 
ceptions, do not adapt Raffaellism to the modern types 
in the way that painters of the seventeenth and eighteenth 
centuries were in the habit of doing. There are not only 
many historical sketches of the life or biography of this 
painter, but we have likewise numerous able lectures 
and essays on his style and works. Of course it forms no 
part of the plan of the present work to attempt to review 
any of these productions ; still the writer feels that it is diffi- 
cult to present in an original form any observations which 
may appear new or useful. Pope, when speaking of Homer, 
■ays :— Homer is universally allowed to have the greatest 
invention of any writer whatever. The praise of judgment 
Vinci I has justly contested with him, and others may have 
their pretensions as to particular excellences, but his inven- 
tion remains yet unrivalled. Nor is it a wonder if he has 
ever been acknowledged the greatest of poets, who most 
excelled in that which is the very foundation of poetry. It 
is the invention that in different degrees distinguishes all 

f;re;tt geniuses , the utmost stretch or human study, leani- 
ng, and industry, which master everything besides, can 
never attain to this. It furnishes art with all her materials; 
and without it Judgment itself can at best but steal urisely ; 
for art is only like a prudent steward that lives on managing 
the riches of nature. Whatever praises may be given to works 
of judgment, there is not even a single beauty in them to 
which (ho invention must not contribute.' The writer feels 
that this long quotation is as applicable to Raffaelle as to 
Homer, and with such feelings in view he will ask the 
student to study the invention and originality of Raf- 
faelle's works. And the more we know of this great man, 
the more willing are we to bestow on him for the facility 
and power of his invention the praises which Pope bestows 
on Homer. Perhaps there may not be much originality in 
this comparison, for the writer believes that Raffaelle has 
already been called the Shakspeare of Painting, and this 
could only mean that, like Shakspeare, he was the inventor 
of many new thoughts, and could express them with de- 
lightful relevancy. We do not assert that Raffaelle had 
no great predecessors in the field of art. for we know that 
he was surrounded by the masterpieces of ancient sculpture. 
We know, moreover, that one of the grandest painters that 
ever lived was his friend and contemporary; and we may 
likewise infer with fairness that he studied with profit the 
severe yet beautiful designs of the painters who immediately 
preceded him, and whose type he lived to perfect, notwith- 
standing the shortness of his career. It will be seen by 
examining his works that Raffaelle varied his style consider- 



ably. There are his refined delicate works, and his po w ejf ml 
rigorous works which remind us a little of Michael Anpelov 
The chance in the style can be moat readilv appreciated in 
the female figures, which are comparatively muscular and 
robust. His stories from the Bible are universally admired 
for their sweetness, simplicity, and refinement, and we only 
quarrel with him when he attempted subjects which are 
beyond the power of art. Then, again, he appears in error 
when rrowdiug large futures of celestial beings into small 
compositions. If we no longer care to adapt Raffaelle's sub- 
jects to the modern types, yet artists of every age and school 
may ktudy with profit bis beautiful contours and his skilful 
arran*reu;eut of them. But. as already intimated, we wish 
to »xi»tow on Raffaelle especial praise for his invention, 
and to acknowledge how much various great masters of 
d liferent period* and schools were indebted to him for 
gefttinjr many of their finest compositions, and for being tl 
model of their most admired figures and groups. As already 
stated, his influence is not confined to the Italian 8choo*s, 
for we can trace the Raffaelle type in many of the produc- 
tion?* of the Flemish, Dutch, and French painters. Raf- 
faelle's groups of a mother and infant as* The Virgin and 
Child,' or of several figures as 'The Holy Family.' hare 
never been surpassed. Artists of every age have tried the 
same kind of thing, and have often endeavoured to arrange 
their little families in other ways, yet where can we find an 
instance of a painter making any improvement aa regards 
dewn or invention on Rnffaelle's best groups of the Holy 
Family? where are we to find lovelier Madonnas, or Infants 
more anrelic? Raffaelle's early or Peruginesque works 
enjoy a liberal share of commendation, and this praise is 
bestowed upon them, not because they are the productions 
of a youth, or because they exhibit so forcibly the style of 
another trreat painter, but we love them for their intrinsic 
merit. We can give to Perugino his due, and can afterwards 
discover many pointn of interest and originality in them 
which are wholly Raffaelle's. His pictures of this class are 
often very small; some of them are a kind of vredeita pic- 
tures ; yet. as a rule, they contain a number of figures, and 
every part is finished with singular neatness and beauty, so 
much so that separate passages may be profitably copied 
by the student, or the connoisseur may find pleasure in 
examining them with a powerful glass. Sometimes Raffaelle 
painted ' The Virgin and Infant enthroned, and attended by 
A nereis and Saints ;' in such subjects we usually see the 
influence of earlier schools. At another period of his paint- 
ing we feel that his cupidsand naked boys are too muscular 
to appear natural or agreeable, and, like some of his other 
figures, they remind us of Michael Angelo, and are conse- 
quently not so pleasing. It is curious to notice how badly 
most of the old Italian masters painted animals, and Raf- 
faelle does not appear to have been superior to them in this 
respect. The landscape backgrounds of Raffaelle's pictures 
are fine. Many of them may be described as simple and 
truthful in character, whilst others may be more properly 
described as classical. The quiet primitive-looking cottages 
and delicate trees are decidedly pretty, and they would often 
be better without the small distant figures, which remind 
us of Leonardo da Vinci's skinny background figures. We 
see occasionally in the backgrounds of his pictures a quan- 
tity of brilliant highly finished foliage of a semi-metallic 
lustre. Many of the early Italian and early German painters 
were famous for this kind of painting, and the same sort of 
thing has been reproduced, although with inferior skill, by 
the pre- Raffael lite painters of our own day. Raffaelle be- 
stowed the greatest pains on the background landscapes of 
his classical or mythological pictures. Many of them are 
very beautiful, and exhibit to great advantage his fine taste 
for landscape-painting; they seem to show us that a fine 
figure-painter can generally paint a good landscape back- 
ground, and Sir Joshua Reynolds in some of his remarks 
appears to favour this idea. Speaking of his landscape 
backgrounds, it may be noticed that there is very little 
colour in the backgrounds of some of his cabinet pictures; 
there is very little colour in the skies, and the landscape 
part consists of a delicate brownish green ; yet there is a 
repose about them which is pleasing, and they appear sin- 
gularly bright and sunny ; we may even say that there it 
a Titianesque feeling about them. In his draperies he paid 
great attention to contrast, and he was particularly fond of 
placing cool and bright colours side by side. It will be re- 
membered that Qiulio Romano was partial to the same style 
of painting. As a rule, the flesh tints in pictures painted 
entirely by his own hand are not so yellow as Penigino's; 
still they may be described as rather warm than otherwise 
in tone, ana we also notice that the flesh tints are cu- 
riously blended, and the drawing is occasionally strength- 
ened by means of delicate ' hatching/ in the manner of the 
old fresco-painters. 

8ARTO, Andrea Del. See Vaicwucchi. 

SARTORIUS, Fbavcis. Painted in England during the 
latter part of the eighteenth century. English School. 

Sale in 1819. 
Mathew Mitchell. Esq. 
Sportsmen, with Horses and Dogs . • . £2 

1336. 
Dead Game and Fruit ... , 2U I 
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There were two painters of this name— via., Francis and 
L. N. Sartorius. The works of sporting painters are rarely 
sought after in the market, yet we must admit that the 
works of painters of the same class as Sartorius possess con- 
siderable merit, and even interest in some cases. A country 
mansion never appears properly furnished without some 
pictures of this class in the hall or corridors. Francis Sar- 
torius enjoyed a fair reputation as a painter of horses and 
dogs. We notice that they are firmly pencilled, and were 
probably good portraits of the animal*. Sometimes the 
landscape backgrounds of them are prettily finished, and 
remind us very strongly of Wootton ; but, as a rule, he did 
not make pictures of his portraits in the manner of Stubbs 
and Gilpin. The picture of ' Dead Game and Fruit ' entered 
in the sale notes is most likely by L. N. Sartorius, whom 
Stanley refers to in Bryan's * Dictionary of Painters. 

8ASSOFERRATO. SoeSkLVJ. 

8AUVAGE, J. P. Bom at Tournay in 1744; died at Tour- 
nay in 1818. Flemish School. 

Sale in 1796. 
Jacob More, Esq., and Mont. Liss. 
A Bacchanalian Scene, in imitation of bronae 
basso-relievo £24 3 

This artist's imitations of bas-reliefs are clever and illusive, 
and they class very well with Jacob de Wit's bas-relief pic- 
tures of cupids and other figures. 

8 A VERT. Roland. Born at Courtray in 1676; died at 
Utrecht in 1630. Flemish School. 



The Creation 



Sale in 1802. 



A small Landscape 



1813. 
1822. 



Marquis of Bute. 
A Woody Landscape 

1824. 
Sir Mark Masterman Sykes, Bart. 
Landscape, with Cattle and Figures . . • 

1826. 
Lady Holland. 
The Creation, with numerous Animals • • 

1827. 
Robert Grave, Esq. 
A woody Glen, with Birds and Beasts . . 
Adam and Eve in Paradise, surrounded by 
numerous Animals 

1839. 
Sir Henry Oxenden, Bart. 
A rocky Landscape, with Figures dancing . . 



£6 16 6 
9 9 

7 12 
13 13 

8 16 

2 2 
2 12 6 

8 8 

Although commonly called Roland 8a very, it appears from 
his signature, which we sometimes find on his works written 
in minute Roman capitals, that be spelt his name ' Roelant.' 
His pictures are of the Brueghel type, and the most interest- 
ing examples are those which contain a number of figures and 
animals, his skill being well displayed in such subjects as 
' The Animals of the Ark,' or ' Orpheus playing to the Beasts.* 
Some of his paintings of this class are exceedingly curious 
and interesting, and are not inferior in brilliancy and finish 
to any of the works of that peculiar style and period of art. 

SAXON. See Sir J. Rbtnolds. 

SCAGLIOLA. 

Sale in 1808. 
Marquis of Lansdowne. 
Italian Ruins ; a pair £3 

8CARSELLA, Ippolito, called 8caK8Bllino. Born at 
Ferrara in 1551; died in 1621. Pupil of Paolo Veronese 
and of Giacoino Bassano. Ferrareso School. 

Sale in 1801. 
William Young Ottley, Esq. 
Nymphs awaked by Cupids £59 17 

1803. 
George Graves, Esq. 
Christ's Entry into Jerusalem . . . . 36 15 
Christ praying in the Garden . . . . 40 19 

This master was fond of painting sacred subjects and life- 
sized figures of saints. 11 is colouring is agreeable, but his 
touch is not particularly vigorous. 

SCARSELLIUS. 

Sale in 1804. 
— Boxellis, Esq. 
Venus and Adouis £14 3 6 

SCHALCKE. . Painted during the latter part of the 

seventeenth century. Dutch School. 

Sale in 1813. 
John W'dlett Willed, Esq. 
Landscape ; View of a River . . . • . £58 16 

Stanley mentions this painter, and he also speaks of a 
landscape-painter of the name of Johann Jacob Schalch, 
who painted in the latter half of the eighteenth century. 



A little further on the writer has introduced a note on a 
landscape-painter of the name of Schalk, who may or may 
not be the same as the preceding. There was likewise a 
figure-painter of the name of P. Schalke, who imitated the 
style of Godfrey Schalcken. 

8CHALCKEN, Godfrey. Born at Dort in 1643; died at 
the Hague in 170o. Pupil of Solomon Van Hoogstraeten 
and of Gerard Dow. Dutch School. 

Sale in 1801. 
Earl of Besborough. 
A Woman, by Candle-light £114 

St. Peter denying Christ 



Students drawing by a Lamp .... 

1802 
A Boy with a Bird's Nest . . . . 21 



5 
6 



6 









Countess of Holderness. 
A Concert .... 



10 10 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Candle-light Scene W 15 

A Family Concert £0v 15 

A Soldier 21 

1803. 
A Bacchante, by Candle-light . . . . 19 8 6 
A Fortune-teller, by Candle-light ... 770 

Walsh Porter, Esq. 
* Le Roi depouilie;' from the French Royal 

Collection 409 10 

1819. 

A Female Attiring 27 6 

Au Interior, by Candle-light 267 15 

1829. 
Lord Gwydir. 
A Lady at her Toilette, and a Pastoral Courtship 3ft 15 
A Lady at her Toilette 25 4 

1832. 
George Watson Taylor, Esq., M.P. 
Small Portrait of Moliere 17 17 

1839. 
The Money-changer 30 10 

1840. 
Sir Simon H. Clarke, Bart. 
A Female in a Red Dress, with a Candle in her 
Hand . 4000 

1841. 
Marquis of Camden, E.G. 
A Female playing with a Dog . . . 85 14 

1844. 
Jeremiah Harman, Esq. 
An Old Woman in a Fur Cloak and Black Bonnet 54 12 

1861. 
Charles Scarisbrick, Esq. 
A Lady feeding a Parrot, and a Man standing 
with a Glass of Wine in his Hand . . . 33 12 

The works of this master are very unequal in quality, but 
some of his cabinet pictures are wonderfully finished, and 
are scarcely inferior to Gerard Dow's. He is best remem- 
bered for his small candle-light pictures, and these as a rule 
are more valuable than his other works ; but it will be seen 
from the notes that he did not confine himself to candle- 
light scenes, but, amongst other subjects, painted life-sized 
pictures as well as life-sized portraits, ana semi-miniature 
portraits. He gave dignity to his small heads, a quality 
which we rarely expect from a Dutch pencil; there is a 
gentlemanly air about them, and the finish and drawing are 
exquisite. And if the figure is not represented by candle- 
light, we are generally pleased to find how nicely he with- 
drew his characteristic redness or vermilion from the flesh 
tints ; wo appear to see instead the subdued flesh tints and 
delicate shadows of Gerard Dow, and the eyes of his por- 
traits strike us as being particularly intelligent and full of 
character. He painted white neckcloths with a pearlinesa 
which reminds us of William Mieris. We seldom find much 
subject in the backgrounds or his cabinet pictures, but not 
unfrequentiy a rich embroidered curtain. It is supposed that 
Schalcken first painted life-sized portraits during his stay 
in England, as it appears that his small semi-miniature 
figures did not please the court of William, whose noblea 
were accustomed to the bold heads of Kneller, Closterman, 
and others. Schalcken 's life-sized portraits prepared him 
as it were, for attempting life-sized fancy subjects. In these 
paintings we notice the same pretty female heads which are so 
characteristic of. his smaller works. As a rule, it will be seen 
that Schalcken was fond of pretty smirking faces, whilst 
William Mieris usually selected ugly women for his cabinet 
pictures. Sometimes Schalckeu's large fancy pictures are 
candle-light scenes, and the heads are very delicately and 
prettily finished, but he was not sufficiently attentive to the 
other parti of the figures, and the accessories, as well as the 
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nds and arms, appear to be painted in a iloienlyor elnmir I MM. 

inntr. r^lhinhia»mall*ndl*rgepiclure«he.resp*rti*l > -Bmaa, Siq. 

■ g to til ink that a The Holy Family . . 



of Gerard Palth 

trait-paii- 

pivlurea. 



lit by the _ 



llifri 



■t.Jiwph teaching Hier 



.fant Jan on her Lap, 



_ ._ bestowed much labour on the pearl* and 
of them. It would appear tliat the Indent* 

amused themseltc* by repreaonling candle-light 
rnecis, Tor we rua.i Hint Aiitijiliilua painted • «■'"'■ >■> — 
a spark of Bit. We likewise readol June* Bu 
of Ihe latter pari of the eighteenth century, »i 
rsTiillp-iislit -uhjecta.i 

- *"-.ke the p*.. ,- , 

' ■ ■" ~ rt«. The works or Bunl 
■ [will j disiLinguinlit'd ffiiil Hrlm!ck«Ti'» b; 
itly painted. Jurian Ovens, a painter 
the Rcail " - ''— l ,; "" ""■"" ' — i._i:— >■. 



and UI«l 



thblowing The Holy Family; from M. La Fontaine"! collee- 

Our Sarfonr bearing Ilia Croaa .... 

WIS. 
The Virgin, Child, and Bt. John in r 



effects. HollUrskeiisaystllitin the lownball of Amsterdam The llulv Pan.ilv 
l» a ijirtura liy Ih:s r!liiiit<?r rs-prenoiuirm Julius Uivilifi m Dilto. BuIIbIlHH at 
Ihe l!,:M m WI!n,.t ,-jlii>rliii.itlie lialavLaim to utinke i.tf | 
the Roman yoke ; the ao.ua ii represented by the light of | 



8CHALK. 

Sale in 1934. 
A Pair of Landicapc* . 
6C11ELFHOUT, Asdkkw. See P. N 
SC1IELLIXCKS, Willi an. SwSu 
BCKIIVONB. Mmia, called H: 



TlvtmoM Emnurton 
The IL.lv Family; fro 
miraJ Lord Kadttock 



i a Gallery. 
ISA 
Bu. 

: the collection of Ad- 



■e of Bridgets 

id f:nn,i. ju] 



i Temple ..... 

18X9. 
a oompoaltion of lire Figure* 



76 IS 

M IT 



Samuel Soger*. Eiq. 



ii able master of the Vcne 



George J. Cholnu/ndifer. Etq. 

ll„. Holy Family . 
Bltractiug the Arrows 

Sir Simim B. Clari 
A Itnall Picture of the . 

Jeremiah Ha 
The Virgin, with 



The Hor 



.he Infant in her Anna 

I860, 
from (he King of Neple** pri 



78T 10 I 

of thia master's 



There la a great deal of the tenderness of Correggio and 

of Camillo Procaocini in the '— * -' "-' - 

cabinetwork*. Boraetimea he ana iihu™>ii™»ii»™ 
mailer*. These copies uiuslly puna* great merit, although 
they may be too ilightly painted to realise large *oma in the 
market. He succeeded in giring a pleasing brilliancy or 
warmth to the flash tint* ; yet we thould like him of hi) 
■light picture* better were the flesh tint* lee* yellow. The 
background! of bii picture* are generally deep and rich in 
colour, and ha was partial to dark reda Tor the draperies. 
SCHONCorSCnONGAUERl.aUBritr. Bom at Culmbaeh, 
died in HOT. German School. 



Sale in 1S03. 



cminidervd lie 
We o^iwio.i 
worthy til 



h aliarp touches of brilliant o. 

)NI (or BCHEDOJJI), Bxbtolomw). 



Bale In IS01. 
Hon.. Sir Trillion, Hamilton. 
Tho Holy Family, with St. John . , , 


. <1S 18 


TheBipoao; from tho Colon na Palace , 


. SM 



The Holy Family; from the Borgheae Collection 



'colmoi 



i Frauconis, 

Count dt Hagc 
?he Murder of the imuain .... «i » v 
Moat of the engraTing* of till* toaster are on aimallaoalai 

uutcly finished. Ilia atyle is more severe and hi* figure* 
more meagre than Albert Durers. Collector* may occa- 
sionally meet with am nil plctureaof the siieof Sdiongauer"* 
engravings, and representing the nme or nearly similar 

Scbongauer. but eni old Dutch or Flemish copiea mads 
(rem the engraving*. For an account of the few painting* 
which arc ascribed to him, the reader la referred to Stanley a 
edition of Bryan'* 'Dictionary of Painters.' Bchongauer 
constantly represented moral hideouaneaa by physical ugli- 
ness or distortion. Now thin ia a ipnoieg of weakness which 
ie usually associated witli the early German and Flemiah 
Schools, but it is not confined wholly to them, for Veapa- 
' aiano Blrada, the Roman painter. Indulged in the same kind 

SCHORKL (or SCHOORBBL), Johb. Bom at Bchooreel, 
near Alknimr. in i»ao : died at Uin-cht in lMf. Pupil of 
, William and Jamea Cornelia* and of John do alauuaa. 
Flemish School. 

Bale in 1801. 
The Virgin and Infant Sariour in a Landscape, 
. attended by Angela IM S 6 

Sconee from the Life of Bt. Augmtlna: fbrmerlj 



In the Convent of Ererboden, 



liounin . 
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Tor particulars of the life and works of this painter, the 
reader is referred to Stanley's edition of Bryan's Dictionary 
of Painters.' The reader may also meet with a curious old 
engraving of Schorel, seated in an armchair, and under 
the portrait is a Latin inscription. Some of Schorel's pic- 
tures are worked up with the neatness and precision of 
Quintin Matsys. 

8CHOTEL, John Christiaw. Born in Dort in 1787 ; died 
at Dort in 1838. Pupil of A. Meulemans and of Martin 
Schouman. Dutch School. 

Sale in 1830. 
Sir Charles Bagot, O.C.B. 
A Calm ; Fishing-boats and Man-of-war at An- 
chor £69 6 

SCHOUMAN (or SCHOURMAN). Aart (or Artus). Born 
at Dort in 1710: died at the Hague m 1792. Pupil of 
Adrian Vandor Burg. Dutcli School. 

Sale in 1811. 
Henry Hope, E*q. 
A Jay and other Birds . . . . . . £2 47 

This artist occasionally painted conversations, whilst in 
the background he would introduce a variety of beautiful 
objects. He finished delicately, but there is a want of ex- 
pression or character in his heads. His pictures may be 
described as quiet or sombre in colour, and rather smooth 
iu texture. •» 

SCHOVARTS (SCHOEVAERDT8. or SCHOVAERTS), M. 

Painted during the latter part of the seventeenth century. 

Flemish School. 

Sale in 1825. 
A River Scene, with Boats and Figures • . £5 15 

1836. 
Landscape, with Ruins and Figures . • • 28 7 

1861. 
Charles Scarisbrick, Esq. 
A Party of Peasants dancing before a Cottage . 7 17 6 

In style, this artist's pictures class very well with John 
Brueghel's and Griffler's. His best examples are wonder- 
fully finished, and they are scarcely inferior to Brueghel in 
brilliancy. He introduced a great deal of ultramarine in 
the sky, distance, and trees. On examining his pictures 
closely, it will be seen that his touch is heavier and more 
opaque than either Brueghel's or Griffler's. Then, again, in 
the figures, which are usually seen in crowds, we find a 
greater variety of colours in the dresses, particularly of reds 
and blues, than we see in Brueghel's works. The student 
will further bear in mind that Schovarts painted consider- 
ably after the time of John Brueghel and his school. 

8CHULT8. 



— Slade, Esq. 
A Pair of Landscapes 



Sale in 1801. 



£3 8 



8CHUPPEN, Peter Van. the Younrer. Bom at Paris 
about the year 1673 ; died in 1751. Pupil of Nicholas de 
Largilliere. French School. 

8ale in 1838. 
His Own Portrait, standing at an Easel . .£550 

SCHUT, Cornelius. Born at Antwerp in 1600; died at 
Antwerp in 1600. Pupil of Rubens. Flemish School. 

Sale in 1824. 
Sir Mark Matter/nan Sykes, Bart. 
The Riposo, with dancing Cherubim, 'and a 
Choir above ' . . £13 2 6 

If Mr. Stanley's account of this painter is correct, it will 
be necessary for the student to keep in mind that there were 
two painters of this name— viz.. the one described in the 
above note, and a younger Cornelius Schut, who was nephew 
of thp above, and whose fame is more associated with Spain 
than Antwerp. Certainly many works ascribed to Cornelius 
Schut not only vary a good deal in quality, but even in 
style ; for example, we sometimes meet with large gorgeous 
historical works attributed to this man on good authority ; 
but these pictures do not remind us of Murillo, but have 
rather the general character and appearance of old copies 
of Rubens. Perhaps these works are by the painter whom 
Mr. Stanley calls Cornelius Schut the Elder. But there 
are pictures, perhaps by the younger Schut, which are a 
great deal more like Murillo than Rubens. The writer once 
met with one of this class— vis., a picture of the Assumption 
of the Virgin— elegantly signed by Cornelius Schut, and the 
picture itself so good that, if a current story be true, the 
name of the original painter was erased, and the work was 
then privately sold for £10,000 as a Murillo. The pictures 
which are commonly attributed to the 8panish or younger 
Schut are of a very pleasing character, and possess a great 
deal of vivacity or spirit. If his compositions are homely, 
yet they are wholly free from vulgarity; his subjects are 
well grouped, and the different figures seem to unite un- 
consciously whilst forming or makingup the composition. 
His manner of painting the Virgin and Child is generally very 
sweet ; the Virgin is generally a full-faced smiling woman, 



and rather Rubenesqne in character; whilst his pictures of 
the Riposo and other similar subjects remind us of some of 
the followers of the Caracci ; and the holy travellers are 
sometimes surrounded by angels carrying baskets and bou- 
quets of flowers, which they scatter about the Infant 
Saviour. There are often a neatness and elegance about the 
landscape backgrounds of his pictures, and his allegorical 
pictures are also nice of their kind, but scarcely possess the 
sweetness and general interest of his pictures from the early 
life of our Lord. 

SCHUTZ (or SCHULTZ), Christian George. Born at 
Fioersheim about the year 1730. German School. 

Sale in 1825. 
A View in Switzerland ; an Evening Scene 



£23 2 



A View on the Rhine 



1836. 



. • . 5 15 6 

• 

Stanley tells us that there were several landscape-painters 
of this name. The writer remembers one who painted 
pleasing decorative landscapes, coloured a little in emula- 
tion of Rubens. We also meet with old landscapes bearing 
the same name, which are rich and brilliant in colour ; the 
bacchanalian figures and nymphs in them reminding us of 
Cuylemburg's, only they are painted in a slighter manner. 

8CHWART8 (or SCHWARTZ), Christopher. See Vajt 
Excjl 

SCHWEICKHARDT, Henry William. Born at Bran- 
denburg in 1746 i died in London iu 1797. Dutch School* 

Sale in 1802. 
Countess of Holderness. 
View of a Canal in Holland ; a Frost Piece . £75 14 

1803. 
A Landscape and Figures . . . . • 10 10 



Richard Walker, Esq. 
A Landscape, with a Hay Cart • • • • 
A Landscape and Figures 

1819. 
Mathew Mitchell, Esq. 
A Frost Piece .....«•• 

1825. 
A Cow and Sheep in a Landscape . • • • 

1826. 
A small Landscape, with Cattle • • • 

1827. 
Robert Grave, Esq. 
A Frost Piece, with Figures on the Ice . • 

John Dent, Esq. 
A Landscape, with a River Scene . • • • 

A River Scene by Moonlight 

View of a River in Hollaud ; from the Holder- 
ness Collection 



A Winter Scene 



1833. 



7 
12 12 



5 12 6 

21 10 « 

9 9 

4 8 



5 5 

13 13 

44 2 6 

10 10 



1834. 



Viscountess Hampden. 
A Frost Piece, with Figures on the Ice 
A Landscape 



• . 412 
. . 2 6 

Schweickhardt crowded a number of figures into his com- 
positions. Sometimes he gave a portrait-like character 
to them ; they are habited in a costly manner, and the 
costumes may be studied with some pleasure and interest. 
His winter effects are well managed, but our attention is 
chiefly drawn to the figures. 

8CHYNDEL, Bernard. See Hekdricx Mommerb. 

SCOTT, Samuel. Flourished in London during the latter 
half of the eighteenth century. English School. 

Sale in 1801. 
Earl of Besborough. 
A View on the River Thames .... £21 
Westminster Bridge 17 17 

1802. 
View of the Horse Guards, from 8t James's 
Park 8 10 



Duke of St. Albans. 
A View of Loudon from the Tower, with Vessels 

and Figures 

Ditto, showing Part of Westminster Bridge 



A View of Richmond 



Marquis qf Lansdowne. 
A8eaPieoe 



1806. 



1813. 
John WiOett WOUH.Esq. 
A View of the Tower of London, with large and 
small Craft on the River . • . . . 



22 1 

18 18 

2 4 



2 5 



22 1 9 
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1823. 
George Watson Taylor, E*q., M.P. 
A View of tho Thames, showing Westminster 
Abbey and Bridge £31 10 

1827. 

View of St. James's Palace, with the Pleasure 
Garden and Mall 5 15 6 

View of the Horse Guards, with Soldiers ex- 
ercising 22 10 6 

Viscount Cremome. 
A View of Charing Cross 6 6 

1832. 
Sir George Duckett, Bart. 
A View in Monmouthshire 9 15 

George Watson Taylor, Esq., M.P. 
View of Dover Castle, with small Figures by 

Hogarth 8 8 

Bloomsbury Square 10 10 

1839. 
William Mellish. Esq. 
A View of Greenwich Park 8 12 

If all the views of our metropolis which have been painted 
at different periods could be gathered into one gallery, the 
collection would be a very interesting one. The number of 
them is considerable, for we often find London scenery 
amongst the works of our great painters of the present 
century. We meet with views of important parts of our 
city, either as sketches or memoranda, or else we meet with 
the same introduced merely as materials or passages in their 
pictures, the towns or buildings being made strictly subser- 
vient to the composition or picture. As a rule, we do not 
often meet with picturesof our metropolis by our living artists 
which may be described as combinations of the topographi- 
cal with the artistic, the buildings or streets being elaborate 
and faithful portraits, whilst the landscape part and acces- 
sories are sufficiently interesting, and exhibit sufficient 
' quality ' to make pictures of the works. At the present 
day we rarely meet with pictures which seem to belong to 
this class, but in the latter part of the last century and in 
the early part of the present there were several painters 
whose works belong to tho class which the writer Is attempt- 
ing to describe. It is not necessary to suppose that Cana- 
letto was the .first who painted topographical views of 
London ; at the same time we rarely meet with pictures of 
London of an earlier date. John Uriffler's views of London 
and of well-known towns on the Thames wore painted in 
the latter part of the seventeenth century ; one of his most 
interesting works is a view of St. Paul's, painted during the 
rebuilding of the cathedral. Thomas Wyck, the Dutch 
painter, came to England in the seventeenth century, and 
painted views about the city, including some pictures of the 
Great Fire of London.' VN alpole, probably on good autho- 
rity, speaks of a painter of the name of Waggoner, who 
painted some views of the Fire of Loudon. The writer has met 
with two pictures ascribed to this painter. On one of them 
is a monogram ; it api>ears to consist of the letters T. and 
W. ciphered, and it has been suggested that they are the 
initials of Thomas Wyck, and not of Waggoner. Walpole 
does not give us any initial of the painter, out merely refers 
to ' Waggoner, another unknown name, by whom there is a 
view of the Fire of London, in Painters' Hall.' The writer 
saw this picture several years ago, but does not recollect 
seeing the name of Waggoner on it ; but the view of the Fire 
of London with the monogram ' T. W.' appears to be by the 
same hand as the one in the Painters' Hall. The work 
referred to — viz., the one bearing the monogram— is a 

Sicture of considerable merit ; the effect of the fire is singu- 
irly illusive and clever. The interest and value of the 
work is increased by the 'quality' of the touches; in fact, 
it exhibits the merit and truthfulness of Vander Neer's 
conflagrations. In tho distance is old London Bridge, partly 
in flames ; on the left is seen the Tower of London, and a 
succession of churches reaching to St. Paul's Cathedral, the 
square tower of which is in flames ; the apparent motion 
which is given to the flames and the red clouds is very ex- 
traordinary. On first looking at the picture, we fancy that 
the ground on which St. Paul's stands is too high, but this 
appearance may partly arise from the view selected by the 
pajnter, and the smallness of the houses in the foreground. 
Not only all the colour, but the finish or labour, is judi- 
ciously bestowed on the flaming city, on which the eye 
is at once riveted, for the rest of the picture is sketchy 
or thinly painted. In the foreground are some small figures 
unlading a boat; they are painted in the slight manner 
of Edema. When we look at this interesting picture, 
and particularly when we look at the small boats heavily 
laden with the goods of our unfortunate ancestors, we at 
once recall to mind a passage in Pepys' Diary: ' River full 
of lighters and boats taking in goods, and good goods swim- 
ming in the water, and only I observed that hardly one 
lighter or boat in three that had the goods of a house in, but 
there was a pair of virgiualls in it.' The most valuable topo- 
graphical views of our city are by the hand of Canaletto, 

1 Claude de Jongh likewise painted our metropolis, in the 
middle of the seventeenth century. 



but there were likewise some other painters of considerable 
merit, whose names we will mention before speaking of 
Scott ; for instance, there was Antonio Jolli, or Joli, William 
Marlow, William James, and Adrient Leprieur. As the last 
painter is not noticed by Bryan or Edwards, the writer will 
say a few words about him. It appears that be used to 
exhibit at the First Society of British Artists before the 
Academy was formed, and his style reminds us of several 
painters ; it U a little like Canaletto's, a little like R. Wilson's, 
and a little like Ibbetson's. The writer is not prepared to 
say that he was an English painter, but his style is very 
English. He was fond of representing warm or sunny skies, 
. and they are painted with much of the softness and delicacy 
1 of Richard W ilson, whilst the figures, buildings, and trees 
; are carefully finished, and are pencilled with the firmness 
of Ibbetson. We see in his pictures the fine old red-brick 
houses which we still see in some parts of London, and 
especially in our suburban towns, the larger ones being sur- 
rounded by pleasure gardens, enclosed in high brick walls. 
When we look at Leprieur's figures, at his ladies with their 
enormous headdresses and high-heeled boots, and at his 
gentlemen in their cocked hats and pigtails, and their 
richly embroidered coats and knee-breeches, wecanuot help 
feeling how much better such figures harmonise with the 
old-fashioned red-brick houses and other untouched corners 
of old England thau we ourselves do of the nineteenth 
century. Samuel Scott's views about London are tolerably 
well known, and are greatly admired by collectors. In 
starting, however, we may observe that they vary a good 
deal in ' quality ' and finish ; some of his large pictures are 
rather ' dully ' in colour, as Pepys would express it. Again, 
he was rather unfortunate in the colours of his skies ; they 
are altogether too heavy, and appear to be painted with 
Prussian blue. Most of Lis cabinet pictures are beautifully 
finished, particularly the smaller specimens. Some describe 
Scott as a pupil of Canaletto's, whilst others regard their 
works as analogous, hut on seeing them we find that there 
is less of the Canaletto feeling in them than we anticipated. 
There were two other painters whom the writer would like 
to class with the foremeutioned— vis., William and John 
Seguier. The former was a pupil of George Morland, and 
he subsequently painted some interesting pictures of the 
metropolis, amongst others a view of Coven t Garden Theatre 
when on fire, and a view of the Seven Dials; the latter was 
recently sola, and in the auction-room was ascribed to 
Samuel Scott. William Seguier*s pictures are worked up in 
a neat but masterly style, and some of them in pencilling 
remind us a little of George Morland. He was likewise a 
good copyist and imitator of other painters. 1 His brother, 
John Seguier, studied at the Royal Academy, and was re- 
warded with a silver medal in 1812. The pictures and 
sketches which he made about Marylebone and Paddington 
in the early part of the present century are now of consider- 
able topographical interest, as the places are so changed, and 
many of the objects of interest are no more. His selections 
and manner of painting remind us a little of Samuel Scott, 
but in finish are not inferior to Berkheyden, and some of 
the old Dutch painters of that clans. Amongst his best 

Eictures may be noticed one or two views of Oxlord Market, 
ondon ; one of Kew Bridge, which he painted for Mr. 
Steers, and exhibited at the Royal Academy ; and two views 
of Mr. Watson Taylor's house in Cavendish Square. John 
Seguier succeeded his brother as Superintendent of the 
British Institution. In this note we must not omit the name 
of B. Nebot (possibly a French artist), who painted some 
pleasing views of London about the middle of the eighteenth 
century. Paul Constantino La Farque, a Dutch artist, who 
died in 17S2, painted towns and views of old mansions iu a 
very neat and curious manner. On the whole his pictures 
are more like John Seguier's than Scott's. 

SCOULER. Jambs. Painted in England during the latter 
half of the eighteenth century. English School. 

Sale in 1829. 
John Webb, Esq. 
Miniature or a British Officer in Uniform . .£060 
A Miniature of Martin the Naturalist . . . 10 6 

SEATON, J. See Artiiur Devis, Sen. 

SEEM AN, Enoch. See Dennkr. 

SEGERS (orSEOHERS). Daniel. Born at Antwerp in 
i:.9U; di«'(t at Antwerp in 1060. Pupil of John BruegbeL 
Flemish School. 



1 William Seguier devoted the greater part of his life to 
picture- restoring. His Majesty George IV. made him 
Keeper of the Royal Collection ; he was also Keeper or 
Conservator of the National Gallery (in this appointment 
he was succeeded by the late Sir Charles Eastlake.PJL.A-), 
and Superintendent of the British Institution. There are 
some good portraits of William Seguier— vix., one by John 
Jackson, R.A. ; another by Henry William Pickersgilh &JL; 
and a third by a painter of the name of Wonder, which is 
introduced in a Conversation of Dilettante Geutlemen of the 
early part of the present century. Both William and John 
Seguier were successful in forming collections of engravings 
and etchings by the old masters ; those collected by William 
Seguier were sold after his death for £3,000. And he also 
spent several years in illustrating an edition of Pilkington'i 
4 Dictionary of Painters.' 
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Daniel Sogers was much employed in painting garlands of 

and Child, perhaps by Rotten hi. me i 

distinct species of painting becamC at oho time rather 

garlands of' flowers in pictures of thin sort are by the baud 
of Daniel Begera, because some arc. very inferior, and 
appear to be imitations or copies. In kikk! emnples the 
reader will see that the rowers are [ .. inly art armed ; tln-.v 

cheerful ell'ecl which ifl au nlwumiK 111 

da Fu.re, whilst in point of finish. p.,s*ilik. they rei d 

us more of Mario da Flore than they ,|...-.f ;m j ..Hut H.iw.t- 

flnShVd'or'painted in the. conventional and elaborate stile 
ej lib master Brueghel. 
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' Anecdote*.' speaking of Dominic Serres.aeys th 
sou, who pursued the profession of hla father. ..... 

in 1790. and afterwards settled in London. J. T. Serrea 
likewise painted some views on the Elbe, which are neatly 
md prettily finished, and amongst bis English picture! f» 
,i view of Blank wall. His works are scarce, but, as an artist, 

father. He was a good sky-painter, and we like his skies 
specially, because there is nothing harsh or crude In tbe 
colouring of them ■. his bluea are much broken, and he gere 
an agreeable silvery effect to the clouds, at the same time 
living freshness or motion to them. His works remind us 
s little of De Loutherbourgh, because there la so much spirit 
and freshness in the painting of them. Some may feel that 
bis larger works are too coarsely painted, but. in reality, 
they are more slight than coarse, and we may fairly say thai 
u ' ibjecta are boldly sketched in. Then, — *- " '•'•• 



if large brewings of Battle Plec 



nny hills s , 

{arrow's local or inland views. It may 

be desirable to notice that Serrea paid attention to the 

figures in bis pictures, and the foreground ones are some. 

times large and prettilygrouped or arranged, with a Jittlo 

Df the pastoral taste of William Hamilton. 

SBTMOUR. Jims. Born in London in 1708; died in 175*. 



BURKS, Domisic. R-A. Bom at Am. the capital o 
iJiunjn-.v, in France, in 17SS; died in London In Ulh 
Pupil of Mr. Brooking. English School. 
Sale In 1801. 
Earl of BMborough. 



Sea Piece, With Shipping 
Jtfarqnii of Lamdoim 



tvards Earl bt. Vincent, 
lie rent period . 



English School. 
Xathta Mitchell, Btq. 
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thinking much about the naval heroea in whose honour they 
were painted. Or perhaps the picture does not represent | 
naval action, or even the portraits of some celebrated men- 
of-war, yet the writer feels that there maybe pleasure lt> 
looking at the picture, because we know that DominleSerre. 
iu his best works really tried to make pictures of the diffi- 
cult subjects which he undertook to represent. Sometime-, 
he would endeavour to give a picturesque or graphic cha- 
racter to his subject by introducing an effect of sunihin 



painting of the figures and animals of his pictures, and they 
are generally well relieved from the landscape. Of course they 
are not always of equal merit , sometimes they remind us 
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1832. 

George Watson Taylor, Esq., Jf.JP. 

Portrait of Watson Taylor. Esq., M.P. . . £14 14 

Portrait of Mrs. Watson Taylor . . . . 21 

Ditto 4860 

Lawrence's successor painted a great many portraits, yet 
somehow or other his works are^not very generally known 
in London. If it be asked, What are his portraits like ? the 
reply is simply this— that they are like the works of most 
portrait-painters in not being all alike. Many feel that his 
portraits belong to the Lawrence School, and some of his 
pictures are singularly like John Wood's in treatment and 
general effect. His large pictures of robed noblemen remind 
us strongly of Lawrence ; at the same time we feel that they 
show no improvement on the portraits of that school or 
class. Speaking generally, Shee's full-length portraits are not 
the most interesting of his works, because there is often some- 
thing dry and stiff about them, and after seeing them some 
may form rather an erroneous impression of his talent as 
a painter. But, as already remarked, his works are not all 
alike, and many examples of this painter might be produced 
to certify his claim of position and his right to our attention 
as a clever and ingenious portrait-painter. Let the reader 
examine his small pictures and three-quarter portraits, and 
he will see how nice they often are ; and they are not only 
life-like, but are often charmingly pencilled. Like Hoppner. 
he would sometimes introduce a few feathery strokes of red 
or lake about the eyes and cheeks with much success. The 
impasto is agreeable and judiciously expressed, and his face- 
shadows are rich without appearing heavy. The works of 
Benjamin Rawlinson Faulkner, the Manchester portrait- 
painter, may be mentioned here. He was a pleasing portrait- 
painter, ana his likenesses are considered good. He painted 
solidly, and endeavoured to give substance and relief to the 
heads and hands ; he was not afraid to place the latter in 
difficult positions. The landscape backgrounds of his pic- 
tures are bright and cheerful ; the flowers and other acces- 
sories are also well put in. In effective colouring and solid 
manner of painting Sanders's portraits class very well 
with Faulkner's. Evans's portraits cau also be classed with 
Shee's ; they are well designed, if they have not always 
much force. Madame Yariliat's works may be noticed here. 
She was happy in the expressions of her portraits, and the 
draperies ana accessories are finished carefully. 

BHELLINCKS (SHELLINKS, or SCHELLINCKS), Wil- 
liam. Born at Amsterdam in 1632 ; died in 1678. Dutch 
School. 

Sale in 1827. 

An upright Landscape, with Cattle and Figures 
crossing a Brook £10 10 

F. H. Standish, Esq. 
Landscape, with Sportsmen • • • . 8 18 6 

1830. 
An Italian Seaport 83 6 

1850. 
Earl ofAshbumham. 
A Frozen River, crossed by an ancient Bridge, 
and Figures on the Ice 99 15 

1861. 
Charles Scarisbrick, Esq. 
A Landscape, with a Lady and Cavalier on 
Horseback crossing a Stream, near Roman 
Ruins, with Attendants and Dogs k .- . . 17 17 

1865. 
A Frozen River Scene, with ruined Buildings 
and numerous Figures 50 8 

The works of this painter have been compared to several 
masters. His pictures of figures enraged in the chase are 
like imitations of De Heusch and Adrian Yande Velde. 

SHEPHERD. 

Sale in 1832. 
George WaUon Taylor, Esq., M.P. 
Portrait of Thomas Killegrew, Envoy to Charles I. 
at Venice £33 12 

6HIELS. 

Sale in 1813. 
Expounding the Scriptures £20 9 6 

SHUTER,W. See Kitblle*. 

SIBRECHT (SYBRECHT, or SIBERECHTS), Jomr. 
Born at Antwerp in 1625; died in London in 1703. 
Flemish School. 

Sale in 1836. 

Cattle and Figures, with a Cart laden with Vege- 
tables, crossing a Ford £9 10 

1862. 
W. W. Burdon, Esq. 
A Landscape, with a Cart and Figures • . 8 8 

Bryan, most likely on the authority of some earlier writer, 
aays ' this painter imitated the style of Nicholas Berghem 
and Karel du Jardin with unusual success.' On this pas- 
sage George Stanley, with his usual shrewdness, observes :— 
' The successful imitations of Berghem and Karel du Jardin 



by 8ybrechts, or Slbrechts, must long ago have been appro- 
priated by those masters. None of the pictures bearing his 
name which have come under the notice of the editor re- 
semble the works of Berghem and Du Jardin, except that 
they are landscapes with cattle.' The best examples of this 
painter possess merit, yet they are not works of a high class. 
He often painted flooded lanes, through which cattle and 
figures are passing. He had rather a teasing way of re- 
peating his subjects when they pleased him. Thus we may 
find almost the same man or the same old woman in two 
or three of his pictures. His smaller works are highly 
finished, the modus being of an early type. Thus the leaves 
and branches of the trees are curiously separated, or made 
out ; the colour of the same is light and green ; consequently 
there is some analogy between tho colouring and pencilling 
of Sibrecht and John Vande Velde. But Sibrecht did not 
always paint in this neat mechanical manner, for in his 
large pictures the foliage is sketchy. The figures, market- 
carts full of vegetables, and other objects which make up 
his compositions, are generally finished in a patient and 
laborious manner. It will be noticed that these objects are 
well separated from each other, only he sometimes lost him- 
self in the relative proportions of the figures. 

SIEDELMAN. 

Sale in 1815. 
Edward Core, Esq. 
A Drawing of a Magdalen ; after Correggio • £10 10 

SIGNORELL1, Luca. See Buonarroti. 

SIMONELLI. 

8ale in 1801. 
Right Hon. Sir William Hamilton. 
The Virgin handing from Heaven the Habit of 

the Carmelite Order of Monks .... £19 19 
The Virgin in the Clouds, with a Ladder com- 
municating from the Convent of the Carmelites 
to the Virgin's presence 15 15 

SINGLETON, He net. Born at London in 1766; died in 
1839. English School. 

Sale in 1801. 

— Slade, Esq. 

Pope Pius VI. before the Emperor Charlemagne )-,«,« A 

Queen Matilda before the Empress Maud . . J * 19 19 • 

A Conversation • 42 

1819. 
Matheto Mitchell, Esq. 
A Girl at Work, at a Cottage-door . • . 3 IS 6 

1824. 
Death of Wat Tyler in Smith field ... 806 

1832. 
Sir Francis Norland, Bart. 
The Widow 10 10 

1839. 
Minerva, appearing to Ulysses, presents before 

his eyes tho Vision of Ithaca . . . . 1 11 6 
Helen presenting the Scarf to Telemachus . . 1 10 
Maternal Solicitude, and Feminine Instruction ; 

a pair 090 

A Drawing of Figures, and one after Fuseli . 2 6 

1862. 
John Allnutt, Esq. 
Adam and Eve mourning over the Dead Body of 

Abel 120 

A Pair of Groups of Cupids, with Emblems of 
the Art 8 and Sciences 2 10 

Singleton's cabinet pictures class very well with Stothard's 
and Smirke's. Many of them appear to have been painted 
for engravers, and he possessed great fertility in illustrating 
plays and novels. He painted in a very pleasing manner, 
and, as a rule, with little display of colour. It may be 
noticed that he was least successful when painting subjects 
requiring a great deal of action in the figures. 

SIRANI. Elisabbtta. Born at Bologna in 1638 ; died in 
1665. Pupil of Giovanni Andrea Sirani. Bolognese School. 

Sale in 1815. 
W. Comj/ns, E^q." 
The Assumption of the Virgin . . . • £49 7 

1816. 
Henry Hope, Esq. 

A Magdalen 22 1 

A Sibyl 2540 

The companion 21 

1819. 
John Knight, Esq. 
The Virgin and Child 82 11 

There is a considerable tenderness in this artist's works ; 
in colouring and feeling they remind us a little of Carlo 
Maratti, and a little of Solimena. Her pictures are cheer- 
fully coloured, and she was fond of light lakes for the 
drapery. Sometimes we meet with pictures ascribed to this 
painter, encircled with flowers by other artists. 

SKIRVING. 

Sale in 1836. 
Bndymion £12 
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Sale In 110, 

Thirteen Female Portrait*, in coloured chalk . *0 7 t 

The writer thinki that this painter was repre*entcd in 

the Lou Collection of Portraits inhibited it Kunsington 

in ISW. 

SLAUGHTER, BlFPHBM. S» E. .■■■■■ ■.. 
8LINGELANDT, Pir»B Tur. Bon. at Leyden in ISIOj 
died in 1091 . Pupil of Oenrd Dow. Dutch School. 
Ua In lata, 

A Dutch Philosopher £4 la a 

lflt, 
Cnvnteii i/fliWiriin, 

A Boy Fuhing ?tu ) 

UN. 

A Lady with s. l.uie US 13 

IBM. 
Marquii of Lamdoam*. 

An Artist in hit Studio It s I 

1816. 
Henri Horn, Etq. 

Boys with ■ BW IB fl 

ISM, 
Ralph Btrnal, Eiq. 
Interior, a Child saying Grace , , . . 76 13 

John Dent, Eiq. 
A Pilgrim reposing under an Arcade of the 
Colosseum 17 fl 8 

int. 

Thornai Emmerion. Btq. 
Interior of a Kitchen, with a Dom- ii.' occupied 
with her Culinary Uteniili - . . . 117 

William Weill, Etq. 
A Young Woman. cleaning Fire-irons : from the 
collection of Mm. Gordon . . , . . 87 3 
1861. 
CKarlei ScarMritk, Etq. 
Interior of a Kitchen, with two J[ ,.,t- servant!, 
one of them cleaning * Brut Pan . 14 3 

1864. 
EarlofClar*. 
A Dead Fowl hanging near a Table, on which 
are none Egg*. Dead Ducke, and a Basket or 
Vegetables ........ 43 I 

Student! acquainted with the worka or Gerard Dow can 
form from the aale notes a pretty elcar idi-a of the style and 

pear humble, yet large pricea have occasions! ly hern given 
for hit worka. We like his pictures lunuw, let llinn lie 
ever so highly llnished, there are ■:■■,..,■. -jui-li mil ' quality ' 

with figures, the figures being Sometimes p ret If- looking 
women engaged in culinary occi ., ..i ...s. The fumiluiv, 
dead game vegetables, end the mimi-roii* object* whirl] I- 
introduced into hU worka are. admirably painted. We 
always feel that the moet commoi, ami trivial ol.jecu |..~ 

aa Gerard Dow and Sllngelauii't, vvi'i, 1 '!!™ not \"L- y\l .' 
■ure in eiamining the vegeteblee, run. 11,-. lick*, la.liis. ami 
■imilar object* which our own |,thit-r Wilkie ™i ■ 
Insert Into hia pictureaf And it i- just the same with th. 
great Dutch pain ten of the seveiit.emh century; and »e 
sometimes feel that even if the ngv.,, •-■!■■ Liik..-n irom I heir 
in tenon we should still take pleasure in |.ri-»r»iiig lliem. 
because of the accessories, sliiurelanut'i ph-iurrs r,r old 
men are painted with very little .-..!. -m-; in to.ie lln-y are 
like Rembrandt's small brown portrait*. Mil picturea of 
this class are painted with a smooth and delicate- touch. 
almost a wiry touch. It should I,. i,.[„,d, in Iwkmc at 
theae eiamples. that although thev ..r- i.mwn. yet they are 
not thinly painted. On the contrary, [hey are painted with 
agreat deal of impasto. And we notice the same in many 
of hia fancy subjects, particularly n: the tree, foreground 
plants, and other outdoor object*. In lift, the trees In his 

Paul Potter. There are aubJecU In- Nicholas Koedyk, such 
as figures at casement windows, which an- can iiiliv linislitd. 
and appear to be painted In emulation of Slingelaudt. 
SMART, JoHir. Born about 1741 : died in London in 1811, 

English School. 

Bale in IS!:'. 
John Wibb. En. 

Uiniatnreof a Gentleman jBO B 

Ditto of a lady a 12 fl 

This artist was well represented in the Loan Collection or 
Miniatures at South Kensington ii, .■■;■. ,l..i,i. s ..!„,,, 

collection. And In the Catalogii. Mr. Samuel R. .1 Kr . ire 
mention* ft third miniature-painter, of the nunc of Samuel 
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I Pan] Smart, who painted about the same time u the elder 
I John Smart. The writer further underatands that therein* 
| another Smart, a figure- painter, who painted several picturea 
in India; some of them are of a semi-decoratiro character. 
SMIBEBT.J. AmHiohkoki. 

SMIB.KE. Robibt. B.A. Born at Wietoo, near Carlisle, in 
1732 ; died in Loudon in 1849. English SchooL 
Sale In 180!. 
WiUian Bxiford, Eiq., ofFontKiO. 
A Secretaire, with the Compartments painted 

aSmirke, and Bas-reliefs in Chiaroscuro by 
unilton £84 

Ditto 8400 

Henry Hope, Eiq. 

Historical 10 

1818. 

Qootbb Reunify. Eiq. 

Scene from -Gil BUu' 14 14 

Ditto 5 fl 

Don Ausststis and Stephania . . . . St It jO 

Don Kapliaal and Famkhuaa . 34 IB 

Scenefrom'GilBhu' S7 10 

in*. 

Gtorgi tTatitw Taylor, Sso;, M.P. 
Three SuDjecte from 'Gil Bias' . , 18 7 

Sir Hugh examining William, in the Presence 
of Anne Page; from the 'Merry Wive* of 

Windsor' 81 

Dr. Caius finding Simple in his Closet . . 10 B 

1MB. 

A Subject from the 'Aiabian Night*' . . 

1838. 

Crasy Kate; from Cowper 1 10 

Tom Jo ilea and Squire Western .... S B 
The Charms of Precedence ; from Shenstone . IB 

The Bower of Ciroc B 10 

184L 
Mar quit of Camden, K.Q. 
A Subject from the 'Arabian Nights' . . . 1110 

The companion 18 10 8 

1848. 
.Sir Th/mai Baring, Bart. 
A Scene from 'Borneo and Juliet' . . . 8 IS 8 
DitWfromthe'MerryWiveaofWindaor'. . B2 1 
1881. 
William Cox. Esq. 
Scene bom ' Measure Tor Measure ' . . 48 

1808. 
JoAis Allnutt, Eiq. 
i'he Earl of Eseei kneeling before Queen Klina- 

Hudibiae in the Stock* 3 

TheBirals 17 8 8 

A Satyr with two Nymph* la a Woody Land- 
scape o 18 * 

Smirk e's conieraattona and small picture* painted for en- 
waasW sailLn saJqabM tf Ukry srtsr* ism » th..." % .'lightly 



very food r.f |ia.i.^i- gVliiaroai-nro." ..r l.ivire-c .loured pic- 
nic, s. ni-.iunrii i.i.a-1-.ini..v |.'.ii:i.ii in tie.- vim: iininuer, 
only he did not ke-[, i., n in Uie way (hut. Sinirke Jid; in 
(act, S|,.tliariis lii.id..i-,.|..in..-,t |i,iturr^ are rety rura. Aa 
a I rtndj uh.--.-Hci I. Smiike kept to few .— ' 



v.i.,,1, n. 



Hfr'i 






M.ml. 



. lli.it he i- n hi. I, it In-i.-lii c,,l .in'., i.i:. i lh- i i:*t of 
Inc.- iii-|,.i..|. ilinili mi lii-lil i, :■,...-. i. ,,],.! ---■ l ! i r i *hlte 

■:■■- !■:■ '.!■ .1 - :i. H-. they 

1 are painu-d with nm.-ide.-at.le cli.-et .,1 ' light 

loose white dresses, enlivened perhaps with a few coloured 
ribbons ; the background* of hia portrait* are generally 
slight and sketchy. There was a paintress of the name of 
Mary Smlrke, who painted some agreeable aud rather 
richly coloured portrait*. Some of George Clint'* clever 
illustrations of plat's and stories claasvery well with Smirke's 
semi-humorous picluns. In colouring, Bicbard Cook'a 
allegorical or poetical subjecta remind us of Bmirke, the 
leah tinU being very yellow, whilst the draperies and back- 

they may be deacribed aa very light, whilst the face-shadow* 
are red, like Stothard's face shadows. Cook area also a 
iandicape-psinter : in the landscape backgrouuds of aoma 
pf hi* ttsHl mbjeot* he Introduced a great deal of redduth 
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brown, and tho green foliaee tints are pule. Cook • small 
drawing in sepia, made apparently for engravers, are very 

Srettv, and are finished more minutely that Stothard's and 
mirk<*'s drawings of a similar class. The muscles and ana- 
tomy of the figures are curiously deiined in Cook's drawing*. 
He was most likely a good draughtsman, and we notice 
that the contours in his oil paintings are very elegant. The 
reader will find an interesting account of Henry Trenham in 
B win's Dictionary. His suhjects class well with WestalPs 
and Smirke's, and, like the latter, he was partial to pale 
creamy colours. 

8MIST, A. D. See W. Vande Veldb. 

SMITH, Colvin. See Sir J. Reynolds. 

8MITIT, George, called Smith op Chichester. Born at 
Chichester in 1714; died in 176(5. English School. 

Sale in 1802. 
A Pair of small Landscapes £3 8 



1803. 



1 11 6 



17 17 



6 6 

9 

8 8 

11 6 



8 



A Landscape . 

1836. 
Sir James Stuirt, Bart. 
A woody Landscape, with a River 

1838. 
William Esdaile. Esq. 
'Spring;' a ruined Castle upon an eminence, 

and a Group of Children 

'Summer;' the Ruins of a Mansion on the 

Bank of a River, with Gipsies in conversation 

'Autumn:' Figures Apple-gathering . 

' Winter ; ' a Snow Piece, with a Cottage, and a 

Woman carrying Wood 

1861. 
Charles Searisbrick. Esq. 
A Rustic Landscape, with Cottages among Trees, 
and Figures • . 

1863. 
John Allnutt, Esq. 
A River Scene, with woody Banks . • . 24 3 

The works of this pleasing painter are well known, and 
there are many who admire the patient neatness of George 
Smith, and take pleasure in examining the labour whieh he 
■pent on every part of his work, never tiring until every 
corner was finished with the same care as the more 
important parts. There are also people who will scaroely 
deign to look at Smith of Chichester's landscapes, and 
cannot imagine how such works could ever have been con- 
sidered worth engraving. But to indulge in such an 
impression is simply wrong, because we must remember that 
landscape-painters like Smith of Chichester, Anthony Devis, 
N. Fielding, and others of the same class, came so early into 
the field. They came into the field at a time when land- 
scape-painters had many disadvantages to contend with; 
amongst others, we may notioe the popular yet erroneous 
taste of the time, in wishing to adapt or assimilate the land- 
scapes of the old masters, particularly the landscapes of 
Claude, with the new English School. After considering 
this, let us rather praise these men for accomplishing so 
much, in getting through so well the strange walk in art 
selected for them by the current taste of the day. Then, 
again, we can remember that their paintings were a great 
advance on the landscapes of some of the English artists 
who preceded them — namely, ' the English Brownists,' who 
laboured under a strange impression that Paul Bril's style 
of painting foliage was worth translating into English, and 
that brown alone was sufficient for representing on canvas 
Nature's woods and gardens. Whatever may be thought 
of Smith of Chichester now, he appears to have been favoured 
in his day, his works serving as models to some of the best 
engravers; besides, he was patronised by many important 
families in the south of England, where the best examples 
of his pencil are still to be found. Thus there is a local and 
topographical interest associated with his name, and the 
old families of Chichester and about the coast of Hamp- 
shire are still proud to show the works of this once fashion- 
able painter. In regard to Smith's style of painting, it will 
be seen that he finished his foliage carefully, and generally 
introduced into his pictures effects of sunshine and shade ; 
sometimes he would put in a waterfall or running stream, 
the same being touched in after the thin stringy manner of 
Edema. As regards his subjects, many of them are local 
scenes, such as views of parks, Ac., in the vicinity of Chi- 
chester; but others are compositions which appear to be 
made up partly of Chichester scenery, to which are added 
towers and other buildings, piled up a little in the manner of 
Claude. In the blue and light green foliage of his best 
works we often notice an impasto or fulness of touch which 
is hardly inferior to De Loutherbourgh or Barret, but usu- 
ally his touch is too coloured and laboured to be valuable. 
His figures are carefully drawn and finished, and are gene- 
rally of a cool grey or bluish colour ; yet he sometimes fell 
into the fault which was prevalent amongst the landscape- 
painters of his time, in making his figures too distinct or 
conspicuous. Few landscapes will allow of this, and in 
Smith of Chichester's time the distinction between ' a land- 
scape and figures '«nd ' figures in a landscape ' was not very 



clearly understood. His younger brother John likewise 
painted landscapes in the manner of his brother. Bryan 
tells us that he died young. There was a portrait draughts- 
man of the name of Bellars of Chichester. The landscapes 
of Jonathan Fisher, an Irish painter, are composed in the 
manner of Smith. There is a great deal of work in his 
pictures, and his coast scenes are clever. 

SMITH, R. 

Sale in 1819. I 

Mat hew Mitchell, Esq. 
The Paternal and Maternal Lectures; a pair . £4 10 

8MITH, William. Born at Chichester in 1707; died in 
1761. English School. 

Sale in 1839. 
William Mellish, Esq. 
A Fruit Piece £3 IS 6 

Bryan tells us that this artist painted portraits, land- 
scapes, flowers, and fruit. His flower and fruit pieces are 
very rarely met with ; the same are prettily grouped, and 
remind us of Van Son's paintings. The latter are some- 
times neatly signed. The numerous Smiths referred to by 
Bryan and Stanley all appear to be painters and engravers 
of the eighteenth and nineteenth centuries, but there was a 
John Smith, a landscape-painter, of the seventeenth century. 
The mountains and skies of his pictures are cleverly coloured, 
and he appears to have studied the landscapes of the Dutch 
painters of his time. The figures and buildings in his pic- 
tures are not so well managed. 

SMOIST, Vaic. 

Sale in 1830. 
Architecture, with Figures £3 7 

SMOUT. 

Sale in 1802. 
A Pair of Turkish Seaports, with Caravans and 
Figures £870 

SN AYERS, Peter. Born at Antwerp in 1593 ; died about 
1670. Pupil of Henry Van Balen. Flemish SchooL 

Sale in 1808. 
A Battle Piece £11 « 

1803. 
Robert Grave, Esq, 

A Battle Piece 6 16 6 

A Skirmish S 10 

1827. 

A Combat of Cavalry 14 8 6 

Ditto 19 8 6 

A Skirmish of Cavalry 9 9 

1842. 
Count Pepoli. 
An Engagement of Cavalry on a Bridge . • 9 19 6 

This painter did not confine himself to one style of art, 
but occasionally painted portraits and history; yet in Ens> 
land he is chiefly known as a battle-painter. As a land* 
scape-painter he was successful in the treatment of ' light 
and shade;' and the trees, bushes, and other objects are 
often powerfully reflected in a foreground stream. He was 
fond of painting lofty trees, and his houses are quaint spe- 
cimens of rural architecture. Many of his battle pieces 
possess considerable merit, and the horses and figures are 
touched in with a great deal of spirit. His colouring is 
cooler and more silvery than Bourgognone's. As a rule, his 
small pictures are the most agreeable. His large battle 

Sieces sometimes appear hard and weak, and very inferior to 
[ughtenburgh's ; perhaps they possess more of the general 
character of Vincent Malo's battle pieces. Vanderdroji's 
battle pieces class very well with Snayers's, only there is 
more warmth in the colouring. 

SWELLING, M. £w Vahdyck. 

SNETERS (or SNTER8), Peter, Born at Antwerp in 
1681; died in 1752. Pupil of Alexander Van Bredael. 
Flemish School. 

Sale in 1802. 
A Flower-pot, with various Fruits and Insects \ gg ^ 
Ditto, the companion ) 

1813. 
Dead Ducks, Vegetables, Ac. Bought in at • 9 

1825. 
Flowers and Birds 8 S 

8NYDERS (or SNEYDERS), Francis. Born at Antwerp 
in 1679 ; died at Antwerp in 1657. Pupil of Henry Van 
Balen. Flemish School. 

Sale in 1801. 
Earl of Besborough. 
Interior of a Larder, with Cats fighting . . £36 14 

1802. 
Lord Darnley. 
A Study of Deer 14 8 « 

Sir Simon Clarke, Bart., and George Htbbert, Beq. 
A Boar Hunt . 100 16 
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un. 

Richard Walter, Etq. 

Dead Game, witb fruit ^f 119 1 

1808. 
Sir fttorgt Tongs, Bart. 
Wolf mid Dogs, with Landscape by Kuban t . 81 18 
1818. 

A Fm Bunt T* 

UH. 
Hnrrfiiimat of Thomoml. 
Study ofa Monki'y on a Treo , , I „ . . 

Ditto of ■ Spoonbill i » • ■ 

1813. 
Bee. Ediaard Balm*. 
Dead Game and Fruit, and a Servant with a 
Stlier or Grapes 40 19 

Samuel Taniity, Btq. 

Figures in a Larder SI 10 

MM. 

Bight Bo*. Lard StoaeU. 

Dona attacking a Wolf ?fl 7 

A Boar Hunt . . . , . . . . 81 10 

Sir Charle* Baoot. Q.C.B. 
Monkey, with s Basket of Fruit . . . 88 IS 

Jeremiah Harmon. Btq. 
A Cat wiiii Dead Kudu, Grapes, and Peaches . 110 I 

Earl of A thBumAam. 
A Banket of Grapes ou a Table, on which la a 
Parrot, (At, aud Dead Birda . . . . «Z 10 
I860. 
SamMtl Roger*. E*q. 
A Larder, iritb a Boar's Head, Dead Birda, Ve- 
getables, Ac II 10 « 

I860. 
Chart a Scaritbrict. E*q. 
A Head Buck, Boar'. Head, Dead Birda, Fruit, 

Ac, wstohed by two Dow. 80 1* 

A Group of Grape* and Peachea, and a Cat 

watching Dead Birda 20 8 

IBM. 

Two Honk eyg qua: 

Fruitj from the 

Bagot .... 
Dogs standing near a Pan 

: 

John Whitlaker, E*q. 
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It would appear that 



appreciated ; they were admired by Desportet, the French 
annual-painter, wbo at one time took lessons from Bemaert, 
one of Snyden's pupils; and Desportes would sometimes 
copy Snyders's pictures for engravers. Snydera's grandest 
wurks are bis pictures of the chase, which are often en- 
hanced In value by bating Rubens'* figures In them j but It 
must be remembered thai tbe best or tbese are generally 

market. Snydera's pictures cannot be called highly finished, 
but in eiaunniiig Im works we are struck by the spirit of 

his much and tilt: rapidity of bis elocution : will Una is [Hit 
ail, for we dud filings an, I niliel, combined with thin neat of 

silvery ; his ultramarine is pure and tgreetble, and in the 
clouds bo introduced a delicate yellow, a kind of Naples 

C'ow. quite in the maimer of Rubens. The landscape 
kgrounds of his hunting pieces are very pleating, and 
there It something cheerful about his bright green foli- 
age, aud bis trees are put in with a singularly light and 
fcalhery touch. As already remarked, all admire hit works; 
and odr great Bngliii painter Cmnsboroiigh once made a i 
pretty copy of one of Snydera's landscapes with animals. ' 
Tiro colouring Of his lsndscape backgrounds Is light and 

di-tance. Such a description applies to moat of the land- 
scape bnckBTuuud3 of fsiiydi.'iVB pioluiifl, but a few eiam- 

the landscape character to the background; and then we 



Fyt't. for bis touch is considerably more transparent, 
if they are unlike Fyf* picturet, they and- 
distinguished from the works or Paul and Si 
and other excellent imitators. The former kepi 



Rnbens and Snyder*; and when 
picture their taste and style harn: 
difficult to imagine that tbe wo 
hand. Bnvdcra did not confluo 



* regards spiri 



turrs uf'lheViclila'uf wild an^iVXVXif'rioir!)' 
and dying from wounds Inflicted by the tusk 

boar. These are often so spirited and " - 

ivlwn .•(-.■n from a little diatMice, few 
from Bnyders's picture!. Snydera, i._ 
larder jnelure*. or his picturet of still liJ 
wis toud of representing the object* oi, . «,,„, u < . . ,,,.*, 
table-cloth, the objects being usually a dead fawn, with a 
boar's head, or a large lobtter, round which he would pile in 
a picturesque manner a varietjof One fruits snd vegetables, 
whilst lie would often introduce a figured basin or plate of a 
psle colour, just to heighten the freshness of the artichokes 
and other vegetables. In his pictures of this clan he would 
also introduce string! of small birdt, often of brilllai 
?Jl L " l ' B< ..'_ fi, . , .'.._ l , l !. t _.'-_ , ' i __*I?^ U8I { | l ¥ ™.._™':f! II] ^.. E .r™ 

Snydera . . 

but we feel that a great deal of courage is displayed lu tha 
designing or them. Uoubraken alludes to Francis Peter 
Verlnydrn as i copyist, and afterwards as an imitator, of 

SOEST(orZOBST),GBKABD. SasMns. Bb.lb. 
S0LAR1O, AKtomo, called LoZisaiso. Born at Solaria, 

in the Venetian Stat*, about isiel: died at Naples in 1*68. 
Pupil of Lippo Dalmatio. Neapolitan School. 



- jf tliii work. There was another 

celebrated artist of the name of Solarlo— via, Andrea di 
Solano, a painter of tbe Lombard School, who was bom in 
llsa, and died in 1509. The religious subject* of the latter 
are distinguished for great tenderness of feeling and simpli- 
city, and they are lightly aud beautifully coloured. An- 
drea di Solano was likewise an excellent portrait-painter ; 
the heads remind us of tome of the grand old portraits which 
are ascribed to Leonardo da Vinci. The figure* are often 
dressed in black, whilst in the background perhaps we 
finds beautifully finished landscape, prun ted Li the insuinir 



id School. 



■rlTMj 



Ditto of Bysbrack s is 8 

BOLE, Gio. Giosbpfo pal. Born at Bolognt in 18M ; died 

in 17m. Pupil of Dotneulco Cauuti and Lomuso Pnalnelll. 



euteentb century. Dutch School. 



L small Landscape, with Ruin 



William Melliih. Etq. 



fllD I 
13 IS 



Cliarlt* Scaritbrick, Btq. 

A Cavern Scene, with Peasant*, Cuttle, and 
Sheep tl • 

A Landscape, with Peasant* keeping Cattle and 
Goats, beneath a Kooky Bank . . . <i t I 

This pain ler's landscapes usual b/ represent Italian see nery. 

liUoult to see that they are painted in emulation of Berg- 
tiem. Like Vender Meer do Jonghe, he would paint Ida 
ibeep and cattle In deep shade. This was rather a fault with 
Hnlmnukar: and his animal* would look better were they 
e landscape. la general effect bia 



If to bunting piece*, picture* an sonny and pleasing. 
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VAMSSkX'*. 



SFfc*CE sV Jins 
part cf sae 



__ J '.nn v.wfcnsr a 7 *~jw \t t**H 
fyxuvt n+x&r.'* w j«sirt«. £* 17 4 

i/X.iKi.5.1. ft*. *'.i*v.. **.** LAkbaTW f.icci'*. Born 

at 5 terra <*• Parson jv 1457. die* at Xapues in 17*7. 
p-irvi. -jf l.-jrw.-. %,-i.c*r.a\ Prsneeseo di Marm,acdGsa- 
<r»mi; tet Pi.' »*^ci^ac. ne.»&i. 

Tut Aj*na?£fje. if t&ft T-T-3 .... £14 S 4 
AW** £Ti-». **r PTss. Uirndt-n. 

Jkr £raM* CUri*, Asrf-, «*i GeerfS ffiUert, Esq. 

HM*jr*»* 4 4 4 

DjH* 1* f 4 

1**. 

TzaH'^jTxcZj 21 4 4 

TV> •i.-^ts 4f teie painter cam rerj well with Albeno's 
asvl '.*rv, Marau • ; ar.d in Xap.es be is sometimes called 
la* .V**-^-./^. 'jraido.' Hui piitarea *A the ' Riposo ' are 
«s£r<t-%*.7 p-f*'.:/ ; tr-e Uoti'.j n surrounded with infant 
as#*.«. */.4 ;.vs .ar.d«eape pert farms a eoiispieuoas a/id 
i*t*r»<a.;4r part of tfte ptcta/e. Hw eoiourii.g » generally 
km ^y»i.ftc tain Guido's, and tome of b» works are injured 
■7 u* or/*r.r/«i '• the shadows. At the aame time we 
at,'*** %*.«.'.'/* *<Uk thai we do not feel this to all his pic- 
tar**, f ,r fib**/ of hi* tmail works are painted in a very 
4V«*at* and siiw manner. His works are t hooch t very 
h>*rtj of r*X* in >apie» and in Malta. Two of his pupils— 
v»^ F Bernard and Francesco de Mora—are represented in 
the sV/7sJ P*»aee of Valetta, Malta. The portrait* of the 
latter punter are finished in the smooth manner of Van loo- 
Toe two Vani* — fa., Gtowanni Maria and Domenico Maria 
—may oe noti'ed here. Home of th«-ir pictures are very Nea- 
politan in character ; their pencilling is rood, but the red 
colour about the lids of the eyes is not alwajs agreeable. 

DOMER. Pacl \a%. See CoESiun Jajtssiy. 

iOX, Jokis Vas. Born at Antwerp in 16=1; died about 
W76. Flemish School. 

Sale in 1840. 
Grapes £4150 

There were two painters of the name of Tan Son— via,* 
Joris and John. In colouring and arrangement their beat 
works remind us of De Heem, but they never attempted to 
produce in their pictures the richness and impasto of 
Vt H»em ; jet they are sufficiently well finished to look 
remarkably pleasing when seen from a little distance. They 
sometimes painted festoons of fruit round sculptured niches 
or figure*. Their works may be conveniently classed with 
the fruit pieces of Alexander Adriansen. But the best works 
of the Utter are his pictures of fish, which are silvery and 
beautifully painted. They remind us a little of Billen's 
pictures of ft*h, only they are superior. Albert Flamen, 
whose etchings are much admiral by connoisseurs, occa- 
sionally painted pictures of fish. The fruit pieces of T. 
St ran over may be classed with Van Son's, although the 
former was a much weaker painter. The birds which 
fttraiiover introduced into his pictures are rather prettily 
finished. Strsnover occasionally painted ducks and other 
birds, introducing in the background a landscape or a farm- 
yard sc**tie, partly in the manner of Barlow or Cradock. 
They are interesting as examples of fancy pictures of the 
early jmrt of the eighteenth century, and possess consider- 
able merit. Bembi's fruit pieces in style and ' quality ' may 
be classed with the above, although probably by an Italian 
painter. 

8GROH (or ZORG). jSwRokxs. 

SPA DA, Lionkllo. Born at Bologna in 1570; died at 
Parma in 16*2. Pupil of the Cancel. Bolognese 8chooL 

Sale in 1829. 
John Robert Udny, Esq. 
St. Sebastian £110 15 

1810. 
Sir Simon H. Clarke, Bart. 
St. Sebastian transfixed to a Tree . . 16 5 6 

SPADINO. Flourished about the middle of the eighteenth 
century. Neapolitan School. 

Sale in 1825. 
Simon M'Gillivray, Esq. 
Fruit and Flowers on a Carpet, with Vases and 
Architecture in the background . . . 16 5 6 

SPAGNA. Lo (or GIOVANNI, PlBTBO Dl). See Vakkucci. 

8PALTIIOP, N. Flourished about the middle of the 
seventeenth century. Dutch School. 

Sale in 1802. 
A Landscape and Figures £1 12 

1854. 
Jfnr. Wss t. 
Figures at a Cottage Door, with Vegetables . 4 





J An W<hh. Em. 
A M^~i:&r* of Mrs. Wca^sjlcsx. tte Acfenai . £» 11 t 

TV.*re were «*rwral examples of 

SPRAXGEB z* SPRAXG1TER). 
as Ar.twerp in IM4. shed asjosA MBs. Pamal of i< 
Maujn. Kt Fi 

F^eausn SchocL 

L*:rd Gwfdir. 
BeUhaazar's Feast* <mink d by a 

F*owers £»»0 

Jehooda prog larking the yosmg Jonah Kxasj; 

the o'icn pardon ....... 5 15 t 

The worts of this ssaste 
like EWnard Van Ortey. 
class, he displayed great nnmssmt 
ti>r.* of ear.y Italian types. 

•sai sacred compositioos s „ ._, „ __, --^_ — 

his imitators may be noticed the carver paiater Jowsi Ts 

Achen. The subjects of the 

formal or primitive manner, yet there is a #£*** 
gance and refinement in the eaecataoa), the it 

\ ends betna* rounded and finished in the __. 

Sprancer. Van Achen's subjects are cosspo-ed in the 
stjie, but the landscape backxrownds retain Use 1 
character, high relief being given to the tossageaasi 
of the trees. 

STAEVAERTS (or 8TBVBRS), A¥ 

caLed Pu^mxdes- Born at Delft in MM; died in 

Dutch ScnooL 

Sale in 194V 
A Family Scene *■ 1 • 

IStt. 
Countts* ofEotdermmu 
A Card Party 171 • t 

1806. 
Marquis of Lanedoeme. 
A Conversation 7 7 

1822. 
Marquie of But*. 
Interior, with a Musical Party 11 © 6 




An Interior 11 U 

1824. 
Ralph Bernal. B$q. 
, Interior, with a Burgomaster's Family • 152 € 

1827. 
F. B. Blandish. Etq. % _, m m ^ 

An Interior, with a Lady and Gentleman playing 7 7 

! 1828. 

1 A Musical Conversation IS U 

1851. 
John MaiUand, Eeq. 
An Interior, with a Musical Conversation . . 4 

This artist was fond of painting interiors, in which he 
would introduce assemblies of fashionable V*>9l*pi»Vto- 
tures are highly finished, and the figures are pencilled with 
a great deal of precision. His colouring U i usually warm 
and brown, and some of his pictures would be more aaiee- 
able were there less yellow in the colouring. He remin ds na 
of Le Due in his manner of representing the figures weU 
relieved from the background. The works of VtocentMalo, 
a pupil of the elder Teniers, remind us a litUe of ibis 
painter. 

STAEVAERT8 (or STEVERS). PiiAjrjrpm, called FaxA- 
mbdes. Born in London in 1607 ; died in 1688. Doteh 
8chool. 

Sale in 1801. 

— Slade, Esq. mm 

Soldiers levying a Contribution in a Convent . £3 3 

1802. 
A Battle Piece . . . • . ... « « 

A Pair of Skirmishes 10 10 

1803. 

Walsh Porter, B$q. . . ^ 

A Skirmish 6 5 

1819. 
W. H. Hewitt, Esq. 
A Dutch Guard-room 11 11 

We are told that this artist was the brother of the pre- 
ceding painter. They remind us a Httle of®**!* ?*J» er ** 
their manner of colouring and pencilling, only the latter It 
best known as a paiuter of hwuI battle pieces. There is* 
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large and interesting collection of his works at Sion House, 
the seat of the Duke of Northumberland. 

8TALBENT (or STALBENS), Adman Van. Born at 
Antwerp in 1580 ; died about 1660. Flemish School. 

Sale in 1802. 
— Nesbitt, Esq. 
Interior or a Church, with Figures . . . £3 10 

Stalbent finished his pictures in an elaborate and delicate 
manner, lie was very happy in his compositions, and ex- 
celled in representing coast scenes and landscapes with 
classical ruins; his skies are bright and clever, and he in- 
troduced in his pictures numerous small but neatly finished 
figures. It may be noticed that they are very busy figures, 
and appear to be engrossed in a variety of occupations. For 
further information the reader is referred to Stanley's 
notes on Staben and Stalbent in Bryan's 'Dictionary of 
Painters.* 

STAMINI.DE. &0DeHbbm. 

STANDARD, B. 



Sale in 1839. 
A Group of Fruit and Still Life . 



£8 5 



There was a Norwich landscape-painter of the name of 
Stannard, who is usually classed with the followers of 
Crome. 

STAVE REN, Jan Adrian Van. Flourished during the 
latter part of the seventeenth century. Dutch 8chool. 

Sale in 1801. 
Earl of Besborough. 
A Dutch Family at Dinner £43 1 

1827. 
Duke of Bedford. 
Interior of a Dutch Kitchen, with a Man clean- 
ing Fish, Ac 87 16 

1836. 
A Philosopher seated at a Table, with Emblems 
of Mortality 3 7 

STEEN, Jan. Born at Leyden in 1636 ; died in 1689. Pupil 
of Nicholas Kunfter. Dutch SehooL 

Sale in 1801. 
Earl of Besborough. 
A Ludicrous Composition £32 11 

A Merry-making . • 52 10 

The Tillage Magistrate 19 19 

1802. 
Countess of Holdemess. 

A Schoolmaster 115 10 

The Pancake Girl 120 15 

.'.lchemists • . 74 11 















Duke of St. Albans* 
umorous Subject 



18 7 



and his Daughters 17 17 



6 





Sir Simon Clarke, Bart., and George Hibbert, Esq. 

onversation 105 

; Milkman; from the collection of M. Van- 

erpott, of Amsterdam 71 8 

1803 
Walsh Porter, Esq. 
. Scene in a Market, with Figures and Herbage 89 18 

1809. 
B. Booth, Esq. 
A Dutch Fair 54 12 

1818. 
John Willett Willett, Esq. 
Twelfth Night 278 5 

1819. 
John Knight, Esq. 
A Woman paring Apples 31 10 

1821. 
Marchioness of Thomond. 
Cleopatra dissolving the Pearl .... 



Interior of a Chamber, with Figures regaling 

John Webb, Esq. 
An itinerant Musician 



73 12 
97 13 








28 7 



1822. 



Marquis of Bute. 
A Wedding Procession 65 2 

1823. 
George Watson Taylor, Esq., M J>. 
A Lady in a Black Silk Cloak and Hood, playing 

on a Guitar 83 11 

An Interior, with Figures at £ards, Ac, . 210 



An Interior, with Portraits of Jan Steen and his 
Wife taking a Nap, Children playing in the 
Boom, Ac; from the collection of the Due 
d'Alberg £231 

1824. 
Ralph Bemal, Esq. 
A Festival ; from the collection of M. Schimmel- 
penniuck, of Amsterdam 504 

1825. 
Simon M'Qillivray, Esq. 
An upright Landscape, with a Cabaret, before 
which the Ostler is baiting the Horses of a 
Post Waggon, Ac 110 5 

1827. 
Duke of Bedford. 
A Village Schoolmaster and his Pupils 
Twelfth Night 



115 10 
126 1 



1828. 



M. M. Zachary, Esq. 

Interior of an Apartment, with Figures ; from 
Mr. Walsh Porter's collection .... 

A Dutch Village, with a Milkman serving a 
Female with Milk, called 'The Milkman;' 
from M. Vanderpott's collection 

Exterior of a Dutch Cabaret, with Skittle- 
players ; from Mr. Walsh Porter's collection . 

1829. 
Richard Mortimer, Esq. 
A Fisherman aud other Figures .... 



283 10 
388 10 



1832. 
Earl o/Mulgrave. 
View of a Dutch Village during a Festival 

1883. 
Interior; Merry-making 



109 
106 



4 




1836. 
Sir Charles Bagot, G.CJ3. 
The Fete de Saint-Nicolas ; from the collection 

of M. Burtin, of Brussels 56 14 

A Concert ......... 199 10 

1840. 
William Eastings, Esq. 
Inside of a Dutch Cabaret . . . . • 116 11 



Sir Simon H. Clarke, Bart. 
The Tired Traveller ; a Scene at a Country Inn ; 
from the collections of the Due de Valentinois 
and J. F. Tuffen, Esq 588 

1841. 
Hon. Lady Stuart. 
Itinerant Musicians at a Gentleman's Door . 404 
An Interior, with a Musician paying his respects 

to two Females 231 

The School 1,470 

1844. 
Jeremiah Harman, Esq. 
Peasants regaling at a Guinguette; from M. 
Dijonval's collection. 630 

1848. 
William Wells, Esq. 
A Company of Villagers in a Room ; from the 
collection of Lord Charles Townshend . 








Count de Morny. 
Interior of an Apartment, with a Party of Men 
and Women round a Table .... 

1859. 
Hon. Edmund Phipps. 
An Interior, with a Man and Woman in conver- 
sation ; a Child standing at a Table . 
The Music Lesson; a girl seated at a piano 
receiving instruction from a master . . . 

1861. 
Charles Scarisbrick, Esq. 
Interior of an Apartment, with Figures dancing 
A Village Fete; a Party of Peasants dancing 

before a Cabaret 

Samson lying Asleep on the Lap of Delilah 



44 2 

225 15 



78 15 
62 10 








Figures at a Repast 84 18 



78 10 








42 



Thomas Emmerson, Esq. 

Interior of a Cabaret, with five Figures . . 43 1 
A Womau asleep, and Children playing with a 

Cat 73 io 

A Village Feast, in a Landscape .... 84 

Interior of an Apartment, with Figures . . 94 10 

1831. 
George James Cholmondeley. Esq. 
A Schoolmaster; formerly in the collection of 
Lady Holderness 93 









9 










a 
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178 10 



31 10 








47 5 6 
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Ff«* 

Tut an* w-jrts *A rh _» ptir.Ur . , . . 

IK<S wvwr. w.*i» r^jtrM w.to lj rsiMuet pictures, wh:ch 
are «.i*r7»r.1 ^.ra^-.j £.- .• *«J. Yet a*, b* worts display 
av,r» -.r >**• :&* uu >r« /or<* m ',r.e of the rr*al«»t bu- 
avA.r.v.4 -./ irjt Omicu !±.rs*,>. In *xa»;r.:£4r u-s pictures 
«t* a^.t a.:&v*t ».:,p"ie teat h* was the icientor of gutter 
per*-* S* e». sr.4. htfi * a rx,x full of them hy fab side. 
K»> t.jx/u.% sr.d eMBieai *tpr^*r,tf Kb particular study, 
at j>vw. u >«• we ar* to as* .xe teat be wm the u»t«kr 
of as*t 'A t.v* Ur.t.j fawt teas »e see in hb pictbr**, we 
KH«t '*:.#%+. t;.at imt* were ar* extraonLaarv numnerof 
a*:y per*.* :n tre r.ij**» of tut Netherlands when Jan 
ftV*z. tti pectin*. Xar.y of his pictures are crowded 
vr.r. tr.rm, er.d. iK4w.:r«s$ar.dir.g the number, we usu- 
a».y fir.d tr;nXi..r.4r to if. threat us in ah the rroup*. He 
eoa.4 ittrvlr^e f'/ft7 or afiy figures into a single picture, 
a&d y*t ir.d »on>*tb.rg to say to each. Connoisseurs are 
uul\r**j*r\j •trues w.th the nvscity and liveliness of fab 
figures- lunr* » so murh reai;ty in fan pictures that in 
•to4jir.fr bia'll*rry-makn»g*' »nd ' Twelfth-night * parties 
we ear. scsrr*.y help feeling that we are actually in the par- 
ts**, and are constrained, however on willingly, to participate 
fta the sui^shine and riotous mirth before us. iau Steen s in- 
tervon are not parUcuiarly bnilbnt in colour, but hb touch 
it iTiSirf-TTT. and hb interiors display an accomplished know- 
led** of * light and •hade,' H b outdoor or village scenes are 
nubaiij much bnr'r.Ur in colour, and a few are full of tun* 
•fain*, hate fine blue skies, the trees are light and cheerfully 
Cilowred, and about the cottates and round the porticos of 
the v:liajEe taverns are rich clusters of vines and creepers, 
which are put in with a freshness worth/ of the pencil of 
Adrian Van Ostade. Certsinlj much praise b due to the 
lHafrb paintera of the seventeenth century for the excellent 
use they made of the simple materials around them. Al- 
though painted nearly two hundred years ajco, many of their 
works appear to be scenes of to-day, and the churches, small 
relnriou* meeting-houses, and taverns are exactly what we 
might expect to see were we travelling through the villages 
of the Netherlands at the present day. 

BTKEXWYCK, Hi*rr, the Elder. Born at Bteenwyck 
in 1JH0 ; died in 14S03. Pupil of John de Tries. Flemish 
BchooL 

Sale in 1501. 
— Made, E$q. 
View of a Palace, with Figures by Old Franks . £3 7 



Istenorof a Cathedral, with 

gures before an A.U 
Ictt-n-.r cf a Gothic 

in the background 





1*02. 



Count** of JFoUUmsst. 
Interior of a Gothic Church 



Interior of an Abbey 
Bt. Jerome • 



1803. 



Marquis of Lansdoicne. 
ol.a 



1800. 

The Decollation of St. John 

1813. 
Chart* Oriffln, Etq. 
The Delivery of Bt. Peter from Prison ; from the 
Orleans Collection 



S4 13 

9 9 

11 11 

27 6 

fl 1 



There were two Henry 
church-pair ters. and PJktngtoef 
the younger Meecwjea retired to 
picture* in the sty> of her 
work* of tb* two a.** 
differently. As they painted a good 
them were cl-ver painters, no ■IHaipt 
separate their worms in the above sale 
may be inferred that the 
specimens are by the elder fllesuuji.h ; assm Bryma tails as 
that the younger Steenwyck uswsliy asssmiasl «• a aaigsr 
scale than hia father, and it would also apt* 
forsook the simple church inl 
more frequently than hb ntther 
sometimes ornamented with figures 
ut) frequently by Francks and Tan 
th*-ir works exhibit the neat elaborate ftnsah of Peter Xi 
church pieces and Abel Grimer*s; asanj. 
them to the productions of either of 
tainly the absence of the sharp white 
improvement on the works of >eefs; vet it mi 
in mind that the Sternwyrks smarkesf in the 
architectural minutsw of their mteriors with 
ctsion. and also the black<and->white ssswtjfta awnsssnls 
which th^y were so partial to. All the 1 sun h jiialm 
wt^jse nam** have just been enumerated ssay be nAmd to 
as trustworthy teachers of perspective : the < 
partirulariy would display great tsat 
* prints,' and it b simply this which gives such an tin 
effect to many of hb interiors. Toons; artists are hardly 
aware bow much perspective b under the con tr ol of taste, 
and tiow wide a gap there b between what b called a know- 
ledge of the simple rules of perspective, which assy enakis 
an artist to draw hb subject correctly, and that acquired 
taste which will enable him to apply or mould these rales 
to his purpose. Some of Steenwyck's pictures are rather 
dull in colour, but others appear bright and **Tt'iTig, by 
reason of the variegated marble su e eu s and other rich or- 
nament* which fill the ablea. David Bsilii, or Bally, b 
mentioned in the dictionaries as a successful imitator of 
Steenwyck. Bailii wss also a portrait-painter; hia heads 
are not particularly flattering, but they appear to be truth* 
full likenesses, lib figures wear large white collars and a 
semi- Vandyck dress : the featuresare broadly pencilled aad 
full, and the hair b long and curly. 

8TEENWYCK, Nicholas. Boni at Breda in 1640. Dutch 
School. 

8alein 1801. 
A Woman with Fish £19 19 

Stanley speaks very highly of this artist as a painter of 

fish. 

STELLA, Jacques. Born at Lyons in U9S; died aft the 

Louvre in 1607. French School. 

Sale in 1798. 
Jacob More* Esq., and Mon*. Lit*. 
The lloly Family ; on black marble 
A Pair of Bacchanalian Scenes 



£5 10 
7 7 



1801. 



Rev. Edward Balms. 
Inside of a Church . 



1823. 



View of a Palace and Garden, with Figures 

1825. 
Interior of a Church, with Figures 

1827. 
John Dent. E$q. 
Interior of a Church, with Figures; from the 
Holderuess Collection 



Lord (hoydir. 
St. Jerome in a Chamber 



1829. 



Earl of Liverpool. 
Interior of the Great Church at Antwerp . 

Thomas Emmerson. E*q. 
A Church Piece, with Figures .... 

1831. 
John Maitland, Esq. 
Interior of a Flemish Church, with Figures 

1841. 
Interior of a Cathedral, with a Monk preaching 

1848. 
William Wells, Esq. 
Interior of a Cathedral, with Figures • , . 



27 6 

62 10 

11 11 

28 7 

16 5 6 

17 17 

13 2 o 



The Holy Family 43 1 9 

. . S 15 9 

. . . 7 7 9 

. • « 16 6 



— Slade.Esq. 
16 13 Children at Play 

50 8 ° i Italian Peasants dancing 



1802. 



10 16 Paul cTAigremont, Esq. 

The Holy Family . 



1803. 
Richard Walker, Esq. 
St. Peter and St. John at the Gate of the Temple 26 6 9 



1804. 



Rebecca at the Well 



— Boxellis, Esq. 
St. Peter and St. John at the Gate of the Temple 

— Bryan, Esq. 

St. Peter and St. John at the Gate of the Temple 

1809. 
The Holy Family 

1819. 
Mathete Mitchell, Esq. 
Intent Christ and St. John ; on black marble ; 
from the collection of M. de Caloune • 

1823. 
David Garrich, Esq. 
The 8alutation 



9 19 6 

24 S 

16 6 € 

24 IS 6 

89 14 

21 9 
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Earl of Liverpool. 
Jol " 



1829. 



Bt. Peter and St. John healing the Lame Man at 
the Gate of the Temple £26 5 6 

1832. 
Ceorge Watson Taylor, Esq., K.P. 
The Meeting of Mary and Elizabeth . 

1833. 
A Bacchanalian Festival 



31 10 
22 1 

13 2 6 



1861. 
Chartes Scarisbrick, Esq. 
The Holy Family leaving for Egypt, by Night ; a 
Group of Angels above 

The works of this painter are rarely seen in England, bnt 
in France he ranks amongst the known masters of the seven- 
teenth century. He devoted much of his time to religious 
painting, but he occasionally painted mythological subjects 
and grand classical landscapes, in which he would introduce 
pastoral figures. There is a great deal of Academy study 
displayed in his works, as well as originality of * motive,* As 
a rule, his models are well-developed figures, and in some 
examples appear rather heavy or clumsy. The works of a 
painter of the name of Dhennin (possibly a French artist) 
may be classed with Stella's. He selected similar subjects, 
and painted on dark absorbent grounds, and through the 
same the face-shadows lose their natural power. There is 
something pleasing in his style of painting, and the female 
faces in his pictures are pretty ; we can also admire the 
delicate manipulation of the foreground plants and acces- 
sories. Pilkington tells us that Giles Coignet, who painted 
in conjunction with Stella, was accused of employing his 
disciples in copying his works, and, after retouching them, 
selling the pictures as originals of his own. It is useless to 
object to ' school pictures ' when we are unable to procure 
pictures painted entirely by the great men who designed 
them, yet we ought to be careful not to pay the price of 
originals for them. Pilkington refers to another Stella— 
namely, Francis— who was a younger brother and pupil of 
Jacques Stella. Strutt mentions Claudine Bonsonnet Stella, 
a niece of the latter, who is known as an engraver of her 
uncle's works. 

STEVENS. Jornr. Painted in the early part of the 
eighteenth century. English School. 

Sale in 1827. 
F. H. Slandish, Esq. 
Landscape, with Partridges £15 15 

Bryan refers to an artist of this name as a painter of deco- 
rative landscapes ; and Stanley speaks of a Peter Stevens as 
a painter of history and landscape. There was likewise a 
portrait-painter of the name of Stevons. And in our own 
century we have the works of George Stevens. His small 
pictures of dead game, Ac, class very well with Blake's 
work* ; but he occasionally painted dead animals of their 
natural size. His pictures are worked up in an elaborate 
and careful manner, and he painted insects very cleverly. 
Like the former Steveus, he is also known as a portrait- 
painter. 

8TEWAETSON. 

Sale in 1858. 
Colonel Hugh Baillie. 
Portrait of an Elderly Lady £5 5 

STOFFE, J. Y. D. Flourished about the middle of the 
seventeenth century. Dutch School. 

Sale in 1832. 
Sir George Duclcett, Bart. 
A Battle Piece £3 6 

Some of the works of this artist are painted in the style of 
the younger Palamedes. 

STONE, Henry, called Old Stoke. Died in London in 
1G53. English School. 

Sale in 1801. 
— Blade, Esq. 
Charles I. and his Queen £4 



Paul (TAigremont, Esq. 
Portraits of Charles II. and his Sisters 



Charles I. on Horseback. 



1802. 

['his 8 
1803. 



2 12 6 
6 5 



1833. 



Portrait of Charles L 11 11 

1839 
William Hellish, Esq. 
Portrait of Charles I. on Horseback . . . 21 10 6 

This artist is best known as a successful copyist. In 
some of his large copies from Vandyck he lost the touch 
or pencilling of that master, but he was a painter of 
great taste, and always retained the pleasing character 
which Vandyck gave to his portraits. His copies of the 
royal family are generally finished in an elaborate and 
beautiful manner; they are much smoother and more 
finished thau the originals. We occasionally meet with 



original portraits ascribed to Henry Stone, which are very 
pleasingly painted; the lips and shadow lines about the 
eyes and nose are put in with long wiry strokes. In texture 
they are very smooth, yet the faces appear full and well 
modelled, and there is a nice warmth given to the flesh 
tints. There were two painters of the name of Henry 
Cooke, both of whom flourished in the seventeenth cen- 
tury, and are known by their copies from Vandyck and 
other masters. The copies of Ranaelle's cartoons in the 
Royal Academy are ascribed to the younger painter of this 
name. Michael Cross is remembered as a copyist in the 
reign of Charles I. Lewis Crosse was a miniature-painter and 
a collector of miniatures in the early part of the eighteenth 
century. It appears that the latter occasionally painted 
in oil. The flesh tints are rather salmony ; nevertheless, his 
heads are effective, and the features are well drawn. Copies 
of fine works by known painters are always interesting, and 
one would be glad to see a room full of them, either at the 
National Gallery or in the Kensington Museum ; for in* 
stance, how interesting some of Gainsborough's copies are I 
Amongst other art transcribers we may mention John Van 
Belcamp, a Dutch pamter of the seventeenth century; and 
we are told that he was chieflyem ployed in copyingpio 
tures in the Royal Collection. We also read of Louis Boul- 
logne, a French painter of the same period, who devoted 
most of his time to imitating the old masters ; and it appears 
that he had a son, who was also successful as a copyist. 

STOOP. Dirk (or Thbodobe). Painted in the middle of the 
seventeenth century. Dutch School. 

Bale in 1801. 
A Landscape, with Horses £3 6 

1802. 
A Peasant, with a Hone S 13 6 

Paul oVAigremont, Esq. 
Figures in a Landscape 2 2 

— Nesbitt, Esq. 

A Horse, with Figures 8 8 

1824. 
A Camp Scene, with Soldiers at a Sutler's Booth 10 

1825. 
Simon WGittivray, Esq. 
A Man with two Horses 11 17 

1828. 
Charles Birch, Esq. 
A Skirmish of Cavalry ... . . 7 17 6 

1820. 
A Skirmish of Cavalry ...... 6 12 

1833. 
Cavaliers going out Hawking .... 480 

It will be seen by referring to the sale notes that the sub- 

iects of this painter's landscapes vary a good deal. Some of 
lis best pictures represent Italian scenery, in which he 
would introduce troopers regaling, hunting parties, Ac His 
colouring being warm or sunny, it reminds us a little of Both 
and Cuyp ; and it may be noticed that he introduced a great 
deal of brown and yellow in parts, particularly in the build* 
ings. His figures and animals are clever and spirited, espe- 
cially his horses ; they are pencilled with a light and free 
stroke, and may be compared to Weenix's small animals. 
Some of his pictures are brown and thin, but we meet with 
others which have light and brilliant skies. The reader will 
find a long and interesting account of this painter, by 
George Stanley, in Bryan's * Dictionary of Painters.' 

STORK (or 8TOBCK), Abraham. Bom at Amsterdam in 
1650 ; died at Amsterdam about 1712. Dutch School. 

Sale in 1801. 
Shipping £880 

1802. 
A Seaport, with Buildings and Figures • . 10 10 

A Seaport 24136 

Monument of the Medicis in the Port of Genoa 5 15 6 

The Whale Fishery 10 8 6 

1803 
A View on a Canal in Holland, with Boats . . 7 
Ditto, the companion 6 

View of the Whale Fishery 9 9 

A Pair of Views in Holland, with Boats and 
Figures 16 16 

1801 

— Bryan, Esq. 

The Port of Amsterdam 49 7 

1815. 
W. Comyns, Esq. 
View of a Seaport in the Adriatic, with a Church 
and other Buildings 22 11 
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Tie^o/ a Seaport in the Mediterranean . . £24 9 9 
Ditto, the companion 28 7 

1S19. 
Mathnc Mitchell, Esq. 
A Calm, with Vessels 5 18 

1822. 
Marquis of Bute. 
A Pair of River Scene*, with Shipping . 83 1 6 

1825. 
View of a Seaport, with a Church upon a Quay; 
Vessels, Boats, Ac 7 17 6 

1828. 
Lady Holland. 
A Pair of Harbour Scene*, with Boat* and 
Figure* 19 19 

1827. 
A Calm, bj Sunset 5 5 

F. H. Blandish, Esq. 
A Barer Scene, with BoaU 7 

A Harbour 8cene 5 5 

1828. 
JL Boms Gordon. Esq. 
Whale Fishery, and Hunting Bean on the Ice . 14 14 

1830. 
View of Rotterdam 8 

1836. 
A Seaport in the Mediterranean, with Figure* 
and Teasel* 4 14 6 

4 

Count ds Batch PoUff. 
View of an Italian Seaport 16 16 

1841. 
Lady Stuart. 
A View on the Y. with Market Boat* at a Pier . 27 6 
Yacht* in the Amstel, with a Party Merry- 
making on the Bank* 27 6 

1862. 
Thomas Garle, Esq. 
A Coast Scene, with Boat* near a Jetty . 8 8 

» 

Stork's seaports and other works are tolerably well 
known, for his style is pretty easily remembered; and it 
may be also remembered that his pictures are far from 
equal in ' quality. 4 Some of them are very clever, the skies 
appearing light and pleasing, whilst the large white clouds 
really seem U float about like they do in Vande Velde's and 
Backhuysen's pictures. His best works appear to be faith- 
ful representations of interesting seaports, and the figure* 
and accessories are finished in a neat and careful manner. 
As already remarked, many of his pictures are very capital, 
and some think that hitherto his works have not been 
deservedly appreciated. This may be so, onlv it must be 
borne in mind that the bulk of his pictures do not possess 
any very extraordinary artistic merit. Some of them.would 1* 
better bad he not fallen into the error of crowding so much 
into them, for by doing so he injured the perspective of his 
works. Regattas and marine festivals, in which are ships 
decorated with many coloured flags, and attended bv count- 
less craft and rowing boats, however successfully they 
may be treated by a painter, yet as works of art gene- 
rally fatigue us ; and we know that the great Caualetto's 
picture* of this class are often the least interesting of his 
works. Stork's industry, however, never flsgged, so he 
would not give up his crowded subjects, but would pop a 
boat manned almost to sinking into every available corner. 
One of the most extraordinary Dutch painters of about the 
same time, and with the same taste for introducing a count- 
less number of figures with a vast amount of detail into his 
pictures, was Tanner ; for labour and industry he left Stork 
quite in the background, only unfortunately his labour was 
spent in vain, and his pictures can only be admired as cu- 
riosities; but they show that he had time, • a great deal of 
time,' as Puseli said to a young artist who called upon him 
the morning after ho had invited him to como when he 
could find leisure. 

8TOTHARD, TnoxAS, R.A. Born in London in 1755; died 
in 1831. English School. 

Sale in 1818. 
Charles Griffin, Esq. 
Scene from the 'Two Gentlemen of Verona' . £14 14 

1836. 
' John Gilpin ' 23 12 6 

The Deserted Village' 25 4 

1837. 
Sir Francis Preeling, Bart. 
A Subject from Gay 14 

1838 
William Esdaile, Esq. 
A Scene from Boccaccio 21 



•The Ghost,' from Pope's 'Stagy*. . . £3 2 
Scene from* The Tatter* 9 6 

1856. 
Samuel Sogers, Esq. 

A Feast, from Boccaccio 15 16 • 

The Vintage 27 f 

A Fete Champetre; from Boccaccio . . . 78 IS • 

The Triumph of Amphitrite 22 1 

Sedillo. attended by Gil Bias 34 3 

The Rustic Courtship 36 15 

Imekia and Paolo, at the Door of the House of 

the Donati. at Florence 19 19 

A Set of five Illustrations to the 'Arabian Nights' 66 IS 
Adam and Eve, seated on a Bank in Paradise ; 

two Angels looking on 87 16 

The Triumph of Charles V 90 19 6 

The Birth of Narcissus ; a Group of Ave Nymphs) 

watching the Flower 90 17 • 

The Sailor's Return 27 € t 

The Tournament, from Chaucer's 'Rose and 

Leaf 9769 

The Children in the Wood 8 19 6 

The Death of Iphigema * 97 6 9 

Four of the Muses, in a Landscape 96 5 9 
View from Salisbury Crags, looking over the 

Frith of Forth 19 16 9 

Don Quixote's Installation in the Inn Yard . 93 11 9 
Don Quixote and 8ancho Panaa setting out en 

their Adventures 99 18 9 

Don Quixote at the Ball 99 2 9 

Sancho Panaa seated by the side of the Duchess 94 IS 9 

1863. 
Elhanan BickneU, Esq. 

An Illustration to Boccaccio S2 11 • 

Ditto 83126 

Ditto 2199 

Ditto 2796 

Ditto 91 9 

Ditto 49 7 

Ditto 97169 

Ditto MU I 

1865. 

'Spring'— England 64 1 6 

' Autumn '—Brittany 23 2 9 

The name of this painter is familiar to most people* and 
to many he is better known as an illustrator of books than 
as a painter. H is compositions class well with 8mirke*s, 
Hamilton's. Singleton's, and Richard Cook's. At that time 
small and in many instances slightly finished cabinet pic- 
tures were in request, and doubtless proved lucrative to the 
painter*. The subjects they selected! were generally scene* 
from plays, novels, or poems ; and it may be noticed that 
most of their designs engraved remarkably well. The com* 
parisons drawn may appear uncalled for, only the writer i* 
looking at the compositions of the five painters, and it will 
be found that their drawings are far more alike than their 
pictures are. Stothard was an exceeding!* graceful designer, 
and there is a singular charm about his female figures, 
although they may be too much alike. In his colouring he 
was particularly fond of red and lake tints ; we even find a 
great deal of red and lake in the landscape backgrounds of 
his pictures. The faces of his little figures are not free from 
mannerism, but it is a pleasing mannerism, so that we do 
not dislike it in Stothard's works. Stothard occasionally 
painted rather large figures, perhaps about two feet high. 
Some of his pictures of this class are very pretty, yet as a 
rule they are less interesting than the specimens with small 
figures. Stothard sometimes made studies in oil with only 
two colours. 

8TRAATER (or STREATER), Robert. See Cobtbu. 

STRADA(or8TRADANTT8),JoHY. See F&urcBBOo Roomi. 

8TRANOVER.T. SssYasSox. 

8TROEHLING, . Painted in the. early pert of the 

present century. Russian School. 

Sale in 1821. 
Diana and Endymion £2 19 

1825. 
Diana and Actaxra, with Nymphs : 4 18 9 

1827. 
A whole-length Portrait of Bonaparte . . 10 10 9 

1829. 
John Webb, Esq. 

Miniature of a Lady 5 

Ditto of General Folstoy 1 10 

STRV, Jacob (or James Vav). Born at Dort in 1756; died 
in 1815. Pupil of his father and of Andre Lena. Dutch 
School. 

Sale in 1803. 

A Landscape, with Cattle and Figure* • . £26 5 

Walsh Porter, Esq. 
Cattle in a River; after Cuyp . . . . 21 9 
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— Brian. Kia. 
A Landscape . 

John Knight, Etq. 
A Cattle Piece . . 

A Group of Cattle, in ■ a 

Cattle and Figures o 

Two Cows In a Shed 



* nullity Landscape . . 12 1 6 

1839. 
theBaiikoftheMeeae . SI 10 a 



Count de Monty. 
Baiikj a Group of Cattle nsjposing, attended 

Chartet Scaritbrici, Eio. 
A Group or seven Cows reposing, a Han and 

A Landscape, with a Cavalier In conversation 
with I ■jslierman on the Bank of a River; 

Lows reeding beyond 60 18 

A Landscape, with a Woman and Cows; t«o 
Cavaliers on Horseback in the background • 65 - 
Of the several members of the Van Stry family, the works 
or Jacob are beat known. Jacob is remembered as a skilful 
imitatcr of Cuyp ; but it would appear that lie was not the 
only iii.iul.er of the family who Imitated him. for Stanley 
says that Abraham 8t ry likewise painted cattle pieces In the 
same styje. The writer once heard of a picture by Van 
Stry, bearing Cusp's name, selling for £800. Certainly some 

U™« !■ exceedingly "dry" sud'ereu eammaB. Host «Thli 

paintings are sunny landscapes, with cattle and ilguree, and 
a few of tliem are on a large scale. James Burnet, the well- 
known Scotch artiat, who died In 1818, painted some cattle 
pi._-H_-.-M whieli iiliibila greet deal of the feeling or Van Stry 
and Cnyp. His sunny meadow scenes, with cattle, remind 
strongly of the latter. The heads 0_f his cattle are highly 

His foliage would 
STUART, Gl 



A Tiger. Bought in at . 
Hon.:.! Fighting. Bought ill 1 
Bulls Fighting. Bought in HI 



*. :) 



Portrait of a Lapdog 
A Lion and Panther 



of Paul Pot 
re agreeable if it we 
i'. called Ajjueic >.. 8 



aidi'mble patronage both in England and 
We feel that he was a very intelligent heaa-palnur and a 
fair draughtsman, although we cannot always admire hla 
madia, because it is usually too dry. The backgrounds and 
accessories of his portraits are finished in a neat and careful 
manner. Occasion ally, however, they are paiuted slightly, 

Slcturta. There were two or three artists of the name of 
tuwart. Sir James Stewart was an admirable designer, 
and hi. etching, or battle piccea and hunting scent, are 
very spirited, and are greatly admired by collectors snd 
connoisseur* i he was a kind of English Fa.-o.el. James S. 
Stewart, t he en graver, w ben young, studied under Mr. Robert 
Scott, the landscape-painter. In the Loan Collection of 



the reader is ] 
_TUBHB,(.._obob, A.TI.A. I 
in l_0fl. English School. 



Port raj ta of i 
Portrait of a 



Horse and Point 



ITU; died 



«1T 6 

1 1* 



W. K. Oratwielre, Etq. . 
A Landscape, with Figures ; the Brirk Cart . Itl 10 
A Landscape; the Keeper and Steward . . 188 10 
Sliibbs was a clever draughtsman, and his works appear 
to be rising rapidly in estimation. He was greatest in what 

and a few of his garden scenes, in which he would introduce 

attempted wilder subjects. Again, aa regards the back- 
grounds of his pictures, we like his Hat little bits or local 
scenery beat; yet his fancy or ideal backgrounds are often 
pleasing and curious. Sometimes thwe fancy backgrounds 
are imitations of Nieolaa Fousain, whilst others remind us 
of De Loutherbourg. and eihibit ingenious effects or ' light 
and al-ade,' and the foliage Is put in with a bright chromy 
green, of a metallic lustre. 
STOMP. 

-_-irI-u'Gir»»/-r(. 



£414 6 
. . . . 3 3 
it Uacx, in Languedoc, In 
uiiil of his rather. Matthew 
'all. trench School. 



.; died in 181a. ling 

Marqvil of LantdtHcne. 
A whole length Portrait or General Wasbington £340 II 

Portrait of Mrs. Siddons .'.... _ 1 
183SL 
George JPatten Taylor, Etq.. 3fJ>. 
A Naval Portrait . . . . ... 3 ( 

Stanley tells us that Gilbert Stuart practised Tor at . 

time with Benjamin West, and his dry manner of pencilling | 
reminds us of West; end It also reminds us or Mather 
Brown. But, sa a rule, his colouring is richer and his tints 



_. whole-length Portrait of Cosmo dl Hedidi 
Tilts painter's works 



Dually painted picture* 
ity hi his style, which 



Earl of Aahbur »!ia 
Portrait of aNobleman 



Helios Jansen. 
BUDAM. &»B01>B. 

3UK.UI1. Efstacbi .■_ Lb. Bom at Paris in Ifn. 
IK*. Pupil of Simon VoueC French School. 
Sale in 1T6J. 
Earl WaUtgraut. 
The Virgin, Child, and St. John 



The Wise Men's Offering 

Sir Simon Clarke, Han 
Death of the Virgin 



■ . . . to 10 o 

•J Qeorg* Hibbtrt, Etq. 



John WUUti WOU 



...... Waittt.Eiq. 

.g the Books at Ephesus ; from 
.n of Dr. Newton, Bishop ■ — 



Henry Hope. B$q. 
The Departure of Hagar 
An Allegorical Subject . 
An Allegory 
The Death of ' 
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1821. 
Marchioness of Thomond. 
A Legendary Subject ; a sketch . . . .£440 

George Watson Taylor, Esq., 3I.P. 
An Allegory 26 5 

1829. 
Lord Gtcydir. 
The Holy Family, with Saints . . . . 10 10 

This artist is well known as a painter of religious and 
historical subjects ; his pictures class well with l)e la Hire's, 
and the works of other painters famous for light and bril- 
liant colouring. He would introduce into the same picture 
the brUrhtcxt blues, oranges, and lakes ; and we are accus- 
tomed to see strong contrasts in his works. The flesh 
tints of the female figures are pearly and delicate, but 
those of his male figures sre often unpleasantly red. 
In the French School he has always been regarded as an 
able designer, and as an industrious master of an important 
school ; but in this country his grand works are rarely met 
with. We admire his compositions ; we find in them pleas- 
ing drawing ; and he gave a semi-Guido sweetness to his 
female faces. He was fond of introducing architectural and 
classical backgrounds in his pictures ; and he painted varie- 
gated marbles and embroidered curtains and drapery re- 
markably well. 

SULLIVAN (or 8ULIVAN), Lukk. Born in Ireland. 
Paint* d during the latter part of the eighteenth century. 
Pupil of Thomas Major. English School 

Sale in 1829. 
John Webb, Esq. 
A Miniature of Kitty Fisher £2 

Sullivan was represented in the Loan Collection of Minia- 
tures exhibited at South Kensington iu 1*63. 

SWA IN E, Francis. &* Brooking. 

BWAXKVELT (or 8WANEVELDT). Hnxxv. Born at 
Woerden in 1620 ; died at Borne in 1090. Pupil of Gerard 
Dow and of Claude Lorraine. Dutch 8chool. 

Sale in 1766. 
Two Drawings in Bistre £2 10 

1801. 
A Landscape and Figures 88 17 

A Landscape, with Figures 21 

1802. 
A Landscape, with Cattle and Figures . • 11 11 

A Landscape, with Cattle and Figures . . 35 14 

A Landscape and Figures 15 4 6 

Lord Darnley. 
A Landscape and Figures 22 1 

1803. 
A Landscape and Figures 27 6 

Walsh Porter, Esq. 

LandHcape, with Figures 61 19 

LancUcsne, with St. Philip baptising the 
Eunuch 52 10 

A Pair of Landscapes 40 19 

1801. 
— Bryan, Esq. 
A Landscape and Figures 28 17 6 

1806. 
Sir George Tongs, Bart, 
A Landscape 32 11 



1812. 
Charles Lambert, Esq. 
A Landscape and Figures £20 9 4 

1821. 
John Webb, Esq. 
A Landscape SI 11 C 

1823. 
A Landscape, with Figures 21 • 

1*24. 
William Clay Esq. 
Landscape, with Jacob and Rachel at the Well . 23 2 9 

1827. 
John Dent, Esq. 
Landscape, with St. Philip baptising the 
Eunuch 31 10 

1829. 
Lord Gtcydir. 
A Landscape, with pastoral Figures • • 27 4 

Earl of Liverpool. 
A Landscape, with Cascades. Fishermen, and 

Women 4309 

View near a River, with Figures . . . • 44 2 • 

Thomas Emmerson, Esq. 
A Landscape and Figures; a circular picture . 12 IS • 

1830. 
R. Wsstall, Esq., M.A. 
A Landscape and Figures 32 11 9 

1833. 
Chevalier Sebastian Erard. 
The Flight iuto Egypt 64 1 9 

1836. 
A woody Landscape 21 9 9 

1839. 
A Landscape, with Nymphs observing Nar- 
cissus 2210 

1861. 
Charles Searisbriek, Esq. 
A classical Landscape, with a Cascade falling 
among Rocks ; a Shepherd and a Woman in a 
Road near a Pool of Water . 60 8 

Stanley considers it doubtful whether this painter ever 
studied under either Gerard Dow or Claude. His landscapes 
combine a great deal of the feeling of both Claude and Both. 
There is a pretty little etching oy Morin of an aqueduct 
after Claude, which in effect is singularly like some of 
Swaneveldt's pictures. Whilst there is a great deal of 
Claude's feeling in Swaneveldt's works, yet they cannot be 
regarded as servile imitations. Then again his figures are 
very different from Claude's, for they are quite Dutch in 
character ; they tell well in his pictures, and are often gaily 
draped. His early works, although coarsely pencilled, are 
clever, and have generally the same cheerful sunny effect 
of his highly finished works. He introduced a great deal of 
yellow in his skies, and a great deal of light green and 

{rellow in the foliage, the trees being often represented in 
arge masses in the style of Claude; but, as a rule, be 
avoided dark foliage, and kept his brown and red tints in 
the buildings and foreground parts of his pictures. He 
often introduced a small waterfall or running stream in his 
works, which always has a refreshing agreeable effect in a 
sunny landscape ; and Swaneveldt's landscapes are gene- 
rally very warm and sunny. 

SWANFELDER. 

Sale in 1813. 
Landscape; a sketch. Bought in at . • • £t 19 9 
View of Bolton, in Yorkshire .... 240 
A Woody Scene 13 9 



T 



TAMBRONI, . See Vvanwr. 

TANNOCK. See Sir J. Reynolds. 

TARAVAL, Hugurb. Born in 1728 ; died at the Gobelins 
iu 1785. Probably a pupil of his father, Thomas Raphael 
Taraval. French School. 

Sale in 1816. 
Henry II ope, Esq. 
A Female reposing in Bed £14 3 6 

There is a picture in the Louvre of 'The Triumph of 
Amphitrite,' by this painter; it is signed and dated 1777. 

TARENVLIET(TORENFLIET,orTOORNVLIET). Jambs 
(or Jacob). Born at Leyden in 1641 ; died at Leyden in 
1719. Dutch School. 

Sale in 1810. 
SirH.T.Gott. 

A Pair of Conversations £25 4 

Ditto 2766 



He 



£6 10 



Iu the first and second editions of Pilkington this artist is 
described as a painter of conversations ana portraita. His 
portraits appear,, to be correct, if not nattering, like 
they are sometimes painted with long flowing hair, 
bestowed much labour on the draperies and laoeworL. 

TASSAERT. 

Sale in 1825. 
A Landscape, after Ruysdael 

TASSI. 

Sale in 1804. 
— Boxellis, Esq. 
Susannah and the Elders £11 6 

TASSI, Aoostiito. See Buonamici. 

TAVERNBR, William. Died in 1772. English School. 

Sale in 1842. 
A woody Landscape, with Figures and Sheep . £6 6 
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Thl» painter"! work! remind o> a Utile of Huaper*a and 
of Edema's, and perhaps still mor. ,,f ti, ( . ..mnr kudu-api'i 
of W. Vanderbuys. but the writer haa never seen any plo- 

eltllough he ia cnmparral to tl-;ii nriinU'r by Walpola 

falls, His pictures are sunny add pleasing 'in cITi-,1, al- 
though the colouring Is tliin Mid Jli- t^-ri .-i Jlii.tr Is 
dry.and the trees are sometimes the tw.t part of his pic- 
tures. The figures are neatly pul hi, an, I til" |H>rir-illini nl 
them la In email sharp touches. Taterner m-.'*-"ionrillv in- 
trctiuccd classical figures into hii- ,■ rully finished land- 
scapes. In such a.eraplea the ak i. - ar» lighter, and lia«e 

and the treee are Bniahed with greater naatnea* and pre-' 

TAYLOR. John. Bnrn In 1T*0[ died in ltm Pupil ol 
Francis Hayman. English School. 
Sale in 1801 . 
Sari <\f Bttbnrontk. 
A Miniature of Sir Joshua Reynolds . . . till i 
ISIS. 
David Qarriei, Esq. 
An oval Landacape. with a Waterfall ... 3 IE ft 
Ditto, with Buildings and Figure* ... 1 I <t 

A View of Canterbury ; and companion ■ lit 

taking portraits in pencil. Moat likely they were highly 
finished miniatures made on paper with a black lead pencil. 
Wo occasionally meet with very clever portraits taken in 
that way. The writer Sieves that he haa seen long of this 
class done by John Faber the elder. Sir George Hayter's 

Ccnril miniatures are very charming; and James Sowerby. 
le naturalist, made some cleyer jiortraits In penclL In 
Bryan's. ' Dictionary ol Paint*!*' Stanley ajivee a short ac- 
count of Simon Taylor, the famous painter of plants. In 
the Loan Collection of Miniature* eihibited at South Ken- 
siugton in lHfiS E. Tayler and P. Taylor, the miniaturists, 

TEMPESTA. Ahthout, Set F. Komi. 

TEMPESTA, pEllla. Sm Moltm. 

TENIERS, David, the Elder. Bom al Antwerp In KM: 

died In 1618. Educated in the School or Bubene, and 

afterward! a pupil or Adam Elilieimer. Flemiah School. 

Sale in ISO*. 

A Landacape, with Boors playing at Skittles . II t I 

_ Dutx nf BridarioaltT.d-c. 

The Monkey Corps do Oard 75 11 t 

ins. 

WaUh Porter, Eta. 
A Farmyard, with Figure! and Cattle. . . 11 t 
ISM. 

Pesssnt* Smoking' St 

IBM. 
Earl of CarwfoTt. 
Landscape, with pastoral Figures . . . M 10 

There is some obscurity In connection with the works of . 
this painter, and It ia not uncommon to And the early 
worki of his ion, and oren old copies from hit son's pictures, i 
ascribed to bim. When a picture does not appear good 
enough for the younger Teniers. many, rather than lose the 
name, persuade themselves that it ia by the elder Teniers. 
There Is considerable resemblance in the small figures of 
the two pain tera, although the works of the elder are always 
considered Inferior to the younger. We are informed, and ! 
most likely correctly, that it was the elder Teniers who In- 
serted figures into Hompert'a landscapes; but it must not 
be forgotten that the younger Teniers was likewise Mom- 
pert's contemporary, and might hare assisted him in his 
picture*. Bryan speaks of Abraham Teniers, a younger eon 
of this painter, whose works are sometimes mistaken for his I 
brother's. As a rule, we always ripect to find the Initial 
■D.'with the Initial 1 T.,' or with the name Teniers i there- 
fore, unless the name be a forgery, the works of Abraham 
Teniers ought not to mislead as. 

TENIEttS. David, the Younger. Bom at Antwerp in 1010; 
died in 1880. Pupil of his father. Flemish School, 
Sale In 1 7IW. 
Jiicoo Man, Eiq., and Mom. Lit$. 

A Conversation of Boors £103 a 

1901. 
Earl if Kttbomugh. 

St. Anton; Tempted B IB o 

IntrriorofaDutch Farmhouse . . . . 80 IB 
An Old Woman peeling Apples . . . 64 1 

A large Landacape i from the collection of Sir 
Luke Schaub 00 10 

illaso It IB 



OF PAINTBBS. 

A Martyrdom . 

The Four Seasons . 
A Dutch Wake . 



TEH 



A Landscape, with Pigs . 

An Interior, with Peasants hawkin 

The Temptation of St. Anthony . 

A Farmyard 

Interior, with Figures 

iron. Sir tVUIia-M Hamilton. 



ol Antwerp In the 



A Shepherd attending lus Flock . 

Wm. Bedford. Kiq.. of Ftmthill. 

The four Seasons 

A Woman scouring Kettles . . 



. Boor Smoking .... 

Pan* tTAiffremimt, Baft 
.n Interior, with Bix>rs at Cards , 



The Country Burgeon 



Dais nf Bridoneater, etc. 
. Winter Weco . , , 



ing at Bowls . . 
u the Orleans CoUeo- 

erly in the collection of 

i Peasants driving home 



Richard Walter, Ear/. 
iterior, with Figures playing at Cord! 

■ tenor, with Boors playing at Trio trao 



."bFsrm; 



itli Cottagers and Figures . 



Snbert Thiilleaaitt, Etq. 



Landscape and Figures; f 



Cardinal Volenti . 



TEN 
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A Group of Figures ....... 

A Landscape, with Buildings and Figures, in 
which lit* has introduced the Portraits of Him- 
self and his Wife iu conversation with a Gar- 
dener 



£13 13 



646 



Sir George Yonge, Bart. 
The Miraculous Draught of Fishes 
View on the Rhone .... 
A Country Wake .... 



1807. 
Edward Core, "Esq. 
A Pasticcio in Imitation of Bassano, . 
A Landscape, with a Ruined Castle 
Interior.with Figures, a Girl clean ing Kettles, Ac. 
Landscape and Figures; from the collection of 

Sir VV. Hamilton 

An oval Picture of an Incantation 

interior of a Cabaret; from the collection of Sir 

Lawrence Dnndas 

Interior, with Figures drinking .... 
A single Figure in an upright Landscape . 
Ditto, the companion 

1808. 
Sir Richard Sullivan, Bart. 
A grand Landscape, with Woodcutters, Ac. 

1810. 
Sir H. T. Oott. 
Interior, with Boors regaling .... 

1811. 
Henry Hope, E*q. 
Country Fete in the Courtyard of a Flemish 
Farmhouse 

1812. 
Charles Lambert, Esq. 
An Interior, with Peasants and Cattle 
A Flemish Festival 



157 11 
120 15 
446 5 







21 

22 1 
40 19 







42 

43 1 






288 15 

11 

10 

6 6 



6 
6 




525 



17 6 6 



525 



52 10 
142 16 



1813. 
John Willett Willett, £>/. 
Philip ll.uud his Mistress; a pasticcio in the 
style of Titian ; from Sir L. Schuub's collec- 
tion 

Dutch Boors Regaling 

A Philosopher Studying 

M. La Fontaine. 

A Cabaret, with Figures drinking 

A View of Tenicrs's Country House, with Fisher- 
men and other Figures 

A Guard-house, with Soldiers gaming and smok- 
ing 

A large Landscape, with Figures playing at 
Bowls; formerly in the possession of Duke 
Albert . . 



The Bonnet Rouge ; formerly in the collection 
of M. de Caloune 

1315. 
TF. Contyns, Esq. 
The Holy Family ; a pasticcio ; from the Udney 
Collection 

1819. 
Mailtew Mitchell, E*q. 
Interior, with Boors at Cards ; from tho Orleans 
Collection 



21 10 
68 5 
51 9 



42 
252 
867 10 

682 10 

268 16 



An Interior, with Boors smoking and drinking. 

A Portrait of Titian ; a pasticcio . 
The Bonnet Rouge; from the Caloune Collec- 
tion 



John Knight, Esq. 
Dives seized by Satan whilst Feasting. Bought 

iu at 

A Storm 

A Village Feast. Bought in at . . . . 
The Temptation of St. Anthony .... 

A Card Party 

Head of a Young Man 

W. y. Hewett, Esq. 
The Temptation of St. Anthony . 
A small Landscape and Figures . 
An Interior, with Figures and Still Life 

1821. 
Marchioness of Thomond. 
An Enchantress entering tho Infernal Regions; 
from the collection of Dr. Chauncey 

John Webb, Esq. 

A Boor reading a G.i zette 

A Boor Drinking 

A Man Smoking 








6 















36 15 



57 15 

21 

83 14 

362 5 



315 

94 10 

462 

105 

40 19 

13 13 



18 7 

34 13 

220 10 



















168 



The Triumph of Neptune mud Amphitrite . 

Boors in a Cabaret 

Interior, with a Woman lighting her Pipe, 

while a Peasant holds her Glass 
Landscape, with Woodcutters • • 
Boors at Skittles 

1822. 
Marquis of Bute. 

Boors Merry-making 

A Shepherd and Boy watching Cattle and 

Sheep 

A Market Scene 

1823. 
Interior, with Figures and a Slaughtered Ox . 

George Watson Taylor, Esq., M.P. 
A Portrait of Teniers at his Easel, with a Pupil 
A small Landscape, with Figures .... 

Ditto 

The four Seasons; from Princj Talleyrand's 

collection 

Exterior of a Farmhouse, with Figures dancing 
An Old Lady seated in a Chair, with a Dog iu 

her Lap 

An Old Man playing on a Bagpipe, and a Man 

behind him singing a Ballad .... 

1824. 
Ralph Bernal, Esq. 
Interior, with Figures 

1826. 
Lady Holland. 

A Group of 8mokers 

A Cavern Scene, with Pilgrims at their Devotions 
before a Crucifix 



Admiral Lord Radstock. 
A Farmhouse, in front of which is a Woman 

feeding Poultry 

Interior of a Farmhouse, with Cattle and 

Figures : from the collection of the Marquis 

de la Grange 

A Group of three Smokers near the Door of a 

Cabaret m . 

Interior of a Chetrist's Laboratory; from the 

collection of the King of Spain 

1827. 
Duke of Bedford. 
A Woman playing with a Child .... 
Interior of a Dutch Cottage, with Figures . • 
Dutch Peasants playing at Bowls .... 

A Village Festival 

interior of the Florentine Gallery 



23 


2 





20 








20 


9 


6 



A Cottage Scene ; from the collection of John 

Dent, Esq 

Interior of a Flemish Cabaret .... 



F. H. Standish, E*q. 
A Forest Scene ; a Suow Piece 
An Alchemist .... 



An Interior, with 8mokers 



John Dent. Esq. 
Exterior of a Farmhouse, with Figures 

Viscount Cremome. 
A Vintage 



1828. 
Charles Birch, Esq. 
An Interior, with Figures; from the Orleans 
Collection 



Earl of Carysfort. 
The Temptation of St. Anthony 
Boors Drinking . . 



M. M. Zachary, Esq. 

Interior of a Cabaret ; from Lord Ashburnham's 
collection 

Interior of a Corps de Garde ; from Lord Ash- 
burn ham's collection 

1829. 
Lord Gtcydir. 
Figures regaling outside a Farmhouse 
Exterior, with a Party of Boors smoking . 
Interior of a Cabaret, in which a Group of 

Smokers is collected towards the Front . 
Interior of a Picture Gallery, with Figures 
The Acts of Mercy ; from the Cabiuet de Poullain 

Exterior of a Public-house, with Boors playing 
at Skittles ; from the Ashbiimham Collection 



Viscount Ranelagh. 
* The Gazette ; ' from the Orleans Coll««ction 
A Landscape, with Sand-rocks and Figures 



£52 10 
63 • 

210 • 

47 5 Q 

130 4 Q 



64 5 

30 15 

56 14 

43 1 



34 13 

84 t « 

27 6 

189 

414 5 

62 10 

42 

73 10 • 

42 

11 6 

26 5 

136 10 

26 6 

S36 



15 

37 5 6 

210 

278 5 

189. 



84 
241 10 



63 11 t 

23 2 • 

86 15 

102 18 t 

60 18 

120 15 



25 4 

73 10 



804 15 
889 



26 15 6 

115 10 

80 5 

126 

378 



52 10 



262 10 
68 
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THE WORKS OF PAINTERS. 



TEN 



6 



A Chemist in his Laboratory • £79 16 

George Hibbert, Esq. 
Cottages, with Peasant* playing at Bowls . . 70 17 

Thomas Emmerson. Esq. 
A Smoker filling his Pipe; from the Duke de 

Valcntiuois' collection 21 

Interior of a Cabaret ; from the Royal Collection 

at Madrid 89 18 

Landscape, with Figures merry-making . 28 7 

Ditto ; the companion 26 5 

Landscape with Cattle and a Shepherd playing 
on a Pipe; from the collection of Alderman 

Patterson, at Norwich 48 6 

A Village Feast 73 10 

A Physician in his Study, with a Female . . Ill 6 
View or a Village in Flanders . . . .123 18 
Landscape, with a Shepherd and Flock of Sheep, 

and a Woman milking 121 16 

A Village Feast: on the right are Women run- 
ning a Race for a Cake exhibited on a Pole; 
from the Royal Collection at Madrid . . 888 10 
A Bleaching Ground, with a View of a Village ; 

from the Royal Collection at Madrid . . 5*8 
An Ale hem lit 60s 

1830 
R. Westall, Esq., RJL. 
Interior, with a Boor playing on a Spanish 
Guitar, and other Figures ... . . . 29 8 

T ie Temptation of St. Anthony . . . . 815 

1831. 
Hon. Mr. Vernon. 
An Interior, with an Old Man in conversation 
with a Young Female 72 19 

John Maiiland, Esq. 

The Elements; represented by the Armourer, 

Fowler, Husbauuiuan, and Fisherman . . 84 2 

Cottages iu the Neighbourhood of Antwerp, with 
Peasants in conversation; from the Le Brun 
Collection 37 16 

A Pair of Landscapes, with Figures . . . 79 16 

Interior of a Gardener's House . . . . 66 14 

George James Cholmondeley. Esq. 
A Landscape, with a River View, and Boors 
playing at Skittles in the foreground . 68 6 

1832. 
Earl of Mul grave. 

A Man Smoking 26 6 

A Lady, attended by a Black Servant ; a pasticcio 75 12 
A small Laudscape, with Fishermen . . • 95 11 

1833. 
Chevalier Sebastian Erard. 
Bow'-players in Front of a Cabaret; from the 
col."etion of the Governor of the Low Countries 159 12 

The F >rtune-teller 164 7 

An Ale lemist in his Laboratory .... 267 15 
The Pro ligal Sou seated at a Table, with two 
Female*: a Servant is pouring out Wine for 
him, ani two Figures are playing the Flute 

and Viol.n 703 10 

Four Pirtui^s of the Seasons; from the collec- 
tion of lieose Cassel 588 

1834. 
Viscountes % Hampden. 

The Bath of l)ii na; after Palroa Vecchio . 14 

A Subiect from Ovid ; after Giorgione . . 18 
Hero l>orne by Mvine Deities ; after Domeuico 

Fetti 21 

Venus and Adonis; after Schiavone . . . 13 

Portrait of a Venetian Senator; after Titian . 12 1 

Female Figure; after Pal ma Vecchio . . . 13 2 

Cupid and Satyr; after Caracci .... 14 

An Incantation 51 9 

me. 

Henry John Hinchcliffe, Esq. 
Portrait of a Beggar, with a wooden Tankard ; 
a study 13 10 

A Village Festival 37 

An interior, with Boors smoking . . . . 20 
An Old Man and Woman iu conversation ; a Dig 

with a Basket near them 45 

Sir Charles Bigot, G.C.B. 
Interior; a Man smoking and Be ore playing at 

Cards 48 6 

1847. 
Sir Francis Freeling, Bart. 
Two Peasants 15 15 

Sir G. Warrender, Bart. 
A Seaport, with a Fort and Towers, forming the 
Entrance to a City ; numerous Figures . . 165 



A View of Teniers's Chateau, surrounded by a 
Moat, in which Men arc drawing a Net, whilst 
one is presenting a Pike to Teniers and his 
Family £316 



M. M. Zachary. Esq. 
t. Anl 



1888. 
The Tern put ion of St. Anthony . 

1809. 
Prince Poniatowski. 
Landscape, with the two Disciples going to 
Emuiaus 



102 18 



83 12 



John Knight, Esq. 
An oval Picture of Dives Feasting . . . 117 
An oval Picture of Dives seised by Satan . . 132 

1840. 
William Hastings, Esq. 

Christ Mocked 30 

Monkeys at Cards 89 7 6 

Temptation of St. Anthony ; from Lord Carys- 

fort's collection 28 17 6 

Figures Smoking 66 3 

Sir Simon H. Clarke, Bart. 
The industrious Housewife; from the collection 

of Prince de Conti 283 10 

Interior of a lance Room, with Figures, called 

' The Freemasons ; ' from the collection of M. 

Belleiiger 660 10 

1841. 
Hon. Lady Stuart. 
Villager* Merry-making ...... 225 15 

B wl-players 178 5 

St. George ; a pasticcio, after Rubens . . . 75 12 
The Finding of Moses; a pasticcio, after Paul 

Veronese 44 2 

A Farmyard, with Cattle and Figures . . . 67 4 
A woody Landscape, with a River and Figures 

fishing 116 11 

An Interior, with Boors playing at Back- 
gam mou 299 5 

Marquis of Camden, E.G. 

The Mussel-seller 85 14 

A Party of Monkeys at Cards . . • . 40 9 

Landscape, with the Story of Latona . . . 42 

Landscape, with a Farmhouse and Figures . 28 7 

1842. 
A Smoker Asleep 46 4 

Interior, with a Beggar and three other Figures 
round a Fire ; from the collection of E. Solly, 
Esq 4640 

1844. 
Jeremiah Harmon. Esq. 
A Flemish Village, with an Observatory and 
Round Tower ; three Figures iu conversation 

in the foreground 120 15 

A Party of Gipsies assembled in a Cavern . . 1 ;7 11 

Bowl-players 132 6 

Interior of a Cabaret, with Figures ; formerly 
iu the collection of M. Vander Lys . . . 693 

John Penrice, Esq. 
' Le Lendemain des JNoces;' from the collection 

of the Marquis de Brunois .... 535 10 
A Party of Peasants assembled before a Cabaret; 

formerly in the Orleans Collection . . . 892 10 

1848. 
William WeUs t Esq. 
Landscape, with Fishermen laying a Net in a 

Pool of Water 24 3 

A Landscape, with Boors talking, and a Chateau 

in the Distance 42 

Landscape, with a Chateau upon a Hill . . 79 16 
Interior of a Kitchen, with Figures . . . 283 10 9 
Interior of a Cabaret ; from the collections of 

Sir L. Duudas, Bart., and Edward Coze, Esq. 315 • 

Count de Morny. 

A Touth blowing Soap Bubbles ; opposite to him 
is another Boy. who is endeavouring to catch 
them with his Hat 63 6 

Interior of a Corps de Garde ; from Count Pour- 
tales'a collection 514 10 • 

1850. 
Earl of Ashburnham. 
An Old Man seated before a Cottage, playing the 
Hurdy-gurdy, a Group of five Children round 
him, and a woman and Child at the Door of 
the Uouso ; from the Earl Cadogau's collec- 
tion 315 

A Village Fete; from the collection of Sir 
Thomas Duudas. Bought in at ... 3,150 



Samtul Rngtn, Esq. 



in tho background 
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e Kin the cm tllnea a 



i* green foliage of 
-elieved from lbs 



rmal'Regionel 



313 v appeal 



playing at Card!: from 

Umuiaur Ely . . 

th a Black Servant: a 
i of Rubens; from the 
te do Praaliu and Lord 



■hicliiiv.tivii* fjiiiltiii.K the Mi'.riinl Iti'iiiimn 
loniond and Samuel Rogera. Esq. . 



i picture Ii (he ■ (round/ and 
_ne fell thii more than Tallin 

aud'ne has shown u> in hli wo! r'ki* n™ 
could prceerre It. In ng " 



How nice it would I 
once! Wlnt.nne. 
aa well or perhaps I 
other Dutch or Vlei 



>ttcr known than the pioturea of 



and in 

easily and simply ha 
of his pioturea of 'The Teuipta- 
ippenr to be merely drawn 

"" Why!™ tic* men than th* uneorend 
picture. And then with a few light and 
e headi are created, with alt their fulnrea of 
ieir varied rutin or comicality. Hie fivrurea 
Ilia clan rarely owe their brilliancy to gay 



. Oiioort« 
nlliony ' Teniera w 



. .it bexnuieetne 

.rtnif;!ysgiU!ist the iiomlirf foreground and background 

" 'oof the fbjurea are perhaps enlivened by 

' *■■ his pictureaor 'The Temptation of 
..... , ... .. ~^ UnK up the head) of 

- which appear to hare 

tiishcd him directly or indirectly with many hideous and 
icrolis heads. On the body of a man lie would place the 
ill of a ruminant j he would then Insert cvee and tire 
irsj icr and eipression to the face, and on the top of the 
id would plai-e a nightcap or hood. if Teniera'e eubjeota 
lunrccnsily recognised, and hit touch hitter remembered, 
mi tba touch hi id lulriertaaf many other painters of hia 
le. still the picture- fancier miw nutfunmt that the anat- 
ii of the painter, aa well aa the simplicity of hla modus. 



) painted 
pica the skies an 
:he oiiginala, the 



'-■■ after' Ten lera'a deal 



:;;m? 



i characteristic and pretty h 



in the di 

with more impaste 

In \wcr-> ■-■• ■■<■ 



A Imeof bi 
with the blue! 






them; and we knowalao how easily cipect 



■ult to certify, especially when the copy [■ painted on a 
uruwii transparent ground; but the itudent muat not be 
diacoureged.but. instead, must nmfully sera tinintlie whose 
work, when moat likely his perseverance will be repaid by 
diacoveringthe weak points; for let en Imitation be ever so 
skilfully manufactured, yet we are almost inre to And soma 
' tell-tale '^touches. In copies, the itudent may generally 



llir nlihlMii iii u.v rlp.ci-l'i lii nnii craii.idcralile freeiluiu 

■ions are far from bedim Incorrect, (or his' fluent works fully 
satisfy us. and even surpass all that it said by write™ in hia 
praise. As to Hie question of Teniera profiting by a atudy 
of the work a of Rubens, such an observation may merely 
apply to hia nam" when associated with other masters 

or the freshness and das hof Rubens in Teni era's sketchy 
pioturea. To this class belong a few of hia interior*— hia 
• hud-like interiors, in which ha would introduce perhaps 
the carcase of an ol or deer : 11km are so light and pretty 
that they certainly remind us a little of Rubens's colouring. 
Then, again, the Ifscht yellow tints in the akiea and land- 
scapes of hia pictures are RuIh ne.que. If we may not say 
that Tenieia studied under Brower, yet we are permitted 
to infer that he looked with pleasure at many of his pic- 
works. Ills - 



the drawing 
painter of the 



tie or two flan nia ii 
t from a little distance, look v. 
same claas. But there were 
>e Hondt, and wi 



proof that tliey were in any 

001 of Teniera. We meet with 
ornamented with figures of 



a. da Hondt. Again, we meet 



Hushed appeArai 

Cuaart, and otheredid; there law 
faces, but sometimea the flesh tint 
low; only there is always so much 
heads that they cannot fail lo pleat 
meet with interiors of guard -chain) 

■inly light and silvery 



if fresh vegetables and 

i. which tell remarkably 

Teiimrs did not give the 

• ' " urea asltrower, 

vermilion in the 
ayel- 



iprcsiion in I 

other subjects 
which are eiceedingly light and silvery m effect i these are 
usually of rood duality and are very valuable, and are occa- 
sionally painted on copper. A favourite subject with Teniera 
■as 'The Temptation or Bt, Anthony,' which he treated in 
a variely of ways: sometimes the scene Is re 

heroin. ' -■ ■ -- 



in which are figures laira t«elve i 










iiic. Ma ooenslonallr 










Italy a pencil which 










Hindus of Teniera. 
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Pupil of hia father. 























thai It 

reat many pictures. To faoili 
no wouiu uihiii paint the landscape part of hi 
light bruwu ground; it ia a transparent uroi 



JWm-mJ Cure. 5.*?. 
iterior of a Chamber, with a Lady choosing 
[j'liiiiiii' out of a Basket; from the collection 
of M. Lauordv 
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1S13. 
M. La Fontaine, 
Interior of mi Apartment, with a Group of three 
figures . . . . . . . . . *W 6 

Interior, with a Group of Officers its Table . 87 IS 
1821. 
John Wibb, Smb. 

A Lady Drinking El 11 

A Trumpeter ; from the firaamkamp Collection 162 IS 

An Officer and his Wife . SO S 

Intertor.withuiOmoerdicUtliigaLetMr M 11 

Interior, with a Cavalier and two Ladles . . 1)11 1 

Otoroe Bibbtrt, Etq. 
Interior, with s 1*1* lu a Yellow Satin Pelisse; 
from the collection of H. Boblt . . 167 ID 

Thomai Kmmtrton, Kiq. 
A l.sdv In > White Bstin Petticoat, attended by 
her Waiting- maid and Negro Pago . . . 51 8 

Hon. Mr. Vernon. 
A Lady in White Satin st her Toilette-table, 
attended by her Maid mid t> Page . . . lu£ la 

JoAn Maitland, Esq. 
An luterior, with three Figures . . . . IDS 
183*. 
CAewJier SebaHian Brard. 
Interior, with a Young Led/ Hied it her 
Toilette, an Attendant in the Boom . . . « i D 
IBM. 

A Trumpeter D 

18*0. 
Sir Simon H. Clarltt, Bart. 
A Lady in a White Satin Corset at a Table, at- 
tended by a Female bearing a Salver . , Mia 
A Young TjiIv reading a Letter ; from the col- 
lection of M . Habit 43o IS 

IMS. 

A Conversation U 10 

IBM. 
Two Figures sealed at 'a Table 64 1 D 

William Wells, Esq. 
A Lady Hinging; from the collection of M. de 

Caluiine £3000 

Terburg painted portruil* and conTenationi, and hie 
works may be conveniently elected with Kg Ion Vender 
Neer'e and Netcher's. His colouring is clear and ailvery. 
and be always showed particular aptness for painting white 
satin. We Hud nothing of the clumsiness of the Dutch 
School in his llgures; on the contrary, he knew how to ap- 
preciate female beauty, and how to give aristocracy and 
elegance to his figures; his gentlemen are often dashing 
cavaliers, with swords by their sides, and they wear the 
feathered hats and high military boots of the period. His 
interiors are quietly but elegantly furnished, and on one 
aide or the room is generally a noble chimneyplece sup- 
ported by handsome columns. Some or bis pictures are 
very delicately coloured— they have, in fact, hardly any 
colour in them i but his works are always freely and broadly 
pencilled. When he painted eiteriois, with Agurea on 
horseback, the horaeaere coloured and finished a little in the 
manner of Cuyp. Terburg had a lovely eye for ■ finish,' but 
It must not bethought that high or elaborate 'flntsh' lathe 
chief charm of his works, for they possess much higher 
qualities or merit. Deusen'e small interiors are prettily 

■re i-iiMiutliiv painted, and we find a great deal or red and 
yellow in Ins colouring ; the ucccaaories are likewise well 
[■tinted, particularly the rich table-covers. 
TESTA, PlETEO. 8m ZiMPIBTM. 
THEVENOT. 

Sale In 1827. 
F. II.8tanitiah.Eiq. 

Storming the Bastille £21 10 t 

THIELE, Jons- Aifiasder. Bom >t Erfurt, In Bsioiiy. 
In logs j died at Dresden in 1754 Pupil ol C. L. Agricola. 

Sale in 1836. 
Landscape, with Figures and a Cascade .£500 
THIELEN (or COWENBERG), Jons Philip Van, called 
also RmiiOLZ. Born at Mechlin in 1618} died In 1667. 
Pupil of Daniel Segers. Plemiah School. 
Sale in 1802. 
A mall Plowcr Piece I! o t 



OF PAINTERS. 

TH1KKRK. LE.of I 
Portrait of l.uciei 



TH0 



nTaykar,Kuf.,M.P. 



erne*. P.B.A. 

f. R.A. Born at Porten in 177S ; i 



Lord lie Tablcy. 
Purtnlt of a Lady as a Nun . 
Children aud a Dead Robin . . . 
A Girl with a Child crossing m Brook . 
1828. 

Earl of Caryrfort. 
Venus withholding Cupid's Arrows 

_ Sir Thama* Laartne*. P.R.A. 



Gtorgt Walton Tailor, fist,.. M.P. 
The Children of Watson Taylor, Esq. . 



Alness and Dido in the Cave . 

The fancy pictures or Owen 
very charming works, particuli 

frequently. In Thomson's wo 

BeynoldVe, but lijui draperies 



When lo 
antage the phenomen 



further that his figure*, particularly his portraits, an 

pleasantly relieved from the backgrounds. 
THOMSON {or THOMPSON), Jonir. 
Bale in 1939. 
Sir Jama Stuart, Bart. 
A woody Landscape, with Sheep near a Pool of 

"■■■--■ " it a 



Thomson?' _ 

William Tb< 



ir three portrait-pain las of the ni 



mentions the portrait-pninter lj. W. Thompson, who 

■i IKK; and in tin; Loan Collection i,f Htniatnn* 



celebrated amateur predecessors, Bourj 

, but we are told in the memoirs or Ti 
I could not see anything to commend ii 
studies of Thomson the Northern ami 
sketches, taken in the early part or thi 
verj' pleasing, snd are treated ~ - ' 
Turner. Like Coreni ' 



i Ifiw Wilhat 

o represented. The Hootch 

Jl-known amateur painter 
, This famous landscape-painter 

deur of treatment or breadth anil 
eflnement in his mountain height* 
a there is in tho landscapes of his 



happy in expressing the forma 
Weymouth In 1976 1 



Sale In 1B03. 
| ASketch for the Assembly oftheUods . , £| IS rj 
, As there Is nothing In the ssle notes worth noticing re- 
specting the subject or this article, we will deviate from our 

I speak of bis works. The reader will find some Interesting 
information respecting him In Sandby's 'History of the 
Royal Academy, as well as In other works. An Academy of 
Painting was established In London as early ss 1711, and Sir 
Godfrey Kueller was placed st the head or It i but we must 
speak of Sir James Thornliill ss the rounder of the Society 
or British Artists. We sro told that when his plan and esti- 
msteof the eipenseof forming sn Academy for our British 
Artists wss rejected by the Government, he turned his own 
house into an academy, an advantage which a number of 

. artists were able to enjoy Tor about ten years, and which 
only ended on tho death or their patron. Thomhill was a 
bold and able designer, snd, if some of his ceilings and other 
large works disappoint us a little, yet we can always go back 
with pleasure to due print* after hit famous picture* in the 
dome of St. Paul's Cathedral. He was acareTul studier of 
'light and shade,' and there is a mat deal of power In his 



THU 
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portrait*. Ho was also fond of introducing a liberal quantity 
of red and lake in the flesh shadows. There is greater sim- 
plicity in Thornhill's designs than we find in uioet of the 
compositions of historical painters of the eighteenth cen- 
tury, who attempted to reproduce the types of earlier 
schools. The contours of his liguresare pleasing and grace- 
ful, and his drawing may be studied to advantage in his 
nude figure* of infants, and iu the busts aud arms of his 
female figures. 

THULDEN (or TULDEN), Theodobb Vait. Born at 
Bois-le-Duc in 1G07 ; died iu 1676. Pupil of Rubens. 
Flemish School. 

Sale in 1816. 
llenry Ilope, Esq. 
A Centaur carry iug off Dejanira . . . . £K3 14 6 

1827. 
The five Wise Virgins 10 10 

There is a great deal of display in this artist's works, and 
he often treated religious subjects iu an allegorical maimer. 

T1BALD1, Pellegrino, called Pellegrino da Bologna. 
Bom at Bologna iu 15*27 ; died in 1592. Pupil of Barto- 
lorn moo Rameughi. Bolognese School. 

Sale in 1833. 
Alexander Day, Esq. 
* Noli me tangere ; ' from the collection of the 
Duke, of Modena £28 7 

Although this painter's works are somewhat academical, 
still he may be classed with the grand designers of the 
Bolognese School. We are told that he instructed Orazio 
Samacchini. There is a great deal of the feeling of Parme- 
giano in the works of the latter painter; his colouring is 
light and cheerful, but there is a certain degree of taineuess 
in his designs. 

T1ECHBEIN, H. SeeBATioxi. 

TIEPOLO. Giovanni Battibta. Born at Venice in 1693 ; 
died at Madrid in 1760. Pupil of Gregorio Lazzarini. 
Venetian School. 

Sale in 1827. 
F. II. Standish, Esq. 
The Raising of Lazarus £29 8 

1829. 
Earl of Liverpool. 
Antiochus, with Seleucus and Stratanice . . 27 6 6 

1852. 
George Watson Taylor, Esq., 31. P. 
The Virgin and Infant Jesus, attended by Saints 15 15 

1856. 
Samuel Rogers, Esq. 
The Vision of Pope Leo, when Saved from Ship- 
wreck 2870 

1861. 
Charles Scarisbriek, Esq. 
A Marriage Ceremony in an Italian Church, a 
Bishop giviug the Benediction .... 

Some of the pictures and studies of this master remind 
us of Paul S r eronese; in fact, he appears to have made a few 
copies of Paul Veronese's important works. His small 
pictures and studies are clever, and we find a singular dark 
outline about the figures and folds of the draperies. Tiepolo 
may be described as a bold and pleasing painter ; like Paul 
Veronese, Bassano, and some other masters, he gave a gritty 
or ' tempera ' surface to his colours ; the lighter strokes of his 
brush are sharp and bright, whilst the backgrounds and 
darker parts appear to be painted with dry and absorbent 
colours. 'The Finding of Moses,' in the National Gallery 
of Edinburgh, is a flue and characteristic specimen of this 
master. The picture appears more interesting as it is not 
an imitation of Paul Veronese. The subject is treated more 
as Pietro da Cortona or Luca Giordano would treat it. and 
the pencilling is not unlike the pencilling of the latter 
painter. 

TILBUEG (or TILBORGH), Giles Van. Born at Brussels 
in 1625 ; died about 1678. Pupil of his father. Flemish 
School. 

Sale in 1801. 
— Slade, Esq. 
The Portraits of Tilburg and his Family . . £24 3 
Portrait of Tilburg, with his Wife and Family . 8 8 



26 5 



A Dutch Convivial Meeting 

W. Comyns, Esq. 
A Village Feast 



1802. 



1815. 



5 



65 2 



1839. 
Sir Henry Oxenden, Bart. 
Interior, with Boors playing at Draughts . . 42 

This painter selected similar subjects to David Terriers 
the younger, and his works have been compared to Teuiers s. 
He often painted on dark grounds, and many of his pic- 
tures now look brickdusty, from the absorbent nature of 
the same. His landscapes are well composed, aud his 



gable- roofed houses have a picturesque appearance). In the 
foreground he would generally introduce a few countrymen 
regaling themselves with beer and tobacco, whilst women 
are washing or attending to farm duties. As a rule, he did 
not keep to small figures so much as Teniera did ; his figures 
are generally twelve or fifteen inches in height ; they are 
broadly pencilled, and tho faces are round and full. Many 
of his heads are very clever, but usually they lack the * life- 
touches ' which give so much value to Teniers's heads. Some 
of Til burg's lance pictures representing fairs and village 
festivals are amusing, and in them are an immense number 
of figures engaged m various pursuits and amusements ; 
and most of the figures and groups are finished in a spirited 
and lively manner. His skies are sometimes coloured in the 
manner of Bareut Gaal. 

TILLEMAN8, Peter. Born at Antwerp in 1684; died at 

Norton, iu Suffolk, in 1734. English School. 

Sale in 1802. 
A small Landscape, with Horses aud Figures • £3 IS 

1803. 
A Landscape and Figures 5 15 6 

1827. 

Portrait of Oueen Anne, proceeding in her State 
Coach to the Hous<* of Parliament . . . 6 10 

View of the House of Lords, with a Portrait of 
Queen Auue, and Portraits of other Persons 
assembled 28 5 8 

1830. 
A Battle Piece 8 2 

Ditto, before the Walls of a Fortified City . . 6 

Tillemans' park scenes and ' meets,' in which he would 
introduce a great number of figures and animals, are capital 
pictures of their class. His horses are very prettily drawn. 
H is dogs, perhaps, will not always bear criticism so well. The 
figures appear easy and natural, and class very well with 
Stubba's. Most of his hunting pictures represent flat but 
extensive scenery. Although best remembered as a painter 
of sporting subjects, yet he sometimes painted views about 
our metropolis; he finished these works iu the neat maimer 
of Scott. His foliage tints are agreeable. In the fore- 
grounds of his pictures he would introduce sandy or gravelly 
walks ; and pale blue and pale red were his favourite sky 
tints. 

TINELLI, Cavaliers Tibbbio. See Giacomo Robubti. 

TINTORETTO. See Giacomo RoBrsTi. 

T1SIO, Benvenuto, called Gaeofalo. Born in the Per- 
rarese in 1481 ; died at Ferrara in 1559. Pupil of Domenico 
Den net ti, Nicold Sorriani, and of Lorenzo Casta. Fer- 
rarese School. 

Sale in 1801. 
Eight Hon. Sir WMiam Hamilton, 
The Holy Family, iu a Landscape. . • . £64 1 

William Young Ottley, Esq. 
The Holy Family, with Saints .... 252 
The Vision of St. Augustine ; from the Corsiui 
Palace 1,365 

1819. 
Earl of Upper Ossory. 
The Circumcision 65 2 

John Knight, Esq. 
The Holy Family 79 16 

1821. 
John Webb, Esq. 
Marriage of St. Catherine 63 10 6 

1823. 
Madame Murat, ex- Queen of Naples. 
St. Achilles 60 8 

1829. 
Viscount Ranelayh. 
Interior of a Room, with the Holy Family and 
an Angel 62 10 

1831. 
George James Cholmondelcy, Esq. 
The Holy Family, with Angels . . . . 82 19 

1834. 
Visaruntess Hampden. 
The Virgin and Child ..'.... 40 

1848. 
William Esdaile, Esq. 
A Female Saint 25 

1844. 
Jeremiah Harman, Esq. 
The Virgin aud Child, with a Choir of Angels j 
and St. Frauds and St. Dominic kneeling be- 
neath a rocky Bay 252 

1856. 
Samuel Rogers, Esq. 

The Riposo 102 18 

Ditto 58800 
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is prlnooorthe F m r wic Bohool. Same or 



bear his name In this country. The best painters of this 
school sr* rwrarded as great cnlourists, and the harmony of 

reputation ss & muter does not mat on this; anyhow, we 
Iwi: more than Rood colouring to enjoy in his work*. After 
admiring tba Hire lakes, blues, md greens of his draperies, 
which sre so metallic. and at the amine time k brilliant and 

K.liiI.V llic WntifL- ' 



fants and IV chsrii 



aandara^i'Tnlr.'""? - 
I , 

.,1 I. -il 

r.' . n'rcriilLv dr.jwii, are painted with 



.,„.o7«!led L v 6rtol»no."™ apatii 

school, knd * ("ill' n:|i r.i ■' <•! r.^mfilo. The lire-sixed 

A in ires oi :' ,. painter-- - 



I i!ii|i:i-|.i. suil 

■p ««-C-eTe^and his W"r«» ..mxi: ,,!,.- ^imiiHiij v, vmU — w 

Ml* heads sn> sometimes poor or wink In chsraH'T; bill lie 
excelled in the Ibti'I-- --»!■=- '-■■• U-c- -■ ■ s b.. i-. <.f his pictures, and, 
u a rule, hi* figures stand well and are well relieved. 
TITIAN. Hoe TllllltO VBCBLLIO. 
TIVOLI, Eoai »:. SseRoc*. 

TOBAB,Dm AlohsoHiGVBI, DE. Born at Hlguera, near 
Aracena, in 1878 i died at Madrid in 1758. PupllofJiuul 
Antonio Faxardo. Spanish School. 
Bale In 1B68. 
Colonel Tlugh liaillie. 
St. Joseph, with a Lily in hli Hand, watching 
His Fin- 



with a Thon 



Richard Walker. Etq. 



Interior of a Kit ebon 



A Pair or Landscapes, with (Jattie 10 

Landscape, with Post-horses on a Uosul . ft (I 

1MB, 
Portrait or a Dog, in a Landscape , ... a A i> 
To who's pictures an usually on a small scale They are 
neatly, we might almost say minutely, finished, and his touch 
la crisp and agreeable. The landscape backgrounds or his 
pictures are bright and pleasing. Tonne general Jy spent a 
■rest deal or time In working up the roreKround plants of 
his pictures. Some of his landscapes are considerably 
brighter than others, bat the paler and probably earlier 
ilea arc not in any way inferior in ' Uiilsh ' and quality ' 

TRESHAM, Hehbt, EA. 8<h Robebt Shihke, R.A. 
TRBV1BANI, Civ. Fbamcbbco. Born at Capo d'istria. 
near Trieste, in 1656: died at Kouie in 17to. Pupil of 
Antonio ZanchL Roman School. 
Sale in 1801. 

10 Holy Family ; a pair £15 4 (1 

ISM. 
Ralph Bernai, Beg. 

Head of a Madonna, « 3 

ISM. 
George Waleon T-i*lar, Eiq.. M.P. 
91. Vi-anciu invoking the Virgin and the Infant 
Jesus 18180 

law. 

Earl of AAbnnham. 
An oral lecture of the Virgin, with her Hands 



tended lij a Female; after GormnI Dow . 
1861. 
Ckarlrt Searitbriei, Etq. 
An Did Woman sealed, with a Basket of 

Cherries; a (lirl standing i-fore her, holding 

her Pinaroro to receire the Fruit . . . 

Like Ilia great master Gerard Dow, this artist 
In his interiors nn excellent knowledge of ' light ar 
Sometime* he represented his ilgurea behind a 
window, but tiiev are unlike the line ornamental r 
of Miens, nnd llicro is generally n plainness ai 



they appear I 

pretty. Heon.... ,_ — .. 

portraits of aged people; 



■n painted hh 



standtl 

be Introduced 

_._.. alingelandt did; vermilion 

and ,r.y loii.-hes about the (Valium are very charscteiisl ic of 
Van Toil He seldom introduced any subject as background 
to these small portraits or faucv heads, probably not wish. 
tng to disturb the powerful effector light which he would 
throw on the face. 
TORREGUN0. 

Sale in 1S3S. 
Alexander Dot. Etq. 
A Landscape, with a Feasant driving Sheep . lj t 
about 11590; died at Amtter- 



TOSCHI. FBisrcBBCO. SuFobcbi. 
TOURNIERY. ^hMiobabd. 
TOWN(orTOWNE),CB4BLB8. Died about 1860. 



Robert Oram?, Etq. 
A Group ot Cattle watering in a Farmyard . . 1 
A Landscape, with a Mounted feasant driving \ 



Samuel Tamlen, Eeq. 

""" '" - Snowy Landscapo . 

tag to put olf t heir I 



Hullockj int 
Seamen wait 

View of a Lane, with Figures driving Cattle 
USD. 
Frederick Benjamin King, Etq, 
An Agricultural Scene 

Landscape, with Figures '..'.. 






We occasionally meet with Iknoy pictures ascribed to this 
sinter, which are pale and dlvery In colour, and at the 
sine time are refined and pleasing in general character. We 
re told that at Borne he forsook the Venetian style for the 

lass best with the latter school. Trevlsani's portraits are 
lever; he introduced red and brown tints very freely in 

raits by him which are curiously and neatly finished In the 

ism pies we find great care bestowed on the painting of the 
jsndy costume of the iieriod. such as the flowers and lace, 
work on the dresses. His portraits of cardinals and churcli- 
■ eu may be compared to Pompeo Batumi's; but when 
lamined closely we And that they are leee Orraly painted. 
TREVIKO(TREVISI,nrT»EVlGI).G.UA. Rom at Trevigi 
ii»08: died near Boulogne In 154a, Venetian School. 

Sale In 1803. 
John Allnnlt, Etq. 

Altar Piece, with a Bishop on a Throne; 
t. John the Baptist and an Abb* ' 



ni i! 



This master > 
Schools. Ones 



9ne rolourUt, and his style may be co- 
ition of the Venetian and Furrarese 
nig his works, it will be seen that they 
ii parts or passages being much .liner 
Is a great deal or the Palma V-cuhin 

t latter painter, is rich 
it la more solid and less 
Uisu and hie followers. 
TRISTAN, LCIS. S»s Vklasiiukz. 

TROOST, CoBBELitra. Bom at Amsterdam in 1607 ; died 
in 1760. Pupil or Arnold Boonen. Dutch School. 
Bale In 18S8. 
Theatre at Venice during the Caruinl .£4*0 



ii'ug a Chil 
'Dictionary or Painters ' for a short 6 
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of this painter. His portraits are carefully finished. He 
did hi* best to make them good likenesses ; he also bestowed 
great pains on the drawing of the hands, sud would place 
them in prominent positions, in the manner of Pompeo 
Battoni. 

TROY, JExy-FBAHCOis db. See Zuccarelli. 

TRUMBULL. 

Bale in 1830. 
John Henderson, Esq. 
Macbeth and the Witches; after West . . £2 17 

T8CHAGGKNY, C. See F. Mbtxb*. 

TUER, . SeeDonaov. 

TULL. 

Sale in 1819. 
Mathew Mitchell, Esq. 
A Cottage, in a Landscape £2 2 

Walpole speaks of a Mr. Tull.a schoolmaster, who painted 
landscapes for his amusement, lie died in 1762 or 1703. 

TURCHI. Ai,E88anpro. called Albssahpro Verokbsb, 
and L'Orbbtto. Horn at Verona in 1582; died at Rome 
in 1648. Pupil of Felice Riccio, called Brusasorci, and of 
Carlo Saracino. Venetian School. 

Sale in 1801. 
The Annunciation £6 15 

1802 
Lot and his Daughters . . . . . . 7 17 

— Nesbitt, Esq, 

Diana and Action 44 2 

1803. 
Lot and his Daughters ; painted on black marble 17 6 6 

Walsh Porter. Esq. 
St. Catherine; painted on marble ... 880 

The Annunciation ; painted on black marble . 44 2 

1804. 

— Bryan, Esq. 

Adnm and Eve 62 10 

An Allegory Xfl 15 

Lot ana his Daughters 11 11 

St. Peter delivered from Prison . . . . 5 JO 

18(/7. 
Edward Core, Esq. 
Virtue admonishing Pleasure; from the collec- 
tion of Marshal Con way 80 2 

The Angels appearing to Abraham; from the 
Orleans Collection 28 7 

1813. 
John WiUett Willett, Esq. 
The Nativity 16 16 



The Assumption of the Virgin. Bought in at . £00 8 t 

1815. 
Edward Core, Esq. 
The Ms rrisge of St. Catherine; a drawing; from 

the Knap ton Collection 2 1 

The Angels appearing to Abraham; from the 
Orleans Collection 23 2 

1816. 
Henry Hope, Esq. 

The Guardian Angel 26 4 t 

Hercules and Omphale 106 1 • 

The Judgment of Midas IS 2 • 

Sophonisba ........ . 66 S 

Samson and Delilah 65 IS 

1819. 
John Knight, Esq. 
The Departure of Lot Bought in at . . • 100 16 t 

1821. 
John Webb, Esq. 
The Dead Christ, with Joseph and Mary . • 19 12 t 

1823. 
George Watson Taylor, Esq.* M.P. 
Hercules with the Distaff, enduring the laughter 
of Iole and her Female Attendants ; from the 
Calonne Collection 189 

1839. 
John Knight, Esq. 
The Departure of Lot 28 17 6 

The subjects of this master are clearly described in the 
sale notes. Most of his pictures are small, and hia female 
figures are very graceful, although the subjects are not 
always pleasant. His pictures on marble are beautifully 
finished ; and paintings on marble and lapis lasult require 
to be highly finished to look well. In some of hia scenes 
from the Bible he would introduce as many as ten or twelve 
figures: and we notice that the same amount of csoe and 
labour is bestowed on the finishing up of each figure, special 
attention being paid to the drawing of the hands and feet. 
His sacred subjects are sometimes painted aa interiors. 

TURNER, Daxiel. See Andebboh. 

TURNER, F. E. See Callcott. 

TURNER, J. M. W., R A. See Callcott. 

TURNER, W. See Callcott. 

TYSSENS, Peter. Born at Antwerp in 1625; died in 1622. 
Flemish School. 

Sale in 1801. 
— Slade, Esq. 
David and Bathsheba £2 12 6 

There were several painters of the name of Tysaens, aa the 
reader will see by referring to the dictionaries. 



VAART, Vabdbk. &tfWi88iiro. 

VACCARO (orVACCARI), Anphka. Born at Naples in 
151*8 ; died in 1670. Pupil or Massimo Stanzioni. Nea- 
; politan School. 

Sale in 1801. 
\. Eight Hon. Sir W. Hamilton. 
St Francis, with a Skull and Book . . . £27 6 

A Study of Heads 3 

St. Cecilia 3 13 6 

1829. 
Samuel Tansley, Esq. 
St. Cecilia, with a Young Angel supporting her 
Lute 1 13 

Vaccaro excelled in painting Magdalena and other similar 
subjects; in design they remind us a little of Titian. We 
find careful work in the backgrounds and accessories of his 
pictures. There is generally something clever about Vac- 
caro's works, even when they are rather coarsely painted ; 
for there is a boldness in his pencilling which we admire. 
He painted with a good body of colour, and made the dra- 

Series bright, whilst the flesh shadows are rather brown or 
eavy in tone. His colouring may be superior to Benedetto 
Gennari's, but it is not so agreeable aa Guido's. 

V ADDER, Louis de. See Rubens. 

VAGA, Perino del. Born at Florence in 1500; died at 
Rome in 1547. Pupil of Raffaelle and of Ridolfo Ghir- 
laudaio. Roman School. 



Sale in 1802. 
Duke of Bridgewater, drc. 
The Holy Family, with St. John . 

1803. 
Walsh Porter, Esq. 
The Holy Family .... 



. £204 15 



Henry Hope, Esq. 
The Holy Family . 



1816, 



£13 1 



1844. 
Jeremiah Barman, Esq. 
The Raising of Lazarus; from the Maasini 
Chapel, in the Church of the Trinita di Monte 

1862. 

The Entombment ; from the design of Dona- 
te! lo ; a drawing from the collections of Paul 
Sand by and W. Young Ottley .... 

Studies of a Lion ; Heads, &c. ; drawings from 
the collections of Prince Borghese and Sir T. 
Lawrence 



52 10 



108 S 

5 15 

6 6 

The designs of this master appear leas taking than 
those of Polidoro, because there is greater harshness or 
severity in the conceptions of the former. We feel this 
when studying some of his groups of 'The Holy Family/ 
and we are annoyed at the unnatural development of the 
muscles in the children ; and this rather interferes with our 
enjoyment of the finer parts. He bestowed great labour on 
the landscape backgrounds of his pictures, introducing in 
them an amount of detail which we rarely see except in 
early German pictures. Many of Perino del Vaga's drawings 
are very fine, and exhibit much of the feeling of Polidoro da 
Caravaggio. In the * Life of Luis de Vargas,' the Spanish 
painter, we are told that his studies were chiefly directed 
to the works of Perino del Vaga. De Vargas excelled in 

Fainting nude figures, but they are leas severe and less 
talianesque than the examples by Del Vaga. The land- 
scape backgrounds of the former are painted in a very 
pleasing manner. We are told by his biographer that on 
returning to Seville he felt himself unable to compete with 
his contemporary Pedro Campana. There is a great deal of 
fertility displayed in the designs of Campana. He Intro* 
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duced numerous figures into his compositions, and some- 
times the background ones are portrait*. 

VALCKENBURG. See Jan Webnix. 

VALENCIENNES, Pierre Henry. Born in Toulouse in 
1754); died in Paris in 1819. Pupil of Doyen. French 
School. 

Sale in 1802. 
Alexander the Great visiting the Tent of Cyras ) 
Design of a Statue for Alexander the Great, to \ £28 7 
be shaped out of Mount Athos . . .J 

This historical painter is represented in the Museum of 
the Louvre. 

VALENTIN (or VALENTINI), Pbteb (or Moses). Born 
at Colomiers en Brie in 1600; died in 1638. Pupil of 
Simon Vouet. French School. 

Sale in 1801. 
Earl of Besborough. 
Christ in the Garden £7 17 



The Card-players 

Head of Claude Lorraine 

— Slade, Esq. 
St. Peter denying Christ 
Ditto 



47 
27 



8 

4 



5 
6 



18 
14 



6 





6 
6 



Guy Head, E$q. 
St. John ; a study from Titian 
A Man's Portrait 



lVaUh Porter, Esq. 
The Money-lender . 



1803. 



25 4 



IS 13 



45 3 



50 



24 3 



22 1 



Count de nag en. 
An Italian Family at a Repast .... 

1807. 
Edward Coxe, Esq. 
The Senses ; from the Orleans Collection . • 

1819. 
John Knight, Esq. 
Portraits of Himself aud Mistress • 

1823. 
George Watson Taylor, Esq., M.P, 
A Musical Academy 

1829. 
George Hibbert, Esq. 
Susannah before Daniel; from M. Robit's col- 
lection 

1834. 
Sir Culling Eardley Smith, Bart. 
A Cavalier playing the Guitar, and a Lady 
singing 21 10 6 

Most collectors and students are acquainted with the 
works of this painter. He delighted in subjects which 
called for a bold display of * light aud sliade.' Many of his 
pictures are illustrations of the Bible, whilst others repre- 
sent concerts and assemblies of soldiers, Ac. His powerful 
effects of ' light and sliade ' are very clever ; there is like- 
wise a great deal of character aim force in some of his 
heads, and the females and children in his more delicately 
treated works please us. 

VALKENBURG, Theodore. See Jan Wbenix. 

VALLAY, M. 

Sale in 1827. 
F. II. Standish, Esq. 
The Bouquet £2 4 

VANDENBURG, P. See Foschi. 

VANDERBANK. See Banc*. 

VANDERBURGH, Adrian. See Bubo. 

VANDERDROJI. See P. 8nayers. 

VANDYCK, Sir Anthony. Born at Antwerp in 1599; 
died iu London in 1611. Pupil of Rubens ana of Henry 
Van Balen. Flemish School. 

Sale in 1796. 
Jacob More, Esq., and Mons. Lis*. 
Portrait of Gavartius £241 10 

1801. 
Earl of Besborough. 

A Horse's Head : a study 8 18 

Portrait of a l^ady 29 8 

Venus attiring after bathing, attended by 
Cupids 99 15 

The Descent from the Cross 147 



Paul d* Aigretnont, Esq. 
A Magdalen .... 
Madonna and Infant Christ . 
Whole-length of King Charles I. 
Ditto of Queen Henrietta 



A Portrait 



Sir Simon Clarke, Bart., and George Ilibbert, 
The Holy Family ; from tho collection of Mr. 

Barnard 

A Copy of Angerstein's Gavartius 



— Nesbitt. Esq. 
Finished Study of his great Work at Ghent 

1803. 
Eirl of Godolphin. 
Portrait or Sir Peter Paul Ruliens . . 
A Young Page, with a Monkey .... 

1806. 
Sir G orgs Yonge, Bart. 
Venus unveiled by Cupid 

1812. 
Charles Lambert, Esq. 
Samson and Delilah ; a sketch .... 
Crowning an Emperor ; a sketch from Sir 
J. Reynolds's collection 

1813. 
M. La Fontaine. # 

Mars kneeling to Venus ; formerly in the col- 
lection of the Prince de Conde .... 



Right Hon. Sir William Hamilton. 
A Sketch on Panel for his large Picture of 'The 

(.'ruciflxion ' 

The Martyrdom of St. Sebastian .... 

18(12. 
The Last Judgment ; a sketch .... 

Apollo and Daphne; a sketch . 



30 
147 

5 

4 



9 



5 
14 



6 










6 



John Willett Willett. Esq. 
The Children of Charles 1. ; from the collection 
of Sir Gregory Page, Bart 

1815. 
Edward Coxe, Esq. 
Portrait of Adam da Costa : a drawing . . 
A Concert of Vocal and Instrumental Music 

1816. 
Henry Hope, Esq. 

A Man's Head 

The Death of Adonis 

Portrait of De Vos, the Painter .... 

Ditto of the Wife of De Vos 

A full-length Portrait of Gaston, Duke of 

Orleans 

Portrait of a Magistrate 

His Own Portrait, in the Charactor of Paris 

1819. 
John Knight, Esq. 

St. Francis receiving from the Virgiu the 
Insignia of his Order. Bought in at 

Bacchanalians ; a sketch 

Queen Henrietta Maria 

Portrait of Lord Arundel 

Portraits or the fe Duchess d'A rem berg ami 
Child as the Virgiu and Infant Saviour, with 
a Saint in Adoration. Bought in at 

Head of a Lady ; from tho Orleans Collection . 

The Assumption of the Virgiu .... 

Queen Henrietta Maria 

The Holy Family. Bought in at . 

Dedalus and Icarus 

1823. 
George Watson Taylor, Esq., M.P. 
Portrait of Simon de Vos, the Painter . 
The Wife of ditto 



£9 19 6 
27 6 



25 4 

21 

13 11 

13 13 

24 3 

Esq. 

42 

56 14 

13 18 



157 10 
27 



157 10 

5 5 

2 5 

808 10 

126 



2 3 
68 5 



21 10 3 

4i 

89 5 

105 

409 10 

52 10 

378 



99 13 

9 19 6 

56 14 

60 18 



49S 10 

45 3 

73 10 

42 

131 5 

315 








Portrait of the Infant Ferdinand, G >vernor of 
the Low Countries, Brother of Philip IV., 
King of Spain 

Angels extracting the Arrows from St. Sooas- 
tian 



Children of Charles I. 



Sir William Temple. 
Portrait of Henrietta Maria 

1824. 
Lord de Dunstanville. 
Portrait of Old Praiicks 

1826. 
Admiral Lord Radslock. 
A Female Martyr kneeling before the Saviour, 

surrounded by various Saints ; a sketch . 
Charles 1. iu Armour; from the King of Spain's 

collection 

Portrait of Henrietta Maria 

Three Children or Charles I 

B B 2 



191 2 
357 



126 

162 15 

215 5 

61 19 

99 13 

14 3 3 

49 7 

74 11 

14 12 
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Landscape, with the Story of Dido and JEneas ; 
a study from a landscape by G. Pouasiu ; for- 
merly In the Falcon icri Palace .... £63 

Portrait of the Genoese General Aiiibrogio Spi- 
nola; from the Balbi Palace, at Genoa . . 3u7 

An oval Portrait of a Man; formerly in the 
possession of Angelica Kautfman . . . 87 16 

A Portrait of the Earl of Arundel ; a study on 
paper 3200 

1827. 
Portrait of a Genoese Nobleman . . . . 78 15 

1829. 
Thomas Emmerson. Esq. 
Samson seized by the Philistines .... 105 
The Assumption of the Virgin ; from tho King 
of Spain's collection 519 

Portrait of the Marquis Gonzales . . . . 47 5 
Christ Betrayed ; a sketch for the Mcthueu 
picture 70 17 

1831. 
Hon. Mr. Vernon. 
Portrait or the Wife of Snyders . . . . 62 
A Man's Portrait in Armour 75 VI 



4k 2 



147 
46 4 



96 12 



O. J. Cholmondeley, Esq. 
Portrait of the Karl of Arundel .... 

1832. 
Earl of Mnl grave. 
St. Sebastian : from tho collection of the lion. 
O. P. Grevillo 

1K33. 
Portrait of Charles II. when Young 

1836. 
Sir CharUs Bagot, G.CB. 
Portrait of a Gentleman in a Black Dress . 

1837. 
ir. O. Coesvelt, Esq. 
M-iry Maicdalcu repentant; from the Palace of 
Santa Cruz 315 

Sir Francis Frceling, Bart. 
The Death of Meleager; a sketch ... 21 

1839. 
John Knight, Esq. 
St. Francis receiving from the Virgin the Insig- 
nia of his Order 85 1 

The Virgin and Child, with a Saint iu Adoration 210 

1840. 
Sir Simon II. Clarke, Bart. 
A Man's Portrait in a Black Dress, with a Ruff 100 16 
Christ on the Cross; from the collections of M. 
Robit and George Uibbcrt, Esq. . . . 59 17 

1HU. 
Marquis of Camden. K.G. 
lialMciigth Portrait or a Lady . . . . 182 15 

1842. 
Earl of Upper Ossory. 
Portrait of Archbishop Laud iu his Robes . . 60 18 

1844. 
Jeremiah Harmon t Esq. 

His Own Portrait 114 9 

Portrait of a Gentleman 66 3 

Portrait of Ann Carr, Countess of Bedford . 78 15 

Ditto of Henry Rich. Earl of Holland ... 34 13 

Diito of Joanna de Blois 72 9 

Ditto of Charles 1 158 11 

Ditto of Frances Stuart, Countess of Portland . 65 2 
The Death of Adonis, over whom Venus is 

mourning 21 10 

Portrait or Henrietta Maria 76 13 

Portrait, described as the Duke of Hamilton . 252 

1848. 
William Wells, Esq. 

Portrait of Henrietta Maria 7111 

Portrait of the Wife of De Vos ; from the collec- 
tions of Henry Hope, Esq., and George Watson 
Taylor, Esq., M.P 787 10 

1850. 
Earl of Ashbumham. 
Portrait of Don Livio Odescalchi . . . . 472 10 

1863. 
John Allnutt, Esq. 
The Virgin in Glory, the Infant standing on a 
Globe at her side 168 

1K61. 

Bight Hon. Lord Lyndhurst. 
Portrait of Archbishop Laud . . . . 75 12 
Portrait of Lady Bliddleton 42 

Bight Hon. Lord Charles Townshend. 
Portrait of Madame Le Roy 80 5 
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Vandyck was such a popular painter, and he painted the por- 
traits of so many great and popular people, tliat we feel nosur- 
firise at the numerous works which bear his name ; neither is 
t difficult to conceive why some of his works are so inferior 
in ' qua! ity ' to ot hers. Whilst some exam plea di Her so much 
iu ' quality ' as to render comparison abortive or absurd, 
yet soon, if we like to extend the circuit of our tour in 
order to stock our cabinet with uumerous fresh specimens, 
we ; And how completely the great gap between the com- 
panion pictures may be filled up with subtle and almost 
imperceptible shades or degrees of 'quality,' or merit. The 
great difference which exists in the prices given for pictures 
ascribed to Vandyck, many of which bear good seals, have 
good historical recommendation, and are certainly contem- 
porary pictures, may simply be explained by first owning 
that Vandyck himself, like most other great painters, would 
sometimes paint hastily and slightly, and that certain 
periods of his painting are marked by more refinement and 
elegance than others; and, secondly, wo must remember 
that Vandyck was often assisted by other painters, that he 
sometimes worked in conjunction with them, but at other 
times these artists imitated his style and copied hb pictures 
without his assistance. Seeing that there remains so much 
uncertainty in regard to many pictures which bear Van- 
dyck's name, the student or beginner will naturally ask for 
some guiding rules or suggestive hints. Now. taste in art is 
nearly allied to knowledge of any other kind or species ; it 
is not necessarily genius, but u generally merely latent 
talent or capacity, which is susceptible of expansion or 
gradual improvement, and which can only be effected by 
J seeing,' ' hearing/ and * reading.' Without attempting to 
enlarge on the numerous points of excellence or merit which 
may be studied in Vaudyck's portraits, the writer will en* 
dorse the orthodox opinion that he was a magnificent 
painter, and, if the student is perplexed by finding so many 
inferior works ascribed to him, let him make the ' eyes* of a 
fine and geuuine Vandyck his first study or lesson, and hs 
will soon discover and appreciate Vaudyck's great forte as a 
master of ' expression.' The ' character ' and * expression * 
embodied iu aline head by Vandyck are often wonderful ; his 
' contours ' are likewise greatly admiral for their grace and 
elegance, as also the consummate ' ease ' and ' refinement * 
displayed in the arrangement of niauy of hb compositions. 
Again, we admire bis works because they are so wholly free 
of all coarseness or vulgarity. Vandyck was an accomplished 
and elegant artist, and the refined serenity of hb * style' 
seemed peculiarly to fit him for the honours of court patroti- 
age. The most satisfactory Vandycks are unquestionably 
those which bear the genuine signature or monogram of the 
l>aiuter, yet there are many original Vandycks which are 
not signed. Another mark of originality is the transparency 
and slightness of the painting throughout, some examples 
appearing almost like unfinished pictures, the background 
colour hardly covering the ground of tho picture. The 
works of Vandyck are mostly portraits, fancy pictures, some 
of which are his Genoese pictures, and a great variety of 
sketches ; and it may bo assumed that most people are toler- 
ably familiar with his ' style ; ' yet, to judge from the number 
of inferior imitations which we find in good collections, it 
would appear that sufficient attention has not been paid to 
his pencilling, or rather the various ways iu which be pen* 
cilled or laid on hb colours. It is easier to explain orally 
than with the pen the peculiarities and cliaracteristics of 
painters as regards 'method' and the technicalities of 
'handling,' yet the writer feeb that it may be desirable to 
say a few words on the subject before passing on to another 
painter. Vandyck 's canvasses are thinly pruned, and, like 
the Veronese painters of the time of Titian, he used very 
little oil with hb colours, so that the surface b generally dry, 
or has a semi-tempera appearance. He would commence 
the lighter parts of lib picture by hardly covering the threads 
of the cloth, and then pass the second coat of colour over 
iu flat strokes, about five-eighths of an inch in width. 
The first strokes are usually from right to left, whilst 
the last or finishing strokes are either reversed or 
horizontal; but when he came to the finishing touches 
on the high lights of tho face we ofteu fiud the colour 
'stirred,' an 'S like form being given to the touch. The 
hair of many of hb portraits b painted in a singularly 
slight manner; on a kind of groundwork or neutral colour 
he would mark iu the curls in the slightest manner possible, 
and with hardly any expression touches or high lights. The 
student will often notice with pleasure how conspicuously 
Vandyck would display his ' drawing-strokes,' and a painter 
must be well up in the technicalities of hb art before he can 
venture to paint in this way ; and when skilfully accom- 
plished, the eye seems riveted on the features, which appear 
to be drawn in colours on a tinted surface. The features do 
not appear to be scumbled or worked into the flesh tints, 
but they appear to be freely drawn on the colour, as a head 
might be drawn in chalk on a sheet of paper. Now tii 
'drawing-strokes' are not only very conspicuous, but 
very sweet and masterly iu \ audyck's portraits, and 
very difTereut from the laboured blending of most of hb 
followers; in fact, we cannot find thb masterly kind of 
pencilling in the works of any of them, not even in the 
works of Old Stone, however beautiful they may be. The 
face-shadows of Vandyck's portraits are produced with a 
little warm colour, a semi-brickdusty tint, which he used 
rather iu the manner of a glaze than as solid colour, and 
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Id the more delicate shadow! he would Introduce a little 

ultramarine. Ilia draperies are well painted and pleasingly Oenrge Bihbert, 

coloured, and the backgrounds of aomeof hla faney pictu™ Tho Holy Family, In 

tlau in effect. Amongst Vaiidyck's pupils we mar mention mm-— iu>:.j, 

Detid Beek. Ilia portraits are fiat-id in the Vindyck style. —. v££ iShi ..' 

Hn p«ii>t.«l r.he ham In nicely, mid with le.,= conventionalism "" * "*'"' 1 -"""' "'' 
than most or Vaiidyck's pupil.. Ho was fond or introducing 

rich nutelna and accessories in the background, of hla nor- _ , 

traits. Oneof the greatest portrait- painters of the Vaudyck TheDocloraof the Chi 

period waa Daniel My ten. the older. Although therearo ■ the Virgin . 

•■" ■■-■ '■ '" ""is style, particularly In his 



St. John . 
m*f Soger: Stq. 



singular 
»ork,,tu 



Thiam 
with ct 



■splcti 



n Adoration bofbre 

ha Virgin and Child ere treated 



works, nerexthelesa hi. portraits e>e lino siainples of that ,, . , 

period end style or painting. Tho heada of hut portrait. »u«^l when painting .impie aitbject.. for wb™ ho at- 

ire II ne, and lie giro a great deal of grandeur anddlpilty «e«pted difficult composition, or eron com po.it iom re, 

to them. HI. beat work, teem to combine the .till, of I""™" » number oT figures, they not unfreqiiently appear 

Vendyck and Cornelius Jajisen. Mytens occasionally fmuuted. _. Wesometinies He In the foregrounJi pf hia pio- 

lT!L.ii _".2_i.- " . ._T..;... ' f_ _w:-wTTr ' turn nort Ion. of drums on a inn u> p. ft w 1 he nunn. 



n-purutioii fur 
as a portrait- 



o scale, which am very 'urea portion! of fig _.. 

mistake, as the per- 
t .ure to Buffer by it. 

pa7iiter"aiiu isTmeD^ groundi, in whioh are rocks end waleYralls; at other timea 

eel with small portraits aacribed to a painter «•« ""!*»■ » «■«, •*£■ aurrounded by estonslne and 

ur Bum] or Russell. An Walnole intimates beautiful acellerj. The rurearouud plants and flowers are 

■■'■■■- •■<■- -'■ ■-' ■■■• ■ '--ling and del' - " - 



bered'tbai Correggio and Calaiirei 
"—■ of thing- It is, howoi 

nportant works h 



vssxi 



VmhIj-Ii ami Lvij.tlmn original pictunat They are usually "Jf, 1 * .' M* and shade are well nienand. and hu 

painted 0.1 wood, and are generally pretty pleasing works, 3™^"*™ V hi^ masaes of light. There a a 

and, a. a rule, they are rather tblr.fy end amootbly painted. $*&, t Z. M "?'l '" '" hm "" lo SR n V"S U "SS *5' 

We „ lW ,u,n»ll V meet with portrait, by n painter of the hut hiafemalellgireaaregriuKrul and pretty. Hladi 

linmeof Corndi.H Nuiet (Hut the writer ia not certain that aMSBSjnly and widl arranged, and lliy light playa stroi 

hn (melt hi* name in the aimvo way): they are very similar to 1'°' V™" " r "": <»"">> > u,d ln »".< m "' »'« "orks '"■ <=" 



tlm wo ' - 






early portrait.. Ilia manner of painting slightly re- 
aSijuois's. Boschaort Willnborta painted historical 
:t»«nd portraits liia pictures remind us or Ruben, 
endyck. 11. duelling's portrmila appear to be peiutod 
illation of Vandjek, ajthougb they do not poaaeaamuoh 

Lmsterdam In 1080; died at 



Holy Pan 

1901 
Lard Darnltm, 
The Holy Family .... 
ISM. 

tfalth Porter, Bio. 
Madonna, Christ, and In rant Saints . 



Portrait or a Lady at 

and Flowers .... 
Ditto of a Lady at a Window, 

Fruit In baa-relief. . . 

Philip Vandyck laipokenor 1 

painter, and it would appear tba 

deal, and. amongst other places, probably Tiiited RngI 

He painted portrait*, eoiuetimes of life-sto, 1 '"* — "■- -' 

la better known by hla cabinet picturea of ... 

remind us or Uieris. The turfacee or hi. portraita are vary 

auiooth. and he gars a pearly finish to them, ln oomposi- \ rr_,-_ n—^ ■>„ 

Sou K „d eostume they remind us s little of Sir Peter tely. The l^n TuToriS witn a 

1'hilip Vandyek. Vereirt, and Stnit took pleasure In BnUhing i?! J f« "4 \. ■ ™ '" * 

their ponraiu very highly, yet they neroreilowed thu t wliu£ Tha Vlr ' sm ™ d CuUd - "" n 8 

to carry them sway, nor did they seek to make ' finish' the 11 

chierfeatureof attraction in their work.. 'High finiah' la 



counoia«ur a. well m 1 I *• Vb * n - wilb "" L " ta * Chrtat * 

but, on the whole, 
which 

IBM. 









John; circulsr . 



I'hilip Vi 

a sUudln 

HierUi are generally b 

VAMiCK. B. 

Sale In IS 
A Study of Fish 
VANHOKK, J. 

Sale In IS 
Sir Qeorgt PauHCtfott, Bart. 



m To»Jor. Bjo.. U.P. 

iot the Virgin. *>th the Infant 

Lap, and St. Johu by Iter Side tto t 

(St. John, attended by 



Portrait of Uentenuto Cellini 

IBM. 
Gaorp Waito* Taflnr, Eiq.. M.P. 



The compositions of this emii 
faelesque, yet hla colouring la 
Andrea del Sarto waa an adinii 



> Head, Etq. 



Bt. Bouutiu 

Qtorgt Oravtt. Ban. 
Angels; ou cop|>er 



- are rery Bar- 

,« ,h, ,,„ .,„ «,„„ „.„, ,„ „, „SSi5 

>ut ill Iho landscape part as well. Some may tall him 
' jurist, still his picturea aro always grand and 



ntably 
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IBM). perhaps only relieved by i little while round the nnck. The 

EaH of Aihbvmham. backgrounds of his pictures are quirt and limpid. Paolo 

Puiln.il ..f the Paints! In s Black Dre**, with* KeriraUo. one of Nicole, OiolHno's pupils, carefully studied 

Statuette of I enus in tho background . . £388 10 the works or Titian. He wu grand in mini of his haads, 

is . 8 particularly lt> thou or the Madonna and the Bambino. 

Samuel Rnnm Pia Some of lui female figures exhibit more of tbe feeling or 

ci-Kvt.SE: !«...«. .turn,,, «.»«„ «w •' ■>";»— ""vn'Sr. t. b " SB ':;'"' sr 

jltiwhed study for the picture in III" Museum prising, u It will be remembered that he studied the work* 

of Madrid; rrom the Orleans Collection . . £04 IB °J D * e . r masters beside* Titian. .The landscape bMbmndi 

Finished Sketch for the Apotheosis of Claries V. , fh.5^ 1 "?* * °lH fS ^° t .f 1, Tg?J . 1 "*°t l """^tt' 

"»"«»«**»" W» • £^¥&K^r% Ka'llS 

. „ , ... ._ ^ 1M f . ... . I ?<■". Felice Biccio, pained some sweet subject* from the 

A Study of Tree*, for the picture of ' Peter I history of our Lord, in which we can trace more of tbe 

Martyr;' « drawing In bistre .... 400 reelingof Paolo Veronese than of Titian. We hare a portrait 

Sir Abraham Hume, In hii sketch of the ' Life of Titian, 1 ° f lnB , eld w Bru***orci, engraved by Giacomo Picoiui. a 

published in IHiO, rotates an anecdote of the early life of Venetian engraver of the seventeenth century Q. da Santa 

this paint* r which reminds us of the well-known story of CrocB coloured some or his picture* in emulation of Titian. 

Cimabuo discovering the vouthful shepherd Giotto drawing "f* 1 * , Ul,d th,t P"M Vaiider Plaaa, when in Venice, paid 

the figure or a lamb on a stone. Giotto aTterw.rds be- particular attention to tho works of Titian. There Is oer- 

camea great painter— very great for the time in which he taln * ■ crilpnras in the pencilling of his portraits which 

lived : yet he never attempted to free himself from the ™'™ "» of llle *™"" 8ch ,?S 1 i "ftp *W **!«*■* h« 

conventional typo of too school he was educated in, and P*"^'i'iB a more like the P ™,,l!mgt>ftlio'.andjck School, 

nhicli in not tufirilly einressed by the words of the narra- but vandyck evidently studied Titian* modus with great 

tire 'drawn on stone' Now we see in the story that Titian's attention. It would appear that the works of Titian foflu- 

intu'ltive feeling for the art seemed to display a different '"■"d. 1 '!? Spanish School ; the biographer of Juan Per- 

taste. Although achild under ten.yet heappcars tobavefelt "andej Ximeiwa,called BIMudo, says that Xlmenea chiefly 

that 'colour' displays most fully the poetry and perfection formed his style after Titian. 

of art. Thus we find Giotto drawing a lamb on a Mont: VEEN, Maarm V.ir. called BliBTnr HiiuflriM. Bom at 

and Titian, when ■ BMId. -as discovered ratafia a figure Hemskerk, nearHaerlem, in 14*8; died about 187*. Pupil 

of thai i.kiii with the «■« qffiotrm. The memoranda or of Johu Lucas and of John SchooroL Dutch School. 

Titian • lire sftrrwsrds date from Venice, where he had an „ , , 

opportunityorstudyingthewnrkac.f Bellini and Giorgione. I -, , ,_. SaleinlKIL 

11 'tY needless to add that their Quest works afforded him _. »"■' if BetboroufK 

Intense pleasure, whilst in his heart he probably muttered TnB Transfiguration ( after Baffaelle . . . £1J 11 < 

Correggio's words, 'Anch' in sono pittore.' Certainly he had This painter is described In the dictionaries aa an imitator 

a right to do so, as he was bom to perfect that beautiful of Van Schorr*!, an. 1 aa one who adapted the Michael Angela 

style which these men invented; and Ilyron only pays due type to the school of his own country. Some of bis works 

lioraunt to that style when he says, ' There is none finer.' possess power and Invention, but appear deficient in taate 

And living professors and dilettante men, if they cannot and delicacy. Schoreel was a very elaborate painter! his 

•peak as Byron did when ho stood before Oiorgione's family beet female figures will bear comparing with Mending's. Tbe 

group when in the Palsno Manfnni, can yet endorse the backgrounds and accessories of his pictures are miiiulely 

sentiment which is expressed in his lines, and declare that and beautifully painted. 

atXm'lght, grandeur or SfcnK^Ang^o^G^Iand^otanS VBENBNDAEL. TH0*a 8 Vafl. 5m P. Haifl. 

Vol ten*,; snd we csn reel most sensitively the punty and VELASQUEZ. Dos DlBQO. Bom at Seville In ISM: died 

religious character of the works or BalTaelle, Perugino. and in IflOO. 1'upil of Francesco Herrcr* and of Praucesco 

Fraiicia,aa well sa the tender sweetness of Correggio and Pacheco. Spanish School. 

LeonsrdodaVinci. And yot, afUir all. wecomeback to Titian . 

■ and Giorgione, and are ready to acknowledge that their , _ . , -_a B __^ L Wa to mu 

alvle M beat of all, and that Byron was right wheu he said. . p F V"V',7 ) ft*f?,"? i7 *' -,« „ „ 

'There is none finer.' Titian was not only a great hat- A Priest at the Altar , . . . . . £3fl 14 

toncal and figure painter, but is highly esteemed as a „. WIIIia „ ,r„_,-i,„_ 

iaiidscapc-paintcr. llis landscapes are grand.offective.and D ,■,,£"?? o, "• .„ „ . 

poetioaf, and In colour sre a little like Gaspar Pous.ln'a. Portrait of a Moomh Siave 40 

Bomo or them are very slight and imaginative, and would 1802. 

not Interest us were it not for the fine colouring which An Infant Sleeping S* fl 

I'.lun.VB ivriorir.H lium. He rtnuld break the deep blue 1MB, 

Xii^^^^^S^^iu^'imi^^'^in^- , a , F± uh Por ' er - &*■ „ ,„ . 

parent eolours, and there is nothing 'cabbagy' about tlie ='■ Jerome 31 10 

with their curiously rounded trunks, and the woody avenues ila ran it of Lamdmcat. 

of this master are greatly admired ; and when he painted the Portrait, or a Knight of Halt* .... 191 S a 

same as landscape to the figures of other masters, we all A Child In a Cradle 44 t a 

know how much these backgrounds sugment the value of .„.. 

tlieni. Trees with siuoollily rounded stems or trunks, which „ „ _,„ I810, 

ai-ei,cifNI,iliiu-l„usiriTitiaii , HwiirkH.*reiiotltliMiiiljtniM ,, "f»rv l">l>e, til. 

wl.ichhel vedtop 1 int,butbewo..kUkilrull.vintio ( luo.iiiito Portrait* of a 8|».nsh Nobleman and hii Son . 64 1 

some of his laniiicapes fine eiamules of woodleenery.with s | ]g£fl. 

variety of hedge-trees and hedge-hushes. Titian was fond Otorge Walton Taylor, Etq., M.P. 

or representing the sun shining or playing on the grass, the Portrait of Innocent X. » ■ » 

effi-ct t*'iii(f lii'itrlit'ii'd by the powerful shsdows from the lftM 

ind^m thev'sr* 1 :;;,';;" n,ri:;;3u«d , .^ , ™ n l r , r, fl foThe ' --"^ ^^a^^* 

C*^^a™^}$™^"xhQ%^irt PortraitoftheUuchessofO-emajtrouilCadrid WW 

are even rather quaint in aoiiie eiamples. 1 1 is j ust the same , ISM. 

with the animals which he would introduce into his slight CKarUi Birch, Stq. 

pictures >mil sketches; they are very qualnt.yet we have no Philip IV. of Spain; from tho Convent of Qon- 

wish to Biter them, or to exchange them fur other klne. gora, at Madrid 54 H 

Besides, all of us fuel that we can study Titian's slightest .„- 

works with pleasure, and we can also remember that our * r ._j n ,-, 10 -" , 

sr5JBSSa , aftffii*is , ifi,*UaW^®»* »»• 

plajmchjaaiidcffijftaofthi-powtrofculiiur. J.>linCalcar Thn™,Kmw™. nC. 

■re quite worthy of being placed In the hands of students '""un S 8 

fortlie purpose of co]ijiini. Fur *t mien ii who wish to study 18)1. 

myography by the aid or books only, the prints in Vesaliu; > Hon, Mr. Vernon, 

work will be round lean imeful than the small plates iii the Portrait of Pope innocent X U 10 

1751 cdnimi i.r M. Turin's ' lijogiauhy:' only tho plates ill ,.,." 

the former work are much larger, and in thli raapeet are E„,| n /«„j n ™« 

s? r ;;;;:sw.££'isT%,™«s"Ji t,i"s «~i'»™».* ; .«. . . ..... 

the* are good likenesses. Like Moroni and Tintoretto, he 1833. 

was fond of black or very dark drew.* for hi* portrait*, Portrait of the King of Spain, on Horseback IN 10 
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1857. 
Sir O. Warrender, Bart. 
The Prince of Asturias, when young, standing 
at the Entrance of a Palace ; near him two 
Greyhounds and a Spanish Pointer . . . £410 

1841. 
Lady Stuart. 
Portrait of an Advocate in a Black Dress . 







Earl of Upper Ossory. 
Tho Painter and his Son 



1842. 



William Wells, Esq, 
Portrait of Prince Bait 



1848. 



hazar 



49 7 

48 7 

682 10 



1856. 



Samuel Rogers, Esq, 

The Hidalgo, or Country Squire of Spain, 
smoking a Pipe; from the Orleans Collection 32 11 

Philip IV., of Spain, on a Charger; a finished 
study 22050 

Don Balthazar, Son of Charles IV., of Spain, on 
a Black Charger, in the Tennis Court at 
Madrid ; a Cavalier, attended by a Page, and 
other Figures around 1,270 10 

1858. 
Colonel Hugh Baittie. 
Portrait of Queen Harianna, of Spain . . 246 10 
Pull -length Portrait of the Duo d'Olivarez in a 

Black Dress and Cloak 698 10 

Full-length Portrait of Philip IV., holding a 

Gun in his Hand, a large Dog at his Feet; 

from the Armoury at Madrid .... 152 5 
The Cardinal Infanta Don Fernando. Brother of 

Philip IV., holding a Gun, and a large Dog at 

his Feet ; from the same collection . . 477 15 

A small Portrait of Don Balthazar, Infanta of 

Spain 194 5 

1861. 
Charles Scarisbriek, Esq. 
Portrait of the Duo d'Olivarez ; from the Alta- 
mira Gallery and the collection of Colonel 
Hugh Baillie 262 10 

1864.' 
Earl of Clare, 
Four Figures playing the Game of 'Monti' . 210 

There are critics who class this master's portraits with 
the most successful examples of portrait art that the world 
has produced. Some education is necessary before one is 
able thoroughly to understand and appreciate the bold and 
imaginative style of this painter. First of all we admire 
the texture of his portraits ; and by his broad masses of colour 
he made them singularly effective. The flesh tints are 
usually very warm in colour, and the shadows about the 
eyes and nostrils are also rich and transparent. There is 
always something peculiar about the painting of the hair 
and face-shadows of Spanish portraits; the pencilling is so 
ragged and the breadth so striking. Perhaps Velasquez 
was almost the only man who could produce * light ' and 
'breadth' by the juxtaposition of semi-dark masses of 
colour. In a fine Velasquez the eyes are beautifully painted 
and are full of life and meaning ; and the reader will see 
that he introduced bright touches of lake in the corners, 
and it is like the colour that we are accustomed to see on 
the full lips of his portraits. The white collars of his figures 
are much subdued in tone, and the dresses and backgrounds 
of his pictures are usually dark, yet rarely' so dark 
as the portraits of some of his Spanish followers. Occa- 
sionally he finished the dresses of his figures very highly, 
introducing a profusion of jewels and ornaments. He 
painted the details of his portraits with less suddenness of 
contrast than the painters or the Zucchero School ; conse- 
quently they appear richer and more agreeable. The 
sketches and studies of great masters are very interesting, 
and we certainly feel this in regard to the teini-sketches or 
very slightly painted pictures of Velasquez. If an interior, 
he managed the perspective of the same admirably, and if 
we shade the eye the effect is stereoscopic Rough as the 
touches are, yet they are most masterly, and we feel that 
every touch in such sketches is necessary; there are no 
idle, no unmeaning touches in them. Even the absence of 
colour, which we generally notice, is not disagreeable, and 
seems rather to add to the power and effect or the 
work. We occasionally meet with pictures of dead animals, 
or * genre ' subjects, which are ascribed to Velasquez ; they 

{)Ossess considerable merit, and his animals remind us a 
ittle of Fyt. The style of colouring which we see in the works 
of Velasquez and other Spanish painters of the same time 
may occasionally be traced in the works of Italian painters: 
for instance, Jacopo da Etnpoli gavea semi-Spauish character 
to some of his pictures. Enipoli's colouring is rich and 
good, although there is not always harmony in the arrange- 
ment of his bright draperies. And the skies of his pictures, 
being heavily painted, do not always recede properly. In 
style, Veneti s portraits remind us a little of the works of 
Velasquez. We are told by Bryan that Velasquez took a 
great fancy to the works of Louis Tristan, a Spanish artist. 



The pictures of the latter decidedly possess merit, although 
little is known of them in this country. They are painted 
with a great deal of power, the 'light and shade being 
exhibited in powerful contrast. They remind us of a par- 
ticular period of Murillo's painting, and they also remind 
us of Bassano and his followers. 

VELDE, Ebaib Vande. Born at Leyden about the year 
1597 ; died in 1648. Pupil of Peter Deuyn. Dutch School. 

Sale in 1836. 
A Battle between the Dutch and Spaniards . £12 1 6 

VELDE^William Vande, the Younger. Born at Amster- 
dam in 1638 ; died in 1707. Pupil or his father and of 
Simon de Vlieger. Dutch School. 

Sale in 1706. 

Two Drawings of Shipping £2 3 

A Sea Piece 1 16 

1796. 
Jacob More, Esq., and Mans. Liss. 

A Seaport, with Shipping 210 

A Sea Engagement between the English and 

Dutch Fleets 32 10 

1801. 
A Calm, with Dutch Boats 67 16 

Ships frozen in at Sea 25 14 6 

Sir WiUiam Hamilton. 

A Sea Piece 56 13 

Ditto 2640 

Ditto 13 2 6 

1802. 
' Countess of Bolderness. 
A Storm at Sea 136 10 

Paul oTAigremont, Esq. 
A Sea Fight 31 10 

A Calm, with Shipping SO 9 

Lord Darnley. 
A small Picture of a Calm 18 18 

A Storm, with Ships in Distress . . . . 43 1 

Duke of Bridgewater, <tc. 
A Sea Shore, with Boats and Vessels . . 52 11 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 
A Calm ; from the collection of Mous. Lys, of 

Brussels 97 IS 

A Calm Hi 6 

Ditto 131 5 

— Nesbitt,Riq. 

A Calm ; from the collection of the Earl of Bute 48 6 

A brisk Gale, with Shipping 12 1 6 

1803. 

A Pair of small Sea Pieces 52 10 

A View on the Texel, with a Dutch Fleet waiting 

to receive the Prince of Orange . . . . 23 4 

A Calm, with Boats on the Shore . . . . 62 10 

A gentle Gale 49 7 

Walsh Porter, Esq. 
A Naval Engagement, in which Admiral Van 

Troinp was slain 430 10 

1804. 

— Bryan, Esq. 

A Sea Piece 42 

A Storm 32 11 

A fresh Breeze 42 o 

1806. 
Marquis of Lansdoume. 

A Brisk Gale 131 5 

1807. 
Edward Care, Esq. 
A Sea View ; from the collection of Sir William 
Hamilton 45 3 

1813. 
A Calm 147 

1815. 
Edward Coxe, Esq. 
A rocky Shore, with a Man-of-War at anchor j a 

drawing : from Mr. Greville's collection . . 8 
A Pair of Sea Views, in pen and Indian ink ; 

from the same collection 8 13 6 

1316. 
Henry Hope, Esq. 

A Battle Piece 21 

The companion 28 17 6 

1819. 
Mathew Mitchell, Esq. 

Boats in a Breeze 27 6 6 

A Calm, with Vessels lying at Anchor . 351 15 

FF 
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John Knight, Esq. 
A H*» P*ece 



John We*J>. Esq. 
A Cilia ; frooi the Clot Cabinet . 

l*£t. 
George Watson Taylor, E«j.. MP. 
A Calm, with a Frigate at Anchor, Ac. 

1124. 
Ralph Bernal, Esq. 
A Caliu, w.th Vessels and Figures 

1825. 
A Calm, with a Yacht salutin* 

1826. 
Admiral lord Radstock. 
A 'Two- Darker' in a strong Gale; from Hart 

Davit's collection 

A Pleasure Boat, and other Vessels, tailing 
under a gentle breeze 

A Calm, with Vessels and Figures 

1828. 
M. M. Z*tchnry. Esq. 
A View on the Short- of Holland ; from Count 

PortahVn collection 

A View on the Coast on Holland .... 

1829. 
Lord Gwydir. 

Btorm off a iUamt 

A HarUjiir, with Ships of War dressed to receive 

the Prince of Orange 

A ftmall Picture of a Naval Engagement 

Ditto 

A Calm, with Boati and a Ship saluting 

Vinctmnt Ranelagh. 

A Sea Pi<*ce 

A Sea Storm 



£585 10 

6 



Earl of Liverpool. 

Ship in a Storm 

A Harbour, with Yacht* and a State Barge 

A Harbour, with Yacht* and other Vessels . 

Richard Mortimer, Esq. 
Vessels and Boats in a Harbour .... 
A Naval Kiigageuaent betweeu the English and 

Dutch Fleets 

A brisk Gale, with Vessels 

Thomas Emmerson, Enq. 
A Hea View, with Fishing Boats, Ac. . • 
A Calm, with Figures on the Hhore 

1831. 
Hon. Mr. Vernon. 
A Calm, with Fishing Boats at Anchor 
An KiikHhIi Vessel at Anchor, and other Vessels, 

on the Dutch Coast 

A 8 torn) clearing off 

John MaitUtnd, E*q. 
A Sea Piece, with Fishing Boats and Figures; 
from Lady 11 older ness's collection . 

George J. Cholmondeley, E*q. 
Sea Piece, with Ships of War in a Storm . 

1836. 
Brook Qrevttle, Esq. 

A Wreck on a rocky Coast 

Two Fishing Boats near a Shore, and Ships in 
the Distance 



t 




409 10 



890 2 





29 18 


6 


94 10 


I 



63 





85 15 


6 
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226 15 
593 5 







17 17 



883 5 
26 5 
14 3 
96 12 
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32 11 
113 







24 8 
100 







85 14 
95 U 



28 7 
103 19 



105 A 
120 15 



92 8 
123 18 

47 5 
141 15 



The Action at Sole Bay, representing the Burn- 
ing of Lord Sandwich's Shin: formerly in the 
possession of Mr. Walker, or Essex . 

A Calm, with Fishing Boats, and a Man drawing 
a Net 

A ("aim, with Fishing Boats at Anchor, and 
Vessels in the Distance 

1840. 
William Hastings, Esq. 
A Sea Shore, with Boats and Figures . 

Sir Simon H. Clarke, Bart. 
A Calm, with a Dutch Fleet at Anchor 

1841. 
Hon. Lady Stuart. 
A Sea Shore, with Fishing Boats and Vessels in 

the Distance 

A Calm 

A Gale, with Men -of- War in the distance . 



143 17 



48 1 













105 

















23 2 



29 
132 

138 12 
1,029 



609 10 
19 8 
33 12 
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1844 
Jeremiah Harmon, Esq. 

The Morning Gun £297 18 

A Storm and Shipwreck; from the collection of 

M. Proley 484 18 8 

A Sea View durinr a brisk Gale, with many 
Vessels; from the Count de Merle's collection 1.449 8 8 

1848. 
William Weils, Esq. 
View on the Dutch Coast, with Fi«htnr Boats 
and Figures; from Lord Vernon's collection 215 5 6 

A Gentle Brew 238 5 8 

A Sea View, with Vessels 240 10 6 

A View on the Coast of Seheveling ; from the) 
collection of Mr. Crawford 525 8 8 

Richard Sanderson* Esq. 
A Breeze 218 8 8 

Count de Momy. 
A Coast Scene— a Calm, with a Man-of-War firing 

a Gun 98 15 

A Calm, with numerous Vessels .... 825 8 9 
Ditto 84586 

1850. 
Earl of Ashburnham. 
A Storm, with two Men -of- War running before 

the Gale 188 6 6 

A Calm, with a Man-of-War saluting . . 72 9 8 

1856. 
Samuel Rogers, Enq. 
A 8ca piece, with two Dutch Galliota under 
Sail in a strong Breese 98 IS 6 

1861. 
Charles Scarisbrick, Esq. 
A Sea Piece, with Vessels and a Man-of-War 

under Sail in a fresh Breese .... 248 12 6 
A Calm off the Dutch Coast, with Vessels at 

Anchor 651 8 6 

A Calm off the Coast, with Fishing Boats at 
Anchor 12686 

1862. 
A 8tudy of Vessels ; a drawing in colours . 2 5 6 

W. W. Burton, Esq. 
A Calm, with Fishing Boats 94 10 6 

A Coast Scene, at the Mouth of a River, with a 
stranded Man-of-War 812 2 6 

1864. 
Right Hon. Edward Ellice. 
A Calm, with a Mau-of-War and Boats at 

Anchor 210 

A Sea Piece, with numerous Fishing Boats and a 
Yacht at Anchor 294 6 

1865. 
— Bryan, Esq. 
A Calm, with a Man-of-War and other Vessels . 52 10 

It appears that the elder Vande Velde painted portraits as 
well as sea views, and by referring to his life it will be seen 
that to a certain extent he was a political painter, and there 
is an historical interest associated with his name; but we 
know not where to look for an accurate description of his 
style and works. One writer tells us that he was successful 
in psinting naval engagements in black and white, which 
are a kind of drawings in oil-colour on paper; and another 
writer tells us that he designed large naval battles, which 
were afterwards copied by his son. William Vande Velde 
had a son of the same name, who, like his father, came to 
England, practised as a marine painter, and both he and 
his father enjoyed pensions from the Crown. Now, as they 
both enjoyed pensions from the Crown, may it not be fairly 
asked, Were they painters of equal merit? or are we to 
accept the general opinion that the elder Vande Velde was 
little more than a careful mechanical draughtsman, whilst 
the younger Vande Velde is to retain undisputed his title of 
' prince of marine painters?' If we are to assume that 
all the pictures in the above sale notes are by the younger 
Vande Velde, notwithstanding that pictures ascribed to 
him are very differently signed, then we may observe, in 
speaking of his pictures generally, that he was a most teuder 
and delicate colourist. He thoroughly understood the mean- 
ing of atmosphere in painting, bis tints are silvery, and he 
knew exactly how to express a ' liquid touch.' As a rule, in 
his finest works he avoided contrasts and bright colours ; 
his most delightful pictures have very little colour in them. 
The sea is grey, the foreground boats and distant vessels are 
grey, and, with the exception perhaps of a warm sail in the 
centre of the picture, the whole appears grey and colourless. 
Such is a description of some of vande Velde's small thou- 
sand-guinea pictures ; in exquisite simplicity of treatment 
they are not inferior to bis most highly finished and impor- 
tant works. Bven if they be less valuable, some of Vande 
Velde's little colourless pictures affords us more intense 
pleasure than many of his large aud grand works, repre- 
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sentlng Dinl engagements and other scenes, In whlob ha . VELDE, Adbuh Vakdh. Bom at Amsterdam in 18,19; 

weald Introduce numerous vessels. On then pictures he died at Amsterdam in 1071. Pupil of Jan Wyuauta, 

of time may be spent in studying them, and yet altera" I SaleimTW. 

we can liar ourselves away from them leu reluctantly tlian ' Jacob Mori, Kir/., aiiJ Mom Liu. 

wo can from Hume of big limply treated cabinet picture*. A small upright Landscape, witb Cuttle . £93 8 

Good aud valuable pictures ascribed to toe younger Tande u 

^cartfifflSi^J-asS^g *■— » • ■ ■ ~0l- ■ ■ • »•• 

only represent Dutch fishermen and Dutch peasant*. In Countew of Holdernat. 

msuy cases the figure* are smsll, but oocasloueily the fort- View or a Wood ac Hie Hani . . , . 37 IS 

around ones are l.irgc and are pencilled with the firmness A small Landscape, with Cattle and Figure* . II n t 

i.M.iiiHrlbwli. Sow, if all the splendid Dutch aaa piece* Landscape on the Butl of a Canal . . . SB 13 

:itca our surprise tint he should have painted Landscape, with Cattle and Figure* . '. i JIM 

■rior pictures during hit slay in England. By Landscape, with Cows and Sheep . . . . Ill 

ssying m/mor the writer doea not intend to aaaert that — 

(Ui-i ara bad pictures, but be eiaiply means that they are Landscape, with Cattle and Figures; from M. 

very inferior to the beautiful works which ha hat been Poulhun's collection El B 

attempting to describe. The views which the younger Vande 

Velde painted in England are generally signed on the back Lard Darnlej). 

of the canvas ; the writer baa seen one dated aa late aal?IW. The Wood at the Hague, with Catlle . . 30 

AltiioiiirlL well painted, vet tlieae English specimens are A Landacape, with Catlle and Figure*; from 

usually thin in texture, and rather dull or gritty in colour, Baron Nagle's collection HI 1 

and lire nut niu.li esteemed in the niarkel; I during his 

itay in England the painter met with favour and eucou- Sir Simon Clarke. Bart., and Qrargi Ili/ibert, Esq, 

ragement; his works were admired at court.and his like- Landscape, with Cattlu ; from H. Ueider- 

look at the Tlgnette which Campo Weyerman, a content- Landscape and Catlle 113 II D 

porary of Vande Velde, tins prefixed to the life or rather Ditto, the companion Is; JO 

•ketch of the works of the elder Vande Velde, we cannot ,--., 

help feeling that there is some uiLcertainty hi regard to the spur*! i^^- a-« ™" 

Vande Velde. Buppcjalna that Vande Velde the younger ] Edward Con, Eta. 

never painted anything belter than these' Bugliah pictures.' A River View, with Figures and Cattle; from 

atlil we must not forget to notice that they were admired by the Hulderneas Collection 7* 11 ft 

many uinnt painters, and his style may be traced in the 

Dominie Se'rres. There waa'alaoan srtist of the name or Landacape, with Abraham and' Isaac. Bought 

Woodcock, who used to copy and imitate Vande Velde's '" »' 100 13 

' English plcturea ' very ■uecwnfUlb ; there la a good sped- , g i, 

men of Woodcock's painting at Gopmll. the seat of Karl Trl.,... i it,-. r„ 

Sz^^°XS!J?S'SjS«Si 4 ffi'S3SS UsSCISffa^.ia. ... ••• » 

H.S.' He was fond of representing stormy seal, and j 1810. 

painted the riagiug wltli a nice steady hand. J. B. Bouttat's I Henry Hope, En. 

rocky coast seeue* may be classed wilh the worka of the A Landacape, with Cattle H 17 

Va.,J 1 .V.:.i.l..Sei,,,„i.lii.,f,>ie«rou.id beads and figures remind Ditto alio 

us most ,.r Vande Velde. ilia touch is rather coarse, but is not 

sunshine. A. D. Snoist was another psjuter of the same I . _*** 1 ? , '»**j,' B, »'t . . . 

chus,and waa most successful in his skies. When speaking A Cattle Piece. Bought in at . . . £83 10 

of the honours confei red upon Hie Vend* Velde*. we ought „ „ „., , „ _ ■ 

to mention llnu their rival, Ifccklmjit-ii. likewise received , ffathnr MitrheU. Sta. 

many atumttona, Wa read thai be was visited by nor* A small Landacape, with Figure* . . , . 3! II 

others, by Peter the Great, of Buwie, and the King of Xar?hU»ua of ThomoiJ.' 1 ' 

Prussia; the former, we are told, particularly delighted to Landscape, with Catlle HU 

ace him paint.' ]gM _ 

' Peter the Great waa always famous for the Interest Admiral Lord Bodtlock. 

which he took in the progress of science and art. In the A small Laudscaiie, wilh a Cavalier, and a 

biography of Joanna Kuerten, a Dutch pajmrvsa, we read . Peasant watering a Cow and a Sheep . . ST S 

that he visited Amsterdam to see her portraitsand land- A Landscape, with Cattle and Figure*. . 02 8 u 

scapes, which were cut out of paper, moat likely in a very 1828. 

ingenious manner. Ureal taste is occasionally displayed by M. M. Zaehary.Bia. 

amateurs in this specwa of art. A female relative of the Landscape, will i Cattle and Figures of a Shep- 

wnter make* beautiful designs of figures and flowers .on herd and Shepherdess tit 

paper, and afterwards cuts them out with singular precision 

and rapidity, the MUM serving foe stove- papers and other Charta Birch. Big. 

Ornaments, And some of us may remember the kind of a Landscape, with Cattle and Figures; from 

valentine watch-papers, which were so ^prettily cut out by l(1B Meliualeou (Jallery 82 10 

speaking of art of this kind, we naturally think of smith's _, „ 1MB. 

' poker- pict urea ' and Zobel'a'aaiid-paiutuigBi' and doubt- , Tnomat Kmmmo*, Sk. 

less there are many other varieties of mechanical pictures, Landscape, with Figures and Sheep ; from Hr. 

If we may so term them. We may notice, for example, Dea- Rynder-. collection, at Bru«els . . . M00 

camps' clever little pictures made of minute piccea of A abep heid and biieolierde™ in a landscape. 

Mademoiselle RoMe's method of painting with silk (lose. Hun*., aud Figures . ' . . .' . .' 189 

Her performances iu this way were so curious that she was HDL 

called the ' Sorceress.' We are told that she died in ItMi. John Jtaitlaad En 

Mosaic art is the fluent specie* of uicchanical painting, and Landscape, with Peasant* and Cattle . . . 183 10 

subject In Qullick's ' Painting Popularly Explained.' The . , „ „ MS!!. 

ancient art of tapestry aud all other varieties of needle- ^ ^*^^^ „ iln „,„, , „. 

china, *c., must lie classed with enamels? unless the stained- rate pieces of coloured glass ; then it must be arranged witb 

glass window or picture be composed like a mosaic of sepa- the funuer ulaas, as a species of mosaic. 
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1833. 
Chevalier Sebastian Erard. 
A Landscape, with a Road through the Archway 
of a Ruined Chapel ; a Peasant on Horseback, 
Cows, Ac £82 19 

1836. 
Brook Greville, Esq. 
An upright Landscar>e. with Cattle and Figure* : 
formerly in the Holderneas Collection, and 
afterwards in that of Mr. Ewer .... 



Sir Charles liagot, O C.B. 
Cows and Sheep in a Landscape .... 

1838. 
M. M. Zarhary. E*q. 
Landscape, with a Grey Horse and Figures 

1*40. 
Sir Simon IT. Clarke. Bart. 
A Woman milking a Cow, and a Shepherd 
lying down by h<*r side ; a Cow and a Group 
of Sheep repoiiiig in the Shade .... 
Landscape, with Peasants and Cattle passing a 
Ford ; from the collection of M. Robit . 

1848. 
William Wells, Esq. 
A Meadow, with three Cows and Two Goats 

Richard Sanderson, E*q. 
A Landscape, with Cattle and Sheep; a Milk- 
maid carrying a Pail 

The Stadt holder at the Manage .... 



603 5 



112 7 



160 1 



Kerckhore were in the habit of inserting figures into John 
Vandcr Leepe's landscapes. And he also informs us that 
N. Leyssens was employed, in the same way a* Carlo Maratti 
and rrancks, to paint nymphs, and other fancy Amire sub- 
jects, as centres for the flower wreaths of Hardine, Boschaert, 
and Verbruggen. And Descamps says that Roos and Ru- 
gendas would sometimes insert figures into Felix Meyers's 
landscapes. 

VBNERQUI8, GirsBPPE. 

Sale in 1827. 
Fruit and Flowers 



Count de Morny. 
A View of SehevHing, with Boats and Figures . 
Cattle, in a Landscape, in the Background, near 
some Ruined Buildings, a Peasant is romping 



with a Young Girl 



340 10 

7118 
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68 5 
137 11 



110 5 



892 10 



1861. 
Charles Scarisbrick. Esq. 
A Landscape, with a Man on a White Horse, a 
Female in a Red Dress, and a Boy with Sheep 

and a Dog 

A Cavalier on a prancing White Horse before a 
Stable, at the Door of which a Gentleman and 
a Boy arc standing 



69 6 



212 2 



Some writers tell us that this eminent painter was a 
younger son of William Vande Velde senior. We might 
naturally infer that the two marine painters and Adrian 
were relations, as they painted in conjunction ; yet Bryan 
and a still older authority— viz., Campo Weyerman— assert 
that there was no family connection between Adrian and 
the two other Vando Veldes. William and Adrian Vande 
appear to have painted in conjunction some views of the 
coast of Scheveling, but we are told hy Adrian's biographer 
that he received his first instructions in painting from Jan 
Wynants, under whose care ho made such rapid progress 
that the wife of Wynants was heard to exclaim, ' Wynants een 
Meester is geboren.' Adrian Vande Velde certainly possessed 
nn extraordinary genius for painting animals and figures, in 
which he far surpassed his master ; yet the writer does not 
feel that he was greater than Wynants in the landscape part 
of his works. Adrian Vande Velde is best remembered as a 
painter of small pastoral landscapes and park scenes, as well 
as the figure and cattle painter in the works of various 
nrtists. But he did not always paint cabinet pictures. Pilk- 
iugton writes:—' In the Roman Catholic church at Amster- 
dam is an excellent painting by him of " The Descent from 
the Cross," with figures half as large as life; and in the same 
edifice are several other pictures, taken from the sufferings 
of Christ.' The reader may remember that Karel du Jardin, 
a painter of very similar taste to Adrian Vande Velde, occa- 
sionally nin used himself by going from his own style com- 
pletely and painting historical subjects on the scafe of life. 
Agnin, Adrian Vande Velde would sometimes change his 
style, a* in Mr. Perkins's large picture, formerly called 'The 
Ferry Boat,' until, on cleaning the picture, 'glories' or 
' nimbi ' were discovered round the heads of the principal 
figures in the boat, which proved that the subject was in- 
tended to represent ' The Flight into Egypt.* Tho cattle in 
this picture are very clever, notwithstanding that they are 
so much larger than he generally painted them ; and there 
is a great deal of breadth and beauty in the treatment of the 
landscape part. As a pn inter of figures and animals on a 
very small scale Adrian Vande Velde was greater than all 
the Dutch and Flemish masters of his day. The life and 
spirit which he has given to figures and animals often not 
more than an inch in height or m length are sometimes mar- 
vellous, and may be most favourably studied in the finest 
works of Vandcr Hoyden and Ruvsdael, especially in the 
pictures of the former. As a cabinet landscape-painter 
Adrian Vando Velde's works vary considerably in interest 
and ' quality ;' some of the most pleasing are his views of 
parks thickly wooded with young trees, under the shade of 
which are generally a few horses and figures. The practice 
of inserting figures into the landscapes of other artists has 
been followed by many painters, both in old times and in 
our own day. Thus, lloubraken tells us that Duveuode and 
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VEXETI. See Velasquez. 

VEXIUS, Otho. SeeRunms. 

VENNE, A DEI ah VxifDBR. 
Vlibt. 



See Johh George Vae 



VEN'USTI, Mahcello. Born at Mantua in 1315 ; died in 
1576. Pupil or Perino del Vaga and of Michael Augeto. 
Tuscan School. 

Sale in 1813. 

The Holy Family, with St. John .... £53 

1830. 
Sir Thomas Lawrence, P.RJL. 
Christ driving the Money-changers out of the 
Temple; from a design of Michael Angelo's; 
from the Borghese Palace 220 10 

The small copies and imitations of Michael Angelo by this 
master are works of great interest and value. We are told 
that some of his copies were made under Michael Angelo's 
direction. Copies hy known masters of world-famed pic- 
tures must always be valuable. As an example of this kind 
of thing, we may mention Marco d'Oggione's famous copy of 
Leonardo da Vinci's ' Last Supper.' D'Oggione's copy is of 
the size of the original ; and we are informed that he was a 
scholar of Leonardo da Vinci's, and that the picture was 
painted before the original was injured. We are further 
informed that it was painted about 1510 for the refectory of 
the Certosa of Pavia ; that it was brought to this country by 
a person of the name of Jones, and exhibited publicly, but 
the exhibition was not a success, and the picture was sub- 
sequently purchased by Sir Thomas Lawrence for the Royal 
Academy at the small sum of £300. Veu usti's small copies 
are highly and beautifully finished, but his own compositions 
are not free from faults. Still Veuusti's touch is firm and 
masterly, and he was particularly successful in the arrange- 
ment or bright colours, such ss ultramarine and golden tints. 
Ca?sare Aretusi is also mentioned in the dictionaries as a 
successful copyist, particularly in imitating Correggio. 

VERBECK (or VERBEECK), Pktbb. Flourished labout 
the middle of the seventeenth century. Dutch School. 

Sale in 1833. 
Horse, in a Landscape £3 15 

VERBOKEYN. 

Sale in 1829. 
An upright Landscape, with Figures . . .£550 

VERBOOM, A. Flourished about the middle of the seven- 
teenth century. Dutch School. 

Sale in 1821. 
John Webb, Esq. 
A Skittle Ground £39 18 



1822. 
Marquis of Bute. 
A landscape and Figures 

1824. 
Sir Mark Masterman Sykes, Bart. 
A Traveller, in a woody Landscape 
A Landscape with Figures . 



Lord Qwydir. 
Landscape, with a 
Wood . . 



1829. 
River winding through a 



38 5 6 



30 9 
16 5 



42 



iseo. 



A Landscape with Figures 16 

This master's woody landscapes are very clever. Some of 
them remind us of the brown and rather coarsely painted 
examples of Wynants; and the figures, if by the hand 
of Verboom, may be compared to the inferior figures of 
Lingelbach. Verboom was particularly happy in his re- 
presentations of sunny banks, and his trees are usually 
richly coloured. It is not unlikely that at times he made 
Ruysdael his model. It would appear that there were many 
painters in the seventeenth century who adhered to the 
Verboom style, but we rarely meet with any followers of 
that type in the eighteenth century. The writer can re- 
member one painter— viz., Verburg— who painted in the first 
hair or the eighteenth century, and preserved in his river 
views much or the reeling of De Vries atid Verboom, but it 
may be noticed that some of his trees are pencilled with a 
firmness and precision which are more like Paul Bril and 
other Flemish painters of that time. 
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VERBRUGGEN (or VER BRUGGEN), Gaspar Pstbb. 
Born at Antwerp in 1668 ; died in 1720. Flemish School. 

Sale in 1801. 

— Slade, Esq. 

A Garland of Flowers £2 3 

VERBYSH. 

Sale in 1801. 

— Slade, Esq. 

A Pair of Landscapes and Figures ; style of 
Teniers £2 12 6 

VERDUSSEN, John Pbtkb. Flourished about the middle 
of the eighteenth century. 

Sale in 1802. 
A Pair of Landscapes £17 

A Pair of small Landscapes, on copper . . 8 10 

VERELST (or VERHELST), Herman. Flourished in the 
latter part of the seventeenth century. Flemish School. 

Sale in 1801. 

— Slade, Esq. 

A Fruit Piece £1 13 

1802. 
A Flower Piece 7 7 

A Flower Piece 3 18 

1810. 
Sir H T. Oott. 
A Flower Piece 7 17 6 

1811. 
Henry Hope, Esq. 
A Group of Flowers 15 4 6 

1*21. 
Marchioness of Thomond. 
A Group of Flowers 5 

1826. 
Lady Holland, 
A Pair of Flower Pieces 3 15 

Bryan refers to four painters of the name of Verelst— vis., 
Simon, Herman, Cornelius, and Maria. Simon painted por- 
traits and flowers ; Herman painted history as well as fruit 
and flowers ; we are told that his sou Cornelius painted 
similar subjects; and Maria painted portraits on a small 
scale. Simon Verelst's portraits are best known ; his ladies 
are habited in the manner of Sir Peter Lely, and are neatly 
and delicately finished. He appears to have been fortunate 
with his models, and we usually associate pretty portraits 
with this painter. He was particularly fond of introducing 
flowers in his portraits. We expect to see them in the hands 
of his ladies, or else vases of flowers in the backgrounds of 
his pictures. We meet with flower and fruit pieces which 
are ascribed to the members of this family. They possess 
considerable merit, and are carefully finished, a little in the 
manner of Mignon. There was a Dutch family of the name 
of Hardime. who painted in the latter part of the seven- 
teenth and middle of the eighteenth century. Some of R. 
Hardime's flower pieces remind us a little of Verelst, only 
his manner of introducing a sky or architecture as back- 
ground is rather different. There was also a painter of ihe 
name of J. Verelst, who may or may not have been one of 
the same family. He painted in the latter part of the seven- 
teenth century, but his name is not mentioned in the dic- 
tionaries. Like Simon Verelst, he was fond of painting 
flowers in his portraits. His pictures are nicely nuishca, 
and there is some analogy between his style and that of old 
Arthur Devis. He excelled in painting the hands, and was 
not afraid of bright colours. We find brilliant ultramarine 
and other gay tints in his pictures. There was another por- 
trait-painter of the name of W. Verelst: and the reader 
is further referred to the note on Van Elst in this work. 
Henry Gascar's neatly finished portraits bear some resem- 
blance to Simon Verelst's. Gascar's colouring is bright or 
showy, like the colouring of the Miguard School, but his 
pencilling is rather weak and wiry. 

VEREXDAEL, N. Born at Antwerp in 1659; died in 1717. 
Flemish School. 

Sale in 1802. 
A Flower Piece £6 16 6 

1801. 
Earl of Oodolphin. 
Three Pictures of Flowers and Insects . . 3 15 

VERKOLIE, Nicholas. Bom at Delft in 1673; died at 
Amsterdam in 1746. Pupil of his father, John Verkolie. 
Dutch School. 

Sale in 1802. 
Countess of Holder ness. 
A Musical Party £79 \q 

1802. 
A Conversation ; Candle-light .... 200 

18i»3. 
A Musical Conversation ...... 25 4 



M. La Fontaine. 
The Interview between 
Carthage 



1813. 
Dido and iEneas at 



£26 5 



1822. 
Marquis of Bute. 

A Milkmaid and her Lover 

A young Peasant and his Wife at their Fireside 
A Girl with a Candle at a Window 

1861. 
Charles Scarisbrick, Esq. 
Boreas and Oritbyia, with a Group of Nymphs, 
on the Bank of a River 



21 10 


6 


20 9 


6 


16 5 


6 



33 1 6 



There were two Verkolies— vis., John and Nicholas— and 
both of them painted portraits, mythological subjects, aud 
conversations. Their pictures are highly and delicately 
finished, and are much admired by some collectors. They 
were engravers as well as painters. Bryan speaks of John 
Verkolie as one of the earliest engravers in mezzotinto in 
Holland. In reference to this subject the reader is referred 
to Evelyn's little work on the history of engraving, and to 
his remarks on Prince Rupert's mezzotinto engravings. 
There is a clever little mezzotint print of a dog lying down, 
by the hand of Verkolie. 

VERMEULEN, Andrew. Born at Dort in 1763; died at 
Amsterdam in 1814. Pupil of his father, Cornelius Ver- 
meulen. Dutch School. 

Sale in 1813. 
— Clay. Esq. 
A Winter Scene, with Figures skating 

1825. 
A Frost Piece, with Figures skating . 

1827. 
Figures on the Bank of a River, and an Over- 
shot Water-mill ; the companion 



£S 5 

9 

17 17 

21 



A Frost Piece, with a Horseman halting at a 
Toll, and Figures driving Cattle 

1839. 
A Frost Piece, with a Child in a Sledge drawn 
by a Goat 8 8 

1862. 
William Cox, Esq. 
Market Scene, by Candle-light . . . . 10 10 

Most of this artist's works are frost pieces; they are 
pleasing in effect, and are finished in rather an elaborate 
manner. He occasionally painted warm landscapes, in 
which be would introduce cattle and figures. In such ex- 
amples the best painting is usually seen in the animals, 
which are very clever; but he was less successful in the 
trees, foliage, and skies. 

VERNET, Claude Joseph. Born at Avignon in 1714; 

died in Paris in 1789. Pupil of Bernardino Fergioue. 

French School. 

Sale in 1706. 
An Italian Seaport £26 5 

1801. 
A Seaport— Sunset 6 16 6 



Ruins and Figures 26 5 

An Italian Landscape, with Figures ; the com- 
panion 26 15 



6 



Sir William Hamilton. 

Sketch of a Calm 26 5 

A Sea Piece 87 16 

1802 
A Sea Storm . . . . ' . . . . 106 1 



A Moonlight View of a Seaport in Italy 

Duke of St. Albans. 

A Sea Storm 

View of the Town of Nogent, iu Champagne 
The companion 



A Seaport 

A Pair of Seaports ; a Storm aud Calm 



55 13 



73 10 

120 15 

100 

25 4 

47 5 



Duke of Bridpewater, &c. 
A Landscape, with Figures, representing a Land 

Storm 31 10 

Morning; View in the Mediterranean . . . 90 15 

A River View, with Rocks and Waterfall . . 110 5 

Sir Simon Clarke, Bart., and George Hibbert, E*q. 

A Pair of Cabinet Landscapes . . . . 3N 18 

An Italian Seaport 70 16 

i Ditto, the companion ; a Storm . . . . 64 1 

1803. 
— Nesbitt, Esq. 

A 8'.-a View, with Figures 36 15 

Evening ; the companion 16 16 

A Storm 147 
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Richard Mortimer, Exq. 
View of the Castle or St. Angelo . 

1831. 
John Maitland, Esq. 
A Pair of River Scenes, with Fishermen 
A Pair of Views near Tivoli 



26 4 



SI 10 
42 



1833. 
Alexander Day, Esq. 
A Sea Storm on a rocky Coast, and Figures 
drawing a Boat on Shore; from the Piombino 
Palace 



Alexander Day, Esq. 
A View of Tivoli ; from the Piombino Palace 

1838. 
William Esdaile, Esq. 
A Dutch Man -of- War in an Italian Seaport 
A Storm off a Rocky Coast .... 



62 10 



36 14 



40 
43 1 

63 



1839. 
A Rocky Bay near Genoa .... 

1K40. 
Sir Simon II. Clarke, Bart. 
A'Storm, with Vessels branded near the Pharos 
and Harbour-gate of Genoa . . . . 157 10 

1841. 
Marquis of Camden, KM. 
A Sea Shore on the Coast of Italy . . . . 33 2 6 

1848. 
Count de Morny. 
View of a Seaport in Italy; from the collection 
of the King of Bavaria 78 16 

1861. 
Charles Scarisbrick, Esq. 
A Storm off a Rocky Coast 22 1 

1864. 
Right Hon. Edward Ellice. 
A Coast Scene, with Vessels and Figures . . 64 1 

Vernet's name is familiar to all, but, as his pictures have 
always been much admired, many have imitated them, 
so that now, as a rule. Englishmen often find it difficult 
to name his works with certainty— that is, with the view 
of separating them from imitations. Vernet's compositions 
are remarkably pleasing, and we know what good en- 
gravings are made from them. He had great command 
over his pencil, and we are fond of carefully examining the 
ships and other objects which he introduced into his works, 
because they are touched in with such singular neatness 
and precision. Although admired as a painter of stormy 
seas, which are always difficult to paint, yet his best execu- 
tion is not always seen in the painting of the water. Some- 
times the weakest part in a work of Vernet's is the open 
distant sea. He could not paint the waters of the horizon in 
the delightful way that Claude did j there is even an opacity 
or want of perspective in the distant waters of some of 
Vernet's sea pieces. The colouring of the landscape part 
of his works reminds us a little of Locatelli and Van 
Lint, yet it is less heavy than the colouring of the former; 
there is more atmosphere in Vernet's works. Vernet gene- 
rally painted with a dry and crisp touch, yet it is not 2a 
heavy touch. His skies have a great deal of colour in them ; 



A Rocky Scene, with a Cascade and Figures . |£4i 
A Seaport, with Vessels and Piicures . . • 63 

An Italian Seaport 19 19 

1804. 
— Borellis, Esq. 
A View of 1 ivoli 61 19 

1806. 
Marquis of Lansdowne. 

A Sea Storm 152 5 

A Moonlight Scene 63 11 

A Sea Shore in the Mediterranean . . . 114 5 

A Land Storm &6 5 

1809. 
Sir George Pauncefote, Bart. 
A Sea Storm 16 16 

1813. 
M. La Fonta ine. 
A View in the Bay of Naples 87 3 

1821. 
John Webb, Esq. 
Moonlight on a Lake, with Fishermen . 126 

1827. 
Viscount Cremome. 
A Seaport, by Moonlight 66 14 

1828. 
Interior of a Cathedral 20 9 6 

1829. 
The Bathers 40 19 








we find a variety of tints and shades in the clouds. Again, 
his seas have a good deal of colour in them ; his bluish- 
green water rarely looks pale or faded. Lastly, in the rocks 
we find a great variety of tints, and between the misses of 
yellow and brown rock are little mounds of bright green 
moss and foliage. His large and most valuable works are 
mostly views of seaports on the Mediterranean ; many of 
them are bright sunny pictures, with a fine Claude-like 
effect, and are much esteemed, not only in France, but in 
England and other countries. Vernet often painted small 
pictures, which in 'quality' are not inferior to his large 
works. Notice, for example, some of his small pastoral sub- 
jects, and it will be seen how full of daylight they are. Also 
the figures in his cabinet pictures often please us, because 
they are so charmingly graceful, so ' Waiteau-like.' Some of 
his cabinet pictures are very small indeed, and he occa- 
sionally painted on snuffboxes. As already stated, we meet 
with clever imitations of Vernet. 8ome of Wallaert's views 
on the Mediterranean are a good deal like Vernet's works ; 
only, as a rule, his figures are clumsy compared with Ver- 
net s. Gericault, the horse-painter, and the painter of the 
well-known picture of 'The Wreck of the Medusa,' in the 
Louvre, studied under Carle Vernet, Joseph Vernet's son. 
Few places have been painted more frequently than Mount 
Vesuvius. G. La Croix painted the mountain in eruption; 
his neat and careful style reminds us a little of Vernet. 
There was also an artist of the name of Deyh Crois, who 
painted in the latter part of the last century ; the figures in 
his seaports are prettily finished. 8imon Mathurin Lantara 
was a French landscape-painter of the same period as Ver- 
net. His subjects, however, are less classical, not so Claude- 
like, as Vernet's. He was particularly fond of painting 
mountainous river scenery, and introduced into the same 
a great deal of detail or finish. As already remarked, Vernet 
occasionally painted on the lids of snuffboxes ; Gould tells 
us that a painter of the name of Joachim Klingstadt spent 
much of his time in painting small pictures on snuffboxes, 
for which he received extravagant prices ; he died in 1734. 

VEROCCHIO (or VERROCCHIO). Akdrea dbl. Born at 
Florence in 1432 ; died at Venice in 1488. Pupil of Dona- 
tello. Tuscan School. 

Sale in 1844. 
Jeremiah Harman, Esq. 
The Virgin supporting the Infant on a Balus- 
trade covered with Drapery .... £105 

1856. 
Samuel Rogers, Esq. 
Portrait of an Italian Lady ; the Arms of the 
Soderini Family of Florence in the back- 
ground 194 5 

VERONESE, At.kshattdro. ImTubchi. 

VERONESE, Paolo. &e Cagliabi. 

VERRIO. Aktonio. See L* Bkuh. 

VER8CHULET. 

Sale in 1828. 
A Naval Engagement in the Levant . . . £l 11 6 

VERSCHUR1NG, Henry. Born at Goreum in 1627; died 
at Dort in 1690. Pupil of Theodore Goverts and of John 
Both. Dutch School 

Sale in 1803. 
Walsh Porter, Esq. 
Going out a Hawking £40 19 

1861. 
Charles Scarisbrick, Esq. 
The Sack of a Town, the Church of which is in 
Flames; Monks and a Nuu are kneeling before 
a General on a White Horse . . . . 11 11 
A View in Rome, with the Church of Trinita di 
Monte and the Fountain of the Piazaa di 
Spagna; numerous Figures assembled round 
a Charlatan 57 15 

VERSTEG (VERSTEEG, or VERSTEIGH). Michael. 
Born at Dort in 1756 ; died about 1840. Dutch School. 

Sale in 1816. 
Henry Hope, Esq. 
A Woman holding a Candle £11 6 

Stanley compares the works of this painter to Janssen's 
and Schalcken's. His sunny landscapes, with cattle, appear 
like imitations of Cuyp. 

VERTANGEN (or VERTANGE), Daniel. Born at the 
Hague in 1598. Pupil of Cornelius Poelemburg. Dutch 
School. 

Sale in 1802. 
Countess of Holderness* 
The Riposo £7 16 6 

1803. 
The Finding of Moses . . * . . . . 8 8 

Bacchanalians 7 7 

182 K 
St. Jerome in a Landscape 2 
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1826. 
Nymphs in a Cavern £6 10 

1826. 
Lady Holland. 
Nymphs bewailing the Death of Adonis . . 5 5 

See Poklembubo for some remarks on this painter. 

VERTUE, Geo rgb. Born in London in 1684 ; died in 1756. 
English School. 

Sale in 1801. 
Earl of Besborough. 
Head of Sir Isaac Newton £5 5 

The reader will find an interesting notice of this draughts- 
man and engraver in Bryan's ' Dictionary of Painters and 
Engravers.' Some of William Derby's elaborate drawings in 
water-colours after the old masters remind us a little of 
Tertue's; Derby finished his drawings in a very delicate 
manner. The reader will find an account of him in Ottley's 
Supplement to Bryan's Dictionary. 

VIANI, G. M. See Solimeva. 

VICO. 

8ale in 1839. 
William MeUish, Esq. 
Oriental Figures hawking near a River . £13 13 

VICTOR (or VICTOOR). Jan. Flourished about 1640. 
Dutch School. 

Sale in 1801. 
— Blade, Esq. 
Abraham putting away Hagar . . £1 16 

1802. 
Paul cTAigremont, Esq. 
Cattle and Peasants on the Banks of a Canal . 8 13 6 

1813. 
A Farrier and Fortune-teller .... 990 

1822. 
Marquis of Bute, 

A Pork Butcher 47 5 

A Dentist 58 16 

1827. 
Coriolanus ; a composition of many figures . 10 10 

1828. 
The Presentation in the Temple .... 480 

1829. 
Lord Qwydir. 
Susannah and the Elders 31 10 

1833. 
Abraham and Isaao 7 7 

Dutch Peasants ; from the collection of the Mar- 
quis of Bute 84 

The Village Dentist ; from the same collection . 94 10 

ia>6. 
Abraham entertaining the Angels ... 990 
A Philosopher 8 

A Landscape, with a Farmhouse, Cattle, and 
Figures 88 17 6 

1861. 
Charles Scarisbrick, Esq. 
A Party of Peasants and Females in a Boat, 

landing before the Door of a Cabaret . 82 11 

A Pedlar seated near a House, with a Box of 
Wares, and surrounded by Figures . . . 126 

According to Stanley, there were several painters of this 
name, and the sale notes seem to favour his statement. The 
best known examples of Victoor usually represent laud- 
scapes, with conversations of peasants, and we expect to 
see in one part of the picture a fine display of vegetables or 
plants. We occasionally meet with boldly painted pictures 
of live animals and still life, which remind us a little of Fyt, 
and are ascribed to another member of this family. There 
are also interiors, with figures merry-making, by Victoor; 
they are smoothly painted and warmly coloured, and the 
heads in them are almost equal to De Hooge. 

VIDAL, C. 

Sale in 1862. 
A Drawing, in colours, of Flowers . . . £0 10 

There were several painters of this name, as the reader 
will see by referring to Stanley's edition of Bryan's ' Dic- 
tionary of Painters. 

V1GNELA. 

Sale in 1812. 
Charles Lambert, Esq. 
The Last Supper £86 2 

VINCENT, JOAKFB8. 

Sale in 1833. 
Chevalier Sebastian Erard. 
Christ delivering the Keys to St. Peter . . £215 5 

Besides the painter referred to in the above sale note, 



there was a French painter of the name of Andr6*Francoii 
Vincent, who flourished in the latter half of the eighteenth 
century, and painted historical subjects; and in our 
Norwich or Old Crome School, in the early part of the pre- 
sent century, we had a painter of the name of George Vin- 
cent. The reader will find a short notice of him in Ottley's 
Supplement to Bryan's 'Dictionary of Painters,' and in 
Smith's 'History or the British Institution.' We are told 
that Turner admired his works very much, and most people 
admired the examples which were exhibited in the Inter- 
national Exhibition of 1862. 

VINCI, Leonardo da. Born at Vinci in 1452; died at 
Cloux in 1519. Pupil of Andrea Verocchio. Tuscan and 
Milanese Schools. 

Sale in 1801. 
Earl of Besborough. 
Portrait of Mona Lissa £53 11 

Sir William Hamilton. 
Six Cartoons for the Heads introduced in the 

picture of the 'Last Supper' . . . . 36 15 
A Laughing Boy, with a Plaything in his Hand 1,365 

— Shade, Esq. 

Six original Heads ; cartoons ; from Sir W. Ha- 
milton's sale 22 4 

1802. 
Virgin, Child, and St. John 162 10 

John Udney, Esq. 
The Columbine ; from the Orleans Collection . 105 

1803. 
Walsh Porter, Esq. 
The Virgin and Child 840 

1804. 

— Boxellis, Esq. 

Virgin and Child 178 10 

1805. 
The Daughter of Herodias receiving the Head of 
St. John ; from the Barberini Palace . . 1,008 

1806. 
Marquis of Lansdoume. 
An upright Picture of the Virgin, the Infant 
Saviour, St. John, and St. Elizabeth. . . 194 5 

1816. 
Henry Hope, Esq. 
St. John 129 8 

1819. 
John Knight, Esq. 
The Virgin and Child 115 10 

1827. 
The Infant Christ and St. John seated on two 
Cushious 106 1 

1829. 
John Robert Udney, Esq. 
A Female with a Columbine ; from the Orleans 
Collection 105 

1836. 
John Parke, Esq. 
Salvator Mundi 100 

1838. 
William Esdaile, Esq. 
The Infant Saviour, seated in a Cavern and 
pointing to a Red Cross; from Fon thill Ab- 
bey 99 15 

M. M. Zachary, Esq. 
Portrait of a Young Lady as Pomona . . . 93 9 

1861. 
Charles Scarisbrick, Esq. 
The Daughter of Herodias ; from the Barberini 
Palace 888 10 

Collectors are now almost as sceptical about the easel pic- 
tures of this great master as they are about the cabinet 
works or oil-paintings of Michael Angelo. The result of all 
this is that every year we feel more and more in the dnrk 
respecting his works. The reason assigned for our knowing 
so little about Leonardo da Vinci's pictures in this country 
is that some of his pupils were painters of great power and 
talent ; they worked under his direction, and were indebted 
to him for their most beautiful designs, whilst the capo- 
scuola, by reason of his numerous avocations, could spare 
but little of his valuable time for that elaborate style of 
painting which is regarded as one of the chief beauties of 
his school. Even if this be so, it is still consoling to know 
that there are a few works which are considered authentio 
beyond dispute ; and, besides, there are many cartoons and 
drawings extant which display delightfully the power and 
taste or this learned painter. We find great originality in 
the designs of Leonardo da Vinci. He was RaflaeUe's senior 
by many years, but at the same time he was RaflaeUe's con- 
temporary. Still there is nothing in his works to lead us to 



VI» 



CRITICAL AND COMMERCIAL DICTIONARY OF 



224 



believe that he was indebted to Raffaelle. Notwithstanding 
that he was educated with the same motives and taste for 
religious art, he contrived to preserve, as it were, the na- 
tionality of his own school, and to become the master of a 
distinct type. Even if we are disposed to give ' the palm ' to 
the school of his rival, still we do not feel our veneration for 
the works of this great master and his sifted pupils to be 
lessened or weakened in any way by the comparison. And 
the reason is this : we are not comparing the works of a suc- 
cessful imitator or follower with those of his master, but 
our subjects of comparison are the representatives of two of 
the most important of the schools or Italy: and it is won- 
derful that they were able to perfect such beautiful types 
wholly independent of each other. The works of Leonardo 
da Vinci are solidly painted and firmly pencilled. His pic- 
tures appear to be most highly finished, yet we cannot 
easily understand his method, for neither the trembling 
'stipple' nor the patient 'blending' is visible. He be- 
stowed great labour on the face-shadows of his pictures, and 
we may expect to find a certain degree of coolness in the 
tame. Solidity or firmness of pencilling is one of the most 
satisfactory signs of originality in works ascribed to this 
master, and this determination or vigour of touch ought not 
to be found only in the heads; but we must look for the 
tame style of painting in the draperies; they should be ! 
solidly painted and brilliant, without much apparent de- j 
peudence on ' glazing.' In some satisfactory examples the 
surfaces appear to be smooth ; in others a gritty or mineral 
texture is noticeable. 

VINCK, J. See Vinckeic booms. 

VINCKENBOOMS, David. Born at Mechlin in 1578; died 
about 1629. German School. 

Sale in 1816. 
Henry Hope, Esq. 
Landscape and Figures £2 12 6 

1822. 
Marquit of Bute. 
A Village Feast 2 5 

1834. 
Mrs. West. 
Landscape, with Figures stalking Deer . . 2 8 

The large works of this painter are fine examples of 
elaborate painting. His landscapes remind us a little of 
Paul Brit's, only there is less refinement and delicacy in 
Vinckenboom's manner of finishing; still we find the foliage 
and foreground plants modelled or worked up in the same 
distinct and curious manner. He was fond or introducing 
in his pictures small figures, either engaged in hunting or 
skirmishing. In most examples they are coarsely painted, 
and rather injure the merit of his works. Bryan speaks of 
landscapes by this painter in which are represented reli- 
gious subjects ; perhaps the figures in those examples are by 
some other painter. Stanley refers to J. Vinck as a land- 
scape-painter of the Vinckenbooms and Paul Bril class. 
The writer would compare bis brown river views to the Van 
Goyen School. His name appears to be Vinck, although it 
is sometimes spelt Wiuck. 

V1NNE, Jan Vandeb. Born at Haerlem in 1663 ; died at 
Haerlem in 1721. Pupil of Jan Van Hughtenburg. Dutch 
School. 

Sale in 1830. 

Ruined Houses on the Skirts of a Town in Hol- 
land, with Figures £5 5 



A Camp Scene 



1832. 



2 2 



There were several painters of the name of Vander Vinne. 
One of them painted religious subjects, which he treated in 
rather a quaint or whimsical manner. He introduced a 
great deal of red in his pictures. There is a clever print of 
Vincent Vander Vinne; the portrait is represented as an 
engraving fastened to a wall. 

VINNE, Lawrence Vander. Born at Haerlem in 1658 ; 
died in 1729. Pupil of his father, Vincent Lawrensz 
Vander Vinne. Dutch School. 

Sale in 1836. 
A Flower Piece ; from Lord Hampden's collec- 
tion £13 2 6 

VI8ENTINI, . See Zuccarelli. 

VISS1NELLI, Ed. 

Sale in 1811. 
Henry Hope, Esq. 
Bathsheba with two Attendants .... £21 
Susanna and the Elders 21 

VITE, Timoteo della. See Vasnucci. 

VITELLI. 

Sale in 1803. 
Robert Thistlewaite. Esq. 
A Pair of Landscapes, with Figures . . .£250 
A View of St. Mark's Place 4 8 

VITRINGA, Wigerus. Flourished about the middle of 
the seventeenth century. Dutch School. 



8ale in 17*6. 
Two coloured Drawings of Seaports . • .£220 

VIVIANI. See Codagoba. 

ULFT, Jacob Vander. Born at Gorcum about 1627 ; died 
about lo79. Dutch School. 

Sale in 1811. 
Henry Hope, Esq. 
View of an Italian City £32 11 

1823. 
George Watson Taylor, Esq., Jf.P. 
A View without the Walls of a Town in Italy, 
with Figures. Ac 147 

1827. 
View of the Colosseum and other remains of 
Antiquity, with Figures 13 13 

1832. 
Sir George Duckett, Bart. 
Fishermen on a River beneath the Walls of a 
Fortified Town in Holland .... 5 10 

The works of this painter are scarce. He was fond of 
painting Italian towns and market-places, and would crowd 
into his pictures an immense number of minute figures, 
which are finished very highly and prettily. His pictures 
class well with Ferg's works, only Vander Ulft's are more 
elaborately finished. 

VLIEGER, Simon db. Bom at Amsterdam about the year 
1612. Dutch School 

Sale in 1801. 
A Sea View, with a Pier £27 16 

1802. 
Wm. Bedford, Esq., of Font hill. 
The Harbour of Scheveling 52 10 

A Sea View, with Shipping, on the Coast of 
Holland 6 6 

Paul cTAigremont, Esq. 
A View near Scheveling 8 8 

View of the Strand at Williainstadt, with the 
Fleet of King William in the distance . . 26 5 



Lord Darnley. 
View of Scheveling 8 8 

Duke of Bridgetoater, &c. 
A Fresh Gale 18 18 

1803. 
Ricliard Walker, Esq. 
A Sea Piece 13 13 

1806. 
Marquis of Lansdotone. 
A Sea View - . . 11 11 

1813. 
— Clay, Esq. 
A Sea Piece 7 17 6 

1815. 
W. Corny ns, Esq. 
Vessels becalmed at the Mouth of a Harbour . 113 6 

1823. 
George Watson Taylor, Esq., M.P. 
A Harbour, with Boats 131 15 

1826. 
Admiral Lord Radstock. 
View in the Scheldt, with Fishing Boats and 
Vessels 6* 2 

1827 
Duke of Bedford. 
View of a Harbour, with 8hips, Ac. . . . 68 16 

1829. 
Earl of Liverpool. 
View of the Strand at Scheveling, with Boats 
and Figures 32 11 

Richard Mortimer, Esq. 
A Fish Market on the Sea Shore, with Boats 
and Figures 9 19 6 

1832. 

George Watson Taylor, Esq., M.P. 
A Sea Shore, with Men careeuing a Stranded 
Vessel 15 15 

1859. 
Hon. Edmund Phipps. 
The Beaoh at Scheveling, with Figures . . 84 13 

1861. 
Charles Scarisbrick, Esq. 
A Sea Piece, with Frigates and other Vessels 
under Sail in a Breeze .... 
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VOT 



We do not know from whom this painter received instruc- 
tion, but, judging from his style, it is not unlikely that he 
was a pupil of Van Goyen's. He painted with very few 
tints, but his pictures are truthful and pleasing. He was 
happy in giving expanse or distance to nia sea views, and 
this he generally managed without making the horizontal 
line high. He preferred painting on long or wide panels. 
His representations of rough water are capital, and Stanley 
compares them to Ruysdael's marine views. 

VLIET, John George Van. Born at Delft in 1610. Pupil 
of Rembrandt. Dutch School. 

Salo iu 1829. 
Sir John Thorold, Bart. 
An Old Woman warming her Hands over a 
Chafing Dish 



£2 5 

6 16 6 

36 15 



1832. 
Sir George Duckett, Bart. 
Two Beggars in conversation .... 

1840. 
Sir Simon H. Clarke, Bart. 
Portrait of a Man in a Hat and Feathers . • 

This painter was a clever designer, and his humorous and 
distorted figures of beggars are well known to collectors. 
Adrian Vandervinne occasionally painted humorous sub* 
jects, but he is better known as a painter of Flemish battle 
pieces. The perspective of his landscape backgrounds is 
very good. 

VLIET, Hbitet (or Hbndrik Vaw). Born at Delft in 1608 ; 
died in 1646. Pupil of William Van Vliet. Dutch School. 

Sale in 1823. 
Rev. Edward Balme. 
Interior of a Church at Delft .... £38 17 
Interior of a Dutch Church 8 18 6 



1827. 
Interior of a Church in Holland . . . . 10 10 

1836. 
Sir Charles Bagot, G.C.B. 
Interior of the Old Church at Delft . . . 36 15 

The church pieces of this artist are better known than 
his portraits, and are works of considerable merit. 

VOGELSAND, J. 

Sale in 1802. 
Duke of Bridgewater, &c. 
An upright Landscape, with Figures . . .£660 

This artist's name is written 'Vogelsand' in the above 
■ale note, but he appears to have spelt his name ' Vogeld- 
sand.' He was probably a Dutch painter of the eighteenth 
century ; and some of his cattle pieces are painted in such a 
slight and sketchy manner that we may almost call him the 
Dutch Gainsborough. He introduced lavender tints and 
vermilion in the distant scenery and skies of his pictures, 
and his green foliage is very agreeable. 

VOLAIRE, Lb Chbt. 

Sale in 1802. 



Guy Head, Esq. 
An Italian Seaport . . . . . . .£770 

1840. 
Sir Simon H. Clarke, Bart. 
Conflagration of an Hospital near Baiae, with 
Figures directing the Removal of the Sick in 
Boats 22 11 6 

There is no account of this artist either in Bryan's ' Dic- 
tionary of Painters' or Ottley's Supplement. This may 
seem surprising, as he was a painter of considerable talent, 
only at the same time we may notice that his works are 
very scarce. His style and manner of pencilling remind us 
of Vernet ; but Volaire's chief power is seen in his manner 
of representing the eruptions of Vesuvius by night, or in 
conflagration scenes generally. 

VOLK. 
Card-players . 



Sale in 1801. 



. £12 1 6 

VOLLEVENS, JoHJf. See Nicholas Maes. 

VOLTE RRA. Daniello di. See Michael Angelo 
Buonarroti. 

VOS, Martin db. Born at Antwerp in 1531 j died in 1603. 
Pupil of his father, Peter do Vos, and of Francis Floris. 
Flemish School. 

Sale in 1813. 
— Clay, Esq. 
The Banquet of Damocles £6 15 

Bryan refers to five painters of the name of De Vos, and 
Stanley adds some more to the number. The works of 
Martin are good examples of the ' transition period ' of 
Flemish art. Some of his compositions of the Holy Family 
are treated in a semi-symbolical manner. He was a careful 
studier of design, and spent much labour on the drawing 
of his figures. This careful execution is not confined to 
tho drawing of the heads and hands, but we find similar 



attention bestowed on the folds of the draperies, and on the 
accessories generally. As a rule, he selected plump and 
full-faced models to paint from, whilst Francis Floris's 
figures are generally tall and thin. 

VOS, Paul db. Born at Alost about the year 1600 ; died 
in 1654. Flemish School. 

Sale in 1823. 
Rev. Edward Balme. 
Dogs and a Bear £18 7 

Paul de Vos was an admirable imitator of Snyders. For 
further information respecting the De Vos family, the reader 
is referred to Stanley's edition of Bryan's ' Dictionary of 
Painters.' 

VOS, Simon db. Born at Antwerp in 1603. Pupil of 
Rubens. Flemish School. 

Sale in 1802. 
The Descent from the Cross £19 8 6 

1803. 
The Descent from the Cross 18 7 6 

VOS, Cor DE. 

Sale in 1801. 

— Slade, Esq. 

Head of Gerard John Vossius . . . .£990 

1804. 

— Bryan, Esq. 

A Portrait 600 

VOS, A. DE. 

Sale in 1856. 
Samuel Rogers, Esq. 
A Gentleman seated Reading . . . . £9 19 6 

VOSTERMAN (or VORSTERMAN), John. Born at Bora- 
rael in 1643 ; died in 1699. Pupil of Herman Zachtleven. 
Dutch School. 

Sale in 1810. 
Sir H. T. Gott. 
A Pair of Views in Flanders . . . . .£990 

1827. 
John Dent, Esq. 

A View on the Rhine 22 1 

Ditto 17 17 

1832. 
A Frost Piece, and the companion . . 3 15 

This painter's manner of colouring is singularly bright ; 
he painted the skies with deep ultramarine, and the distant 
scenery with similar brilliancy. The landscape part of his 

Eictures is richly coloured, but does not appear heavy, and 
is sandy or gravelly roads are not unlike Huysman's. The 
small figures in Vosterman's pictures are nicely finished, 
but there is no reason for supposing that they are by Adrian 
Vande Velde. The lessons which he received from Zacht- 
leven do not seem to have influenced his style or works in 
any way. 

VOUET, Simon. Born at Paris in 1682; died at Paris in 
1641. Pupil of Lawrence Vouet. French School. 

Sale in 1804. 

— Boxellis.Esq. 

Madonna and Child £15 15 

1808. 
Sir Giles Rooks. 
Abraham turning away Hagar # 19 8 6 

1829. 
Samuel Tansley, Esq. 
The Entombment 23 

Vouet painted portraits, but he is better known by his 
subjects from the life of our Lord. He painted in a light 
ana delicate manner. Many of his figures are particularly 

graceful ; and his works have always found admirers. We 
ave an engraving of this painter, in a ruff and cloak, by 
P. Bout tats, junior. 

VOYS, Ary de. Born at Leyden in 1641 ; died in 1698. 
Pupil of Nicholas Kuufer and of Abraham Vatiden 
TempeL Dutch School. 

Sale in 1S27. 
A Woman presenting a Goblet of Wine . . £15 4 6 

1829. 
Thomas Emmerson, Esq. 
A Toper holding a Jug 5 15 6 

1848. 
William Wells, Esq. 
A Man and Woman, with Fish . . . . 4 10 

1861. 
Charles Scarisbrick, Esq. 
Two Peasants seated under an Archway ; a Sea- 
shore seen in the background . . . . 25 4 
An Officer in a Cuirass and Crimson Velvet Hat 
and Feather, seated, smoking . . . . 42 

We are told that this painter's father was a musician, and 

GG 
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ft was k* ir.Ur.tkr that k» kd ihvuld UXkm the 
jr/*^iy/T : »*«i ;: a'p*ar» tLs: he pr-ttmd parr.l.nx to 
Kb*.'. H-* r.:ri. 7 r.r.'-*r>**i 1 **ti.r»* <ass very we-.i wU& 
M^-r.V*, *..■; r>- vm f -Ti-l './ pa.r:t>r.x amaita* **ir»j*vt*. 

VR'.N'X. ^£&A57:.i5. S<>* Patl L&;i. 

TREE \:".u« i»l SmAut. 

T fc : K - J , ^ % R? \ ; z?_ r z. r. irl*' *■! abcut the cid.'Ie cf 
tf.- Sri-.:.:'.*:.::, c^.V.-rj. D.!-..t *.La.. 

Jsa. "■ :* \"- r L. 

Wn.P, • f T I Esq . Of Yj lf>Cl. 
W.T / a •\..iJ*; 



of Yt 



£* n e 



it if 

Li 1 







W's/ri j Lxi. i*-a>£*, ».:i y.rnr+A .... 

l*-7. 
A Landscape, with a Winder B/ad 

1-2*. 
Woij Landscape, with a Outage 

IMS. 
Ls/rl Giry4*r. 
A t^a.. * »J j Landscape 

liSS. 
P-gur**. with Sheep in a Wood .... 

Chart** Srtrishriek, Esq. 
An uprvrh: I.an'Jvrap*', w;:h a R-.in^d Bunding 
ao. .r.g free*, arid Figure* 00 the hVjad . 

l«rti. 
FT. IF*. B«r4'm E*q. 
Lar.'Jv:aj.*-, ».i:» Bundi..gs and Figures 

«/"'«» AUnut*. E*q. 
A WOOd'-'i Slt.^'/iliK 10 10 

Bryan a 'I S*ar Vy rive notices of several painters of the 
narr.«r of I> Vrv». John Fredeman and Adrian de Vries 
ar<- )**t kiio-an a« perspective and architectural painters. 
J'A.n lifii.fr de Vnea was an admirable painter of woody 
landv-an*-* in the manner of Waterloo. Hi.h competition* 
ar»'-xr4>.>iit, and an- wortlijr of th«* best period of Dutch 
laii<i»*-ap*~pair:tinir. Home of his scenes represent winding 
road* >>tw«*n -aniy bank*, whilst in the distance perhabs 
b a '.nj&ge or the spire of an old church, wnich is like toe 



1» 1* 6 



8 * 



S % • 



7 15 * 



6 6 



« 1 



tike 



•• 



with 



spire thai we occaHy tec m 
pvetcjr*. He paix;:*d the f -JSaamt with lea 
Waterloo, acd ic has best rrampirs it is 
peo.iL^x <"f RcjviaeL We net anfre^sjeotij 
irf»* c'f.il cass.-* and other bmi4iB*s by this 
they are sx*t ui^j hss earij wocaJk bat ibey 
s;d*-rajo> c^r.t. He specs a creat deal of tua* :n 
op the trv-iw-irs: acd accesaoeies of tbcas, and 
rv-r.iri-Hi of m* npat a^azioer of psur.tin* oid psJing%and 
f-:r?rr ^r.i plar:* ;=. h» la:«rw:r&*. Toe equestrian fianrea 
acd rrup* cf c*«xar» w^uch we see in his best pietore* are 
m>»t l:i*-ij by Lir.c^lbach. or *:«* other ssrare-famniier. 
As i.r^a.iy iwuuii there were srreral painters of the 
nam* :* De Tne*, sal their w>jrks are probably soanetimes 
c.i.f c::d"d. Twre were also other Dutch landscape- 
painbtrs rf the aeiecteenth OMOtarr. whose works etaas well 
« .th De Vr.rs* : tome of thea followed the assne style of 
pa*x::r.x Ttry cio*e-Iy. 

VR1SE G.de. FkojishedLn tbesuddkofthe 
ceclory. 

" inl«I3u 



IT. C^mwus. Etq. 
A F«^tooa of Grapea. rVs, Qmncea, and 

Fruits at77* 

A Gnup of Fruit and Vegetables . . . • A 5 

VROOMA>'3, Nicholas. SetBaawaL 

URSULA. 

8a>inl«27. 
An Interior, with a Woman sewing ... £21 1 • 

UTE WA AL. Painted in the early part of the seventeenth 

century. 

BaleinlO*. 
Sir ClarU* Bagot, G.CB. 
Mars and Venus £3 5 • 

U TRECHT, APEIA5 Va!T. Bom at Antwerp in 1580; died 
at Antwerp in l&l. Flemish School. 

6aIeinl»M. 
WillLim Histiuft. Esq. 
Diana, with Donzs and Game £1S IS • 

The works of this master are scarce, and they also appear 
to be ' unequal/ Comparisons hare been made b et wee n his 
works and Snyders's, bat their styles are not analogous. 
Van Utrecht excelled in painting lire birds, and particularly 
in hi* representations of large and powerful birds. 

VYLERT,— . See Yxsver H£LST. 



w 



WAGEXSHEIM. 

Rale in 1S3S. 
A Pair of Allegorical Subjects . . .£576 

WALKER. Robert. Painted in the middle of the seven- 
teenth century. English 8<-hool. 

8ale in 1806. 
Marqui* of Istnsdotcne. 
Portrait of Oliver Cromwell £6 6 

1823. 
Gtorffe Walton Taylor, Est/., M.P. 

Portrait of Kvi-lyu 108 5 

Ditto of YVfliutuj Lord Russell, when a Youth . 16 16 



WATERLOO, AirrHoyr. Painted in the middle of the 
seventeenth century. Dutch School. 

Sale in ISO*. 
A Landscape £3 



A small Landscape 



A Landscape, with Figures 
A Landscape . 



4 14 6 

7 

7 

16 16 



l?<J*rt Grave, Esq. 
His Own Portrait 



1*27. 



5 5 



George WaHtm Taylor, Esq., 31. P. 
Portrait of John Evelyn 25 4 

On the whole, this painter's works reminds us more of 
Dob>on than of any one else, yet he would sometimes imi- 
tat* VamJyck in his way of placing the liauds. His portraits 
an- thinly painted ; still tlv-y am effective, and he was forlu- 
riat*: in many of hh> >ubjccts. We find in his pictures thin 
reddifch Ntrokes of colour about the eyes and shadows of the 
note, and his fleth shadows are rather brown. It may be 
noticed further that he was happy in throwing a pleasing 

??low ov;r his portrait* ; there is a warmth about them which 
s very agreeable. He would sometimes place behind his 
portraits rich green curtains, and, like Dobson, he was suc- 
cessful in painting armour. Gould says that Parry Walter, 
a painter of still life, was one of Walker's pupils. He tells 
us further that Walter was considered a good judge of pic- 
tures, and had the care of the Royal Collection. 

WALLIS. 

Bale in 1801. 
Sir William llamiWm. 
View of a Cascade in Abruzeo .... £1010 

WAL8CAPELLE (or WAL8CAPEL), Jacob. AvMiosox. 

WALTON, II knry. See Arthur Defis, Sen. 

WANPEIDCS, B. &»Bajtck. 



lHtt. 
A Woody Scene, with Stags 

1S10. 
Sir n. T. Gott. 
Landscape, with Buildings and Figures . . M10 

1&13. 
— Clay, Exq. 
Landscape with Figures 12 



Landscape and Figures. Bought in at . . 200 

1S19. 
Landscape 5 10 

1827. 
Robert Grave. Esq. 
A Woody Scene, with a Peasant attending his 
Flock 11 1 6 

1829. 
Richard Mortimer, Esq. 
A Woody Scene, with Cattle and Figures . . 21 

1830. 
A woody Landscape, with pastoral Figures . 5 5 

1842. 
An upright woody Landscape, with Peasants 
driving Sheep on a Road 5 15 6 

1848. 
William Wells. Esq. 
Small woody Landscape 17 17 

1863. 
Robert Craig, Esq. 
Grand woody Landscape, with Figures . . 34 10 
Woody Landscape, with Figures . . • . 34 IS 
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Waterloo's etching! are better known than his pictures ; I 18«. , _ _ 

It Is hardly necessary to say that the former are greatly ad- 'Le Lorgnour;' »comr^tiun uf all Figure* . £88 II 

mired by collectors. Were me only to judge, of the talent 

of the punter from them, we might naturally conclude that Count de JTont*. 

hii pictures could not be inferior to ttuyadael'* and Hob- 'I* ConverMtion/acomc^itionof twoflgure* 18 1 D 

bema'i. Is he «i not in Hie habit of nimimir hit piolur™, ' Li- Lniyiiirur ; ' a tnusiual Conversation of a 

hi* works are not >o well known or authenticated u the I-ady and two Gentlemen; from the cabinet or 

landscapes of many of hit contemporaries! but. Judging Mmiv Ue Julienne 1M 10 

from moat of the jnetnres which are believed to be by hlui. 'Lri Clumps Elysoes;' from the collection of 

or are ascribed to him. we conclude that 8a a painter lie Cardinal K-sch . . . . . .1.060 

WW not equal either to Rnyatinrl or Hohlj.-n.rv Still many ■ Le R-tj«a do Chaise:' from Cardinal Foscb's 

of them an eiccllci y class very well with collection JS6 :i5 

DoVrin'i pictures. When he pain ted on wood, »e notice IBM. 

thit the panels are thinly primed, and the foliage Is painted Samutl Bnaeri. Eta. 

srith great precision, and with fat sharp touches of colour, A i iMi , uu j Gentleman, and a Group of four 

the iinpaato of which may be frit by gently passing the Children in a Landscape 07 la 

flngerover the surrace. Home describe hi* touch by saying a Group or live Figures in Masquerade Drosses; 

that he painted with S 'liquid pencil.' In his woody com- rr,, m [In- Karl ol Carrufurt's collection . va in 

nitlona he would sometimes represent the son iliinmj? A Concert; from the KsriofCarj-Bforfscollcction 1S3 IS 

ween the trees In an agreeable manner; in such eiamplea A i^j, in , Bail UreoHi, sealed on a Bank, ■ 

the stems and trunks are painted with rather light colour— Cavalier playing on a Lute at her side . . 14T 

with yellow ochre and brown— as though they were affected A l-arty «t Cavaliers and Lsdioa seated on a 

hj JJSJ*™ atmosphere wMch plays about tneDj. We may n^s., near a Statue 1« 

tints In the foliageappearing to consist of little more than _. _, , _. , ™* - 

yellow ochre temper^ with blue and white Hisskios>*ry . r , Bou - M"™* **'£": ,„, n „ 

fn< quality/ but, u a ralt.thav an not equal M RuysdaeTs, AConvcr^tioi Chain pelre 1« 

althouah some of Waterloo's Wy while clouds are nicely The cotuuaiuoil lul 17 

the trunks of the trees in hi, small woody landscapes, and Three Drawings— fit., a Man Seated, a Study of 

there ia a plesaing variety ol tinutn the barks of the same. Figurea, and a Garden Scene . . . . 2 G 

^^^SlT^SSS^Sii '»-" ""'" 't'rs'isTu^co^font ESSE Jiti! 

L" ,l |?. b i^ l ™.J a ^ xpl J,"5Sl £m? dVeidW 1 ^ K. btli . e "' »" lbe . ".•"»«.*™ Pictures which bear his name. 



hey 
■e figures and hi 

WATSON, . Sea J. JaCKBos, BJi. 

WATTEAU. Antoinn. Bom In Valenciennes In IBM: die. 
at Nogent. near Viucennes, la 17*1. Pupil of Gillot 
French School. 

Sale In 1S0S. 
Ladles Bathing £23 1 

Mar qui* of Lantdoumt. 
A Conversation 14 1* 



•muss of Thomond, 



apiTieH ninl aeei';i> 

...2 the different c - 

spirit, and with such perfect easts, that we can readily feel 
■bat we are enjoying the company of the gay people before 
us— that we are, as It were, iu the garden with them. 



A woody Landscape, with Cottages . , JE6 10 

WEBB KB, John, B.A. SwAhhott. 

WEDESEEJIAAS. 

Sale In 1627. 
I P. B. BtanduK. Etq. 

Interior of a Church at the Hague, with Figures £6 B 
I WEBSIX, John Bsftist. Bom at Amsterdam in MS] ■ 
I died in law. Pupil of John Mir.ker. of Abraham Bloo- 
I maert. and of Nicholas Uoujaert. Dutch School. 



Sir Qtorae Yonft, Bail. 
Seaport, with Figure* and Cattle 



A Bepu Cbampotre 



. £79 ID 
. 37 10 9 

*! io a 



The Prodigal Son 

Hampden. 



« Arcblteclural Buina, with Figurea and Animals 



jetre 48 4 

1839. 
■n Champotn 3110 

1M1- 

Morquit af Camdat, K.Q. 



Poaautini 

the Base of 



i* with a Dog at 

L 
tin and Figures . 



An I'liramiiment a nlii-'lpli ' an a n W'eenii tbe elder employed his pencil on a variety of 

A Garden Scesa' a Lady areomnanied 'hr a subject*, and he was particularly fond or painting seaports, 

I i',,il,:.»M a < "alii i -fl(,I ™ n,p * meu °* * „ . . andwould introduce in the foregrounds of the same lofty 

tm.iuiu.uuiBum^. . , ou » u uuL1 , it] „„ [Jr t]j „ ,„i„, „f ancient palacoH. Variety in art is 

Ladt Stuart. delightful and terepljihlc, jet, m a rule, ruined arches and 



and, besides, in his pictures of thin elan be generally Intro- 

yard*. Host of his pictures are eery sunny, and he managed 
sueh effects remarkably well. The figure* in his picture* 
are clever, although he did not spend inuoa labour on them. 

| talent than tho Dgu™, and there Is no proof that hi* son 
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assisted him in painting them. The animals in his pictures 
are beautifully finished, and are quite little pictures of them* 
selves. Ilis dogs are often painted in the spirited manner 
of Abraham Hondius. 

WEENIX, Jax. Born at Amsterdam in 1644: died in 1719. 
Pupil of his father, John Baptist Weenix. Dutch School. 

Rale in 171W. 
Jacob More, Esq., and Mon». List. 
Dead Game and Fruit £52 10 



Count en* of Uuldemcss. 
Fowls and Fruit 



1802. 



Sir Simon Clarke, Bart., and George Hibbert, Esq. 



Dead Game 

Ditto ; from the collection of M. Geldermeister . 

Ditto 

1803. 
Richard Walker, Esq. 
A Dead Cork, with Fruit, Ac.; from the Holder* 
lies* Collection 

1806. 
Marquis of Lansdowne. 
Dead Game, in a Landscape 

1813. 
M. La Fontaine. 
Dead Game and Implements of the Chase . 

John WiUett WiUett, Esq. 
Dead Game 



1819. 
Earl of Upper Ossory. 
A Dead Hare, aud Fruit, in a Garden Scene 

1831. 
Hon. Mr. Vernon. 
A Dead Peacock and other Birds, in a Garden . 

1836. 
Sir Charles Bagot, G.C.B. 
A Dead Hare and Partridges, in a Landscape . 
A Dead Swan and Peacock ; from the collection 
of M. Gevers, of Rotterdam .... 

1837. 
Sir G. Warrender, Bart. 
A Dead Pheasant and Partridges .... 

1840. 
Sir Simon H. Clarke, Bart. 
A Dead Peacock suspended from a Tree, with 

Grouse and other Birds on a Stone Slab . 
A Garden Scene, with a Dead Deer, Birds, Ac. . 

18t4. 
Jeremiah Harman, Esq. 
A Dead Hare and Partridges, with Sporting Im- 
plements, in a Landscape 

A D< a ad Cock and other Birds lying at the Foot 
of a Pedestal ; from the Uolderness Collection 

1848. 
William Wells. Esq. 
Dead Dueks and other Birds lying at the Foot 
of a sculptured Pedestal, in a Gardeu Scene . 
A Dead Partridge and other Birds 

Count de Morny. 
A Landscape, with a Dead Hare, a Dead Heron, 
and various other Objects 273 

1861. 
Charles Scarisbrick, Esq. 
A Dead Doe and Heron, in a Garden Scene; a 
Dog looking on 157 10 

1864. 
Earl of Clare. 
A Dead Hare hanging to a Tree, a Group of 
Flowers near 378 
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81 18 
54 12 
67 4 
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58 16 
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59 17 
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As a painter of dead animals Jan Weenix has never been 
surpassed by any of the old Dutch masters. He was a 
flue draughtsman ; his colouring is rich and agreeable, and 
his pencilling is most masterly, perhaps too masterly in 
some examples— that is to say, the mouths of the fawns and 
otlier animals arc finished with a decision of touch which 
approaches to severity. We know that elaborate finish aud 
exquisite precision of touch represent difficult styles, and 
are dangerous instruments, but Weenix appears to have 
loved high finish, and when indulging in it he managed it 
very dexterously in most of his works. His landscape back- 
grounds, in which are introduced figures and animals 
painted with bright sunny colours, are not unlike tho 
terrace backgrounds of Melchior Hondoekooter's pictures. 
Sometimes the pleasantness of Weenix's pictures is inter- 
fered with by the introduction of life-sized figures, which 
appear to intrude, and are not always very well painted. We 
feel that Weenix's pictures of living animals, and particularly 
his pictures of dead animals, are so excellent, so perfect of 
their kiud, that we do uot look for figures in them. Every 



little bird in them is a picture of itself; and even the 
powder-flask, which is almost sure to be in one corner, and 
the other accessories, are so well painted that theynever 
fail to interest us. Consequently a large figure in a Weenix 
is almost as out of place as a portrait of the size of life would 
look in one corner of a flower piece by Van Hoy-turn. Wee- 
nix occasionally introduced masses of flowers in bis pictures, 
and sometimes lie painted fruit pieces. He painted both 
very nicely, but we must go back to his pictures of dead 
game if we wish to study to advantage the power and qua- 
lity of his pencilling. It would appear that several artists 
imitated the style and beautiful finish of Weenix. A painter 
of the seventeenth century, of the name of Lehnuberger, 
worked up his pictures of dead animals in the elaborate 
manner of Weenix, but they do not possess the ' quality ' of 
the master whom he imitated. Stanley speaks very highly 
of Ferguson's pictures of dead birds, and com pares them to 
Weenix's. The writer feels that, although delicately and 
prettily finished, they are rather wanting in power. Theo- 
dore Valckenburg was a pupil of Weenix. He painted clever 
pictures of dead game with pretty landscape backgrounds 
in Both's sunny manner. His pictures likewise remind us 
of Fyt and Vander Aelst. As a rule, Valckenburs/s live 
animals are inferior to his dead ones. 

WELLS, J. &0JBKVAS. 

WERF. Adriaji Vander. Born near Rotterdam in 1659; 
died in 1722. Pupil of Cornelius Picolett and of Eglon 
Vander Neer. Dutch School. 

Sale in 1801. 
Earl of Besborough. 

A Magdalen at Devotion £81 10 9 

St. Jerome 86 15 

1802. 
Sir Simon Clarke, Bart., and George Hibbert, Esq. 
Hercules between Virtue and Pleasure; from 
M. Geldermeister's collection .... 204 15 

1803. 
Venus and Cupid 105 

Walsh Porter, Esq. 
Infant Fame crowning the Fine Arts; from the 

Robit and Le Brun Collections . . . • 89 5 
Boys feeding Birds 48 1 

1811. 
Henry Hope, Esq. 
The Rowan Cuarity 215 5 

1813. 
John WiUett WiUett. Esq. 
Bathsheba ; from the collection of 8ir Gregory 
Page 2210 

1816. 
Henry Hope, Esq. 

A Magdalen 82 11 6 

A Nymph and Shepherd 29 9 6 

1819. 
W. y. Hewett, Esq. 
The Nativity 81 18 9 

1821. 
John Webb. Esq. 
Adam and Eve lamenting over the Dead Body 
of Abel 117 12 9 

1828. 
George Watson Taylor, Esq., M.P, 
Oval Portrait of Himself 105 9 

1881. 
John Maiiland, Esq. 
A Nymph aud Satyr reposing under a Rose- 
tree ; from the Geldermeister Collection • 44 2 9 

George James Cholmondeley. Esq. 
The Genius of Painting attended by Cupids • 27 6 9 

1838. 
William Esdaile, Esq. 
Boys, with a Bird's Nest, under a Ruined Arch ; 

from the Earl of Besborough's collection . 75 12 9 
St. Jerome kneeling in Devotion at the Entrance 
of a Cavern ; from the Earl of Besborough's 
collection 84 IS 9 

1850. 
Earl of Ashburnham. 
Portrait of the Painter, holding a Miniature of 
his Wife and Daughter 126 9 9 

1863. 
John Allnutt, Esq. 
Eve plucking an Apple from the Tree; Adam 
seated beside her, holding an Apple in bis 
Hand 58 11 9 

1864. 
Earl of Clare. 
A Group of Children beneath an Arch; from 
the collections of the Duke de Pruslin and the 
Earl of Besborough 118 8 9 
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Adrian Vander Werf occasionally painted portraits, but, 
as a rule, he preferred painting fancy subjects, generally 
■electing those which admitted of the introduction of nude 
figures. He not unfrequently painted subjects from the 
Old and New Testaments. His pictures of the Holy Family 
are very pretty, although his Madonnas have not the inno- 
cent simplicity of Albano's and Carlo Maratti's. His manner 
of execution is similar to Eglon Vander Neer's, and he spared 
no pains in the working up of his fancy pictures, particularly 
his mythological subjects. Many of them are curiously and 
beautifully finished, and are like a species of enamel-paint- 
ing. When seen with other pictures in a gallery the works 
of Vander Werf appear singularly light and brilliant, for he 
aimed at producing powerful contrasts of ' light and shade.' 
Bis portraits are smoothly painted and delicately finished, 
the flesh tints being warm and yellow in tone, and blended 
very gradually with the rich brown shadows. It may 
be noticed further that the flesh shadows of Vander 
Werf '8 portraits are similar to those of Schalcken's 
life-sised figures. Vander Werfs portraits would be bet- 
ter if they were not so smooth, if we could see in them 
more impasto.more texture; but he was successful in giving 
tbem an air of dignity or rank. His brother. Peter 
Vander Werf, appears to nave imitated his style with con- 
siderable success. The female figures and cupids, or infants, 
in Peter Vander Werfs allegorical subjects are very prettily 
painted. He bestowed great pains on the management of 
the contours and the finishing of the extremities. The 
landscape backgrounds of his works are also pretty. 

WEST, Benjamin, P.R.A. Born at Springfield, in Penn- 
sylvania, in 1738 ; died in London in 1820. English School. 

Sale in 1802. 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

Daniel £110 5 

1803. 
Robert Thistlewaite, Esq. 
Tobit curing his Father s Blindness . . . 1 16 

1813. 
John WUlett Willett, Esq. 
Queen Eleanor interceding with her Husband, 
Edward 111., for the Citizens of Calais . . 78 10 

1816. 
Henry Hope, Esq. 
The Landing of Mentor and Telemachus on the 

Island of Calypso 91 17 

Archimedes 95 11 

Angelica and Medora I 106 , 

Historical ; the companion J 

1819. 
John Knight, Esq. 

The Death of Adonis 75 12 

The Continence of Scipio 131 5 

Mathew Mitchell, Esq. 
Jupiter and Danae 16 5 6 

1827. 
Lord de Tabley. 
An Angel ; Scene from ' The Revelation ' . . 42 

A Bacchanalian Subject 119 15 

The Angel conducting Lot and his Family out 
of the Valley of Sodom 105 

1828. 
Earl of Carysfort. 
Venus reposing with Cupid and the Graces . 28 7 

1830. 
Sir Thomas Lawrence, PJI.A. 
An Old Man seated on the Couch of a Sleeping 
Infant 10 10 

1836. 
Lord Charles Townshend. 
The Pride of the Village 43 1 

1839. 
Europa on the Bull 7 

1840. 
Sir Simon H. Clarke, Bart. 
Head of Daniel 18 18 

1845. 
Sir George Hayter. 
Copy from Rubeus's ' Descent from the Cross ' . 10 10 

18-18. 
Sir Thomas Baring, Bart. 
Belisarius 16 5 6 

1863. 
John AUnutt, Esq. 
Jacob, Rachel, and Laban, with Sheep and 

Goats in a Landscape 6 6 

A Woman and Child 5 10 

Venus attired by the Graces 23 2 

As a composer of subjects West has always received 
praise; yet his pencilling is so hard, and there is such a 
want of 'quality' in his touch, that we can rarely enjoy his 
historical pictures. His studies and sketches, painted with 



little more than brown and white, are generally very clever: 
and amongst his best works may be classed his life-sired 
portraits and family groups. Sometimes the latter are 
remarkably well painted and pleasingly coloured. There 
is a great deal of tone and richness in the colouring, and 
we almost regret that West did not confine himself to this 
style of painting. In his fancy pictures West sometimes 
reminds us of W right of Derby. W hen the latter introduced 
female figures into his pastoral or mythological subjects, 
he was happy in giving a great deal of grace to them ; the 
contours are very beautiful. And West was equally success- 
ful in his pictures of the same class. The putting in of 
landscape backgrounds and distances to portraits and his- 
torical compositions is quite an art, and West was often 
very skilful in this line. In his cabinet fancy pictures West 
loved a conventional tone of colouring for the flesh tints; 
and Wright of Derby sometimes kept to the same. The 
flesh tints are singularly yellow or undertoned, which is 
balanced and rendered natural to the eye only by the depth 
of shadow and richness which is thrown into the back- 
ground and other parts of the picture. This is a species of 
colouring which looks well in pictures, if they are arranged 
with Rembrandt's and other richly coloured works ; but it 
appears yellow and horny in pictures when they are 
arranged with others coloured according to the more ordi- 
nary standard or rule. Amongst the bold designers of the 
early English School we may notice James Barry. Like West, 
he painted grand gallery pictures, as well as portraits and 
fancy subjects. In analysing Barry's compositions it is not 
difficult to perceive that parts are incorrect and ugly; but 
no one will think of condemning his large compositions 
altogether. Then again, as a rule, we like Barry's colouring ; 
we admire the richness and tone of it ; and he some- 
times reminds us of Reynolds in the treatment and 
colouring of his portraits of men. A few of Barry's 
works class very well with Robert Edge Pine's. There 
was rather a clever portrait-painter of the name of R. L. 
West ; and Edwards, in his ' Anecdotes,' speaks of an 
amateur marine painter of the name of Temple West. 

WEST, W. See Jacob More. 

WEST ALL, Riciiaild, R.A. Born at Hertford in 1765; 
died in 1836. English School. 

Sale in 1803. 

Sappho £9 19 6 

St. Cecilia . 8 8 

1816. 
Henry Hope, Esq. 
A Shepherd in a Storm 64 1 

1828. 
Earl of Carysfort. 
A Female Figure 17 6 6 

1830. 
Sir Thomas Lawrence, P.R.A. 
Flora 18 13 

1836. 
The Woodman's Return 11 11 

1838. 
William Esdaile, Esq. 
A Pastoral Subject 10 10 

1839. 
Three Drawings in Water-colours . . 11 

1842. 
St. John the Baptist in the Wilderness . . 8 18 6 

1856. 
Samuel Sogers, Esq. 
A romantic Landscape, with a Bridge over a 

River, and Mountainous Distance . . • 10 10 
A Waterniill in a richly wooded Landscape . 4 10 
Zephyr flying in Pursuit of a Butterfly . . 13 13 

1863. 
John AUnutt, Esq. 
The Ghost of Julius Ceesar appearing to Brutus 

in the Tent; a drawing 10 

Waiting for the Ferry ; in water-colours . . 3 8 
A small Wood Scene ; in water-colours . . 12 

Marriage ; in water-colours \ 4 in 

Baptism ; in water-colours J 

Apollo and Minerva banishing Discord from 

Olympus; in water-colours .... 120 
' Noli me tangere ; ' in water-colours . . . 12 6 

A Combat ; in water-colours 9 

Louis XIV. visiting James II. at St. Germains . 11 11 
Christ in the Temple disputing with the Doctors ; 

a gallery picture 23 2 

1805. 
Portrait of Mrs. Unwin ; a drawing . . . 1 11 6 

Collectors are tolerably familiar with the pictures and 
designs or drawings or Richard W ©stall. His figures are 
pleasing and graceful, and many of his compositions are 
enhanced in value by the prettiuess of the landscape back- 
grounds and the excellent taste displayed in the arrange- 
ment of the foreground accessories or objects. He may be 
classed with the good colourists of the English School of his 
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time. There is something sparkling about the colouring of 
his flesh tints; and he introduced lake very judiciously in 
the lips and cheeks of his female beauties, whilst his manner 
of rubbing a little glaze over the solid colour gives round- 
ness or iinpasto to the flesh tints. His semi-Grecian profiles 
of women are very pretty; as already shown, they are not 
thinly painted ; and the face-shadows are usually cool, and 
sometimes deep about the eyes. He occasionally selected 
classical subjects for his designs, and appears to nave been 
fond of painting Greek and Roman dresses. 

WHEATLEY, Francis. R.A. Born in London in 1747; 
died in 1801. English School. 

Sale in 1802. 
A Fishing Party 

1803. 

Two small Landscapes 

A Horse and Figures at a Fountain 

A Pair of Cottage Scenes 

1805. 
Girls gathering Fruit ; a Female drawing water; 
• pair 

1819. 
Mathew Mitchell, Esq. 
A Girl driving Cattle through a Brook 
View of the Black Rock, in Ireland . 

1822. 
Two Drawings in Colours— of Female Reapers, 
and Peasants returning from Market 

1830. 
The Soldier's Return ...... 



A Landscape and Figures 



1832. 



1862. 



£4 14 


i 


4 8 
4 4 

15 4 


i 


1 
6 


10 19 





3 5 
16 16 






1 8 





5 15 





3 18 





9 9 






William Cot, Esq. 
Scene from ' The Two Gentlemen of Verona ' 

The works of Wheatley merit good places amongst the 
other masters of the early English School. We find more 
refinement in his pastoral and rustic groups than we do in 
Morland's. And whilst many of his pictures class so well 
with Morland's. yet we need not call them imitations of 
them, and we like them better on this account. Wheat- 
ley's subjects are far from being all the same, and he even 
varied his style considerably. As a landscape-painter he 
was a bright or cheerful colourist ; there is a great deal of 
blue in his skies ; there are also large masses of light floating 
cloud. His foliage is warm and sunny, but the tints of the 
tame vary a good deal in his pictures. He was happy in his 
rural subjects, and his rustic beauties are singularly un- 
affected and graceful ; his figures of children are likewise 
very pretty. As a rule, he introduced pink or red rather 
freely in the flesh tints, particularly in the figures in his 
thinly painted landscapes. The examples which remind us 
most of Morland are finished more highly, and are rather 
smooth in texture ; they are also paler in colour, and are 
pencilled a little in the manner of Smirke. Wheatley *s 
small portraits, or portraits as fancy heads, are very pleasing ; 
he painted the hair so nicely, and would sometimes contrive 
to $ive a pretty smile to the faces of his children. His in- 
teriors are generally highly finished; they remind us a little 
of the French School of that time. He bestowed consider- 
able labour on the background objects and accessories of 
them. It would appear that he put more work or finish 
into his early pictures than he bestowed on bis later works, 
but the pencilling of his early pictures is sometimes rather 
hard. Like Morland, Wheatley occasionally painted pictures 
of the hunting or sporting class ; they are sometimes large, 
and are capital pictures. 

WHICHELO. 

Sale in 1830. 
A Gallery Picture of the Destruction of Jeru- 
salem 



£19 8 6 



WHOOD, Isaac. See Vandeb Banck. 
WILDE, J. de. See Arthur Devis, Sen. 

WILDENS, John. Born at Antwerp in 1584; died in 1644. 
Pupil of Rubens. Flemish School. 

Sale in 1801. 

— Slade, Esq. 

View in Flanders £2 15 

Four Landscapes representing the Seasons . 3 5 

1813. 

— Clay, Esq. 

A Landscape, with Cattle and Figures . . 4 

We are told that this painter assisted Rubens very much 
in the landscape backgrounds of his pictures. His own 
landscapes are boldly composed ; in the foreground are lofty 
trees and dissevered trunks, which remind us a little of 
Art h oi8, whilst in the distance are small clusters of build- 
ings, windmills, and other objects. Wildens was also a good 
painter of landscape figures and animals. 



WILDOE8. 

Sale in 1828. 
Landscape, with Water-fowl, and a Waterfall in 
the distance £6 IB 

WILKIE, Sir David, RA. Born inFifeshire in 1785 ; died 
in 1841. English School. 

Sale in 1830. ' 
Sir Thomas Lawrence, P. R.A. 
Small Sketch of his Picture of ' The Reading the 
Will £53 11 

1832. 
Earl of Mvlgrave. 

Sunday Morning 115 10 

Sketch for ' The Blind Fiddler ; ' painted for Sir 

George Beaumont 46 4 

Ditto, 'The Village Politicians;' painted for 

Lord Mansfield 42 

Ditto,* The Cut Finger ; ' painted for Mr. Whit- 
bread 157 10 

Ditto, ' The Rent Day ; ' painted for Lord Mul- 

grave 6410 

Ditto, ' Alfred in the Cottage ; ' painted for A. 

Davidson, Esq 50 8 

Ditto,' The Card Party;' painted for H.R.H. 

the Duke of Gloucester 43 1 

Ditto, 'The Sick Chamber;' painted for the 

Marquis of Lansdowne 89 5 

Ditto, Digging for Rats;' presented to the 

Royal Academy 29 8 

Ditto, 'Bliudman's Buff;' painted for his late 

Majesty 115 10 

Ditto, ' The Jews' Harp ; ' painted for Arthur 

Annesley, Esq 44 2 

Ditto, * Ransacking the Wardrobe ; ' painted for 

Lord lie Dunstanvillo 90 6 

Ditto, ' Tin* Village Festival;' painted for J.J. 

AiiKer»tcin, Esq 121 16 

The Rent Day 787 10 

1836. 
A Sketch for the Picture of ' The Rabbit on the 
Wall' 6000 

1837. 
Sir Francis Freeling, Bart. 
The Bagpiper 116 11 

1842. 
The First Earring ; painted for Lord de Dun- 
stauville 193 4 



William Wells, Esq. 
Distraining for Rent 



1848. 



. 1,050 



Sir Thomas Baring, Bart. 
Alfred in the Neatherd's Cottage ; finished 

sketch 

Sheep-washing 

Alfred in the Neatherd's Cottage .... 

1856. 
Samuel Rogers, Esq. 
Tho Death of the Red Deer ; with Portraits of 
M'lutyre and M'Gregor, the huntsman and 
piper of the Duke of Athol .... 

1859. 
Hon. Edmund Phipps. 

Not at Home; a sketch 

Sportsmen Reposing; containing portraits of 
Lieutenant-Colonel the Hon. C. B. Phipps and 

Lady L. C. Phipps 

Portrait of Lady Mary Fitzgerald ; small whole- 
length. (' Ou the back an account of a sermon 
preached when she bad been burned to death.') 



86 2 

(K5 
430 10 



393 15 



84 



402 3 



204 15 



1863. 



John Allnutt, Esq. 
Sheep-washing 126 

This great painter's earliest works are marked by a quiet 
unaffected style of execution, yet there is originality in 
them— at least, they are very unlike the works of his first 
master, Mr. Graham. We can never call his earliest works 
weak or common, any more than we should think of apply- 
ing such expressions to Gainsborough's early portraits. The 
colouring in Wilkie's earliest pictures is less attractive than 
the drawing. His immature works are full of character and 
expression, yet the pencilling of them is very dry, so dry as 
almost to verge on severity. His first works would be less 
valuable if it were not for that nice thinness and trans- 
parency which he retained in them, as well as the neat cor- 
rect drawing, which is so well worth studying. It is not 
unreasonable to infer that Wilkio, like Reynolds, studied 
assiduously the works of the great masters of the old schools, 
particularly the Dutch and Flemish. In some of his finest 
pictures— tho pictures of his middle and best period—he 
may be called both the Ostado and the Teniers of the Eng- 
lish School. His pictures of this period are distinguished by 
tho most charming finish in the figures, whilst the inferior 
parts and accessories are worked up in a minute and delicate 
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manner everything appearing singularly real and truthful. 
Some of his picture* of this time are beautifully coloured, 
and they display more real knowledge of colour than the 
ahowy brilliant pictures of his later period. When Wilkic 
at last gave himself up entirely to the glories of line 
colouring, and to Venetian shadows and backgrounds, 
we find, as we might naturally expect, a considerable change 
in his manner of pencilling, as well as in his handling. Com- 
pared with his earlier works, his handling at this period is 
alight and sketchy ; the touches consist of long free strokes, 
which are not straight, but they are either curved or semi- 
•piral. H is flesh tints st this time are put on with a great 
deal of impasto — are Quite loaded in parts. There is a con- 
siderable quantity of lake in the flesh tints, whilst about the 
eyes are touches of a tint of lake, or a tint of light red and 
vermilion. In his pictures of this class he usually intro- 
duced a great deal of crimson lake in the drapery or back- 
ground, and the white draperies are singularly pure. Some 
connoisseurs condemn Wilkie's life-sized portraits; his 
fondness for asphaltum has in most cases assisted in obli- 
terating or disfiguring the merit which they may possess. 
His life-sised portrait of Lord Melville is probably the best 
monument that we have of Wilkie's power as a portrait- 
painter. The well-known Scotch artist 8ir William Allan 
was a fellow-student of Wilkie's. Sir William was subse- 
quently a member of the Royal Academy ; his works display 
considerable genius and versatility of manner. Some of his 
landscape subjects are very highly and delicately finished ; 
they are brightly coloured, and he gave a liquid api>earance 
to his pencilling which is agreeable. When we do not find 
this liquid kind of pencilling, his paintings appear rather 
hard, although they may still be called clever. Sir William 
was a good battle-painter; some of his pictures of this class 
are large, yet the portraits and different passages in them 
are worked up in a careful and pleasing manner. Occa- 
sionally we meet with landscapes and battle pieces by him, 
which are painted in a sketchy style. His fancy subjects 
and conversations display considerable taste and refine- 
ment. Sir William Knighton, the celebrated physician, 
formed a valuable collection of Wilkie's pictures and draw- 
ings; and his son, the present baronet, studied painting in 
Wilkie's studio. The names of John Burnet the well-known 
painter and engraver, and Alexander Praser the painter, 
are frequently associated with Wilkie and his works. The 
reader will find an interesting account of the former artist 
in Ottley's Supplement to Bryan's Dictionary. Alexander 
Fraser's small views of villages please us very much, the 
different groups of figures arc so pretty, and are so well se- 
parated from each other, and, like Wilkie, he bestowed great 
pains on the accessories and foreground objects of his 
works. 

WILKIXS. 

Sale in 1803. 
Chart* Cotton, Esq^ BjL. 
A Ship on Fire £2 10 

1848. 
Sir Thomas Baring, Bart. ' 
The Holy Family ; after Raffaelle .... 6166 

Ditto 10 5 6 

Christ bearing His Cross ; after Carlo Dolci . 15 15 

The last pictures referred to in the above sale notes are 
most likely by the son of Wilkins the engraver. The one de- 
scribed as ' A Ship on Fire ' is probably by J. Wilkins, an 
artist who painted small marine views and portraits of men- 
of-war in the latter part of the eighteenth century. 

WILKS. 

Sale in! 826. 
Post-horses and Figures at the Door of an Inn . £3 

WILLAERTS, Adam. See Jan Brueghel. 

WILLEBORTS, Boschaebt. See Vandyck. 

WILLIAMS, John. See Richardson. 

WILSON, Richard, R.A. Born in Montgomeryshire in 
1713 ; died in 17*2. Pupil of Thomas Wright. ' English 
School. 

Sale in 1796. 
Jacob More, Esq., and Mon*. Liss. 
A Landscape, with Figures by Zuccarelli . . £9 10 G 

1801. 
— SI ad*, Esq. 
A Landscape 24 8 

1802 
Duke of St. Albans. 
View in Italy 43 1 

Sir Simon Clarke, Bart, and George Jlibbert, Em. 
View on the Banks of the Tiber . . . . 131 5 

1803. 
Walsh Porter, Esq. 
Landscape, with the Story of Phaeton ; formerly 
in the collection of the Duke of Bridgewater . 194 10 

1SO0. 
Marquis qf Lansdotcne. 
Landscape and Figures 84 



1807. 
Edward Core, Esq. 
The three Marys at the Tomb .... £10 10 
Small Landscape, with Ruins and Figures . . 19 19 

1812. 
Charles Lambert, Esq. 

A Landscape, with a Tower 52 

A Landscape, with a Vase 94 

1813. 
— Clay, Esq. 
View in Italy 33 12 

1819. 
Mathe%c Mitchell, Esq. 
A View of San Marino 42 

A View ou the Tiber 15 4 

John Knight, Esq. 
A small Landscape 89 5 

1821. 
John Webb, Esq. 
View on a River in Italy 48 6 

1823. 
David Oarrick, Esq. 
View on the Tiber, with Figures on a Bank 
angling 8730 

1826. 
J. W. Steers, Esq. 
A small Lake Scene, with Roman Ruins . . 37 16 
View on the Lake of >'erni 105 

1827. 
Lord de Tabley. 
A View of Tabley Hall, with the Park and Lake 204 15 
View on the Arno 4U3 10 

A Composition (suggested by the scenery of 
Chepstow, viewed from Piercefield) . . . 178 10 

1828. 
Earl of Cary start. 
A Waterfall on the Avon, near South Brent, 
Devon 10 10 

1829. 
Richard Mortimer, Esq. 
A View on the Tiber, with Figures . . . 48 6 

1830. 
A View of Augustus's Bridge across the Ru- 
bicon 4200 

J. Paine Esq. 
A Pair of small circular Landscapes : a View of 
the Po, near Fcrrara; and a View between 
Rome and Veletri 40 19 

1832. 
John Exoer, Esq. 
View in Italy 52 10 

1836. 
The Bridge of Rimini 81 18 

A classical Landscape, with Ruins of a Temple, 
on a River, and Figures 90 

1837. 
Sir Francis F reeling, Bart. 
The Lake of Albano 27 6 

1838. 
William Etdaile, Esq. 
The Summit of Cader Idris ; from Mr. Roscoe's 

collection 75 2 

Scene on an Italian Lake, with Figures • . 183 15 

1840. 
William Hastings, Esq. 
View in the Republic of San Moreno . . . 115 10 

1841. 
Lady Stuart. 
Italian Landscape, with Figures; painted for 
Lord Chief Justice Camden . . . . 246 15 

1842. 
A Classical Landscape, with Figures sacrificing 
before the Portico of a Doric Temple ; from 
Mr. Willett's collection 88 4 

View of the Lake Bracciano 2:0 

1844. 
Jeremiah ITarman, Esq. 
View of Rome, from the Ponte Molle . • . 825 10 

1843. 
Sir Thomas Baring, Bart. 

A View on the Dee 164 17 

View on a River in the Campagna, with Figures 
in the Foreground; from the collection of 

Lady Ford 126 

Meleagcr 178 10 
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1856. 
Samuel Rogers, Esq. 

An Italian Landscape, with a Ruined Temple on 
a Rock above a River, a Group of three 
Futures and Sheep in the foreground . . £136 10 

An Italian Landscape, with a Group of three 

Figures, near a Round Tower . . 105 

The Ruins of Maecenas's Villa, with two Figures 141 15 

An Italian Landscape, with a Convent on a 
Rocky Height, two Figures in conversation 
in the foreground; from Benjamin West's 
collection 110 5 

1858. 
Colonel Hugh Baillie. 
An Italian Lake Scene, with classical Buildings 
on the Bank ; a Group of three Figures, 
Romau Sculpture, Ac 888 5 

1860. 
Rev. Henry Scott Trimmer. 
View on the Thames, near Richmond . 

A Coast Scene 

A Lake Scene, with a Palace and Bridge . 
A River Scene 



75 12 

42 

101 17 

52 10 



} 



111 6 

79 16 

210 

420 6 



1863. 
Elhanan Bicknell, Esq. 
Tomb of the Horatii and Curiatii at Albano 

John Allnutt. Esq. 
Landscape, with the Temple of Clitumnus . 
Celadon and Amelia; Figures bj Mortimer 

View on the Lake of Albano .... 
View over the Campagna, from Tivoli . 

Comparatively little is known of Richard Wilson as a 
portrait-painter, but. so far as we can judge, he would never 
nave attained so hign a reputation in this line as he subse- 
quently did in landscape-painting. When he commenced 
his studies as a landscape-painter we find his name asso- 
ciated with Momper's, a clever semi-classical landscape- 
painter, and we are told that Richard Wilson admired this 
man's works. In ' touch ' or ' pencilling ' Wilson's slightest 
or coarsest pictures are most like Momper*s ; but, again, we 
meet with very early landscapes by Wilson which are 
not at all like Momper's, and they are also very unlike his 
own well-known landscapes ; they are finished with more 
of the feeling of Lucatelli ; the crisp warm touches about 
the rocks and sandy banks are very like Lucatelli's. The 
figures in his pictures of this class are usually small, and are 
touched up with bright colours, yet they are slightly pen- 
cilled. Wilson's own style, as we know him in his best 
works, is so well remembered and so universally admired 
that it appears bold to compliment one who has already 
been so ably commended by every one who has written on 
our English painters of this period. We may fairly place 
him with Hogarth, Reynolds, and Gainsborough, ana call 
them stars, sinning amidst the misty dulness of our art 
annals of the latter half of the eighteenth century. In the 
English School we meet with many artists who profited by 
the study of Wilson's beautiful compositions and chaste 
ideas ; and he remains or stands out as the great master of 
his type. We willingly acknowledge the originality of his 
type, and feel that the only master whom he was indebted to 
was Nature. He gave a serenity and poetry to his ruins and 
Italian compositions generally which has never been sur- 
passed by any of our English landscape-painters. His 
knowledge of gradation tints and of ' light and shade ' was 
marvellous ; his effects are so quiet, and at the same time so 
illusive, that we enjoy a kind of personal participation in 
the beautiful scenes he has represented. Some of Wilson's 
landscapes may be described as 'sunny,' many of these 
being Florentine views, whilst others are very cool and 
bluish in tone ; even in his sunny pictures, where there is so 
much richness and warmth, we find a great deal of cool 
foliage in parts, particularly about the foregrounds and 
amongst the large masses of dissevered rook and archi- 
tectural fragments, which may be studied as beautiful 
specimens of foreground painting. His skies are in fine 
keeping with the general tone of his works; the blues are 
sometimes rather green or subdued in tone, there is a terra- 
verte-like tone over them. Again, we meet with pictures, 
particularly his English pictures, where he has not at- 
tempted an effect of sunshine or sunsetting, and we find 
the skies are of a pale silvery blue, merely broken in parts 
with one or two yellowish clouds. But in his sunny pictures 
we see large masses of warm cloud, which appear to rise 
suddenly from the tops of the rocks or woods. The con- 
temporary imitators of Wilson when painting the foliage 
Sanerally jumbled their touches more together than Wilson 
id. There is also a singular variety of tints in their touches; 
blue, green, brown, orange, yellow, and even red touches, 
occur in succession, and are afterwards harmonised with a 
glaze; but wo miss the clean-looking green leaves which 
give so much expression to Wilson's trees. Wilson's figures 
are slightly or coarsely painted, whilst his imitators' figures 
often appear unmeaningly so. Further, on the subject of 
contemporary or early imitations, we may say that the 
touches are not so defined as Wilson's. On carefully look- 



ing over them, we find touches which in form as well as in 
colour appear new to us— i.e., we do not recollect ever 
having seen them in Wilson's undoubted works ; still 
in general effect, or as a whole, the picture may appear 
scarcely inferior to Wilson. In pictures of this class the 
leaves are sometimes the safest guide, for even in Wilson's 
coarse landscapes the student will notice that a number of 
the leaves, about the foreground, as well as in the large 
trees, are put in with smooth and liquid touches. Now 
these are his last strokes, and they are expressed so as to 
retain the form and shape of leaves. The best copyists 
imitated Wilson in this point, yet their work is not 
done so neatly. Their work may be compared to Mill's 
and others, who tried to imitate Gaspar Poussin's foliage, 
yet could never succeed in putting in the leaves with 
the same crisp and ragged touch which is so striking in 
Poussin's landscapes. Edmund Garvey's red or sunny land- 
scapes are very clever, and in feeling they remind us a little 
of Richard Wilson; others may prefer classing his works 
with I>e Loutherbourg'8. Butt s or Butts's landscapes bear 
a slight resemblance to Garvey's; the subjects of the former 
are simply treated, but his effects are pleasing. 

WILSON, Andrew. Born in Edinburgh in 1780: died in 
1848. Pupil of Alexander Nasmy th. English School. 

Sale in 1836. 
Sir James Stuart, Bart. 
A Farmhouse, with Ducks 



£1 11 
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1837. 
View of Maecenas's Villa at Tivoli. 

The reader will find an interesting sketch of the life of 
this painter in Henry Ottley's Supplement to Bryan's ' Dic- 
tionary of Painters.' 

WINCK. 

Sale in 1830. 
Fruit and Flowers £4 



WING HEN, Jodocub (or Jossb) Van. Born in Brussels 
in 1544 ; died in 1603. Flemish SchooL 

Sale in 1808. 
Countess of Haldemess. 
The Madonna and Child £4 4 

Some of the works of Jodocus Van Winghen are interest- 
ing, as displaying a combination of the Italian and Flemish 
types, and there are pictures by Bloemaert and Theodore 
Bernard which appear to belong to the same class ; to be- 
ginners they possibly look like Italian pictures with Flemish 
back pounds. We admire the dignity of Van Winghen 's 
female figures, and we can also appreciate the care and 
labour which he bestowed on the accessories and back- 
grounds of his pictures. 

WINSTANLEY, Hamlbt. See Knelleb, 

WINTER, Giles db. Born at Leewarden in 1650 ; died in 
1720. Pupil of Renier Brakenburg. Dutch School. 

Sale in 1808. 
Duke of Bridgeujater, <£c. 
A pair of upright Pictures of Boors Regaling . £8 18 6 

WISSING, William. Born at Amsterdam in 1666; died 
in 1687. Pupil of William Doudyns. Dutch School. 

Sale in 1833. 
Portrait of a Gentleman £3 3 

Wissing appears to have been ' unequal ' as a painter. He 
assisted Sir Peter Lely, and some of his portraits are very 
Lely-like and clever ; out there are other examples whicn 
are coarsely painted. We feel that Kneller's best portraits of 
beautiful women are superior to Wissing's ; the flesh tints are 
more delicately blended in the works of the former. It may 
be remarked further that Wissing's modelling is dryer and 
firmer than Lely's, so that there is an opacity about his por- 
traits which we do not see in either Lely's or Vander Vaart's. 
He made the eyes of bis portraits very long or losengo- 
shaped ; and it will be seen that a few of his pictures are 
thinly painted and rather brown in general effect. The 
works of Vander Vaart are sometimes ascribed to Wissing ; 
perhaps the former flattered his sitters, for his ladies are 
generally sweetly pretty. He was fond of painting on red 
grounds, leaving small portions of the same uncovered about 
the nostrils ana shadows of the face; he occasionally ven- 
tured to introduce a little ultramarine on the necks of his 
ladies, to indicate the veins. 

WITEL, Gaspab, called Occjiiali, and also Vabtitklli. 
Born at Utrecht in 1647 ; died at Rome in 1736. Roman 
SchooL 

Sale in 1796. 
Jacob More, Esq., and Mons. List. 
A View of Rome £5 16 6 

1801. 
View of the Castle of St. Angelo, Rome 

1802. 
A View of St. Peter's, Rome 



A View of Rome 



8 
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1S0S. 
Earl of Godolphin. 

A View of Rome £6 16 A 

Port of Civita Vecchia 6 6 

1810. 
8ir H. T. Gott. 
View on the Grand Canal, Venice . . . 15 15 
Castle of St. Angelo 11 

1816. 
Duke of Norfolk. 
View of Florence and the Arno . . . . 8 12 

1822. 
Marquis of Bute. 
Rome and the Tiber 1 1 14 

1825. 
View on tho Coast of Italy 4 10 

1827. 
John Dent, Esq. 
View of Florence 19 6 

1829. 
Lord Gwydir. 
View of the Front of St. Peter's, Borne . . 27 6 

View of the Lateran Palace 8 8 

Ditto of the Trans Tevero, and part of the 

Ponte Rotto 12 12 

View of the Piazza del Popolo, Rome . . . 15 15 

John Webb, Esq. 
View of the Doge's Palace from the Adriatic . 210 
A View on the Arno at Florence . . . . 15 15 

1840. 
Sir Simon IT. Clarke, Bart. 
View of a Town in Loin bardy . . . . 17 6 6 

1850. 
Earl of Ashburnham. 

View of the Town and Upper Falls of Tivoli . 10 10 

Ditto of the Campo Vaccine 10 10 

Ditto of Rome, with St. Peter's, Ac. . . . 35 14 

View of the Tiber 33 12 

The works of Witel or Oechiali bear some resemblance to 
the works of Van Lint; both of them painted views of 
Italian cities, and both of them were fond of bright azure 
skies. Oechiali's knowledge of aerial perspective was good, 
ai>d his views are enlivened with numerous figures and 
carriages, the latter frequently drawn by four horses ; they 
are richly decorated or emblazoned, and remind us of our 
old 8tate carriages in the time of the 'early Georges.' 
Although Oechiali's figures and carriages are thinly painted, 
yet they are prettily finished; and small as the figures 
usually are, still the features are carefully worked out or 
expressed. He had a singular taste for scattering red 
touches over various parts of his pictures; we find them on 
the carriages as well as on the dresses and coats of the 
figures. Ho was evidently fond of warm tints, yet there is 
more 'quality' in his cool tints. Gabriello Ferrautiiii, a 
figure-painter, and a pupil of Denis Calvert's, was likewise 
called Oechiali. 

WITHOOS, Matthew. Born at Amersfort in 1627 ; died at 
Hoorn in 1703. Pupil of Jacob Van Kainpeu and of Otho 
Marcellis. Dutch School. 

Sale in 1829. 
Samuel Tansley. Esq. 
A Group of Wild Flowers, with Reptiles, Ac. . £4 10 

1836. 
John Wastie, Etq. 
Insects and Reptiles on some Foliage at the 
Trunk of a Tree 6 15 

Withoos painted landscapes, and would introduce in the 
foregrounds of the same large plants, covered with insects 
and surrounded by reptiles. His works are clever, yet hit 
insects are scarcely so well painted as De Vree's. There was 
an artist of the name of Caro, who most likely painted 
rather later than Withoos. We speak of him now because 
he painted live reptiles very well, and would introduce them 
into his pictures of flowers and dead birds. We are told 
that two of the sons of Mathew Withoos— viz., Peter and 
Francis— painted subjects in the style of their father. 

WITHOOS, John. Born at Amersfort in 1648; died in 
1095. Pupil of his rather, Matthew Withoos. Dutch 
School. 

Sale in 1801. 
Earl of Besborough. 
Landscape, with a Waterfall £43 1 

WITTE (or WIT). Emaxuel pe. Bom at Alkmaer in 
1607; died in 1692. Pupil of Evert Van Aelst. Dutch 
School. 

Sale in 1801. 
Earl of Besborough. 
Interior of a Dutch Church £21 10 6 

1302. 
Interior of the Great Church at Haerlem . . 10 10 



1821. 
John Webb, Esq. 
Interior of a Church £36 15 

1823. 
George Watson Taylor, Esq., M.P. 

Interior of a Church 31 10 

The Exchange at Amsterdam . . . . 22 1 

1827. 
F. H. Standish, Esq. 
Interior of a Cathedral 26 16 6 

1831. 

John Maitland, Esq. 
Interior of a Church 33 12 

1833. 
Interior of a Church 18 18 

1840. 
William Hastings, Esq. 
Interior of a Church, with Figures . . . 28 7 

1850. 
Earl of Ashburnham. 
Interior of a Cathedral in Holland, with Figures 4> 4 

1859. 
Hon. Edmund Phipps. 
Interior of a Church, with Figures standing 
near an open Grave : from Edmund Burke's 
collection. Bought in at 157 10 9 

1861. 
Charles Scarisbrick, Esq. 
Interior of a Dutch Church, with a Minister 

preaching 16 16 

The companion 15 4 6 

It api>ear8 from the dictionaries that this clever painter 
studied under Evert V.m Aelst, a painter of dead birds and 
wrks of virtu. After that he tried portrait- pain ting; but 
his interiors of churches are best known. Many of them 
are excellent works, and they remind us of both Cuyp and 
Saenrcdam. His pictures are light in effect, and he was 
particularly happy in representing sunshine. His figures, 
although usually dark, are silvery rather than heavy in 
colour. Dc Witte was a painter of great taste, aud his selec- 
tions are picturesque aud pleasing. 

W1TWAIL. 

Sale in 1822. 
Marquis of Bute. 
The Nativity £16 

WOLSTOXHOLME. 

Sale in 1830. 
Edward Holland. Esq. 
A Dog and Pheasant in a Wood Sceue . . £10 10 

WOOD, Jonx. See Lawrence. 

WOODFORDE, Samuel, R.A. See Copley. 

WOOL ASTON, J. See Haymax. 

WOOTTON, Johx. Died in 1705. Pupil of John Wyck. 

English School. 

Sale in 1801. 
A large Landscape, with Figures by Hogarth . £2i 8 

1802. 
Landscape and Figures 2 5 

A Greyhound 15 

1810. 
Sir H. T. Gott. 
Portrait of the Duke of Cumberland on Horse- 
back 200 

1813. 
A Landscape 2 10 

1823. 
David Gar rick, Esq. 
A Landscape aud Figures 6 10 

1827. 
View of the Racecourse at Newmarket, wi(h 
numerous Figures aud Portraits . . . 16 5 6 

Viscount Cremorne. 
Landscape and Figures 13 13 . 

John Wootton is best known as a horse-painter, and for 
many years he was a great favourite with our English 
nobility. But his highly finished portraits of dogs are far 
more beautiful than his horse pictures and hunting pieces. 
The landscape backgrounds of his hunting pieces are fine ; 
and it is to be rexretted that we do not know more of this 
man as a landscape-painter. He appears, however, to have 
painted a few landscapes; they are richly coloured and 
sunny, and remind us a little of Gainsborough, only the 
pencilling is much heavier. There were two French painters 
of animals who flourished about the same time as Wootton 
—viz.. Francois Desportes aud Jeau- Baptiste Oudry. Dos- 
portes's compositions of animals are very nice, and there is 

H H 
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a great deal of variety in them. Like Wootton, he endea- 
voured to make the landscape backgrounds of his pictures 
atti active; and his most pleasing pictures* are those in which 
he ha* introduced live aniuuii* with dead game. He finished 
hi* pictures in a smooth and careful manner, and con se- 
quel illy they do not remind us ofWootton's light and sketchy 
style of pen* iiling. He occasionally painted portraits, and 
the writer also thinks that he made di swings for engravers. 
Doportes had a son named Ciaude- Francois, who was his 
pnpil. and painted similar Mihjects. Jean-Kaptiste Ou dry's 
works cans very w« 11 with Desportes's. but there is a greater 
variety in his subjects. His best pictures are finished rather 
hiichl.v. and for the period are clever examples of animal- 
pain ting. 

WORLIDGE, Thomas. Died about 1768. English School. 

Sale in 1826. 
Bis Own Portrait £2 2 

This artist was represented as a miniature-painter at the 
Loan Col>ectiou of Miuintures exhibited at South Kensing- 
ton in 1865. Some of them were pencil miniatures on 
Kper. He occasionally painted portraits in oil; they may 
described as smoothly and highly finished, and light in 
Eeneral efrect. Worlidge's etchings, in imitation of Rem- 
randt. have been much admired ; some of them are signed 
with his name and the date. 

WORREL, A. B. Vak . 

Sale in 1826. 
Pastoral Figures in a Landscape . . . .£200 

WOUTERS. Fbaxcis. Born at Lierre, in Brabant, in 1614; 

died at Autwerp in 1659. Pupil of Rubens. Flemish 

School. 

Sale in 1803. 
Hoses striking the Rock £10 10 

186*. 
Right Hon. Edward Ellice. 
The Finding of Moses 10 

Perhaps we should like this artist's landscapes better if 
they did not appear so much like imitations or copies of 
Rubens's landscapes. From this remark it may be inferred 
that his pictures are coloured in the manner of Rubens. 
We find in the sky streaks of blue and yellow, a rich bluish 
green in the distant scenery; a powerful effect of sunshine 
plays on the landscape, and there is a great deal of trans- 
parent brown in the trunks of the large trees. Possibly he 
bestowed more pains on the landscape part of his works 
than ou the figures; still we feel that there is considerable 
freedom displayed in the grouping of them, and they are 
agreeably coloured. The reader will find by referring to the 
dictionaries that there were other painters of the name of 
Wouters. 

WOUWERMANS. Philip. Born at Haerlem in 1620; died 
in 1668. Pupil of his father, Paul Wouwermans. Dutch 
School. 

Sale in 1801. 
Earl of Besborough. 

The Return from the Chase £79 16 

A small Landscape and Figures . . . . 11 6 

A Battle Piece 36 15 

Ditto, the companion 89 18 

The Return from the Chase 194 5 

A Battle Piece 78 15 

Sir W. Hamilton. 
A Battle Piece .... ... 28 7 

1802. 
William Beekford, Esq., ofFonthiU. 
A Peasant on a white Horse . . . . 87 16 

Countess of Holdemeu. 
Horses watering ... ... 178 10 

Landscape, with Horses watering . . 82 11 

Paul d*A igremont, Esq. 
Figures going out to the Chase . . . . 21 

Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Horse Fair 199 10 

Landscape and Figures; from the collection of 

M. Geldermeister 252 

Soldiers and their Baggage embarking . . 815 

Horses in a Stable . 51 9 

Landscape, with a Coach and Grey Horses; 

from the collection of M. Geldermeister . . 857 

1806. 
Sir Oeorgs Tongs, Bart. 
Landscape, with Cattle and Figures . . 84 

Ditto 67 4 

1818. 
John Willett Willett, Esq. 

The Return from the Chase 149 2 

Peasants going to Market 177 10 



A Camp Scene, with Figures at a Sutler's Booth £147 

M. La Fontaine. 
View near Westphalia, with Figures, Ac. . . 598 10 

1816. 
Henry nope. Esq. 
Going out Hawking 59 17 

1819. 

A Battle Piece 68 

A View on the Seashore 320 5 

John Knight, Esq. 

Horses and Figures 252 

Ditto 86 15 

Ditto 99 15 

1821. 
John Webb, Esq. 

A White Horse 35 3 6 

The Bohemians 136 

La Belle Laitiere 220 lo 

A Woodcutter 110 5 

Landscape, with a Lady and Cavalier crossing a 
Ford 106 

1823. 
George Watson Taylor, Esq.. 3f.P. 
Bank of a River, ou which Figures are landing 

Goods ; from the collection of M. Le Perier . 719 5 
Interior of a Stable ; iu the distance Horses and 
Figures 556 10 

Landscape, with Figures crossing a Brook . . 825 10 

1826. 
Admiral Lord Radstoch. 
A Group of Peasants in a Harvest Field . . 119 14 

1827. 
Duke of Bedford. 
Landscape, with a Sportsman at the Door of an 

Inn 525 

Landscape, with a View of a Harbour . . 388 

1828. 
Earl of Carysfort. 
Cavalry preparing to march 69 17 

M. M. Zachary. Esq. 
Interior of a Courtyard, with Chasseurs pre- 
paring for the Sports of the Day . . . 157 10 
Landscape, with Figures ; called ' The Pilgrim ' . 262 10 

1829. 
Thomas Emmerson, Esq. 

A Landscape, with Travellers reposing, and a 
Man crossing a Bridge; from the Orleans Col- 
lection 61 19 

A Halt of Travellers ; formerly in the possession 
or the Prince de Con ti * . . . . 199 10 

Landscape, with Horses and Figures ; in the 
foreground are Travellers passing a Ford ; for- 
merly in the collection of De Braamoamp, at 
Amsterdam 805 10 

Lord Otoydir. 

Landscape, with Figures and Cattle . . 67 4 

Grooms watering Horses at the Foot of a Bridge 815 5 

A Return from the Chase 7U 

A Road Scene, with Horses and Figures • . 42 

Earl of Liverpool. 
A small River Scene, with Cottages and Fisher- 
men in a Boat 40 19 

Grooms watering Horses, in a Landscape . 40 It* 

The March of an Army 180 

Halt of a Hunting Party, near a Chateau . . 273 

Thomas Emmerson, Esq. 

A Landscape, with Travellers reposing, snd a 
Man crossing a Bridge ; from the Orleans Col- 
lection 61 19 

A Halt of Travellers ; formerly in the possession 
of Prince de Conti 199 10 

Landscape, with Horses and Figures; in the 
foreground are Travellers passing a Ford ; for- 
merly in the collection of De Braamcamp, at 
Amsterdam 305 10 

1830. 

Interior of a 8table, with Horses and Figures; 
from the collections of Prince Reebempre, 
Mad. Hagguer, and Le Rouge .... 815 

A Stag Hunt 625 

1831. 
Hon. Mr. Vernon. 
Horses and Figures on the 8hore of a Harbour 
from the Woburn Collection .... 283 10 

George J. Cholmondeley, E*q. 
Interior of a Stable, with Figures preparing for 
the Chase . . , 241 10 
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The Adoration of the Shepherds .... £54 12 
Landscape, with Cattle and Figures . . . 48 6 

1832. 
Earl of Mularare. 
A Landscape, with the Effect of a passing 

Shower . ... 46 3 

A Hone Fair 162 15 

1836. 
Sir Charles Bagot, Q.C.B. 
A Horse Fair 172 4 

Sir James Stuart, Bart. 
View on the Sandhills near Haerlem ; from 
the collection of Baron Lock hurst, of Rotter- 
dam 159 12 

Brook Oreville, Esq. 
A Feasant holding a Brown Horse, and other 
Figures 336 

Lord StoweU. 
Landscape, with Banditti guarding their Pri- 
soners ; formerly in the collection of Sir J. 
Reynold* 215 5 

Interior of a Remise, with Cavaliers, Horses, Ac. 112 

Le Marchand de Canards 59 17 

1837. 
Sir O. Warrender, Bart. 
Cavalry attacking a Train of Baggage Waggons 141 

1838. 
M. M. Zachary, Esq. 

Landscape, with Sportsmen 42 

Landscape, with a Stag Hunt; from the Van 

Lankeren Collection 141 15 

The Shorn of Scheveling; from the Van Lan- 
keren Collection 399 

1840. 
Sir Simon H. Clarke, Bart. 
Le Depart des Cavaliem; from the collections 
of Le Marquis de Pauge, M. Montribloud, and 
M. Folozen 435 15 

1841. 
Hon. Lady Stuart. 
Landscape, with a Group of Harvest People 

taking their Repast 409 10 

Landscape, with Figures bathing and Horses 
watering 162 15 

1842. 
Landscape, with Figures ; from the Orleans Col- 
lection 6970 

1844. 
John Penrice, Esq. 
A Harvest Party going out ; from the Orleans 
Collection 651 

1848. 
William Wells, Esq. 
A Cowst Scene, with Equestrian Figures . . 71 8 
landscape, with Horsemen and other Figures; 
from the collection of M. M tiller, of Amster- 

« daui : , .* * «* 636 10 

Horsemen halting at a Roadside Inn . . . 32 11 

A Halt of Cavalry 399 

I>*tto 84J io 

Count de Momy. 
Soldiers reposing in a Church . . . . 68 5 

Landscape, with Woodmen, Ac 241 10 

A mountainous Landscape, with Gipsies and 

other Figures 189 

A Halt of Travellers at an Inn ; from Lord 

Charles Townsheud's collection . . . 504 

1861. 
Charles Scarisbrick, Esq. 
A Camp Scene, with mounted Soldiers regaling 

before a Sutler's Booth 94 10 

An open Landscape, with Groups of Soldiers 
reposing on the Ground, Attendants with 
their Horses near them 273 

1863. 
Robert Craig, Esq. 
Landscape, with Figures and Baggage Waggons 42 

A View before a Country Inn, with Figures 
feeding Horses . . * 126 

1864. 
Earl of Clare. 
The Travellers; a Group of Figures, with a 
Hone and Cart descending a Road . . . 162 15 

The subjects of this eminent painter are verv clearly 
described in the sale notes. Like Adrian Vande Veld . he 
ooflMto na J ly assisted other painters by inserting figures into 



their pictures ; and the finest works of Wynants are usually 
ornamented with figures and horses by Wouwermans. and 
they are generally so beautiful that we hardly know whether 
toKive the preference to the figures or to the landscape park 
Most of Wouwermans* own landscapes are delicately paint d, 
with a light and feathery touch, mid they harmonise re- 
markably well with the semi-miniature finish which he be- 
stowed on his cavaliers and sporting ladies; sill they are 
less interesting and less natural than the beautiful woods 
and fields selected by Wynants and Ruysda* 1. As already 
remarked, many of his landscape backgrounds are painted 
in a slight or sketchy manner, and in the opinion of some 
were subsequently finished with a general glase of yellow. 
This can only be so in certain instances, as there are pic- 
tures by hiiu which are as solidly punted as Ruysdael's. 
There are great vivacity and elegance in his figures, and the 
faces or them arc usually very warm in colour. Wouwer- 
mans was a splendid painter of horses, particularly of white 
horses, and his dogs and other animals are also excellent. 
We are told that Philip Wouwermans gave instruction in 
painting to his two brothers— viz., Peter and John. It is 
not unlikely that Peter may have sometimes used a similar 
monogram to Philip, or Philip may have placed his mono- 
gram on pictures partly painted by Peter, for we meet with 
works bearing the cipher 'P.W., which are not copies, 
and yet appear too weak for the hand of Philip. In pictures 
of this class the skies are generally thin and foxy in colour. 
John Wouwermans was a clever artist, but we rarely see his 
pictures. Ho worked up the foregrounds of some of his 
landscapes a little in the manner of Wynants. Bryan speaks 
of John Van Breda, the son of Alexander Van Breda, as an 
imitator of Wouwermans. In the same century we meet 
with another artist of the name of Breda, who was rather a 
successful or intelligent portrait-painter. The horses in 
S. Van Douw's landscapes have sotae resemblance to Wou- 
wermans'. but the bright blue skies and distant scenery in 
the works of the former remind us more of Karel du Jardin. 
There are also pictures by Douw which remind us of 
Liugelb ch and old Weenix. 

WOUWERMANS, Petes. Born at Haerlem about the 
year 1625. Pupil of Roland Rogman and of Philip 
Wouwermans. Dutch School. 

Sale in 1803. 
A Landscape, with Figures engaged in the Chase £31 10 

1860. 
A Camp Scene 18 18 

For remarks on this painter, see Philip Wouwermaks. 

WOUWERMANS, Joh*. Born at Haerlem about the 
year 1628 ; died in 1666. Pupil of Philip Wouwermans. 
Dutch School. 

Salo in 1802. 

A Skirmish of Horsemen £16 6 6 

1809. 
A Landscape, with a Traveller .... 986 

1865. 
— Bryan, Esq. 
Cavalry attacking Baggage Waggons . . 29 8 

For remarks on this painter, see Philip Wouwermans. 

WRIGHT, Joseph, A.R.A., called Weight of Debet. Born 
at Derby in 1734; died at Derby in 17*7. English School. 

Sale in 1802. 
A Cavern Scene, by Moonlight . . . £2 12 6 

1803. 
A Sunset, with View on the Lakes in Westmore- 
land 880 

1819. 
Mathew Mitchell, Esq. 
Buildings and Figures ...... 880 

1832. 
A Moonlight Scene 110 

1860. 
Rev. Henry Scott Trimmer. 
Portrait of Garrick, in a Landscape . . . 9 10 

1862. 
W. W. Burdon, Esq. 
A woody Landscape, with Figures and Animals 
on a Road ........ 800 

1863. 
John A Unutt, Esq. 
Interior of a Blacksmith's Forge, with Figures 
of Peasants and Children round a Fire . . 7 7 

Wright of Derby painted landscapes, portraits, and fancy 
subjects, but his forte is seen in his candlelight scenes. 
Some of his landscapes are lake views surrounded by 
mountains, and these are generally coolly coloured, a 
little in the manner of Arnold or Shaw, the warm tints 
being either in the figures or the foreground road. 11 is 
large landscapes are effective, but not valuable; the blue of 
the sky is subdued or under tone, and large massive white 
clouds float about full of brilliancy ; the foreground sceuery 
is very brown, and the leafage of the trees is pencilled in the 
bold and firm manner of Richard Wilson. On the whole. 

HH 2 
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there it more refinement in hia small landscape* ; the foliage 
in them reminds us more of the Wilson School, and there 
la a brightness in the skies which is often very clever. 
Although really eminent when painting torchlight scenes 
as interiors, yet Wright was far less successful in his repre- 
sentations or lire scone* in landscapes : we feel that there is 
some thi..* pink and unpleasant in the colouring of the 
nine: he could not paint fire in a landscape as Waggoner 
and Volaire painted it. When looking at W right's portraits 
we notice that the texture of the draperies is smooth, 
and he was partial to pale red draperies. His heads are 
sometimes represented under powerful effect* of light ana 
thade;' they possess merit, but there is a want of rigour 
in them. There is a great deal of yellow in the flesh tints 
of some of them, whilst others are coloured a little in the 
manner of Roniney. but we mav say they are always thin- 
ner and weaker than Romiiey r s works. The features in 
Wright's portraits are occasionally strengthened with 
strokes of dark brown or red. A few of hia fancy Pictures 
class very well with West's, and even with some of Richard 
Cook's ; they are smoothly finished, whilst great attention is 
bestowed on the contours. Wright'M chalk drawings are 
▼ery good ; he gave force and character to hia figure subjects, 
and managed the extremities very well. As already re- 
marked, his torchlight scenes in interiors are h>»he*t 
works ; they claim for their author the title of the Hon- 
thorst of the English 80I100I ; we might almost say the 
Jordaens of the English School, for J ordaens occasionally 
painted candlelight scenes, and, like Jordaens, Wright made 
the high lights of the flesh tints very yellow, and the sha- 
dows very red. Wright's candlelight scenes are cleverly 
and ingeniously wrought out ; there is something more in 
them than the mere illusion, the mere merit of the effect: 
there is good painting iu them, and there are meaning and 
character in the different figurea represented in them. 
Hein's candlelight scenes are illusive and clever, and may 
be classed with Wright's pictures. He may be the same 
painter as J. Heins, who is noticed by Bryan. 

WRIGHT, Richard. Bom at Liverpool about the year 
1735 ; died in 1775. Euglish School. 



1861. 
Chart** Scarisbrick, Esq. 
Interior, with a Chemist and two Attendants 
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In England Thomas Wyck is best known by his Mediter- 
ranean seaporta; they may be described as very sunny or 
Cuyp-like iu effect. On the shore are numerous figures busily 
engaged in unlading vessels, whilst bales and barrels are 
scattered about in the foreground. The same are usually 
covered with letters and marks : but when the letters ' T. W.' 
are seen on a bale or barrel, they represent the initials of 
the painter, and not a mark of importation. Some of his 
best compositions are his archway scenes, with slight yet 
effective distances, and pale green rocks or mountains. 
Many of the figures in Ins seaports are Oriental, and are 
adorned with scarlet and other brilliant garments; in 
style they remind us a little of Carlo Varis's figurea, but are 
more delicately finished. It appears that T. Wyck came to 
England, and Bryan tells us that he painted some views of 
the Fire of London ; but Walpole speaks of a view of the 
Fire of London by an unknown painter of the name of 
Waggoner. Possibly there may be some mistake in Bryan's 
information, for Walpole could scarcely have invented the 
strange name of Waggoner, and the monograma or marks 
ascribed to each painter are dissimilar. Some of Wyck's 
interiors are slightly painted, and the figures are rather 
humorous in character ; he bestowed a good deal of pains 
on the backgrounds of them, and on the utensils and 
accessories. 

WYCK, John. Born at Haerlem about the year 1610 ; died 
at Mortlake in 1702. Pupil of his father/ Thomas Wyck. 
Dutch School. 

Sale in 1766. 

A Drawing of a 8 tag Hunt £110 

1802. 
A Horse Fair 



A Stag Hunt 



Sale in 1802. 
View on a River by Moonlight 

1800. 
Utv. Henry Scott Trimmer, 
The Fishery 



£3 6 



2 12 



6 
8 S 

7 7 
2 IS 6 



The writer believes that the picture called • The Fishery, 
engraved by Woollott, has l>eeii erroneously ascribed to 
Joseph Wright, or Wright of Derby; and 8tanley tells us 
thnt a French copy of this print bears the name of \ernet. 
If the print in question represents Wright's usual style of 
painting, it will class very well with Vernefs semi-classical 
sea storms. The artist we are considering appears to have 
been called * Wright of the Isle of Man/ and James 8owerby, 
the well-known uaturalist, was one of his pupils. 

WRIGHT. 

Sale iu 1829. 
Interior of a Carpet-weaver's Shop . 

WRIGHT, Miss. 

Sale in 1803. 

Robert Thistlewaite, Esq. 
A pair of 8ea Pieces 

WRIGHT, Michael. See Mrs. Beale. 



— Kesbitt, E»q. 
King William 111. on a Charger, with an Army 
in the background, representing the Battle of 
the Boyue 

1807. 
E<Itca)tl Coxe, Esq. 
A Hunting Piece 

1827. 
Battle of the Boyue, with Portraits in the fore- 
ground .* 18 7 6 

1836. 
Sir James Stuart, Bart. 
An Engagement of Cavalry at the Entrance of a 
Cavern 480 



Portrait of a Gentleman, with a Horse and 
Groom 



8 18 6 



£6 10 



Henry John Hinchcliffe, Esq. 
Drawing of a General with his Staff in front of 
I a Fortified City ; and the companion . 

i 1837. 

Sir Francis Freeling, Bart* 

£350! William HI. when young 

Half-length Portrait of William III. in Armour, 
with a Battle in the background 



WYCK. Thomas. Born at Haerlem in 1616 ; died in 1686. 

Dutch School. 

Sale in 1802. 
William Beckford, Esq., o/Fonthill. 
Ther8toruiing of a Fortress .... 



A Chemist's Shop 



Paul d\4igremont, Esq. 
A Cavern Scene, with a Tinker and other Fi- 
gures 

Landscape and Figures 

Interior of a Chemist's Shop .... 

A Seaport, with Figures 

A 8ea|»ort in the Levant 



d in 1686. 


£27 


6 





11 





6 
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6 





1 



5 10 





19 19 






— Bi-yan, Esq. 
Battle of the Boyue 



1865. 



1803. 



6 



1806. 
Sir George Yonge, Bart. 
A Smith's Shop 18 18 

1818. 
— Clay, Esq. 
Interior of a Blacksmith's Shop .... 

1827. 

A Philosopher In his Study 

Interior ot a Kitchen, with Figures . . . 
A Sculptor's Studio, with Visitors and Pupils 



7 2 6 



9 
15 




4 




6 



15 

S 

7 10 

8 5 

John Wyck's battle pieces are very clever, and they are 
painted with a great deal of freedom and boldness ; in style 
they are not unlike Hughtenburg*s powerful field skirmishes 
and charges of cavalry. In his battle pieces Wyck contrived 
to show powerful effects of ' light and sliade,' the light 
playing forcibly on the white ana cream-coloured horses iu 
the centres or his pictures. The subjects he selected are 
difficult, and Wyck was not always equal to the same. Wyck 
occasionally made a subject of a single figure, giving to the 
background a kind of Salvator Rosa effect. His small fancy 
pictures representing troopers watering their horses, or 
similar subjects, are delicately and prettily finished, and 
appear to have been painted in emulation of Wouwcrmans; 
they also remind us of Van Bloemen. The works of thet»carce 
painter V. Bel lone slightly resemble John Wyck's, but they 
are not equal to them, and are thin and brown in texture. 

WYNANTS, John. Born at Haerlem in 1600. Dutch 
School. 

Sale in 1796. 
Jacob More, Esq., and Mom. Liss. 
A small Landscape, with Figures .... £38 17 
A Landscape, with Figures by A. Vande Velde . 54 12 

1S01. 
Landscape and Figures 21 10 6 

A Pair of small Landscapes 26 6 



drawing 
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1802. 
ITm. Bedford. Esq., ofFouthiU. 
Landscape, with Figures by Adrian Vande Velde £22 1 
A Forest Scene, with a 1 iew of a Nobleman's 
House, and Figures returning from Hawking, 
toj Wynants and Lingelbach . . . . 81 10 

Landscape and Figures 17 6 

Landscape and Figures 28 7 

Duke qf BridgewaUr, dec. 
An upright Landscape, with Figures by Lingel- 
bach 16 5 

1803. 
Richard Walker \ Esq. 

A Landscape 17 6 

Ad unright Landscape, with Figures by Lingel- 

1804. 
— Bryan, Esq. 

Landscape, with Figures 21 10 

Ditto 31 10 

1806. 
Sir George Yonge, Bart. 

Landscape and Figures 41 2 

Ditto 36 15 

1807. 
Edward Core, Esq. 
A Sandbank, with Trees, Ac 21 

1813. 
John Willett Willett, Esq. 
Landscape, with Figures by A. Vande Wide . 94 10 

View of a winding Road through a sandy Forest, 
with Figures by Lingelbach .... 51 9 

1815. 
A Landscape and Figures 31 10 

1816. 
Henry Hope, Esq. 
A large Landscape, with Figures . . . . 141 

1819. 
John Knight, Esq. 
Landscape, with Figures by Wouwermans . . 120 15 

Mathew Mitchell. Esq. 
A Forest Scene, with Figures by A. Vande 
Velde 56 14 

1821. 
Marchioness of Thomond. 
A small upright landscape, with Pigs 17 6 

Landscape, with Figures fishing . . . . 35 14 
Landscape and Figures 28 7 

John Webb, Esq. 
Landscape : from the collection of W. Smith, 
Esq 262 10 

1823. 
A small Landscape 25 4 

1826. 
Admiral Lord Radstock. 
Landscape, with Figures on a winding Road by 
Lingelbach 87 3 

1827. 
John Dent, E*q. 
A Forest Scene, with Cattle on a winding 
Road 46 4 

1828. 
M. 3f. Zacharjf, Esq. 
Landscape, with Figures by A. Vande Velde 136 10 

1829. 
Lord Gxoydir. 
Landscape, with a mounted Horseman 85 1 

George Uibbert. Esq. 
A Forest Scene, with Figures 76 13 

Richard Mortimer, Esq. 
Landscape, with Cottages and Figures 43 1 

Thomas Emmerson, Esq. 
Landscape, with Figures by Adrian (Made . 84 
Landscape, with Cattle and Figures by A. Vande 

Wide 102 18 

Landscape, with Figures by Wouweriuans . . luo 17 

1837. 
George J. Cholmondeley, Esq. 
Landscape, with Figures, and a Uoad leading to 
4 Chateau . 48 10 



6 ! 



6 




6 









. 

i 


, 

°! 

I 

I 

o 1 

! 

I 



6 






1833. 
Chevalier SeJtastian Erard. 
View at the Junction or two Roads, with a 
Cavalier relieving a Mendicant, and other 
Figures by Wouwermans 

1836. 
Sir Charles Bagot, G.C.B. 
Landscape, with Travellers and Beggars by 
Lingelbach ; from the collection of the Pen- 
sionary Schimmelpeiiuinck .... 

Landscape, with a Sportsman in conversation 
with a Peasant on a Road 

1837. 
Sir G. War render, Bart. 
Landscape, with a Cart loaded with Hay, and 
Figures crossing a Bridge 

1838. 
31. M. Zachary, Esq. 
Landscape, with Figures by X. Vande Velde 

1&40. 
Sir Simon H. Clarke, Bart.' 
Landscape, with a Peasaut driving Cattle and 
Sheep 

18t2. 
A small upright Landscape, with Figures by A. 
Vande "Velde 

1814. 
Jeremiah Harman, Esq. 
View over an extensive Country . 

1&8. 
William Wells, Esq. 
A Randy Road, with figures by Adrian Vande 
Velde 

1859. 
Hon. Rlmund Phipps. 
A small LnntiM-npe, with a Cavalier and other 
Figures on a Uoad by Karel du Jardiu . 

1801. 
Charles Scarisbrick, Esq. 
Landscape, with Cavaliers and Ladies on a 

Uoad by Lmgrlhach 

An open Landseajie, with Figures descending a 
hilly Uoad, Cattle crossing a Ford below, near 
a group of Trees 

1S«:3. 
View in the Gardens of an Italian Palace, with 
Figures by Lingelbach 

Earl of Clare. 
A small Landscape, with a Horseman and other 

Figures by A. Vande Velde .... 
A small upright Landscape, with Figures by Paul 

Potter 

An upright Landscape, with Peasants passing 

along a Uoad beneath a Bank .... 

View in Gucldc.rland, with Figures and Cattle 
by Adrian Vande Velde 



£242 11 



53 11 





30 





27 16 





64 1 





162 15 





56 14 





101 17 
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73 10 

128 2 

367 10 

75 12 

100 16 

94 10 

100 10 

136 10 




















The name of this celebrated artist's master is unknown; 
but we read of Wynants as the companion of Adrian Vande 
Velde, Wouwenuans, and Lingelbach, and they not un fre- 
quently adorned his landscapes with their clever figures. 
Wynants' pictures exhibit great originality, although they 
vary considerably in 'quality.' His early landscapes are 
brown and heavy, are even brown in the skies. Sou.e of his 
pictures of this class would be almost valueless were it not 
for the figures introduced by other hands. Wynants after- 
wards painted an immense number of small landscapes, 
usually road scenes, with sandy banks. In the foreground 
are trunks of trees lying on the ground, and covered with 
iuo>s and vegetation ; there are al>o mounds, on which are 
large plants, the leaves lieing painted or a bluish colour, and 
beautifully ilnished. His knowledge of art principles, as 
explained by writers in their essays on what are termed 
' complementary colours,' appears to have been very good; 
v<t doubtless the rules explained by Mr. Redgrave in his 
little 'Manual on Colours' were illustrated intuitively by 
Wynants an 1 other* eminent landscape-painters of the old 
school. Let us endeavour to compart! some of the given 
definitions with his pictures. First, we take the comple- 
mentary colours 'blue' and 'orange,' and by iieutraliMtig 
each with white we produce our sky. Secondly, by a com- 
bination of the same or original colours we produce a third 
tint, a kind of ' citrine,' which may be introduced with value 
into several parts of a landscape. But its complementary 
colour — viz., ' purple '—must be used more cautiously, liecause 
it does not harmonise well with ' blue.' Regarding 'citrine,* 
therefore, as a neutral tint, we increase the force of one 
portion of it, and produce ' green ;' afterwards we add 
'orange' to our 'purple,' and produce a kind of 'russet/ 
which may be regarded as tho leprescntative of 'brown.' 
Books, like Field's ' Chromatography,' were probably little 
studied by the old masters; and we arc rather pusiled a 
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the fondness shown for 'blue* and 'unbroken green* by 
such painters as Paul Bril, Brueghel, Alsloot, and others. 
Soon after them came some painters of the Low Countries, 
who appear to hnve discovered suddenly the value of ' russet ' 
in landscape-painting; hut their enjoyment of the same 
verged on extravagance, and, instead of ' blue' and ' green/ 
everything appears to be ' brown and white.' Van Goyen 
was the best representative of the latter type, and at one 
time he was a scholar of John Vande Velde, a comparatively 
rare painter, and unquestionably an admirer and supporter 
of the Brueghel style of colouring. After the reign of this 
imperfect method of colouring there appeared a succession 
of Inndacape-painters like Wynants, Ruysdael, Cuyp, and 
many others, whose works are sufficient to certify the utility 
and correctness of modern essays on taste and harmony in 
the arrangement of colours; and the works of those painters 
appear so perfect and so lovely as to give a name to the 
Dutch and Flemish Schools of the seventeenth century for 
landscape-painting which almost places them ou an equality 



with the religious and historical Italian Schools of the 
sixteenth century. We can study the harmony of tints iti 
Wynants' landscapes, in his skilful combinations of ' orange/ 
'russet/ and their different shades; whilst the blue fore- 
ground leaves are complementary to the windy banks. His 
motet brilliant and highly finished pictures are generally 
enriched with figures by Philip Wouwcrniaus. 

WYNTRACK. 

Sale in 1836. 
John Wastie, Esq. 
A Kitchen, with Figures and Utensils . . £1 10 

WYTMAN, Matthew. Born at Gorcum in 1650; died in 
1689. Pupil of Henry Verschuring and of John Byiaert. 
Dutch School. 

Sale in 1801. 
— Slade, Esq. 

A Music Party £32 10 

A Musical Conversation Si 11 



Y AND Z 



YATES (or YEATES). 

Sale in 1802. 
Lord Howe's Victory £11 6 

1803* 
A Sea Fight . . . . ' . . . . 10 10 

1819. 
W. N. Hewett, E*q. 
Lord Howe's Victory 21 10 6 

ZACHTLEVEN (or 8AFTLBVEN), Hebmaic. Born at Rot- 
terdam in 1609; died at Utrecht iu 1685. Pupil of Jan 
Tan Goyen. Dutch School. 

Sale in 1796. 
Jacob More, Esq., and Mons. Lis*. 
Interior of a Flemish Farmhouse 
Interior of a Stable, with Cattle .... 

1802. 
Countess of Holdemes*. 
A Pair of Views on the Rhine .... 
A Pair of upright Views on the Rhine . . 



£9 19 6 
6 6 



40 19 
28 7 








Guy Head, Esq. 
Landscape, with the Story of Coriolanui 



Robert Grave, Esq. 
A Landscape . 



1803. 



6 15 6 



7 7 



View on the Rhine 

A Pair of Landscapes, with Figures and Cattle 



7 15 
30 9 



1822. 
Marquis of Bute. 
A Pair or small Landscapes and Figures . . 6 15 

Ditto 9 

Ditto 10 10 

1825. 
Juno and Mercury, in a Landscape 














1827. 
John Dent, Esq. 
A Pair of small Views on the Rhine; from the 
Holderoess Collection 



Cattle in a Landscape 



1830. 
1838. 



9 15 

38 17 
2 2 

11 6 
5 10 

42 

Herman Zachtlevcn's views on the Rhine are generally 
painted with very little colour, but they are sunny and 
pleasing in effect. Some of them are studded with nume- 
rous minute figures, which are full of activity and are cle- 
verly grouped. In his farmyard pictures the futures are 
usually large for the size of the canvas or panel. H« painted 
animals nicely, and they remind us a little of Cuyp's. 

ZAMP1ERI. Domeicico, called Dombvichixo. Born at 
Bologna in 1581 : died at Naples in 16*1. Pupil of Denis 
Calvert and of the Caracci. Bolognese School. 



William Esdaile. Esq. 
A Village near the Rhine, with numerous Fi- 
gures merry-making 

1839. 
Sir Henry Oxenden, Bart. 
View on the Rhine 



1861. 
Charles Searisbrick. Esq. 
A Pair of Views on the Rhine 



£30 9 
12 12 
14 3 




6 


22 1 
38 17 







Sale in 1763. 
Earl Waldegrave. 
Landscape, with the Story of Tobit and the 

Angel 

Moses and the Burning Bush .... 
Scourging of St. Andrew 

Earl of Besborough. 

Head of a Madonna 

A Landscape and Figures 

Portraits of Domenico Zainpieri and Sophonisba 
Agricola 24 3 

1802. 
Duke of St. Albans. 
A Landscape and Figures . . . . . 38 17 

Sir Simon Clarke, Bart., and George Hibberl, Esq. 
Landscape, with Isaac and his Son . . . 131 5 

1803. 
Walsh Porter, Esq. 
A Landscape and Figures; from the Orleans 
Collection 26 5 

Earl of Oodolphin. 
Sophonisba 38 17 

1804. 
— Boxellis, Esq. 
Circular Landscape; subject, Christ and the 

Woman at the Well 26 5 

The Finding of Moses 43 1 

Circular Landscape; subject, Tobit and the 

Angel 22 1 

Virgin and Child 32 11 

A Landscape 22 1 



— Bryan, Esq. 
A Landscape and Figures • • • • . 75 12 

1807. 
Edward Core, Esq. 
Finished Sketch for the Picture of the Apo- 
theosis of St. Cecilia, in the Dome of the 
Church of St. Luigi at Rome . . . . 33 n 

1813. 
M. La Fontaine. 
The Riposo . S3 12 

John WiUett Willett, Esq. 
The Death of Sophonisba • .... 47 5 



A Landscape and Figures. Bought in at 

1816. 
Henry Hone, Esq. 
Susanna and the Elders .... 
The Assumption ; painted on lapis lasuli 
St. Agnes 

St. Peter repenting 

John Knight, Esq. 
St. Cecilia .... 



315 



58 6 

85 14 
71 18 








6 



Portrait of RinaJdo Conrado 32 11 

Pensants crossing a Ford 40 19 

A Pastoral Subject 42 

Landscape, with Girls catching Birds; from the 

Borghese Palace 72 9 












9 

9 



50 12 9 



199 10 9 



1821. 
John Webb. Esq. 
Landscape, with the Holy Family ... 48 6 

Hercules and Achelous 42 9 

St. Cecilia dying ....... 157 10 



9 
9 
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1823. 
George Watson Taylor, Esq., 3f.P. 
A small oval Portrait of Himself; from 

Earl of Besborough's collection . 
Bt- Jerome 



the 



Madame 3 fur at. ex-Queen of Naples. 
A small Picture of the Creation 



The Transfiguration ; after Raffnelle . 

landscape, with the Story of Hercules over- 
coming Achelous iu the presence of King 
Lyconiede* . 

1826. 
Admiral Lord Radstoek. 
The Convention of St. Paul ; from the collection 

of the Ducadi San Vital i 

Bt. Cecilia playing on the Violin ; from St. Cloud 
Landscape, with Tobit and the Angel ; from the 

Colonna Palace 

The companion, with Moses before the Burning 

Bush ; from the Colonna Palace 
A grand mountainous Landscape, with Figures; 

painted for the Giustiniani family . 

1831. 
John Maitland. Esq. 
Bt. Jerome in the Desert ; from the Orleans Col- 
lection 

1833. 



£U 11 
126 






105 





81 17 
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73 10 
136 10 

451 10 

283 10 

577 














which he attempted. Therefore, in some rases, if we are not 
willing to criticise favourably the whole, yet we can agree in 
declaring the fineness of part*. Domenichino did not spare 
his labour, and after finishing an elaborate composition he 
would introduce in the sky a choir of numerous angels, the 
several figures or groups of which are highly and delicately 
finished. The largeness of the eyes is often a striking fea- 
ture iu Douiciiichino's heads, the same as it is in Alhano's. 
Gabhiani, who wns one of Ciro Ferri's pupils, coni|>osed 
some grand landscapes, introducing mythological subjects, 
partly iu the manner of Domenichino. Gabbiani's subjects 
of this class are flue both as regards the landscape and 
figures. The distant scenery is of the grandest character, 
and amongst the rocks are scattered numerous towers and 
other buildings. He made the foregrounds of his pictures 
gardens of beautiful plants and shrubs. His figures are 
plump and Albanesque in character, and they are draped in 
a pIvaMtig and graceful manner. As a rule, his cupids are 
the prettiest figures iu his pictures. Pietro Testa is noticed 
in the dictionaries as a punil of Zampieri's ; and it appesrs 
that he afterwards studied under Pietro da Cortona. His 
i style may be described as slight and spirited, snd, like 
Tiepolo, he save a great deal of action to his figures. The 
draperies of his works sre also well arranged. 
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ZEEMAN, Rkmy (or Reinier). 
1612. Dutch School. 



Bom at Amsterdam in 



W. Comyns, Esq. 
A Harbour, with Vessels 



Sale in 1815. 



Europa, attended by Cupids 556 10 Port of Amsterdam 



law. 

Sir Simon IT. Clarke, Bart. 
Bt. John in a Landscape, pointing to the dis- 
tant Figure of the Saviour 

The Magdalen in Contemplation .... 

1811. 
Marquis Camden. K.G. 
Landscape, with an Historical Subject 



William Wells, Esq. 
BL Cecilia . . . . 



1818. 



39 18 
698 5 



44 2 



609 



1826. 



1S56. 



Samuel Ropers, Esq. 

A small classical Landscape, with Apollo and 
Daphne 18 7 6 

Ditto, with Apollo and Midas . . . 19 19 

Ditto, with the Judgment of Paris; from Ben- 
jamin West's collection 40 19 

Ditto, with Apollo flaying Marsias, witnessed 
by a Group of three Nymphs; from Benjamin 
West's collection 39 18 

A Caricature of Hawking; a Lawyer on a Mule, 
with an Owl in his Hand ; from the Borghese 
Palace 4310 

Landscape, with Nymphs catching Birds ; from 
the Borghese Palace 126 

The Infant Christ, in a Landscape; from the 
collections of Benjamin West and Dr. Braggs 152 

This celebrated master painted landscapes with figures, 
figures in landscapes, and figure subjects. His finest land- 
scapes are peculiarly grand and solemn in character, even 
more so than Poussin's, and are generally enriched with the 
towers and roofs of distant towns and sundry classical 
buildings, whilst in the foreground are not un frequently 
■mall figures of huntsmen or warriors. When he sought to 
make the figures the picture in his landscapes, we find that, 
ma a rule, he selected subjects requiring more action or 
passion than Ouido's or Alhano's. His compositions of this 
class remind us a little of the Caracci. In fact, the Caracci 
were to the Bolognese School what Raffnelle was to Italian 
art in general— viz., their great model. Domcnichiuo's 
female angels and saints are often strikingly graceful 
and beautiful, yet many of his sacred subjects may appear 
less taking and interesting than Guido's and Alhano's, at 
least to the admirers of quiet and simple subjects, and to 
the lovers of pale and delicate colouring. Domenichino 
looked about him more than Guido or Albano did. so that a 
few of his designs remind us of Correggio, and even of earlier 
masters. His life-sized heads of men, unless we except his 
portraits, are rarely so pleasing and masterly as his life- 
sized female heads. The colouring of his figure pictures is 
generally brilliant, particularly so in the draperies ; and it 
is a style of colouring which was imitated by some of the 
French painters of the last century. The small figures 
which Domenichino would introduce into his cabinet pic- 
tures and landscapes convey a comparatively feeble notion 
of his power as a figure- painter, for his pictures of sacred 
subjects with life-sized figures are very fine, and then? is a 
great deal of the Aunibale Caracci character and feeling dis- 
played in the female futures and infants. Then again we 
greatly admire the colouring of these works. There are a 
warmth and richness in the colouring which are vc;y nice, 
and some of them have grand landscape backgrounds. Wiieu 
we come to the most important works of this master wo 
must not forget how extremely difficult the subjects are 



An Italian Seaport, with Building and Figures . 

1S27. 
John Dent, Esq. 
A Harbour Scene, with Vessels and Boats . • 
Ditto 

1828. 
M. M. Zachary, Esq. 
A View on the Mediterranean, with Shipping 

and Figures 

Ditto 

1829. 
Ships of War and Vessels 



£13 
4 



10 



4 10 
2 



4 
5 













Lord Gicydir. 
A Harbour, with 
careening . 13 13 

1831. 
George James Cholmondiley, Esq. 
A Naval Engagement 20 9 6 

After looking at Zceman's beautiful etchings we might 
almost expect to find his pictures equal to William Vande 
Velde's or to Vander Capella's, but this does not appear to 
l>e the case. They class better with William Van Diest's 
sea pieces, and they are generally cool and slaty iu colour. 
He bestowed a great deal of work on his pictures. The 
figures, dressed sometimes in vermilion coats, are actively 
eniraged iu different pursuits— in repairing vessels, pier- 
work, Ac.; and thus we find amusement iu examining his 
pictures. It may he noticed further that there is less fresh- 
ness in his highly finished pictures than in his small slight 
ones, which are little more than sketches. 

ZEEMAN (or SEEMAN), Enoch. See Denner. 

ZEITER.D. 

Sale in 1862. 
The Virgin crowned by Angels; dated 1586; a 
pen drawing £17 6 

ZE LOTTI. Battista. Bom in Verona in 1532 ; died about 
1592. Pupil of Titian. Venetian School. 

Sale in 1819. 
John Kni$Vit. Esq. 
A Lady playing on a Lute £28 7 

Zelotti was fortunate in the selection of his models and 
subjects. As a rule, his colouring is bright, and often more 
agreeable than Paris Bordone's. 

Z1CK.J. 

Sale in 1830. 
The Raising of Lazarus £3 

ZINCK. Christian- Frederick. Born in Dresden in 1685 ; 
died in London in 1707. Pupil of Bolt. German School. 

Sale in 1829. 
John Webb, Esq. 
Miniature of Admiral Boscawcn . . . .£220 

The works of this well-known enamel-painter were shown 
to great advantage iu the Loan Collection of Miniatures at 
South Kensington iu lrt&J. In style, his miniatures remind 
us of KtM'ller and Dahl. They are heautifudy executed. 
Still wc cannot help feeling that there is too great a same- 
ness iu them. dYrnrd Melder was a Dutch miniature-painter 
of the same time. Sandrart tells us that he painted in 
enamel as well as in water-colours. Strutt furnishes us 
with a short account of Jeremiah Me>ers, whom he describes 
as a miniaturist and a successful pupil of Zi nek's. 
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Frankfort-on-the- ! 
London, in 1810. 



26 5 
83 12 






21 10 


6 


12 12 





49 7 





28 7 





8 8 





12 12 





25 4 






ZOFFANY, JoHAinr, R.A. Born at 
Maine in 1735; died at Kew, near 
German School. 

Sale in 1810. 
8ir H. T. Gott. 
Portrait of the Duke of Cumberland on Horse- 
back, with a View of Windsor in the distance 
by Lambert, and the Horse by Sartoriua . . £15 15 

1813. 
A Scene in the Green-room, with Portraits of 
Garrick and other eminent actors of the time. 
Bought in at 

1819. 
Mathevo Mitchell, Esq. 
Portrait or Mrs. Elliott as Maria, in 'The 
Citizen ' 6520 

1823. 
George Watson Taylor, Esq.. M.P. 
Portrait of Miss Elliott as Maria, in 'The 

Citizen ' 39 18 

Portrait of Mr. Stevens (the commentator on 

Shakspeare) 56 14 

Portraits of Dr. Samuel Johnson and Family • 

David Garrick, Esq. 
Portraits of M r. Garrick and Mrs. Cibber in the 

characters of Jaffier and Belvedere . 
Mr. Garrick. in • The Farmer's Return ' 
A small Portrait of Mr. Garrick in the character 

of Lord Chalkstone 

Ditto of Mr. Garrick in the character of Sir 

John Brute 

Mr. and Mrs. Garrick and Mr. Bowden taking 

Tea on the Lawn of their Villa at Hatnptou ; 

Mr. Geor»re Garrick angling .... 
8hakspeare's Temple, and Portraits of Mr. and 

Mrs. Garrick resting on the Steps of the 

Portico 

1832. 
George Watson Taylor. Esq., M.P. 

Portrait of Simon Taylor, Esq 

Portrait of George Stevens (commentator on 
Shakspeare) 

18 :W. 
His Majesty George III. and Consort, with the 
Royal Family 

1862. 
Thomas Garle, Esq. 
An Illustration to ' Love in a Village,' with Por- 
traits of Shuter, Beard, and Dunstal . . 31 10 

This master's family groups, as conversations and theatri- 
cal subjects, are well known. There is a great deal of merit 
in his works, although his subjects calling for vigour or 
much action are not always well got over. In his interiors, 
in which are numerous portraits smaller than life, we notice 
that the heads are painted rather dryly, and we can some- 
times trace a thin red outline round the features and hands. 
He wa* very successful in painting the background details 
of such pictures, and he knew how to subdue the brilliant 
court dresses worn at that time so as to make them appear 
agreeable. We further see that he introduced as many light 
and silvery tints as possible into the draperies. Zoffany's 
■lightest pictures of family groups are a great improvement 
on the works of C. Philips and other similar painters. In 
groups representing a great number of portraits it is not 
easy to vary them sufficiently, so as to make them appear 
natural, or to look like portraits. Thus there is a singular 
sameness in the heads represented in C Philips'* conversa- 
tions. But Zoffany was tolerably successful in overcoming 
this difficulty, and his heads vary a good deal in character 
and expression. Zoflany occasionally painted children of 
the size of life, and they class with the most agreeable of his 
works ; they are finished with taste, and we find in them 
the same sweetness of expression which we often admire in 
his small family groups. In his life-sized figures the modus 
is more opaque than in his smaller subjects, whilst we 
notice in the pencilling many vertical or inclined strokes ; 
and he did not attempt to blend his tints much or to glaze 
them. The landscape backgrounds of his portraits are often 
▼ery nice; like Reynolds, he was fond of introducing trunks 
of trees behind the figures, and about the roots of the trees 
are entwined flowers and parasitic plants. There is a slight 
resemblance between George Carter's pictures of the siege 
of Gibraltar and some of the historical pictures of Zoffany. 
Carter's figures viewed as portraits are very good. An 
artist of the name of Archer painted interiors with small 
portraits a little in the manner of Zoflany. He painted in 
the early part of the present century, and his pictures are 
brown and sombre in tone. 

ZORG (or SORGH). See Henry Martin Rokjss. 

ZUCCHERELLl (or ZUCCARELL1), Francesco. Born 
in Tuscany iu 1702 ; died at Florence in 1788. Pupil of 
Paolo Atiesi, of Gio. Maria Moraudi, and of Pietro Nelli. 
Tuscan School. 



Sale in 1766. 
A coloured Drawing— Landscape and Figures 



Earl of Bcsborough, 
Joseph sold by his Brethren 
The Continence of Scipio 



1801. 



A Landscape, with Figures 
A Pair of small Landscapes 
15 4 6 An Italian Landscape 



Sir William Hamilton. 
A Pair of Landscapes, and Figures 
A Landscape, and Figures 
Ditto, the companion 



1802. 
A Pair of Landscapes, and Figures 

Wm. Beckford, Esq., of FonthiU. 
A Pair of Italian Landscapes . 



19 8 6 A Pair of Italian Landscapes 



Landscape, with Figures 



Duke of St. Albans. 
The Continence of Scipio 
Landscape, with Italian Figures . 
Ditto 



Earl of Godolphin. 
A Pair of small Landscapes 

Ditto 

Ditto 



1803. 



1806. 
Marquis of Lansdovone. 

Landscape, with Figures 

Ditto 

Ditto 

Ditto, with Sheep and Fijcures .... 

Ditto, with Figures dancitnc 

Ditto, with Sheep and a Waterfall 

1811. 
Henry Hope. Esq. 
Landscape, with Female Figures angling on the 

Banks of a River 

Italiau Peasants and Cattle 



£3 10 6 

10 10 
12 12 

6 10 

11 6 
84 2 6 

39 18 

18 18 

15 15 

86 15 

15 15 

10 10 



5 5 6 
27 6 
27 16 6 



12 12 
86 15 
54 12 



19 6 

19 19 

14 14 
13 13 

15 4 6 
10 10 



85 14 
85 14 



Landscape and Figures 26 5 



1818. 

1819. 
Mathew MUcheU, Esq. 
Landscape, with pastoral Figures 

1821. 
A View of Florence . 



John Webb, Esq. 
A Landscape . 



Robert Grave, Esq. 
The Riposo 



1827. 



1828. 
Earl of Carysfort. 
A Landscape • 

1829. 
John Robert TJdney, Esq. 
A Pair of Landscapes, with pastoral Figures 

Viscount Ranelagh. 
Adoration of the Magi 



Richard Mortimer, Esq. 
Landscape, with the Story of Jupiter and 
Europa 

Thomas Emmerson, Esq. 

Landscape and Figures 

Ditto 



An Italian Landscape 
Ditto .... 



1838. 



1S86. 
Landscape, with Cattle and Figures . 

1838. 
William Esdaile, Esq. 
A Horseman relieving a Beggar's Family by a 
Roadside ; from Sir Robert Ainsley's collection 

1889. 
William Hellish, Esq. 
Landscape, with Ruins and Figures • 



12 





19 10 





42 





12 1 


6 


81 10 





26 5 





25 4 





00 8 





«U 1 
11 1 


6 

6 


17 17 
17 6 



6 



11 6 

11 11 

12 12 
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1841. 
Marquis Camden, K.G. 
Italian Landscape, with a Magdalen at her 

Devotions £19 10 

St. Jerome in a Landscape 14 14 

18^2. 

Mountainous Landscape 4 14 6 

A Bay Scene, with Females bathing ... 000 

figures on a Bock 7 7 

View near an Italian Town 4 14 

River Scene, with Figures Angling 12 1 

1850. 
Earl of Ashbumham. 
Classical Landscape, with Buildings on a Height, 

and a Group of Figures in the foreground . 45 3 
landscape, with a Shepherd Boy playing the 
Guitar, and Females reposing . . . . 35 14 

Zuccarelli's landscapes are not so natural as Richard 
Wilson's; he understood much less of aeriai perspective; 
consequently his skies do not retire from the landscape 
part fiko Wilson's. Zuccarelli's compositions are very 
pleasing, yet there would be little to interest us in them 
were it not for the figures. We meet with good judges who 
call him a mere decorative painter. As a landscape-painter, 
possibly, he must take his place with such, but as a figure- 
painter Zuccarelli was something more than a decorative 
painter. His figures arc always pretty ; even in his earliest 
works there is a simplicity, and at the same time an elegance, 
about them which is very taking, and they make pictures of 
his landscapes in the same way as the figures make pictures 
of the landscapes of Watteau and De Troy. Amongst his 
most beautiful works are some of his small pictures painted 
on copper, generally representing the sports of nymphs 
and cupids ; they are painted with a facile pencil, and the 
groups are remarkably well arranged. Some of his land- 
scapes are painted on a red ground, the same being thinly 
covered in parts; and we often find his name written with 
dark colour on a piece of roadside stone. The writer once 
met with a clever copy of a landscape by Rubens, by the 
hand of this painter. Like Lucatelli, and other artists, he 
most likely copied older landscapes occasionally. Visentini 
sometimes introduced buildings into Zuccarelli's pictures ; 
the same are coloured in the manner of Canal otto, but Visen- 
tini used a different medium with his pigments, so that they 
have the appearance of ordinary oil painting, and do not 
exhibit a dry or crisp surface like Canaletto's painting. 
Theodore, mentioned by Bryan as a scholar of Francis 
Hill's, is most likely the same painter as Teodor, whose 
works may be compared to Zuccarelli's rather than to 
Mill's. The fete c ham pet re scenes of De Troy are referred 
to in this note. It may be added that his landscape back- 
grounds are not unlike Zuccarelli's. J. de Troy's classical 
and nude subjects are designed in a grand and effect ivc 
manner. Francesco Londonio was a contemporary of Zucca- 
relli's: he painted landscapes with pastoral figures and 
animals, but his works are not well known in England. 

ZUCCARO (or ZUCCHERO), Tadpeo. Born at Sanf 
Angelo in Yado in 1529 ; died at Rome in KM. Pupil of 
Pompeo.da Fano and Giacopone da Faenza. Roman 
8chool. 

Sale in 1*01. 
Sir William Hamilton. 
Sketch of the Adoration of the Magi . . . £7 17 6 

The compositions of this master are grand ; his figures 
are arranged and coloured in such a manner as to give 
brightness or a dazzling effect to the subject. The angels 
in nis pictures are boldly put in, and exhibit a powerful 
effect of 'chiaroscuro,' and the landscape distances are 
usually fine. As it is with many of the great painters of his 
time, we can partly trace the influence of Raffaellc in the 
grouping of his figures. Taddeo painted the heads of old 
men very well, and his female figures are elecant, and some 
of them are semi-Venetian in character. The writer f«*els 
that Maria Farquhar, in iier little ' Handbook of the Italian 
Painters,' is right in say ins: that Taddeo was a superior 
painter to Feuerigo Zucchero. Amongst the pupils and 
assistants of Taddeo we may mention Bartolomeo Pas- 
serotti. Passe rot ti had two sons who were painters, and 
Stanley says that Ventura Passerotti imitated the'grandi- 
oso' style of Michael Angelo ; it may further be remarked 
that some of the figures of Bartolomeo are too violent and 
muscular to be agreeable. 

ZVCCARO (or ZUCCHERO), Feperioo. Born at Sanf 



Angelo in Vado in 1513; died at Ancona in 1609. Pupil 
of his brother, Taddeo Zucchero. Roman School. 

Sale in 1801. 
Portrait of Gabrielle d'Estrees . . . £2t :i n 

1802. 
Countess of Holdemess. 
Small full-length of Elizabeth . . . . 13 M v 

1804. 
— Boxellis, Esq. 
Portrait of Sir Walter Raleigh . . . . 57 r o 

1S20. 
Miniature of D'Alencon, son of Henry II. of 
France 4l« o 

There is a great deal of grandeur in the religious and 
historical compositions of Federigo and Taddeo Zucchero. 
After seeing the tediously finished portraits of the former, 
one is surprised that he could launch into such grand 
designs. His compositions are almost as bold as the designs 
of Scbastiano del Piombo; and he occasionally attempted, 
although not always successfully, difficult examples of fore- 
shortening. His fancy pictures of single figures and the 
infants in his religious subjects are usually nicely painted. 
Zucchero's Elizabethan portraits are well known m Eng- 
land. They vary in ' quality,' and it is believed that sumo 
of them were finished by the mechanical pupils of that 
time. There is less richness in his portraits that we see in 
Holbein's; his manner of finishing is more silvery and 
delicate; the flesh tints are paler, and the face-shadows 
cooler than they are in Holbein's portraits. The draperies 
of his best works are usually in a fine state of preserva- 
l tion ; he mixed a great deal of white with the tints, so that 
I his colours often have a bright liquid appearance. He occa- 
, sionally introduced a little gold in the ornaments of his 
; draperies, although sparingly. Although Zucchero's por- 
' traits are not richly coloured in the usual sense of the 
word, yet he gave great transparency to them, and his 
cool shadows may be compared to Tintoretto's, and Iih 
was particularly fond of light dresses and white dresses 
for his figures. Cornelius Ketel painted portraits in Eng- 
land about the same timo as Zucchero. They appear to he 
good likenesses, and are represented in the large ruffs of 
the period, and frequently in quiet dark dresses, which aro 
unlike the richly ornamented light dresses of Zucchero's 
pictures. The features are sometimes rather severely ex- 
pressed, and the general tone of the work appears brown 
and rich. It may further be noticed that when Cornelius 
Ketel painted light dresses, covered with ornaments and 
lace in the manner of Zucchero, he finished the same very 
prettily, but not very highly ; the jewels are not so well 
relieved as they are in the works of the latter. As already 
remarked, the expressions are striking and good, and thn 
flesh tints are more solidly painted than Zucchero's or De 
> Ueerc's ; the hands arc generally well drawn. His pictures 
are rare, and some of them are marked with the initials 
C.K. ciphered. Lucas de Hoe re was a delicate and beautiful 
painter of the Elizabethan epoch. His small portraits and 
miniatures arc best known, but he occasionally painted 
half-length figures of life-size. Like the painters of the 
Holbein and Peutz Schools, De Heere would sometime* 
place behind his portraits brilliant green background*. 
There was another painter of the De Heere or Zucchero type, 
whose portraits are marked with the monogram 'B.' His 
works are prettily pencilled, and his portraits wear the 
headdresses and large collars of the Elizabethan Court. In 
reference to Hip theory of Zucchero and other early painters 
employing mechanical artists to paint the elaborate costume 
of their figures, it may be remarked that a practice of that 
kind appears to have been followed even down to our own 
time, for in the life of Claude A u (Iran we read, * The par- 
ticular branch of art for which this painter was celebrated 
was designing and painting ornaments.' Audrau was born 
in KiX5 and died in 1734. 

ZUCCHI, Antonio. A.R.A. Born in Venice; died in Rome 
in 17W. Venetian School. 

.Sale in 1790. 
Jacob More, Esq., and Mnns. Liss. 
Three Door Pieces representing Heathen Sacri- 
fices £1 4 (i 

The large decorative landscapes of this painter display 
considerable freedom and talent. 

ZURBARAX, Francesco. See Rideea. 
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M'CULLOCH*B COMMEBCIAL DICTXONABY. 



m 



THE MCTIOMBY, PEACT3CAI, THEOHETICAI, AO HISTORICAI, 

OF COMMERCE AND COMMERCIAL NAVIGATION, 

Of the late J. R. M'CULLOCH, of H.M. Stationery Office. New Edition, revised and corrected through- 
out ; with a Biographical Notice of the Author. Edited by Hugh G. Rbid, Secretary to Mr. M'Culloch for 

many years. With a new set of Eleven Maps and Thirty Chabts. 

In One Volume, 8vo. price 63*. cloth ; or 705. half-bound in russia. 



'Of so valuable a work little need be said in 
commendation beyond the opinions we have pre- 
viously expressed. It is a standard authority as a 
compendium of information on the varied and im- 
portant subjects of which it treats ; and it appears to 
have lost nothing of its interest in the able hands of 
its present editor, Mr. Hugh Bbid. The most re- 
cent and authentic intelligence has been freely intro- 
duced to bring the work ahead, as it were, of the 
latest developments in the ever-extending world of 
commerce — an arrangement advisable in any parti- 



cular year, but indispensable now when the prin- 
ciples of our fiscal policy are called in question at 
home, and when matters of trade are so widely 
discussed with a view to economic changes in nearly 

every civilised country The work still remains 

one of the first of its class, and of permanent useful- 
ness and interest The arrangement is excellent, 
and the Publishers* name is a sufficient guarantee 
that in style and typography the book maintains its 
former reputation.' Daily Telegraph. 



M'CULLOCH'S GEOGRAPHICAL, STATISTICAL, AJSTO HISTORICAL 

DICTIONARY 

OF THE VARIOUS COUITRIES, PUCES, AID PRIICIPM. MTURM. OBJECTS II TIE WORLD. 
Keyised throughout; with the Statistical Information brought up to the latest Returns. 

By FREDERICK MARTIN. 

With numerous Coloured Maps. In Four Volumes, medium 8vo. price 84*. cloth. 
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KEITH JOHffSTOFS &ESERAL DICTIONARY OP GEOGRAPHY, 

Descriptive, Physical, Statistical, and Historical. 

Forming a complete Gazeteer of the World. Latest Edition, carefully revised. 
In One Volume, price 31*. 6a 7 . cloth ; or £1 16*. 6d. half-bound in russia. 
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A HEW DICTIONARY OP GENERAL BIO&RAPHY; 

Containing Concise Memoirs and Notices of the most Eminent Persons of all Countries, from the Earliest 

Ages to the Present Time. 
With a Classified and Chronological Index of the Principal Names. 

Edited by WILLIAM L. R. CATES. 

In One Volume, medium 8vo. pp. 1,300, price 21*. cloth; or 26*. half-bound in russia. 



London : LONGMANS, GREEN, and CO. Paternoster Row. 
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A DICTIOUAET OP CHEMISTRY AM THE ALLIED BRANCHES OF 

OTHER SCIENCES, 

Founded on that of the late Dr. Ure. By HENRY WATTS, B.A. F.R.S. F.C.S. Editor of the Journal of 

the Chemical Society ; assisted by Eminent Scientific and Practical Chemists. 

In Five Volumes, medium 8vo. price £7 3*. cloth. 



TIRE'S DICTIOUABY OP ARTS, MAITOPACTUEES, AO MUTES, 

Containing a Clear Exposition of their Principles and Practice. 

Sixth Edition, chiefly rewritten and greatly enlarged. 

Edited by ROBERT HUNT, F.R.S. Keeper of Mining Records; assisted by numerous Contributors 

eminent in Science and familiar with Manufactures. 

With about 2,600 Engravings on Wood. 

In Three Volumes, medium 8vo. price £4 14*. 6d. cloth; or £b 12*. half-bound in russia. 



THE DICTIONARY OP SdEITCE, LITERATURE, AO ART; 

Comprising the Definitions and Derivations of the Scientific Terms in general use, together with the 

History and Description of the Scientific Principles of nearly every branch of Human Knowledge. 

Fourth Edition, reconstructed by the late Professor BRANDE, D.C.L. F.R.S. (the Author) and the Rev. 

G. W. COX. M.A. assisted by Contributors of eminent Scientific and Literary Acquirements. 

In Three Volumes, medium 8vo. price 63*. cloth ; or 80*. half-bound in russia. 
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&WHT'S EffCYCI.OP.EDIA OP ARCHITECTURE. 

Illustrated with more than Eleven Hundred Engravings on Wood. A New Edition, revised, with 
Alterations and considerable Additions, by WYATT PAPWORTH, Fellow of the 

Royal Institute of British Architects. 
Additionally Illustrated with nearly Four Hundred Engravings on Wood by 0. Jewitt; and more than 

One Hundred other Woodcuts. 
In One Volume, medium 8vo. price 52*. 6d. cloth ; or 60a. half-bound in russia. 
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COPLAND'S DICTIONARY OP PRACTICAL MEDICDTE, 
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